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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
in  the  piano  indusdy* 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  inoarporated  the  highest  artistic  vaiye 
le. 


CHICKERING  &  SONS 

PIJNOFORTB  MJKER8 

BstabUataaA  sl^ 


791  TREMONT  STREET  ^m.^ 


Or.  NORTHAMPTON  ST. 

Am 


BOSTON 


4 


Digitized  by  Google 


nUDAY  AFTERNOON,  OCTOBER  ii,  at 

SATURDAY  EVENING,  OCTOBER  J  2,  at  8  o'clock. 


PROGRAMME* 


J.  &  Bach  ...»      Suite  ia  D  major,  No.  3,  for  Orchestra 

I.  Overtwe. 

II.  Air. 

in.  Gttvotta  N<K  I,  G«?otlt  No.  9. 

IV.  BOQTT^ 

V.  GipM. 

 Symphony  in  G  minor  (K.  550) 

I.  Allegro  molto. 

II.  Andante, 

in.  McBmatto;  Trio. 


Beetlioven      •      •      Symphony  in  F  major,  Na  6,   Pastoral,"  Op.  68 


I.  Awakening  of  serene  impresiioao  On  oiiMng  la  the  country: 

Allegro,  tna  non  troppo. 
II.    Scene  by  the  brook-side:  Andante  molto  moto.  •# 
IIL   Jolly  gathering  of  country  folk:  AUegia 
In  tempo  d'  allegro. 
Thonder-fttorm;  Tempest:  Allegro. 
IV.  SiMphords*  song;  Gladsome  and  thankful  fueHngs  after  the 
AOtipatlo. 


Thtn  will  bt  an  inliHiilwiaii  ot  tea  mbwlai  btSott  the  Beethoven  symjpfaeny* 
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nmdt  a/*  Afttf  tfMMSff  flfv  MMMaiatf  to  tfn  An  4m  mhu  intoiiURal  An* 


licmj«e  shall  not,  in  hit  place  of  amtttement,  allow  anv  panwa  to  wtSTlpiM  th«  head  a  covering 

*i  plaotgl  any pera 
CVMam  u-ithout 
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Siace  ot  amoaement,  allow  anv  panwa  to  wtSTipiM  tn«  bead  a  covcri 
  itioii  or  yriofmaaca  fci  ncfa  plac^jl  any  peraon  anted  hi  any  leat  there' 

lor  ayectatO— »  >'  t>etng  nidMBlSSU  #KI>a  InthliA  flPN^I^  u-tthout  projection,  which  does  r 
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Sons  IN  D  MAJOR,  No.  3  JOBAMN  SVBASmiT  BACH 

CBorn  at  Hlsenach,  Marcli  21,  1685;  died  at  Leipsic,  July  28,  1750.) 

This  suite  is  one  of  four  which  were  probably  composed  during  Bach's 
stay  at  Cdthen  (1717-23),  whither  he  was  called  as  chapel-master  to 
Pnnoe  htopoid,  d  Anhak-COthen.  The  prince  was  then  nearly  twenty- 
four  years  aa  ainiwhle,  'vipeU-educated  young  man,  who  had  travelled 
mad  was  fond  cl  books  and  pictures.  He  played  tha  violin,  the  viol  da 
gaxnba,  and  the  harpsichord.  Furthermore,  he  had  an  agreeable  bass 
voice,  and  was  more  than  an  ordinary  singer.  Bach  said  of  him,  "He 
lovfcd  music,  he  was  well  acquainted  with  it,  he  understood  it."  The 
music  at  the  court  was  chiefly  chamber  music,  and  here  Bach  passed 
happy  years. 

The  indefatigable  Spitta  was  not  able  to  find  even  a  mention  of 
Badi  in  the  town  reoords,  except  in  a  few  notices  scattered  through 
Uie  paridi  roisters;  but  the  "JBach-Jahrbuch"  of  1905  contains  a 
komed  and  interesting  essay  on  Bach's  orchestra  at  COthen  and  the 
tetrnments  that  survived  tbt  players.  This  essay  is  by  Rnddf  Bunge, 
Mvy  Councillor  at  Cdthen.  Spitta  was  unable  to  find  any  material 
for  a  description  of  the  court  orchestra  and  choir.  We  now  know 
the  names  of  the  musicians  at  the  court  and  what  salaries  were  paid. 
Ill  us  Bach  as  chapel-master  received  thirty-three  thalers  and  twelve 
£iroschen  a  month. 

Tkt  term  "suite"  was  not  given  by  Bach  to  the  four  oonqxisitions 
tbat  noir  aie  so  named,— the  suites  in  C  major,  B  minor,  and  two  lu 
D  tmiar.  Bit  used  die  word  "ouvertnre." 

Tkt  separate  dances  of  old  Gennan  suites  were  called  "Parties/' 
"nvtlieyen."  They  were  brous^t  together  into  a  musical  wh<^  and 
in  the  same  tonality,  and  they  were  prefixed  by  an  overture  in  the 
French  style.    The  whole  set  was  sometimes  known  as  "Orchester 
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I'lunidL''  The  form  of  the  overture  fixed  by  haHy  in  Fnuioe  served 
as  a  fliodel  for  pieces  of  the  same  dass  composed  in  Germany  and  in 
Itetsr.  as  as  in  Pranoe.  This  overture  was  composed  of  a  first 
part,  uliicli  was  a  slow  movement,  diaiacterized  as  "grsYe/'  coniKcted 
vMi  a  second  part,  wtildi  was  longer  and  of  a  ttvelier  movement. 
The  overture  was  generally  completed  by  a  repetition  of  tlie  first  move- 
ment. The  first  suites,  which  appeared  between  1670  and  1680,  were 
written  for  a  solo  instniment,  especially  for  the  harpsichord;  but  the 
title  soon  served  to  dtsignate  pieces  written  for  a  considerable  number 
of  instruments.  The  overture  was  followed  by  airs  of  dances  which 
were  then  popular  or  fashionable.  No  wonder  that  Bach,  whose  father, 
grandfather,  and  uncles  had  all  been  town-pipefs  and  given  up  to  tins 
9^cie8  of  niBst^  was  diawn  toward  tbis  form  of  composition. 

Hie  8nil)e  in  D  major  was  composed  original^  for  three  trumpets, 
tm  oboes,  kettledmms,  first  and  second  violins,  violas,  and  basso 
coatimio*  Three  or  four  mannscripts  were  consulted  by  the  editors 
for  ihe  Bach  Society,  who  preferred  the  voice  parts  formerly  in  the 
Bach  archives  at  Hamburjj^  and  now  in  the  Royal  Librar)'  at  Berlin. 

The  version  used  generally  in  concert  halls  to-day  was  prepared  by 
Ferdinand  David  for  performance  in  the  Gewandhaus.  and  it  was 
published  in  1866.  Mendelssohn  added  two  clarinets  for  the  gigue^ 
to  take  the  place  of  the  original  first  and  second  trumpet  parts,  too 
fctfifbrmf¥irni  tnstninipntsandplayera,  andhetemndftllrd  the  ttiimpet 
pttL  The  fiirst  pefformanoe  of  the  revised  suite,  and  probabfy  the 
performance  of  the  suite  in  any  form  after  Badi's  death,  was 
li  (he  Gewandhaus,  Mpwr,  February.  15,  1838,  and  Mendelssohn 
conducted  it. 


"  or  "basso  cootinuo*  or  "basso 
was  introduced  in  Italy  shortly 
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The  overture,  air,  and  gavotte  were  played  in  Boston  at  a  Thomas 
concert,  October  30,  1869.  Three  excerpts  were  played  at  a  concert  of 
the  Harvard  Musical  Association,  January  20,  1870.  The  whole  suite 
was  played  at  a  Thomas  concert,  February  17,  1875.  The  last  per- 
formance at  a  Boston  Symphony  Orchestra  Concert  in  Boston  was  on 
March  31,  1906. 

I.  Overture.  Grave,  D  major,  4-4.  A  vivace  in  the  same  key  and 
also  in  4-4  follows  in  the  form  of  a  fugue.  There  are  several  passages 
for  viohn  solo,  after  the  manner  of  the  old  concerto  grosso,  in  this 
fugue,  which  in  form  nearly  resembles  F^tis's  "irregular  fugue." 

II.  Air.  Lento,  D  major,  4-4.  This  movement  is  for  strings  only, 
and  it  is  undoubtedly  the  piece  of  music  by  Bach  that  is  most  familiar 
to  audiences  throughout  the  world,  for  the  transcriptions  of  it  for 
violin  and  pianoforte  and  for  'cello  and  pianoforte  are  in  the  repertory 
of  all  virtuosos  and  amateurs. 

III.  Gavotte  I.    D  major,  4-4,  Tutti. 

Johann  Mattheson  in  1737  considered  the  **gavotta"  as  sung  by 
a  solo  voice  or  by  a  chorus,  played  on  the  harpsicliord,  violin,  etc., 
and  danced.  "The  effect  is  a  most  exultant  joy.  .  .  .  Hopping,  not 
running,  is  a  peculiarity  of  this  species  of  melody.  French  and  Italian 
composers  write  a  kind  of  gavotta  for  the  violin  that  often  fills  whole 
pages  with  their  digressions  and  deviations.    If  a  foreign  fiddler  can 
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ezctte  ironder  by  his  speed  alone,  he  puts  it  before  everything.  The 
^gavotta  with  gzeat  liberties  is  also  omiposed  for  the  harpsichoixl,  but 
it  is  not  so  bad  as  those  for  the  fiddle." 

The  gavotte  was  originally  a  peasant  dance.  It  takes  its  name  from 
Gap  in  Dauphin^:  the  inhabitants  of  Gap  arc  called  "gavots."  The 
dance  "was  introduced  at  court  in  the  sixteenth  century,  when,  to 
amuse  the  Royal  circle,  entertainments  were  given  consisting  of  dances 
in  national  costume,  performed  by  natives  of  the  various  provinces, 
and  to  the  sound  of  appropriate  instruments."  It  was  originally  a  sort 
of  branle.  The  dancers  were  in  line  or  in  a  circle;  after  some  steps 
made  together  a  couple  separated,  danced  alone,  and  embraced;  then 
the  women  kissed  all  the  male  dancers,  and  the  men  all  the  female 
dancers.  Each  couple  in  turn  wient  thrau^  this  performance.  Ludovic 
Cellier  informs  us  that  this  was  the  gavotte  known  at  the  courts  of  the 
Vakis:  "The  gavotte  was  not  then  the  dignified,  pompous,  and  duute 
dance  of  the  eighteenth  century,  with  slow  and  measured  postures 
•  and  low  bows  and  curtsies."  At  the  balls  of  Louis  XTV.  and  XV. 
the  gavotte  was  preceded  by  a  menuet,  composed  of  the  first  repeti- 
tion of  the  menuet  de  la  cour  and  danced  by  one  couple;  and  some 
say  that  the  menuet  itself  was  preceded  by  the  offer  of  a  bouquet  and 
a  rewarding  kiss.  The  best  and  most  minute  description  of  the  court 
gavotte,  with  all  its  steps,  is  in  Desrat's  "  Dictionnaire  de  la  Danse" 
(Paris,  1895). 

This  court  dance  was  of  a  tender  nature  until  it  became  a  stage 
dance.  Two  gavottes  by  Gluck*  and  Gr^tryf  became  most  fashion* 
able,  and  Marie  Antoinette  made  the  dance  again  fashionable  in  so- 
ciety. The  gavotte  was  revived  after  the  Revolution,  and  a  new  dance  * 

•hi  "UMbIb  b  Aolb"  (1774). 

tThe  Kavotte  in  Gr^try's  "Panurge"  (178O  was  loBg popnlur,  but  Mttie  iUtoilMMB  pwfagwd <fcc att» fa 
**C9h«le  et  Procris"  (1773)  of  the  sune  composer. 
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to  Gr£tiy'8  tune  was  invented  by  Gaidel;  but  the  gavotte,  wlikii  then 
.caUed  attention  to  only  two  or  three  ooupleSf  was  not  a  favorite.  The 

gavotte  which  exists  to-day  was  invented  by  Vestris;  it  is  not  easy 
to  perform;  but  an  arranp^ement  invented  in  Berlin,  the  "Kaiserin 
Gavotte,"  has  been  danced  at  the  court  balls. 

Fertiault  described  the  gavotte  as  the  "skilful  and  charming  off- 
spring of  the  menuet,  sometimes  gay,  but  often  tender  and  slow,  in 
wliich  kisses  and  bouquets  are  interchanged."  Sometimes  presents 
instead  of  kisses  were  interclianged. 

There  is  a  tabulature  "d'une  gavotte,"  with  a  description,  in  the 
"Orchdsographie"  (1588)  of  Jean  Tabouiot,  known  as  "Thoinot 
Aibeau." 

Cserwinski,  in  his  *'Geschichte  der  Tanzkunst"  (Leipsic,  1862), 
ntntioos  the  introduction  of  the  gavotte  in  the  sonatas  ci  Coielli  and 
in  the  Pkench  and  English  suites  of  Bach.  He  characterizes  the  ga- 
votte as  a  lively,  elastic,  sharply  defined  dance,  whidi  has  no  sac- 
oessor,  no  representative,  in  the  modem  danoe-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century 
were  of  varied  character.  We  find  examples  in  Noverre's  ballet-pan- 
tomime, "Les  Petits  Riens,"  with  music  written  by  Mozart  in  Paris, 
which  was  produced  at  the  Op6ra,  Paris,  June  11,  1778.  The  music, 
supposed  for  a  long  time  to  be  lost,  was  discovered  in  the  librar}^  of 
the  Op^ra  in  1873.  score  includes  a  Gavotte  joyeuse,  allegro  vivo, 

2-4;  a  Gavotte  gradeuse,  andante  non  troppo,  6-8;  a  Gavotte  swU" 
mmUale,  andante,  4-4;  in  each  instance  the  gavotte  begins  on  an  o£F 
beat  As  a  rule,  the  gavotte  was  in  4r4  or  2*2. 

I<ate  instanops  of  the  use  of  the  gavotte  in  orchestral  music  ate 
Edward  JSlgar's  "Contrasts— the  Gavotte  a.d.  1700  and  1900"  (pub- 
liahed  in  1899)  and  Georg  Schumann's  "In  Carnival  Time"— seoond 
movement— '(produced  in  1899). 
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Gmtte  No.  n.  Allegro,  D  major,  4-4.  Tb^  second  gavotte  is 
pnctkaDy  the  trio  of  the  first.  In  old  times  a  second  gavotte  was  of 
the  same  construction  as  the  first,  or  it  was  a  musette,  that  is,  a  trio 
founded  on  a  drone-bass. 

rV^  Bourree.  D  major,  Allegro,  4-4.  This  dance  originated  prob- 
ably in  Auvergne,  but  some  say  Biscay  was  its  birthplace.  Walther 
describes  it  as  composed  of  two  equal  sections,  each  of  ei^t  beats: 
"Hie  fiist  bas  indeed  aafy  four,  but  it  is  played  twice;  the  aeoood  has 
cVit  and  Is  repeated."  Ifotdieaoii  found  it  created  coatentment 
ttd  affidnfity,  and  Incited  *'a  nondialanoe  and  a  leddeqsDess  that 
«ne  not  ^sagieeabfe.**  The  dance  was  intiodaced  at  the  Frendi 
court  under  Catherine  de  Medici  in  1565,  but  it  was  inherently  a  dance 
of  the  people,  accompanied  by  song.  It  may  still  be  seen  in  Auvergne. 
At  the  court  the  dancers  stood  opposite  eacli  other,  and  there  were 
various  steps,  the  pas  de  bourree,  the  pas  de  ftcurets,  the  pas  de  bourrie 
(mvert,  the  pas  de  bourrie  emboiti.  It  was  danced  in  short  sidrts,  and 
Hiignerite  cf  Vakns  found  pleasure  in  it,  for  her  legs  were  of  marvellous 
besnfy.  It  was  danced  at  the  court  until  the  end  ci  Louis  XIII/s 
tdoL  There  it  was  a  numetic  dance.  "The  woman  hovers  round 
(he  msn  as  if  to  approadi  him;  he,  retreating  and  returning  to  ikt 
again,  snaps  his  fingeis,  stamps  his  footi  and  utters  a  sonorous  cry, 
to  express  his  strength  and  joy." 


Mendelssohn's  Soniis 

VmODT  WOUIS.  Bdltod  by  Dr.  PERCY  OOBTSCHIUS 

DITSON  EOmON  NO.  98 
Prkc  pipM  OflWl,  clotta  iMCk.  $1  Holiday  or  Gift  Edition  in  cloth  and  cold,  |3 


ANEW  axid  altogetbw  superior  edition  of  Mendelssohn's  Songi  without 
WwSi.    Kot  ouf  has  every  detail  of  notatkNi,  fingering,  and  phrasing 

been  carefully  scnitinued,  but  the  formal  stmcttire  of  each  number  has* been 
carefully  indicated.  This  publication  is  distinguished  from  all  others  as  the 
Analytic  Sdition.  No  modem  composer  has  shown  a  more  sensitive  feeling 
ftr  fom,  propordoB,  aad  baknee  of  design  than  Ifendetoolin;  therefore  the 
coosdentioas  study  of  the  stnicture  of  the  Soogji  wUfeM  WovAs  It  kk  HmU  . 
aaedaratiori  in  the  fundamentals  of  music  form. 

The  nanies  given  by  Stephen  Heller,  which  have  become  identified  with 
thaK  eonga  in  the  popalar  miiul,  wfll  be  found  in  this  eAtfoa.  A  valoalilo 
fnture  of  the  !x)ok  is  the  critical  introduction  by  Daniel  Gregory  Mason. 

These  features,  combined  with  engraving,  printing,  and  binding  of  the  high- 
cat  cJass»  make  this  the  very  best  edition  of  thu  popular  classic  pobfiahod. 

SMii  fcr  a  OMBplila  art  eff  the  DttMO  B«Heo 

Not*. — Thl«  wnrk  will  be  »ent  unth  return  privilege  to  those  witli  no  accounts  u/ion  receifi  of 
|M^^«|bka  jtyi  b* ^^Mriolly  x^Mwt^  les*  pottage,    not  ntitUctory.    Holiday  and  Gift  ££- 
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The  dance  was  revived  at  balls  under  the  regency,  and  it  may  now  be 
seen  in  Paris  at  bals  musettes.  When  the  peasants  of  Auvergne  dance, 
they  stamp  the  third  beat  with  their  hob-nailed  shoes;  and  in  Paris, 
as  coal  men,  porters,  water-carriers,  they  preserve  the  character  of 
the  dance.  Among  modem  musicians  who  have  used  the  bourr^e 
form  are  Saint-Saens  in  his  "Rhapsodie  d'Auvergne/*  Raoul  Pugno 
in  an  entr'acte  of  "La  Petite  Poucette,"  Lazzari  in  an  orchestral  suite, 
Sullivan  in  his  music  to  "The  Merchant  of  Venice,"  and  Chabrier 
in  his  "Bourr^e  Fantasque,"  scored  by  Mottl. 

V.  Gigue.  D  major,  Allegro  vivace,  6-8.  ^  Dr,  Hugo  Riemann  de- 
rives the  word  "gigue"  from  "giga, "  the  name  of  the  old  Italian 
fiddle,  and  says  that  it  was  originally  a  French  nickname  for  a  violin 
(viella,  fidel)  with  a  big  and  bulging  belly,  so  that  it  looked  not  unlike 
a  ham  {gigue).  The  word  first  appeared  in  the  dictionary  of  Johannes 
de  Garlandia  (about  1230).  This  form  of  fiddle  was  popular  in  Ger- 
many, so  that  the  troubadour  Aden^s  spoke  of  the  giguiows  (TAlle- 
magne  (German  fiddlers).  Others  dispute  this  origin.  Stainer  and 
Barrett's  "Dictionary  of  Musical  Terms"  (first  published  in  1876) 
says:  "A  fiddlestick  is  still  called  in  the  west  of  England  a  'jigger/  " 
but  the  word  does  not  appear  with  this  meaning  in  Wright's  great 
*' English  Dialect  Dictionary"  (1896- 1905).  Dr.  Murray's  "New  Eng- 
lish Dictionary"  says  that  the  origin  of  the  word  is  uncertain.  The 
first  appearance  of  the  word  in  English  literature  was  about  1560  in 
A.  Scott's  poems. 

The  name  of  the  dance  termed  the  gigue,  gique,  jig,  is  said  by  Riemann 
to  be  of  EngUsh  origin.  "The  dance  is  found  first  in  the  English 
compositions  for  the  virginal,  and  it  went  from  England  to  the  Con- 
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PRAY'S 

The  LarfEest  and  Most  Complete 
Stock  la  New  Entflaad  of 

Floor  and  Wdl  Coverings 
and  Furniture 


CARPKTS.   Our  showing  of  WILTON,  BRUSSELS,  AXMIN- 
STER,  and  VELVET  CARPETINGS  is  complete,  embrac- 
ing  standard  patterns  and  colorings  and  the  choicest  novelties.  , 
We  carr^'  stock,  and  can  show  the  effect  of  the  matched  car-  ; 
pets,  and  do  oot  ask  you  to  rely  on  effect  of  a  safflfile. 

RUGS.  From  our  >yirts  in  Loodoii»  CftiMt»nriiiop1e»  aad  Sayfua 
wt  have  ncdved  invoices  that  enable  ns  to  provide  an 
ORIENTAL  RUG  for  ahnott  any  spaot.  All  weaves  «ftd 
sises.  In  the  less  expensive  DOMESTIC  RUGS  home  design- 
ers and  colorists  have  produced  effects  that  are  very  satisfying 
and  compare  favorably  with  Eastern  rugs.  There  are  nigs  that 
fill  every  requirement  and  fit  every  purse. 

INTERIOR  DECORATION.   Many  btaOdUL  hoMM 
jcsttoed  through  New  England  are  cm  best  leiewoce  iox  tte 
chinctar  clcor  vorkininleikirdeeoiirtion.  We  ase  pleased  i 
to  gbre  advice  and  estimates  Unuugb  a  ddMbl  corps  of 
inleiior  decorators  witfioat  expense  or  obligation. 

FURNITURE.  We  are  now  displaying  in  our  warerooms  de- 
signs for  fall  business,  and  they  yidude  lumituct  ior  cmy 
looM  in  the  liouse. 

OUR  WORUOOilS.  We  partkniarif  call  attention  to  our 
wwhwi.  Under  competent  OMUiageoBeot  and  with  sIdM 

bbor  that  have  been  In  oor  employ  for  many  years.  ' 

OUR  PRICES  LOWEST  IN  BOSTON. 
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finent,  at  first  Fioberger,  1649,  and  J.  E.  Rieckh  (AUemanden,  Gigfuen, 
Ballette,  Couranten,  Sarabandcn,  unci  Gavotten  fiir  3  V.  u.  B.  c,  Strass- 
burg,  1658)."  The  dance  was  a  very  lively  one  in  3-8,  3-4,  6-8,  6-4, 
9-8,  9-4,  9-16,  12-8,  12-16,  and  very  seldom  and  by  way  of  exception 
in  4-4,  as  in  Bach's  Partita  VI.  in  E  minor;  but,  as  Dr.  Naylor  remarks 
in  "An  Elizabethan  Virginal-book"  (1905),  "even  in  this  out-of-the- 
way  case,  the  rhythm  sticks  to  the  use  of  'pointed  notes'  (Hawkins, 
writing  in  1776,  speaks  of  the  pointed  note,  mt^ninfr  'dotted,'  and 
says  there  was  no  authority  for  a  Jigg  having  this  as  a  general  feature)." 
Dr.  Naylor  gives  interestiiig  examples  of  old  jigs  in  his  book  just  quoted. 
See  also  his  ''Shakespeare  and  Music"  and  Mi,  Louis  C  Olson's  "Shake- 
speare in  Music"  (Boston,  1901). 

Jig  music  was  despiatd  by  some  old  l^Ushmen.  Thus,  Thomas 
Mace  (1^19-1709)  spoke  of  Toys  or  Jiggs,  "light,  squibbish  things,  only 
fit  for  fantastical  and  easy  light-headed  people." 

In  Ireland  the  jig  was  once  the  favorite  dance  of  all  classes,  for  high 
and  low  would  step  it  to  the  tune  of  the  "Flannel  Jacket"  or  other 
air.  Selden  noted  the  fact  that  the  Irish  were  "wholly  inclined" 
to  a  dance  which  he  called  the  "Sprightly  Phrygian."  For  descrip- 
tions of  various  jigs  in  Ireland,  Scotland,  and  Wales  see  "Dancing," 
a  volume  in  the  Badminton  Library.  One  of  the  contributors  to 
this  book  says  that  the  dance  is  a  veiy  ancient  one  and  belongs  to 
many  nationalities.  "The  Spanish  dance  also  went  by  the  name  of 
Loures."  Desrat,  in  his  ''Dictionnaire  de  la  Danse,"  a  valuable  work, 
published  in  Paris  in  1895,  doubts  whether  the  jig  was  of  English 
origin.  There  is  much  about  the  jig  in  Gaston  Vuillier's  "History 
Dancmg"  (Baglish  edition,  1898).  The-  author  states  that  there  were 
jigs  christened  after  eadi  successive  English  monarch  from  Charles 
to  Queen  Anne.  Jigs  were  in  high  favor  at  masques  and  revels^ 
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the  pecuHar  prerogatives  of  the  Inns  of  Court,  and  in  the  preface  to 
Playford*s  "Dancing  Master"  the  writer  commends  "the  sweet  ancj 
airy  activity  of  the  gentlemen  of  the  Inns  of  Court,  which  has  crowned 
tkcir  giand  iiilfinnitipg  with  admiratioa  to  all  spectators." 

A  wofidl  abotit  the  ^eiy  \Agh  trumpet  parts  of  Badi.   Dr.  Prcmt 

gives  a  clear  description  of  this  instrument  in  'The  Orchestra,"  vol. 
i.,  p.  20I :  "In  the  time  of  Bach  and  Handel  trumpeters  were  divided 
into  two  classes,  known  as  Clarin-bldscr  (Clarin-players)  and  Princi- 
pal-bldser  (Principal-players).  The  former  practised  mostly  the  upper 
register  ol  the  instrument,  the  latter  the  lower.  By  long  practice  and 
tke  use  at  a  special  mouthpiece  the  dariiMdser  obtained  great  com* 
naad  (tf  these  upper  notes,  while  the  PrincipoMdser  were  sehlom 
reqtdied  to  play  above  C  on  the  third  space,  the  eighth  note  of  the 
secies. . .  •  It  would  be  qnite  possible  to  play  Badi's  parts  on  the 
modem  natural  trumpet;  but  a  player  who  practised  them  much 
would  probably  lose  the  certainty  of  his  embouchure  for  the  passages 
required  in  modern  music,  in  which  the  lower  notes  are  more  frequentl}' 
used.  In  modern  performances  of  Bach's  works  his  trumpet  j>arts 
are  generally  played  on  a  specially  ocMistntcted  'long  trumpet.'"  The 
ClaHm-bl46er  were  found  even  as  late  as  the  end  of  the  eighteenth 
century:  see  a  series  of  pieces  written  by  Mozart  in  1773  (?)  for  two 
flirtfls,  five  trumpets,  and  four  kettledrums  (KL  187). 

Bach  and  Handel  were  not  alone  in  writing  passages  that  vex  modem 
trompeteis.  In  the  overttue  to  "Henri  IV./'  by  Martini  (Paris, 
1 774),  the  trumpets  are  given  in  the  third  octave  the  notes  G,  A,  B,  C, 
above  the  staff. 


When  Mozart  revised  the  orchestration  of  "The  Messiah,"  he  erased 
the  difficult  trumpet  passages  and  gave  them  to  other  instruments. 


HATS   AND  FURS 

PROPER    SHAPES    IN    LADIES'  ROUND 
HATS,  WALKING,  GOLFING,  AND 
HUNTING  HATS.  RICH  FURS 
OF  £VSRY  D£SCRIPTIOM 

UNS  &  FAIRBANKS  COHPANY,  .  BOSTON 

^  Digitized  by  Google 


-Newfiigland  , 

Conservatory 

OF  NUSIC 

O&OmaS  W.  CBADWICK.  Dire:c;tior 

HtiAtingion  Awmnu^  Boston*  MaM« 


gVKRV  PePARTIUgfiT  UNDER  SPeCIAL  MASTERS 

CLASS  OR  PRIVATE  INSTRUCTION 

^  Pianoforte,  Organ,  Orchettml  InsCrametitB, 
and  Vocal  Music  Courses  are  supplemented  by 
such  other  -branches  as  Composition,  Historjr 
of  Music,  Theory,  Solfeggio,  Literature,  Dic- 
tion, Choir  Training,  Plain-song  Accompani- 
ment. The  Normal  Department  trains  for 
iatalNgait  and  practacal  teaching  in  conformity 
with  Conservatory  methods. 

41.  The  free  privileges  of  lectures,  concerts,  and 
recitals,  the  opportunities  of  ensemble  practice 
and  appearing  before  audiences,  and  the  daily 
associations  are  invaluable  advantages  to  the  . 
music  studeat 

Pupils  received  for  a  sindle  subject 
as  well  as  lor  full  courses 

The  fluoagement  takci  pleasure  in  announdng  the 

engagement  of 

TIMOTHEK  ADAMOWStU 
as  a  member  of  the  Violfai  Faculty 


rOE  PARTICULARS  AND  YBAR   BOOK  ADDRB8I 
RALPH    L.  FLANDERS*  Mangier 

Digitized  by  Gopgle 


Had  tbe  trumpeters  lost  their  cuimmg,  or  was  it  not  thought  wise  ao 
soon  after  the  death  of  Handel  to  use  the  trumpet  in  such  a  manner  ? 
When  the  trumpeter  was  in  the  height  of  his  glory,  the  ciarimo  reigned 
snpfeme  among  hrass  instruments;  hut,  when  other  instruments  of 
brass  were  developed,  the  old  art  gradually  died.  And  some  suggest 
that  the  introduction  of  darinets  led  composers  to  use  them  where 
fonnerfy  they  would  have  been  obliged  to  write  for  the  trumpet. 

But  were  these  difficult  passages  always  well  played  in  the  old  days? 
There  is  an  interesting  passage  in  Dr.  Burney's  "Account  of  the  Musical 
Performances  in  Westminster  Abbey  and  the  Pantheon,  May  26th,  27th, 
29th,  and  June  the  3d  and  5th,  1784,  in  conmienioration  of  Handel" 
(London,  1785,  pp.  86,  87):  "The  favorite  Bass  Song,  'The  Trumpet 
shall  sound'  (i  Cor.  xv.  52),  was  very  well  performed  by  Signor  Tasca 
and  Mr.  Sarjent,  who  accompanied  him  on  the  trumpet  admirably. 
There  are,  however,  some  passages  in  the  trumpet-part  to  this  Air, 
which  have  always  a  bad  effect,  from  the  natural  imperfections  of  the 
instrument.  In  Handel's  time,  composers  were  not  so  delicate  in 
•  writing  for  Trumpets  and  Frendi  Horns  as  at  plesent;  it  being  now 
laid  down  as  a  rule,  that  the  fourth  and  sixth  oS  a  key  on  both  these 
instruments,  being  naturally  so  much  out  of  tune  that  no  player  can 
make  them  perfect,  should  never  be  used  but  in  short  passing  notes, 
to  whidi  no  bass  is  given  that  can  discover  their  folse  intonation.  Bfr. 
Sarjent's  tone  is  extremely  sweet  and  clear,  but  every  time  that  he  was 
obliged  to  dwell  upon  G,  the  fourth  of  D,  displeasure  appeared  in  every 
countenance;  for  which  I  was  extremely  concerned,  knowing  how 
inevitable  such  an  effect  must  be  from  such  a  cause."  And  Burney  adds 
in  a  foot-note:  "In  the  AUelujah,  p.  150  of  the  printed  score,  G,  the 
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I  Tea  Gowns,  Petticoats, 
!  Matinees 


I  latest  models  in  imported  and  domestic  tea  gowns  and 
t  nc^fte  ai  printed  cfaiffoo  and  marquiaette,  cr^pe  de- Chine, 
^      India  sUk,  and  all-over  lace  effects. 

Matinees,  with  and  without  skirts  to  match,  of  cr^pe  <le  Chine» 

!       taffeta,  India,  and  figured  nets. 

I  Kimonos  in  albatross,  flannel,  India,  and  cr^pe,  plain  and 

■ 

'  hand-embroidered. 

I  Novelties  io  bed  sacques  of  crepe,  ribbon,  India,  and  alba- 

I  tross. 

Silk  petticoats  in  newest  models  of  pompadour,  Dresden, 
t      plaid,  ftanef  stripes,  and  plain  taffeta. 

.         Novelties  in  white  taffeta  skirts,  phuo,  chiffon  and  lace  . 
triflBBieda 

•  I.        -    111    I    1  -    J  n       .  . 
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SPECIAL  FALL  DISPLAY 

Millinery 

I 

t  You  are  cordially  invited  with  your  friends  to 

attend  our  Autunun  Dii^pL^y  of  Millinery  and 
French  Neckwear. 

Two  people  from  our  Millinery  Rooms  have 
reoendr  femoMl  from  Londoa  imd  Paris.  At 
this  diaplaj  «e  show. their  imported  itfodels  and 
nlM>  tlie  latest  prodoets  d  our  own  workrooms* 


R.  H.  Stearns  8l  Company 

Diailiiffld  Jy  Copgle 


fourth  of  the  key,  is  sounded  and  sustained  during  two  entire  bars. 

In  the  Dettingen  'Te  Deum,'  p.  30,  and  in  many  other  places,  this  false 
concord,  or  interval,  perpetually  deforms  the  fair  face  of  harmony,  and 
indeed  the  face  of  almost  every  one  that  hears  it,  with  an  expression 
of  pain.  It  is  very  much  to  be  wished  that  this  animating  and  brilliant 
instrument  could  have  its  defects  removed  by  some  ingenious  mechan- 
ical contrivance,  as  those  of  the  German  flute  are,  by  keys." 

They  that  wish  to  pursue  this  interesting  subject  should  consult: 
"Dasalte  Clarinblasen  auf  Trompeten,"  by  Dr.  H.  h.  Eichborn,  Leipsic, 
1894;  "Die  Trompete  in  alter  und  neuer  Zeit,"  by  Dr.  Eichborn, 
Ldpsk*  1881;  "Histoire  de  rinstrumentatioii/'  by  H.  Lavoix,  fi]s» 
Paris,  1878,  pp.  156-141;  "£lteents  d'Acoustique  Ifusicak  et  Instru- 
mentak,"  by  V.  C.  Mahilkm,  Brusseb,  1874,  p.  144;  "La  Factute* 
Iflfltrumentale/'  by  Constant  Piem,  Paris,  1890,  pp.  1 10-116. 


Nor  was  the  oboe  of  Bach  in  quality  and  tone  the  oboe  of  to-day. 
The  gradual  improvements  made  in  its  mechanism  took  away  little 
by  little  the  characteristic  tone.  As  Lavoix  says:  "The  sonority  of 
the  oboe  'may  be  compared  to  the  delicate  tints  that  aie  changed  by 
dayli^t.  The  least  modification  in  the  boring  or  in  the  length  of 
the  instrument  deprives  it  of  its  touching  accents  of  gentle  melancholy 
which  are  so  valuable  in  orchestral  coloring.  Now  that  its  purity  of 
intonation  is  irreproachable,  the  whole  endeavor  of  makers  is  to  find 
again  the  ancient  tooe-ccrfor." 
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VOICE  AND  iSONG 

A  Practical  Method  for  the  Study  of  Singing 

joscpH  sMrra 

Lsffi  Quarto,  pp.  il?  ad  196,  PI«xMe  Cloth,  Not,  $1.00 

Th«  newDMS  of  thi«  method  lies  not  wholly  in  the  novelty  of  its  contents  or 
ngixujiplMi  bat  in  practicability  of  arrangement  and  clarity  and  ooncisonMS  of 
ilitemcnit.  Its  Talne  liee  in  its  simplicity,  completeness,  and  systematic  arranse- 

Rmt.  ft  embraow  whatever  is  best  fn  prevailinf;  methodR,  and  adds  much  tiu^  mo 
en  foond  of  Totiie  In  yeora  of  practical  work  with  Htudents.  Special  attention 
may  be  called  to  the  ezerdSDe  of  ARTISTIC  BREATHING  and  the  insistence  on 
the  importance  of  PERFbCT  BREATH-CONTROL  :  to  the  completeness  of  exer- 
ri«>s  for  TONE-PRODUCTION.  VOI('K-l'LA('IN(;,  and  the  _EX:rENSIQN  OF 
COUyA6S:  also  to  the  extensive  use  luaUu  uf  VARIED  ACC^XUATU^,  etc.. 
In  Im  Mlo  nad  telonral  work . 
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The  Grand  Prix,  Paris,  lOOO 
The  Grand  Prise,  St.  Lools,  1904 


DE  PACHMANN 

Th.  WoHd-.  Qt«U.t  Living  °'. '^^ 

Pimnitt: 


GERMAINE  SCHNITZER    -Th.  bm^u.  i. .  m.rv.i  of 

The  BtiUUnt  Young  French  marvels." 
Piaoivt : 


PU6N0  The  Great  Matter  :       "  To  an  artist  the  Baldwin  is  a 

perfect  collaborator." 

SEMBRICH   The  World's        "  The  Piano  with  a  human 
Famous  Prima  Donna,  calls  the  voice. 
Baldwin : 


BALDWIN  PIANOS  are  warranted  unconditipn- 
ally,  withouit  time  limit. 

BALDWIN  PIANOS  cost  more  than  others. 
They  are  worth  more. 


[I  SOLD  EXCLUSIVELY  BY 

^  D.  H.  BALDWIN  &  GO 

;  40  HUNTINGTON  AVENUE 

[  ROSTON.  MASS. 


Symphony  in  O  bunor  (K.  550)    .  .  Woi^fgano  Ajiadbus  Mozart 
(Born  at  Sslibarg;  January  27, 1756;  dkd  at  Vienoa,  December  s,  ly^t.) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C  major 
with  the  fu^e-finale,  August  10. 

His  other  works  of  that  year  are  of  httle  importance  with  the  exception 
of  a  piano  concerto  in  D  major  which  he  played  at  the  coronation 
festivities  of  Leopold  II.  at  Frankfort  in  i79<i  There  are  canons  and 
piano  pieces,  there  is  the  orchestration  of  Handel's  "Ads  and  Galatea/' 
and  there  are  six  German  dances  and  twelve  minuets  for  orchestra. 
Nor  are  the  works  cotnposed  in.  1789  of  intefcit,  with  the  exoeptkm  of 
the  darinet  qaintet  aod  ft  atriiig  quaitet  dedicated  to  the  King  of 
Fmssia.  Agjidn  we  find  dances  for  orchestra, — ^twelve  minuets- and 
twelve  German  dances. 

Whylsfhis?  1787  was  the  year  of  "Don  Glt>vatini";  1790,  the  year 
of  "Cod  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by  the  feat 
of  producing  three  s)rmphonies  in  such  a  short  time?  Or  was  there 
some  reason  for  discouragement  and  consequent  idleness? 

The  Ritter  Gluck,  composer  to  the  Empenir  Joseph  II.,  died  Novem- 
ber 15,  1787,  and  thus  resigned  his  position  with  siilar>'*of  two  thousand 
florins.    Mozart  was  appointed  his  successor,  but  the  thrifty  Joseph 
cut  down  the  salary  to  eight  hundred  florins.    And  Hozart  at  this 
time  was  sadly  in  need  of  money,  as  his  letters  show.    In  a  letter  of 
June,  17S8,  he  tells  of  his  new  lodgings,  where  he  could  have  better 
air,  a  garden,  quiet.   In  another,  dated  June  27 r  ^  99^./ 'I  hatre 
done  more  work  in  the  ten  days  that  I  have  lived  here  tfmA  in  two 
months  in  my  other  lodgings,  and  I  should  be  much  better  here,  wiere 
it  not  for  dismal  thou^ts  that  often  come  to  me.   I  must  drive  them 
resolutely  away;  for  I  am  living  comfortably,  pleasantly,  and  cheaply.* '  | 
We  know  that  he  borrowed  from  Puchberg,  a  merchant,  with  whom  | 
he  became  acquainted  at  a  Masonic  lodge,  for  the  letter  with  Puchberg's  ^ 
memorandum  of  the  amount  is  in  the  collection  of  Mozart's  letters,  | 
edited  by  Nohl.  I 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The  I 
composer  of  "Don  Giovanni"  and  the  three  famous  symphonies  wasjj 
unforttmate  in  his  Emperors.  I 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock  ;| 
he  dined  on  boiled  bacon  at  3. 1 5  p.m.  ;  he  preferred  water  as  a  beverage,  I 
but  he  would  drink  a  glass  of  Tokay;  he  was  continually  puttingl 
chocolate  drofM  framhis  waistcoat  pocket  into  his  month ;  he  gave  gic^dl 
coins  to  the  poor;  he  was  unwilling  to  sit  for  his  portrait;  he  had! 
remarkably  fine  teeth;  he  disliked  sycophantic  fuss;  he  patronised  thcM 
English  who  introduced  horse-racing;  aiid  Michael  Kelly,  who  tells  um 
many  things,  says  he  was  "pasaonately  food  of  music  and  a  moBtl 
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excellent  and  accurate  judge  of  it."  But  we  know  that  he  did  not 
like  the  music  of  Mozart. 

Joseph  commanded  from  his  composer  Mozart  no  opera,  cantata, 
s>'inphony,  or  piece  of  chamber  music,  although  he  was  paying  him 
eight  httiidred  florins  a  year.  He  did  order  dances,  the  dances  named 
above.  For  the  dweUeis  in  Vlensia  were  dandng  mad.  us  listen 
to  Kelly,  who  knew  Mozart  and  sang  in  the  first  perfmnaaoe  of  **lA 
None  di  Flguro"  In. 1786:  ''The  ridotto  rooms,  wiiere  the  masquerades 
took  place,  were  in  the  pahoe;  and,  spacknis  and  oommodioits  as  fhej 
were,  they  were  actually  crammed  with  masqueraders.  I  never  saw 
or  indeed  heard  of  any  suite  of  rooms  where  elegance  and  convenience 
were  more  considered,  for  the  propensity  of  the  Vienna  ladies  for  dancing 
and  going  to  carnival  masquerades  was  so  determined  that  nothing 
was  pennitted  to  interfere  with  their  enjoyment  of  their  favorite  amuse- 
ment. •  .  .  The  ladies  of  Vienna  are  particular^  oelehrated  for  their 
gnoe  and  movements  in  waltaing,  of  which  they  never  tire.  For  my 
own  part,  I  thought  wahsing  from  ten  at  tii0A  ttntil  seven  in  the 
mnnring  a  oontintia]  wldrligig,  most  tiresome  to  tlie  eye  and  ear,  to  say 
nothing  of  any  worse  ooaseqnences.^'  Mozart  wrote  for  these  dance% 
as  did  Haydn,  Hummel,  Beethoven. 

Thus  was  Mozart  without  true  royal  protection.  He  wrote  Puchberg 
that  he  hoped  to  fmd  more  patrons  abroad  than  in  Vienna.  In  the 
spring  of  1 7S9  he  left  his  beloved  Constance,  and  made  a  concert  tour 
in  hope  of  bettering  his  fortunes. 

Mozart  was  never  ftdly  appceciated  in  Vienna  during  his  last  wretched 
yet  gloriooB  years.  It  is  not  necessary  to  repeat  t!ie  story  of  the  lone*- 
Enessof  Ins  fast  days,  the  indifference  of  court  and  dty,  the  insignificant 
boriaL  This  lack  of  appreciation  was  wondered  at  in  other  town& 
See,  for  iwrfance,  SMiw  f4lr  TankAnstierufid  Musikfreunde,  a  musical 


s 
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Thert  are  5,000  different  parts  In  a  single  piano:  W 
different  materials  tised,—<wood,  iron,  felt,  etc.:  14 
different  Wfods,— ash,  spruce,  maple,  etc.  And  it  has 
taken  200  years  to  develop  the  instrument  to  Us 
present  perfection  as  represented  by  the 


HARDMAN  PIANO 

It  is  evident  that  only  the  most  expert  Icnowledge  and 
long  experience  are  capable  of  combining  these  multi- 
tudinous  elements  so  as  to  produce  a  truly  artistic  piano. 

For  sixty-five  years  Hardman,  Peck  &  Co.  have 
been  solving  piano  construction  problems. 
Long  enough  to  acquire  expert  knowledge  and 
ripe  experience;  long  enough  to  perfect  the 
famous  Hardman  Tone,  the  exquisitely  respon- 
sive touch,  the  beautiful  cases ;  long  enough  to 
demonstrate  the  remarkable  dttrabilUy  of  these 
vital  qualities. 

Call  at  our  warerooms  or  at  (he  wareroom*  of  any  of 
out  repr«aantallves,  and  verify  these  alinlf leant  truths. 

AH  makes  of  pianos  taken  in  exchange 
Convenient  terms  of  payment  for  the  balance  can  be  arranged 

ART  CATALOG  SENT  ON  REQUEST 

HARDMAN,  PECK  &  CO. 

138  Fifth  Avennc  (corner  IBth  Street).  New  Yock 
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journal  published  at  Berlin  in  1792.  The  Prague  correspondent  wrote 
on  December  12,  1791'  "Because  his  body  swelled  after  death,  the 
llflry  arose  that  he  had  been  poisoned.  .  .  .  Now  that  he  is  dead  the 
ynmmm  will  indeed  find  oat  what  they  have  lost.  While  lie  was  alive 
ht  ahvmya  bad  modi  to  do  with  the  cabal,  whidi  be  cccaakmally 
hiibited  through  hb  saiu  strnd  wBys.  Neither  his  'Figaro'  nor  his 
'Dob  Giofvami'  met  widi  atqr  hide  at  Vieoiia,  yet  the  more  in  FSrague. 
Peace  be  with  his  ashes !" 

As  Mr.  John  F.  Runciman  says:  "It  may  well  be  doubted  whether 
Vienna  thought  even  so  much  of  Cai>ellmeister  Mozart  as  Leipsic  thought 
of  Capellmeister  Bach.  Bach,  it  is  true,  was  merely  Capellmeister : 
he  hardly  dared  to  claim  social  equality  with  the  citizens  who  tanned 
hides  or  slaughtered  pigs.  . .  .  Still  he  was  a  bmit^er,  even  as  the  killers 
olpigsaad  tlie  tamcn<tf  4iides.  He  was  thoroaglily  respectable,  and 
pdhahly  paid  his  taxes  as  they  came  due.  If  by  necessity  oiF  his 
sCoe  he  wient  to  diordi  with  regularity,  and  on  the  whole  we  may 
tofpom  that  he  got  caoogli  of  respect  to  mahe  life  tolerable.  But 
Mozart  was  only  one  of  a  crowd  who  provided  amusement  for  a  gay 
population;  and  a  gay  population,  always  a  heartless  master,  holds 
none  in  such  contempt  as  the  servants  who  provide  it  with  amusement. 
So  Mozart  got  no  respect  from  those  he  served,  and  his  Bohemianism 
lost  him  the  respect  of  the  eminently  respectable*  He  lived  in  the 
^^lesnllKcenturf  eqmvalent  of  a  *  loose  set';  he  was  miserably  poor, 
•id  pKsmnaiifyWPcr  paid  his  taxes;  wie  may  dmiit  whetiier  ha  often 
acnt  to  duirdt;  he  coa^>osed  for  the  theatre;  and  he  hdoed  the  self- 
siitlun  wbkh  enabled  Handel,  Beethoven,  sad  Wagner  to  hold  their 
on.  Treated  as  of  no  accomt,  dieated  by  those  he  worlced  for,  hardly 
permitted  to  earn  his  bread,  he  found  Hfe  wholly  intolerable,  and  as  he 
?!T^v  older  he  lived  more  and  more  \^4thin  himself,  and  gave  his  thoughts 
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Come  in  and  play  your  favorite  {compositions  yourself 
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MELODANT-ANGELUS 

THE  WORLD'S  BEST  PIANO-PLAYER 

CA  performance  on  the  ANGELUS  with  the  new 
MELODANT  device  for  accenting  the  melody  notes  is 
as  artistic  in  every  sense  and  as  musically  perfect  as  that 
of  an  acknowledged  master  of  piano  music.  The  delicate 
fingers  of  the  MELODANT-ANGELUS  bring  out  the 
best  there  is  in  piano  and  composition.  The 

Phrasing  Lever,  Diaphragm  Pneumatics, 
and  Melody  Buttons 

— all  exclusive  features  of  the  ANGELUS  —  make  it  pos- 
sible for  any  one  to  put  his  own  persona!  feeling  into  the 
performance  and  to  interpret  any  composition  in  the  way  , 
that  most  appeals  to  him. 

^  Whether  you  have  definitely  made  up  your  mind  to 
purchase  an  ANGELUS,  or  are  merely  interested  in  it 
as  a  marvellous  invention,  we  shall  be  glad  to  show  you 
its  ability  and  to  have  you  play  it  yourself*  Demonstra- 
tions at  all  hours. 

C.  C.  HARVEY  COMPANY 

144    BOYLSTON STREET 

;  0 
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Mdy  to  the  composition  of  masterpieces.  The  crowd'  of  medibcritks 
dimly  felt  him  to  be  their  master,  and  the  greater  the  masterpieces  he 
adiieved  the  more  vehemently  did  Salieri  and  his  attendants  protest 

that  he  was  not  a  composer  to  compare  with  Salieri." 

Mozart  in  1788  was  unappreciated  siive  by  a  few,  anions^  whom  was 
Frederick  William  II.,  King  of  Prussia;  he  was  wretchedly  poor;  he 
was  snubbed  by  his  own  Emperor,  whom  he  would  not  lea\T  to  go  into 
foreign,  honorable,  lucrative  service.  This  was  the  Mozart  of  178S 
and  1789. 

We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Gerber's  "Lexicon  der  TonkOnstler''  (1790)  speaks 
ajipfeGiativcly  of  him:  the  erroneous  statement  is  made  that  the 
Emperor  fixed  his  salary  in  1788  at  six  thousand  florins;  the  varied 
ariettas  for  piano  are  praised  especially;  but  there  is  no  mention  what- 
ever of  any  s3rmphony^ 

The  enlarged  edition  of  Gerber's  work  (1813)  contains  an  extended 
notice  of  Mozart's  last  years,  and  we  find  in  the  summing  up  of  his 
career:  '*If  one  knew  only  one  of  his  noble  symphonies,  as  the  over- 
poweringly  great,  fiery,  perfect,  pathetic,  subhrae  symphony  in  C." 
And  this  reference  is  undoubtedly  to  the  "  Jupiter." 

Mozart  gave  a  concert  at  I/:'ipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him.  and  among  them  wen-  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might  easily 
lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor.  At  a 
rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a  symphony 
at  a  very  fast  pace,  so  that  the  orchestra  soon  was  unable  to  keep  np 
with  him.  He  stopped  the  players  and  began  again  at  the  same  speed, 
and  he  stamped  the  time  so  furioitsly  that  his  steel  dioe  buckle  flew 
tato  pieces.   Hit  laui^ied,  and,  as  the  players  -sttH  dragged,  he  -began 
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tilt  ftUegro  a  third  time.  The  amsiriaiia,  by  this  time  exaspemtod, 
pla3^  to  suit  Mm.  Moiart  afterward  said  to  some  who  ipondwed 
at  his  oondnot,  because  he  had  on  other  occasions  protested  agatust 

nndue  speed :  '*It  was  not  caprice  on  my  part  I  saw  that  the  majority 
ol  the  players  were  well  akmg  in  years.  They  would  have  dragged 
everything  beyond  endurance  if  I  had  not  set  fire  to  them  and  made 
them  angry,  so  that  out  of  sheer  spite  they  did  their  best."  Later  in 
the  rehearsal  he  praised  the  orchestra,  and  said  that  it  was  unneces- 
sary for  it  to  rehearse  the  accompaniment  to  the  pianoforte  concerto: 
"The  parts  are  correct,  you  play  well,  and  so  do  I."  This  concert, 
by  the  way,  was  poorly  attended,  and  half  of  those  who  were  present 
had  received  free  tickets  from  Mozart,  who  was  generous  in  sudi 
natters. 

Mosart  also  gave  a  concert  of  his  own  works  at  Frankfort,  October 
14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but  they  wm 
by  Haydn;  aaid  one  by  Mozart  was  played  in  1791.  In  1792  a 
symphony  by  Mozart  was  played  at  Hamburg. 

The  early  programmes,  even  when  they  have  been  preserved,  seldom 
determine  the  date  of  a  first  performance.  It  was  the  custom  to  print: 
"Symphonic  von  Wranitzky,"  "Shifonie  von  Mozart,"  "Sinfonia  di 
Haydn."  Furthermore,  it  should  be  remembered  that  "Sinfonie"  was 
then  a  term  often  applied  to  any  work  in  three  or  more  movements 
written  for  strings,  or  strings  and  wind  instruments. 

The  two  symphonies  played  at  Leipsic  were  "unpublished."  The 
two  symphonies  that  preceded  the  great  three  were  composed  in  1783 
and  1786.  The  latter  one,  in  D,  was  performed  in  Prague  with 
extraordinary  success.  The  publishers  were  not  slow  in  pubtishing 
Mozart's  compositioos,  if  they  were  as  niggardly  as  Joseph  II.  himself. 
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The  two  symphonies  played  were  probably  of  the  three  composed  ia 
1788-    Even  this  conclusion  is  a  guess. 

The  Symphony  in  G  minor  was  played  in  Boston  on  December  21, 
1850,  from  a  score  presented  by  Mr.  C.  C.  Perkins  at  a  concert  in 
Tiemont  Temple  of  the  Boston  Musica  Fund  Society,  the  "second 
Grand  Concert  for  the  EsUbtishmBntctf  a  Charitable  Fuad."  Mr.  G.  J. 
Webb  oondnctedL  The  otlior  jMooes  wm  *'Qiaad  Omtitie,  l^m^ 
hf  Hmtbami;  tbtt  aratura  to  "Stiadella,"  by  Ftotow;  cemeipts  lion 
BtmtmtB  Septet,  played  by  Wtms.  H.  Beiabtaa.  C  Gneatlwr,  T. 
Ryan,  H.  Mes,  E.  Ldunann,  W.  Pries,  and  A.  Stem.  Mme.  Minna 
Mflller  sang  for  the  first  time  in  Boston, — an  aria  from  *  i,ucia," 
Schubert's  "Wanderer,"  and  a  "German  National  Song."  Mr.  J.  E. 
Goodson,*  "from  London,"  made  his  "fist  (sic)  appearance  in  Amer- 
ica," and  played  two  organ  fugues  by  J.  S.  Bache  {sic),  one  in  "F  sharp 
mi"  aad  one  in  E  major  ("Mozart's  favorite"). 

The  lattit  paif onnance  bere  at  a  Boston  Symfkoay  Concert  vas  00 
MiwiMhi  r  18, 1905. 

The  eyaiphoMy  was  aamd  origiiiattf  for  one  Ante,  two  obota^  tvio 
biMoom,  two  boms,  aad  strings.  Mosart  added  latsr  two  daxinet 

  * 

parts.  KMiel  says  that  Mozart  wrote  a  scooe  for  the  oboes  and 
clarinets  ou  special  pages,  as  the  original  parts  for  the  oboes  were 
necessarily  changed  by  the  addition  of  the  clarinets.  In  connection 
with  this  a  note  by  Mr.  William  F.  Apthorp  is  of  interest:  "The  first 
aoofe  b^s  ^^enerally  been  used  for  performances  of  the  symphony  all 
am  tibia  world.  The  second,  or  Nackxkr^i,  was  for  yeaia  in  the 
pesKsirion  of  J<^ianes  Bnibms,  who,  for  some  leason  or  other,  per* 
Mtsatlfiifiissd  to  allow  it  to  be  pubtiahed,  or  to  90  out  of  bis  hands. 

•Mr.  G  '-i'^m  was  appointed  conductor  of  the  Handel  and  Haydn  Society  on  August  15.  1851.  Mr. 
joka  &  Dvight  (ieacribed  hoon  in  his  Historj  tke  Handel  and  Haydn  Sodttr  M  MOOoaplisBed  muaidan 
ad  ivsaairi; ''adrialdng  man,  too^widiaiiMinKli  occupy  We  have 
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It  is  now  published  and  will  be  used  at  this  concert"*  (December 
29,  1900). 

The  first  movement,  Allegro  molto,  in  G  minor,  4-4,  begins  imme- 
diately with  the  exposition  of  the  first  theme;  the  melody  is  sung  by 
the  first  and  second  violins  in  octaves  over  a  simple  accompaniment 
in  the  other  8tri]igs.t  The  theme  is  sixteen  measures  long  and  ends 
on  the  dominant.  The  orchestra  oonchides  it  in  four  measores,  and 
the  first  eight  measares  of  the  theme  are  repeated  by  the  strings  with 
sastalned  harmonies  in  oboes  and  bassoons.  There  is  a  modulation  to 
B-flat  major.  The  subsidiaiy  theme  is  of  an  eneigetic  character.  The 
second  tl^me  is  in  B-flat  major  and  of  a  plaintive  nature.  'The  first 
part  is  repeated.  The  free  fantasia  begins  with  the  first  theme,  now 
in  the  remote  key  of  F-sharp  minor,  and  this  theme  now  has  various 
appearances.  The  development  is  long  and  elaborate.  Especially 
noteworthy  is  the  combination  of  the  beginning  of  the  first  motive  with 
the  second  half  of  the  subsidiary  theme,  which  is  now  played  legato 
by  the  wood-wind;  also  the  preparation  for  the  repetition  with  the 
surprising  entrance  of  the  first  theme;  also  the  treatment  of  the  first 
theme  in  imitation  at  the  end. 

The  second  movement  is  an  Andante,  E-fiat  major,  6-8,  and  it  is 
also  in  the  sonata  form.   Reimann  is  reminded  by  the  mood  of  this 

*  By  KMne  means  Mr.  Theodore  Thomas  succeeded  in  procuring  a  copy  of  the  Naehseknil,  peili^M 
hafata  it  aim  into  Bnhnui'ijioiMijjoH.  At  aU  ewil^  Iw  has  Uiod  U  esc]aai«ly«t  hU  ci»««m  Ik  lua  on 
for  As  hnt  twenty  of  twenty-five  ycsn.^~W.  P.  A. 

t  An  anecdoh'  is  told  of  one  of  Liut's  concerts  in  Munic  h,  in  the  days  wlion  he  still  appeared  in  public 
as  a  pianist.  He  had  just  nl.iyid  his  own  matchless  transtnutiun  of  Bictli(>Mii'»  Pastoral  Symphony  as  only 
he  could  pLiy  it.  It  should  be  nnitinUred  that  the  Pastoral,  though  humcly  enough  in  ita  thematic  material 
and  generally  simple  in  its  development  and  working-cut,  is.  as  a  pieie  of  orchestration,  one  of  Beethoven's 
most  compUcatMl  sGores;  it  thus  presents  quite  peculiar  difficulties  to  the  pianoforte  tran.scriber,  difficulties 
which  Liut  has  conquered  in  a  way  that  can  only  be  calkd  marvellous.  After  LLszt  had  pla>Td  it  at  the  con- 
ceit in  ouestian.  Franc  Lachner  Pepped  up  to  hiin  to  tkt  greenroom  and  said:  "  Yuu  are  a  perfect  masictaBi 
Think  oi  ^ying  literally  everything  in  the  second  movcnent  and  with  only  ten  fingeni  But  I  can  tell  you  one 
tthlg  even  you  cant  play  with  all  your  magidanahip."   "Whafs  that?^  aslced  IkA  '^Jht  first  sixteen 

iiwi  el  M<WMt*»  Httk  G  minor  SymphoBf,  giwpfc  n  iSmf  m,-  livt  tlMMi^  •  mMM,  ead  tlm  Mid 
tmm  ha^i  ^'jmiJtytmutn^t;  iSaMm^mlUKi^ni.  I  ikoald  Med  bolfc  my  haads  for  Ite 
aceomiMSnt  alooe.  irilhtet  «iol>4gMe  to  Itl'^W.  F.  A. 
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movement  of  a  sentence  in  a  letter  written  by  Mozart  to  his  father  in 
<7^7>  A  y^ar  before  the  composLtioa  of  the  symphony:  *'As  death, 
nffUfy  oomideied,  is  the  true  purpose  of  our  life,  I  have  siooe  a  year  . 
or  two  made  myself  so  thocouglily  aoqaainted  with  this  tnie  and  best 
fdend  of  man  that  his  picture  no  longer  fn^itens  ae;  it  bcagi  modi 
that  is  leasBoiing  and  comforting."  The  ddef  tfaeme  is  luundly  a 
continnoas  melodie  song'  It  begins  in  tbe  violas  ivith  a  rhytbmc 
figure,  which  is  imitated  by  the  second  violins,  then  by  the  first.  The 
tnie  melody  lies  somewhat  hidden  in  the  basses,  and  iu  the  repetition 
of  the  first  eight  measures  is  sung  elegiacally  by  the  first  violins.  Some 
find  reminiscences  of  passages  in  Tamino's  "Picture"  aria,  "Ich  fiihl 
es,*'  in  ''The  Magic  Fhite,"  and  in  Ilia's  aria,  "Se  il  padre  perdei/'  in 
'*Idomeneo."  The  second  theme  is  in  B-flat  major,  and  it  consists 
duefly  of  paaasge  wotk,  in  wludi  '*tbe  little  fluttering  figure"  of  the 
sooompaniment  of  the  miirlwdlwg  period  of  the  first  theme  sflwimes 
thcmatk:  importance.  The  free  fantasia  is  short  Soeigetic  modula* 
tioBS  in  difonatic  aseensioa  fend  to  a  haif«C8deiifie,  wlmtt  tlM'tr^ 
ikythnric  motive  appears  in  the  bassoons,  accompanied  by  sighs  of 
wood' wind  instruments  and  figuration  in  tlie  strings.  This  leads  to  the 
repetition. 

The  third  movement,  Menuetto:  Allegro  in  G  minor,  3-4,  is  Stem 
and  contrapuntal.   The  trio,  in  G  majcur,  is  light  and  simple. 

The  Finale;  Ailsgio  asmi,  -in  G  minor,  4-4,  begins  m  aa  eaimst, 
slwMt  pnssiomle  nwwdi  iriiidi  is  msintsined  to  tlie  <*«if^sw*g  cf  a 
wntaMr  seoond  tlieaK  in  B-flat  major,  snag  tet  by  tlie  stcings»  tlien 
hf  the  nQod-wind.  In  the  iqietitioo  of  this  tlnme  there  is  a  dianie- 
loistie  and  SMltiicholy  variation  in  the  firkidoliM  The  free  Isatnsin 
issM  dstNxate  development  of  the  first  theme  in  imitative  counterpoint^ 
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The  third  part  is  practicBtty  a  flepetition  of  the  first,  although  the 
aeksond  HKme  is  in  G  taiaiat,  not*  as  might  be  expected,  in  G  ttajdr* 

Obnunentators  tiave  pointed  out  tiie  fact  that  die  first  seven  notes 
off  the  scherzo  theme  in  Beetiioven's  Fifth  Symphony  ate  identical 
ifith  the^omspondfaig  notciB  of  the  first  tbemt  of  this  finale,  safe  that 
die  key  Is  diffimrt;  but  the  rhythm  is  so  different  that  detection  of 
any  similarity  is  not  easy  for  the  ear. 


ENTR'ACTE. 

HDVARD  GRIEG. 

(Bom  at  Bergen,  Norway,  June  15,  1843;  died  there,  September  4,  1907.) 

When  Edvard  Grieg  died,  there  were  some  who  said  that  "the 
giealcst  of  living  ooo^posers,  with  the  possible  exception  of  Sittat- 
SaeaSi"  had  joined  tiR  majority.  It  Is  ea^  to  taOt  in  this  way  at 
any  time,  and  death  opens  the  gate  to  all  sorts  of  verbal  eztravvgateca. 
There  axe  some  who  fear  that  they  will  not  be  thoo^  appreciative 
unless  they  are  wfldly  eulogistic 

TlMie  ale  nmsicians  of  true  imaginatkm  noiw  living :  Riduod  Strauss, 
Gabriel  Faur^,  Vincent  d'Indy,  Claude  Debussy,  Charles  Martin  Loeffler, 
Jean  Sibelius,  Rimsky-Korsakoff.  I  name  these  men  without  reference 
to  the  opera  house,  as  though  no  one  of  them  had  written  for  the  theatre. 
There  is  also  the  singularly  versatile  Saint-Saens,  a  master  of  routine, 
whose  music,  even  when  it  is  without  body,  has  a  peculiar  and  pleasing 
elegance.   Was  it  wise  to  put  Grieg  above  them  all?  And  are  not 
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critical  ■tittwif  !■  bftted  on  thimghtWw  mm|Mifiaon  futile,  tf  mol 

Griff's  iMife  kfts,  firal  ol  AH,  Indi^MtftU^  Thm  it 

m  mMMmg  it  WhetiMr  yoa  Ite  or  dbBte  It,  yoii  mdilsr 
e4p  tte  iBMi'o  offfgiiMiiity,  both  In  thoa^t  and  M  capwotoL   It  hm 

been  9ud  that  his  melodies  are  for  the  most  part  Norwegian  folk-tunes. 
The  statement  is  untrue.  Look  over  these  folk-songs,  and  ^  how 
superior  to  them  in  haunting  beauty  are  the  melodies  of  Grieg.  The 
song  that  made  him  known  and  popular  in  this  cx)untry — "I  Love 
TW*— is  Umroughly  German.  The  much  finer  song,  "The  Swan," 
ii  aa  nay  suggests  iqikrmeiody.  On  the  other  hand,  ' '  Solvejg's  Song ' ' 
liM  ipaHtiro  tint  m  tiMmfht  to  be  elemettts  of  kwal  oolor.  Mr. 
lUier,  for  many  yean  music  critk  of  La  Taai^  (Auris),  nssffted  in 
Im  wtat  dmssatif  and  tnitaling  manner  tlmt  d^fe  la  no  sndi  ddng 
sfloesl^sior.  He  took  the  ground  tinrt  Orientalism  or  Norwagiaaism 
oists  in  music  only  because  forHgiiers  have  agreed  on  certain  charac- 
teristics that,  as  they  think  or  suppose,  would  give  the  named  color, 
just  as  to  some  people  the  oboe  is  inevitably  a  pastoral  instrument. 

Mr.  Henry  T.  Finck  discusses  the  question,  "How  much  did  Grieg 
owt  to  Norwegian  folk-nmaic?"  in  his  "Songs  and  Song  Writers/' 
aad  also  in  Ids  Hfe  of  Grieg,  a  book  written  with  infinite  gusto,  a  book 
dm  adifit  piofierfy  be  andtted  "The  Bulosy  of  fidvaid  GfSB«."  Mr. 
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Pinck  adniitft  with  engaging  frankness  that  he  is  "quite  willing  to  be 
called  'uncritical/  for  the  older  I  ^et,"  he  adds,  '*the  more  I  become 
mumotd  that  the  alleged  critical  faculty  of  our  tkne  is  a  Modern 
diieaae,  a  ^piecies  d  phyUmera,  threatenm;  the  beat  wotka  of  genhis." 
He  aays  of  Grieg's  mnsie:  ''Asa  matter  of  fact,  idiietyHfivehtiiidtedtlfts 
of  hli  irittric  is  abtohttely  and  in  every  detail  hie  own,"  and  in  anotlier 
place  he  says:  "The  melodies,  thou^^h  redolent  of  their  native  soil,  are 
emphatically  his  own,  .  .  .  and  still  more  unmistakably  his  own  are 
his  bold  and  fascinating  harmonies,  for  folk-music  in  its  i)rimitive 
state  has  no  harmonies  at  all,  whereas  Grieg's  music,  as  I  have  already 
remarked,  represents  the  very  latest  phase  in  the  evolution  of  harmony." 
No,  Mr.  Finck.  You  should  study  the  worics  of  Messrs.  Loeffler, 
d'Indy,  Debussy,  for  "latest"  phases. 

Yet  some  adndrers  of  Orieg,  and  they  are  among  the  more  hysleiicsnl, 
praise  him  especially  for  haa  dominating  "natiooal  qiirit"  -They  may 
know  Norway  only  by  seeing  it  on  the  map  or  by  reading  books  of 
travel,  but  they  shake  wise  heads  and  breathe  deep  "Ahs"  and  say 
reverentially:  "How  Norwegian!  Don't  you  sie  the  fiords  and  moun- 
tains? Don't  you  smell  the  pines?"  Auber  said  of  F^licien  David, 
wJiQ  persisted  in  being  '  Oriental"  in  music:  "What  a  pity  that  he 
does  not  get  down  from  his  camel  1"  A  German  critic  lamented  that 
Grieg  ''stuck  hi  the  fiord  and  new  got  out  of  it"  As  Coleridge  inid 
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of  Hahnemann:  "Like  most  Germans,  he  is  not  altogether  wrong,  and, 
like  them  aiso  is  never  altogether  right."  If  there  were  only  the  hord 
is  Grieg's  mitae,  lie  would  have  shared  by  this  time  the  iate  of  Fdicien 
tafid.  WboKver  Grieg  is  delibemtely,  laborioualy  satioiia^  his 
ilaiis  to  lbcei|ii  esis  am  as  duttter  in  an  unknowB  dialect  He  is 
Ika  pssodnsL  The  ffmap  of  a  paiuh  is  of  fiuk  ^eneial  inteiest, 
cvniliough  the  midiiight  Sim  diines  on  that  pari^ 

SOBK  look  skew-eyed  on  Grieg  because  he  never  wrote  long  and 
"lerioiis"  works.  They  would  think  more  highly  of  him  if  he  had  . 
composed  an  orthodox  symphony  or  two,  an  oratorio,  an  opera  in  five 
acts.  As  a  matter  of  fact,  Grieg  did  compose  a  symphony  when  he 
was  about  nineteen  years  old.  He  wrote  it  because  Gade  told  liim  to^ 
after  Gade  had  asked  him  if  he  had  anything  of  his  own  composition 
to9baw.  This  youthful  woxk  was  vmf  published  as  a  whole,  bat  the 
MQsd  and  third  ttovensnts  a|ypear  in  an  anangement  for  the  piano 
9m  hmHtj,  *'Two  Symphonic  FSeoes,"  Op.  14.  I  beUm  the  sym- 
fhoBf  was  onoe  played  in  1864    ^  conoeit  fed  by  Lnmbye. 

Some  have  ajjolugized  for  Grieg  by  saying  that  the  state  of  his  health 
IMevented  him  from  composing  works  which  demanded  long  and 
continuous  appUcation.  Why  should  an  apology  be  thought  necessary? 
Quality,  not  qtiantity,  is  the  main  thing, — individuaUty  in  imaginative 
tlwaght  and  expression  rather  than  intenninableness.  There  are 
asne,  no  doiibt»  who  piefer  Armstrong's  long-winded  "poem,"  entitled 
"Alt  of  Pseserving  Health,"  to  Wittiam  CoUins's  ''Ode  to  BFVEBfa^i" 
«  SMMter  rtVfsirtn'i  "Fleafttna  of  Innginatka"  loftier  than  IWs 
VHsanted  Palaos."  Poe  long  ago  taugfit  us  that  the  author  of  an 
epic  poem  was  not  necessarily  by  virtue  of  the  epic^  length  or  form 
ifitat  poet,  or  a  poet  at  all.  Unless  a  composer  be  a  genius,  his  music 
is  not  the  more  admirable  because  it  is  expressed  in  orthodox  symphonic 
form.  There  is  music  that  is  didactic, — at  least  it  passes  for  music 
in  the  catalogue.  Would  you  exchange  Wordsworth's  verses  about 
lucy  {or  the  whole  of  his  "Excursion"?  or  Landor's  famous  quatrain* 
fvhis'Gebir"? 

Nor  has  Gfieg  always  reveafed  fully  his  talent  in  his  own  longer 
Mysrftkm.  The  sratuxa,  "In  Autumn,**  has  not  the  ckarm.  tha 

ftagnuioe,  some  of  the  small  pianoforte  pieces;  the  comparatively 
tmt  "Landsighting,"  for  baritone  solo,  male  chorus,  and  orchestra 
or  pianoforte,  is  more  emotional,  more  dramatic,  more  hic^hly  poetic, 
Ulan  "Olaf  Tr>gvason."  The  pianoforte  sonata  and  the  ballad  for 
the  same  instrument  are  inferior  to  the  less  pretentious  pianoforte 
pieces. 

The  Gdeg  who  is  to  be  hoooied  stamped  his  maik  on  the  pianoforte 

Nature  I  loved,  and.  next  to  N.iture,  Art ; 
•  I  nygi  both  tood»  bcigre  the  jut  oi  hie; 

ft  flSkik  nS  JL  SB  radtj  to  4ifift. 
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ootto^o,  the  string  qiuurtet,  some  of  the  mttaic  to  '*Feer  Gyiit," 
"!I;aiidsighting/'  certain  songs  and  piano  pieces.  The  great  pnbtt^ 
spi^Mids  fttriondy  Bt  tlie  end  of  ft  peif onmnce  of  fhe  fint  sidte  fvofli 
die ' '  Beer  Ojnt "  nmsie.  It  is  sdrred  to  hed-tiiiittptiig  hf  fSie  tliydUBfe 
monotony  and  the  long  crescendo  of  **In  the  HaH  ti  the  mkmaMn 
Khig."  This  movement  is  theatre  music,  effective  in  4ts  place;  but 
how  far  it  falls  below  the  preceding  "Aase's  Death"  and  "Anitra's 
iDance,"  which  are  masterpieces  for  the  world  not  only  for  Norway, 
not  merely  for  Christiania  and  Bergen!  Do  you  say,  "But  they  are 
such  little  masterpieces"?  They  are  little  as  the  poem  of  CatuUus  on 
the  death  of  his  brother,  Keats's  "Ode  to  a  Grecian  Um,"  die  <&ge 
itt  ''Cynribeline/'  a  lyric  by  Veriaioe,  mte  littfe.  In  eadi  instirttee  diere 
h  noddiis^  Hkse  It,  either  in  mnsle  tir  In  poetiy .  Nor  is  ft  «ngr  to  mff 
nby  die  ttiastfrpjcDeB  ftie  besndfid. 

These  two  nKM^enimts  in  tlie  first  "Peer  Oyiit"  sflite  cftiuiB  mlllMirt 
any  association  of  ideas.  When  diey  lirst  mrHked  fheir  spHI  <Mi  Ite 
sensitive  in  this  country,  how  many  hearers  had  read  Ibsen's  play? 
What  to  nine-tenths  of  the  hearers  to-day  is  Aase  or  Anitra?  The 
hearer  is  moved  by  the  sheer  emotional  force  of  the  musical  contents, 
by  the  strange  sadness  of  the  death  music,  by  the  vohtptuous  mystery 
of  the  dance. 

Or  who  can  aaalyae  die  etnotiowil  qnaKties  of  the  piaaofotte  obeoerto 
and  ^  the  string  qoartet?  It  lias  beea  asid  that  the  pcmatkm  ol  d^ 
first  #oidd  alone  hisuie  succesB  In  perf orBUUioe,  bitt  dRM  la  liHiA 
flNxe  ttea  a  superb  ilietorioal  outbimt  te  Chlaoofioefto,  nhkb  ttppcaH 
to  the  heait  at  die  v«ry  beginning.  In  tbe  atiing  quattet  dieK  ia  a 
remembrance  of  Italy. 

Grieg's  best  nmsic  is  an  expression  of  sentiments  and  emotions 
without  evident  Uterary  suggestion,  without  deUberate  transliteration. 
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It  is  true  that  in  the  music  to  "Peer  Gynt"  Aase  dies  and  Anitra 
dances,  but  Ibe  death  and  the  dance  are  without  a  detailed  piogranune. 
WcK  mtfnmtatB  ealitied  "Dtige"  and  "Daaoe,"  tbe  effect  wmM 
bt  is  smt  in  tlie  eoQoert  halt 

There  «e  mae  wlio  pieCer  the  SdniBMwii  cf  tl^ 
piurfartepieoes  to  the  Spiitttwnni  of  tbe  symphoniee  and  the  attbttkw 
choiil  iMxks;  who  am  more  nov«d  fay  Ihe  ptidudes  of  Chopin  than  by 
the  sonatas  of  BceLiioven,  by  the  preludes  and  fugues  of  Bach's  "Well- 
tempered  Clavichord"  than  by  the  "Passion  according:  to  Matthew"; 
in  whom  Gabriel  Faur^'s  "Clair  de  Lum or  Loefller  s  "To  Helen" 
or  "Adieu  pour  Jamais"  awakens  emotions  that  are  not  stined  by 
tht  great  captains  of  mnmnl  industry.  To  these  hamit  eone  of  the 
iBBsic  of  Grieg  mmkM  an  irreaistible  appeal  There  aie  poets  who^ 
deaed  hi  their  own  period  as  *'adtUMr"  or  disnissed  as  "qnahit»"  are 
fffti  at  ease  in  the  saost  sacred  chaa&ber  of  the  Muses'  ^^f^f^^ 
Vlttter  dMve  be  enoogh  cf  the  elenieiital  ki  Grieg's  nmsic  to  give 
it  loBg  life  Is  for  Tfnie  to  answer,  and  Time  has  so  many  questions 
put  to  him  that  Grieg  may  possibly  be  forgotten  in  the  rush.  It  would 
seem  that  Grieg's  voice  is  one  of  such  peculiar  tenderness  and,  at  the 
same  time,  of  such  berserker  virility  that  posterity  will  reoognize  it« 
listen,  and  applaud. 


ENGLISH  PQSTIVAIr<X>BRS. 

BT  J06BPB  BBNMBTT. 
(ftom  the  Daily  TeUgraph,  London.) 

Atlendftnoe  upon  cooriderahly  more  than  a  hundred  musical  festivals 
hss  given  me  plenty  of  opportunity  to  study  audienoes,  as  well  as 
mfcs  and  woilueii,  and  I  nKiy  say,  at  the  outset,  that  oon^te  under- 

•Unding  of  this  special  subject  demands  wide  and  varied  observation. 
Regarding  the  tripartite  Festival  of  the  Three  Choirs  as  a  unity,  which, 
indeed,  it  is,  ahke  in  object,  character,  and  conditions,  there  are  no 
two  festivals  alike.  Each  has  its  own  idiosyncrasy,  its  own  aspect, 
and  makes  upon  the  observer  its  own  impression.  This  is  due  to  a 
vsriety  of  causes — to  the  locatity  in  which  the  function  is  held,  and 
dbe  natnre  of  its  population;  to  the  conditions  determined  by  the 
ise  of  the  town  in  wlMi  ^  meetings  tidoe  ptace,  and  to  the  degree 
cf  tMie  wad  cutenie  attafaied  fay  the  people  generally,  as  well  as  fay 
ffaehmMslcil  exemplars.  The  contrast,  ht  certain  cases,  is  wry  striking. 
Take,  for  esample,  a  festival  such  as  that  held  last  week  in  Gloucester, 
and  place  it  vis^-vis  with  another  like  tliat  which  Ixcds  will  celebrate 
aext  month.   3ave  that  in  each  case  peopk.  meet  and  listen  to  musf * 


tfaeie  oppontes  have  very  few  points  in  common.  To  the  big  dty,  with 
its  many  and  absorbing  interests,  the  festival  is  but  a  passing  episode 
in  die  life  ol  the  community.  It  scarcely  affects  the  Tislble  aspect  of 
things.  The  streets  are  not  decorated;  thereis  no  diapby  of  any  kind; 
and,  except  for  a  thnmg  of  Tdudes  near  a  particular  building,  die 
thoroughfftfes  are  no  more  animated  than  at  ordinary  ttmes.  Thus 
the  festival  and  its  supporters  feel  themselves  no  more  than  an  incident 
in  the  midst  of  varied  and  crowded  life,  which  they  are  impotent  to 
affect,  much  more  to  dominate.  Contrast  this  with  a  "music  meeting" 
in  one  of  the  cathedral  cities  of  the  West.  There  the  proceedings  are 
more  or  less  everybody's  business,  and  householders  in  namMr  afleyv 
brandling  from  back  streets  are  sometimes  moved  to  hang  oat  a  poor, 
woni  flag  for  die  honour  of  an  oocasioa  in  whidi,  othermse,  tlieycami^ 
participate.  It  is  in  sudi  a  dty  that  the  real  festival  is  met  with; 
town  and  country  come  together  to  make  Ug^  holiday,  and  tfaeie  ane 
friendly  greetings  everywhere,  from  those  of  the  county  families  to 
those  of  rural  amateurs  who  have  lift  their  villages  for  another  good 
hearing  of  "Messiah"  or  "EHjah"  or  the  "Hymn  of  Praise."  Minor 
diversities  might  be  touched  upon,  but  the  extreme  contrast  I  have 
drawn  suffices  to  support  Uie  suggestion  that  festival  audiences  vary 
as  mudi  as  do  the  conditions  under  which  they  assemble. 

The  cathedral  audience  has  a  decided  physiognomy  of  its  own,  due, 
in  some  measure,  to  the  anomakos  circumstances  that  have  brous^t 
its  members  together.  These  good  people  are  not  quite  sure  whether 
they  form  an  audienee  or  a  congregation;  they  question  themselves 
as  to  whether  they  are  attending  a  service  or  a  concert,  and  have  some 
doubts  concerning  the  precise  measure  of  restraint  which  they  should 
impose  upon  a  free  bearing  and  behaviour.  Deans  and  Chapters  have 
striven  persistentlv  to  educate  festival  toners  on   these  points,  and 
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tie  sdll  at  the  work,  lor  in  the  south  poreh  of  Okmoeflter  Cathedml, 
titt  oHier  day,  I  saw  a  notice  to  tibe  effeet  that  oonsaniptioti  €(  food 
k  die  pordi  was  rigiofoiisly  prohifaitod.  Thne  was,  and  stillis  in  my 
memofy,  when  baalDBMMfaffaig  persons  among  the  andknoe  took 
lundieon  openly  beneath  the  vaulted  roof,  none  caring  to  make  them 
afraid.  No  doubt,  therefore,  that  the  clerg>^  have  succeeded  somewhat 
in  their  crusade  against  the  idea  of  a  concert  and  all  that  it  involves, 
tht  best  proof  of  the  fact  Ixinp;  that  they  no  longer  deem  it  needful  to 
han^  minatory  notices  on  the  pillars  commanding  all  men  to  reioember 
that  they  are  in  a  House  of  Ood,  and  should  behanre  themselves  accord- 
ing^. Bttt  frtuk  the  forms  of  a  secvioe  have  multiplied,  the  spirit 
of  a  concert  remains,  and  the  miztnie  cadses  a  curiaas  diversity  in  tlie 
beariog  of  tiie  audinoe  or  0Qiigreg»tiaii-^r  wlMitbver  I  must  caM  the 
carawd.  As  far  as  my  observation  goes,  the  great  majority  mlr  a 
good  deal  of  the  spirit  with  as  little  as  possible  of  the  forms.  Holders 
of  Rscrv'ed  seats  may  be  seen  chatting  outside  the  cathedral  till  prayers 
are  over;  others,  who  have  talked  gaily  on  the  way  to  their  places, 
bend  the  head  and  cover  the  face  when  the  minister's  voice  is  heard, 
but  resume  their  chat  during  preparations  on  the  orchestra  for  beginning 
the  real  business  of  the  hour;  while  many  more  frankly  show  unconeem 
lor  ^  religioiis  element  in  the  piooeedings,  and  are,  evidently,  at  a 
moert  In  contrast  are  the  bearing  and  b^viour  of  the  mhiority, 
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wIm)  fcgMd  cadb  peiforiiiMice  as  M  act  of  wofd^  aad  jolii  ia  k  moit 
4tmmXkf.  Theie  aie,  for  the  greater  part,  dderly  ladies,  bearing  the 
stemp  of  a  "meeic  and  quiet  spirif;  ladies  who  attend  aftenMMm 

services  as  well  as  "Matins"  in  their  parish  churches,  and  are  p>ersonally 
interested  in  the  vicar  or  curate.  We  all  know  the  type,  and  very 
good  women  they  are— so  good  that  I  have  sometimes  wondered  at 
seeing  them  at  a  function  in  which  religion  is  not  precisely  all  in  all. 
But  their  composure  remains  undisturbed,  the  inference  being  that  the 
iQMbitual  director  sanctions  what  they  do.  By  the  way,  the  vicar  and 
cniate,  together  with  the  dignitaries  who  "diadiaige  aichidiacottal 
fttnctioiis,"  and  others,  sfmnn  up  to  the  oathednd  feathral.  A  disHnct 
and  by  no  means  inconsideiable  element  in  the  throng,  they  add  gveatly 
to  the  signs  and  tokens  of  religious  feeling,  partioHbsly  when  a  Mast 
is  in  the  order  of  service.  They  were  out  in  force  for  the  Manzoui 
"Requiem"  last  week,  and  even  the  mildest  of  the  mild  young  curates 
seemed  to  take  a  professional  pleasure  in  the  thunders  of  the  "Dies 
Irae."  How  is  it,  I  wonder,  that  the  ecclesiasticai  miod  leans  so  ktndiy 
to  fulmination  ? 

Passing  on  to  festivals  which  have  nothhig  to  do  with  cathedmlB» 
and  aie  independent  of  fine  distinctions  between  serviocs  and  conQerta^ 
a  spedal  physiognomy  may  be  observed  by  those  who  look  for  it 
with  good  eyes.  In  dds  respect,  as  in  so  many  otiiefa,  Leeds  is  not 
Binnittghani,  Sheffield  is  not  Cardiff,  4md  NbnHdi  is  not  any  one  of 
the  four.  Yet  there  is  a  single  element,  which,  serving  as  a  coimecting' 
Hnk,  binds  all  the  English  festivals  together,  in  spirit,  if  not  in  form 
and  usage.  I  refer  to  the  humble  amateurs,  in  whose  eyes  a  festival 
is  not  a  society  function,  nor  even  an  occasion  for  junketing,  but  a 
timeof  leal  musical  deHght  and  an  exercise  of  all  the  faculties  to  which 
mitlDes  iq^peal.   These  wece  to  the  fore  in  Gloucester  last 
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mueen  by  tiie  "gentry"  in  the  nave,  tmt  very  mncli  piesent  in  tran- 
septs and  ambulatory,  entry  to  wliidi  oodld  be  gained  by  an  expenditure 

suited  to  modest  means.  There,  provided  with  well-worn  copies  of 
the  work  in  hand,  they  enjoyed  the  music  in  their  own  way,  which  is 
a  better  way  than  most  people  suppose.  So  may  they  be  seen  at 
Leeds  and  Hereford,  at  Sheffield  and  Worcester,  at  Norwich  and 
Bristol,  always  absorbed  in  purest  pleasure,  or  laying  up  a  store  of 
ideas  for  discussion  by  the  winter  fire,  when  brother  amatenrs  gather 
for  a  ''musical  crack,"  and  soquetinies  the  fives  of  oontrofersy  tmm  as 
bristly  as  Uiose  on  the  hesftii.  These  aie  llie  rank  and  file  of  anisic 
inEnghmd,  andby  sachmenis  thesaciedhmqpof  imrartkeptbutning^ 
among  the  people.  To  them  thdr  recurring  fiestival  is  predous,  as 
was  the  old-time  Christmas  gambol,  of  which  Scott  says  that  it 

...  "Oft could chw 
The  poor  inaa'a  heut  tlooiii^  half  the  ]pw,*' 

I  am  bomid  to  dedare  that  the  festival-gDeis  who  aie  their ' '  betters ' ' 
in  worldbf  things  do  not  recommend  themselves  to  me  as  altogether 
so  satisfactory.  Yonr  wealthy  festival-goer  in  a  big  manufactoring 

or  commercial  city  is  usually  a  sleepy  person — out  of  bis  business.  I 

know  this  because  I  have  watched  him  many  times,  and  have  seen, 
with  pitvine:  eves,  his  desperate  efTorts  to  "keep  himself  awake.  I 
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At  Paris  Exposition,  19<to.  the  Berlitz  School  received  two  gold  and  two  silver  medals, 
and  the  Cross  of  the  Legion  of  Honor  was  conferred  upon  Asf.M  D.  Berlita:  andaiOMthoi 
the  Expositions  of  Lille  and  /nrich.oiiegold]ii«dM;a«Uie8t.Ixnutlbq^^^ 

prize;  at  Lictje  Exposition,  UMki,  grrand  prize 


*^  L'Cloge  de  la  M^thode  Berlitz  n'est  plus  a  faire 

(The  BerliU  Method  is  beyond  the  need  of  pniae.) 
Rapport  No.  taoa,  OimiIm  dM  D4jpolfc,  Paris,  4  Juillet,  1903,  p.  1x3. 
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kftve  beheld,  in  the  same  plight,  even  a  mayor,  as,  oppreaaed  by  the 
beat  ai  hia  robe,  or  the  wei^t  o£  Ida  dtam,  or  a  atroog  aenae  of  his 
dignity,  he  haa  wieatled,  not  quite  aucoeaahiUy,  with  tlie  inaidioiia 
bat  Idndiy  infltienoe  tliat  would  wrap  him  in  aiumber  and  remove  him 
far  from  the  neoeasity  of  mt  mlng  to  understand  the  tmintdligible. 
But  even  a  somnolent  supporter  of  festivals  can  express  himself  in 
terms  of  cash,  and  be  quite  wide-awake  during  the  process.  For  that 
he  is  valuable,  and  festival  committees  often  wish  there  were  more 
of  him.  The  late  John  Ella  cultivated  him,  as  a  subscriber  to  the 
Musical  Union,  with  considerable  skill.  For  instance,  when  a  member 
of.  Parliament  attended  a  Muaical  Union  concert,  and  there  fell  asleep, 
Mtain  audible  noiaea  proving  the  ainoeiity  of  hia  condition,  Mr.  BUa 
mentioned  the  fact  in  a  programme  note,  aa  showing  the  gradma 
hiflnencfr  of  good  mnaic  upon  a  great  mind  when  oppreaaed  by  the 
wd^t  of  atate  affaire.  Of  course,  one  sleepy  person  i»  very  Hke  another, 
but  plenty  of  tests  remain  by  which  to  diflferentiate  a  festival  audience 
from  its  fellows.  Yorkshire  singers,  as  listeners,  give  I^eeds  its  prompti- 
tude of  decision  and  its  weight  of  expression.  They  never  halt  between 
two  opinions.  The  glory  of  having  produced  "Elijah"  sixty  years 
ago  atili  affects  the  mind  of  Binainijbam,  and  gives  the  Midland  city 
a  good  conceit  of  itself  in  matters  nmaical.  But  pride  in  the  past 
is  tkdcy  as  tonddng  the  present,  and  often  goes  before  a  fall.  The 
Birmingham  audience  should  be  more  aeverely  critical,  and  that  at 
Shefifeld  ahottld  put  on  prudence  as  a  garment,  lest  it  encourage  over- 
confidence,  whidi  sudden  and  brilliant  success  may  have  in  some 
measure  justified,  and  so  made  all  the  more  dangerous.  Cardiff  has 
barely  declared  itself  as  a  festival  audience,  and  has  obstacles  in  its 
way.  But  it  is  alert,  and  will  do  well  as  one  of  the  great  juries  which 
decide  our  music,  passing  judgments  from  which  there  is  no  appeal. 
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Canadian  Furs  at  Canadian  Prices. 

The  h*gh  quality  of  Canadian  Ftira  f8  well  known  to  American*.  A  cta- 
toaw-doty  of  35  per  cent,  prevents  Americans  who  do  not  visit  Canada  from 
boyfng  Ftxrs  there. 

Oar  American  house,  167  Tremont  Street*  Boston,  will  interest  American 
btryers  of  Canadian  Furs.  Here  we  receive  our  supply  of  raw  skins  from  our 
own  Canadian  houses,  where  they  are  collected  direct  from  the  trappers  and 
admitted  to  the  United  States  duty  free  in  the  undressed  state. 

All  garments  for  our  American  business  are  manufactured  by  skilled 
American  daii^ners  and  finishers,  and  in  sellins  direct  to  the  wearer  we  elim- 
inate interme^ate  profits. 

Owing  to  its  rigorous  climate  Canada  produces  the  finest  Furs  known  to 
commerce.  Sliver  Fox,  Hudson  Bay  Sable,  Mink,  Otter,  etc  are  seen  at  their 
best.  In  dealing  direct  with  us  you  secure  the  advantages  that  flow  from  a 
large  and  influential  business  following  in  our  own  stores  in  four  Canadian 
cities,  and  a  feeling  of  security  and  reliability  that  is  always  present  when 
dcaliag  with  a  house  whose  reputation  has  been  merited  by  a  constantly 
increasing  patronage  extending  over  a  period  of  forty-two  years,  and  whose 
products  nave  b^n  awarded  five  gold  medals  in  different  Canadian 
Expoiltlons. 

In  compAring  pricii  remembet  \hmt  quaftty  is  of  first  importance. 
Canadian  Furs  average  35  to  50  per  cent,  higher  grade  than  those  of  more 
temperate  climates,  because  nature  produces  the  quality.  The  furriers  make 
only  the  garment,  and  the  dyer's  art  can  make  a  Southern  mink  to  imitate 
the  Canadian  article.  To  insure  reliability  and  value,  buy  Canadian  Furs 
from  Canadian  furriers. 
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Catalog  mailed  post  free.  When  writing  for  prices  please  mention  kind 
of  For  garments  yoo  are  Interested  in. 
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$YlipBONy  No.  6,  IN  F  liAJOS,  ''PiMOOBAI^/'  Op.  68. 

Ltnmio  VAN  Bsathovbn 

(Born  at  Boon,  December  i6,  1770;  died  at  Vienna,  March  26,  1827.) 

This  s3rtfplKniy — *  '^nfooia  pastonJe  " — was  composed  in  the  oountry 
foimd  alXMit  Hcdligenstadt  in  the  summer  of  1808.  It  was  finit  per- 
lonned  at  the  Theater  an  der  Wein,  Vknna,  December  22,  1808.  The 

symphony  Mfms  described  on  the  programme  as  "A  symphony  entilled 
'Recollections  of  Life  in  the  Country/  in  F  major,  No.  5"  (sic).  All 
the  pieces  performed  were  by  Beethoven;  an  Aria,  "Ah,  pertido,"  sung 
.  by  Josephine  KiUtzky ;  Hymn  with  Latin  text  written  in  church  style, 
with  chorus  and  solos;  Pianoforte  Concerto  in  G  major,  played  by 
Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic);  Sanctus,  with 
Latin  text  written  in  church  style,  with  chorus  and  solos;  Fantasie  for 
pianoforte  solo;  Fantasie  for  pianoforte^  "into  which  the  fuU  orchestra 
enters  Httk  by  little,  and  at  the  end  the  chorus  joins  in  the  Finale.'* 
Hie  concert  began  at  half-past  six.  We  know  nothing  about  the 

f^"*     ...  . 

There  was  trouble  about  the  choice  of  a  soprano.  Anna  Pauline 
Milder,*  the  singer  for  whom  Beethoven  wrote  the  part  of  Fidelio,  was 
^osen.  Beethoven  hiqppened  to  meet  Hauptmann,  a  jeweller,  who 

*  Pauline  Anna  Milder  WU  bom  nt  Qmstantinople,  December  13,  17H5.  She  died  at  BetSOt  Maj  39, 
lAjS.  The  daughter  of  an  Austrian  courier,  or,  as  some  &a^,  paltry  took  to  the  Auatmn  embitssador  at 
CoMlintinople,  and  afterward  interpreter  to  Prince  Mauroiem,  &be  bad  u  most  ad>-entiiroua  childhood.  <T1it 
•ocf  J»  Ipld  at  length  in  voa  Ledebur's  "  TonkOnstkr-Leaoon  Berlin  V)  Back  in  Aiutiia,      itudied  thret 


won  Sigumund  Nenkonmi.  SdUkaneder  heutl  her  and  tuooght  her  out  fat  Woiaa  n  ftos,  na  Jtmo  hi 
■|M^  "Der  Spiegel  von  Arkadien.**  She  soon  became  famous,  and  she  was  cnjcaiypd  at  thr  rourt  opcr  i, 
where  die  created  the  part  of  Leonora  in  "Fidelio."  In  1810  she  married  a  jcwellor,  }i.iuptmann.  She 
sariK  ;i5  Rucst  ;il  many  opin  Ikpu  is  and  w^s  olTtnd  brillLmt  fnn.igoincnt.s  .Jid  in  1816  slic  became  a  memlK-r 
of  thr  Ikriin  koy.il  Ojifni  llou^^  at  a  warlv  salary  of  four  thous.ind  thakrs.  and  a  vacation  of  three  months. 
Stu  ntirtd  with  ,1  jx-nsion  in  iS^i,  a/tt-r  ha\ini?  Minj?  in  tlinv  hundred  and  eif^hty  operatic  nerformances; 
she  was  also  famous  in  lierlin  as  an  omturiu  singer.  She  appeared  again  in  lierlin  in  1834,  out  her  voict 
was  sadly  worn,  yet  ihe  aang  as  a  guest  in  Cuix-nhxigL-n  and  St  Petersburg.    Uer  funeral  was  conducted  witk 
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was  couftkig  her,  and  in  a  strife  of  words  called  him  "stupid  ass!" 
ISmuptauam,  who  was  apparently  a  sensitive  person,  forbade  PauUiie 
to  mng,  and  she  obey^  him.  (She  watrkd  BauptBoatm  in  1810, 
bbscd  as  a  star  at  BcrUn  fi»a'i8i5  to  i8a9, 8a«g  In  Rti8M  aiid  8i^^ 
sad  dkd  at  Berlin  hi  1S38.) 

Afltonia  Campi,  bom  Mildasiewics  (1773),  was  then  asked,  fant  her 
husband  was  angry  because  Miss  Milder  had  been  invited  first,  and  he 
gave  a  rude  refusal.  Campi,  who  died  in  1822  at  Munich,  was  not  only 
a  remarkable  singer:  she  bore  seventeen  children,  amonj^  them  four 
pairs  of  twins  and  one  trio  of  triplets,  yet  was  the  beauty  of  her  voice  in 
no  wise  affected. 

Finally  Josephine  Kihtzky  (born  in  1790)  was  persuaded  to  sing 
"Ah,  perfido."  She  was  badly  frii^tened  when  BecUioven  led  Iw  out, 
and  ooidd  not  stng  a  note.  Rd^d  says  a  ooidial  was  gtven  to  her  ba- 
htnd  the  scenes;  that  it  was  too  strong,  and  the  aria  snficied  in  con- 
sequence. Reidhardt  describes  her  as  a  beautiful  Bohemian  with  a 
beautiful  voice.  "That  the  Ixautifu!  dlHd  trembled  more  than  sang 
W3,s  to  be  laid  to  the  terrible  cold ;  for  we  shivered  in  the  boxes,  although 
wrapped  in  furs  and  cloaks."  vShe  was  later  celebrated  for  her 
*  'dramatic  colorature."  Her  voice  was  at  first  of  only  two  octaves,  said 
Ton  Ledebur,  but  all  her  tones  were  pure  and  beautiful,  and  later  she 
fsined  npper  tones.  She  sang  from  18x3  to  183 1  at  Berhn,  and  pleased 
in  many  parts,  from  FSdeUo  to  Arsaoes,  from  Donna  Elvira  to  Fatime  in 
"Abn  Hassan."  She  died,  vcfv  old.  in  Bedin. 

"Ah,  perfido"  had  been  composed  in  1796  for  Josephine  Dnsdiek. 
The  **Fantasie,"  for  piano,  orchestra,  and  chorus,  was  Op.  80. 

J.  F.  Reichardt  wrote  a  review  of  the  new  works.  He  named,  and 
incorrectly,  the  subtitles  of  the  Pastoral  Symphony,  and  added :  "Each 
number  was  a  very  long,  complete,  developed  movement  full  of  lively 
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paiatiiig  and  brOliaiit  thoufjbU  and  f^gans;  nod  ttda,  a  pastofrf  syna- 
ptmrf,  lasted  modi  kMiger  thaa  a  whole  court  conoert  laste  in  Berffai.*' 

Of  the  one  in  C  mhior  he  simply  said:  "A  great,  highly -de^Reloped,  tffK> 
long  symphony.  A  gentleman  next  us  assured  us  he  had  noticed  at 
the  rehearsal  that  the  'cello  part  alone — and  the  'celUsts  were  kept 
very  busy — covered  thirty-four  pages.  It  is  true  that  the  copvists 
here  understand  how  to  spread  out  their  copy,  as  the  law  scriveners 
do  at  home."  No  record  of  the  reception  by  the  audience  of  the  new 
works  has  come  down  to  us.  Nor  do  we  know  which  concerto  Beet- 
boven  played.  Beichardt  censured  the  performance  of  the  Hynm 
— a  scoria — and  the  Sanctus,  and  said  that  the  piano  couoeito  was 
enonnoudy  difficult,  hut  Beethoiven  played  it  In  an  astounding  m^^i^r 
and  with  liicrediMe  speed.  *'He  lllerally  sangr  the  Adagio,  a  master- 
piece of  beautiful,  developed  song,  with  a  deep  and  melancholy  feelings 
that  streamed  through  mc  also."  Count  Wilhourski  told  Ferdinand 
Hiller  that  he  sat  alone  in  an  orchestra  stall  at  the  performance,  and 
that  Beethoven,  called  out,  bowed  to  him  personally,  in  a  half-friendly^ 
half-imkal  maimer. 

♦  ♦ 

The  Pastoral  was  described  on  the  programme  of  1808  as  follows:— 

Pastoral  Symphony  [No.  5  (sic)],  more  exi)ression  of  feeling  than  painting. 
First  Piece.    Pleasant  feelings  which  awake  in  man  on  aniviAg  in  the  ooontiy. 

Second  Piece.    Scene  by  the  brook. 

Third  Piece.    Jovial  assemblage  of  the  country  folk,  in  which  appear  suddenfy 
Fourth  PiecM.    Thunder  and  storm,  in  which  enter 

FifA  Puc§,   Beneficial  ioeliqgib  connected  with  tlwalw  to  the  Godhead  after 

The  headings  finally  chosen  are  on  the  title-page  of  this  prognuBM- 
%9dk.  The  ditKnptiiwt  headuigi  wm  prabably  an  aftet1iHwig>it  In 
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the  s»k€tch-book,  which  contains  sketches  for  the  first  movement,  is  a 
Bote:  "Characteristic  Symphony.  The  recoUeciions  of  li^e  iu  tht 
cottntry/'  There  is  also  a  note:  "The  heaier  10  kit  to  find  out  tke 
litiatioiBB  fior  bimBetf." 

Bks  tells  us  that  Beetlioveii  Qften  laiti^ied  at  the  idea  ot  "nnisical 
painthie*"  ^  tiie  two  oratorios  of  IBbydsu  ^R^iose  OHMkal  taleat  he 
fully  appreciated;  but  that  Beethoven  often  thought  of  a  set  and 

appointed  argument  when  he  composed.  Beethoven  especially  dis- 
claims any  attempt  at  "painting"  in  this  symphony:  yet  one 
enthusiastic  analyst  finds  in  the  music  the  adventures  of  some  honest 
citizen  of  a  little  town — we  believe  he  locates  it  in  Bavaria — ^who  takes 
his  wife  and  children  with  him  for  a  holiday;  another  hears  in  a 
paatheistic  trance  "all  the  voices  of  nature."  William  Gardinor  in 
1933  made  this  singidar  i:enMdc,---stngiila^  *'Beathoven, 
iaids  *FsatoRd  ^ynqihony/  has  given  ns  the  mm  bum  ol  the  loa^cts 
Iff  the  side  of  the  bahblhig  farook;  and.  as  otu:  musical  enterprise 
enlarges,  noises  will  be  introduced  with  effect  into  the  modem  odEchcatra 
that  will  give  a  new  feature  to  our  grand  performances." 

Ambros  wrote  in  "The  Boundaries  of  Music  and  Poetry  " :  "After  aU, 
the  very  superscriptions  'Sinfonia  eroica,'  'Sinfonia  pastorale,'  point  to 
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a  fMPof oiind  individuality  of  the  art  work,  wludi  is  by  no  means  dedndble 
ftyMntbeiBeK  play  oltihe  tones  with  foms.   It  hsA  as  yet  not  occurred 

to  anybody  to  find  the  'Heroic '  Symphony  not  heroic  and  the  *  Pastoral  • 
Symphony  not  pastoral,  but  it  surely  would  have  called  forth  contra- 
diction on  all  sides  if  the  title-pages  of  both  works  had  been  accidentally 
interchanged.    He  that  denies  any  other  content  of  music  than  mere 
tone-forms  set  in  motion  has  no  light  whatever  to  join  in  this  con- 
tradiction. There  is  no  heroic  arabesque,  no  heroic  kaleidoscopic 
picture,  no  heroic  triangle  or  qtiadrsogte/*  Hanslick  has  questioiied 
tlie  propriety  of  the  title  "Heroic  "  and  Rubinstein  argued  at  kogth 
against  that  title.     Rubinstein  expressed  himself  in  favor  of  the 
programme  "to  be  divined/'  and  against  the  programme  determined 
in  advance.    "I  believe  that  a  composer  puts  into  his  work  a  certain 
disposition  of  his  soul,  a  progrannne,  but  with  the  firm  belief  that  the 
performer  and  the  hearer  will  know  how  to  understand  it.    He  often 
gives  to  his  work  a  general  title  as  an  indication;  and  that  is  all  that 
is  necessary,  for  no  one  can  pretend  to  express  by  speech  all  the  details 
'  of  a  thougfht.   I  do  not  understand  programme-music  as  a  deliberate 
imitation,  with  the  aid  of  sounds,  of  certain  tilings  or  certain  events. 
Such  imitatkm  is  admissible  only  in  the  naive  and  the  comic.  The 
^Pastorale'  in  Western  music  is  a  characteristic  expresdon  of  rimple 
country  life,  jolly,  awkward,  rather  rude;  and  this  is  expressed  by  a 
fifth  held  on  the  tonic  of  the  bass.    The  imitation  in  music  of  natural 
phenomena,  as  storm,  thunder,  Hghtning,  etc.,  is  precisely  one  of  the 
tiaivet^s  of  which  I  have  spoken,  and  yet  is  admitted  into  art,  as  the 
imitation  of  a  cuckoo,  the  twittering  of  birds,  etc.  Beethoven's 
|3rmphony,  with  the  exception  of  these  imitations,  portrays  only  the 
inogd  of  the  villager  and  nature;  and  this  is  why  it  is  pvogramme-iiiiisic 
In  tius  most  loglad  aoceptathm  of  the  term." 

« 

•   
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bor  nwtbods  other  than  the  desire  to 
benefit  manldnd.  This  scientific  treatment 
is  almost  a  cure  for  insomnia,  and  is  well 
calculated  by  its  soothing  effects  to  make 
one  forget  all  tho  woixies  and  cares  oi  tius 
strenuous  life. 
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Programme  music  has  in  a  certain  sense  existed  from  the  early  days 
of  music.  Dr.  Frederick  Niecks,  in  his  "Programme  Music  in  the 
Last  Four  Centiuies,"  begins  with  the  vocal  compositions  of  Jomiequin, 
Gombert,  Josquin  Depr^,  and  others.  "It  was  the  French  school  of 
dftwdnistty  culmiiiatmg  in  Fian^ois  Couperin,  tliat  adneved  the 
fint artlBtically aatiafiactcvry tesnlts m programme masic."  AndNiecks 
PfKi^KM  titles  from  ptfcfdiwg  Ptendi  IntenistSf  from  Demdi  GkfttiltSef i 
for  cacunple.  Gftititier  died  about  T660-70.  In  tlie  eigliteenth  century 
there  were  many  strange  achievements,  as  Dittersdorf's  Symphonies, 
illustrative  of  certain  stories  told  by  Ovid, — "Actaeon,"  "Phaeton," 
etc., — with  elaborate  analyses  by  J.  T.  Hermes.  The  pamphlet  of 
Hermes  was  recently  reprinted.  There  were  both  serious  and  humorous 
attempts.  Thus  Johann  Kuhnau,  who  wrote  "Bible"  sonatas,  tells  of 
a  sonata  he  oooe  lieaid  wfakh  was  entkled  "Ia  Medica."  "After  an 
aintntion  of  the  wlnnes  of  the  patknt  a^ 

after  the  doctor,  tlie  ponring  out  of  sorrow,  there  fiaallf  came  a  jig, 
via  the  motto:  'Inpatient  is  progressing  favorably,  but  has  not  qidte 

recovered  his  health.'" 

Still  fimnier  is  the  serious  symphonic  poem  by  Villa,  "The  Vision  of 
Brother  Martin"  (Madrid,  March,  1900),  "a  Psychological  Study  of 
Luther,  his  Doubts  and  his  Plans  for  Reform." 

Or  what  is  to  be  said  of  Major  A.  D.  Hermann  Hutter  of  Nurendierg, 
withlns  ''Bismarck"  Symphony  (1901)  in  four  movements:  **E»wi9gm 
PakFum  Mjsmoidb  cotummor;  Odmmt  dum  mMiumt;  iVr  aspem 

And  has  not  Hans  Hnber  mitten  a  "BMdm"  Symphony,  hi  fvhldi 
certain  pictures  of  tibe  imaginative  Swiss  painter  are  tratmlated  into 

music,  and  Stanford  a  symph(»iy  on  pictures  by  Watts  ? 
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Yd  we  oact  smiled  at  Stdbelt's  "Briftaimia,  an  Allegorical  Overttire, 

describing  the  Victory  over  the  Dutch  Fleet  by  Admiral  Duncan,** 
with  its  programme  from  "Adagio:  the  stillness  of  the  night,  the  waves 
of  the  sea,  advice  from  Captain  XroUope"  to  "Acclamation  of  the 
populace,  'God  save  the  King.'" 

On  the  other  hand,  there  is  a  subtle  tm^fifng  in  the  speech  of  Cabaner, 
as  quoted  by  Mr.  George  Mom:  "To  portray  syeiioe  in  music,  I  ahould 
mwd  thxeie  bcsM  bands*" 

•% 

The  following  sayings  of  Beethoven,  taken  from  "Beethoven:  The 
Man  and  the  Artist,  as  Revealed  in  his  own  Words,"  compiled  and 
annotated  by  Friedrich  Kerst  and  edited  by  Mr.  H.  E.  Krehbiel  (New 
York,  1905),  may  well  be  quoted  here: — 

"I  always  have  a  picture  in  my  mind  when  composing,  and  follow 
its  lines."  This  was  said  in  1815  to  Neate  and  with  refeienoe  to  the 
"FlMtorai."  IUm  says  tbat  Bttihoven  frequently  thou^  d  aa 
objest  wiule  be  was  €oaq[iQtingr,  "thoiii^  be  often  kngbed  at  nmakal 
delbieation,  and  sodded  about  petty  things  of  the  sort." 

**The  description  of  a  picture  belongs  to  the  field  of  painting;  in  this 
the  poet  can  count  himself  more  fortunate  than  niy  muse,  for  his  terri- 
tory is  not  so  restricted  as  mine  in  this  respect,  though  mine,  on  the 
other  hand,  ertends  into  other  regions,  and  my  dominion  is  not  easily 
reached." 

"  Carried  too  far,  all  delineation  in  instrumental  music  loses  m 
efficiency."   This  remark  is  found  in  a  sketch  for  the  "  Pastoral." 

**How  bappy  I  am  to  be  able  to  wander  among  bushes  and  beiiia« 
uadcf  tiass  and  over  rocks;  no  man  caa  love  the  country  as  I  knns  it. 
Woods,  trees,  and  vocId  send  bade  the  ecbo  that  man  deedres." 

'*0  Ood!  send  your  glance  into  beautiful  nature  and  comfort  your 
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moody  thoughts  touching  that  which  must  be."  To  the  "Immortal 
Belov-ed.*' 

*'My  miserable  hearing  does  not  trouble  me  here  [Baden].  In  the 
country  it  seems  as  if  every  tree  said  to  me:  'Holy!  holy!'  Who  can 
give  complete  expression  to  the  ecstasy  of  the  woods?  Oh,  the  sweet 
stillness  ol  the  woods!"    (July,  1814). 

"Wfaen  you  reach  the  old  rums,  think  that  Beethoven  often  paused 
tkere;  if  yoit  wander  tlitotic^  the  mysterious  fir  fonats,  think  that 
Beetliovcn  often  poetized,  or,  as  is  said,  composed  tfaere.^  (In  the 
fan  of  18x7  to  Mme.  Streidier,  wlio  was  taldng  a  cuie  at  Baden.) 

It  has  btcn  said  that  several  of  the  themes  in  this  symphony  were 
taken  iiom  Styrian  and  Carinthian  folk-songs."* 

The  symphony,  dedicated  to  Prince  von  I^ohkowitz  and  Count 
Raaoamaffsky,  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
two  horns,  two  trumpets,  kettledrums,  and  strings.  Two 
avtfboaes  are  added  in  the  fourth  and  fifth  jnovements  and  a  piccolo 
ia  the  fouitli. 

The  first  movement,  Allegro  ma  non  troppo,  F  major,  2-4,  opens 
immediately  with  the  exposition  of  the  first  theme,  piano,  in  the  strings. 
The  more  cantabile  phrase  in  the  antithesis  of  the  theme  assumes  later 
an  independent  thematic  importance.  The  second  theme  is  in  C  major, 
2B  arpeggio  figure,  which  passes  from  first  violins  to  second  violins, 
then  to  'eel  OS,  double-basses,  and  wood-wind  instnunents.  The 
devdopment  of  this  theme  is  a  gradual  crescendo.  The  free  fantasia 
is  wry  long.  A  fi^m  taken  from  the  first  theme  i^  repeated  agda 
tad  again  over  sustained  harmonies,  which  are  changed  only  every 

•  5Vr  the  %-tJiliMof  fcIk-<;on;^  collected  by  Professor  Kuhac,  of  Agrara. 


niw  fL  Q.  CUFFORP* 

JHUJNMy. 
inPORTBK.  PBSIOHBa 

7M  BtyUtM  MfMt.  R«Ma  32S. 


iCE-CREAM  CO.'S 
IC£-CItEA]!iS 


MWCST  ST.,  oeMt  TrcmootSW 

BOSTON 


Mrs.  Mabel  Mass  JordM* 

vi^pfl  if  aBMmBRd  If fs^^»  ttiifm 

TEACHER  OF 

MANDOLIN,  GUITAR*  aad  BANja 
in  Bottoo  \ff  Aps^rfstflMal* 


MiihiBe,  Baadolph  iM. 


MLLE.  CAROLINE 

▲waovifcas  aaa  sxutBtT  ow 
TOQUBS  AND  HATB, 

PERSONALLY  SELECTED  IH  PARtS. 

4B6  BoyUton  Street    -  BOSTC 


UlteMockii 


****ftgitized  by  Gopgle 


twelve  or  sixteen  measures.  The  third  part  is  practically  a  repetition 
of  the  first,  and  the  coda  is  short.  • 

Seoond  nKmineiit,  Andante  motto  mosso,  B-flat  majoc,  ia-8.  The 
first  theme  is  given  to  the  first  violins  over  a  smooth^  flowing 
paniment.  Hie  antithesis  of  the  theme,  as  that  of  ^  first  theme  of 
the  first  movement,  is  more  cantabik.  The  second  theme,  more  sen- 
suous in  character,  is  in  B-flat  major,  and  is  announced  by  the  stringy. 
The  remainder  of  the  movement  is  very  long  and  elaborate,  and 
consists  of  embroidered  developments  of  the  thematic  material  already- 
exposed.  In  the  short  coda  "the  nightingale  C^ute),  quail  (oboe),  and 
cuckoo  (clarinet)  are  heard." 

The  third  movement  is  practically  the  scherzo.  Allegro,  F  major, 
3-4.  The  thesis  of  the  theme  begins  in  P  major  and  ends  in  D  minor; 
the  antithesis  Is  in  D  major  throughout.  This  theme  is  developed 
brilliantly.  The  second  theme,  of  a  quaint  character,  F  major,  is  played 
by  the  <^)oe  over  middle  parts  in  waltz  rhythm  in  the  violins.  "The 
bass  to  this  is  one  of  Beethoven's  jokes.  This  second  theme  is  supposed 
to  suggest  the  playing  of  a  small  band  of  village  musicians,  in  which 
the  bassoon-player  can  get  only  the  notes  F,  C,  and  octave  F  out  of 
his  ramshackle  old  instrument;  so  he  keeps  silent  wherever  this  series 
of  three  notes  will  not  fit  into  the  harmony.  After  being  played 
through  by  the  oboe,  the  theme  is  next  taken  up  by  the  clarinet,  and 
finally  by  the  horn,  the  village  bassoonist  growing  seemingly  impatient 
in' the  matter  of  counting  rests,  and  now  playing  his  P,  C,  P,  without 
stopping.'*  The  trio  of  the  movement,  In  tempo  d'  allegro,  P  major, 
2-4,  is  a  strongly  accentuated  rustic  dance  tune,  which  is  developed 
in  fortissimo  by  the  full  orchestra.  There  is  a  return  of  the  first  theme 
of  the  scherzo,  which  is  developed  as  before  up  to  the  point  when  the 
second  theme  should  enter,  and  the  tempo  is  accelerated  to  presto. 
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But  the  dance  is  interrupted  by  a  thunder-storm,  aUegrOi  F  minor, 
4-4.  which  is  a  piece  of  free  tone -pain ting. 

Fourth  movement,  Allegro,  F  major,  6-8.  There  is  a  clarinet  call 
over  a  double  orgaa-point.  The  call  is  answered  by  the  horn  over  the 
same  doobfe  organ-point,  with  the  addition  of  a  third  otg&n-point. 
The  bom  tepetitioii  is  foUovred  by  the  fiiit  thene^  Sirai  o«t  tiQF  the 
sCringB  fl^Most  aitttaliied  li^ffini^nifg  In  rifirhtftit  and  buMMMM.  Tfaia 
theme,  based  00  a  figme  lioin  the  opening  cfaulaet  and  horn  Cil»  Is  • 
given  out  three  times.  This  expodtioii  Is  ehiborate.  Alter  the  cHmk 
a  subsidiary  theme  is  developed  by  full  orchestra.  There  is  a  short 
transition  passage,  which  leads  to  an  abbreviated  repetition  of  the 
foregoing  development  of  the  first  theme.    The  second  theme  enters, 

m 

B-flat  major,  in  clarinets  and  bassoons.  The  rest  of  the  movement  is 
hardly  aiqrthing  more  than  a  series  of  repetitaons  of  what  has  gone 
before. 

It  may  here  be  said  that  some  progxamme-makefs  give  five 
movements  to  this  sjrmphony.  They  make  the  Umnder-stona  an 
independent  movement  Others  divide  die  woric  mlo  three  movemtnts, 
begfamtng  the  third  with  the  "jolly  gatheihig  of  country-folk." 


One  of  the  earliest  performances  in  Boston  of  this  symphony  was  at 
a  Boston  Academy  of  Music  Concert,  January  15,  1842.  The  pro- 
inmme  included  Cherubini's  overture,  "Les  deux  Jonrnees"  isic); 
a  mmg,  "The  Stormy  Petrel,"  by  the  Chevalier  Neukomm  and  sung  by 
Mr.  Root;  an  oboe  soto,  fsntssls,  "Notma,"  ptoyed  by  "Sigpoc  Rihas" ; 
and  then  the  first  two  movements  of  the  '*FftsU>ial"  Symphony  ended 
the  first  part  The  programme  stated  that  the  notes  of  qitafl  and 
cndcoo  are  heard  m  the  second  movement.  Part  H.  began  widi  the 
last  three  movements  of  the  "Pastoral,"  after  which  Mr.  Wctherby 
sang  a  ballad,  '  Wlien  the  Flowers  of  liopn  are  fading,"  by  Linlty, 
and  the  overture  to  "Masanit  llo,"  by  Caraffa  {sic)  ended  the  concert. 
The  programme  pubUshed  this  Macedonian  appeal:  "The  Academy 
regret  to  be  obliged  to  add  that  without  increased  patronage  the  series 
«f  concerts  they  were  prepared  to  give  must  be  discontinued,  as  the 
iceeipls  Ul  fsr  diort  of  the  expenses.  The  hopes  entertaino^  cf"a 
dStttnot  result  have  Indnoed  the  Academy  to  peisevere  tints  far,  and  it 
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I    wSL  be  with  gieat  reluctance  that  they  abandon  their  plan."  The 
eonoeits  were  oondimedt  certainly  until  February  27, 1S47. 

*•»■ 

It  is  said  that,  when  Beethoven  was  about  to  move  into  an  apartment 
rented  for  him  at  Baden,  he  said  to  the  landlord:  "This  is  all  right — 
I    but  uliere  are  the  trees?"   "There  are  iioiie."   "Then  I  diaU  not  take 
the  lionae,"  aasivered  Beethorai.   "I  Uke  trees  better  than  men." 

In  Ids  note-books  are  these  passages:  "On  the  Kabknbeig,  1815, 
end  of  September."   "God  the  all  powefful— 4ii  the  forest—-!  am 
happy — ^happy  in  the — ^forest  every  tree  speaks — through  you."  "O 
I     God  what — sovereignty — in  a — forest  like  this — on  the  heights — there  is 
rest — to — serve  Him." 

Justin  Heinrich  Knccht  (i 752-1817)  composed  a  symphony,  "Tone 
Pictures  of  Nature"  (1784),  with  a  programme  almost  identically  the 
I     mme  as  that  used  by  Beethoven,  althott^  the  storm  scene  ms  to 
KoDcht  the  most  fanportant  section  of  the  symphony. 
In  1810  B.T.iLHoffflumn»  after  the  parts  of  Beethoven's  "Psstoml" 
I    liad  been  pabG^hed,  wrote  a  carefully  considered  study  of  the  work  for 
the  AU^ememe  mwikaHstke  Zmhmg  of  Leipsic  (January  17),  tm- 
doubtedly  the  first  critical  article  on  the  symphony. 

The  first  public  performance  in  London  was  at  a  concert  given  for 
the  benefit  of  Mme.  Vaughan,  May  27,  181 1.  Other  first  performances: 
Paris,  March  15,  1829.  Paris  Conservatory;  SL  Petersburg,  March  i, 
1S53;  in  Spain,  in  1866,  at  Barcelona. 
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Second  Rehearsal  and  Gmcert. 

nODAY  AFTERNOON,  OCTOBER  18,  at  2.30  o'clock* 

SATURDAY  EVENING^  OCTOBER  f  9,  at  i  oTdnefc. 


.PROGRAMME. 

« 

Dlndy  Symphonic  Trilogy,  "  Walienstein " 

(Ftret  time.) 

lint  GoBoorto  in  A  ttajor  for  Piano 

WigBcr  Kaiaermarsch 


SOLOIST, 
RUDOLfU  GANZ* 
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Two  Piano  Recitals  by 

LELAND  HALL 


Tmmiaf  BvMiiif,  October  TwMtyniiBtli 

PROGRAM 

CHROMATIC  FANTASY  AND 


Bach 


12.  Schumann 


FUGUE 

DES  ABENDS  } 
AUFSCHWUNG 
WARUM       .      >  Op. 
<»RILLEN  I 

IN  dbrnaghtJ 

CAFRtC£.  F-fbatp  minor )  Op^  76. 
CAPRICB.  Bniaor       S  Brahmt 


LA  SOIREE  DANS 

GRENADE 
JARDINS  SOUS  LA  PLUI£ 


Delmasy 


FflOiB 


IMPROMPTU.    F  minor 
CLA^R  DE  LUNE.  From 

Suite  Bergamasqae  "  .  Debussy 
VALSB^APRICE.  Man 

lebt  nw  eiiunl  .    Strtnn  Tuaig 


PROGRAM 


CARNAVAL 

CHORAL.  Pralvda 
and  Fi^ne 


Sch 


GRANDE  VALSE.    Op.  42 
IMPROMPTU.  F-abaip  major] 
ETUDES.  Op.  10,  No.  10     .)  CliopiB 

Op.  25,  No.  3 
BALLADE.    G  minor  . 


•LilgferailaatlkaHal.  TfeaMmrPtaMUMi 


Three  Piano  Recitals 

RICHARD  BUHLIG 

'    THE  AMERICAN  PIANIST 

Thursday  Afternoons 

November  14|  21,  December  5 

Season  Tickets,  $2.50  and  $3«50 

Management,  i/L  Steinert  &  Sons  Co. 
RqMOCfited  by  FRANCES  BROWN  HAMBLIN 


STEINWAY  PIANO  USED 
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SYMPHONY  HALL,  BOSTON 

HUNTINGTON  &  MASSACHUSETTS  AVENUES 

—  ,    .         (  Ticket  OfiBcc,  1492  )  q.^. 

Telephones  |  Administrtiin  Offices.  3200  \  ^ 

TVSTENTY-SEVENTH  SEASON,  1907-1908 

DR.  KARL  MUCK,  Conductor 

Second 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE NOTES  BY  PHILIP  HALB 


FRIDAY  AFTERNOON,  OCTOBER  18 

AT  a.30  O'CLOCK 

SATURDAY  EVENING,  OCTOBER  19 
AT  8.00  O'CLOCK 


PUBLISHED     BY     C.    A.    ELLIS,  MANAGER 


Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeister, 
Gabrilowitsch,  NoVdica,  Campanari,  Bispham,  and 
many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

durinff  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  following  famous  conauctors : 


Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  Safonoff 
Wilhelm  Gericke 
Felix  Weingartner 


Franz  Kneisel 
Fritz  Scheel 
Frank  Damrosch 
F.  Van  Der  Stucken 
Emil  Oberhoffer 
£mil  Paur 


REPRESENTED  BY 

6,  L  SCHIRMER  &  COMPANY,  38  Huntington  ATenus,  Bostm, 


Boston  Symphony  Orchestra 


PERSONNEL 


TwMrtjf-Mvrafh  tason,  1907*1908 


Dr.  KARL  MUCK,  Cooductor 


Wtndling,  Carl, 

C^tuert-matter, 
Csenponky,  R. 

llahn,  F. 
Stnibe.G. 


Barleben,  K. 
P. 


Ttecher-Zcitz,  H. 
Goldttaia,  S. 


Roth,  O. 
Kuntz,  D. 

IU»lMid,K. 


Akeroyd,  j. 
Konti^A. 


Fust  Violins. 

Hoffmann,  J. 
Fie<ller,  £. 

Bak.  A. 
ItilMurscli,  A< 

SicoNO  Violins. 

Fiedler,  B. 

^.    SvofmbourM,  W. 
Golflitein,  H. 


Krafft,  W. 
Theodorowicz,  J. 

Mullaly,  J. 
Tkmnpe,  W. 


Berger,  H. 


F^rir,  E. 
SdiMiWf  K* 


Wamke,  H. 


Keller.  K. 

FLims. 

Maqnartet  A. 
Ifaqwrt^  D. 
Bmoii6^  A* 
Fas,  P. 


Horns. 

Rcss,  M. 
Lorbeer,  H. 
HMd,F. 
Pludf^J. 

Harp. 
Sdiuecknr,  H. 


Hdndl,  H. 


Violas. 

Zahn,  F. 

ViOLONCRLLOt. 


Kolster,  A. 
SaaMV  G. 


Nagel,  R.  Earth,  C.  Loeffler,  £. 

lU«tiMib«ch,A.  Natt,L.  Hadlej.A. 


Krauss,  H. 
GietMB,  A. 


Heberlein,  H. 
SnaUey,  R. 


Agnesy,  K. 
'Kana^'BL 

Oboes. 

G.  ■' 

LflBom*  C. 
Sttitac,  A. 

Bnolish  Horii. 
M «dler»  F. 

Horns. 

Schmid,  K. 
Gebhard,  K. 
Hadtabarth,  A. 
I,  C 


Basses. 

Seydcl,  T. 
Hiiber,  B. 

Clarinets. 

Grisez,  G. 
Mianart  P. 
Vaaaliiit  A. 

Bass  Clabiiiit. 
8titttpf|  K« 


Elkind,  S. 
Schnrig,  R. 

Bassoons. 

Sadoni,  P. 
Litke,  H. 
R^^astdiit  E* 

COimtA-BASSOON. 

Hdlebeig,  J. 


Trumpets. 

Kloepfel,  L» 
Mamn,  J. 
Haisit  G> 
Manillt  C* 


Trombones, 

Hampe,  C. 
Maosebach,  A. 
Kanfialdt  I<» 


Tuba. 
Loraiu,  O. 


Tympanl 

Rattberg,  A. 
Kandler,  F. 


Percussion. 

Dworak,  J.  Senia,  T. 

Ludwig,  C.         Burkhardt,  H. 

-  Librarian. 


Sauarqnell,  J. 
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Rears  a  name  which  has  become  known  to  purchasers 
as  representmg  the  highest  possible  value  produced 
in  the  piano  industiy. 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  die  purchaser  that  in  the  instrument 

bearing  it,  is  incorporated  the  highest  artistic  value 
possible. 


CHICKERING  &  SONS 

PIANOFORTE  MAKERS 


It   .  i  :  kf       at  I  1 1'.  < 


791  TREMONT  STREET 

O.  NORTHAMPTON  ST. 
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TWENTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  SEVEN  an</ EIGHT 


Second  Rehearsal  and  Gmcert* 


FRIDAY  AFTERNOON,  OCTOBER  18^  at  230. 

.   SATURDAY  EVENING,  OCTOBER  19,  at  6  o'ckx:lu 


PROGRAMME. 


Dlody      .       .       "Wallenstein,"  Trilogy,  after  the  Dramatic  Poem  ol 

Schiller,  Op.  la.   First  time  in  Boston 

I.    Wallenstein's  Camp, 
n.    Hue  and  Thddft  (The  Pkxolomini). 
III.  Th»  Dcatii  of  Wtileutefai. 


iiszt        ....     Concerto  in  A  major,  No.  2,  for  Pianoforte 


Wagner  Tbe  Emperor's  March 


Mr.  RUDOLPH  GANZ. 


doors  of  th€  hall  will  be  doted  during  the  performance  of 
^aeH  number  on  the  programme.  Those  who  wish  to  leave  before 
tMs  emA      ik0  concert  are  requested  to  do  so  in  an  interval  be- 


c«v«fftatf  of  Um  iMod  !■  ploco*  of  pvblle 


of  •BMaacBcnt,  allow  iny  panoo  to  wmf  vpon  di«  bead  »  co 


ia  Midi  place  of  aavponon  Matcdb  any  scattherein 
kaid  aawioa  wttbout  projection,  which  does  not 

^neatt  J.  k.  OALVlM.LjiltKiMy  GoOglc 


L.  P.  Hollander  &  Co. 


FINE  FURS 

Fur  Motor  Coats  Black  Pony  Jackets 

$50  UPWARDS  $50  UPWARDS 

SPLENDID  ASSORTMENT  of 

NECK   PIECES  and  MUFFS  in  BLACK  LYNX, 
MINK,  NATURAL  BEAVER,  RUSSIAN 
and  HUDSON  SABLES,  made  up 
from  specially  selected  skins. 


202  to  2 1 6  Boylston  Street  and  Park  Square,  Boston 


*<Waubnstbin/'  Trilogy  (after  the  Dramatic  Posm  of  Schiller) 

ViNCKNT  D'lmyr 

(Ban  «t  Pferis,  Ifarch  97,  1853* ;  aow  Iving  in  Paris.) 

The  first  work  of  Vincent  d'Idny  that  was  performed  in  Paris  was 
bis  "Ouvertme  da  Pkcolomini/*  which  was  produced  At  a  Pasdeloup 
ooooert,  Jamtary  25,  1874.  "^^^  overture,  the  second  part  of  the 
"Wtflenftdn"  trilogy,  diowcd,  it  »  aatd,  tbe  snaiked  influeooe 
of  Sriiiiiiimm.  It  WM  sftctwudt  cliiaged  ttttenitlly,  thorooj^lifjr 


The  "Walleintehi"  trilogy  was  hegim  in  1873-74.   It  was  ooili- 

pleted  about  1881. 

The  third  movement,  "La  Mort  de  Wallenstein,"  was  first  per- 
formed at  a  Pasdelottp  conoert  ("Conceit  Popuiaiie")  in  Pans,  Match 
14,  1880. 

The  first  movement,  "Le  Camp  de  Wallenstein,"  was  first  periofmed 
at  a  concert  of  the  National  Society,  Paris,  April  12,  1880.  It  was  per- 
formed  Match  30^  1884,  at  a  (joooert  Poptdaire,  Paad^oitp  ooodnctor, 


Theie  wtn  peff ocioaiioes  of  this  or  that  movement  at  the  ooocertft 
flf  dK  National  Society  in  Buis,  at  Angers,  and  at  Antwerp,  but  the  firat 

petfonnance  of  the  trilogy,  complete,  ?ras  at  a  Lamoureux  concert  in 
Paris,  March  4,  1888. 

The  first  performance  of  the  trilogy  in  the  United  States  was  at  one 
of  Anton  Seidl's  concerts  in  Steinw^y  Uall,  New  York,  December  10, 

Among  die  other  performances  in  the  United  States  are  the  follow* 
ilg:  GhkagD:  Chicago  Qrdiestra,  Theodore  Hiomas  ooodnctor, 
'^Mkntteitt'a  Camp,"  October  27, 1900;  iht  cooqilete  trilogy,  April  6, 

^Tbii  year  n  sivcn  hj  tbe  compoaer.   Th«  catalogue  of  the  Paris  Conservatory  Rivet  xSfl*  Md  lifl 

■1^10  ^ :  A  'nlph''  Tullim.  who  vi\'t  he  vrrificd  the  A  iV--  hv  th--  rf  ?i>:l<T  of  i'ln  lv's  'lirth. 

SONGS  for  CONCERT  and  RECITAL  DSE 

We  have  this  season  a  very  large  number  of  interesting  compositions 

by  such  leading  Composes  as  A.  WOODFORDE-FINDEN,  LIZA 
LEELMANN,  LAURA  LEMON.  GRAHAM  PEEL,  ROGER  QUILTER, 
HAMILTON  HARTY,  E.  ELGAR,  E.  GERMAN,  NOEL  JOHNSON, 
R.  B.\RTKELEMY,  F.  P.  TuSTI,  LANDON  RONALD,  Q.  H. 
..aumM,  STEPHEN  ADAMS,  etc. 

1  Aflk  your  dealer  for  a  selection  of  these,  or  write  direct  to  the 

M  COMAAMY,  9  East  Seventeenth  St^  New  York 
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AUTUMN  AND  WINTER,  1907 

Hiinouncttmiit 

306  Boylslm  StvMtp  Boston 

INVITE  ATTENTION  TO  THEIR  UNUSUALLY  ATTRACTIVE 

IMPORTED  MODELS 

AND  TH08B  OF  ORIQINAL  OB8ION,  INCLUDING 

Tailor  Gowns  and  Coats,  Visiting  Costumes,  and  Theatre  Coats 

Riding  Habits 

SftMy  SIdtt  Saddle  and  Straddto 

^^^^^^ 

Rich  Dresses  and  Waists 

For  House.  DInnsri  and  Evening  Wa%r 

Shirt  Waiste  and  Nsckwasr 

The  Newest  London  Cloths,  Paris  Dress  Goods,  etc. 


Shreve,  Crump  &  Low  G»npany. 

Diamonds.  Oems. 
Oriental  Pearls. 

We  invite  especial  attention  to  our  splendid 
showing  of  ItaSan  MarUen. 

FontSf  Sun-dials»  Garden  SeatSt  Pedestals* 

OLD  CNGUSn  SILVER. 

 ARTISTIC  JEWELRY. 

Agents  for  the  choice  Tiffany  Glass.  Lamps  with  won- 
derful leaded  shades. 

147  Tremont  Street*  Boston* 


I90I ;  Tbeodoie  Thomas's  Orchestra,  as  it  is  now  caUed*  Frederick  A. 
Stock  conductor,  "Watlenitetti's  Camp/'  Apnl  6,  1907.  Cindnnati: 
^'fi-^i-^^^^  Ontetm,  Mr.  Van  DerStticken  conductor,  "WaUenstdn'a 
GuBp/'  December  19,  1903,  January  27,  1906. 


*** 


It  seems  that»  when  '*Xhe  Death  of  Wallenstein"  was  first  performed 
in  Paris,  there  was  an  afgument,  an  explanatory  programme,  for  a 
eooteniporary  reviewer  then  discussed  the  possibility  oi  traoslatiiig  Into 
ttusn:  "R«ves  li6rdfio[ue8  de  gloixe  et  de  fibert^/'  "Trahkon/*  ''Ifoft/' 
nhile  he  admitted  dindy's  success  in  the  sections, '  'Souvenir  de  Theda" 
and  **Tkiomphe.*'  Hie  score  of  the  trilogy  is  without  a  programme  of 
any  sort  whatever. 

*  * 

Hugues  Imbert's  sketch  of  the  trilogy  was  Englished  by  Stanley 
V.  Makower  as  follows: — 

"The  distinguishing  feature  of  the  symphonic  music  of  Vincent 
d*lndy  is  that  it  paints  with  forcible  truth,  marveOous  vividness,  and 
astonishing  vigor  the  various  episodes  in  the  drama  of  Schiller.  For 
instance,  in  the  first  part,  'ht  Camp/*  after  the  slow  vabe,  comes  the 

•Taun«i  Churchill's  trtttsbtion  into  English  of  "  Wallt  nsti  in's  Ctmp"  is  thus  pnfaced: — 
**i"he  C-upp  <>{  Wallcnstiin  i*  an  introdui  tion  to  thr  (cUbnited  IraRcoy  of  that  niimc,  and,  by  its  vivid 
portraiturr  (4  the  s^Vtle  oi  the  Genrml's  army,  Ki\c'.  the  best  rlue  to  the  spell  of  his  gij^anlic  power.  The  blind 
•eBcf  entrrtained  in  the  unfailing  success  of  his  arms  ^d  in  the  sujiematural  agencies  by  which  that  success 
k  sKnnd  to  him;  the  uoicatnined  indulfeace  <rf  every  paaskn,  and  utter  diaiqiard  <d  all  law,  nve  that  of 
*e  camp;  a  hard  opigccMiaB  of  d»  pw^iy  tad  pliiMcr  of  fhe  oooBliy;  liave  all  nrolkn  the  ttUksf  «Hb 
MMsaoir 


odyan  ofn— fan  tt«  Ckmp^  m  a  neomanr  introductkai  to  UmiAj,  the  loliawiiic 
i  mTniotm  to  tkt  int  imwiiiUlliMi,  wfllgite  a  Jt  fcjeaaadByty  efa»«n»  aaa  amm 


'Xot  lie  it  Is  who  on  the  tratn'r  scene 
Will  now  appear — but  in  the  fearless  bands 
\Mioni  his  command  akmr  could  sway,  and 
His  spirit  fined,  you  may  his  shadow  sec. 
Until  the  baAml  Ifaie  Aall  dare  to  '  ' 

befbie  joa  in  a  liTing  form; 
For  power  it  waa  that  bore  his  heart  astray— 
His  Camp,  alone,  elucidates  his  crime.'" 


RUDOLF  FRIML 

Three  New  Pianoforte 

Ckmiposlttons 

op.  32.  Revefl  du  Printeiii]is  .  .  $0.50 
Q^U.  Ctaaol  Poctkioe     •  •  •  •  .40 

•  •  .40 


Arthur  P.  Schmidt 
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ThfM  Duets  in  Unfamiliar  Keytlor 
Cooras^us  B«KlBaBfs 

by 

Mrs.  Crosby  Adama 

No.  1. 

{a)  Song  without  Words  in  B  major  1  ^  „ 
(/')  Hung  wMumtWotdsiaOaat  major  I 

No.  2. 

(a)    Peter  Pan  "  (black  key  study)  in  F 
sharp  major  i 

W  "  Peter  Pan  "  (blaok  key  study)  in  G-  ^  ^ 
flatmajnr  

No.  a. 


a)  Valse  arabesque  in  D^UH  IMjor 
Valae  arabeeque  in  Oaharp  major 


I 
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savage  dance  with  its  determined  rhythm,  the  sermon  of  the  Capuchin 
father  gi\en  to  the  bassoon,  the  theme  of  Wallenstein  energetically 
illustrated  by  the  trombones,  and  then  the  final  tumult,  in  iHudi 
we  hear  a  few  notes  of  WaUenstein's  theme  thrown  out  by  the  tntupett 
amid  the  fortissimi  ol  the  orchestra.   In  all  this  3rott  win  ieoo|^iize 
the  mastery  of  the  musidan  who  has  approached  very  nearly  to  a 
mtuttcal  translation  of  a  scene  crowded  with  movement.  You  will 
find  not  only  the  painting  of  events  and  acts,  but  the  painting  of  the 
moral  sentiments  which  animate  the  persons  in  the  drama.    Is  there 
anything  more  exquisitely  tender  than  the  love  episode  between  Max 
and  Thekla  (second  part)  ?    With  what  felicity  do  the  two  themes 
of  the  lovers  unite  and  embrace  each  other;  yet  with  what  inevitability 
are  the  ideal  transports  of  the  happy  pair  stifled  by  the  intervention 
of  Fate,  whose  fell  design  has  been  suggested  in  the  brief  jatroductioii 
bythehomsl  The  third  and  last  episode  is  the  death  of  Wallensteiii. 
Very  dramatic  is  the  opening,  in  which  strange  chords,  that  lecaU  the 
(q>]ffaidid  sonority  of  the  organ,  characterize  the  influence  of  the  stars 
on  human  destiny.   These  chords  are  the  poetical  rendering  of  this 
beautiful  saying  of  Wallenstein  in  the  '  Piccolomini '  (act  ii.,  scene  6). 
Yet  the  mysterious  force  which  labors  in  the  bowels  of  nature — the 
ladder  of  sj)irits  that  stretches  from  this  world  of  dust  up  to  the  world 
of  stars  \\  \{h  n  thons:ind  rmiiifK^nt ions.  lhis  ladder  on  winch  the  heavenly 


Wivups  ami  tailored  jlnits 


NEW  FRENCH  MILLINERY  AND  FRENCH  NOVELTIES 


WHICH  THl^Y  ARE  PREPARED  TO  COPT  IN 
THE  NEW  FABRICS  AT  ATTRACTIVE  PRICES 


! 


■ 


154  and  155  Cvemottt  ptmt,  iBodton 


VAN 
AMRINGE 

MONUMENTS 

Quality 

durability 
originality 

Moderate  PRICE 

VANAhfRINGEORANIlECq 

^  172  TREMONT  ST.,  BOSTON. 

■ 


powers  mount  and  dismount  ever  restless — the  drdes  within  ciides 
that  grow  narrower  and  narrower  as  they  approach  the  sun  their  oentie, 
— all  this  can  be  beheld  alone  by  the  eyes  of  the  heaven-bom  joyous 
descendants  of  Zeus —  those  eyes  from  which  the  veO  of  blindness  has 

fallen.  After  several  episodes,  an  ascending  progression  of  the  basses 
brings  back  the  complete  statement  of  Wallenstein's  theme  in  B  major, 
which  ends  in  a  very  widely  constructed  movement,  in  which  the  starry 
chords  of  the  opening  are  reprocluced,  covered  over  with  the  wind  instrii 
ments,  while  the  quatuor  winds  its  way  rapidly  in  and  out  of  them,  and 
the  trombones  thunder  out  the  fate-fraught  song.  Soon  calm  is  re- 
stmd,  and  the  sound  dies  away  gradually  in  a  long  pianissimo  of 
the  stringed  instruments." 

•% 

The  first  movement,  "Wallenstein's  Camp,"  Allegro  giusto,  3-4, 
is  dedicated  to  Henri  Duparc*  It  is  in  the  general  nature  of  a  scherzo 
which  portrays  the  camp  life  and  the  rude  jesting  of  the  soldier)'. 
The  chief  theme  is  given  immediately  to  full  orchestra.  It  is  con- 
stantly changed,  and  it  passes  through  many  keys,  until  the  original 
tonality  is  restored.  There  is  a  lull  in  the  tumult.  The  strings  play 
a  sort  of  slow  waltz,  which  soon  becomes  boisterous,  allegro  moderato, 
3-8.  After  development  of  these  three  motives  the  Capndiin  monk 
appears.   He  is  typified  by  the  bassoons,  which  take  up  one  after  the 


*  Henri  Foaque  Duparc  was  born  at  Paris,  January  ai,  1848.   He  studied  at  a  Jnuit  college  and 

•dinitted  to  tho  Kir,  but  ni.ino  lessons  from  C<5siir  Franik  prompted  him  to  bt-  a  muvician.  and  he  also  look 
lessons  in  comi>o5itii)n.  His  early  friends  wcrr  Saint  Sa ens,  Faurd,  dc  Castill'in.  and  the  painter  ReRnault 
In  1 870  he  journeyed  to  Munich  to  hear  operas  by  \\  agner.  He  served  as  a  soldier  in  the  5»ej{c  of  Paris.  Al*>u'' 
1880  his  health  U-cumc  such  that  he  was  obliged  to  sive  up  work,  and  he  made  his  home  at  Mooein,  in  tbf 
Lower  Pyrenees.  His  chief  works  are  a  symphonic  jxpcm,  "Lenorr"  (composed  in  1874-75,  perfocined  *t 
Puis,  October  38,  1877,  ^'Ot  reviMd,  irst  peifonned  in  Boaloo  at  %  Symi^oay  Coaoert,  December  5,  i8c6). 
dMtnl  suite,  a  'cello  lonata  (uaDoUiiihed),  a  set  of  tratea  for  orchestra  (1874),  a  suite  for  pianoforte. 


and  aoae  RaiazkablB  aonn  ^  anportukt  of  which  were  compoaed  ditring  the  vears  1874-78.  Fnuxk 
tepealediT  Mid  diat  Dopaic,  of  aD  fab  pnpili.  was  the  ooe  best  organued  ta  estate 


vigorous  temperameot  and  dramatic  sentiment  should  have  brought  www  in  the  opem-houae.  Di^mc 
worked  00  a  lyric  draaa,  "Kouaaalka,"  but  was  onable  to  complete  it  betaa  hia  enforced  retirement. 

BURBERRY  AUTO  GOATS 
LADIES'  RUBBERIZED  SILK  COAT; 

Cvenithing  !n  Storm-proof  Gooils  at 
THE  RUBBER  STORE 


Enterprise 
Rubber  Co. 

110  Federal  Street   .    .  Boston, 

litized  by  UOOSl 

WILLIAM  E.  BARliER,  President  and  Tmsnm  ^ 


BIGELOW 

KENNAR.D 

STAT10N£R-Y 
DEPARTMENT 

Luncheon  and 
Dinner  Cards 
Weddina  bvitations 
Dies  Jo\  Crests 
Coats  of  Arms 
Book  Plates 

5IIWASH1NGT0NSI 


I 


otiier  a  theine)  fi  miiiori  AOegrd  moderatd  e  glooo66,  in  a  tugs 
passage.*  This  section  describes  the  Capuchin's  sermon.  The  moo: 
is  modnd  'and  derided  by  wood^wind  instniniaits;  the  trampe 

parodies  the  fugue  theme  and  clarinets  join  in  the  caricature.  Th 
soldiers  howl  the  monk  down  and  drag  him  into  the  rough  wait: 
The  u])roar  is  not  quelled  until  horns,  trumpets,  and  trombones  ar 
nounce  by  a  phrase,  Largo  e  maestoso,  4-4,  the  presence  of  Waller 
stein.  The  monk  is  at  last  free,  and  the  scherzo  trio,  whicli  bega 
with  the  bassoon  theme,  is  at  an  end.  The  Camp  motive  and  th 
waltz  themes  are  worked  out  with  changes  in  the  initnunenfatiog 
and  the  Wallenstein  motive  teappears  (brass  instruments)  at  the  doe 
in  the  midst  of  the  orchestral  storm. 

n.  '*Max  and  Thekla"  ("The  Pfocolomini")i  Andante,  AUegix 
Adagio,  E-flat  major,  B  major,  G  major,  B-flat  minor,  4-4,  is  dedicate 
to  Jules  Pasdeloup.f  There  is  a  short  introduction  full  of  bodement 
with  a  rhythmic  figure  for  kettledrums,  plaintive  wail  of  violins,  an^ 
lamentation  of  the  horns.  This  horn  motive  is  identical  with  th 
second  section  of  the  Wallenstein  motive,  which  ms  heard  in  th 
first  movement. 

*  Hermann  Krct/schmar,  in  his  analysis  of  this  movrmrnt,  is  rrmhHled  of  tt0  da|t  cf  Bliatanil  Kdb 
(1674-1730),  who  wrote  quAitct^,  quintet^  and  sextets  for  bassoons. 

t  Juira  I^tienne  Pasddoup  was  boni  at  Fuls,  September  15,  tSig.  Be  dM  tt  Faotiind)leau,  Auga 
M,  1^7-  At  the  Paris  Gmscn-atory  he  Rained  the  first  prize  for  soiPgc  in  1833  and  the  first  pri/c  for  pianofor 
pia>'inK  in  •>^^4-  He  afterward  took  k-ssons  of  I>nirlcn  and  Cirafa  in  composition.  As,  Governor  of  tJ 
Chfttcau  of  St.  Cloud  he  made  influenti.il  irumls.  iiiiJ,  discontented  with  the  orchestral  leaders  who  wou 
not  produce  his  woiiu  or  those  of  youn^;  France,  he  founded  in  1851  the  "Society  of  Yountt  Artist?  of  t! 
Conservatory,"  of  which  lie  was  condui  tnr.  He  i>ro<;iu(cd  symiphMnits  by  (iounoa,  Saint-Saens.  (.icuvy,  ar 
«t^y»f  Fkenca  oomposen,  also  music  hitherto  unheard  in  Pahs  by  Mozait,  Schumann,  and  Meyerbeer,  i 
tVt  be  moved  to  &  Qrque  NapoI6on,  and  on  October  27  began  nis  Concerts  Popu  laires.  A  flaming  admin 
of  W^gser,  he  prodttoed^&kaa'*  ft  tlie  Thatie  I^ue  (April  6,  iM^and  IcMt  much  moMf.  After  ^ 
I\eac»-Pruss!an  War  he  resoDed  Ui  eoBonti,-^  was  manefer  of  the  Thtttre  Lyriaue  i9ear^--md  w 
Frnich  Riivrmmcnt  g^iyc  him  a  subsidy  of  twcntH&w  AwMend  fmocs.  Be  doeed  ueee  onoeiti  ia  18& 
and  in  that  vcar  a  sum  of  nearly  one  hundred  thoumnd  francs  was  raised  (or  hhn  at  a  concert  in  his  bono 
But  be  coulcf  not  be  idle.  In  1885  he  orKani^cd  concerts  at  Montt  Carlo,  an  !  nftrr.vanl  c?;t.ibH-Jn'd  plan,  f.iri 
classes  in  Paris.  In  1886  he  began  a  new  scrie5  of  orchestrai  concerts  vmk  ihc  uid  title,  but  the  rcviviiil  wi 
not  successful.  A  conductor  of  must  catliolic  taste,  he  imt  ew  •  ftm  MVid  flf  fOOW  MppOMI^  tHl*  Ihani 
a  patriotic  Fkenduaan,  he  knew  not  chauvinism  in  art. 
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Max  Piccolomini  is  then  characterized  l>y  an  expressive  theme, 
Andante,  E-flat  major,  4-4,  which  is  given  first  to  the  clarinets  and 
horns,  afterward  to  the  full  orcliestra.    This  theme  is  developed  at 
kngih.  The  kettkdiums  interrupt,  but  the  motive  is  repeated,  and, 
vaiied,  gains  in  emotional  intensity.    Brass  and  drums  hint  at  the 
^nipc  coding,  hot  the  tempo  dbanges  to  AUegro  risoluto,  and  a  motive 
brilk  on  flK  fint  neaswe  of  the  Ifax  theme  is  assodated  with  a  dia^^ 
■otin.  for  violiii  and  'oello.  Hie  fate  motive  of  the  iatrodnctioa 
oios.  Then  is  an  energetic  development  of  this  theme  and  of  that 
<if  tiie  Allegro  risoluto.   This  leads  to  a  section  in  B  major,  Andante 
tninquillo.    The  clarinet,  accompanied  by  tremulous  strina^s,  sings  a 
theme  that  may  be  named  the  Thekla  or  Love  motive.    This  theme  is 
repeated  by  violas  and  'cellos,  and  it  is  combined  with  the  theme  of 
Max.  The  love  scene  is  interrupted  by  the  entrance  of  Wallenstein's 
typical  motive  (brass,  maestoso),  which  is  now  passionate  and  dis- 
qoieled.  Tlie  AUegro  risokito  tiieme  returns,  and  there  is  a  conflict 
Iwlmiu  it  and  the  Pate  motive,  in  which  the  tragic  end  of  Max  is 
ililiiiaiiMiil    The  oboe  sii^  out  Thekk's  lament:  her  theme  now 
appears  in  S*flat  mmor.  There  is  a  final  recollection  of  Bfax  (theme 
far  first  horn),  and  the  end  is  mourning  and  desoiation. 
III.   Wallenstein's  Death,  Tr^  large,  Allegro  maestoso,  B  minor, 


A  NEW  VOLUMB  OP 

Music  students'  Library 

A  series  of  educational  text-books  suited  to 
the  requiraneats  of  the  average  student  and 
covering  every  egeentfel  branch  of  musical 
instruction^  

HALF-HOUR  LESSONS  IN  MUSIC 

Mrs.  HERMANN  KOTZSCHMAR 

TThis  book  U  based  on  sound  pedagogic  principles,  and  includes  most  carefully 
•tiected  Mil  amacei  tanOB  mtarial.  It  is  more  than  a  kindergarten  method, 
It  b  also  more  elementary  than  any  course  of  piano  <.Uu\y  ;  therefore  it  bridges 
the  gap  between  kindergarten  plaj  and  actual  piano  work,  it  is  a  thoroughly 
pmwal  sjatam  lor  young  temcB  tad  jut  tbft  thing  for  mothen  to  use  in 
MMItaf  Mir  ciUldiw  ivho     too  jooag  to  go  to  a  ngvlar  tMcher. 

PRICE,  POSTPAID,  $1.00 
Note. — The  book  is  bound  in  neat,  serviceable  cloth     Copies  will  be  sent  with 
mum  Dfivilege  to  those  with  open  accounts  in  good  standing.    Descriptive  ciT> 
crfvolaBlko  fotaanaa  froo  on  ra^oMt. 


OUVER  DITSON  COMPANY.  Boston 

  ISO  TREnONT  STRBBT  Digitized  by  Gopgl 


•2-2,  is  dedicated  to  Camille  Benoi't.*  "One  will  listen  in  vain,"  say 
Mr.  H.  W.  Harris,  "for  any  musical  description  of  the  great  warrior' 
tragic  end.  The  composer  adheres  to  the  programme  of  Schiller' 
drama,  in  which,  it  will  be  remembered,  the  audience  is  not  permit te 
to  witness  the  assassination  of  the  hero." 

There  is  a  slow  and  ominous  introduction,  with  the  appearanc 
of  the  theme  of  Wallenstein.  The  opening  measures  of  the  movemer 
proper.  Allegro,  portray  to  some  the  conspiracy  and  the  overthro- 
of  the  general,  whose  theme  appears  now  in  a  distorted  shape,  Agai 
is  there  the  tumultuous  confusion  of  the  camp.  A  maestoso  passag 
follows.  This  is  succeeded  by  a  repetition  of  the  Allegro,  whicl 
however,  is  changed.  The  Thekla  motive  comes  again,  and  anothc 
maestoso  passage  follows.  The  trilogy  ends  sonorously  with  tl 
introduction  used  as  a  foundation. 

The  trilogy  is  scored  for  one  piccolo,  two  flutes,  two  oboes, 
clarinets,  one  bass  clarinet,  four  bassoons,  four  horns,  two  trumpet 
two  comets-^-pistons,  three  trombones,  tuba,  a  set  of  three  kettl 
drums,  bass  drum,  cymbals,  eight  harps,  strings. 

*  * 

The  following  biographical  sketch  of  Mr,  d'Indy  was  prepared  froi 
information  given  by  the  composer  himself  and  from  H.  Imbert 
article  in  "Profils  de  Musiciens"  (Paris,  s.  d.): — 

His  family  wished  him  to  be  a  lawyer,  and  so  against  his  wish  1 

*  Cunille  BenoU,  <una?  1895  consennUeur  at  the  Lountc,  was  a  pupil  of  Ctsar  Franck.  His  chief  co 
positions  arc  an  overture  (about  1880);  symphonic  jwem,  "Merlin,  I'Enchanicur l>Tic  accoe,  "La  M' 
de  CI^>pAtre"  (sung  by  Mine.  Mau\-emay  at  a  Concvrt  PopuLiirv,  Paris,  March  30.  1884};  music  to  Anat 
France's  "Noccs  Corinthienncs."  He  is  the  author  of  "Souvxnirs"  (1884)  and  "Muaioeni,  Pofctes,  ct  P 
loeophes"  (1887).  He  has  tnuudated  into  Frrach  extracts  from  Wagner's  prose  works;  into  Latin  the  t 
of  Beethoven's  "Elegiscbc  Gesang,"  and  Ijc  has  arranged  Berlioz's  "Romeo  and  Juljct"  for  the  pianofo 
(four  hiinda). 
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itiadied  for  that  object,  but  at  the  same  time  be  studied  music  He 

took  pianoforte  lessons  of  Dimmer  and  harmony  lessons  of  Lavignac 
(1862-65).  During  the  Franco- Prussian  War  he  served  as  a  volunteer 
in  the  One  Hundred  and  Fifth  Regiment,  and  took  an  active  part  in 
the  defence  of  Paris,  notably  in  the  battle  of  Montretout.  After  the 
war  he  gave  up  definitely  any  idea  of  the  law,  to  be,  against  the  wishes 
of  his  family,  a  professional  musician. 

(It  should  here  be  said  that  his  father,  a  man  of  large  income,  was 
iopd  of  music,  and  played  the  violin  not  too  disagreeably.  Vincent's 
mother  died  soon  after  bis  blrtb,  and,  as  his  father  took  to  himself  a 
second  wife,  the  boy  was  brought  up  by  his  grandmother,  Ifme.  Thkh 
doie  d'Indy,  who,  an  excellent  musician,  taught  him  the  rudiments  of 
^e  art.  Thanks  to  her,  he  lived  for  many  years  apart  from  the  madding 
world  and  vexing  social  diversions.    It  was  she  that  led  him  in  his 
early  years  to  the  study  of  the  great  masters.    Vincent  had  an  uncle, 
Saint-Ange  Wilfred  d'Indy,  who,  as  an  amateur  composer,  was  popu- 
lar in  Parisian  parlors  and  halls,  in  which  his  romances,  chamber 
music,  and  operas  de  salon  were  performed.    It  was  he  that  first  showed 
his  nephew  the  treatise  of  Berlioz  on  instrumentation.) 
{  D'Indy  entered  the  orchestra  of  the  Association  Artistique  des 
Concerts  du  ChAtelet,  omducted  by  Colonne,  as  kettledrummer,  then 
gs  chorus-master,  and  he  thus  served  for  five  years.   In  1872  he  was 
introdubed  by  his  friend,  Henri  Duparc,  to  Cter  Prandc,  who  was 
professor  of  the  organ  at  the  Conservatoiy.   D'Indy  entered  his  dass, 
and  in  1875  took  a  first  acoessit,  but  he  left  the  Conservatory,  for  he 
saw,  to  use  his  own  words,  that  the  musical  instruction  there,  so  far 
as  composition  was  concerned,  was  not  given  in  a  serious  manner. 
He  then  became  a  private  pupil  of  Franck,  with  whom  he  studied 
thoroughly  counter])oint,  fugue,  and  composition. 
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In  1873  he  travelled  in  Germany,  and  spent  several  months  at  Weimar 
with  Liszt»  who  treated  him  witli  great  affability.  In  1875  his  first 
work  for  orchestia  was  performed  several  times  at  the  Concerts  Pop- 
ulaires,  Paris,  conducted  by  Pasdeloup, — the  overture,  "The  Fiooo- 
kmuni"  (after  Schiller),  which  became  the  second  part  of  his  "Walkn- 
stein"  trilogy.  In  1882  his  one^t  opte-oomique,  "Attendez-moi 
sous  rOrme"  (based  on  a  comedy  by  Regnard),  was  peifonned  at  the 
Op^-Comique.  In  1885  he  won  In  competition  the  prize  offered  by 
the  city  of  Paris  for  a  musical  composition.  This  prize  was  established 
in  1878  and  offered  to  French  composers  ever>^  two  years.  His 
successful  work  was  "The  Song  of  the  Bell"  (after  Schiller),  for  solo 
voices,  double  chorus,  and  orchestra.  In  1887  he  became  chorus-master 
of  Lamourcux's  concerts,  and  the  rehearsals  of  the  chorus  for  the 
first  performance  of  "Lohengrin"  in  Paris  (Bden  Theatre,  May  3, 
1887)  were  intrusted  to  him. 

He  was  one  of  the  few  Frenchmen  present  at  the  first  peifomtanoe 
of  the  "Ring"  at  Bayreuth  In  1876,  and  since  then  he  has  been  a 
frequent  visitor  to  Bajrreuth.  With  Pranck,  Saint-Sa€ns,  Paur£,  de 
Castillon,  Chausson,  and  Duparc,  he  was  one  of  the  founders  of  the 
Soci^t6  Nationale  de  Musique,  a  society  that  has  been  of  the  utmost 
service  to  music  in  France  by  reviving  interest  in  symphonic  and 
chamber  works.  After  the  death  of  Franck  (1890)  d'Indy  was  made 
president  of  the  society.  In  1893  he  was  asked  by  the  government 
to  be  one  of  a  committee  to  reform  the  Paris  Conservatory,  and  he 
prepared  a  plan  of  reorganization,  which  raised  such  a  tempest  among 
the  professors  of  that  institution  that  they  plotted  together  and  obtained 
the  disbandment  of  the  committee.  In  1895  he  was  offered,  on  the 
death  of  Guiraud,  the  position  of  professor  of  composition  at  the 
Conservatory;  he  declined  the  offer,  for  he  wished  to  be  whoUy  frce« 
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CLASS  OR  PRIVATE  INSTRUCTION 

Pianoforte,  Organ,  Orchestral  Instruments, 
and  Vocal  Music  Courses  are  supplemented  by 
such  other  branches  as  Composition,  History 
of  Music,  Theory,  Solfeggio,  Literature,  Dic- 
tion, Choir  Training,  Plain-song  Accompani- 
ment. The  Normal  Department  trains  for 
intelligent  and  practical  teaching  in  conformity 
with  Conservatory  methods. 

The  free  privileges  of  lectures,  concerts,  and 
recitals,  the  opportunities  of  ensemble  practice 
and  appearing  before  audiences,  and  the  daily 
associations  are  invaluable  advantages  to  the 
music  student. 
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But  in  1896  he  founded  with  Charles  Bordes  and  Alexandre  Guilmant 
a  music  school*  the  Schola  Cantortun,  <A  which  h^is  a  director,  and 
prdessor  of  composition. 

It  may  here  be  added  that  in  1^73  d'hidy  becafne  acquainted  with 
the  German  Requiem  of  Biahms,  and  his  admimtian  for  it  was  so 
great  that  he  detenpined  to  go  a  pilgrimage,  in  the  hope  of  seeing  the 
composer  and  of  obtaining  advice  from  him.  After  his  sojourn  in 
Weimar  he  went  to  Vienna  and  found  that  Brahms  had  gone  to  Bavaria. 
He  followed  him,  and  finally  found  him  at  Tutzing,  but  whether  Brahms 
was  not  in  the  mood  to  receive  strangers,  or  whether  he  was  absorbed 
by  works  that  demanded  concentration  of  mind,  the  intcrv'iew  was 
short  and  unsatisfactory,  although  the  young  Frenchman  bore  letters 
from  Saint-Saens  and  Frandc 

D'Indy  was  always  a  lover  of  nature.  His  family  came  originally 
from  Verdieux,  in  Ardfeche,  a  department  formerly  a  portion  of  the 
province  Languedoc  Hie  mountains  of  the  Cdvennes  are  often  naked, 
barren,  forbidding.  D'Indy  has  long  been  in  the  habit  d  spending 
his  vacations  in  this  picturesque  country.  He  has  also  delighted  in 
the  Tyrol,  the  Engadine,  the  Black  Forest.  He  has  listened  intently 
to  what  Millet  called  "the  cry  of  the  earth."  In  a  letter  written  from 
Vernoux  in  1887  he  said:  "At  this  moment  I  see  the  snow^^  summits 
of  the  Alps,  the  nearer  mountains,  the  plain  of  the  Rhone,  the  pine 
woods  that  I  know  so  well,  and  the  green,  rich  harvest  which  has  not 
yet  been  gathered.  It  is  a  true  pleasure  to  be  here  after  the  labors 
and  the  vexations  of  the  winter.  What  they  call  at  Paris  'the  artistic 
world'  seems  afar  off  and  a  trifling  thing.  Here  is  true  repose,  here 
one  feels  at  the  true  source  of  all  art."  His  love  of  nature  is  seen  in 
"Mountain  Poems,"  suite  for  piano  (1881);  "The  Enchanted  Forest," 
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Tea  Gowns,  Petticoats, 

Matinees 


Latest  models  in  imported  and  domestic  tea  gowns  and 
n^gfe  of  printed  chiffon  and  marquisette,  cr^pe  de  Chine, 
India  silk,  and  all-over  lace  effects. 

Katinees»  with  and  without  skirts  to  match,  of  crdpe  de  Chine, 
taffeta,  India,  and  figured  nets. 

Kimonos  in  albatross,  flannel,  India,  and  crepe,  plain  and 
hand-embroidered. 

Novelties  in  bed  sacques  of  crepe,  ribbon,  India,  and  alba- 
tross. 

Silk  petticoats  in  newest  models  of  pompadour,  Dresden^ 
plaid,  fancy  stripes,  and  plain  taffeta. 

Novelties  in  white  taffeta  skirts,  plain,  chiffon  and  lace 
trimmed. 


SPECIAL  FALL  DISPLAY 


Millinery 


Yott  are  cordially  invited  with  your  f  riend»  to 
attend  our  Autumn  Display  of  MalHoeiy  and 

French  Neckwear. 

Two  pc'ople  from  our  Millinery  Rooms  have 
recently  returned  from  London  and  Paris.  At 
this  display  we  show  their  imported  models  and 
also  the  latest  products  of  our  own  workroonos. 


£•  H.  Stearns  £i  Company 


tymf^ooic  ballad  (1878);  the  Symphony  f(x  otchestra  and  pi 
on  a  Motmtaiii  Air  (1886);  the  ssrmplionic  pktiues,  "ASaimner  ] 
on  the  Hoantaln'* ;  Fantasia  for  ol>oe  and  orchestia  on  some  foOc-tu 
(1888) ;  "Tableaux  de  Voyage,"  pieoes  for  piano  (1889) ;  and  cbam 

music  by  him  suggests  the  austerity  of  mountain  scenery. 

In  his  childhood  d'Indy  loved  folk-tales  and  fantastic  stories.  T! 
he  read  eagerly  the  works  of  IThland,  Hoffmann,  Poe.  There  ca 
the  worship  of  Dante,  and  then  he  came  under  the  influence  of  Sha 
speare,  Moli^re,  Schiller,  Goethe.  Flaubert,  especially  by  his  "Tei 
tation  of  Saint  Anthony/'  made  a  profound  impression  on  him. 
pttifit<ii|r  he  prefers  the  masters  <A  the  fomleenth  and  fifteenth  c 
tones,  and  he  confesses  frarikly  that  he  eiq)erienoes  a  greater  and  m 
artistic  stimtdtis  in  the  presence  of  the  Assyrian  art  long  before  Ch: 
than  in  the  presence  of  the  art  known  to  Pericles.  Imbert  s&ys  tl 
d'Indy  will  remain  for  hours  in  contemplation  before  the  pictures 
certain  primitive  German  or  Flemish  j)ainters,  wliile  the  marvell 
compositions  of  the  Italian  painters  of  the  Renaissance  leave  him  cc 
"So  that  one  may  well  trace  in  his  preference  for  the  colossal  and  rt 
wofics  of  earlier  times,  and  in  his  disdain  for  the  charming  creations 
the  Renaissance,  the  determination  to  keep  from  his  music  all  tl 
seems  to  him  to  have  the  least  affectation,  or  that  whidi  is  mer 
Sraceful  or  tender  » 

D'Indy's  latest  orchestral  works  are  the  Symphonic  Pictures  entitl 
"Jour  d'6t6  ^*  la  montagne,"— "Aurore,"  "Jour,"  "Soir,"  inspired 
a  prose  poem  of  Roger  de  Pampelonne,  first  performed  at  a  Chdte 
concert  in  Paris,  Colonne  conductor,  Februaiy  x8,  1906;  and  "Soui 
nixs,"  an  orchestral  poem  in  memory  of  the  composer's  wife,  first  pt 

♦  This  is  the  title  as  announced  at  the  time  of  performance  and  later  by  the  publisher.  Tlw  Ji#| 
Musieait  re  viewing  a  later  petionaanoe,  leiencd  to  the  work  as  "Jour  d'tU  dams  la  montagne." 
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A  Practical  Method  for  the  Study  of  Singing 

BY 

JOSEPH  SMITH 

Large  Quarto,  pp.  xiv  and  186.   Flexible  Cloth,  Net,  $2.00 

The  newness  of  this  method  lies  not  wholly  in  the  novelty  of  its  contents  or 
pirinciplea«  but  in  practicability  of  arrangenu-nt  and  riant y  and  (*on(  iseness  of 
statement.  Its  Talue  lies  in  its  simplicity,  completeness,  aud  s>htematic  arransro- 
ment.  It  embraces  wli  itever  is  best  in  prevailing  methods,  and  adds  much  that  ha^ 
•  been  found  of  value  in  years  of  practical  w<irk  with  students.  Special  attention 
may  be  called  to  the  exen  ihts  <>t  ARTISTIC  BREATHING  and  the  InsistenoeMi 
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formed  at  a  concert  of  the  National  Society,  Paris,  Apiil  20,  1907,  when 
the  composer  conducted. 

In  1905  Mr.  d'Indy  was  invited  to  conduct  a  series  of  concerts  given 
by  the  Boston  Symphony  Orcfacslia  in  Boston  «Did  other  dties.  The 
concert  in  Boston,  the  seventh  of  the  regular  series,  took  place  on 
December  2,  1905,  and  the  programme  was  as  follows:  dindy,  Sym- 
phony in  B-flat  major,  No.  2,  Op.  57 ;  Paur^,  Suite  from  Stage  Bfusic  to 
Maeterlinck's  "Pelleas  and  Melisande";  d'Indy,  "Istar,"  Symphonic 
Variations;  Franck,  " Psyche  and  Kros "  (first  time  in  Boston) ;  Dukas, 
**The  Sorcerer's  Apprentice." 

The  programme  of  the  concert  in  Philadelphia,  December  4,  1905, 
included  Chausson*s  Symphony  in  B-flat,  Franck's  "Psyche  and  Eros," 
•  Debussy's  "Clouds"  and  "Festivals "from the  "Nocturnes," Magnaid's 
''Dkge/'  and  d'Indy's  <*Istar/' 

The  programme  of  the  concert  in  Wadiington*  D.C.,  December  5, 
was  the  same  as  that  of  the  Philadelphia  concert 

The  programme  of  the  concert  in  Baltimore,  December  6,  was  as 
follows:  d'Indy 's  Symphony  in  B-flat,  No.  2;  Faurd's  Suite,  "Pelleas 
and  Melisande";  d'Indy 's  Le;gend,  "Saugefleurie";  Dukas's  "Sor- 
cerer's Apprentice." 

The  programme  of  the  first  concert  in  New  York,  the  evening  of 
December  was  that  of  the  Baltimore  oonoeft.  The  progmmme  of  the 
ssoond  ooooert,  Saturday  afternoon*  December  9,  was  as  follows: 
Chansson's  Symphony  hi  B-flat,  Prsndc's  -'Fsydie  and  Bros,"  the  two 
movements  already  mentioned  of  Debussy's  "Noctmcnes^''  Magnaid% 
••Dirge,"  and  d'Indy's  "Istar." 

Mr.  d'Indy  gave  a  chamber  concert  in  Potter  Hall,  Boston,  Deci^mber 
II,  with  the  assistance  of  the  Lougy  Club  and  Mr.  J.  Keller,  'cellist. 
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The  Recognized 
Centre  of  Boston's 
Garment  Trade  is 
our  Doubly  En- 
larged Department 

Important  changes  have  been  made  in  our  women's  suit  and 
coat  sections  that  give  us  double  the  space  of  any  like  depart- 
ments in  New  England.  The  fitting-rooms  have  been  removed 
to  superb  daylight  quarters  on  the  fourth  floor,  formerly 
occupied  by  our  custom  dressmaking  department 

The  best  alteration  force  that  money  can  hire 
is  at  your  service,  although  our  immense 
stocks  reduce  the  necessity  to  a  minimum, 

■ 

We  have  discontinued  our  custom  dressmaking  department, 
where  in  past  years  have  been  shown  model  gowns.  This  year's 
superb  importations  are  displayed  in  our  suit  parlors,  a  magnifi- 
cent showing,  selected  in  person  by 
one  of  our  representatives  in  Paris 
not  over  four  weeks  ago. 
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There  «ir  5,000  different  pstrts  in  «  single  pisno;  W 
different  mjdertjds  ased,—<wood,  iron,  felt,  etc.:  14 
different  'woods,— Ash,  spruce,  mAple,  etc.  And  it  Has 
tsken  200  yejtrs  to  de'belop  the  instrument  to  Us 
present  perfection  as  represented  by  the 

HARDMAN  PIANO 

It  is  evident  that  only  the  most  expert  knowledge  and 
long:  experience  are  capable  of  combining  these  multi- 
tudinous elements  so  as  to  produce  a  truly  artistic  piano. 

For  sixty-five  years  Hardinan,  Peck  &  Co.  have 
been  solvlnji  piano  construction  problems. 
Long  enough  to  acquire  expert  knowledge  and 
ripe  experience;  long  enough  to  perfect  the 
fomous  Hardman  Tone,  the  exquisitely  respon- 
sive touch,  the  beautiful  cases;  long  enough  to 
demonstrate  the  remarkable  durability  of  these 
vital  qualities. 

Call  at  oar  wardrooms  or  at  th»  warvroona  of  aay  of 

onr  representatives,  and  verify  these  significant  tmtka. 

All  mjJtes  of  piAnos  iAken  in  eichAnge 
Onwerrient  terms  of  pAyment  for  the  bAlAnce  CAn  be  AnAnged 

ART  CATALOG  SENT  ON  REQUEST 

HARDMAN,  PECK  &  GO. 

I3A  Fifth  Avenue  (coraer  19th  Street).  New  York 
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The  programme,  made  up  fli  CMBpOiMaM  by  Mr.  d'Indy,  was  as  follows: 

'Chanson  et  Daiiscs"  (Long>'  Club,  led  by  the  composer);  "Fantasia 
on  French  Folk-tunes"  (Messrs.  Longy,  oboist;  d'Indy,  pianist); 
Trio  for  ptaiiaf<»te»  clarinet,  and  'cello  (Meaacs.  d'Indy,  Gnsez,  and 


llKie  woiics  by  d'Indy  liave  been  pkyed  in  Boston. — 

OKRBsnu:  Varkdont^  "Istar**  (Symphony  Concerts,  February  i8, 

1899,  April  13,  1901 ;  December  2,  1905,  led  by  the  composer).  Suite, 
"M6dee"  (Symphony  Concert,  February  10,  1900).  Symphony  for 
orchestra  and  piano  on  a  Mountain  Air  (Symphony  Concert,  April  5, 
1902).  Introduction  to  Act  I.,  "Fervaal"  (Orchestral  Club,  January 
7i  1902).  "The  Enchanted  Forest"  (Symphony  Concert,  October  31, 
i9(^.  Entr'acte  from  "The  Stimnger"  (Symphony  CUmcert,  March 
5>  1904)*  Cbocml  vamtioiis  for  saxophoos  and  dchestia  (fiist  per- 
iomsaoe,  Boston  Ordhestcal  Qsib,  January  &  1904).  Symphopy  in 
B4tt  major.  No.  2  (January  7,  1905;  December  2,  1905,  kd  by  the 
CoinpOber). 

Chamber  Music:  Piano  Quartet,  Op.  7  (Vsaye  and  others,  April  i6» 
1898,  Kncisel  Concert,  November  18,  1901,  Hollmann  Quartet  Concert, 
November  28,  1905).  String  Quartet,  Op.  45  (Kneisel  Concerts, 
December  3,  1900,  December  5,  1905).  "Chanson  et  Daase8,"for  flute« 
oboe,  two  darinets,  bom,  two  bassoons  (Longy  Club,  January  9,  190 1» 
Much  2g.  1904,  tbe  composM'  with  the  I«ongy  Qub,  December  11, 
>m).  Tno  for  clarinet,  'ceOo,  and  pianoforte,  Op.  ^9  (Longy  Club, 
ivdi  31, 1902 ;  the  composer  and  Messrs.  (kisex,  clarinet,  and  Edkr, 
*€cfiit,  December  11,1 905) .  Suite  in  D  major  for  trumpet,  two  flutes, 
•tiiiiif  quartet,  Op.  27  (Kneisel  Quartet,  November  17,  1902).  Fantasia 
icff  oboe  and  piano — the  accompaniment  was  originally  for  orchestra — 
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KNABE 

PIANOS 

William  Knabe  &  Company 
MANUFACTURERS 

4I^Before  buying  any  piano  read  what 
the  foremost  scientific  journal  in 

America  has  to  say  about  the  Knabe  * 
from  a  constructive  standpoint. 
4I^Upon  receipt  of  name  and  address 
we  will  mail  to  any  one  interested 
in  the  mechanical  construction  of 
the  World's  Best  Piano  an  interest- 
ing, illustrated  little  booklet^  entitled 
**The  Impressions  Made  on  the 
Editor-in-chief  of  the  Scientific 
American  during  his  Recent  Trip 
through  the  Knabe  Piano  Factory/* 

SOLD  ONLY  BY 

C.  Harvey  Company 

144  Boylston  Street 


(Loufry  Club,  January  5,  1903,  Messrs.  Longy  and  Gebhard;  the  ocnn- 
poser  and  Mr.  Longy,  December  11,  1905). 

IrYKic  Works:  "Ste.  Marie  Magdeline,"  cantata  for  solo  voice 
(MisB  Rose  O'Brien)  and  female  chorus  (Cecilia  Society,  February  6, 
"Sttr  la  Mer/'  chorus  for  female  voioes  (Choral  Art  Society, 
Mifdi  24,  im).  "iUde  of  the  GUI/'  baiitooe,  dioraB,  and  ofdbMtm 
(anttl  Art  Sodety,  December  z8,  1903).  "Ued  IfaritiiBe"  im  MMf 
heie  as  cariy  as  1902  (Mme.  Akaaiider*Marins,  Janutfy  4*).  Madri- 
gal (Mme.  Alexander-Marius,  January  22,  1902).    "Clair  de  Lune," 

La  bas  dans  le  Prairie/'  "Ma  Lisette"  (Mme.  Aiexander-Marius, 
March  9,  1904). 

PuNOFORTE:  Excerpts  from  "Tableaux  de  Voyage  "  (Mme.  Hope- 
kirk,  December  13,  1902,  January  17, 1903).  "Potoe  des  Montagues/' 
suite  (Miss  Haiddns,  February  26,  1904).  "Pkaa  Air/'  from  "Mne 
dis  MottagiMs"  (line.  Hopddrtt,  November  13,  1905).  Hcifetia 
VsIr  No.  3  Qfr.  PugBo»  Nofvember  iS,  1905). 

♦% 

MUSIC  TO  SCHnXBR'S  "  WAIX8N8T8IN.** 

Schiller  wrote  his  trilogy,  "Wallenstcins  Lager"  (first  part.  Prelude 
m  one  act,  "Die  Piccolomini"  in  five  acts;  second  part,  "Wallensteins 
Tod,"  a  tSB^edy  in  five  acts),  from  October  22, 1796,  to  March  17, 1799, 
bat  there  wm  tequent  intermptioiiis.  It  is  said  that  be  akeldwd 
Im  "WalkMlefai"  in  1791.  tntt  tbat  it  was  not  mrtO  1798  that,  acting 
eiGoetbe'a  advise,  he  dsdded  to  mske  tbe  wmk  a  trilocy. 

"WaOensleiifa  Ouap"  was  first  perfoimed,  October  12,  1798,  at  tbe 
opening  of  the  new  theatre-hall  at  Weimar;  "The  Piccolomini"  was 
first  performed  at  Weimar,  January  30,  1799,  on  the  birthday  of  the 
I>uchess  i#utse;  "The  Death  of  Wallenstein"  was  performed  for  the 
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first  time,  April  20,  1799,  in  the  ducal  theatre  at  Weimar.  The  tril- 
ogy was  first  published  at  Stuttgart  in  June,  i8ck). 

MUSIC  FOR  THE  PIAVS. 

Miiflie  to  "Wttlletigteiii's  Camp''  by  Bernliaid  AflBelsn  Weber 
(onpidilished).  First  performed  at  tbe  Royal  National  Theatie, 
fiMio,  November  28,  18J3;  m»  played  into  the  middle  of  tbe  nfaie- 

teenth  century  at  Berlin. 

Music  to  '* Wallcnstein's  Camp"  by  Franz  Destouches  (unpublished). 
Composed  in  1805  and  performed  that  year  at  the  Ducal  Theatre, 
Weimar.    The  music  of  Destouches  to  the  song  in  this  prelude,  "Wohl 
'aaf,  Kamraden,  aufs  Herd/'  remains  to-day  in  Germany  tbe  moat 
popiibt  of  many  settings. 

Mnslc  to  '*WaUenstain's  Camp"  by  K.  D.  Stegmann  (Beiiln,  9ep- 
tember  20,  1805). 

Music  to  "The  Piocolomini"  by  Karl  Wilhelm  Henning  (unpub- 
lished). Composed  in  1828  and  first  performed  in  that  year  at  the 
Royal  Playhouse,  Berlin;  overture,  entr'actes,  and  incidental  music. 

Music  to  "The  IXath  of  Wallenstein"  by  Karl  Wilhelm  Henning 
(unpublished)..  Performed  for  the  first  time,  November  11,  1829,  in 
.tbe  Royal  Opiera  House,  Berlin;  overture, entr'actes,  incidental  nwsic 
(mardi  and  battle  soene). 

Music  to  "tbe  Deatb  of  Wallenstdn"  by  Karl  Omrtnv  Kuptdi 
(unpublished).  Composed  and  probably  pCTformtd  in  1945,  wbmi 
kapscb  uras  music  director  of  tbe  City  Theatre  in  Fniborg  (Breiagau). 
This  music  was  famous  in  its  day ;  overture,  four  entr'actes,  incidental 
music  (march,  battle  scene,  horn  and  trumpet  fanfares). 
.  Music  to  "  The  Death  of  Wallenstein  "  by  August  Pabst  (unpublished) . 
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Composed  for  the  City  Theatre  of  Konigsberg  and  first  performed  there 
m  1859.  Though  it  was  highly  praised,  it  did  not  nuLke  its  way  into 
other  theaties.  Overture,  entr'actes,  and  incidental  mnne.  The 
"Pappenheim"  Blardi  was  intfoduoed  in  its  old  and  original  form  la 
die  third  act,  and  is  used  as  thematic  material  in  other  nuo^iertcf  lha 

« 

score. 

CONC9RT  WORKS. 

March  and  Battle  Symphony  in  D  major  ("The  Death  of  Wallen- 
stein,"  act  iii.)  by  Bemhard  Anselm  Weber.  Dedicated  to  Prince 
Louis  Ferdinand  of  Prussia.  The  orchestral  parts  wm  published  in 
fierlin  toward  the  end  ol  1804. 

"Chaiacteristic"  Overtuie  to  "WaOenstdn's  Can^"  Op.  6,  1^ 
Geotge  Andreas  Henkel.  '''This  overture,  written  in  popular  st^^  and 
of  no  artistic  importance,  might  well  serve  as  a  prelude  to  the  play." 
The  orchestral  parts  were  published  at  Fulda  in  1 83 1 . 

Overture  to  the  "Wallenstein"  Trilogy  (MvS.)  by  Emil  Buchner.  " 
Composed  in  1853  and  first  jx^rformed  at  the  Schiller  Festival,  November 
»o,  1853,  *t  Hotel  of  Poland,  Leipsic,  with  great  success.  The 
composer  conducted,  and  was  not  only  praised  by  David  and  Moscheles, 
but  Last,  who  became  acquainted  with  the  overture  in  1355  at  Biein- 
iasen,  wbere  Bfidmer  was  court  conductor,  tfaoufi^t  so  highly  of  it  that 
he  recommended  it  for  perf ormanoe  at  the  opening  of  the  Tonkfinstler- 
VefHunmlung  at  Meiningen  in  August,  1867. 

Overture  to  "'Wallenstein's  Camp"  by  Friedrich  Rosenkranz  (un- 
pubUshed).  Dedicated  to  the  Prince  Regent  Wilhelm,  it  was  composed 
for  the  Schiller  Festival  of  1859  and  performed  for  the  first  time,  under 
the  direction  of  the  composer,  in  the  City  Theatre  of  Augsburg.  This 
overture  was  often  heard  in  concert  halls,  and  until  a  very  recent  date 
it  was  used  as  a  prelude  to  the  play  in  many  German  theatres.  The 
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prince  regent  was  not  tmgrateful:  he  gave  the  composer  the  title  of 
Royal  Miuic  Dbector  and  the  ailirer  medal  for  art 

Overture  to  ''Wallenstehi's  Camp/'  in  C  major,  Op.  23,  by  Louis 
Mitottnuum.  Composed  in  1866  and  performed  for  the  first  time, 

April  6,  1867,  at  the  Singakademie,  Berlin,  when  it  was  conducted  by 
Bemhard  Scholz.  The  score  and  a  pianoforte  arrangement  for  four 
hands  were  published  in  Berlin  in  August,  1869. 

Overture  to  "Wallenstein's  Camp/'  in  C  major,  Op.  62,  by  Sigmund 
Kerling.  The  orchestral  parts  were  published  in  February,  1876,  and 
a  pianoforte  anangement  (two  liands)  in  1879  at  Bremen. 

"WaWenstein"  Symphony  (or  "Symphonic  Tone  Pictures")*  Op.  10, 
by  Joseph  Rheinberger.  (Composed  at  Municti  in  1866,  it  was  performed 
lor  the  first  time  in  November  of  tfiat  year  at  a  subsoiption  concert  of 
the  Musical  Academy  in  Munich.  The  composer  conducted.  There 
are  four  movements: — 

I.  Allegio:  "WaUenstein/'  with  the  motto}— 

"Tat  flchon  ist  tnir  die  Hoffnung  aiif)segangeii. 
Ich  ndune  aie  zum  Pfande  grossem  Glttck's." 

— "Dk  Piccokwnini/'  2  Akt,  3  Soeoe. 

n.  Andante:  "Thdda,'*  with  the  motto."— 

"Wb  habca  mis  geftmdeii,  lialten  luu 
PiMpfchmgen  nwt  und  ewig." 

—"Die  Piccolomiai,"  3  Akt,  5  Soeflfe. 

III.  SdienDo:  ''Waliensteias  Lager  and  Kapttanapredigt." 

IV.  Finale:  "Walknsteins  Tbd,"  with  the  motto^- 

"Der  Sonne  Licht  ist  unter, 
Hccab  alrigt  chi  Terfatngniamilkr  Abend." 

— *«Wa]ten8tcias  Tod,"  4  A^t,  8  Soeoe. 

The  Capuchin's  sermon  is  the  trio  of  the  scherzo,  and  here,  as  in 

d'Indy's  movement,  the  bassoon  has  an  important  part.  Rheinberger's 
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symphony  was  played  in  Boston  for  the  first  time  at  a  concert  of  the 
Boston  Symphony  Orchestra,  Mr.  Gericke  conductor,  December  5, 
1885. 

"Walknstein's  Camp/'  symphonic  poem  by  Ftiedrich  Smetatia. 
Compoaed  in  1859,  when  ^aetaaa  was  diiector  of  the  FliiBiarnKniic 
Society  at  Gotlieiibtirg,  Sweden,  this  poem  was  Intended  to  be  played 
as  an  ovettute  before  the  pexformance  of  Schiller's*  drama.  It  was 
perfanned  for  the  first  time  m  Boston  at  a  oanoert  of  the  Boston  Sym- 
phony Orchestra,  Mr.  Paur  conductor,  January  2,  1897. 

"TTie  'Wallehstein'  Trilogy,"  symphonic  tone  pictures  by  Heinrich 
Schmidt  (MS.).  Composed,  "after  the  manner  of  the  new-German 
school,"  at  Bayreuth  in  1835.  X  cannot  find  a  record  of  any  petform- 
aaoe. 

OPSBAS. 

'*  Wallenstein,"  German  opera  by  August  Ritter  von  Adelburg, 
text  after  Schiller's  trilogy.  Composed  about  i860,  it  has  not  been 
perfonned,  as  far  as  I  can  learn. 

''WaUeiistein,"  opera  after  Schiller's  tragedy,  music  by  Pietro 
Mnsone,  piodnoed  at  the  Teatro  del  Pondo,  Naples,  Aus^  19,  1873. 
The  chief  singers  were  Miss  Rnfalni  and  Messrs.  Vigjanotd  and  lifau- 
idH.    The  opera  had  short  life. 

"Wallenstein,"  opera  in  four  acts,  based  on  Schiller's  trilogy,  music 
b>^  lAn2^  Denza.  Performed  for  the  first  time  at  the  Teatro  del  Pondo, 
Naples,  May  13,  1876,  with  success. 

"Wallenstein,"  opera  after  Schiller's  tragedy,  with  text  by  Pan- 
zacchi  and  Lauzi^res,  music  by  G.  R.  Ruiz,  produced  at  the  Teatro 
Communale,  Bologna.  DecembtT  4,  1877.  The  love  of  Max  for 
Thekla  is  the  chief  motive.  The  chief  singers  were  Mme.  Musiani  and 
Messrs.  Clodio,  Souvestrt,  and  Novara. 

**WaIlenstein,"  opera,  music  by  Pilippo  Bucdco  dei  Marched  della 
GoQca.  I  am  unable  to  find  any  record  of  performance.  Italian 
jMnnab  in  1881  announced  the  completion  of  mt  opera. 
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SONGS. 

The  "Reiteriied"  in  "WaUenstem's  Camp''  stined  tbese  composers: 
C.  G.  Koraer  (unpublished)  in  1797  before  the  play  was  printed;  C.  F. 
Zelter.  1798,  for  ^fns.  AlmatMch  (in  1S04  it  was  arranged  at  Goethe's 
request  for  chorus  and  orchestra  for  theatre  use  at  Weiraar) ;  J.  R. 
Zumsteeg  ("Kleine  Ralladen."  IV.  4);  R.  von  KrutTt;  J.  H.  C.  Bom- 
hardt;  Chr.  Schulze;  C.  J.  Zahn,  of  Tubingen,  who  has  been  named 
as  the  author  of  the  well  known  melody;  J.  H.  Stuntz  (composed  for 
Munich;  he  also  composed  a  chorus  for  '*Wallenstein*s  Camp,"  "Es 
kben  die  Soldaten,"  to  be  sung  behind  the  scenes  "with  guitar  accom- 
paniment). ^ 

Thekla's  fifst  nKmologae,  "Dank  Dir  fOr  dehien  Wink"  ("The 
PiooolcMiiiiii,"  act  ifi.,  aoene  9),  mtaic  hf  J.  J?.  Reidiafdt  (SduUer^s 
Lyrical  Sonipi). 

Thekla's  second  monologue,  '*Sein  Geist  ist's,  der  mich  ruft"  ("The 
Death  of  Wallenstein,"  act  iv.,  scene  12),  music  by  J.  F.  Reichardt 
(Schiller's  Iryxical  Songs);  H.  C  Ebell  (1801)  fot  voice  and  piano- 
forte. 

Thekla's  song,  "Der  Hichwald  brauset.  die  Wolken  ziehn" 
("Maiden's  Lament,"  from  "The  Piccoloniini. "  act  iii.,  scene  7),  music 
by  J.  K.  Zumsteeg.  J.  F.  Reichardt  (Schiller's  Lyrical  Songs);  C.  F. 
S^jUer,  1801  (twelve  songs  with  pianoforte);  Franz  Schubert,  Op.  58, 
No.  3  (but  there  are  three  settings,  181 1,  1815,  i8i6;  the  accom- 
paniment was  orchestrated  by  P.  I<adiner  in  1859  for  Miinidi  and  by 
Ferdinand  Hiller  for  Cologne) ;  J.  Rheinberger,  Op.  57,  No.  7  (*' Wache 
TrAume")*  middle  voice;  Iver  Hotter,  Op.  5,  No.  3;  ana  by  W.  J. 
Tomaachek,  C.  G.  Reissiger  Qn  Op.  61  for  middle  voice);  L.  Berger, 
Op.  35;  C.  Wagner;  G.  Bachmann  (1799)  ;  C.  E.  F,  Weyse;  F.  A.  von 
Lehmann;  J.  N.  Batka,  Op.  22;  A.  Reichel,  Op.  7;  F.  W.  C.  Furst 
von  HohenzoUem;  C.  Arnold,  Op.  22;  B.  Klein  ( 'Six  Songs  for 
Sopcano");  F.  von  Mosel  (''Six  Songs");  F.  von  Dalberg;  F.Stieben, 
Op.  22. 

This  hst  of  music  suggested  by  Schiller's  trilogy  is  by  no  means 
complete. 
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Mr.  RoiKiuns  Oans  was  bom  at  Ziukih  In  1877.  He  made  Ida  tot 
appeatanoe  in  public  wkai  he  was  ten  years  old,  as  a  viokmoelEst,  not 

as  a  pianist.  Two  years  later  he  played  the  pianoforte  in  public,  but 
his  serious  studies  began  when  he  was  about  sixteen  years  old,  with 
his  uncle,  Carl  Kschmann-Dumur.  Mr.  Ganz  studied  afterward  with 
Fexiucdo  Busoni,  and  made  his  tot  aptpearance  in  Berlin  as  pianist 
aad  compoeer  late  in  1899.  In  1901  lie  went  to  Chicago  to  live,  as 
die  SMoeessor  cf  Arthnr  Piiedheini  in.  a  music  sdiool.  He  resigned 
diis  position  in  1905  to  devote  himself  to  concert  playing  and  compo- 
MotL  BSs  first  appearance  in  Boston  was^at  a  Kneisel  Quartet 
Concert,  January  9,  1906  (Chansson's  ^anoforte  Quartet  in  A  major, 
Op.  ;^o).  He  played  at  a  concert  of  the  Boston  Symphony  Orchestra 
in  Boston,  March  24,  1906,  Liszt's  Concerto  in  E-flat  major,  No.  i. 
He  gave  a  recital  in  Stcinert  Hall,  March  26  of  that  year, — pieces  by 
Brahms-Handel,  Alkan,  Ravel,  Debussy,  Grieg,  and  Uszt.  He  gave 
another  recital  in  Steinert  Hall,  Februaiy  5,  1907, — pieces  by  Brahms, 
Dofaateyi,  Sdmmann,  Chopin,  Debuaqr,  and  I^sst.  His  seoood 
sjipenraiirc  with  the  Knetsel  Quartet  in  Boston  was  on  Jammiy  15, 
1907  (Schnmann's  Pianoforte  Quartet  in  B-flat  major). 
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Cmcgkto  fOK  FiANOfoxnii  Ho.  2,  m  A  kajdr  .  .  .  Fiume  Tjan 

(Bom  at  Raiding,  near  Odenburg,  Hungary,  October  22,  x8ii;  died  at  Bayreuth^ 

July  31,  1886.) 

This  concerto,  as  well  as  the  one  in  E-flat,  was  probably  composed 
in  1848.  It  was  revised  in  1856  and  in  1861,  and  published  in  1863. 
It  is  dedicated  to  Hans  von  Bronsart»*  by  whom  it  was  played  tw  the 
first  time  January  7,  1857,  at  Weimar. 

The  first  performance  in  Boston  was  at  a  ccmoert  of  Theodone 
Thomas's  orchestra,  October  5,  1870,  when  Anna  Mehligt  was  the 
pianist,  and  tliis  performance  is  said  to  have  been  the  first  in  the  United 
States. 

The  autograph  manuscript  of  this  concerto  bore  the  title,  "Concert 
symphonique,"  and,  as  Mr.  Apthorp  onoe  remarked,  the  work  mi^t 

^Bans  Bransart  von  Schdkndorf,  pumist  and  composer,  was  bom  at  Berlin,  February  ii,  18^0.  He 
itadted  at  the  Berlin  Uni>-ersity,  and  he  abo  studied  composition  with  Dehn.  He  lived  !«vcnil  years  oi  Weknax 
as  a  pupil  of  Liszt,  ^avr  concerts  at  Paris,  St.  Pt  tersfiurs.  and  in  the  chief  cities  of  Gi-miany,  conducted  the 
Euterpe  tonccrts  at  Lcipsic  (1860-62),  succeeded  von  IJiilow  as  conductor  of  the  concerts  of  the  Society  of 
Friind-s  of  Musi(,  Berlin  (1865-66").  In  1867  he  was  made  Inttndant  of  the  Royal  IhcMtn  .u  H.iii.  scr  ,ind 
ia  General  Intcndant  of  the  Court  Theatre  at  Weimar.  Ue  retired  in  1&9S,  to  devote  himself  to  cooapo- 
iMaB.  Among  his  chief  works  are  an  opera,  "Manfred  **;  a  trio  in  G  minor;  a  pianoforte  concerto  in  F-«harp 

nr  ufuKsua;  a  cantata,  uniBMBi  s  •  wnec  iw  HiBifS.  ue  namM  m  looa  foe  pHMt  nn  oonpoaer, 

Ingeborg  St.-ink. 

t  Anna  Mehlig  Falk  was  bom  at  Stuttgart,  July  11,  1846.  She  was  a  pupil  of  Lebert  and  Lisxt.  She 
fllliriil  widi  much  success  in  European  countriea  and  in  the  United  States.  Her  first  appearance  in  Bostoi 
irai  at  a  concert  of  the  Harvard  Musical  Astsodatioa,  March  3,  1870^  when  she  played  Coopin's  Concecto  im 
F  BlMrt  No.  a.  She  appeared  in  New  York  for  the  first  time  at  m  ooBcert  in  the  Academy  of  Muac,  Deoembtr 
18,  1869,  when  she  played  a  oodcerto  hy  Hummel,  and  had  as  mmpantan  AaloiMMe  Storifenb  asd 
JuJea  levy,  oometiiC.  Since  her  maxnafe  she  has  lived  in  Aativeip. 
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be  called  a  symphonic  poem  for  pianoforte  and  orchestra,  with  tbc 
titk,  *'The  Life  and  Adventures  of  a  Melody." 

The  concerto  is  in  one  movement.  The  first  and  chief  theme  binds 
the  various  episodes  into  an  organic  whole.  Adagio  sostenuto  assai, 
A  major,  3-4.  The  first  theme  is  amiounced  at  oooe  by  wood-'vind 
tmtnimmts.  It  is  a  moaning  and  wailing  theme,  aooompaoied  by 
barmooles  shifting  in  tonality.  The  pianoforte  gives  in  axpoggjkM  tlie 
first  tiansformation  of  this  musical  thous^t  and  in  massive  chofds  the 
second  transformation.  The  horn  begins  a  new  and  dreamy  song. 
After  a  short  cadenza  of  the  solo  instrument  a  more  brilliant  theme 
in  D  minor  is  introduced  and  developed  by  both  pianoforte  and 
orchestra.  A  powerful  crescendo  (pianoforte  alternating  with  strings 
and  wood-wind  instruments)  leads  to  a  scherzo-like  section  of  the 
ooocerto,  Allegro  agitato  assai,  B-flat  minor,  6-S.  A  side  motive  fortis- 
simo ^Maaof orte)  leads  to  a  quiet  middle  section.  Allegro  modetato, 
wlikii  is  baUt  substantialty  on  the  chief  theme  (solo  'cello).  A  sub- 
sitfaiy  th^ne,  introduced  by  the  pianoforte,  is  continued  by  flute 
and  oboe,  and  there  is  a  return  to  the  first  motive.  A  pianoforte 
cadenza  leads  to  a  new  tempo,  Allegro  deciso,  in  which  rhythms  of 
already  noted  themes  are  combined,  and  a  new  theme  appears  (violas 
and  'cellos),  which  at  last  leads  back  to  the  tempo  of  the  quasi-scherzo. 
But  let  us  use  the  words  of  Mr.  Apthozp  rather  than  a  dry  analytical 
sketch:  "From  this  point  onward  the  concerto  is  one  unbroken  series 
d  irMifl>|*i«wT*>rfT  efiieclB  of  the  most  bcilliant  and  ever^duuudas  descrio- 
tiott;  of  mnsical  fonn,  of  musiGal  coherenoe  even,  there  is  less  and  less. 
It  la  as  if  some  magician  in  some  huge  cave,  the  walls  of  wfaidi  were 
covered  with  glistening  stalactites  and  flashing  jewels,  were  revealing 
his  fill  of  all  the  wonders  of  color,  brilliancy,  and  dazzling  light  his 
wand  could  command.    Never  has  even  Liszt  rioted  more  uim  servedly 
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in  fitful  orgies  of  flashing  color.  It  is  monstrous,  formless,  whimsicaly 
and  fantastic,  if  you  will ;  but  it  is  also  magicai  and  gorgeous  as  any- 
thing  in  the  'Arabian  Nights.'  It  is  its  very  daring  and  audacity  that 
save  it.  And  ever  and  anon  the  first  wailing  melody,  widi  its  tmnithfy 
chromatic  harmony,  returns  in  one  shape  or  another,  as  if  it  were  tiie 
.  dazzled  neophyte  to  whom  the  magician  Liszt  were  showing  all  these 
splendors,  while  initiating  it  into  the  mysteries  of  the  world  of  magic, 
until  it,  too,  becomes  magical,  and  possessed  of  the  power  of  working 
wonders  by  black  art/' 

*** 

This  concerto  is  scored  for  solo  pianoforte,  three  flutes  (one  inter- 
changeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  horns, 
two  trumpets,  three  trombopes,  bass  tuba,  ketttednuns,  cymbals, 

strings. 

It  has  been  played  at  thest^  concerts  in  Boston  by  Mr.  Baermann, 
Febniar>'  23,  1884,  April  22,  1899;  Mr.  Joseffy,  Febniary  22,  1890; 
Mr.  Busoni,  April  1,  1893;  Mr.  Godowsky,  March  16,  1901;  Mr, 
Joseffy,  March  26,  1964;  Mr.  Lutschg,  October  31,  1905. 


ENTR'ACTE. 
ARE  THE  ENGUSH  BECOMING  MORE  MUSICAL? 

BY  DR.  CBAKLSS  W.  SALSBBT. 

(From  the  Pall  Mall  CazeUe.) 
When  questions  are  raised  as  to  the  modification  of  any  of  the 
characters  of  a  living  species,  the  modem  biologist,  well  assured  that 
acquired  characteristics  are  not  transmitted  by  inheritance,  is  careful 
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to  analyse  the  alles:cd  facts  from  his  own  standpoint.  In  the  case  of 
flttOy  the  inquiry  is  compUcated  by  a  unique  factor,  to  which,  indeed, 
we  am  incalculable  debt.  This  is  the  factor  intiodnoed  by  the 
kmmati,  mad  oofy  httmas,  pcnper  of  vtcoK^Sng  achkvemeiit,  so  ^at  it 
any  be  stoied  up  for  futtue  gmeratioBs.  Thus  mas  haa,  in  effect 
and  williin  diarp  Ifanits,  evaded  Natiue's  denial  to  tfring  speciea  of 
the  fKmtn  of  transmitting  acquirements.  Acquirements  are,  in  a 
sense,  transmitted;  else,  for  instance,  neither  could  I  write  nor  the 
reader  read,  unless  we  were  geniuses  so  consummate  as  to  create  these 
arts  for  ourselves.  Upon  this  power  of  recording  and  transmitting 
adiievement  eaLtra-biologically — that  is  to  say,  quite  apart  from  and 
outside  of  the  germ-cell — dqpends  the  traditional  progre^  of  mankind. 
It  has  no  neoeSBaiy  rehttkm  to  ladal  pnogtem,  and  ia  quite  oampatttile 
nidi  ndnl  (t.e.,  tnological)  decadeaee,  aa  Uatoiy  ptonrea  at  ktf^e. 

If  dM!  I<ftmaickkn  doctrkie  of  heredity  be  denied,  aa  it  mnat  be,  it 
fofltms  that  the  sole  factor  of  racial  progress  is  some  form  of  natural 
I  or  artificial  selection,  individuals  progressive  in  the  character  under 
consideration  being  selected,  as  against  others,  to  perpetuate  the 
species,  and  thereby,  according  to  the  laws  of  heredity,  to  transmit 
dieir  progressive  characters  to  the  next  generatkML 

These  are  some  of  the  preliminary  asramptioaB  with  wiiich  one  ia 
•heady  furaiahed  when  there  arisea  audi  a  qneathm  aa  "Are  we 
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becoming  more  musical?"  •  Contemplate  the  Queen's  Hall  any  of  these 
evenings,  and  observe  the  tightly-packed  crowd,  standing  in  what 
is  described,  with  a  pretty  wit,  as  the  "promenade,"  inhaling  an 
atmo^here  which  you  could  not  cut  with  a  knife,  and  *^«^i>T4ng  intently, 
not  only  to  tbe  masterpieces  of  Boetboven  and  Wagnftr,  or  erai  Ihe 
atutefe  gxaadttin  of  Brahms,  but  actually  to  new  oompoflttioos  of 
vaat  leagtii  and  conesponding  temdty,  but  with  i^potnty  at  least 
Ab  has  often  been  observed,  this  spectacle  would  have  been  utterly 
incfediUe  to  oiir  foedEathets*  and  is  probacy  not  to  be  matched  any- 
where in  the  world  at  the  present  time.  Eryo,  says  the  optimist,  we 
are  becoming  more  musical. 

This  I  entirely  disbelieve,  simply  because,  knowing  that, we  gain 
nothing  inherently  by  our  fathers'  attendance  at  concerts^  I  am  left 
with  the  factor  of  selection  alone  to  aecount  for  any  such  racial  ph^f^iy^ 
I  sbould  eertsittly  not  assert  that  the  liking  for  nwsic  as  without  any 
"snrvival  valne,"  and  may  not  promote  psydikal  healtii»  and  so  Uo|d 
towards  nmldttg  its  possessor  famued  in  the  modem  struggle  for 
existence.  If  musicsl  faculty  had  never  had  any  snrvival-value, 
or  value  for  life,  it  would  never  have  been  evolved,  whether  in  the 
'  birds  or  in  man.  But,  of  course,  no  one  would  suggest  that  the 
immensely  creditable  contrast  between  present  audiences  and  their 
fathers  was  the  result  of  such  a  selective  process — except  in  a  quite 


rbc  peacock 


355  BOYLSTON  STREET 
Is  aliMuij  the  most  Popular  Rendezvous  in  Boston 

CONTINENTAL  BREAKFAST      AJTERNOON  TEA    Fnm  3  to  « 

•     FKmiStori  S«rv.d  «ft«  the  b<«  EuopaMi  Mod* 

LUNCHEON      From  II  to  3       ™'"Ka.  Table  d-h6,e.^  •  • 

Many  Novelue>  Also  4  la  Carte 

Tables  may  be  reserved  for  Parties 
Special  l4UidiMiii  aaA  IMbmii  Sirni  to  Ofete 


ELIAS  HOWE  CO..  Court  Street,  Boston 

OLD  VIOLINS 

nous.  'CELLOS,  BMttt 

Ov«r  600  In  ttook 

Leather  Cases.    Fine  Bows.     Italian  Strings.    Gold  and  Silver 
G  Strings.    2,000  New  yioluu  in  itotk. 


ELIAS  HOWE  CO.,  88  Court  Street,  Boston 

ULi  Digitized  by  Google 


infmitesimal  degree.  In  the  substantial  absence  of  this,  and  of  La- 
marckian  inheritance  (by  which  we  could  listen  to  Brahms  because  our 
iatlieis  listened  to  CoBta  and  fialfe,  and  so  enabled  us  to  begin  wbttt 
dKjr  left  off),  it  is  a  necessary  tnitti  that  we  are  not  becoming  moie 
mwiiral  in  tbe  only  osefful  sense  of  the  voids. 

Wliat,  tiien,  is  happening,  the  facts  not  being  in  question?  Is  it 
not  patently  absurd  to  deny  that  we  are  becoming  more  musical  if  we 
hstcn  raptly  to  Brahms —even  Brahms— whilst  our  fathers  not  merely 
found  him  dull,  but — which  is  far  worse — enthusiastically  worshipped 
trash  as  treasure  ?  Not  at  all :  an  obvious  and  adequate  explanation 
is  at  hand,  which  conforms  perfectly  with  scientific  fact  and  common 
experience.  A  vital  character,  as  I  have  often  said  here,  is  the  pfXMMict 
of  the  nmltipiicatioo  of  the  inherited  potentiality— dt  is  no  moot — 
hy  the  factor  of  cnviionnient:  thus  all  vital  chaiacteim  m  pioducts 
of  both  heredity  and  environment — ^many  oontfoveisies  on  this  snhject 
being  quite  beside  the  point.  But  it  must  surely  be  the  case,  with  a 
creature  so  complex  as  man,  that  the  utmost  is  never  made  of  his 
inherent  potentialities.  Ideally  environed — or  educated,  in  the  exact 
and  only  adequate  sense  of  the  word — Shakspeare  would  have  been 
a  greater  writer  than  Shakspeare.  It  is  not  that  no  one  is  perfect, 
bat  that  no  one  expands  even  as  far  as  his  predestined  limits.  Oar 
one  neiely  shows  tl»t  the  mosical  iacnlty— ^whidi  is  iar  less  sactenslv^ely 
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educated  than  the  visual  facultylEuid  the  litefar^  faculty,  for  ku 
— was  not  developed  in  our  fathers,  fvbose  potentialities  neie  ji 
good  as  ours.  In  the  absence  of  anything  lemotely  approd 
stringent  "musical  selection"  there  is  no  other  explanation,  i 

any  other  necessan  . 

It  may  be  added,  also,  that  the  fact  of  education,  otherwise  cone 
is  the  fact  of  "adaptation  to  environment,"  a  supreme  and  absc 
universal  principle  of  all  life  whatsoever.  The  Queen's  Hall  au( 
of  to-night  is  so  adapted  or  educated.  Had  it  never  heard  the  l 
it  would  be  content  with  imitations  of  music,  as  its  fathers  we; 
content  as  the  invalid  soon  becomes  with  his  side-bed  or  the 
with  bad  Uterature,  the  slave  with  his  chains,  or  the  micfobe  i 
UKkBfied  ctilture-medimn .  All  fife  has  some  capacity  for  adap< 
and  Mr.  Wood,  for  instance,  is  only  beginning  to  teach  us  the  ca 
of  that  capacity  in  respect  of  music. 


COU)RED  VOiCBS.  I 

Mrs.  Northesk  Wilson,  lecturing  in  I/mdon,  said  that  voice 
colors,  and  that  these  colors  reveal  diaracter. 
Mme.  Melfaa's  voice,  according  to  Mrs.  lUHlson,  is  a  '*hig(fa 

splashed  occasionally  with  puq)le."  The  voice  of  Mr.  Forbes  Rot 
is  "violet  speckled  witli  green,  which  is  the  color  of  the  depn 
If  your  voice  is  a  light  green,  you  are  "adaptable";  but,  if  it 
species  of  gaslight  green,"  you  have  "religious  feeling  tinged  witl 
The  voice  of  a  philanthropic  woman  is  pink,  while  one  of  pale 
without  the  slightest  dash  of  heliotrope — comes  from  a  person  cf 
parts.   The  singing  cf  Mne.  Allee  Gomes  suggests  i 


MrSsAvooiaBooDsyLiciifisid, 

60  BAY  8TATB  MAD, 

Teaeher  oi  Sinslns 

•ficoidinf  to  HbM  m«tbod  of  the  old 
Itiltaa  MosmorSiaci&c. 
A  pnpO  of  tlM  iMt  off  tiioit  lUMn, 

Gerii,  of  llfiui. 

)fn.  Lichfield  refers  to  Mr.  Elaon^  n- 
aaiis  wbonk  1w  paplUfa  tho  Aihtrtitert'-^ 

"  Such  debutantes  have  lijlit  to  build  liigh  hopes 
upon  their  career,  and  a  teacoer  who  can  build  audi 
voices  is  to  be  c— aritlllll»<  '*  —  LOOIS  C  BUOM, 


Mrs.  Lichfield  trains  voices  not  only  for 
the  operatic  stage,  bat  also  takes  pupils 
marely  to  sing  io  private. 


Jacob  TiNHHai 

VWi  Makm  and  h 

B8TABUSBBD 
Dilm  in  old  and  now 
'CeUos,  and  Artists' 

also  line  Italian  Strings 
Rosin,  elepant  Leathe 
and  Musical  Merchaadiot 


AGENTS  ior  the 
r.  Allmi 

laths 


Oi 


IBD 


47  WlBtSf  fliMStf  1  ■  ■  ■  M—i 

Digitized  by  Google 


YOU  HAVE  NEVER  ENJOYED  • 

asGoodaGlassolCHOCDLATESOIUi 

HOT  or  COLD 

as  at  H)e  fountains  of  our 

d5  RETAIL  STORES 

THROUGHOUT  THE 

STATES  &  CANADA 

oral  ourauthori  jed  SalesA^^nts 

IN  PRINOML  CITIES 

Where  you  have  seen  BearSiins 
^  and BearStatuesdispldyed. 


You  remember  thar^ 
milSCIHXMErUVOR?! 

WHY  NOT  EHJOY  IT  IN  YOUR  OWN  HOME 

BY  ORQERINC  A  CAM  OF 

BREAKFAST  COCOA 


Stores,Sales  Agents  or  from  your  Grocen 


Digitized  by  Google 


Mme.  Gomez  was  lx)m  at  Calcutta.  Her  father  was  a  Spaniard,  her 
mother  was  of  Portuguese  descent.  It  would  seem  as  though  her  voice 
should  be  dark:  and  tawny,  like  old  port  that  is  bought  at  a  oocner 
gvoony. 

iMt  US  tmfipoat  that  Mme.  Qomfla's  itmm  wm  yeUow.  not  omge. 
What  wvNild  the  symbofism  be?  jU  a  rule,  aearly  all  mm,  dfiliaed 
or  bailiannis,  have  fegaided  tlie  eolor  with  distastt.  Hie  Chinese  and 

the  dweUers  in  the  Malay  cotmtries  are  an  exception.  The  Tonnmtors 
of  the  Inquisition,  the  headsmen  of  many  lands,  the  murderer  in  Spain 
about  to  be  executed,  were  clad  in  yellow  garments.  Jesters  and  fools 
wore  yellow,  or  yellow  and  green.  In  England  yellow  is  avoided  by 
Comishmen,  and  in  other  parts  of  En^^land  it  is  supposed  to  oonvey  or 
betoken  liieuaiatisni. 

Some  mon^  94SO  the  Pall  M9U  GateMe  pubttshad  (Ids  inte#sting 
statement,  and  added:  "A  doetor  d  Pensaaoa  told  in  priat  tfaa  otlier 
day  how  a  man  consulted  him  for  lumbago.  The  pati^t  was  surprised 
to  find  himself  suffering,  because  he  had  always  worn  a  catskin  vest ; 
but  on  minute  examination  of  this  article  he  discovered  a  few  yellow 
hairs  in  it.  That  explained  the  misfortune.  He  told  the  doctor  how 
a  man  he  knew,  a  bragging,  reckless  youth,  walked  from  Newquay  to 
Bodmin  wearing  a  yellow  necktie,  just  for  bravado.  Rhetunatic  fever 
seized  him  that  night." 

A  person  ^o  has  heard  the  chimes  at  midnight  and  seen  Um  seven 
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iCAfs  ha«  in  iht^  momin?  a  dark  brown  taste  in  his  mouth.  This  is  a 
fMrU-known  physiological  iacl.  Mis.  Wilson  goes  so  far  as  to  say  that 
M  iflcbriat£  has  a  dark  brown  voice.  It  is  not  neceasary  mm  to  inquire 
to  •  wpkit  ai  tdentific  investigRtioii  whether  wliat  met  popularly 
4nailxd  m  "a  gin  vote"  awl  "a  beeiy  me"  aie  wptatB  of  '*tfae 
dtfk  bfown."  Mn.  ^^boa  says  diat  if  a  tnsapol.  even  if  lie  be  tbe 
moti  indffartgaMe  tiio4Muided  drinker,  agns  the  pledge  and  keeps  it, 
W  will  be  rewarded  with  'the  deep  blue  hue  of  purity."  But  the 
Rajput  farmers  refused  to  sow  their  fields  with  indis^.  when  that  crop 
was  vf-ry  profitable,  because  the  product  ultimately  would  be  blue, 
Snd,  though  blue  to  many  is  the  emblem  of  love,  truth,  and  constancy, 
the  2^zidis  o£  Mesapotamia  cannot  abide  the  color  in  their  hootts  or 
hi  their  dicst,  and  they  reject  even  the  innoeent  donkey  becaoae  his 
a4iy  giay  approadies  blue. 

Ifts.  Wbon  speaks  of  "a  jeakms  petson  with  a  voice  that  looks  like 
a  patch  of  burnt  sienna,  stieaked  with  tongues  of  fife  and  struck  by 
figlitnin^j.'  (By  tile  way.  how  docs  any  one  see  a  voice?)  She  does 
not  speak  of  the  brass  voice,  of  the  silvery,  of  the  German  silverv-,  or 
of  the  "shrill  edged  shriek  of  a  mother"  dividing  the  "shuddering 
night."   Of  what  color  is  tlie  voice  that  is  as  vinegar  to  the  teeth  ? 

"If  a  person  learns  that  he  has  an  immoral  voice,  he  can  decide  to 
nectiiy  hit  dispoakion.  After  a  while,  If  he  persists  in  the  stnufl^t  and; 
narrow  path,  his  voice  will  change  as  his  diiqxidtioa  alters."  Wan 
this  the  reason  why  Mr.  Jean  de  Rescke  sang  as  a  blameless  tenor  af  tei^ 
some  yean  spent  as  a  dissolute  baritone?  Is  this  the  reason  why  many 
contraltos  by  nature  would  fain  be  sopranos  and  ruin  their  voices  in 
the  endeavor  ? 

This  reminds  us  of  a  sad  accident  that  happened  to  Miss  Sinah 
Cartwright,  a  girl  of  nineteen  years,  who  worked  for  a  cake-maker  at 


AFTER  THE  CONCERT  MAKE 
YOUR  ORUQ  PURCHASBS  AT 

HUBBELL  &  McGOWAN'S 


(ouamcBauow  as  thb 

LOWBST  DOWN  TOWN) 

And  tiy  a  C19  of  our  ddkkNis 

HOT  CHOCOLATE 

' 'Hb  WHIPPED  CRBAM 


HAIR  and  FACE 
SPECIALIST 

iss  LYFORD 


From  the  Schenstrom  Institute  (Paris) 
has  built  ud  a  method  of  manipulatioii 
most  bentidil  to  tmpQYWtliiad  oo»- 

ditions. 

MASSAGE  OF  THE  HEAD 

Cfoiohee  tbe  blood,  siipply.  inyi^omtas 
the  Bcalp.  eradicatM  dandniff. 

IT  STOPS  FALLING  HAIR 
IT  IMPELS  A  NEW  QROWTH 

MASSAGE  OF  THl-  FACE 

TiKlitvns  Droopinvr  Muscles. 
CoutracU  EniarKod  PavM.  . 
met  Um  Bfm  Dom  wnnkles. 

Offices  at  M 38  a  Tremont  St.,  Boston 


Digitized  by  Google  I 


Canadian  Furs  at  Canadian  Prices. 

The  high  quality  of  Canadian  Furs  is  well  known  to  Americans.  A  cus- 
toms-duty of  35  per  cent,  prevents  Americans  who  do  not  visit  Canada  from 
btxying  Furs  there. 

Our  American  house,  167  Tremont  Street,  Boston,  will  interest  American 
buyers  of  Canadian  Furs.  Here  we  receive  tur  supply  of  raw  skins  from  our 
own  Canadian  houses,  where  they  are  collected  direct  from  the  trappers  and 
Admitted  to  the  United  States  duty  free  in  the  undressed  state. 

All  garments  for  our  American  business  are  manufactured  by  skilled 
American  designers  and  finishers,  and  in  selling  direct  to  the  wearer  we  elim- 
inate intermecuate  profits. 

Owing  to  its  rigorous  climate  Canada  produces  the  finest  Furs  known  to 
commerce.  Silver  Fox.  Hudson  Bay  Sable,  Mink,  Otter,  etc.,  are  seen  at  their 
best.  In  dealing  direct  with  us  you  secure  the  advantages  that  flow  from  a 
large  and  influential  business  following  in  our  own  stores  in  four  Canadian 
cities,  and  a  feeling  of  security  and  reliability  that  is  always  present  when 
dealing  with  a  house  whose  reputation  has  been  merited  by  a  constantly 
increasing  patronage  extending  over  a  period  of  forty-two  years,  and  whose 
products  have  been  awarded  five  gold  medals  in  different  Canadian 
Expositions. 

In  comparing  prices  remember  that  quality  is  of  first  importance. 
Canadian  Furs  average  35  to  50  per  cent,  higher  grade  than  those  of  more 
temperate  climates,  beciuse  nature  produces  the  quality.  The  furriers  make 
only  the  garment,  and  the  dyer's  art  can  make  a  Southern  mink  to  imitate 
the  Canadian  article.  To  insure  reliability  and  value,  buy  Canadian  Furs 
from  Canadian  furriers. 
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Ashton-undcr-Lyne,  England.  Her  hair  was  caught  in  a  revolving 
shaft;  a  quantity  of  hair  was  torn  from  her  head,  her  scalp  was  injured; 
she  suffered  severely  from  shock. 

Miss  Sinah  was  not  only  interested  in  the  cake  industry,  she  was  a 
"trained  vocalist."  She  was  the  leading  soprano  at  Rycroft  chapel, 
and  for  special  engagements  at  local  concerts  she  was  in  the  habit 
of  receiving  a  guinea  or  half  a  guinea. 

She  brouj^t  an  action  against  her  employer  for  compenaatkm. 
Befofe  she  lost  some  of  her  hair  and  suffered  from  shock,  "i^e  was  Mt 
to  reach  top  C  above  the  treble  clef  easily,  but  after  it  she  could  only 
get  the  B-flat  with  difficulty."  She  had  tried  to  sing  at  one  or  two 
concerts,  but  her  vocal  powers  were  impaired.  "Her  doctor  told  her 
that  she  must  not  appear  on  a  platform  again  till  she  could  sing  'Rejoice 
greatly.'"  This  made  some  of  the  loungers  in  court  laugh.  Laughter 
is  easily  provoked  in  any  court,  especially  when  the  case  is  a  tragic  one.^ 

Furthermore,  after  the  accident,  whenever  Miss  Sinah  attempted  to 
sing,  she  had  a  pain  in  her  head.  "vShe  had  not  attempted  to  reach 
*top  C  on  a  public  platform  since  the  accident." 

The  defence  was  that  the  plaintiff  had  incurred  her  injury  by  her  own 
voluntary  act  The  jury  could  not  agree,  and  she  is  not  rejoidnf 
greatly. 

Let  us  return  to  Mrs.  Northesk  Wilson. 

Her  ctAor  theory  is  not  original  with  her.  Mr.  Benjamin  Lumley, 
a  shrewd,  bustling,  pompous  person,  who  was  for  twenty  years  director 
of  Her  Majesty's  Theatre  in  London,  wrote  "Reminiscences  of  the 
Of>era,"  a  singularly  entertaining  book.  It  was  published  in  1864, 
with  a  portrait  of  the  ingenious  and  splendidly  whiskered  author. 

In  this  book  Mr.  Lumley  tells  of  a  person  with  whom  music  and  colors 
were  so  intimately  associated  that  whenever  he  Ustened  to  a  singer  a 
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ig  to  the  voice  became  vkible  to  the  eyes.  TherefcMPe 
be  sees.  '*The  greater  tlie  volmne  of  the  voioe/'  eays 
LuBky,  "the  mote  distmet  Is  the  color,  aiid^^viientlie  vote  the 
high  aad  km  notes  are  of  die  same  color;  whereas^  if  diffefent  oolofs 

appear  during  the  perfommnoe  of  the  same  singer,  the  voice  Is  naturally 
unpleasant  or  has  been  forced  out  of  its  natural  register." 

Lumley  then  gives  a  chart  of  vocal  colors.  Patti's  voice  was  a  light 
and  dark  drab,  with  occasional  touches  of  coral;  Mario's  was  a  beauti- 
ful violat,  more  like  satin  than  velvet;  Sims  Reeves's  was  a  golden 
bfwm,  sonetfasng  like  shot-silk.  "Xamberlik,  a  Ganmue,  but  un- 
cqwd,  <>a  aome  aotes  the  cok>r  very  sHong  and  on  some  notes  scamfy 
any  color.  The  voice  like  a  cannon  when  fired,  a  fiaih  succeeded  by 
haiinMW,  but  the  Hash  very  brilliant  whilst  it  lasts. "  He  thus  describes 
the  voices  of  twenty  other  singers  famous  in  their  time.  damNoveOo's 
voice  was:  *'Tomata  (sic),  always  the  same,  but  a  cold,  glaring  color"; 
and  of  Penco's  he  s^iid:  "vSome  notes  yellow,  like  a  beautiful  canary 
color,  but  some  notes  are  hkc  yellow  ochre,  a  vulgar  yellow." 

The  faculty  of  seeing  colors  when  listening  to  singers  was  sometimes 
a  aoovoe  ol  pain  to  Lumley's  friend.   There  were  voices  that  "caused 
an  afipearaiioe  of  the  ookMS  ol  snails,  state  beer,  sour  nulls;  a 
dmbaib,  mud  ^laahes,  and  tea  leaves  from  widdi  the  water  has  been 
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German  singers  were  not  in  fashion  when  Lumleys  friend  was  thus 

amusing  himself,  otherwise  these  last  named  colors  might  well  have 
characterized  voices  made  in  Germany.  The  gallant  lyumley  prefaces 
the  Ust  of  unpleasant  comparisons  by  saying,  "I  do  not  mention  names." 

This  characterization  of  a  voice  by  a  color  is  only  a  phase  of  the 
plienomenon  named  by  some  "colored  audition."  The  subject  has 
interested  both  men  of  sdence  and  fantastical  writers  from  about  the 
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middle  of  the  eighteenth  century  to  the  present  day;  imm  the  Jesuit 
Father  Castel,  who  fonnd  a  relatiooflhip  between  the  seven  notes  of  the 
scale  aad  the  seven  oolksn  of  the  qM<fif||m^  to  Lady  ArrhitMild  Campbell^ 
with  her  thm  and  queer  book  on  "Rahibow  Music";  from  J.  Hoff- 
mann (J786)  to  Dr.  L.  Destottches;  from  Goethe  to  Galton.  Tfaene  aie 
the  tables  of  experiments  made  by  Dr.  Suarez  de  Mendoza,  Professor 
inoumoy,  by  Hleuler  and  Lthiiiann,  and  many  others;  there  are  the 
fantasias  of  Huysmans  and  others. 

J.  L.  Hoffmann,  for  example,  described  the  human  voice  as  green. 
To  a  medical  student  examined  by  Lussana,  in  1864,  the  bass  voice  was 

a  deep  shade,  the  tenor  was  chestnut,  the  soprano  was  red,  and  the 
voice  of  a  young  girl  in  speaking  was  azure  blue,  while  that  of  a  woman 
from  twenty  five  to  thirty  years  old  was  violet.  This  student's  brother 
"saw"  voices  in  the  same  way. 

To  a  public  oHicer  fifty  years  old  who  was  examined  by  Lauret  in 
1885,  mezzo-soprano  was  clear  yellow,  soprano  was  vellowisli  or  white 
and  pure  white,  tenor  ranged  from  deep  yellow  to  a  canary  color,  bari- 
tone  was  chestnut  to  yellow,  bass  was  a  dark  chestnut. 

And  so  other  sounds,  and  numbers,  geometrical  figuies,  odors,  con- 
tacts, proper  names,  names  of  days,  months,  dates,  epochs,  consonants, 
vowels,  au  suggest  colon.  Some  hear  In  a  starry  sky  an  acnte  sound. 
Mention  the  name  Joseph  to  another  and  he  sees  a  yellow  shape,  while 
Jacob  reminds  him  of  chestnut ;  to  still  another  the  smell  of  onion  and 
garlic  is  green.  Stiarez  de  Mendoza  examined  a  normal  man  of  forty 
years,  an  amateur  musician,  to  whom  *'Aida"  was  blue;  "The  Flying 
Dutchman,"  a  misty  green;  "Tamihauser,"  blue ;  and  the  overture 
to  "Struensee,"  the  color  of  wine  lees.  One  sees  the  music  of  Chopin 
as  yellow;  another  has  toothache  listening  to  "Don  Giovanni." 

Any  one  who  wishes  to  study  thes*^"  correspondences  of  sound,  color, 
odor,  should  read  Dr.  Jules  Millet's  "Audition  Coloree"  (Paris,  1892) 
and  "I^a  Musique  et  quelques-uns  de  ses  efifets  sensoriels,"  by  Dr.  I,. 
Destouches  (Paris,  s,  d.). 
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THE  MODERN  SPIRIT. 
(From  the  P4UI  Mail  CaatOt,) 

In  the  carious  Uttle  letter  pubfished  in  these  cohimns  yesterday 

evening  over  the  signature  '  'A  Critic,"  a  sentence  was  published  which, 
whatever  be  the  responsibility  of  the  gentleman  who  is  accountable 
for  it,  should  not  be  allowed  to  pass  altogether  without  some  connnent. 
"Modem  musicians/'  we  were  informed,  "generally  will  probably 
differ  from  you  as  to  the  suitability  of  Mozart  and  Handel"  in  regard 
ta  tlie  indde&tal  music  ol  tine  theatre, '  'and  will  thank  Heaven  that  all 
noflk  is  1101  as  MoixBit's  nor  as  Handel  V' 

Now  we  really  cannot  see  in  this  connection  matter  for  so  vehement 
a  thanksgiving.  It  is  true,  indeed,  that  if  all  music  was  the  mere 
imitation  of  these  two  singular  masters  there  would  be  a  strange 
monotony  in  the  musical  art,  and  for  that  reason  alone  it  is  clear  that 
the  words  used  in  this  column  a  few  days  ago — "all  music  is  not  as 
Ifauart's  nor  as  Handel's" — could  not  be  supposed  to  bear  that  limiting 
interpretation:  not  in  reason,  for  one  naturally  writes  for  reasonable 

Tha  mfsning  then  Is  dear.  And  we  repeat  that  thanksgiving  over 
the  patent  het  that  all  music  is  not  inspired  by  a  genius  like  that  of 
Monrt  or  Handel  is  not  altogether  intelligible.    Yet  some  hint  of 
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meaning  may  be  discovered  in  that  epithet  "modern."  "Modem 

musicians  will  probably  differ."  ...  It  is  in  that  contemptuous  note 
of  modernity,  with  its  all-sufficing  content,  that  an  opportunity  is 
afforded  for  words  which  should  not  be  without  their  usefulness  in 
their  general  reference  to  the  whole  province  of  musical  art,  past  and 


We  by  no  means  desire  to  be  ranked  amcmg  those  who  confine  all 
their  attention  to  the  known  and  admired  works  of  the  past  rather  than 
to  a  newer  and  more  contemporary  si»rit.  We  reserve  that  privilege 
for  old  age,  when,  as  one  is  led  to  suppose,  the  habit  is  incorrigible. 

At  the  same  time  we  approve  still  less  of  that  narrow  and  unsympathetic 
attitude  which  cannot  away  with  anything  in  musical  art  which  has 
upon  it  the  seal  of  a  past,  the  forms,  and  only  the  forms,  of  which  differ 
from  those  of  the  present. 

-  Now  we  are  of  them  that  hold  the  art  of  music  to  be  progressive  only 
in  a  limited  sense.  There  was  undoubtedly  a  period  when  it  tey  in  its 
cradle,  crude  and  undeveloped,  and  stood  greatly  in  need  of  growth 
and  increase  of  substance;  while  it  was  undergoing  that  growth  it 
might  undoubtedly  be  described  as  being  in  a  progressive  state.  But 
once  arrived  at  maturity— and  it  reached  that  stage  long  before  the 
hour  of  Mozart — all  that  was  ]X)Ssible  to  it  was  a  transformation  of 
form,  a  renewal  of  soul.  And  through  many  such  a  transformation 
it  has  since  passed. 

It  is  therefore  easy  to  fall  into  the  error  of  regarding  the  spirit  of  may 
particular  musical  period  with  exclusive  admiration;  and  it  is  easier 
still  to  accept  the  modem  spirit  as  the  only  possible.  InCerpretetiDn  of 
the  art.  To  60  no  ia  indeed  the  privilege  of  the  very  young  and  the 
rather  ignorant ;  yet  it  is  not  an  unnatural  pose,  although  it  altogether 
blinds  its  believers  to  the  absiu-dities  into  which  it  is  possible  to  carry 
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Ibem,  and  induces  a  superior  atthtide  toMrds  art,  wbdck  datms  the 

greatest  reverence  and  the  gravest  attention. 

For  into  what  a  strange  pass  has  it  carried  the  critic  whose  remarks 
liave  led  us  into  these  comments!  For  the  Siike  of  a  youthful  inter- 
preter of  the  modem  aims  of  music  we  are  actuaUy  asked  to  look  upon 
Moxart  with  pitying  indulgence,  and  to  pass  by  the  clainit  oi  tbt 
wgUlrrnUi  century  as  a  munoal  period  lor  the  sake  of  a  fentkiim 
nho  has  a  particnlar  call  npon  our  attention  because  he  is  what  is 
known  by  the  name  of  a  "conscientious  artist."  And  by  what  name 
should  such  triflers  as  Mozart  or  Handel  be  described — ^these  two 
passe  musicians,  for  the  rarity  of  whose  genius  we  are  asked  to  offer 
thanks  to  Heaven? 

From  such  a  dilemma  it  is  impossible  to  expect  rescue  save  from  an 
appreciation  of  the  rich  humour  of  the  times.  Here  we  arc  face  to  face 
with  that  creation  of  modernity,  the  high-souled  and  conscientioas 
artist  who  thinks  of  nothing,  dreams  of  nothing,  eats  nothing,  drinks 
ootldiig,  breathes  nothing  save  that  art  of  his,  which  it  were  ahnost 
degradation  to  write  without  a  Capital.  It  will  be  understood,  of 
course,  that  we  make  not  in  this  description  the  sUghtest  imputation 
against  Mr.  Edward  German,  who  assuredly  has  talent  enough  to  live 
down  even  the  praises  of  his  worshipper;  we  are  merely  dealing  with 
that  type  of  modern  person  sketched  in  these  few  choice  words  by  our 
coffrespondent-— a  type  which  has  been  patented  only  in  the  past  gjenera- 


It  is  this  4rpe»  to  which  we  are  firmly  convinced  that  Mr.  German 
dsss  attt  bekMi&  whicih  holds  fut  h^  no  taaditftons  ef  tte  past,  hi^ 

by  the  so-calfed  aspinitkms  of  the  piesent.  We  fear  that  Wagner  did 
xnuch  to  popularize  it  among  a  world  of  artists  only  too  anxious  to  be 
permitted  to  lay  aside  influences  which  overshadowed  and  overwhelmed 
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ttitir  own  genHis^aiUI  oftpabilHieB.  thai  it  was  that  there  set  in,  aac 
ao  ramdly  spread,  tins  attitude  of  genial  pfeaaantiy  tonvfda  the  greai 
art  of  the  past,  and  a  very  self-suffident  pose  towards  the  capaeit^ 
of  the  times  for  a  kind  of  musical  Zeit  geist. 

It  is  an  attitude  and  a  pose  which  we  shall  not  cease  to  deplore,  sinc< 
it  contains  so  much  that  is  ignorant  and  so  much  that  is  foolish.  Foi 
work  composed  by  modern  musicians  we  have,  where  honour  is  due 
as  great  an  appreciation  and  admiration  as  such  work  undoubted!) 
demands.  For  the  school  wbicli  l^^gan  with  Chopin,  and  is  now  running 
to  seed  in  the  most  corni])tcd  and  unamiable  fashion,  we  have  ever) 
proper  respect  and  impartiality;  for  the  school  which  followed  hare 
on  the  heels  of  Wagner  we  have  the  temperate  surprise  and  adoratior 
'  which  it  assuredly  claims;  for  the  followers  of  Mendelssohn,  Gounod 
and  Verdi  we  have  that  admiration  which  the  names  d  thttt  mwter! 
naturally  inspire.  But  such  admiration  does  not  lead  us'  into  Hm 
smallest  extravagance  of  disapioedation  in  regard  to  masters  whc 
gave  music  the  high  rank  in  the  world  which  it  now  Ins,  and  withoal 
whom  these  names  that  we  have  mentioned  could  not  expect  to  sUnc 
so  clearly. 

What  began  as  a  brief  comment  has,  we  fear,  developed  into  a  lengthy 
lecture.  But  we  arc  not  sure  that  the  words  are  entirely  useless.  The 
modem  pose  in  rrmsic,  the  pose  of  fleering  at  the  past  as  unafflicted 
with  speculative  science,  is  far  too  widespread  and  harmful  to  be  per- 
mitted articulate  utterance  without  some  protest.  And  it  is,  for  the 
rest,  easy  and  charitable  to  protest  against  anonymity. 
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The  Emperor's  March  Richard  Wagnsr 

(Bora  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

This  march  was  performed  in  pubUc  and  under  tlie  direction  of  the 
composer  at  a  concert  for  the  benefit  of  the  Konig-WiUielm  Society, 
Berlin,  on  May  5,  187 1 .  Wagner  had  conducted  it  at  a  private  ooacert 
is  Xtcipsic  a  short  time  before.  Theodore  Thomas  brought  it  out  in 
Boston  on  December  i,  1871. 

Wagner  teUs  the  stoiy  of  the  origin  of  this  march  in  '*What  is 
German?"  (A  large  portion  of  the  article,  which  was  publi^ed  in  the 
Bayreu^ier  Bldtter  of  February,  1878,  was  written  probably  as  early 
as  1865.) 

"We  who,  with  the  spirit  of  our  great  masters  at  heart,  witnessed  the 
physiognomic  bearing  of  our  death-defiant  landsmen  in  the  soldier's 
coat,  we  cordially  rejoiced  when  listening  to  the  *Kutschkelied'  and 
deeply  were  we  affected  by  the  'Feste  Burg'  before  the  war  and  'Nun 
danket  AUe  Gott'  when  it  was  over.  To  be  sure,  it  was  precisely  we 
who  found  it  hard  to  comprehend  how  the  deadly  courage  of  our 
patriots  could  whet  itself  on  nothing  better  than  the  '  Wiacht  am  Rhein' ; 
a  somewhat  mawkish  Liedertafel  product,  ndiich  the  Frenchmen  held 
for  one  of  those  Rhine-wine  songs  at  which  they  eariier  had  made  so 
merry.  But  no  matter,  they  might  scoff  as  they  pleased,  even  their 
'Alloiis  enfants  de  la  patrie'  could  not  this  time  put  down  Lieb  Vater- 
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land,  kaimst  nMg  setn'  en:  stop  tbdr  being  soundly  beaten.  When 

our  victorious  troops  were  journeying  home,  I  made  private  inquiries 

in  Berlin  as  to  whi  ther,  supposing  one  contein{)hited  a  grand  solem- 
nity for  the  slain  in  battle.  I  should  be  permitted  to  compose  a  piece 
of  music  for  performance  thereat,  and  to  be  dedicated  to  the  sublime 
efvent  The  answer  was :  Upon  so  joyful  a  return,  one, wished  to  make 
no  special  arrangements  for  painful  impiessians.  Still,  hwipath  the 
foae»  I  suggested  another  nmoc-pieoe  to  aooompany  the  entry  ol  the 
troops,  at  the  dose  of  which,  mayhap  at  the  march  past  the  victosious 
Monarch,  the  ainging-oorps,  so  well  supported  in  the  Pruasiaa  army, 
should  join  in  with  a  national  song.  Not  that  would  have  necessitated 
serious  alterations  in  arran^enKuts  settled  long  before,  and  I  was 
counselled  not  to  make  the  proposal.  My  Kaisermarsch  I  arranged 
for  the  concert  room;  there  may  it  fit  as  best  it  can!  In  any  case.  1 
ought  not  to  have  expected  the  'German  spirit,'  new-iisen  on  the  fielc 
of  battle,  to  trouble  itself  with  the  musical  fancies  d  a  presumaUj 
oonoeited  <q)en-oompo6er."  (Richard  Wagner's  "Pkose  Wodea^' 
translated  by  W.  A.  Ellis,  IV.,  pp.  167,  168.) 

The  march  is  scored  for  picodo,  two  flutes,  three  oboes,  three  daiinets 
four  horns,  three  bassoons,  three  trumpets,  three  trombones,  bass  tnba 
a  set  of  three  kettledrums,  cymbals,  military  drum,  big  drum,  an< 
strings.  At  the  return  of  the  theme  in  the  finale  Wagner  wrote  1 
part  for  a  chorus  in  unison : — 

Hell  dem  Kaiser!    Konig  Wilhelm! 
AUer  Deutschen  Hort  iind  Fmheitswelirl 

Htjchsle  del  Kronen. 
•  wie  zicrt  dein  Haupt  sie  hehrl 

Rxtliinreich  gcwonnoi 
soil  Fricden  dir  lohncn! 
Der  neuergrttnten  Hiche  gleich, 
cffstand  duidi  didi  das  deutsdie  Riddi: 
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OKU  ^^f^a  ABDOli 

ifefacn  fti1iiitfn» 
die  dkfa  fflhrten,  die  wk  tfngeH, 
*   alimit  dirwir  AvnkKidiiddiigtill 
Pcmd  zmn  Tntts, 

Freund  zum  Schtitz, 
fkOem  Vdk  das  dcut#cbe  Reich  xa  Heil  imd  NuUl 

vUdb  lias  been  Baglished  liy  Mr.  Apfhorp  as  follows: — 

Hail  to  the  Emperor!  King  William!  The  treasure  and  liberty-guardian  of  all 
Germans!  How  brightly  does  the  loftiest  of  crowns  adorn  thy  head!  Gloriously 
won  f>eace  shall  be  thy  reward!  Like  to  the  freshly  greening  oak-tree,  did  the  Gef- 
jnan  Empire  cf>ine  into  being  through  thee:  Hail  to  its  forbears,  to  its  l^anners 
who  led  thee,  which  we  bore,  when  we,  with  thee,  stnick  down  France!  A  terror 
to  our  enemies,  a  guardian  to  our  friends,  the  German  Empire  is  safety  and  pro»- 
perity  tu  ihc  whole  people! 


dboruB  is  hardly  ever  suo^,  for  the  march  is  complete  without 
it  It  was  not  Wagner's  intentkm  to  have  a  chorus  on  the  stage:  he 
lihhed  the  singers  to  be  distributed  among  the  audience. 

The  first  theme  of  the  march  is  proclaimed  by  the  full  orchestra. 
Then  follows  a  passage  of  "grand  orchestral  noise."  There  is  a 
repetition  of  the  second  phrase  of  the  theme  amid  the  din,  and  after  a 
hdd  the  second  thcnic  enters.  Four  measures  of  this  theme  are 
occupied  with  a  sort  of  "bell-tolling"  of  brass  instruments  and  kettie- 
imax  A  melody  given  tp  the  wood-wind  leads  to  the  first  phrase 
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The  little  wave*  pUy,  with  their  white  caps  on; 


rnd  tpwhUnf ,  MdNr  ttd  von, 
£  wave*  play,  with  their  white  cant 
The  breete  blow*  fresh,  and  snowy  sails  no 


ee 

O'er  the  bright  blue  of  the  saamer  sea. 
While  ripplinf  and  flaahiag,  hither  and  yon, 
The  dancing  waves  irelk,  vnlh  white  ops  on." 

3.  Dreary  Day  -M.G.O. 

*'  Bleak  and  drear,  so  gray  and  chill, 
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cf  "Ein'  leste  Bitfg;''  foag  in  fuO  baimoiiy  and  fortiarimo  |yy  all  fhe 
wind  Instntments.  The  worldng-oitt  aecticm  is  full  of  the  storm  nnd 

shock  of  battle.  The  brass  at  last  shouts  the  choral,  for  the  victory 
is  won.    A  fanfare  leads  to  the  final  return  of  the  theme. 

Tlic  Emperor  William  paid  the  scantiest  attention  to  this  tribute 
of  Wagner,  and  the  critics  wrangled  over  the  march.  Jensen,  the 
composer  of  songs,  wrote  that  the  Huldigimgsmarsch,  "tender  and 
full  of  devotion,  looks  ever  inward,  while  the  Kaisermarsch  presses 
with  imposing  force  ever  outward,  like  the  matnelie  momitain  which 
draws  everything  in  its  range  to  itsdL" 

When  the  march  was  played  at  Marnihefm,  Pohl  prepared  this  taUe 
of  oonfeents:  "Sneased  in  a  coat  of  mail,  prepared  for  battle^  the 
Emperor  mardies  past  with  his  renowned  generals ;  the  people  crowd 
about  him  enthusiastically,  the  swords  glitter;  'A  stronghold  sure  is 
our  Lord'  (Luther's  Choral)  is  the  battle-cry,  which  rises  above  all 
fhe  din  of  battle;  and  in  tlie  folk-song,  'Hail,  hail  the  Kaiser,'  the  song 
of  triumph  reaches  its  cUmax.    This  is  genuine  German  music" 

On  the  other  hand,  a  Munich  colleague  characterized  the  march  as 
"a  piece  of  such  barbaric  rudeness,  such  impotence  in  invention,  sudi 
fcnielf  sa  iiiipiidBiirp  to  the  tise  of  all  copoeivabiB  noises,  that  its  name 
appears  to  OS  a  blasphemy,  its  perfonnance  before  a  dviliaed  pubic 
a  coarse  insult."  And  Heinrich  Dom,  the  teacher  of  Sdramami,  did 
not  hesitate  to  describe  the  "barbaric  \iilgarity"  of  the  march  as  "an 
insult  against  the  august  majesty  of  the  German  Emperor." 
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Third  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  OCTOBER  25,     2M  c/dock. 

SATURDAY  EVENING,  OCTOBER  26^  at  8  o^dock. 


PROGRAMME. 


Sdmiiuuiik 


Overture  to  «  Genoveva,"  Opw  8i 


Brahmi  .  Concerto  in  D  major,  for  VioUn  and  Orcliestra,  Op.  77 


Mendelssohn   •  Sjrmphony  No.  3,  in  A  minor,    Scotch,"  Op.  56 


SOLOIST, 
Vb.  CARL  WENDUNG. 
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Two.  Piano  Recitals,  by 

LELAND  HALL 


Tuesday  Evening,  October  Twenty-ninth 


PROGRAM 

CHROMATIC  FANTASY  AND 
FUGUE 


Bach 


D£S  ABENDS 
AUFSCHWUNG 

WARUM 
GRILLKN 
IN  DER  NACHTJ 


Op.  13.  Schnmann 


CAPRICE.  F-sharp  minor  i  Op.  76. 
CAPRICE.    B  minor        {  Brahms 


LA  SOIREE  DANS 

GRENADE 
JARDINS  SOUS  LA  PLUIE 


Debussy 


IMPROMPTU.  F  minor  .  Fanre 
CLAIR  DE  LUNE.  From 

"  Suite  Bergamasque  "  .  Debossy 
VALSE-CAPKICE.  Man 

lebt  nor  einmal   .  Strause-Tavsig 


Wednesday  Afternoon,  November  Sixth 


PROGRAM 


CARNAVAL 


•  •  « 


Schumann 


CHORAL.  Pielade 

and  Fi^ue   .         Cesar  Frandc 


GRANDE  VALSE.   Op.  4a 
IMPROMPTU.   F-ahaip  majorj 

ETUDES.  Op.  10,  No.  ro     S  Chopia 

Op.  25,  No.  3 
BALLADE.  G  minor 


R«Mrved  SeaU.  $1.00.  for  Sale  at  the  Hall.  The  Steinway  Piano  UsmI 

Three  Piano  Recitals 

RICHARD  BUHLIG 

THE  AMERICAN  PIANIST 

Thursday  Afternoons 

November  14 f  21|  December  5 

Season  Tickets,  $2.50  and  $3*50 
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Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE NOTES  BY  PHILIP  HALB 


FRIDAY  AFTERNOON,  OCTOBER  25 
AT  a.3o  O'CLOCK 

SATURDAY  EVBNINO,  OCTOBER  26 
AT  Bjoo  O'CLOCK 
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Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeister, 
Gabrilowitsch,  Nordica,  Campanari,  Bispham,  and 
many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

durinff  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  following  famous  conductors : 


Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  Safonoff 
Wilhelm  Gericke 
Felix  Weingartner 


Franz  Kneisel 
Fritz  Scheel 
Frank  Damrosch 
F.  Van  Der  Stucken 
Emil  Oberhoffer 
Emil  Paur 


REPRESENTED  BV 


G.  L  SCHIRMER  &  COMPANY,  38  Huntington  Avenue,  Boston,  Mass. 
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Boston  Symphony  Orchestra 


PERSONNEL 


IM7*I9M 


Dr.  KARL  MUCK,  Conductor 


Wendling,  Carl, 

Concert-  matUr, 
Cxerwonky,  R. 

Mahn,  F. 
StrabCt  G< 


Baikben,  K. 
P. 


Tbcber-Zeiu,  H. 


8c|eiii«r,K. 


Roth,  O. 
Kuntz,  D. 

Eichheim,  ^. 


Akeroyd,  J. 
Ciinier^  F. 

KnnUi  A* 


Wunke,  H. 


Keller.  K. 
Gvbardt,  G. 

Flutis. 

Maqaarre,  A. 
Maqoarre,  D. 
Brooke,  A. 
Foi^P. 


Horns. 

Hess,  M 
Lorbeer,  H. 
H«iB,F. 
PlMdr,J. 

Harp. 
Sdiaeckei,  H. 


Heindl,  H. 
HejfeVt  H* 


FuLftT  Violins. 

Hoffmann,  J. 
Fiedler,  £. 

Bak,  A. 
Rabaiecb,  A. 

SscoND  Violins. 

Fie<Uer,  B. 
Rennerty  BL 

Sw<)rneboame,  l{ir. 


Krafft,  W. 
Theodorowicz,  J. 

MuUaly,  J. 
Tianpe,  W. 


Berger,  H. 
Eicliler,  J. 


Violas. 

Zahn,  F. 
Kloge^M. 

Violoncellos. 


Nagel,  R.  Barth,  C.  Loeffle|b  & 

Krats«ibMli,A.  Naet,L.  Hadley.  A. 


Kiai?M,H. 
GletMiit  A. 


Ueterlfia,  H. 
SoMdley.R^ 


Agnesy,  K. 
Kuue^lft. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Seatet,  A. 

Engluh  Horn. 
Ifaeller,  F. 

Horns. 

Schmid,  K. 
Gebhard,  K. 
Hackebuth,  A. 

Tympani. 

Rettberg,  A. 
Kandler,  F. 


BASbES. 

Seydel,  T. 
Hvber,  E. 

Clarinets. 

Grisez,  G. 
Mimart,  P. 
Vanniiii,  A. 

Bass  Clarinbt. 
Stumpf,  K. 


EUdnd,  S. 
Schurig,  R. 

Bassoons. 

Sadoni,  P. 
Litke,  H. 
R«fwtaiii«  £.' 

CONTRA-BASSOON. 

Hdleberg,  J. 


Trumpets. 

Kloepfel,  L. 
Mann,  J. 
Hebiit  G* 
Merrill,  C. 


Trombones. 

Hampe,  C. 
Mauaebach,  A. 
K«ifield,  I* 


Tuba. 
Lofenii  O. 


Percussion. 
Dworak,  J.         Senia,  T. 


Lttdwig,  C. 

lN. 

SavcrqiMU,  J. 


Borkhardt,  H. 
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Bean  a  name  wMch  has  become  known  to  porchasen 

as  representing  the  highest  possible  value  produced 
in  the  piano  industry* 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  higheat  artutic  value 
possible. 
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TWINTY.SKVXNTH  SEASON,  fONETSfiN  HUNDRED  SEVEN  «NrElGIIT 


Third  Rehearsal  and  Concert. 


FRIDAY  AFTERNOON,  OCTOBER  25,  at  2^ 

SATURDAY  EVENi^G,  CCTOB£R  26,  at  d  o'dcck 


PROGRAMME* 


Wmniaim  Overture  to  '*  Genoveva,"  Op.  8x 


Concerto  in  D  major,  for  Viofin  and  Orchestra,  Op.  77 

I»   ADegro  bob  tioppo. 
n.  Adagio. 
III.    Allegro  giocoso,  ma  non  troppo  vivace. 


•  •  • 


Symphony  No.  3,  in  A  minor,    Scotch,"  Op.  56 


I.    Andante  con  tnoto ;  ASitffO  vn  pOOO  a^tato. 
II.    Vivace  non  tn^po. 
III.  Adagio. 

AB^jro  nyaciwinio;  AMegro  lienoeo  aasaL 


with  the  hitentfon  of  the  Miposer,  the  foctr  flftDViHBenti  of  lha 
wfrn^bomfwOL  be  fUjtd  oaniaoiiUvatinHtho<rt 


SOLOIST, 

Ma,  CARL  WfiNDLINGw 


will  be  an  tatmaiMkm  of  ten  minutes  before  the  symphony. 


«/  tAa  tell  wiU  he  eioseS  during  the  pwformmmee  cf 
each  mmmhev  •»  pr00rmmm^  Those  who  wieh  to  laa#a  before 
the  entt  ef  the  coneeH  are  regmeeied  te  49  §9  in  an  interval  ba^ 


(▼try  Bcessre  s^al!  not,  in  his  place  of  toiaaeiBeiit,  allow  anv  person  to  wear  upon  the  head  a  covaring 
vMch  obstructt  ihc  view  of  the  eThibiiioD or  pcrioriano  ia  aoch  puce  of  any  person  seated  in  any  acattlMtein 


obstructt  ihc  view  of  the  eThibiiioD  or  pcrioriai>c<  ia  aoch  puce  of  any  person  seated  in  any  scat  the 
^d  I'cr  spectators,  it  bcir.g  HiHrtMe  Ikat  a  Iw  km4  Iflng  wnhoui  projection,  whtch  do^~ 


L.  P.  Hollander  &  Co. 


FINE  FURS 


Fur  Motx)r  Coats  Black  Pony  Jackets 

$50  UPWARDS  $50  UPWARDS 
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NECK   PIECES  and  MUFFS  in  BLACK  LYNX, 
MINK,  NATURAL  BEAVER,  RUSSIAN 
and  HUDSON  SABLES,  made  up 
from  specially  selected  skins. 


202  to  216  Boylston  Street  and  Park  Square*  Boston 


WEDDING  GIFTS. 

Sterling  Silver,  Cut  Glass, 
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Diamonds,  Watches,  Clocks,  r 
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Prices. 
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^  PATTERSON 
r.5«  COMPANY 


If. 


53  Summer  St. 


I 


'  (Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  39,  1856.) 

"Genoveva,"  opera  in  four  acts,  text  by  Robert  Reinick  (after  tbe 
I      tragedies  by  Hebbel  and  Tieck),  music  by  Robert  Sehtmiaiiii,  ^ms  per- 
kaoed  for  the  first  time  at  Leipsic,  June  25,  1850.  The  dbdief  stiiferB 
«m  IGas  Ifoyer,  Genoveva;  Mrs.  Gtetlfcr-Bachnmnn,  Ibigatctiia; 
fionrin,  Siegfried;  Widemami,  Gdo. 

As  early  as  1841  Schumann  endeavored  to  obtain  a  libretto  from 
Griepenkerl,    He  wrote  in  1842!  "Do  you  know  what  is  my  morning 
and  evening  [)raytT  as  an  artist  ?    German  opera.    There  is  a  field  for 
work."  He  thought  of  an  opera  to  be  founded  on  Byron's* 'Corsair/' 
I     aixi  composed  a  chorus  and  aria.    He  sou^t  anxiously  for  a  subject 
that  nu^tinsfMre  him.  Athwtin  1847  he  chose  the  legend  ol  Genevieve 
ofBmbant.   Reinidc's  text  did  not  ftiUy  satisfy  him;  norms  Hebbel 
phased,  althon^  he  refused  to  help  out  the  compoaer.  Schumann 
luBsdf  nndertook  the  task  of  reviaioo.   Then  there  was  delay  in 
Mcming  a  performance,  and  at  one  time  Schumann  thought  of  suing 
the  manager  of  the  Leipsic  opera-house.    When  the  opera  was  pro- 
duced, it  was  the  time,  as  Schumann  wrote  to  a  friend,  when  one  pre- 
^     fened  to  |;o  into  the  woods  rather  than  the  theatre.   There  were  three 
petfomanoes,  and  the  opera  was  put  aside.   It  is  occarionally  revived  in 
Gtemutf,  but  it  never  had  an  abiding-plaoe  in  a  repertory. 

f  sjt 

*  * 

j       The  kgend  of  Genevieve  de  Brabant  was  in  detail  told,  so  far  as  litera- 
'     ture  is  concerned,  in  the  Golden  Legend,  in  the  Chronicle  (1472)  of  Mat- 
diias  Eramich,  doctor  of  theology,  and  of  a  Carmelite  monastery  at 
I    Impaid,  and  by  the  Jesuit  Cerisier;  but  there  were  Complaints* 

.   fk  "copn^Mnie*;  >  folk-tooc  co  acme  taigtc  wreat  or  hgtnd  of  dgvotion.  It  fa,  fint  of  dH  ft  tda.  ft 

t';^'  -^f  a  srriou^  or  sad  narration  in  vms;.    Yet  it  is  not  an  elrpy,  r  "  d^phratum." 


4TCBTANT  TO  AIL  CONSERVATORIES  AND  SCHOOLS  OF 

MUSIC 

,  NSW  EDITION  JUST  PUBUSHBD 

r  Bf  AxmomzTY  wmou  the  Auraoa 


SCHOOL  OF  SCALES  AND  DOUBLE 
NOTES  FOR  PIANOFORTE 

By  MAURICE  MOSZKOW»K| 

Op.  64 
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founded  on  the  legend  before  that.  In  the  old  story  Gtmevi^ve,  the 
daughter  of  the  Duke  of  Brabant,  and  in  731  wife  of  Sifroy,  Count  of 
the  Palatinate »  was  slandered  foully  by  Golo,  steward  ol  the  household* 
becanse  she  had  not  listened  to  his  amorous  protestatUMis.  She  was 
ondesiiiied  to  death,  bvt  this  mercy  was  shown  her:  she  waa  left  to  her 
late  in  the  Forest  of  Ardennes.  Thefe  ^  gave  birth  to  a  diild.  They 
fired  on  roots  and  herbs  and  the  nitk  of  a  hhid.  Six  years  afterward, 
Sifrov,  who  in  the  meantime  had  found  out  that  Genevieve  was  in- 
nocent, came  upon  her  by  accident  when  he  was  hunting.  Later 
writers  turn  Golo,  the  monster,  into  a  handsome  young  man,  much  to 
the  regret  of  Heine,  who  deplored  the  disappearance  of  the  old  chap- 
books,  with  their  aboonnable  wood-cuts,  which  weie  dear  to  his  diild* 
kood. 

In  Sdimnann's  opera  Siegfried  is  ordered  by  Charles  Martd  to  join 
Idn  in  war  against  the  infidels.  Siegfried  puts  his  wife  and  all  he  pos- 
Ksses  under  the  care  of  his  friend  Golo,  fiarewdls  his  wife,  who  falls  into 

a  swoon ;  and  Golo,  already  in  love  with  her,  kisses  her.  An  old  woman, 
ilargaretha,  is  Golo's  mother,  but  he  takes  her  to  be  his  nurse.  Am- 
bitious for  him,  she  plots  against  (reiioveva,  who  mourns  her  husband 
and  hears  with  dismay  and  anger  the  wild  songs  of  the  carousing 
wants.  Gdo  brings  news  of  a  great  victory.  She  bids  him  sing, 
and  she  acenmpanies  htm  until  he  makes  love  to  her;  nor  will  he  leave 
ber.  till  she  taunts  him  with  his  birth.  Brago,  the  steward,  tells  htm 
tet  the  servants  are  nwmlttng  the  good  name  of  then  mistress.  Colo 
S8TB  they  speak  the  truth,  and  when  Drago  does  not  believe  him  be 
tfclls  him  to  hide  in  Genoveva's  room.  Margaretha,  listening  at  the 
door,  hears  the  talk.  She  informs  Golo  that  Siegfried,  wounded,  is 
at  Strasbouri^;  that  she  has  intercepted  his  letter  to  the  Countess, 
and  is  going  to  Strasbourg  to  nurse  him,  and,  as  nurse,  to  poison  him. 
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Then  Golo  siumnons  tlie  servants,  and  they  make  their  way  into 
Genoveva's  room,  where  Dmgo  is  fcmnd  behind  the  curtains.  Golo 
puts  a  dagger  into  his  heart,  to  quiet  his  tongue.  Genoveva  is  kd  to 
prison. 

Siegfried's  strength  resists  the  poison  of  Margaretha.  Golo  tells 
him  of  Genoveva 's  infidelity,  and  the  tortured  Count  determines  to  go 
into  the  wilderness,  but  Margaretha  hands  him  a  magic  looking-glass, 
in  which  he  sees  Genoveva  and  Drago.  Siegfried  commands  Golo  to 
avenge  him,  and  at  that  moment  the  glass  flies  in  pieces  and  Drago's 
ghost  enters  and  bids  Margaretha  to  tell  the  truth. 

Genoveva  is  taken  into  the  wilderness  by  men  hired  to  murder  her. 
Golo»  after  showing  her  Siegfried's  ring  and  sword,  offers  her  life  cm  a 
hard,  disgraceful  condition.  She  turns  from  him.  He  orders  the 
ruffians  to  do  the  deed.  She'dings  to  the  cross  and  prays.  Siegfried 
conies  up  with  the  penitent  Margaretha,  and  Golo  rushes  off  and  faOs 
from  a  rocky  height. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  valve  horns,  two  plain  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  strings. 

It  begins  with  an  Introduction,  Langsam  (slow),  C  minor,  4-4,  which 
opens  with  sombre  chords  of  wood-wind  and  horns  over  a  bass  in  the 
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Stliiigs  and  a  second  pair  of  horns.  The  first  violins  have  a  waving  figure 
in  sixteenth  notes,  which  is  developed  emotionally.  Tbe  Intiodtiction 
ends  ivith  a  redtative-like  pluase  for  the  first  violins. 

The  main  portion  of  the  overture,  LeirienschaftUch  bewegt  (AH^o 
appassionato),  C  minor,  3-3,  begins  with  a  passionate  first  theme,  whidi 
indndes  the  lamenting  figure  of  the  pfeoeding  recitative.  The  second 
theme,  E-flat,  is  a  lively  hunting-call  for  three  horns,  with  a  re-enforce- ' 
inent  of  trumpets  in  the  last  measure  but  one.  The  second  portion  of 
this  theme  is  a  melodious  phrase  for  the  wood-wind.  This  theme  is 
developed  at  length.  A  figure  borrowed  from  the  slow  introduction  is 
used  in  a  succeeding  episode,  and  with  the  second  theme  is  used  for  the 
building  material  of  the  free  fantasia.  The  orchestration  of  the  third 
part  of  the  movement  is  mnch  strengthened.  The  coda  is  bmlt  for  a 
long  time  on  the  second  theme.  Tromlxmes  enter  in  the  apotheosis 
with  a  figure  wMdi  In  its  original  diape  appeared  already  In  the  passage- 
work  of  the  fr^  fantasia.   There  is  a  triumphant  end  in  C  major. 

The  overture  to  "Genoveva"  was  performed  in  Boston  for  the  first 
time  at  a  concert  of  the  Harvard  Musical  Association,  March  i,  1866. 

♦  ♦ 

Divers  reasons  have  been  given  for  the  failtue  of  Schumann's  opera, 

but  two  an  enough:  the  Hbretto  is  dull;  Schumann  had  no  stage 
instinct.  He  thought  of  "The  Nibelungenlied,"  "Faust,"  "The  Wart- 
burg  War,"  "Abelard  and  H61oise,"  "Mar>^  Stuart,"  *'Sakuiitahi,"  and 
other  subjects.  A  romanticist,  he  did  not  appreciate,  he  did  not  recog- 
nize, the  value  of  a  dramatic  subject.  In  his  revision  of  the  text  he 
did  not  individttatize  sharply  his  characters:  Golo  is  any  ordinary 
vilkin  ol  melodrama,  Genoveva  is  a  good  and  tiiesomepenMn,  Siegfried 
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is  a  ninny.  The  music,  however  beautiful  or  noble  it  may  be,  lacks 
the  most  essential  quality :  it  is  never  dramatic. 

And  what  stage  work  founded  on  this  subject  has  succeeded  ?  There 
is  a  list  of  ai»paient  importance:  Haydn's  opera  for  maxiDaette4 
"Oenoveva  van  Bxabant"  (EsteiMs,  1777);  iii£k)dnuiia,  "Oenovevm 
im  Turm/'  Junker  (Dettingien,  1790);  "Geueviih^  de  Bmfaant,"  Alday 
OPaii%  1791);  ballet,  "Genevi^  de  Brabant,''  Pkdni  (Paris,  ,  about 
1820) ;  *'OeiKnreva,"  Hattenbreoner  (Graz,  about  1825) ;  "Oenovefva,** 
Huth  (Neustrelitz,  1838);  "Genoveffa  del  Brabante,"  Pedrotti 
(Milan,  1854);  "Golo,"  Bemhard  Scliolz  (1875);  "Gcnoveva  de  Bra- 
bante," Rogel  (Madrid,  1868);  but  they  are  as  unfamiliar  as  the  plays 
by  Blessebois,  I^a  C.haiisa^,  and  Cicile,  or  the  anonymous  tragedy, 
''Genevi^e,  ou  I'lnnocenoe  reconnue,"  pubUshed  in  1669,  a  tragedy 
wiUi  entertaining  entr'actes,  of  idiidi  the  fourtli  is  worUi  qnotittg:— 

I.  Saturn,  who  typifies  Sorrow  as  well  as  Time,  seises  the  hearts  of 
Qenevi^  and  SIfroy  [Siegfried]  and  seaidies  a  proper  place  to  devour 
them. 

II.  The  Genius  of  Innocence  docs  all  that  he  can  to  take  the  hearts 
from  Saturn's  hands;  but  he  would  not  succeed 

III.  if  four  Uttle  Cupids  in  Diana's  hunting-train  did  not  discover 
them  and  deprive  Saturn  of  his  prey. 

IV.  The  Demon  of  Slander  tries  to  snatch  the  hearts  from  the  Cupids, 
but  they  withstand  him,  and  after  they  have  made  him  suffer  a  part  of 
the  torment  he  so  ridily  deserves,  they  Md  him  down  to  hell,  and 
endeavor  to  join  the  hearts  together. 

V.  The  Wood  Nymphs  applaud  them  in  a  dtorus^— 

Trioniphez,  airaables  chasseurs, 
Du  recouvrement  de  ces  cceurs,  etc. 

{^"Gciiofevay"  a  new  concert  overture  by  Gaston-Batdli»  was  peiw 
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iamd  hyUm  PittatMirgh  Orcfaettra  at  a  leceptioo  of  the  Art  Societj 
itOtfiKgie  Miiflk  Hall,  Pittaburgh,  January  23,  1906.  The  composer 
conducted. 

*% 

There  is  one  stage  work  by  which  Gene\'i^ve  was  made  famous, — a 
reckless,  impudent  parody,  "Genevieve  de  Brabant,"  an  op6ra-bouffe  in 
two  acts,  text  by  Trefeu  and  Jaime  the  younger,  music  by  Offenbach, 
produced  at  the  Bouffes-Parisiens,  Paris,  November  19,  1859,  with  Miag . 
Mar^al  as  Genevi^,  I^^onoe  as  Sifroid,  D€sk€  as  Golo,  and  Lise 
Tintni  aa  five  diffetent.diaiacterB.  The  opetetta,  extended  to  three 
acto  and  with  a  text  by  Hector  Cr6mietix  and  Trtfen,  was  piodnoed  at 
tte  Memia-Plaishs,  Paris,  December  26,  1867,  with  Zidma  Booffar  as 
Drogan,  the  Page;  Miss  Baudier,  Genevieve;  Gourdon,  Sifroy;  Bac, 
Golo;  Lesage,  Charles  Martel;  and  Ginet  and  Gabel  as  the  Gendarmes. 
The  censor  objected,  not  to  the  indecencies  of  the  text,  not  to  the 
degradation  of  the  pure  Genevieve  of  the  old  legend,  but  to  the  duet 
d  the  Gendarmes, — 

Prot^ger  le  repos  des  villes, 
Courir  sus  aux  mauvais  nr^ona, 
Me  poller  qu'^  dcs  baaMaUm, 

Bn  Yoir  de  toutes  les  f a^ns ;  1    . . 

IJn  pen  de  calme  apr^s  vow^  charme.  '*- 
C'est  assez  calme  ici,  scrgent! 

Ah!  qu'il  est  beau  d'etre  homme  d'arme^ 
Mais  que  c'est  un  sort  exigeant! — 
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on  the  ground  that  the  gendarmerie  should  not  be  ridiculed.  Cr^mieux 
had  a  happy  idea.  He  raised  Grabuge  to  the  rank  of  sergeant.  "This 
rank  is  unjknown  in  the  gendarmerie.*'  The  censor  smiled;  and  the 
Gendarmes  were  saved,  to  the  delight  of  the  world. 

Offenbach's  "Genevieve  de  Brabant"  was  performed  for  the  first  time 
in  Boston  at  the  Globe  Theatre,  April  8,  1873,  with  Aim6e  as  Drogan, 
Miss  Bonelli  as  Genevieve,  Juteau  as  Sifroy,  Duschene  as  Charles  Martel, 
'  Marcas  and  Lecuyer  as  the  Gendarmes.    And  after  Aimde  came  Emily 
Soldene. 


Mr.  Carl  Wendung  was  born  in  Strassburg  in  1875.  He  studied 
the  violin  at  the  Conservatory  of  Music  in  his  birthplace,  and  after- 
ward went  to  Berlin,  where  he  pursued  his  studies  under  Joachim  for 
three  years  and  a  half.  Returning  to  Strassburg,  he  taught  for  a  year  at 
the  Conservatory.  In  1899  he  went  to  Meiningen,  where  he  was 
concert-master  of  the  Meiningen  Orchestra,  then  led  by  Mr.  Fritz 
Steinbach,  for  four  years.  From  Meiningen  he  went  to  Stuttgart  as 
concert-master  of  the  Royal  Court  Theatre  of  that  city  and  of  the 
regularly  established  concerts  of  the  Court  Orchestra.  He  was  also 
leader  of  the  Chamber  Musicians'  String  Quartet,  with  Messrs.  Kiienzel, 
Presuhn,  and  Seitz  as  associates.  He  still  holds  his  official  positions 
in  Stuttgart,  for  he  was  granted  leave  of  absence  for  one  year  to  be 
the  first  concert-master  of  the  Boston  Symphony  Orchestra. 

Mr.  Wendling  has  been  concert-master  of  the  Wagner  Festival 
performances  at  Bayreuth  since  1903,  and  in  1903,  1904,  1905  he  was 
concert-master  for  Hans  Richter  at  Covent  Garden  in  performances 
of  German  opera. 
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ers and  colorists  have  produced  effects  that  are  very  satisfying 
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Concerto  in  D  major,  for  Violin,  Op.  77  .    .  Johannes  Brahib 

(fiom  at  Hambuig,  May  y,  1833;  <^  At  Vieniia,  April  3, 1897.) 

This  oonoerto  was  ?nitteii  for  Josef  Joadiiin,  dedicated,  to  him,  and 
first  played  by  him  tmder  the  directioii  of  the  composer  at  a  Gewand- 

haus  concert,  Leipsic,  on  January  i,  1879.  The  first  performance  in 
Boston  was  by  Franz  Kneiscl  at  a  Symphony  Concert  on  December 
7,  1889,  when  Mr.  Kneisel  played  a  cadenza  of  his  own  composition. 
It  has  since  then  been  played  at  these  concerts  by  Messrs.  Brodsky 
(November  28,  1891)  and  Kneisel  (April  15,  1893;  Pebruaiy  13,  1897, 
with  a  cadenza  by  Charles  Martin  Loeffler,  and  at  the  concert  in  mem- 
ory of  Governor  Wolcott»  December  29,  1900);  by  Miss  MacCarthy, 
November  15,  1902,  December  19,  1903;  by  Mr.  Kreisler,  March  11, 
1905;  by  Mr.  Heermann,  November  25,  1906. 

Tlie  orchestral  part  of  this  concerto  is  scored  for  two  fiates,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums, 
and  strings. 

Hanslick  once  said  that  this  work  was  "the  ripe  fruit  of  the  friend- 
ship between  Joachim  and  Brahms."  A  prominent  lyeipsic  critic, 
friendly  disposed  toward  both  composer  and  violinist,  wrote  at  the 
time  of  the  first  performance  that  Joachim  too  evidently  had  great 
difficulty  in  playing  the  concerto.  Marcella  Sembrich  sang  at  the  same 
concert. 

The  composition  is  fairly  orthodox  in  form.  The  three  movements 
are  separate,  and  the  traditional  tutUs,  soli,  cadenzas,  etc,  ate  pretty 
much  as  In  the  old-fashioned  pieces  ol  tlds  kind;  but  in  the  first 
movement  the  long  solo  cadenza  precedes  the  taking  up  of  die  first 
theme  by  the  violin.  The  modernity  is  in  the  prevailing  spirit  and  in 
the  details.  Furthermore,  it  is  not  a  work  for  objective  virtuoso 
display. 
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The  first  theme  of  the  first  movement,  Allegro  ma  non  troppo,  D 
major,  3-4,  of  a  somewhat  pastoral  character,  is  prodaimed  by  violas, 
'cellos,  bassoolis,  and  horns;  and  the  development  is  carried  on  by  the 
full  orchestra  in  harmony.  In  the  coarse  of  the  inttoduction  this 
the^i^is  pushed  aside  by  other  motives;  and  it  first  becomes  again 
prominent  through  wood-wind  and  strings  in  the  hi^y  developed 
introductory  cadenza  of  the  solo  violin.  The  free  fantasia  begins  with 
an  ofchestral  tutti  in  A  minor,  and  for  some  time  the  ordiestca  carries 
it  on  alone ;  then  the  working-out  is  continued  between  orchestra  and 
violin.  In  the  coda,  after  the  orchestral  iur}-,  Brahms  has  given 
opportunity  for  the  violinist  to  introduce  an  unaccompanied  cadenza. 

The  second  movement.  Adagio,  F  major,  2-4,  is  in  the  nature  of  a 
serenade  movement.  It  may  be  called  a  romanza.  The  chief  song  is 
played  first  by  the  oboe,  which  is  accompanied  by  wind  instruments; 
tlien  it  is  played  in  changed  form  by  the  violin,  which  also  plays  a 
more  emotional  second  theme,  and  ornaments  it  in  the  development. 
After  frequent  modulations  in  the  development  <^  the  second  theme 
there  is  a  return  to  P  major  and  the  first  theme,  which  is  sung  by  the 
solo  violiiL 

The  Finale,  a  rondo  in  D  major,  2-4.  is  built  on  three  themes.  There 

is  brilliant  work  for  the  solo  violin, — double-stopping,  florid  running 
passages,  arpeggios,  technical  demands  on  the  player. 


ENTR'ACTE. 
EARLY  CONCERTS  IN  AMERICA.  I. 


Mr.  O.  G.  Sonneck's  "Early  Concert  Life  in  America"  (i 731-1800), 
a  volume  of  338  pages,  large  octav^o,  is  published  in  handsome  form 
by  Breitkopf  &  Hartel,  of  Leipsic  and  New  York.    Mr.  Sonneck,  who 
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is  in  charge  of  the  music][departmeiit  of  the  Congressiotial  Libiacy  ftt 
Washington,  B.C.,  published  two  yeats  ago  "Fkaacis  Hopkiiisoa  and 
Jatnes  hyoti"  and  a  "'Bibliogn^hy  of  Hftily  Secular  American  Musk." 
He  lias  collected  material  for  a  volume  on  "Early  Opera  !n  the  United 
States." 

The  value  of  Mr.  Sonneck's  contributions  to  the  histor)-  of  American 
music  cannot  be  too  highly  estimated.  For  thoroughness  of  investi- 
gation, for  untiring,  well-nigh  incredible  industry  in  research,  for 
systematic  plan  and  clear  presentation  of  facts,  for  sanity  in  the  exer- 
cise of  discrimination,  these  volumes  are  without  a  parallel  in  the 
Bngiish  literature  peftsintng  to  music,  and  they  ate  not  surpassed, 
if  they  are  equalled,  by  any  works  whidi  treat  historically  of  music 
in  Italy,  France,  Germany,  or  the  Netherlands. 

Mr.  Sonneck  toiled  without  the  cheering  thought  of  attracting  the 
attention  and  the  admiration  of  the  general  public.  Only  students  of 
musical  history'  will  be  at  once  tempted  to  read  these  volumes,  although 
"Early  Concert  Life  in  America"  abounds  in  entertaining  pages,  in 
pages  that  throw  light  on  the  manners  and  customs  and  life  of  Ameri- 
cans and  those  that  amused  them  in  the  ei^teenth  century. 

Many  books  on  music  are  publidied  yearly  in  various  languages. 
Even  KngKsh  and  American  pttbhshers  now  consent  to  indude  books 
about  music  and  musicians  in  their  Usta.  Compcfiers  now  hvmg  are 
judged  finally  and  put  in  their  respective  places.  Thick  and  heav>' 
volumes  are  written  in  explanation  of  the  c;reatness  of  Beethoven  and 
other  masters.  Ingenious  essayists  share  with  the  pubHc  tlie  inijires- 
sions  made  on  tliem  by  music  of  Brahms,  Debussy,  Richard  Strauss, 
and  Tschaikowsky.  There  are  professional  critics  who  collect  their 
feview»— the  ones  that  "do  them  justice"— and  with  a  sublime  courage 
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taffeta,  India,  and  figured  nets. 

Kimonos  in  albatross,  flannel^  India,  and  cr^pe,  plain  and 
fcand-embroidered. 

Itovakiaa  in  bad  aaoqiaaa  of  crdpe^  nbboB»  India,  and  alba- 
taaflik 

SOk  pattkoata  In  nawaat  awdtU  ol  pompadoar,  Dvaadan^. 
plaid,  fancy  stripaa,  and  plain  Mffatn. 
Hoireiliea  in  white  taffeta  akirls,  plain,  chUaa  and  laoa 

trimmed. 

« 

SPECIAL  FALL  DISPLAY 

Millinery 

Vdn  me  oordmify  invited  with  your  friends  to 

I        meni  ear  Antnorn  JMsplay  of  VMtiftif  sint 

ftendi  If eckwear.  . 

I  Two  people  from  our  lltllinery  Rooms  have 

!        recentir  vatvaed*  faom  l^asdavr  and  ^ans.  At 

,  this  display  we  show  their  imported  models  and 

I         albo  the  latest  products  of  our  own  workrooms. 
I 

I  .  J 

R.  H.  Stearns  8i  Company 
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expose  themselves  to  the  comments  of  succeeding  generations,  careless 
of  the  fact  thai  they  will  undoubtedly  change  their  opinions,  as  they 
chang:e  their  skin,  at  the  end  of  seven  years. 

Camille  Saint-Saens  tells  us  that  the  first  time  he  heard  Schumann's 
Piano  Quintet  he  tailed  to  appreciate  its  gvcat  worth.  The  com- 
pleteness of  this  failtue  astonished  him  in  after  years.  Later  he  enjoyed 
fhe  quintet  and  grew  wildly  enthiiaiastic  over  it  Still  kter  Ins  lay 
calmed,  and,  noogoMng  tlM  miny  adnriniMp  qnafitiea  wUdi  made 
an  epoch  in  the  hlstoty  of  ciiamher  music,  he  nevertheleas  found  gmve' 
faults  in  it,  so  that  a  performance  of  it  was  almost  painful  to  him. 
**I  had  known  these  faults  for  a  long  time,  but  I  did  not  wish  to  see 
them.  One  grows  amorous  of  works  of  art.  and,  as  long  as  one  lov'es 
them,  faults  are  as  if  they  did  not  exist,  or  they  pass  for  excellent 
qualities.  The  love  at  last  dies,  and  the  faults  remain."  Saint- 
Sates  wiote  in  1885  of  these  adventures  ci  his  sooL  What  is  his 
opinion  to-day  of  Sdhumann's  Piano  Quin^' 

There  are  critics  whose  opinions  are  read  witb  enteitaiBaant  and 
profit  long  after  they  are  dead.  William  Haslitt's  *'View  of  tiie  Bng^ 
Stage"  is  a  collection  .of  theatrical  criticisms  published  in  newspapen 
from  1 8 14  to  181 7,  but  the  book  is  still  one  to  be  enjoyed  and  studied. 
We  may  wonder  at  Chorley's  inability  to  appreciate  Schumann  and 
Verdi,  yet  his  writings  should  be  familiar  to  any  one  who  feels  called 
upon  to  talk  wisely  about  music. 

Or  take  the  case  of  Anatole  France.  We  read  his  htemry  essayi 
chiefly  to  become  better  acquainted  with  Anatole  Fnuioe.  We  my 
never  look  into  Victor  Bfodiaid's  "les  Soeptiqoes  Greci,*'  but  the 
book  inspired  the  deSshtful  artide  in  wUch  Fhmoe  says:  *'I  ivcd 
happy  years  witliout  writing.  I  led  a  contemplative  and  soUtary  life, 
the  remembrance  of  which  is  still  infmitelv  sweet  to  me.    And,  as  1 
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VOICE  AND  iSONG 

A  Practical  Method  for  tHe  Study  of  Singing 

BY 

JOSKPH  SMITH 

Lafpi  QantSt  yp«  ilv  aatf  1M»  HnMa  CloCli»  IM»  $3lM 

The  newness  of  tbis  method  lies  not  wIlrilT  In  the  novelty  of  its  contents  or 
principles,  but  in  practicabiiity  of  arranfrement  and  clarity  and  conciseness  of 
Htatenient.  Its  value  lies  in  its  simplicity,  (  (iniiilttviiesfi.  and  systematic  arrauge 
ment.  It  embraces  whatever  i8  bfst  in  prevailing  methods,  and  adds  much  thatbM 
beeu  found  of  value  in  years  of  i>i:i(  tical  work  witb  Htudents.  Special  att«Biioa 
may  be  called  to  the  exercises  of  AUTISTIC  BREATHING  and  the  insistenoe on 
the  imporiance  of  PERFECT  BREA TH-TONTROL  ;  to  the  completeness  of  «zir- 
cisee  for  TONE-PRODrCTION.  V()l(  K-1'1  AtTNG.  and  the  EXTENSION  OF 
gpMPASS;  also  to  the  exij^&ive  um)  made  oi  VAKIKD  ACCENTUATION.  610.. 
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The  Grand  Prix,  Paris.  1000 
The  Grand  Prise.  SU  Lonls.  10O4 

DE  PACHMANN  Baldwin  i.  the  8tr.diT.. 

The  World'e  Qreatett  Uving  ^^^^ 
Pianist:  ^  world." 


•*The  Baldwin  it  a  marvel  of 


GERMAINE  SCHNITZER 

The  Brilliant  Young  French  marvels." 
Pianist: 

PU6N0  The  Great  Master:       "  To  an  artist  the  Baldwin  is  a 

perfect  collaborator." 

SEMBRICH   The  World's        **The  Piano  with  a  human 
Famous  Prima  Donna,  calls  the  voice." 
Baldwin : 


BALDWIN  PIANOS  are  warranted  uncondition- 
ally, without  time  limit. 

BALDWIN  PIANOS  cost  more  than  others. 
They  are  worth  more. 


SOLD  EXCLUSIVELY  BY 

BALDWIN  &  CO. 

40  HUNTINGTON  AVENUE 
BOSTON,  MASS. 
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studied  noUikig,  I  katned  mudL"  It  Is  not  tliat  m  am  ^gptaMf 
Interested  In  P3miio;  but  we  hang  on  the  hps  of  Pfanoe,  the  gently 
ifonical  Pyrrhonist,  when  the  name  of  his  master  prompts  him  to 

^mitable  discussion. 

*  'There  is  Mr.  E.  A.  Baughan.  of  the  London  Daily  News,  who  writes 
Smiably  and  easily  about  the  passing  show.  He  has  opinions,  but, 
unlike  Mr.  Smallweed,  he  is  not  adamant  in  the  matter  of  gra^'y.  In 
Iftfi  volttme  of  his  articles.  Dublislifid  not  i^g*  aco.  he  on^fiHAa  iq  hia 
ifadeni  that  Tschaikowsky's  "Pftthetic"  SymfhooLj  does  not  now 
move  and  thrill  him  as  it  did  at  first,  yet  he  does  not  hesitate  to  pio- 
ntmnoe  solemn  judgment  on  Rkhard  Stmnss. 

The  trouble  is  that  the  work  which  the  critic  condemns  sometimes 
will  not  down;  the  work  that  he  lauds  extravagantly  often  passes  and 
is  no  more  heard  by  men.  It  would  be  foolish  for  a  critic  to  re\dse  the 
published  volume  eveiy  two  yeacs.  To  maintain  opinions  through 
akeer  obstmacy  or  from  the  fear  of  being  considered  a  TBciUatiiig, 
changeable  perBon  would  be  «i|nally  Idofish. 

The  lot  of  Mr.  Sonneck  Is  more  enviable.  He  Is  bidldlng  an  enduritig 
structtue.  It  Is  better  to  be  a*  drudge  m  the  service  of  hktoty  than  to 
tfU  gayly  or  solemnly  a  more  or  less  ln<!Bllerent  woffd  why  you  do  not 
like  the  ultra-modem  music  of  the  French  or  why  Richard  Strauss  is 
after  all  not  a  man  of  force.  There  are  few  I  lazlitls,  positive  in  criticism ; 
there  are  very  few  Anatole  Frances,  whose  personality  is  enchanting 
though  they  may  write  about  the  poet  laureate  of  England,  the  novels 
ef  the  late  £.  P.  Roe,  or  the  music  of  Max  Reger,  a  waUower  In  the 
eeunterpsiBft.  Yet  these  have  been  ma^y  aMos  aiid  Iheie  ate  to-day 
foaay 

Critics  of  pith, 
Sixteen  caird  Thomson  and  nineteen  named  Smith. 
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Jorilan  Marsh  Co. 

With  our  Greatly  En- 
larged G>at  and  Suit 
Sections  and  New 
Fitting  Parlors  on  4th 
Roor,  No  Store  in  the 
Gxjntry  is  any  Better  Equipped* 


HCottttmut  progren  it  our  mtdnnud:  witaeit  the 
enbugement  of  onr  rait  and  cMt  teetiotit  tliw  fidl  and 
the  daylight  fittiog  room*  vpeaed  on  the  fourth  floor. 

■  ■■■■■      m  xBi^w  I  ■    ■     mm  I  mmi-mmmmi^m^^m  m  ■  ■ 

Although  the  necessity  of  alterations  is  re- 

dtfced  ta  a  minlmiim  fey   

our  fanmenie  stodkSf  yet 
when  necessary  they  are 
aooomplished  by  ibe  most 
expert  force  that  money 
hire. 
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1  ^  ^Bi^^^^^^! 

There  art  5,000  different  parts  in  a  singU  piano ;  W 
differeni  matetials  used,—HVOod,  iron,  felt,  etc:  14 
different  ^vocds,  —  ash,  spruce,  maple,  etc.  And  it  has 
taken  200  years  to  de'belop  the  instrument  to  Us 
present  perfection  as  refresenied  by  the 

HARD  MAN  PIANO 

It  is  evident  that  only  the  most  expert  knowledge  and 
long  experience  are  capable  of  combining  these  multi- 
tudinous elements  so  as  to  produce  a  truly  artistic  piano. 

For  sixty-five  years  Hirdman,  Peck  &  Co-  lave 
been  solving  piano  construction  problems. 
Long  enough  to  acquire  expert  knowledge  and 
ripe  experience;  long  enough  to  perfect  the 
famous  Hardman  Tone,  the  exquisitely  respon- 
sive touch,  the  beautiful  cases;  long  enough  to 
demonstrate  the  remarkable  durability  of  these 
vital  qualities. 

Call  at 
o«r  repreaMi 


nrararooMa  or  at  tha  wararooma  of  aay  of 
itatlvas,  and  verify  these  slialflcaat  tnrtka. 


All  makes  of  pianos  taken  in  exchange 
Convenient  terms  of  payment  for  the  balance  can  be  arranged 

ART  CATALOG  SENT  ON  REQUEST 

HARDMAN,  PECK  £i  CO. 


13ft  Fifth  Ai 


(coraar  19th  Straat).  New  York 
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COLONIAL  PLiNO  CO.,  104  Boylston  Street 
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Ifr.  Somecle  does  liinrndf  fnjtistloe  In  life  preface.   "Whik  I  have 

taken  pains  to  leave  as  fittle  dust  as  possible  on  these  pages,  I  fear  that 
they  lack  that  literary  brilliancy  which  makes,  at  first  reading,  even  a 
poor  book  attractive."  His  "Early  Life  in  America"  is,  as  he  says, 
*'a  souice-book,"  and  it  is  "cast  in  a  form  peculiar  to  source-books, 
triddi  necessarily  resemble  mosaics."  Sustained  brilliance  would  here 
IttovtafplMs.  An  effort  to  write  in  the  grand  style  woukl  affect  the 
■ader  fMdnfally.  Mr.  Sonneck  is  oUiged  to  give  many  statistics*  hot 
Mi  book  Is  by  no  means  dry. 

Nor  do  I  purpose  now  to  quota  statistios  or  even  important  facts. 
It  may  interest  some  to  learn  that  if  the  earliest  allusion  to  a  public 
concert  in  our  country-,  as  far  as  has  yet  been  ascertained,  was  to  one 
advertised  in  the  Weekly  News  Letter  of  Boston,  December,  1731,  a 
concert  was  given  at  Charleston,  S.C.,  as  early  as  April,  1732,  and  it 
was  a  benefit  concert.  It  may  inteiest  some  to  know  that  the  Saint 
Ccdlia  Sodfttf  d  Chariestoo,  was  fomded  in  1763,  a  sodetjr  that 
hss  csdsted  lor  wdM^  out  hmidied  and  fifty  years.  Let  us  look 
t»dqr  on  the  Kilter  aide  of  the  early  coooert  fife. 

The  cbfld  wonder  was  wdl  known  in  those  years.  Master  Louis 
Duport  played  violin  pieces  by  Stanitz  and  others.  A  grand  overture 
of  Haydn  for  two  "forte  pianos"  was  played  at  Baltimore  in  1794  by 
Mr  Vo^cl  and  a  young  lady  about  eight  years  old.  A  few  years  later 
appeared  Miss  Mariamie  d'Hemard, — "little  Marianne,  aged  six 
yeaf%  who  lately  returned  from  Philadelphia,  where  she  has  given  a 
eoooert  wkick  excited  the  admiration  of  her  hearers,  so  much  so  that 
W88  hMked  iqwn  as  a  phenomenQn»  "—for  them  were  piess  agents 
ii  those  days.  In  1797  die  was  advertised  as  "only  five  yean  old, 
eight  months  from  Farls.''  The  difldrwi  of  Mr.  Salter  played  at  a 
concert  in  aid  of  their  half-blind  latliLr.  and  in  1800  thev  entertained 
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KNABE 

PIANOS 

William  Knabe  &  Company 
MANUFACTURERS 

^LBefore  buying  any  piano  read  what 
the  foremost  scientific  journal  in 
America  has  to  say  about  the  Knabe 
from  a  constructive  standpoint. 
4Q^Upon  receipt  of  name  and  address 
we  will  mail  to  any  one  intercated 
in   the  mechanical  construction  of 

the  World's  Best  Piano  an  interest- 
ing, illustrated  little  booklet,  entitled  . 
^*The  Impressions  Made  on  the 
Editor-in-chief  of  the  Scientific 
AmericM  during  his  Recent  Trip 
through  the  Knabe  Piano  Fact<|rj." 

SOLD  ONLY  BY 

Ge  Ce  Harvey  Company 

144  Boylston  StrMt 


ie  'liiBMme  and  IffeiMlly''  of  Frrdrrichghttrg  with  ''a  pletaiiig, 
■eat,  and  icieiitiiie  spedes  ol  amuaemeiit."  Tliere  was  Masl:^  Bflty 
Qwnplo,  who  in  1769  played  the  first  violin  in  trios;  there  was  Master 
Gehot,  who  shone  in  chamber  music.  In  1799  at  a  concert  in  Philadel- 
phia a  song,  "The  Galley  Slave,"  was  sung  "by  a  young  lady  six  years 
old."  Perhaps  the  first  prodigy  to  appear  in  this  ooimtry  was  Master 
Hniett,  "ten  years  old,"  who  sang  in  New  York  in  1773.  Mr.  Van 
HifBa^  Jr.,  eigfat  ymn  of  aga,  also  sang.  Hia  father  was  a  wonder: 
k  tengfafc  the  Tkdhi,  himwidiuid,  Tiola,  'oeMo,  Genuan  Ihite,  oboe, 
cMnet,  hwaoDtt,  singing,  and  he  also  gave  eihibtcions  of  *'the  kteot 
MioaUity  of  htm  nails."  In  1799  Mr.  Myler  fnvsented  to  the 
"lovers  of  harmony"  his  musical  children,  "phenomena  of  musical 
abilities,"  a  boy  not  seven  years  old  and  his  sister,  "an  infant  just 
turned  of  four  years."  Miss  Dohver,  a  young  lady  of  nine  vears  of  age, 
played  a  piano  sonata  by  Dr.  AxDold  in  Boston  one  hundred  and  twelve 
yean  ago.  I^ater  in  the  same  year  a  song.  ' '  Little  Feliz  is  your  Name/' 
was  sQBghefe  by  Fehx  Pownall,  "a  duki  only  four  years  of  age,  being 
his  int  attempt  m  pufatte.'' 

Iheie  wave  others,  as  the  chitdien  of  seven  and  four  years  who 
peifaraKil  here  in  t8oo.  Thek  father  ended  his  announcement  by 
saying:  "If  the  children  do  not  perform  what  is  in  the  bills  (marches, 
airs,  duets,  hornpipes,  etc.),  those  who  come  shall  have  their  money 
back." 

The  musical  family  of  Mr.  Salter  travelled.  Tn  New  I/>ndon,  Conn., 
ia  1797,  the  boy,  ten  years  old,  fiddled,  the  girl  of  eight  years  sang  and 
playBd  piano  doets  with  her  brother.  The  concluding  piece  was  a 
'*SHt  Bogagement,"  iepresentiug  two  fleets  engaging,  some  smklng, 
stes  bkming  up,  Neptune  drawn  by  two  horses  emerging  from  the 
aaies,  old  .Aaron  In  his  boat,  a  memiald  and  delphin  (sic) — "between 
music  Master  Salter  will  speak  the  three  warnings." 


WILLIAMS  &  EVERETT  CO. 


FINE  ARTS 
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There  were  aH  sorts  of  ingenioos  advertisements.  Mr.  *Lalir  liad  m, 

benefit  concert  in  Charleston  (1791).    "Mr.  Lafar,  after  a  series  of 

misfortunes,  has  been  advised  by  some  of  his  friends  to  attempt  this 
method  to  alleviate  tlie  distress  of  his  family;  it  is  the  more  pleasing 
to  him,  as  it  will  afford  an  opportunity  to  a  generous  public  to  display 
those  sentiments  of  philanthropy  for  which  they  have  always  boen 
conspicuous.'' 

Mr.  Cliff ord»  a  play  ador,  had  a  benefit  at  Uie  tlieatie  in  OnutotMa. 
like  the  majority  of  benefits,  it  was  mUier  an  ii^joiy  to  him.  Hcadr 
om-heels  in  debt»  lie  purposed  to  give  a  oonoeit,  and  he  appealed  to 
the  ladies  and  gentlemen  of  the  town,  "wherein  he  hopes  for  their 

patronage,  that  he  may  act  Uke  a  man  of  principle  and  honor  to  those 
whom  he  may  owe  anything  to,  being  desirous  not  to  leave  Charleston 
with  a  dishonorable  name." 

At  another  coocert  in  Charleston  (1798)  "a  variety  of  singing  with  the 
friendly  aid  of  some  gentleman"  was  followed  by  "extracts  from  the 
late  oelebraled  otatkm  of  the  Hon.  H.  W.  Demanasare,  Bsci." 

Stnnmer  concerts  were  known  in  varioiis  dties.  Mr.  John  Jones 
opened  his  Renelagh  Garden  in  New  York  in  1765.  The  coooerta  began 
at  she  P.M.  and  cmitinaed  tin  nine.  "After  the  coooert  a  small  fiieimik 
will  be  play'd  off,  which  will  continue  til!  ten."  The  New  Yorkers, 
according  to  Jones,  enjoyed  the  show  in  a  place  which  he  asserted 
"without  exc«.])tion  to  be  far  the  most  rural  retreat  near  the  city, 
notwithstanding  the  artful  insinuations  of  some  ill-minded  people  to  the 
Qontrary. "  The  special  attractions,  aa  he  thought,  were  these :  ' '  Dimw- 
ing-rooms  neatly  fitted  up;  the  very  best  of  winf  and  other  liqnocB, 
mead,  filababs,  etc.,  witb  gammon,  tongnea,  akmode  beef,  taiia,  cakes, 
etc,  and,  on  notice  given,  dinners  or  other  laige  entrrtninmrts, 
elegEntly  provided  aa  usual:  atriet  leguhuity  at  all  timt«  observed. 


Apparel  Specialists 


157  Tremont  Street 


•PBfyccommiMkHfwi  stti&d  to  Koder  tids  ondeftoking  hig^y 
agieeable  and  satisfactory,  in  grateful  return  for  the  many  favors  e6n^ 
fened  on  the  public's  obedient  and  very  humble  servant,  John  Jones." 

"Filabub?"   The  word  is  undoubtedly  a  misphnt  for  "allibub"  of 
"sillabub"  with  a  long  s, 

Aad  hem  did  Mrs.  d'Hemard,  the  harp  player,  advcitiaetn  1795? 
Skft  Jumneed  pubiidy  that  wsm  forced  to  give  m  concert  "by 
He  WB^mppy  atcmuimietM  vtrnmrn  to  all  tfie  wdmUumiit  IhKoAf 
wMRRe  ifcwwme  lor  inc  mpawa  oi  ncr  HMHiifnaBce  10  a  lamiv  wuiciit  ■ 
■^f"""  nmpi^  wonM  fla^  wrvca  ooiy  to  rmffiemin  nef  cnuoaiioD* 
She  also  flattered  henidf  "to  obtain  the  suffrages  of  the  public  by  the 
snperiority  of  her  talent  over  those  who  have  performed  on  the  same 
instrument  in  this  cotmtry." 

One  more  instance  out  of  many.  A  concert  was  given  in  New  York 
in  1756  *'for  the  benefit  of  a  poor  widow."  *'It  is  hoped  lovers  cl 
bannony  and  diaritable  iltiwfnir  will  fieely  ptomote  this  undertaldag; 
thenbjr  maUni:  tiicir  RCfaatkms  the  toeans  of  piivdba«lag  liirwiia 
la  flMBidvaa  aad  adniiiiiBteilug  comfoft'  to  tlie  aiHictied  lieait  and 
ftW  to  tftt  diHiaand."  TklEets  wen  to  ha  Ind  at  a  Mr.  Ash'a, 
eiaiiaiiea  the  business  of  organ  building,  by  whom  gentlemen  and 
Mhs  may  be  furnished  with  that  noble  instrument  in  a  convenie&t 
time  after  it  is  bespoke." 

Mr.  Sonneck  reprints  the  notice  published  in  the  South  Carolina 
CiQzetu  of  a  concert  that  took  plaoe  at  Chatlettoii,  October  25,  1733^ 
Iheiiat  concert  probably  to  whkh  an  American  newipaper  paid  atten- 
tini:  "On  Wcdneeday  ni|^  there  was  a  concert  lor  the  benefit  of  llr. 
adter,  at  wfaidi  waa  a  line  aftpeanMipe  of  good  conqpany.  A  baO  was 
ifluwnida  opened  by  the  Loid  Forester  and  Ifiss  IDA.'*  Mr.  Somie^ 
adds:  ''Misybe  it  is  mortifying  to  us  musicians  that  this  first  musical 
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criticism  should  have  been  a  bit  of  society  news,  with  special  aHuskm 
to  the  beau  of  the  town,  Lord  Forester,  but  did  the  New  York  papers 
of  our  own  times  subject  us  to  less  mortification  when  the  first  perform- 
aace  of  Wagner's  '  Parsifal'  at  New  York  brought  their  society  editors 
into  greater  promiiieiioe  than  the  musical  ?" 

aarly  oooeerts  were  often  exceedingtjr  nwwwiaiiwms  entertain- 
flMtita.  A  ball  uauatty  foikrwuL  Many  eoBcsrta  -mm  hx  laattty 
t^Mgr  dlQiaiiBd  tiMatikal  teiM  in  tba  dm 

ajilWHt  the-ftage.  In  1790  a  oonoert  was  aiimwiiwiil  in  ChaftatUMi: 

During  the  parts  .  .  .  the  famous  Seaon  (would)  ham  tta  booor  to 
give  a  representation  of  a  dance  upon  wire." 

General  George  Washington  attended  a  benefit  concert  in  Charleston 
in  1 791.  What  was  his  criticism  ?  * '  Went  to  a  concert  at  the  Exchange, 
ai  wch.  there  were  at  least  400  ladies,  the  mimher  &  iqipeaianoe  of  fvch. 
fWrtnd^  aiQFtbtng  of  the  kind  I  had  ever  seen." 

thut  tm  a  nuuical  attthority  In  Afanwlria,  Va.»  kte  in  tba  dgh* 
tQefliaiinntiity,lfr.EBflfaaC.DidL  The  name  renimlt  oa  of ''Blartii 
OnmlMvit'*  Mr.  Didc  indontd  a  harp  player,  tilio  bas  ateady  been 
mentioned,  in  the  following  language:  **I  have  beard  Mrs.  d'Hemard 
perform  upon  the  harp,  and  presuming  my  testimony  may  in  some 
degree  contribute  to  promote  the  object  of  this  lady  on  the  present 
occasion,  I  can  venture  to  predict  that  the  exf>ectations  of  those  who 
shall  attend  her  peifonuuioe  wiU  not  be  disi^poihted.  Mis.  d'Hemaid's 
jttdgnient,  taato,  and  fwarmtinn  upon,  tba  pedal  hafp  mm  not,  in  ay 
opMiiOiii  10  Da  wtpancu  oy  any  ona. 

In  1765  tbe  Pmmsyimma  Comm  critiited  a  ooneert  aa  folionNi: 
"tlieiilboiewaa  conducted  with  great  ofder  and  deeonnn,  to  the.aaiii- 
faction  of  a  polite  and  numerous  audience."  What  more  could  have 
been  said  ?    "Thirty  pounds  was  raised." 
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Here  is  a  formula  from  another  reVtefr  jMibH^ed  in  tht  Pttchd^  ft 
formula  familiar  to-day:  "To  go  thro'  the  comparative  excellence  of 
tht  pieces  and  nK-rits  of  the  performers  is  certainly  unnecessary." 

But  there  were  occasions  that  provoked  enthusiastic  speech,  as  when 
the  Federal  Gazette  (1790)  stated  that  "aouls  soared  upon  the  wiags 
«f  Miody  to  iu  killdKd  jkkft."  A  few  atnete  Iroai  Chit  ftttkk  are 
vortfcyclqpotetkn:  ''InvftloflBightwvfttteiiipttocaqiiMtte 
fothw  whifli  w  rxp^rww^  ffti  tl^  'Uftf^t^  irrrmlttti  TteHMiit 
ffmnng  language  msuM  bat  detwte  dift  tMbjset  thit  nAmA  Mltaik 
«f  a  large  and  respectable  audience  can  alone  do  justice  tb  the  merits 
of  tlie  performers.  The  'heaven -struck'  imagination  was  transported 
far  beyond  the  limits  of  mortality  by  the  grand  overture  with  which 
<mtoho  commenced. ...  Of  Mr.  Blagrove  what  shall  we  say  ?  How 
caqwew  the  ddightful  sensations  wfaidi  his  beatitifnl  anthems  ejodfecd 
m  eveiy  breast  ?  How  describe  the  judicious  eaEeitkms  of  his  ezoel- 
knt  ^voioe?  We  date  not  attempt  it. . . .  We  cannot  condnde  without 
payms  a  compfiment  to  the  jndkiona  taste  and  benevolence  d  oar 
chiaenB  who  coontenanoed  this  deUghtftd  tmdertaking,  from  the  noblest 
of  motives,  a  benevolent  regard  toward  merit  in  distress." 

The  same  journal  on  another  occasion  said  that  the  boxes  "exhibited 
a  blaze  of  beauty.    The  pit  was  a  display  of  respectable  judges,  and  the 
'  galkry  was  filled  with  orderly,  well-disposed  dtizens,  whose  decency 
of  behavior  deserves  the  greatest  applause." 

The  first  instance  of  discrimhiative  critidsin  quoted  by  Mr.  Somiedb 
wm  poWislM  d  hi  the  Battm^  GamUe  of  January  tj^:  '^thisl^fieUUi 
(/kMmM%),  weaie  ■inmiid,te  inflniteiy  more  musical  and  tflfecthlg  than 
Ihu  coomon,  Aig-mag,  hatf-squaffing,  hatf-midhtg  IV  Deum  usutdly 
performed  in  the  cathedrals  of  England." 

From  the  Columbian  Ccntincl,  published  here  in  1798,  we  leam  that 
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*tkt  BMlfle/'  tQT  Dr.  BeHDeahead,  wm  admfaiably  played  (it  Men 
"on  an  ekgatll  Impsidiord  belonging  to  a  re^)ectable  family  in  that 
town." 

Is  Mr.  Sonneck  tender-hearted  even  toward  the  forgotten  dead,  or 
was  the  audience  of  the  early  days  always  a  thankful  public  ? 

Speaking  of  the  subscription  concerts  at  Philadelphia  in  1769  founded 

by  Giovamii  Gualdo,  Mr.  %ScBiiiiPirir  tays:  "A  gfimpee  isto  miMkal 

dkfinmiriea  will  ttow  that  moat  of  the  vamptmtiB  named  Mftrt  aot 

ncdIoedtiM.  Bttt,  what  oounla  mote  Hum  ddt,  they  weve  eontm- 

ponuiet  of  Ooaldo,  Hopkinson,  and  Peno,  and  fast  as  modem  In  tlioie 

days  as  are  now  Brahms,  Wagner,  Tschaikowsky,  Richard  Strauss, 

Debussy.    Consequently  the  ready  appreciation  of  foreign  novelties 

by  the  American  public  is  an  inheritance  of  colonial  times,  and  not  the 

nsult  of  Geonan  immigxation  during  the  nineteenth  century." 
» 

The  use  of  dancing. 

(prom  the  Pall  Mail  GaaUttJ^ 

•  It  is  proper  to  My  that  ^fiiHTiy  makea  yottpig  pftfont  gmecfiily  nd 
that  is  its  use.  If  any  veaaooiaf  mortal  cmd  to  argue  on  tbe  subject* 

be  might  reply  that  grace  is  not  useful  in  any  sense  of  the  term  to  a  • 
young  male,  unless  it  fascinates  an  htiress.  Nor  is  it  desired  by  him 
commonly.  His  mother,  if  fond  and  fashionable,  may  dream  of  her 
Reginald  ' '  winning  each  heart  and  delighting  each  eye ' '  by  his  rhythmic 
movements  in  hatiHltng  the  bat  or  the  oar,  but  if  the  boy's  school- 
fdk»wtdiantt  to  see  them  in  the  same  point  of  view  they  do  not  admimk 
If  not  an  affec^tion,  they  have  that  air,  and  affectatioa  is  the  acffuiard 
thing  itself.  At  any  rate,  grace  is  not  a  quality  wocth  cultlnitiBf  for 
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Upey^  it «  welcomei  but  time  spent  in  tbe  seaidi  might  be  employed 
l»  better  purpose  with  gunes  mote  athktic  than  dandng.  Nor,  in  . 

truth,  does  culture  seem  to  be  effective  in  this  case.  Wendell  Holmes 
asserted  that  even'  girl  who  is  well  made  must  of  necessity  be  graceful. 
It  is  one  of  the  passing  fancies  which  he  so  bravely  pronounced  eternal 
facts;  the  good  man  did  not  remember  to  correct  or  delete  all  of  them. 
If  every  young  woman  who  is  not  graceful  must  have  some  hidden 
d^mnity,  I^ady  Maiy  Stuart- Wortley's  famous  notion  is  quite  justtied. 
OInervatnm  made  at  die  baths  of  Constantinopfe  led  her  to  concha 

tiiey  appealed  withoot  clothes.   But  thete  is  this  moch  truth  in  die 

puoark  of  Wendell  Holmes :  some  are  bom  graceful,  many  the  reverse,  and 
the  former  cannot  lose  their  advantage  whilst  they  keep  in  health. 

At  the  Conference  of  the  Imperial  Society  of  Dance  Teachers,  held 
the  other  day,  we  heard,  as  usual,  how  the  Greeks  esteemed  the  art, 
SMl  io  forth.  But  the  dancing  approved  in  Hellas  was  veiy  different 
tooon.  Something  like  the  cancan  could  be  seen  at  Athens,  no  doubti 
ftose  wlw  locted  lor  it;  tlie  performanoe  of  Hippoclides,  who 
I  teeed  in  perfect  time  with  his  feet  in  the  air,  woold  have  made  sensatira 
at  Mihiile  even  in  tlie  golden  days  of  Rigolboche.  But  the  style  which 
sons  and  daughters  of  free  men  learned  so  assiduously  was  religious  in 
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^rifiav  fnactioe  also  at  festivals  of  the  gods,  slow  and  wokBaatL 

WiinmkipKiiiiolegnoe;  our  Uyeiy  modem  daacsmg  does aotc^^ 
«fe,  emt  if  it  docd  not  dieck,  el^paiice  of  mownmt  Hid  psatmt^  U 
muttk  be  adrntlted  that  tbe  prof eoBOCB  wtcaguamd  moA  In— Iril  tlit 
degeneracy  of  tlie  afe  in  this  rei^cct  They  pioCnted  against  **ma^ 
ing"  and  denounced  ** Kitchen  Lancers."  If  allowed  their  way,  they 
would  promptly  reintroduce  the  minuet  and  the  saraband.  But  those 
exercises  of  a  ceremonious  time  are  about  as  likely  to  return  as  hair 
powder.  They  were  not  natural "  to  this  country  nor  even  to  France. 
Every  court  dance  on  the  Ust  was  imported  from  Spain,  says  Voltaiie, 
«nd  tbe  chronicler  of  I<ouis  XIV.  is  a.  snfiSudent  — thority  on  asdi 
qoeations.  Did  our  fotefathers  danoe  at  all,  in  tbe  proper  aesae  of  Ibt 
fpocd,  before  tbe  Prencbified  NormanB  tangbt  tbem?  Da  Cbnflbi 
makes  a  striking  observation  in  bis  "^^king  Age."  He  says  tloit  ba 
went  through  tbe  Sagas, — tbere  are  mora  than  two  hundred,  if  we 
remember  right, — seeking  allusions  to  this  subject,  and  found  only  one, 
where  all  the  company  was  bewitched.  Dancing  is  not  mentioned 
elsewhere  in  all  that  mass  of  literature.  The  "Anglo-Saxon"  word  was 
'  tumbian/'  to  tumble;  a  man  dancing  was  a  "hoppere,"  bflpper; 
"bki^iere/'  kaper;  a  woman,  "hoppestre,"  "hleapestre."  XheniaBS 
sngfest  tbat  tbey  simply  jumped  about,  piobabfy  an  bqiior. 
Tbe  origin  of  dandqg  ms  always  lebgious,  i^paieptlgr;  hiiiJitfd 
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fir     mtvitt  d  the  gods,  very  stowfy  It  was  degraded  to  the  pleasttre 

of  men.  We  may  conclude  from  Du  Chaillu's  evidence  that  there  was 
no  practice  of  the  sort  in  the  worship  of  Odin  and  his  fellows.  Thus 
our  heathen  ancestors  did  not  learn  to  dance,  but  nature  taught  them 
to  hop"  and  "leap"  when  they  felt  cheerful.  Roman  gravity  would 
not  admit  even  that  diversion.  They  were  not  alto^ther  unao^pHdAted 
vith  leligkNis  dancing,  bat  the  only  description  extant  of  the  peifonn- 
noe  of  the  Salfi  fikens  it  to  the  stamfMng  and  jtsiiqnng  of  f ulkfB  cJffftning 
cMies.  Sdiool-boys  are  acquainted  with  Cfoeio's  remark,  "No  man 
dances  when  sober,  unless  out  of  his  mind,  whether  alone  or  in  com-, 
pany." 

There  are  zealous  antiquaries  who  trace  the  scorn  of  English  youth 
for  this  accomplishment  to  the  ignorance  and  indifference  of  their 
ioiefathers  ages  ago.  The  aversicm  is  dying  out  fast,  but  elderly  persons 
lecoUect  a  time  when  it  was  general.  Certainly  one  finds  nothing  of 
te  mt  among  Latin  or  Slavonic  peoples.  But  it  must  be  admitted 
Ikiit  irfn  the  Bogiiali  took  to  dancing  they  became  cnthoBiaBtle. 
fkecoott  4BmeeB  of  Fkanoe  were  all  SpanUi  by  origin,  tlioM  favoitmd 
by  society  fnr  amuaemcnt  at  the  same  date  w^re  all  English.  So  says 
Uttre,  and  his  word  is  final.  l{vcn  the  names  were  translated  mostly. 
One  would  rather  like  to  see  those  translations,  which  may  be  found,  by 
any  one  who  has  time  to  look,  in  Feuillet's  "Recueil  des  contres-danses," 
dated  X706.  How  did  Frenchmen  of  that  time  adapt  sudi  titles  as 
'^FrapOK  Rogen/'  ''The  Begiamag  oi  the  World,"  "John,  come  kiss 
mtwam,"  ''The  Hay,"  "Pat  on  your  teodoe  a'  Mowiay,"  ''Hmitinf 
flttFoai,""Sdlinger'sRoand"?  Onrdanoeteventrawlled  toFkneace 
and  became  Urn  ngt  ;  "Cold  and  Raw,"  "Bkmdli^xtta,"  and  "Bntleied 
Fees  "  were  tiie  lavotirites.  But  how  astonishing  is  the  variety  suggested 
bv  these  titles!  and  doubtless  there  were  scores  which  never  crossed 


the  Ghflimd.  The  imiidits  of  the  Imperial  Society  ol  Daaoe  TMbm 
might  find  it  worth  their  whfle  to  look  ftp  the '  'figoits''  end  movtmeati 

of  these  ancient  exercises. 

It  seems  that  we  have  not  said  much  about  the  use  of  dancing,  after 
all.  Only  a  in  her  teens,  perhaps,  or  a  lover,  could  do  justice  to 
that  theme. 

Symphony  No.  3,  in  A  minor,  "Scotch,"  Op.  56. 

Fbux  Mqndblssoun-Bartholdy 

(Bom  at  Hambnzg,  Pebfotfy  3,  1809;  dkd  at  l/tifdc,  NovcmlNr  4, 1847^ 

An  episode  in  the  life  of  Mary  Stuart  is  told  in  a  few  words  by  Jeremy 
Collier,  A.M.,  in  "The  Great  Historical,  Geographical,  Genealogical, 
and  Poetical  Dictionary;  being  a  Curious  Miscellany  of  Sacred  and 
Prophane  History." 

"In  1565  David  Rkdo,  a  Piemontois,  who  being  adwic'd  from  a 
Muadaii  to  a  Secretary  and  much  in  the  Queen's  Favour,  maaag'd  hit 
Inteiert  indtereetly  and  grew  hated  hy  the  Kfaig,  and  the  Nobility. 
The  King  declining,  as  he  imagin'd  in  the  Queen's  Bartaem,  and  pro- 
"  voked  with  the  Hang^ness  of  Riocio,  got  him  mnrther'd  in  the  Frs- 
ence." 

As  a  matter  of  fact,  the  murder  was  in  1566,  nor  was  the  decline  of 
the  king  in  the  esteem  of  Marv  Stuart  a  matter  of  imagination. 

The  story  of  Ricci,  Kiodo,  or  Rizzio,  the  lute  player  of  Xntin,  has 
moved  mnaidana  as  widl  as  poets  to  composition.  There  are  opems  by 
Cimepa,  Oapeodatio,  Rodrigoes,  Schliebner,  ^idi  bear  his  name;* 

♦  For  «a  rntrrt.dnlng  dr^^cription  of  an  Kngli^^h  oncra.  "David  RizrJn,"  see  WHHlBMkt's  "DraiMtk 
Emun"  (No.  6,  published  onsmally  in  the  Landcn  Magatin*  oi  June,  1&20),  coBecled  wotks  of  Hazlitt.  vol. 

(1903).  pp.  459-461 .  lohaBcuam  impenooated  Rinfo.  The  UhRttovai  tqrCoL  Hamihoo.  Tbeie 
were  five  comjagiMi  of  tne  mwric.  Gcnctt  my  :  "This  is  s  serious  opeim  in  three  ads,  but  there  are  tarn 
conk  scenes.  Tim  tBrioas  teenca  are  fajodkioasly  written  in  blank  verse."  The  ofxra  was  produced  it 

Drun'  T-'inr  Tnnr  1  -     Tf  wn<  j'-rf  -rrnr.'  *"ivr  •Ji-..  «.     Mr^  W.  W'ccl  t.  .<  .V  thr  ]  nrt  'if  ^f  ,irv  Onrfn  of  ^'"••'ts. 
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there  are  other  openw  in  ivhidi  he  Is  introduced;  tiiere  are  aongs,  at 

Raflf's  "David  Riccio's  letztes  Lied,"  which  had  its  season  of  popularity 
in  concert  halls.  And  this  tragic  story  of  a  lute  player  And  an  infatu- 
ated or  reckless  queen  made  a  deep  impression  on  Mendelssohn. 

Mendelssohn  visited  Scotland  in  1829.  He  wrote  from  Edinburgh, 
July  30:  "We  went,  in  the  deep  twilight,  to  the  palaoe  of  Holyroodi 
wliere  Queen  Mary  lived  and  loved.  There  is  a  Httle  room  to  be  aeen 
there,  with  a  winding  staireaae  leading  up  to  it.  This  the.motderefs 
asoendedi  and  findfaig  Rizzio  in  a  Kttle  room,  drewlfin  OHt;  and  three 
chambers  away  is  a  small  corner  where  they  killed  him.  The  roof  it 
wanting  to  the  chapel,  grass  and  ivy  grow  abundantly  in  it ;  and  before 
the  altar,  now  in  ruins,  Mary  was  crowned  Queen  of  Scotland.  Every- 
thing around  is  broken  and  mouldering,  and  the  bright  sky  shines  in. 
I  believe  I  found  to-day  in  that  old  chapel  the  beginning  oi  my  Scotch 
symphony.'' 

A  great  Bnglinimian  had  visited  the  scene  before  Mendelssohn,  and 
had  been  moved  to -poetic  thought.  Mr.  James  Boswell  reoocds  M 
*'The  Journal  of  a  Tour  to  the  Hcbridei  with  Samuel  Johnson,  LI^D.**: 
*'We  surveyed  that  part  of  the  palaoe  appropriated  to  the  Duke  af 
Hamilton  as  Keeper,  in  wldcli  our  beantifnl  Queen  Mary  lived,  and  in 
which  David  Rizzio  was  murdered  and  also  the  State  Rooms.  Dr. 
Johnson  was  a  great  reciter  of  all  sorts  of  things,  serious  or  comical. 
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I  overheard  him  repeating  here,  in  a  kind  of  muttering  tone,  a  line  of 
tiie  oki  ballad,  'Johnny  Armstrong's  Last  Good-night': — 

It  is  said  that  Mendelssohn  wrote  ten  measures  of  the  Andante  of 
th«  '^Scotch"  sympbaay  that  day  at  Edinburgh,  but  it  was  long  before 
tlK  qravbooy  ms  completed.   Nor  ivm  this  the  only  work  inspired 
Soottiflli  Msnery  ud  legend.  The  overtuce,  "Fioial't  Cave»"  the 
liiaafiDcte  in  j^-aliMrD  ninor.  whidi  mui  oiisiiialiv  •w^^*!^ 

"Sonate  fioossaiae/'  tbe  two-part  aon^,  "O  tvert  thott  in  the  Caidd, 
Cauki  Blast/'  and  probably  the  pianoforte  fantasia  ia  A  minor  wm 
iht  result  of  this  journey. 

I^ter  that  year  he  wrote,  "The  Scotch  symphony  and  all  the  'Heb- 
rides' matter  is  building  itself  up  step  by  step."  But  in  the  spring  of 
1^30  he  was  hard  at  work  on  the  *  'Reformation  "  symphony.  The  £r$t 
mention  of  the  "Scotch"  was  In  a  letter  from  Unz,  in  which  he  aa/i 
tlttl  he  is  "going  to"  compoie  the  A  minor  symphony.  In  iS^^at 
Itooit  he  tried  to  gird  isp  his  kins  for  the  task.  He  wrote  his  sister. 
Hovcfldier  16:  "I  have  finished  the  overture  ('FSngal's  Cave')»  and* 
please  God,  win  take  hold  of  the  symphony."  A  lew  days  later:  "I 
contemplate  writing  .  .  .  and  the  A  minor  symphony."  He  wrote 
r>rcfmlx'r  2"!  "After  that  I  shall  take  hold  apain  of  my  instrumental 
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music,  write  .  .  .  and  peiinps  another  and  second  symphony;  for 
there  are  two  rattling  around  in  my  head."  He  re-enters  the  thought 
of  the  symphony  in  A  major,  the  "Italian."  In  1831  Mendelssohn 
was  busied  chiefly  with  the  "First  Walpurgis  Night,"  one  of  his  finest 
and  most  characteristic  works,  which  has  been  unaccountably  neglected 
ofkte.  Stm  in  the  spring  he  expressed  the  wish  to  finiditlie'atB^ 
symphony:  ''It  will  be  the  matmest  thing  that  I  have  ever  done.  • . . 
Only  the  'Sootdi'  symphony  seems  to  be  beyond  my  giasp.  I  liave 
had  some  good  ideas  ktely  for  it,  and  will  take  hoid  of  it  diiectly  and 
bring  it  to  a  close." 

The  "Italian"  symphony  was  finished,  and  it  was  performed  in 
London  in  1833.  But  the  "Scotch"?  Mendelssohn  might  have 
written  on  the  manuscript  the  lines  that  Coleridge  added  to  **The 
Three  Graves," — Camten  reliquum  «»  fiUurum  tempus  relegaiwm,  **To- 
morrow!  and  to-morrow  I  and  to-morrowl"  Bnt  the  to-morrow  d 
Mendelssohn  came. 

Mairiage,  the  busy  life  at  Uipsic,  "St  IVml/'  a  visit  to  BqhM^* 
ovcitmes  and  PMdms,  the  "Hymn  of  Praise,"  work  at  Beffin,— at 
last  the  "Scotch"  symphony  was  finished  early  in  1842  at  Berlin.  It 
was  performed  for  the  first  time  in  manuscript  at  a  C^wandhaus  concert, 
March  3,  1842,  under  the  direction  of  the  com{)oser.  The  audience, 
according  to  report,  had  no  time  to  breathe  during  the  performance; 
for  the  movements  of  the  symphony  were  not  separated  by  the  usual 
waits,  and  the  work,  acoctding  to  Mmdeissohn's  wi^,  was  pkycd 
without  stops.  The  hearers  had  no  opportonity  oif  ruminating  over 
cadi  movement,  and  they  were  ei^nsled  before  the  end.  ▲  Getman 
histoHan  who  worshipped  Mendelssohn,  and  wislied  at  the  same  time 
to  be  true  to  his  Leipsic,  adds:  "The  audience  was  most  respectful 
toward  the  composer,  but  it  was  not  so  enthusiastic  as  it  expected  and 
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wUbed/'  At  tbe  repedtkm,  wlien  the  symphony  wm  ooodttetad  hf 
Badly  the.  applause  was  liveUer  and  moie  geneial.  The  first  perfocm- 
anoe  in  London  was  at  a  Philharmonic  Concert,  June  13,  1842.  Men- 
delssohn conducted  the  whole  concert;  Thalberg  played  fantasias 
from  themes  on  operas;  and  Mr.  George  Ho^rth  tells  us  that  "the 
room  was  crowded  to  overflowing  with  the  61itc  of  our  artistic  society.'* 
Altai:  this  performance  Mendelssohn  obtained  permission  to  dedicate 
the  symphony  to  Qiueen  Victoria  of  England.  The  first  performance 
in  I^aris  was  at  a  Conservatory  concert,  Janwy  14,  1944.  Habcneck 
led.  The  programme  was  a  carious  lafacturo^ 
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Stephen  HtUer  reviewed  the  work  in  the  Rmm§  €i  Goaitfs  Mmnmk* 
His  article  was  appndative,  sympathetic  He  hegan:  *'It  is  dififictdt 
if  not  imposflible  to  give  an  exact  and  faithM  Idea  of  a  work  ol  this 
breadth  by  disseeting  the  movements.  There  Is  nothlnir  so  dry  and 

dismal  as  to  quote  this  or  that  chord,  this  or  that  measure  or  modulation. 
As  for  mekxlic  thoui^hts,  how  can  they  be  defined  or  explained?" 
He  then  reviewed  the  work  at  length  without  pedagogic  precision  and 
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without  undue  exuberance  of  rhetoric.  We  learn  from  him  that  the 
audience  was  "slightly  bewildered"  by  the  originality  of  the  symphony, 
that  some  of  the  hearers  regarded  the  composer  as  a  revolutionary. 
The  portions  that  pleased  immediately  were  the  first  movement,  the 
beghming  of  the  Adagio,  the  Finale.  Heller  spoke,  of  the  "mysterious 
mummr  of  the  orchestration,  that  was  also  characteristic  of  the 
cfvertitre,  'IKngal's  Oave.'" 

The  first  performance  in  the  United  States  was  at  New  Yofk  by  €bt 
Philharmonic  Society,  November  23,  1845.  George  Loder  was  tlie 
conductor.  There  were  overtures  by  M^hul  and  Cherubini,  there 
were  arias  by  Rossini  and  Mercadanle,  a  harp  solo;  and  Hermann 
Wollenhaupt  played  a  fantasia  by  Heller  on  themes  from  Hal^vy's 
"Charles  VI." 

The  first  performance  in  Boston  was  by  "The  Academy  of  Music" 
at  the  Melodeon,  November  14, 1846.   G.  J.  Webb  was  the  oc 
and  IK^lUam  Keyxer  the  concert-master.  The  progiamiue 
follows:— 

Overture  (/dc)  Guerri^re  (first  time  in  Boston)  P.  Lirndpoimimtr 

(With  comopean  obhli^to.) 

Aria,  "Salut    la  France"  DonwtU 

Mllk.  Juliette  de  la  Reintrie. 
Overture  to  the  Tragedy  "Nerol'  (llrst  time  in  Boston)  Reissigtr 
Solo  VnaA  bom  by  Haut  ScmoDY  horn  If ftmUr, 
Geraukny,  his  fint  appeaiaaoe.  « 
OsTatfaia,  "Ifi  psfdie  on  hmfo  leoolo''      ....  GoppUa 

]fu&.iMi  LA  Rnmas. 
Omtnic^  "nOe  du  HUgimMit'*   


PART  II. 
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'  The  advertisement  stated:  **The  orchestra  on  this  occasion  will 
number  forty-four  performerSi  and  is  as  efficient  a  band  as  can  be 
organized  in  this  city." 

*  The  concert  began  at  seven  o'clock.  Sivori,  the  violinist,  was  present, 
and  "voktnteeied  to  perform  a  solo  between  the  two  parte."  There 
ms  gnat  applaaae,  and  Sivoti  played  * 'Tremolo." 

One  of  tie  leading  aewspapera  nvieived  the  oonoert  Two  Inet 
wert  ftven  to  tlifi  new  symphony,  and  for^  to  the  young  ainter  who 
appealed  for  the  fiftt  time. 

The  ten  measures  that  connect  the  first  movement  wHh  the  scherzo 
were  added,  Professor  Macfarren  said,  by  Mendelssohn  after  a  rehearsal 
in  London. 

This  symjjhony  is  numbered  the  third,  but  it  is  the  fifth  in  order  of 
composition.  The  first  is  in  C  minor  (1824),  although  twelve  sym- 
phonies for  strings  were  written  earlier.  The  seeood  is  the  **Refofnia> 
tion"  (1830-32),  whidi  was  pnhliflhed  after  the  coaposei's  death,  as 
was  the  third,  the  "Italian"  (1833).  The  foorth  is  the  "I/>bee8ang" 
(1840),  and  the  fifth  is  the  "Scotch"  (1842). 

We  have  seen  that  Mendelssohn  referred  in  his  letters  to  the  *' Scotch" 
s>  nii)hony.  He  did  not  thus  characterize  the  work  on  the  titlc-pagc. 
Did  he  object  to  the  ajiijlicatioii  of  a  restrictive  or  sug,L(cslivc  title  to 
a  symphony  ?  In  1830  he  was  anxious  concerning  a  title  for  his  second, 
whether  it  should  be  called  Reformation,  the  Confession,  a  symphony 
for  a  Church  Pestivai,  etc. 

Did  the  conqxner  of  "PhigaPs  Ca^^,"  the  "Italian"  sjrmphooy, 
0ie  "Scotdi"  symphony,  the  "Midsummer  Nights  Draaa,"  ^Rsd 
the  reproach  of  programme  music?  Mr.  Stmtton,  in  his  exoeOeiit  JM 
of  Mendelssohn  (1901),  does  not  tarry  over  the  question:  "Whes; 
Schubrinc:  told  him  that  a  certain  passac:o  in  the  'Mccresstille '  overture 
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SBgSested  the  tones  of  love  entranced  at  approaching^  nearer  the  ^oal 
d  its  desires,  Mendelssohn  replied  that  his  idea  was  quite  different; 
he  pictured  some  good-natured  old  man  sitting  in  the  stern  of  the 
vessel,  and  bloniiig  Yigorously  into  the  sails,  so  as  to  contribute  his 
ftttlo  tiie  pmpmm  voyage.  Of  cowse  that  wos  said  as  a  j(4De"^ 
it  wmt  be  imemfatnd  tfant  Mr.  Stntton's  book  ia  tMmmd  to  aa 
li«Hi  pabKe— "and  to  ilap  rnqoiiy;  lor  Meaddwdhn  batotf  'ttf 

Kndelasolni  wrote  ftim  mwh  he  mts  impressed  by  the  scene  at 

Holyrood:  "I  btlieve  1  found  to-day  in  that  old  chapel  the  beginning 
of  my  'Scotch*  symphony."  The  idea  of  writing  a  symphony  thus 
inspired  haunted  him  for  fourteen  years,  but  no  melody  heard  on  that 
occasion  moved  him  to  composition.  At  Edinburgh — but'  let  George 
Hogartk,  who  was  then  hk  inmpmiltm,  tell  the  stoiy:  *'At  Bdinborgh 
kt  wm  pmnit  at  the  ouhmI  'Compelitkio  of  Pipcit/  irktn  tbt  most 
nmrnrnd  perfonaea  m.tht  gnat  HighbHWl  Bagpipe^-^euilal  reteiiiefs 
rf  fltt  dUeii  of  duB,  piperi  of  Scottiab  regfaneats,  elie.-— oontetid  for 
prizes  in  the  presence  of  a  great  assemblage  of  the  rank  and  fashioii 
of  the  Northern  capital.  He  was  greatly  interested  by  the  war-tunes 
of  the  different  clans,  and  the  other  specimens  of  the  music  of  the 
country  which  he  heard  on  that  occasion  and  during  his  tour  through 
vanoits  parts  of  Scotland ;  and  in  this  symphony,  though  composed 


senoes  of  a  period 


■11 

Ml 

afterwardsy  be  embodied  some  of  his  rei 
to  «lMh  he  ahmys  looked  back  with  pletsm  TbedeKghtful 
bi  wikb  bo  bis  mptDdaced  som  cf  tbe  most  dkaimeteriBtkf  ftatures 


soal  ■■iMk   sob  mil,  pathetic,  gay,  and  wsiike— Is  fan^bur 

to  every  amateur.** 

Chorley,  an  intimate  friend  of  Mendelssohn,  scouted  the  idea  that 
kizzio,  a  lute  player,  had  from  Mary  Stuart's  court  "issued  modes  and 
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babits  that  altered  the  cast  of  the  Northern  melodies,"  for  he  fomMl  no 
trace  of  the  haq)  spirit  in  the  tunes  of  Scotland ;  but  he  admitted  that 
the  Scotch  had  trained  the  bagpipe  to  a  perfection  of  superiority: 
"And  I  conceive  that  one  of  those  grand,  stalwart  practitioners  whom 
we  see  in  that  magnificent  costume  which  English  folks  have  not 
disdained  to  mar  (though  it  is  a  relic  belonging  to  a  peculiar  district) 
would  blow  down,  by  the  foroe  and  persistenBe  of  bis  draie,  any  ami  \ 
from  Calabria,  or  the  Basque  Provinces,  or  the  oenCre  cf  FhuiDe^  or  | 
the  Sister  Ide."  To  this  bagpipe  be  lefemd  some  of  tbe  lawleflsl 
progressions  of  Scottish  melodies,  and  he  named  as  "among  the  most 
complete  examples  of  national  forms  turned  to  musical  order"  the 
Scherzo  of  Mendelssohn's  third  symphony  in  A  minor,  called,  from 
this  very  Stheizo,  "the  Scottish." 

And  so  we  come  back  to  Dr.  Johnson  on  bis  celebrated  tour.  He 
admitted  that  he  knew  a  bagpqfie  fiom  a  gnitar,  and  be  listened  to  tbe 
foaner  instnunent  "Dr.  Jobnaon  Bfifmnd  food  of  it,  and  imd  oficfl , 
to  stand  for  some  time  with  his  ear  dose  to  the  gnat  drone."  And  he ! 
said  that  if  he  had  learned  music  he  should  have  been  afraid  be  wmdd 
have  done  nothing  else  but  play.  "It  was  a  method  of  emplo^-ini: 
the  mind  without  the  labor  of  thinking  at  all,  and  with  some  applause 
from  a  man's  self." 

There  was  no  thought  of  slavish  imitation  or  direct  attempt  at  miliiosi 
nortxaitnre  in  Menddlssohn 's  mind.  That  tihra  f asridinws  man  worid 
bava  dmddered  at  the  ^iparition  of  a  bagpipe  in  the  wrbestm,  and  the 
iM  aaawttittg  ay  from  the  andlracr,  "Why,  tiiatfa  Scotland,"  jolt 
as  be  would  wonder  to-day  at  Hans  Hnber  with  Us  symphony  in  B 
minor  entitled  "Bdcklin,"  in  which  each  movement  is  supposed  to 
express  in  music  the  sentiment  of  some  painting  by  that  remarkable 
and  iantastical  artist.   No  doubt  he  remembered  the  haunted  room, 
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TrmmU  and 


dw  chapel,  the  sky,  the  spirit  of  the  pipers, — all  that  he  saw  and  fiesid 

in  that  romantic  country;  and  his  recollections  colored  the  music  of 
the  "Scotch"  sympliony.  There  is  a  decided  mood  throughout  the 
work,  there  is  the  melancholy  fotfncl  in  border  ballads,  as  in  the  eeris 


But  I  have  dreamed  a  dreary  dream, 

Beyond  the  Isle  of  Skye; 
I  saw  a  dead  man  win  a  fij^ht, 
And  1  think  that  man  was  I"; 


there  is  the  thought  of  'old,  unhappy,  far  off  things,  and  battles  long 
ago";  but  it  was  undoubtedly  far  from  Mendelssohn's  mind  to  tell  the 
tragedy  of  Rizzio,  although  that  tale  determined  largely  his  mood  and 
cplored  his  expression.  That  Mendelssohn  in  this  symphony,  as  Id 
tlie  '*Fisigal'«  C«ve"  ovcrtuie,  is  a  musical  jaadicapttt,  there  is  no 
doubt;  but  he  nakes  the  in^Mtesikifi,  he  does  notehibonte  detsU 
.  And  see  hoiw  this  "Scotch''  symphony  was  mistrndefstnod  by  vo 
hsB  a  man  than  the  sensitive  Sdinnuum,  who  heard  that  it  was  the 
"Italian,"  Hstened  to  the  music,  and  then  spoke  of  the  beautiful  Italian 
pictures,  "so  beautiful  as  to  compensate  a  hearer  who  had  never  been 
in  Italy." 

Ambros,  one  of  the  most  cool-headed  of  writers  about  music,  finds 
this  ''Scotch"  S3rmphony  "a  beautiful  enigma  requiring  a  solution." 
ife  sorely  knew  of  Mendelsscdm's  visit  to  Soothmd  and  the  eari^porpDse 
to  write  the  symphony.  Yethewrote:  "What  is  meant  hyllie  roaring 
chromatic  storm  at  the  end  of  the  first  Allegro,  the  gently  ssarosrful 
and  solemn  march -movements  in  the  Adagio,  the  vklent  conflict  in  the 
Finale?  These  rinforzatos  in  the  bass  sound  almost  like  the  roaring 
of  a  Uou,  with  which  we  might  fancy  a  young  Paladin  engaged  in 
knightly  combat.   What  is  meant  by  the  Coda  with  its  folksonf-^ifce 
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I   mkdf  and  enthusiastic  festive  jtilidatiott?  And  then  tiie  airy,  elfi^ 

I    gambols  of  fhe  Scherzo, — wc  cannot  help  it,  we  invent  a  whole  fairy 
I    taJe  of  our  own  to  fit  it,  a  tale  of  the  genuine  old  German  stamp,  some- 
thing like  the  Sleeping  Beauty  in  the  Woods,  or  Cinderella,  or  Schnee- 
wittchen"  ("The  Boundaries  of  Music  and  Poetry,"  translated  by 
J.  H.  Comeli).  And  how  far  we  ate  fnMn  Scotland  and  Rizsio  and 

The  score  of  the  S>Tnphony  in  A  minor  was  pubhslied  by  Breitkopf  8t 
iiartel.  of  Leipsic,  in  March,  1851. 

The  movements  are  not  separated  by  the  usual  waits;  they  should 
be  played  consecutively,  without  stops. 

The  first  movement  opens  with  a  slow  introduction,  Andante  con 
meto,  A  minor,  3-4,  The  theme  is  given  out  in  full  harmony  by  wind 
Mttnments  and  violas;  'cellos  and  double-basses  are  soon  added  to 
weight  tfie  bass.  Redtative-fike  phrases  in  all  the  violins  in  unison 
foOow,  and  soon  turn  into  a  subject  against  developments  of  the  chief 
theme. 

The  main  body  of  the  first  movement,  Alle^^^ro  im  poco  a^j^itato, 
A  minor,  6-8,  begins  at  once  with  the  first  theme  in  the  strings,  but 
t^e  melody  of  the  first  violins  is  doubled  by  the  first  clarinet.  This 
melodioiis  motive  is  developed  and  leads  to  a  subsidiary  dieme,  Assai 
onoiato,  for  full  ofdiestxa,  whidi  is  developed  brilliantly.  A  climax 
^  fttU  orchcslra  is  followed  by  a  second  theme,  or,  as  some  prefer,  a 
,  CQodttsion  theme  in  E  minor.  Toward  the  end  of  the  free  fantasia  a 
!  slow  cantilena  in  the  'cellos  leads  to  the  beginning  of  the  third  part 
«  the  movement.  This  third  part  begins  regularly.  The  'cellos 
keep  up  the  reverie-like  cantilena  as  a  counter-theme.  The  subsidiary 
tbeme  does  not  reappear.  The  coda,  beginning  somewhat  after  the 
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maimer  oi  the  Iree  £aiita8ia»  leads  to  an  effective  letmu  ol  the  &st 
anbaidiary  tbeme,  fortissimo,  in  the  full  orchestia.  The  movement 
ends  with  a  thort  retmn  of  the  theme  of  the  introdnctorf  Andaitfr  in  '•■ 

the  wind  instruments  and  violas. 

The  second  movement,  Vivace  non  tio})po,  F  major,  2-4,  is  in  the 
place  of  the  scherzo.    After  calls  on  wood -wind  and  brass  instruments 
the  clarinet  plays  a  lively  Scottish  dance  tune,  which  is  developed  at  | 
length  and  with  great  brilltanoe  by  fuller  and  fuller  orchestra.  The  i 
second  theme  is  a  delicate  staccato  for  the  strings. 

The  third  movement,  Adagio,  A  major,  2-4,  is  a  free  devdofmient 
of  a  slow  cantilena  in  alternation  with  a  more  severe,  march-like  seoood 
theme.  The  accompaniment  grows  more  varied  and  elaborate.  "The 
form  is  very  like  that  application  of  the  'tlienie  and  variations'  principle 
to  the  slow  aria  form  which  we  find  in  some  of  Beethoven's  slow  move- 
ments,— ^in  the  pianoforte  Andante  favori  in  F  or  the  Andante  of  the 
C  minor  Symphony,"* 

The  fourth  movehient,  Allegro  vivadssinio,  A  minor,  2-2,  begins 
with  a  lively  theme  of  a  Scottish  character,  given  to  violins  agunst 
repeated  staccato  chords  for  violas,  bassoons,  and  horns.  This  theme, 
developed,  leads  to  a  subsidiary  passage  for  full  orchestra.  A  tuneful  ! 
second  theme  is  given  to  wood-wind  instruments  over  an  organ-point 
for  first  violins.  Tliis  is  worked  up  in  alternation  with  a  second  sub- 
sidiary motive.  All  this  thematic  material  is  worked  out  after  the 
•        Mc.  W.  F. ikythatp^s aiullib  ol  U»  *' Scotch*  ^vaiphoBf^ 
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maimer  of  a  free  fantasia,  but  aftenmrd  Menddssohn  abandoned  the 
Orthodox  sonata  form,  omitted  the  third  part  of  the  movement,  and 
substituted  a  free  coda  with  a  new  theme,  Allegro  maestoso  assai,  A 
major,  6-8.  This  march-like,  pompous  theme  is  devek>()ed  by  full 
ordi^tra  to  form  an  apotheosis. 

The  lost  movemciit  ctf  this  syn^liQtQr  ^  "The  Gather- 

mg  of  the  CkuDs." 

The  symphony  is  soomd  for  two  fluteSi  two  ohots,  two  dafiiMts» 
tao  bassocBis,  four  horns,  two  trumpets,  kettlednmis,  and  stiit^ 

The  late  Vernon  Btockbom  wrote  for  the  PaU  Mail  CkuMe  this 


"The  myster>'  which  approaches  any  modem  infl|ttiation  is  this  par* 
dcular  fact,  that  what  seems  io  be  a  sudden  creatioa  is  really  a  matter 
(tf  slow  birth  and  <rf  slower  growth.  Just  as  a  mother  watches 
and  keeps  idgil  over  the  child  of  dertiny,— we  are  all  children  of  des- 
tiny!—so  do  the  very  few  who  percMve  early  pronuse  in  the  great 
work  of  the  future  meditate  over  possibiUties  and  strive  to  think  that 
they  do  not  imagine  a  vain  thing.*  We  speak  of  the  ultimate  recog- 
nition of  musical  artists*  It  is  so  easy  to  be  a  Mrs.  Crummies  of  art. 
It  will  l'<-  r(  UK  iiil)ere(1  tlirit  she  — wnnf^Tftil  rrealure! — was  first  seen 
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by  Mr.  Vincent  Crummies  balancing  herself  on  the  top  ot  a  spear, 
surrounded  by  blazing  fireworks.  'Such  grace,'  cried  Mr.  Crummies, 
'coupled  with  such  dignity/  had  never  been  seen  before.  And  Mr. 
Crummies  promptly  offered  his  hand  in  marriage.  Now  the  record 
of  that  fact  embodied  the  essential  significance  of  poptdarity.  Mn. 
Cnumnles  made  a  most  immediate  effect.  Matrimony  and  sabseqoent 
(one  had  almost  written  posthumous)  laudatJon  were  the  necesBSiy 
reiiiHs.  Meanwhile  vtt  laugh  to-day  over  the  Crtnmiiles*8  o^  yester- 
day, simply  because  we  find  that,  in  Mr.  Kipling's  too-little  understood 
phrase,  • 

"  'Grief  of  a  day  shall  fill  a  day. 
Because  its  creature  died.' 

But  one  may  almost  burlesque  Dickens,  and  say,  'Crummies  ^^^s 
sugar.'  That  is  to  say,  the  art  of  music  is  part  of  the  interminable 
philosophy  of  things;  ft  is  not  immediately  recognizable  when  it  reaches 
a  aenith  in  any  generatioii.  It  is  sour  to  the  taste  at  first,  but  siveet 
as  honey  afterwards.  It  is  impossible  in  sudi  a  connection  not  to 
recall  a  sort  of  reversal  of  'Revelation'  and  the  eating  of  the  'little 
book,'  which  'was  in  my  mouth  sweet  as  honey,'  and  afterwards  was 
bitter  to  the  eater.  Music  is  brought  forth  wHh  much  travail  of  spirit, 
but  it  is  one  of  nature's  beneficent  laws  that  the  things  that  cost  much 
pain  bring  mostly  the  greatest  pleasure  in  the  fulfilment  of  things. 

'  *  In  other  words,  music  onoe  more  emphasiirs  the  mere  diemical  dis- 
tincticm  between  the  add  and  the  sweet  That  whidi  yesterday  was 
sour  to  the  mniical  taste  is  to-day  sweet;  that  which  yesterday  was 
sweet  IS  to-day  sour.  Emanuel  Bach  might  write  the  prettily  sweet 
things  of  his  art  by  the  day  and  by  the  hour,  but  he  no  longer  remains 
with  any  class  of  musician  as  a  composer  of  importance.   Thus  it  is  that 
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popularity  Is  so  totnedkte  (and  so  meaningless)  a  test  of  artistic 
merit.  'Grief  of  to-day  will  fill  a  day.'  One  may  select  a  few  in- 
stances. 

"There  is  nothing  more  curious  in  the  history  of  musical  art  than 
the  record  o[  Mendelssohn.  He  stood  half-way  between  the  thin^ 
that  had  been  and  the  things  that  were  to  be.  He  recognized  every 
prwBihility  of  his  own  past  as  a  foientniier  of  the  fntiiie  (whidi  was 
Us  present),  and  yet  he  stopped  absolutely  short,  when  that  fntiue 
met  taot  to  liaoe.  He  tasted  the  sweetness  which  time  had  bronglit 
to  the  acid  of  things;  he  refused  the  acid  which  one  day  would  turn  to 
sweetness.  That  is  a  very  curious  historical  fact;  it  l)elongs,  as  it 
seems  to  the  present  writer,  to  the  essential  organism  of  things;  and 
mnsic  is,  from  the  purely  philosophic  standpoint,  again  absorbed  in 
title  luiiveiaal  logic  that  asks  and  demonstrates  and  discovers — who 
diall  say  wliat  Issue? 

'*Tlie  meeHng  of  Mendelssohn  with  Goethe  Is,  to  the  philosophic  ttdnd, 
sorely  one  cf  the  most  curioasly  engrossing  incidents  in  the  history  of 
art.  It  prowd  the  modern  mind  of  Mendelssohn  (who,  later  on, 
rejected  subsecjuent  modern  things  with  scorn),  and  it  demonstrated  the 
eternal  youthfulness  of  the  old  poet,  who  was  ever  bent  on  discovery, 
ever  peering  outwards,  ever  making  for  the  Bast,  ever  expecting  the 
tunrise  from  the  edge  of  the  sea  in  the  endless  dislanees  of  the  dark. 
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THROUGH  THE  MONTH  OF  OCTOBER 
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Tbe  Boston  Sppbon;  Ordiestra  Prolamine 

For  the  twenty-Coor  Boston  Concerts,  with  Historical  and 

Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  1 1.50 
by  applying  before  the  last  concert  Address  all  cooi- 
mnnications  to 
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SCHOENHOF  BOOK  CO. 

128  Tremont  St..  ad  door  north  of  Winlar  StoeaL 


hDller-walle  schcxdl  of 

LIP  READING 

for  (he 

DEAF  ADULT 

PertOOS  grow  ing  deaf  tiuglu  to  rr.id  !«peech  from  the 
lips.  Simplest  and  most  iuccess(u!  method.  Instruc- 
tion private  and  in  class.  School  reopens  for  sixth 
lataiO  Pierce  BuUdinte. Copley  Sq..  Boston. 

MARTHA  E.  BRUHN»  Princ^ai. 


P.  R.  COHEE, 


Yet  Mendelssohn  was  a  great  musician  of  his  day;  he  was  even  more 
ihan  that,  though  his  work  is  not  so  prcssingly  convincing  as  once  it 
was;  he  was  the  patriarch  of  die  young  pianist  of  to-day.  The  exami- 
natkm-room  without  Mendelssohn  would  be  indeed  a  thing  of  bar- 
namm  and  iniSertility.  How  oottld  judges  at  young  ladies'  isstitii- 
tioas  do  tbeir  work  cSfectivcly  if  the  'Ueder  ohne  Worte'  had  never 
been  written?  The  issue  need  not  be  dwelt  upon.  We  return  to  our 
proposilion  without  further  proof,  indeed,  without  superfluous  demon- 
stration. Music  has  a  dreadful  claim  upon  them  that  are  given  to 
be  her  expounders.  She  will  not  be  cheaply  dealt  with.  The  sweet- 
ness of  the  summer,  in  Shakespeare's  phrase,  comes  from  her  loftiness 
and  sourness.  Deal  with  her  justly  and  strongly,  and,  though  at  first 
slie  may  repel  you,  she  will  ally  herself  with  you  to  jjreat  issues  in  the 
end.  Be  a  Wagner,  and  Music  will  walk  with  you  through  the  ages. 
Mmdelssohn,  in  the  ballroom  of  life,  did  but  ask  her  for  a  dance.'' 


Erratum.  Vincent  d'Indy's  "Walknstein"  trilogy  was  produced 
by  Mr.  Seidl  in  New  York  on  December  1888,  not  on  December  xo, 
as  stated  on  page  83  of  the  last  programme  book  of  the  Boston  Sym- 
itoy  Qraliestfa.  The  date  given  in  G.  H.  IR^n's  ''Musical  Year 
Book  of  the  United  States,"  vol.  vi.,  1888-89,  is  erroneous. 

N01V8.  Mr.  d'Indy's  "Joard'Hi  k  la  montagne,"  to  which  refer- 
ence was  made  in  the  programme  book  of  last  week  (page  100),  was 
performed  for  the  first  time  in  the  United  States  by  the  Theodore 
Thomas  Orchestra  at  Chicago,  October  18,  10,  1007. 

D'Indy's  Piano  Quartet  was  played  in  Boston  also  at  an  Eatott- 
Hadky  concert.  January  23,  1905. 
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Fourth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  NOVEMBER  tf  at  2.30  oTdock. 

SATURDAY  EVENING,  NOVEMBER  %  at  8  o'clock. 


PROGRAMME. 

Bruckner  Symphony  No.  9  (Uniinished) 

(  "  The  Young  Nun  " 

Schubert  <  "  Death  and  the  Maiden  " 

(  "  The  Erl-king  '* 

Beedmen  Overtme,   Leonore "  No.  i 

« 
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Two  Piano  Recitals  by 

LELAND  HALL 


Nent  Twmdtif  EtmIbc  October  39,  at  8 


PROGRAM 

CHROMATIC  FANTASY  AND 
FUGU£ 


Bach 


DES  ABENDS 

AUFSCHWUNG 

WARUM 

GRILLEN 

IN  DBRNACHT 


h  Op.  12.  Schumann 


CAPRICE.  F  sharp  minor  )  Op.  76. 
CAPRICE.  BmliKM'       )  Brahms 

LA  SOIREE  DANS 

GRENADE 
JARDINS  SOUS  LA  PLUIK 


I 


Debussy 


IMPROMPTU.  FmiiuMr  Fanr^ 
CLAIR  DE  LUNE.  From 

Suite  Bergamasqne  "  •  Debussy 
VALSE-CAPRICE.  Man 

lebt  nnr  einma]   .  Straasa-Tansig 


PROGRAM 

CARNAVAL 


CHORAL.  Prelude 
and  Fugue  . 


GRANDE  VALSE.   Op.  42 
IMPROMPTU.  F-«baipiBajoTj 
ItTUDBS.  Op.  le,  No.  10 

Op.  25,  No.  3 
BALLADE.  G  miBor  . 


Schiunaaa 


Chopia 


ReMrved  SeaU,  $1.00,  for  Sale  at  the  HaU.  Ttia  Steinway  Piano  Uiod 
^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^ 

Three  Piano  Recitals 

RICHARD  BUHUG 

THE  AMERICAN  PIANIST  • 

THURSDAY  AFTERNOONS  AT  3  O'CLOCK 


PROGRAMMES 


NOVEMBER  H 


DECEMBER  5 


BRAHMS-HANDEL 
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VariMioM  and  FsgM.  Op.  •#  BEBTHOTBll 
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IS  SladM,  Op.  as 
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3f 


BRARliS 

CHOPrN  . 
CESAR  FRANCK 
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BACH-BUSONI 
SCHUMANN  . 
CHOPIN  . 
REGER 
ZANELLA 
USffT     .  . 
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«     FaatasUiOp.  17 
34  Preludes,  Op.  aS 
Homoresque,  Op.  20,  No.  4 
Tempo  di  Minuetto 
Walts 


Hondo,  Op.  511  No.  i,  G  m^jot 
AlboiBbUtt  fdr  BllM 
MiBML  E-Aat  malor 
4  KUrietstedte,  Op.  119 

Sonata,  B-ftuX  minor,  Ope  sj 
.    F^elade,  Choral,  and  Fuf[M 
.      La  Sotr^  dana  Grenada 
Alborada  der  Gracioao 
1  The  F^le 
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DR.  KARL  MUCK,  Conductor 

Fourth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVS  NOTES  BY.  PHILIP  HALS 


FRIDAY  AFTERNOON,  NOV£iIB£R  1 

AT  «^  O'CLOCK 

SATURDAY  BVBNINO,  NOVSMBBR  2 
ATtMOXLOCK 
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Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeister, 
Gabrilowitsch,  Nordica,  Campanari,  Bispham,  and 
many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  following  famous  conductors : 


Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  SafonofiF 
Wilhelm  Gericke 
Felix  Weingartner 


Franz  Kneisel 
Fritz  Scheel 
Frank  Damrosch 
F.  Van  Der  Stuckcn 
Emil  OberhofFer 
Emil  Paur 
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L  SCHIRMER  &  COMPANY,  38  Hiuitington  Avenue,  Boston,  Mass.ie 


Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-MveaUi  Smsoo,  1907-1908 


Dr.  KARL  MUCK,  Conductor 


W«Rdling,  Carl,       Roth,  O. 

Coneert-maHtt,  Kimtt*  D. 
Czerwonky,  R. 

Mahn,  F. 
Strobe.  G. 


FniT  ViouNS. 

Hoffinnnii,  J. 
Fiedler,  E. 


Eichheim,  H. 
RiMland,  K. 


Barleben,  K. 
Fuunan,  P. 

Tbcher-Zeitz,  IL 
GoUstein,  S. 


Firir,  E. 
Sdworer,  K. 


Wamke,  H. 
KcUer,J. 


Keller,  K. 
Gcchardt,  G. 


Maqnarre,  D. 
Brook*;  A. 


HosNt. 


M. 

Lerbeer,  H. 
Hitn.  F. 
Phair,  J. 

Harp. 


Akeroyd,  J. 
Currier,  F. 

Kantz,  A. 
Kurth,  R. 


Bak,  A. 
Ribarsch,  A. 

SlOOND  ViOUNS. 

Fiedler,  B. 
Rennert,  B. 

Swomsbourne,  W> 
Goldsteia,  H. 


Theodorowia^  J. 

Mullaly,  J. 
Traupe,  W, 


Berger,  H. 
Eichler,  J. 


Heindl.  H. 


Violas. 
Zahn,  F. 


Kolster,  A, 


Kluge,  M.         Sauer,  G. 

VlOLONCILLOS. 

Nagel,  R.  Bartb,  C.  Loeffler,  E. 

Kaauanhach,  A.   Natt,  L.  Hadlcj,  A. 


Kraoss,  H. 
GieUeo,  A. 


Heberlein,  H. 
SmaUey,  R. 


Agnesy,  K. 
Kb  unit,  M« 

OBon. 

Longy, 

Lenom,  C. 
Sautet,  A. 

English  Horn. 
Mndler,  F. 

HosifS.' 

Schmid,  K. 
Gebhardt,  W. 
Hackebarth,  A. 
Schttmanji,  C 

TYMPAin. 

Rettberg,  A 

gatiHUr^  F. 


Scydel,  T. 
HujMr,  £. 

Clakinsts. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Bass  Clarinet. 
Stampf,  K. 

TEVMPRt. 


Elkind,  S. 
Scburig,  R. 

Basioons. 

Sadony,  P, 
Litke,  H. 
Regestein,  E. 

CONTRA-BASSOOlf. 

HcUebeig,  J. 
TioMBOint. 


Kloapf  al,  \m 

Mann,  J. 
Heim,  G. 
M«rriU,C. 


Hampe,  C. 
Mllusebach,  A* 
Xenfield,  L, 


Tuba. 
Lortni^  Ot> 


PBXCUSSIOlt. 

Dworak,  J.         Senia,  T. 


LiBBASIAlf. 

SnarqMll,  J. 


Baikhaidt,  H. 


Digitized  by  G< 


Bears  a  name  whkk  has  become  knora  to  pwduMiB 

as  representing  the  highest  ponibk  value  pfodaced 

ia  the  piano  industry. 

It  has  been  associated  with  dl  diat  b  highest  and  best 

in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piuD  ivotth  wcA  is  a 
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TVENTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  SEVEN  And  EIGHT 


Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  \,  at  230. 

SATURDAY  EVENING,  NOVEMBER  2,  at  8  oMock. 


PROGRAMME. 

Bnickner       ....    Symphony  in  D  minor,  No.  9  (Unfinished) 
I.  Feierfich. 

II.    ^herzo :  Bewegt,  lebhaft. 
Trio:  Schnell. 
III.    Adagio:  Sehr  langsam. 


Schubert 


"  The  Young  Nun  "  (with  the  accompaniment 
orchestrated  by  Franz  Liszt) 

*•  Death  and  the  Maiden  *'  (with  the  accompani- 
ment orchestrated  by  Felix  Mottl) 

"The  Erlking"  (with  the  accompaniment 
orchestrated  by  Hector  Berlioz) 


Beethoven      ....        Overture  to  "  Leonore  "  No.  i,  Op.  138 


SOLOIST, 
Mmc  SCHUMANN-HEINK. 


There  win  be  aa  inUrmiidioo  of  ten  mioutct  after  the  symphony. 


The  d<n>rs  of  the  hall  will  be  eloBed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be~ 
t¥feen  the  numbers.  

City  of  BoatoB.  Ravlsad  BctfuUtlon  of  August  S.  1 898.— Chapter  3.  relntlni  to  tli* 
covering  of  the  head  in  places  of  public  amaacment. 

t.r»Ty  Hcetuee  •hall  ooi,  in  bit  place  of  amutement,  allow  any  person  lo  wear  upon  the  head  a  corering 
obatructa  the  riew  oi  the  exhlbitioo  or  perlonnai>ce  in  «ich  place  of  an^  peraon  MAted  In  ant  Mai  therein 
tif^h^tH  for  specutora,  it  benig  aaderatood  that  a  low  head  covering  without  pro)ectk>o.  ^hichdoja  not 
cJbttna  aoch  rftm.  may  be  worn.  Attett:  J.  M.  GALVIN.  CHy  qip^y  Googljj 

'   237 


L.  P.  Hollander  &  Co. 


FINE  FURS 


Fur  Motor  Coats  Black  Pony  Jackets 

$50  UPWARDS  $50  UPWARDS 

SPLENDID  ASSORTMENT  of 

NECK   PIECES  and  MUFFS  in  BLACK  LYNX, 
MINK,  NATURAL  BEAVER,  RUSSIAN 
and  HUDSON  SABLES,  made  up 
from  specially  selected  skins. 


202  to  2 1 6  Boylston  Street  and  Park  Square*  Boston 


WEDDING  GIFTS. 


Sterling  Silver,  Cut  Glass, 
Bric-a-brac,  Bronzes.  , 

Diamonds,  Watches,  Clocks. 

Reliable  Ooods,  Moderate 

Prices.  ' 

SMITH 

PATTERSON 
COMPANY 


Wholesale 

a..^  Detail 


SimwonvinD  minor  (Unrnzsbbd),  No.  9  .  .  .  AMToif  BinrcKMa 

(Bom  at  Ansfelden,  in  Upper  Austria,  September  4,  1825  ;  died  at  Vienna, 

October  11, 1896.) 

Ferdinand  Lowe,*  the  editor  of  Bruckner's  Unfinished  Symphony, 
writes  in  a  prefatory  note  to  the  score  that  it  was  the  original  intention 
d  tiie  composer  to  end  the  woik  with  a  ptuely  orchestral  Finale.  This 
niAik  is  m  answer^  no  doobt,  to  the  sorry  jest  of  von  Btilow  that 
Bradmer's  I^th  Symphony  "must  end  with  a  choral  finale."  The 
composer  was  hurt  by  this  display  of  malice,  nor  did  he  see  why  he 
iboald  apologize  to  admirers  of  Beethoven— of  whom  he  was  chief 
~^or  choosing  the  tonality  of  D  minor  for  the  chief  theme  of  the 
symphony.  This  tonality  was  his  favorite.  Bodily  sufferings  often 
cfcliged  Bruckner  to  put  aside  his  work,  and  death  came  before  the 
Finale  was  shaped.  Although  sketches  of  this  Finale  are  in  existence, 
they  are  only  faint  indications  of  the  composer's  intentions.  He  is 
said  to  have  remarked  to  friends  that,  if  the  three  movements  were 
performed  after  his  death,  his  "Te  Deum"t  mii^iit  be  added  as  a  Finale. 

The  manuscript  of  the  Ninth  Symphony  is  in  the  Court  Library  at 
Vioma.  We  learn  from  it  that  the  first  movement  was  begun  toward 
flie  end  cf  April,  1891,  and  finished  October  14, 1892.  TheSchersowas 
€oni|4eted  on  Pebrtniy  15,  1894,  but  the  Trio  was  finished  as  early  as 
Pebraaiy  37,  XS93.  The  Adagio  was  completed  October  31,  18^ 

The  first  performance  was  by  the  Vienna  Academic  Wagner  Society 
snd  the  Vienna  Concert  Society  at  Vienna,  February  11,  1903.  The 
conductor  was  Lowe,  and  as  an  act  of  piety  BntflDier*8  '*Te  Deum" 
was  performed  as  the  Finale.  The  three  movements  were  soon  after- 
ward played  in  other  German  cities,  as  at  Berlin  by  the  Philharmonic, 

•Ferdmand  J.d?--.  }x^^a  at  \'icnna,  Febniary  ip,  1865,  was  tauRht  nt  the  Vienna  Omsrn-ntory  of  Music 
If  BnckiRr  and   ijaehs.    He  taught  the  pianoforte  and  aho  choruii  singing  ut  the  Conservatory.  In 
he  was  condaciriT  of  the  Kaim  Orch«tm  at  Munich.   In  1808  he  w.19  caUed  to  Vknna  to  assist  at 
^  Court  Opera.   He  became  in  1900  the  conductor  of  the  GeseUschafts  concerte— he  reaimed  this  position 
conductor  of  the  Conoot  Sode^  ORkMta.  Bt  hm  wHlwil  tmwJ  woAb  fli  wadDMr,  tnd  ha 


I  •  peat  friend  a<  Hugo  Wolf. 
_t  Bruckner^  **Te  Deun*  was  pfxidticed  at  Vienna  in  t886.  Tt  was  perfonned  for  Ihe  first  time  in  the 

twfari  Sutcs  at  St.  Louis  in  Decemoer,  1801.  on  the  occa^'nn  of  the  ftolden  jubilee  of  Archbishop  Kendrick. 
Jo>e^^  O'.ten  oonducted.  It  was  performed  at  the  Tenth  Bi<nnial  Festival  at  Cincinnati,  Theixiorp  Thomas 
CoaaartDr,  May  »6,  x8c2.  I'he  first  performance  in  Boston  was  by  the  Cecilia  !yx:iety,  Mr.  L;ing  conductor, 
'    i9t  The  Wonxster  Cowity  Mosical  Aasodatioo,  Mr.  W.  Goodrich  cooduitor,  peiionaed  it 
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led  by  Nikisch,  October  26,  1903 ;  and  they  were  performed  at  Munich 
for  the  third  time  in  the  season  of  1903- 1904.  The  first  performance 
at  a  FhiflianiiGiiic  Concert  in  '^^emia  was  on  Ifaich  4, 1906  (Dr.  Muck, 
oondiictar). 

Tlie  first  petfomaiioe  in  the  United  States  was  at  Chicago  by  the 
Chicago  Ordiestra,  Theodore  Thomas  conductor,  February  20.  1904. 
The  first  performance  in  Boston  was  at  a  conoert  of  the  Boston 

Symphony  Orchestra,  April  2,  1904  (Mr.  G^ricke,  conductor). 

The  symphony  is  scored  for  three  flutes,  three  oboes,  three  clarinets, 
two  bassoons,  double-bassoon,  eight  horns,  three  trumpets,  three  trom- 
bones, contrabass  tuba,  a  set  of  three  kettledrums,  and  strings.  In  the 
third  movement  the  horns  5-8  are  replaced  by  two  tenor  and  two  bass 
tubas. 

I.  Peierfidi  (misterioso),  D  minor,  3-3.  Theie  is  a  departure  in 
this  movement  from  classic  models,  for  the  second  grand  divisiott, 

the  free  fantasia,  is  practically  omitted ;  or  it  may'  be  said  that  the 
free  fantasia  is  bleoded  with  the  recapitulation  (the  third  grand  division) 
in  such  a  manner  as  to  divide  the  movement  into  two  g^nd  divisions. 
Mr.  Hubbard  William  Harris,  of  Chicago,  prepared  this  synopsis  of  the 
form  and  its  principal  elements: — 

"First  part:  Introduction;  first  theme  (statement  only — ^no  devel- 
opment); second  theme;  third  theme;  fourth  theme. 

''Second  part:  Introduction  (abbreviated,  and  followed  by  reminis- 
cenoe  of  fourth  theme);  first  tlieme  (now  elaborately  developed); 
second  theme;  third  theme;  fourth  theme;  conclusion  (coda)." 

An  dabmate  analysis  was  prepared  by  Dr.  H.  Reimann  for  the 
Philharmonic  performance  in  Berlin,  but,  inasmudi  as  the  compre- 
hension of  the  reader  depends  largely  on  the  thematic  illustrations  in 
notation,  I  prefer  to  be  less  technical,  and  I  therefore  use  in  part  the 
programme  book  prepared  by  Robert  Uirschield  with  reference  to  the 
production  in  Vienna. 

The  movement  opens  with  the  Introduction  therae  (horns)  over  a 
tremolo  of  strings.  This  theme  appears  in  broader  and  more  intense 
fonn  (hofns),  but  with  the  tremolo  of  strings,  and  is  called  by 
some  a  theme  apart  Then  comes  a  group  of  intermediary  themes^ 
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one  of  wliidi  by  its  octave  lew  downwatd  (wood-win^  hintB  at  tiie 
diief  tlieiiie.  Tbh  is  oombioea  witii  tlie  fittt  motive.  Violiiis  supply 
a  motive  in  opposition.  Now  there  is  a  crescendo  that  kads  to  the 
great  main  theme  (very  broad,  D  minor),  which  is  thundered  out  m 
unison  by  full  orchestra,  then  rises  in  poweiful  luumoay  until  it  ends 
in  D  major.  A  drum-roll  maintains  D  as  an  organ-point,  and  while 
the  strings  play  softly  pizzicato  progressions,  and  prepare  "a  mood  of 
mystery,"  wood-wind  instruments  sound  the  chief  theme  in  its  character 
of  a  basic  motive.  Clarinets,  bassoons,  and  strings  lead  to  the  group 
of  song  themes.  The  first  of  these  is  of  an  elegiac  character,  A  major, 
4-4,  for  strings,  and  the  three  upper  voices  are  developed  as  indepen- 
dent motives.  After  a  melodic  crescendo  the  chief  song  theme  reappears. 
A  "molto  ritenuto"  introduces  a  new  preluding  motive  (oboe),  which 
is  taken  up  by  bom  and  daiinet,  and  kads  to  an  inverdon  ct  the  song 
Uieme  (strings),  wbik  the  liorns'have  an  opposing  melody.  The 
vioUns  now  bring  in  a  eontrapuntal  opposing  tlieme,  04kt  major, 
iHiidi  soon  rises  to  the  dignity  of  a  motive  of  the  song  group.  After 
a  crescendo  to  fortiashno  (full  orchestra)  there  is  a  diminuendo,  and 
the  first  division  closes  with  a  loog-held  organ-point  in  P  major. 

A  drum-roll  and  a  short  horn  motive  introduce  the  second  division. 
Introduction  themes  are  combined  with  an  intermediary''  theme.  There 
is  a  general  use  of  the  themes  until  a  full  orchestra  climax  is  reached 
with  the  reappearance  of  the  chief  theme  in  tragic  intensity.  This  is 
developed  at  length  until  there  is  another  ff  climax.  There  are  modi- 
fied repetitions  of  the  other  themes.  After  a  general  pause  the  tran- 
sition to  the  coda  is  in  wind  instruments.    Tlie  coda  is  established  on  ' 
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a  comWaation  cf  fhe  diief  tfaeme  with  fhe  IntrodnctkMi  ttMtam  in 

II.  Scherzo,  "Bewegt,  kbbaft/'  D  minor,  3-4. 

This  is  an  elaborate  movement,  yet  the  form  is  that  ol  the  dapoe 
ndierzo  with  trio.  The  opening  chords  are  wild  dissonances, — alteiped 
chords  of  diminished  sevenths,  etc.  A  pecuUar  effect  is  gained  by  a 
trumpet  orphan  point  ai^ainst  singular  harmonic  sequences  in  the  strings 
and  wind.  Strings  and  brass  sound  a  rude  dance  tune.  In  the  de* 
velopment  of  the  scherzo,  motives  of  extraordinary  character  are  intro- 
duced. 

The  Trio,  F-sharp  major,  3-8,  is  built  on  two  themes, — the  first  for 
muted  violins,  spiccato;  the  second  a  peculiarly  harmonized,  variously 
rhythmcd  theme,  of  a  somewhat  quieter  nature. 

III.  Adagio,  Sehr  langsam,  feierlkfa  ("very  slow,  solemnly"),  E 
major,  4-4.  libe  movement  opens  without  intfodnctkm  wida  an 
cxpreaeive  first  theme  (first  violins).  There  is  a  dissonant  shiidc  of 
trunqiets,  lAddi  Is  followed  by  a  gentle  mdody  for  tnbas.  Hus  melody 
leads  to  the  second  and  broad  theme,  A-flat  major  fvioBns).  TImk 
sdbjects  are  developed  alternately  and  most  elaborately,  until  there  is 
a  powerful  climax  for  full  orchestra.  The  rest  of  the  movement  has 
been  called  the  Swan  Song  of  Bruckner.  Four  measures  after  the 
re-establishment  of  the  chief  tonality,  E  major,  the  tubas  chant  a 
reminiscence  of  a  ]:)assage  in  the  Adagio  of  Bruckner's  Eighth  Sym- 
phony. This  chant  is  enwreathed  by  delicate  figuration  for  the 
violins. 

**♦ 

A  biography  of  Anton  Bruckner  written  by  Rudolf  Louis  ♦  was 

pubHshed  by  Georcr  Miiller  in  1905.  The  volume  is  an  octavo  of  two 
.  hundred  and  thirty-four  pages,  illustrated  with  portraits,  silhouette 

.  *  Dr.  Rudolf  Loob  was  bcra  at  Schwtrtdngea  on  Tanuarr  90,  1870.  He  studied  at  Genera  and  Vtnina, 
and  in  the  latter  city  he  reodTed  the  degree  Dr.  PUl.  He  stooied  music  with  Friedridt  Klose  and  Felix  Mmtl 
and  then  conducted  in  the  opera  bouses  of  Landshut  and  Lubeck.  Since  1807  he  has  lived  at  Munich.  After 
the  death  of  Hcinrich  Porges  (November  17,  igoo)  he  was  cha<)en  mu';ic  critic  of  the  Munich  NeneUf  S'^k- 
rickttn.  His  symphonic  fantasia  "Prott  us"  .-jwiikt-md  int<  rest  ai  t!ic  meeting  of  the  German  Music  Sodttj- 
at  Basle  in  1903.  His  chief  literary  works  arc  "  l>er  Widcrspruch  in  du  Mtwk"  (1893)1  "^^^  WdUnaduHniak 
Rkhard  Wagners"  (1898).  "Franz  Liszt"  (1900),  "Hector  Barite*  (i^aiX  *'AaM  lirilliMI*  (twi>.  Bi 
edited  Hausegger's  "Unaeie  dmtsrtym  Mairtsr"  (1903). 
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caricatures  of  the  composer,  facsimiles  of  manuscripts,  and  two  or  three 
views  of  places.  Soon  after  Bruckner's  death  it  was  announced  tihat 
August  Gdllerich,  of  Linz,  would  write  the  Uf e  of  his  master,  who  before 
his  last  skkness  had  requested  him  to  do  this.  Gdlleridi's  Inography, 
which  will  be  in  two  stout  volumes,  is  said  to  be  nearing  completkMi. 
Dr.  lyouis  in  the  preface  to  his  work  disdaimcd  any  intention  of 
onnpeting  in  any  way  with  GoUeridi  or  of  anticipating  him.  He 
therefore  used  chiefly  material  that  was  already  at  hand:  only'wlieii 
«  there  was  absolute  necessity,  as  in  ascertaining  facts  about  the  early 
life  of  Bruckner,  did  he  make  personal  inquiry  and  research.  His 
aim  was  to  paint  a  character  portrait  of  a  singular  personality,  in  whost' 
Ufe  there  was  no  romance, — and  to  many  in  Vienna  tht  composer 
was  to  the  day  of  his  death  merely  an  unsympathetic  peasant. 

*  * 

Bruckner's  early  years  were  years  of  quiet  work  and  uncomplaining 
erty.  His  father  and  his  grandfather  were  country  school-teachers; 
mother  was  the  dau^^ter  of  a  tavern-keeper.  'Hiere  were  twelvf. 
children.  Anton  was  t&  ddest  and  two  survived  him.  In  villages 
of  Catholic  Austria  the  school-teadier,  on  account  of  the  service  of  tiie 
dituch,  is  expected  to  be  a  nnisician.  Anton  took  his  first  mtssic 
lessons  from  his  father,  who,  as  soon  as  he  recognized  the  talent  of 
the  boy,  put  him  at  the  age  of  twelve  years  into  the  hands  of  a  re- 
lation, J.  B.  Weiss,  a  teacher  at  Hdrsdiing,  and  Bruckner  toc^  his  first 
organ  lessons  of  this  num. 

Tlie  father  of  Bruckner  died  in  1837,  and  the  widow  moved  to  Ebels 
berg,  not  far  from  St.  Florian,  and  in  the  old  and  famous  abbey 
of  St.  Florian  Anton  was  received  as  a  choir  boy.  The  abbey  had 
a  celebrated  librar\'  of  seventy  thousand  volumes  and  a  still  more 
celebrated  organ  of  four  manuals  and  about  ei^^hty  six  aking  stops,  and 
this  organ  was  more  im])ortant  than  the  li!)rarN-  in  Bruckner's  eyes 
At  St.  Florian  he  studied  harmony  with  J^licliael  Bogner,  organ  and 
pianoforte  with  Kattinger,  singing  and  violin  playing  with  Gruber, 
who  should  not  be  confounded  with  Bruckner's  pupil,  Josef  Gmber, 
who  from  1878  'to  1904  was  the  chief  orKsnist  at  St  Florian.  This 
teacher  Gruber  was  a  pupil  of  Schuppandgh,  the  violinist  associated 
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with  Beethoven.  Bruckner  also  attended  the  school  classes;  for  he 
was  expected  to  follow  the  family  tradition  and  be  a  school-teacher. 
The  course  included  religious  instruction,  grammar,  penmanship, 
arithmetic,  geometry,  drawing,  singing,  organ  playing,  and  some 
lessons  in  landscape  gardening.  Geography,  history, — with  the  excep- 
tion of  some  Biblical  history, — natural  history,  were  not  taught. 

The  first  experience  of  Bruckner  as  a  school-teacher  was  as  a  sub- 
ordinate at  Windhag,  a  village  of  four  hundred  inhabitants,  and  he 
was  extremely  uncomfortable.    His  salary  was  two  florins  (seventy- 
cents)  a  month.    He  was  obliged  to  play  the  organ,  lead  the 
f    choir,  perSform  the  duties  of  sexton,  and  teach  school.    He  was  more 
than  half  starved.   To  gain  a  little  money,  he  played  for  weddings 
and  fiddled  for  dances.    With  no  opportunity  of  playing  good  music 
with  others,  he  nevertheless  kept  alive  his  musical  ambition,  and  con- 
I     stantly  made  notes  for  compositions,  to  be  worked  out  at  some  future 
I     time.    (His  first  manuscript,  "Abendklange,"  for  pianoforte  and 
some  other  instrument,  was  written  when  he  was  thirteen  years  old.) 
Profoundly  unhappy,  he  was  not  understood  by  the  villagers,  but  was 
kwked  on  as  a  sort  of  crazy  person.    In  1843  hfe  was  sent  by  way  of 
punishment  to  Kronstorf,  were  there  were  only  one  hundied  and 
fifty  inhabitants,  but  he  was  fortunately  soon  transferred  to  Steyr, 
and  here  there  was  a  fairly  good  organ  and  considerable  attention  was 
paid  to  church  music.    Bruckner  had  a  pleasant  recollection  of  this 
village,  and  in  after  years,  when  he  would  make  excursions  from  Vienna, 
he  would  go  either  to  Steyr  or  to  St.  Florian.    Toward  his  end  he 


I 


LOUIS  C.  ELSON 

of  Tkeorr  ot  Muac  at  like  New  En^and 
CauKtrmiarr  ci  Mi 


Pioft 


^trfW  •/  ELSON  5  MUSIC  DICTIONARY 


INSTANT  SUCCESS 

ELSON'S  MDSIC 
DICTIONARY  "L'-r, 

HERE  are  no  obsolete  terms 
V/  in  this  Dictionary.  Every 
necessary  word  is  included,  to- 
gether with  its  pronanciation. 

The  book  al.so  contains  rules 
forpronouncing  Italian,  German, 
and  French,  a  liat  of  prominent 
foreign  composers  and  artists, 
and  a  short  vocabulary  of  Eng- 
lish musical  terms  with  their 
Italian  equivalents. 

An  indispensable  work  for 
Teacher,  Student,  and  Lover  of 
Music. 

The  book  comprises  306  pages 
and  is  bound  in  serviceable  cloth 
covers. 

PRICK,  postpnld.  $1.00 

OLIVER  DITSON  CO. 

150  Tremont  Street 
BOSTON 


Google 


prayed  that,  if  he  could  not  be  buried  under  the  great  organ  at  St. 
Florian,  he  might  rest  in  the  churchyard  of  Steyr. 

In  1845  Bruckner  was  appointed  a  teacher  at  St.  Florian.  He  was 
happy  there,  and  he  was  in  a  somewhat  better  pecuniary  condition. 
As  a  teacher  he  received  thirty-six  florins  a  year  and  as  an  organist 
eight  florins  and  free  living.  He  said  that  he  used  to  practise  at  that 
time  ten  hours  a  day  on  the  pianoforte  and  three  on  the  organ.  He 
was  undeniably  industrious.  In  1853  visited  Vienna  to  prove  his 
ability  before  three  then  celebrated  musicians,  Simon  Sechter,  Ignaz 
Assmayer,  Gottfried  Preyer.  He  showed  them  his  prowess  as  an 
organist  and  made  a  brilliant  showing.  At  St.  Florian  Bruckner 
studied  physics  and  Latin,  and  long  afterward  regretted  that  he  had 
not  studied  more  earnestly  and  with  a  broader  view. 

For  Bruckner,  famous  in  Vienna  as  a  musician  and  as  an  eccentric, 
had  Httle  or  no  comprehension  of  anything  in  science,  art,  literature, 
politics.   He  was  a  musician  and  only  a  musician. 

*** 

Bruckner  in  1856  was  appointed  organist  of  the  old  cathedral  at 
Linz.  Bishop  Rudiger  of  that  city  took  a  warm  interest  in  him  and 
gave  him  the  time  to  take  lessons  in  Vienna. 

Simon  Sechter  (i  788-1867)  was  one  of  the  most  famous  of  all  theorists 
and  pedagogues.  Bruckner  chose  him  for  his  master.  The  pupil 
was  then  thirty-two  years  old,  already  an  organist,  improviser,  ecclesi- 
astical composer  of  some  reputation,  but  he  felt  the  need  of  a  more 
thorough  technical  training.  Sechter  was  a  teacher  of  the  technic 
of  composition.  His  own  works,  masses  and  other  music  for  the 
church,  preludes,  fugues  and  other  pieces  for  the  organ,  two  string 
quartets,  variations  for  pianoforte,  and,  mirahile  dictu!  a  burlesque 
opera,  "Ali  Hitsch-hatsch  "  (1844),  ^^^e  as  dismally  dry  as  his  treatise 
on  composition  in  three  volumes.  He  had  no  imagination,  no  pK)etry 
in  his  soul,  but  he  could  be  humorous  at  the  expense  of  his  pupils.  He 
was  incredibly  fussy  about  detail  in  a  composition ;  he  would  spend 
hours  in  the  elaboration  of  a  petty  contrapuntal  device  and  forget 
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fhe  importance  of  the  general  structure.  So  enamoured  was  he  of 
brushwood  that  he  did  not  see  tlm  imposliig  forest  He  ptired 
Sfebasttan  Bach,  tlfought  well  of  Mosart  and  Haydn,  aooqited  tlieeaflier 
woffcs  of  Beethoven;  but  of  the  more  modMn  oonqiwsefa  the  aafy 
one  whom  he  tokiated  was  Mendelssolm. 

Prom  1856  to  i860  Bradsner  went  to  Vienna  to  take  lessons  of  this 
n^m.  One  of  the  most  Interesting  discussions  in  Dr.  Louis'  biography 
is  the  discussion  of  the  question  whether  Sechterwas  the  proper  teacher 
for  Bruckner,  whether  Sechter  did  not  do  him  harm.  Did  not  Bruckner 
need  a  master  who  would  insist  on  the  value  of  proportion,  moderate 
his  volubility,  repress  his  desire  to  overelaborate  an  idea?  Further- 
more, were  not  Bruckner's  habits  of  thought  too  deeply  rooted  at  the 
time  he  soui^ht  vSechter's  tuition?  Bruckner's  contrapuntal  skill, 
as  displayed  in  improvisations  on  the  organ,  has  passed  into  a  tradi- 
tion, but  there  is  comparatively  httle  of  it  revealed  in  the  greater 
number  of  his  symphonies.  Dr.  Louis  insists  that  certain  braye 
features  of  Brudmer's  art,  as  his  pure  harmonic  writing  and  the  euphony 
of  passages  for  the  brass  dioir  men  the  progressions  are  in  tlie  msnner 
of  a  dioral,  are  due  not  so  mudi  to  any  sIdU  in  oidiestration  as  to 
Sechter's  ind^tigable  training.  On  other  hand,  a  grand  and 
noble  effect  in  any  one  of  the  symphonies  may  be  followed  br  fatiguing 
and  apparently  interminable  pages  of  sheer  pedantry.  For  nraer 
Sechter  nor  Bruckner  seemed  to  have  the  sli^test  idea  of  the  necessity 
of  a  practical  knowleds^e  of  architectonics  in  music.  The  reproach 
made  against  pages  in  Bruckner's  symphonies — that  they  are  formless, 
illogical,  fragmentary,  episodic — is  not  always  without  foundation. 
The  zeal  of  Sechter  exaggerated  the  inherent  faults  of  the  pupil. 

Yet  Bruckner  profited  in  a  way  by  Sechter's  training,  so  that  he 
astonished  his  master,  Ilellniesberger,  Herbeck,  Dessoff,  and  Becker, 
when  he  submitted  himself  to  them  for  an  examination  in  counter- 
point. Herbeck,  who  had  even  then  some  idea  of  Bruckner's  skill, 
proposed  that  If  the  applicant  were  able'  to  develop  in  f  ugued  styk, 
on  pianoforte  or  organ,  a  theme  then  given,  the  remdt  should  be  con- 
sidered as  proof  of  his  ability  more  than  any  display  of  knowMge 
by  woid  Of  mouth.  Brudmer  accepted  the  UUr,  and  tliey  nfl  went 
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to  a  church.  Sechter  gave  a  theme  of  four  measures.  Herbeck  asked 
Dessoff  to  add  four  more;  and,  when  Dessoff  refused,  Herbeck  length- 
ened the  theme  by  eight  measures,  at  whidi  Dessoff  exrlainipd,  "O 
yon  monster!"  Bnickner  studied  die  theme  for  some  time,  and  he 
seemed  aazioiisb  so  that  the  exammeis  were  merrily  disposed.  At  last 
he  began  his  introduction,  which  was  followed  by  a  master  fugue,  then 
by  an  inqmyvisatioo.  AU  wondered,  and  Herbeck  said:  "He  diotild 
examine  us." 

•  a 

When  Bruckner  was  thirty-seven  years  old,  he  studied  theory  and 
instrumentation  with  Otto  Kitzler  (bom  in  1834  at  Dresden,  he  retired 

into  private  life  in  1898),  then  opera  conductor  at  Linz.  Kitzler  was 
a  modem  of  the  modems,  and  from  him  Bruckner  leamed  much  about 
the  music  of  Wagner,  whom  he  \v()rshij)pc'd  with  a  child-like  devotion. 
Whether  this  worship  were  favorable  to  the  development  of  Bruckner^s 
own  individuality  is  a  question  that  may  be  argued  by  those  who 
have  no  regular  waste-pipe  for  intellect.  Bmckner  met  Wagner  for 
tlie  first  time  at  the  performance  of  "Tristan  and  Isolde"  at  Munich, 
in  1865.  It  was  Bruckner's  ambition  to  carry  out  Wagner's  theories 
about  opera  in  afaaohite  music,  to  utilize  his  theories  for  otdiestial 
advantage. 

Bniclattr's  fame  began  to  grow  as  a  composer.  The  Mass  in  D  minor 
(1864),  the  Symphony  in  C  minor  of  1865-66,  a  cantata,  and  the 

"Germanenzug"  for  male  voices  with  brass  instruments  gave  him 
local  and  provincial  reputation,  but  later  in  the  sixties  his  name  began 
to  appear  in  the  Viennese  journals,  and  in  the  fall  of  1868  he  moved 

to  Vienna. 

Johann  Herbeck,  conductor  and  composer,  did  not  lose  sight  of 
Bruckner  after  the  memorable  examination.  As  a  conductor,  Herbeck 
had  done  much  for  composers  of  the  modern  and  romantic  school  of 
his  period  by  producing  their  works.  He  was  the  first  in  Vienna  to 
appreciate  the  talent  or  genius  of  Bruckner,  though  he  was  not  a  blind 
enthusiast.  In  1867  he  produced  Bruckner's  Mass  in  D  minor,  and  when 
Sechter  died  Herbeck  at  once  thought  of  the  organist  in  IJnz  as  the 
teittmate  successor  to  die  dudr  of  ofgan  and  counterpoint  In  Hie 
Vknna  Conservatory  ol  Music 
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feruckner  was  not  persuaded  easily  to  leave  Linz.  He  appreciated 
the  honor  of  the  invitation,  but  what  had  he  in  cuiiiiiion  with  Viennese 
life?  He  consented  finally,  and  was  enrolled  as  teacher  of  harmony, 
counterpoint,  and  organ.  Three  years  later  he  was  made  a  professor, 
and  after  a  sefvi€e  d  twenty-three  years  he  retired  in  the  course  of  the 
season  1891-92.  Ill  1878  he  was  appointed  otganist  .of  tibe  Royal 
Orckestra,  and  thice  years  before  this  he  was  appointed  lectnier  on 
musical  theory  at  the  University  of  Vienna,  in  spite  of  the  active  oppo- 
sition of  Edturd  tiansiick,  his  sworn  foe.  At  last  he  was  hoUmd. 
At  last  he  was  comparatively  free  from  pecuniary  embarrassment, 
for  his  manner  of  life  Was  simple. 

Friends  of  Bruckner  have  deplored  for  his  own  sake  his  departure 
ftom  Linz.  They  have  said  that,  as  a  composer,  in  that  town  he 
would  have  written  more  spontaneous,  richer,  and  more  individual 
music.  This  question  is  discussed  by  Dr.  Louis  at  length,  although 
he  admits  the  futility  in  general  of  reasoning  on  the  premise,  "\\'hat 
might  have  happened  if — ?"  Bruckner  heard  more  music  at  Vienna, 
that  of  his  own  and  that  of  other  composers.  The  performance  of  his 
TiiBt  Symphony  at  Linz  was  eminently  unsatisfactory.  In  Vienna 
thm  was  the  brilliant  orchestra,  there  were  well-trained  choruses. 
No  doubt  in  his  private  life  he  would  have  been  happier  at  Linz. 

The  '^^tennese  public  is  musically  a  pecuUar  one.  Dr.  I/wis'  char- 
acterisation of  it  is  elaborate  and  at  the  same  time  sharp.  It  has  been 
commonly  reported  that  this  public  was  antagonistic  to  the  mu^c 
of  Bruckner;  that  it  would  not  listen  to  it;  that  it  yawned  or  left  the 
hall.  Dr.  Louis  asserts  that  the  report  is  without  foundation;  that 
the  attitude  of  this  public  was  warm  and  sympathetic  from  the  ^'er\" 
beginning;  that  there  was  also  a  "Bruckner  public,"  which  grew  in 
size  and  influence  year  by  year.* 

Even  Hanslick  was  obliged  in  his  reviews  to  acknowledge  constantly 
the  enthusiasm  of  the  audience  whenever  a  work  by  Bruckner  was 
performed.  When  the  Eighth  Symphony  was  produced  for  the  first 
time,  he  described  the  "furious  joy,  the  waving  of  handkerchiefs,  the 
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innumenble  fecalb,  the  laurel  wieatlis/'  etc  For  Browner,  at  leatt,! 
diis  oofioert  was  a  triimqih,  and  as  eaify  as  1873  a  Vlemieae  andimnel 
wekomed  tht  Second  Syiuphony  with  entliiisiasin.  For,  as  0r.  Louis 
remarks,  the  Viennese  are  stirred  by  the  charm  of  euphony  and  byj 
oompeUing  rhythm.  Whether  this  public  be  truly  muidcal  is  aaotherj 
question,  and  it  is  discussed  by  Dr.  Louis. 

Furthermore,  Bruckner's  cause  was  maintained  by  the  partisans  of 
Wagner,  who  put  the  former  in  opposition  to  Brahms.  The  opposition 
was  unnecessary;  it  embittered  Hanshck  against  Bruckner,  but  it 
was  of  much  consequence  to  the  latter,  whose  pecuhar,  almost  clownish 
appearance  and  manners  would  easily  have  prejudiced  many  against 
him.  Hanslick  wielded  a  great  influence.  ,Other  critics  followed 
him  in  opinion  and  aped  his  style.  Only  a  few  espoused  Bruckner's 
cause,  and  of  thete  Hugo  Wolf*  and  Theodor  Hdm  were  the  most 
coiiflptenons  of  tfb^  ^^1^1^ ipft^if^  m^^fy  uidiifluflntiaL  It  rfwuiiil  liere  be 
said  that  Brahms  himself  had  no  prejudice  aijsiiist  Bmdmer,  at  nhoM 
funetal  he  was  a  sincere  moumer.f 

Brudmer  made  short  journeys  in  Austria  and  pflgiimages  to  Bay 
reuth.  He  visited  Leipsic,  Munidi,  and  Beilin,  to  bear  performancei 
of  his  works.  In  1869  he  went  to  Nancy  to  compete  with  other  ocgsa- 
ists  at  the  dedication  of  a  new  organ  in  the  Church  of  St.  Epore.  Dr, 
Louis  has  much  to  say  about  his  then  driving  his  competitors  from 
the  field,  but  whom  did  Bruckner  have  as  rivals?  Rigaun,  Renau(l 
de  Vilbac,  Stem,  Girod,  Oberh offer,  and  others  whose  very  name^ 
are  almost  forgotten.  He  visited  Paris,  and  made  the  acquaintance 
of  Auber  and  Gounod.  In  1871  he  gave  an  organ  recital,  or  two  of 
three  recitals,  in  Albert  Hall,  but  it  was  then  said  tliat  he  was  awk- 
ward in  handUng  the  mechanical  devices  of  the  instrument,  and  that 
he  diowed  an  imperfect  knowledge  of  the  art  id  registration.  Di^ 
Louis  does  not  mention  this  adverse  criticism,  hut  any  one  acquaintedj 

*For  WoMi  admhsllaB  n  miMicini  tad  ailk  for  Bradner ne  Dr.  Bnoot  Dtaeft  **Hiifo  Wotf,"  «l 

ii»  PP-  07~99  (Lcipsic  and  Berlin,  1003). 

t  It  b  a  singular  fact  that  Miss  Florence  May,  in  her  Toluminoos  life  of  Brahms  (JUoadoa,  1905).  mcadooi 
Bnickner  only  ooce.   In  describing  the  mualeal  me  cf  Vkuu  in  x86a  ihe  mm:  "Anloa  Brueckncr  (sic)  wti 
faTOi»bly<rtMBi>dbf  acme  oitte  tot  wririmfiiwirf^^ 
p.  4)* 
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with  organs  in  Austria  and  Germany  at  that  tune  would  easily  hdim  i 
the  ctirirism  to  be  well  founded.  \ 

As  a  teacher  at  the  Conservatory,  Bruckner  was  a  shigular  appaii- 
Hon,  yet  his  classes  were  crowded  by  those  who  rcs]3ected  his  alkUty; 
and  character  while  they  wondered  at  his  ways.  There  was  a  dtque ; 
*  against  Wagner  in  the  Conservatory.  Bruckner  was  known  as  ai 
Wagnerite,  and  the  young  romanticists  among  the  students  gathered; 
around  him,  and  so  Felix  Mottl,  Arthur  Nikisch,  Gustav  Mahler,  j 
Emil  Paur,  Josef  Schalk,  Ferdinand  Lowe,  were  not  only  his  pupilSi' 
they  were  his  long  and  tried  friends.  *  I 

Bruckner  saw  nothing,  remembered  nothing,  learned  nothing  froraj 
travel  or  by  his  life  in  Vienna.  Nothing  broadened  his  horizon.  He  I 
passed  in  Vienna  as  an  "original."  He  was  without  manners  or 
graces  of  any  1dnd«  His  persooal  appearance  and  his  dress  provoked 
the  smiles  of  those  who  Sd  not  know  him,  but  the  atetling  worth  of 
the  nian  within  won  all  hearts,  save  that  of  Hanslick.  As  Dr.  Lods 
says:  "A  man  of  fine  feelings  mi^^t  smile Bruckner's  appearance; 
he  would  not  laugh  at  it."  With  Bruckner's  simplicity  was  mingled 
"peasant  shrewdness."  He  was  extravagant  in  his  expressions  of 
gratitude;  he  was  distressingly  grateful,  so  surpnaed  did  he  appear 
to  be  when  any  one  showed  him  a  slight  kindness. 

It  has  been  said  that  Brahms  was  a  bom  bachelor.  Bruckner 
should  have  married,  but  poverty  forbade  him  a  wife  until  it  was 
too  late  for  him  to  think  of  it,  nor  was  he  ever  drawn  toward  light 
o'  loves.  He  was  a  man  of  a  singularly  modest  and  pure  nature,  and 
what  is  related  of  Sir  Isaac  Newton  may  truly  be  said  of  Bruckner: 
his  life  was  absolutely  without  the  pleasure  or  the  torment  of  lovci 
in  any  one  of  its  forms  or  disguises.  ' 

He  Uked  good  dtoer  in  moderation,  and  one  of  his  petty  paaskoB 
wto  the  enjoyment  of  Pilsener  beer,  which  he  spave  up  with  extreme 
unwillingness  when  the  physician  <ndered  a  rigorous  diet  for  his  dropsy. 
"But,"  says  Louis,  "in  this  he  was  not  given  to  ezoess,  although, 
a  true  German,  he  oould  carry  a  large  amount." 

He  was  dependent  on  his  salary,  for  his  compositions  brought  him 
scarcely  anything.  He  received  one  hundred  florins  for  hk  "Te  Denm," 
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A  few  years  befoie  his  death  he  was  honofed  in  a  manner  that  oo&- 

soled  him  for  many  disappointments.  Brahms  had  been  given  by 
the  Unhreraaty  of  Bieslau  an  honorary  degree,  and  Bruckner  desired 


paid  in  the  presence  of  the  public  a  glorious  tribute  to  him,  ending 
with  these*  words:  "I,  the  rector  magnifkus  of  the  University  of  Vienna, 
bow  myseU"  before  the  former  assistant  teacher  of  Windhag."  Nor 
were  these  words  merely  an  olTicial  compliment,  for  Exner,  a  man  of 
fine  musical  taste,  was  an  ardent  admirer  of  Bruckner's  talent. 

Bruckner  s  health  was  robust  until  about  1890,  when  symptoms 
of  dropsy  were  unmistakable.  He  had  begun  his  Ninth  Symphony 
k  iSgOt  and  he  hoped  caraestfy  to  ooiapMe  it,  for  he  dreiBuied  the 
leboke  given  to  the  unfiaithful  servant  That  he  died  bdoie  the 
iiiile  was  written  is  to  Dr.  Louis  symbolical  ci  the  tragedy  of  the 
ffPBipftSftf^ft  career* 

To  sum  up  this  career,  Dr.  Louis  quotes  a  Latin  sentence  that 
Bruckner,  with  his  slight  knowledge  of  Latin,  could  have  put  into 
German.  It  ia  one  of  the  most  consolinj^  sentences  in  the  New  Testa- 
aient,  and  Bruckner  had  the  faith  that  brings  the  blessing;  "Beati 
psnperes  spiritu,  quoniam  ipsorum  est  regnum  coelorum." 

*** 

It  is  not  the  purpose  of  these  programme  books  to  speak  concerning 
the  technical  or  aesthetic  worth  of  pieces  performed  at  the  concerts;  yet 
it  may  help  to  a  better  understanding  of  the  music  itself,  if  light  be 
thrown  on  the  personal  nature  and  prejudices  not  only  of  the  composer, 
but  of  his  oontemporaaeous  partisanB  and  foes.  Tot  this  simple  man, 
«ho  had  known  the  craelest  poverty  and  ^Bstress,  and  in  Vienna  lived 
the  fife  of  an  ascetic,  made  enemies  by  the  very  writing  of  music 

Brackner  was  unfortunate  in  this :  he  was  regarded,  justly  or  unjustly, 
SI  a  musician  pitted  by  the  extvsme  Wagnerites  against  Brahms,  the 
nrmphonist.  The  friends,  or  rather  the  idolaters,  of  Brahms,  claimed 
ttat  the  Wagneritiea  had.no  syatplioaist  among  them;  tliat,. disturbed 
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dK  pfwuluenee  of  Bnthnis  In  Hie  realm  of  absolute  music,  tiiey  lill 
npcnBradDier  as  the  one  to  put  Biahms  and  his  fdloweis  to  ooufusioii. 
As  Aont^  thm  oould  be  xmdry  between  an  opera-maki^  and  a  s]m- 
piMBtl  But  the  critic  Eduaid  HansUck  was  a  power  in  Vienna.  For 

I  8w  reason  or  other — unworthy  motives  were  ascribed  to  him  by  the 
Wagnerites — Hanslick  fouc^t  Wagner  bitterly,  and  some  said  that  his 

i  coQstant  and  passionate  praise  of  Brahms  was  inspired  by  his  hatred 
of  the  man  of  Bayreuth.    Bruckner  was  an  intense  admirer  of  Wagner; 

I  his  own  symphonies  were  certainly  no  ordinar>^  works ;  therefore  he  was 

'  attacked  bitterly  in  the  journals  and  in  society  by  Hanslick  and  his 
friends. 

I  There  appeared  in  Vienna  in  1901  a  Uttle  pamphlet  entitled  "Meine 
!  Erimicrung  an  Anton  Bruckner."  The  author  is  Carl  Hruby,  a  pupil 
0:  Bruckner.  The  pamphlet  is  violent,  malignant.  In  its  rage  there 
is  at  times  the  ridiculous  fury  of  an  excited  child.  There  are  pages  that 
provoke  lans^ter  and  then  pity ;  yet  there  is  much  of  interest  about  the 
oompoeer  himaelf ,  -who  now,  away  from  strife  and  contention,  is  still 
■fortnate  m  his  friends.  We  dudl  pass  over  Hruby's  ideas  on  music 
^  the  uuireise,  nor  are  we  inclined  to  ^fispute  his  proposition  (p.  7) 
i  flut  Shakespeare,  Goethe,  Beethoven,  Wagner,  were  truer  heroes  and 
wppotteis  of  civilization  than  Alexander,  C^sar,  Napoleon,  who,  ncver- 
thetss.  were,  like  Hannibal,  very  pretty  fellows  in  those  days.  When 
Hmby  begins  to  talk  about  Brudcoer  and  his  ways,  then  it  is  time  to 
prick  up  ears. 

Bruckner  was  never  mean  orhostile  toward  Brahms,  as  some  would  have 
W  him.  He  once  said  that  Brahms  was  not  an  enemy  of  Wagner, 
as  the  Brahmsites  insisted;  that  down  in  his  heart  he  had  a  warm 
admiration  for  Wagner,  as  was  shown  by  the  praise  he  had  bestowed 

!  W  "Die  Meistersinger."  And  it  is  pleasant  to  think  that  Brahms 
tafcif  was  a  reverent  attendant  at  the  funeral  of  Bruckner. 

Jost  befoie  his  deadi  Biuciaier's  thoughts  were  on  his  Ninth  Sym- 
phony: "I  undertook  a  stiff  tadc,"  he  said.  ''I  ahotddnothave^dcxoelt 
<t  my  age  and  in  my  weak  condition,      I  never  finisii  it,  then  my  Tt 

I  tam'  may  be  used  as  a  ^nak.  I  have  neatly  finished  three  move- 

\  nwrts.  This  work  belongs  to  my  Lord  God." 

•AkteqifilKlndtliexeligiaacf  achi^  tha&moustiDpk 
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of  I)avi<l  Stiaii88»  and  lie  6oald  talk  about  It  reasonably.  Some  Ode 

asked  him  about  the  futiiie  life  and  prayer.  "I'll  tell  you,"  he  replied. 
"If  the  stoty  is  true,  so  much  the  better  for  me.  If  it  is  not  true, 
praying  cannot  hurt  me." 


Performances  of  Bruckner's  s\  niplionies  at  these  concerts  in  Boston: 

1887,  February'  5,  No.  7,  in  K  major. 

1899,  February  11,  No.  4,  in  E-llat  major,  "R«niantic." 

1 901,  March  9,  No.  3,  in  D  minor. 

1 90 1,  December  28,  No.  5,  in  B-flat  major. 

1904,  April  2,  No.  9»  in  D  minor  (Unfini^ed). 

1906,  December  i,  No.  7,  E  major. 

The  "Te  Deum"  was  performed  in  Boston  by  the  Cecilia  Society, 

December  12,  1905. 

The  Adagio  from  the  String  Quintet  was  played  at  a  Kneisel  Quar- 
tet concert,  November  23,  1886. 


Bruckner's  first  symphony  was  in  F  minor.    He  wrote  it  in  1862,  ■ 
when  he  was  a  pupil  of  Kitzler,  who  tells  us  that  it  was  mere  studen:  ' 
work,  uninspired,  and  that  he  did  not  praise  Bruckner  for  it  at  the  time, 
The  manuscript  was  either  lost  or  destro3red. 

The  following  dates  of  first  peiformanoes  are  given,  subject  to 
correction.  There  is  as  yet  no  biography  of  Bruckner  that  is  authori- 
tative in  matters  of  detail,  and  in  the  books  and  pamphlets  about 
Bruckner  that  are  already  published  there  are  some  oontradictoiy  | 
statements. 

Symphony  in  C  minor,  No.  i.  Composed  in  1865-66  at  Linz. 
First  performed  in  Linz.  May  9.  1868.  The  orchestra  made  a  sad 
mess  of  its  task,  i'irst  performance  in  Vienna  at  a  Philharmonic 
concert,  Decx^mber  13,  1891.  Bruckner  completed  the  scherzo,  May 
25,  1865,  while  he  was  sojourning  in  Munich  to  see  the  first  performance 
of  "Tristan  und  Isolde."  In  1890-91  he  revised  tlioroughly  the 
symphony  and  dedicated  it  to  the  University  of  A^enna  in  gratitude  for 
the  bestowal  of  the  degree  tq>on  him:  '*Universitati  Vlndoboaenii 
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pnmam  suam  symphouiam  d.  d.  Yeoerabimdus  Aotonius  Bruckner, 
Doctor  honorarius." 

At  Vienna  from  February  to  September,  1869,  he  worked  on  a 
rkinphqny  in  D  minor.  This  was  never  performed  or  publish/ed,  and 
the  composer  expressly  annulled  it. 

Symphony  in  C  minor.  No.  2.  Composed  in  1871-72  and  dedicated 
to  Franz  Liszt.  First  performed  under  the  direction  of  the  composer 
ia  Viemuk,  October  26,  1873.  Herbeek  conducted  it  Vkmia  in  1876, 
md  it  was  peilbniied  at  a  Fhilharaioiiic  ooooert  in  tliat  dty  in  1894. 
Hobeck  Mud  to  Bruckner  after  the  feheaml:  turn  not  yet  paid 
jm  any  cotnpHment,  Iwt  I  tell  yon  that,  if  Bnduna  wut  able  to  wiile 
mA  a  mii|iliooy,  the  haU  would  be  demolished  by  the  applauat." 

Symphony  in  D  minor,  No.  3.  Bruckner  composed  it  in  1873, 
adDcdto  Wagner's  judgment  on  it,  and  dedicated  at  to  "Maater  Richafd 
Wagner  in  deepest  reverence."  The  first  perfofmance  was  at  Vienna 
under  Bruckner's  direction,  December  16,  1877.  There  were  perform- 
ances of  it  in  Vienna  in  1891  and  1892,  as  there  have  been  since  1892. 
Bruckner  revised  this  symphony  twice,  in  1876-77  (this  score  was 
published  in  quarto)  and  in  1888-89  (new  score  in  octavo). 

Symphony  in  E-flat  major,  No.  4.  The  "Romantic,"  composed  in 
1874,  revised  in  1878,  and  the  Finale  rewritten  in  1879-80.  It  is 
dedicated  to  the  Prince  Constantin  Fiirsten  zu  Hohenlohe-Schillings- 
furst,  the  Lord  Marshal  to  the  Emperor  of  Austria  and  the  husband  d 
dK  daughter  of  liszfs  friend,  the  Frinoess  Caioline  Wittgenstehi. 
'*11iefintperfonnance  was  in  Vienna,  Fiebnsacy  ao,  iSfti."  Yet  Pram 
Branner  aays  the  fitst  perf ocmanoe  in  Vienna  was  at  a  Phllhannnnie 
ooooert  led  by  Rkhter  m  i8S6.  Theie  have  been  many  perfomaiiQea 
of  diis  sympooiiy. 

Symphony  in  B-flat  major.  No.  5.  Composed  in  1875-78,  it  was 
deiticated  to  Karl  von  Stremayr,  who  as  Minister  of  Public  Instruction 
had  been  influential  in  the  appointment  of  Bruckner  as  a  lecturer  to 
the  University  of  Vienna.  The  score  was  pubUshed  after  Bruckner's 
death  and  the  dedication  was  then  omitted.  The  first  performance 
wa^  led  by  Franz  Schalk  at  Graz,  April  8,  1894.  Symphony  was 

pedormed  at  Budapest,  December  18,  1895. 
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Symphony  in  A  major,  No.  6.  Composed  in  1879-81,  it  bears  no 
dedication.  It  is  said  that  Bruckner  intended  to  dedicate  it  to  R.  von 
Oelzelt,  his  landlord.  The  Adagio  and  Scherzo  were  first  performed 
in  Vienna,  February  11,  1893,  under  the  leadership  of  Wilhelm  Jahn. 
The  whole  symphony  was  performed  in  Vienna  in  1899  imder  the  leader- 
ship of  Gustav  Mahler. 

^rmphony  in  E  major,  No.  7.  Composed  in  1881-83  and  dedicated 
to  Mdwig  II.,  Eong  of  Bavada,  it  was  pubUdied  in  1885.  state- 
lasot  ia  often  made  that  tiie  Adagio  was  composed  as  fanefal  music 
in  memoiy  of  Ridiatd  Wagner.  As  a  matter  of  fact,  this  Adagio  was 
completed  in  October,  1882.  Warier  died  February  13,  1883.  The 
singular  statement  has  been  made  that  a  premonition  of  Wagner's 
death  inspired  Bruckner  to  compose  a  dirge,'--this  Adagio.  Bruckner, 
who  had  what  the  Germans  call  "peasant  cunning,'*  may  have  agreed 
to  this  in  the  presence  of  those  who  were  thus  affected  by  the  thought, 
but  he  himstlf  knew,  as  will  be  seen  by  his  letters  to  Felix 
Mottl  in  1885  concerning  the  first  performance  at  Carlsruhe,  that 
the  movement  had  not  in  all  respects  the  character  of  a  dirge.  Indeed, 
he  pointed  out  the  measures  of  the  funeral  music:  "At  X  in  the  Adagio 
(Funeral  music  for  tubas  and  horns),"  etc.;  also,  "Please  take  a  \ery 
slow  and  solemn  tempo.  At  the  close,  in  the  Dirge  (In  memorA'  of  the 
death  of  the  Master),  think  of  our  Ideal! .  .  .  Kindly  do  not  forget  the 
.  ///  at  theendof  tiie  Xikps.  *'  The  first  performance  of  the  symphcmj  was 
at  Leipsic,  December  30,  1884,  when  Mr.  I^ndsdh  condndted  the  woik 
at  a  tiieatre  concert  in  aid  of  a  Wagner  Monmnent  Fmid,  as  some  sqr, 
thougli  the  Neue  ZeiiscMft  fif  Mtisih  (1885,  p.  17),  revfewiiig  the 
peifotmanoe,  said'nothing  about  any  purpose  for  Whidi  the  oonoert 
was  given.  The  composer  was  present.  The  symphony  was  performed 
at  Munich,  March  to,  1885,  with  I^vi  as  conductor.  Dr.  Muck  con- 
ducted the  symphony  at  Graz,  March  14,  1886,  and  this  was  the  first 
performance  in  Austria.  Bruckner  was  present,  and  also  at  the  per- 
formance led  by  Dr.  Muck  in  Berlin.  Januar\'  6,  1894.  Hans  Richter 
brought  out  the  symphony  at  a  Philharmonic  concert.  Vienna,  March 
21,  1886,  and  at  London,  May  23,  1887.  The  first  performance  in  the 
United  States  was  at  Chicago  by  Theodore  Thomas's  orchestra,  July 
29,  1886.  '  
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Synphony  in  C  minor,  No.  8.  Composed  in  1885-^  and  dedicated 
to  the  Emperor  of  Austria.  First  performance  in  Vienna,  December  18, 
1892. 

Symphony  in  D  minor,  No.  9.  The  first'movement  was  composed  in 
1891-93,  the  Scherzo  in  1893-94,  and  Jthe  Adagio  was  completed 
November  30,  1894,  but  according  to  some  on  October  31  of  that  year. 
There  are  only  sketches  for  the  finale,  and  Bruckner,  feeling  his  strength 
waning,  suggested  that  his  "Te  Deum"  might  be  used  as  the  finale  in 
performances  of  the  symphony.  There  is  a  tradition  that  Bruckner 
purposed  to  dedicate  the  work  "to  the  dear  Lord."  The  first  perform- 
aace  was  by  the  Vienna  Academic  Wagner  Society  and  the  Vienna 
Concert  Society  at  Vienna,  February  11,  1903.  Ferdinand  Lowe 
ooaducted,  and  the  '*Te  Deum"  was  added  as  the  finale. 

•** 

Bruckner  also  composed : — 

"Tantum  ergo."  Four  settings  for  four  mixed  voices  and  one  for 
five-voiced  mixed  chorus  with  organ  accompaniment  were  written  in 
1846. 

A  Requiem  Mass  was  composed  in  1849,  performed  at  St.  Florian, 
and  never  published. 

"Ave  Maria,"  for  four  voices  and  organ  accompaniment,  was  com- 
posed in  1856.  In  1 86 1  he  turned  the  work  into  a  seven- voiced  a 
cappella  chorus,  and  it  was  performed  at  Linz  as  an  offertory.  May  13 
of  that  year. 

Mass  in  D  minor.  Composed  in  1864  and  performed  that  year  in  the 
linz  cathedral,  afterward  in  concert.    It  was  revised  in  1876. 

Mass  infE  minor.  Eight-voiced  chorus  with  brass  instruments, 
1868,  performed  at  Linz,  September  30,  1869. 

Mass  in  F  minor,  performed  at  Vienna  in  1872. 

**Te  Deum,"  for  solo  voices,  chorus,  orchestra,  and  organ  ad  lib., 
first  performed  at  Vienna  with  accompaniment  of  two  pianofortes  in 
1885.    Performed  in  1886  at  Vienna  for  the  first  time  with  orchestra. 

"150th  Psalm"  for  solo  voices,  chorus,  and  ^orchestra,  composed 
expressly  for  concert  use  and  for  a  festival  of  the  German  Music 
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Societies.  Firat  pttfonned  at  Vienna  in  189a  and  kd  by  Ifr.  WiiliBliii 

Oericke. 

'Tange  lingua"  and  *'Tantum  ergo"  (1868),  now  known  as 
••Tantum  ergo";  antiphon,  "Tota  pulchra  es,"  for  mixed  chorus  and 
organ;  "Ave  Maria,"  for  soprano,  two  altos,  two  tenors,  and  two  basses; 
Graduale  (1879)  i  ^^^^  graduales,  for  four  voices, — "Christus  factus  est," 
"Locus  iste,"  **0s  justi  meditabitur"  (1879),  and  "Virga  Jesse  floruit" 
(1885);  "Ave  Maria,"  for  alto  with  organ  accompaniment  (1882). 

'*HdgoIaiid|"  lor  nafe  ciumss  and  ordiestia,  first  performed  at 
Vieiuia,  October  8,  1893. 

''Oermftneneog,*'  for  male  chorus  and  ordiestra.  TUs  took  tlKb  pete 
at  Hie  Upper  Austria  Siagerbnndeaffeat  in  1865. 

"Das  hohe  Lied,"  for  two  tenors,  a  solo  baritone,  four-  and  after  ward 
eight-voiced  male  chorus  (with  bau(M  fernUe),  and  orchestra,  oompoaed 
in  December,  1876.  The  work  was  revised,  and  the  "Brumnuaior," 
on  account  of  its  difficulty,  was  replaced  by  strings.  The  origiaal 
score  is  lost. 

"Um  Mitternacht,"  male  chorus  with  humming  accompaniment; 
"Tr^umen  und  Wachen,"  male  chorus  with  tenor  solo,  performed  in 
Vienna,  January  15,  1891;  "O  konnt'  ich  dich  begliicken!"  tenor  and 
baritone  solos,  with  male  chorus;  "Der  Abendhimmel,"  tenor  sc^o, 
male  chorus,  and  pianoforte  accompaniment. 

String  Quintet  in  P  major,  performed  by  the  Hellmesberger  Quartet, 
January  8,  1885. 

"Brinnerang,"  for  jrfanoforte,  publidied  after  the  compoaer^a  death. 

The  singer  Roaa  Papier  onoe  asked  Bmckner  why  lie  did  not  write 
songs  like  those  dP  "Doktor  Brahms."  "He  answered,  'I  kOnnt'a  adwn, 
wenn  i  woUt',  aber  i  will  nit ' "  (I  could  do  it  if  I  wanted  to,  but  I  ifOii*t). 
The  few  songs  of  Bruckner  that  are  known  and  published  are  afanoat 
puerile,— "Amaranths  Waldeslieder"  and  "Im  ApriL" 

*** 

In  the  course  of  the  sixteen  Philharmonic  concerts  at  Vienna, 
1 905- 1 997,  three  symphonies  by  Bruckner  were  performed,  Nos. 
4*  7.  9* 
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Mr.  Felix  Weingartner  says  of  Bruckner,  in  his  "Symphony  since 
Beethoven"  (Englished  by  Miss  Maude  B.  Dutton,  Boston,  1904}:— 

"What  elicits  our  sympathy  for  Bruckaer  both  as  man  and  artist, 
nd  also  wiiat  Ind  a  great  dw  tQ  do  with  his  fttture  reputatkm,  was 
Mi  hu^  kfealimi,  a  diaiacteristlc  altogether  too  rate  in.  oyr  day. 
TUnk  at  thoB  achoolniasler  and  ominst.  lisen  from  ths  poffiMt  sur* 
mnltiicTt  aad  totally  lacking  in  education,  but  steadfastly  composing 
ifinphoniea  cf  dimensions  hitherto  mheud  of,  crowded  with  difficidHas 
aod  sokcisms  of  all  kinds,  which  wm  the  liorror  of  conductors,  per- 
formers, listeners,  and  critics,  because  they  interfered  sadly  with 
their  comfort.  Think  of  him  thus  going  unswervingly  along  his  way 
toward  the  goal  he  had  set  himself,  in  the  most  absolute  certainty  of 
not  being  noticed  and  of  attaining  notliing  but  failure — and  then 
compare  him  with  our  fashionable  composers,  borne  on  by  daily  success 
and  advertisement,  who  puzzle  out  their  trifles  with  the  utmost  raf- 
;in€ne;  and  then  bow  in  homage  to  this  man,  great  and  pathetic  in 
bis  nalvet^  and  his  honesty.  I  confess  that  scarcely  anything  in  the 
aew  symphonic  music  can  weave  itself  about  me  witii  such  wonderr 
M  nagic  as  can  a  single  theme  or  a  lew  measures  of  Brndcner.  • .  • 
la  the  stdie  between  the  Brahms  and  Brudcner  fMtioas  ia.Vlemui 
I  was  once  adod  my  opinioa  of  the  two  men.  I  repUed  that  I  widwd 
that  mAmm  had  given  us  one  master  in  whom  the  characteristics  of 
both  conqMieers  were  united — ^the  monstrous  imagination  of  Brndoier 
wHk  the  eminent  possibilities  of  Brahms.  That  would  have  given 
one  more  a  great  artist." 
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Mmu  86BUMANN-H91NK  (born  Ernestine  Roessler)  was  born  at 
I<aet)«»  nMr  Prague,  June  15,  1861.  Her  father  was  an  Austrian 
Btmf  oflfeer.  8fae  ms  edncaEted  by  Ursiiliiie  nana  at  Prague,  and  at 
IteGoimat  laiigiaaoloaiidcliotiia.  In  1874  she  taok  singing  teaaoos 
at  Grax  of  llanetta  von  Lidak,  and  after  tfane  years  kneielBed  at 
tke  dnor  of  the  Dresden  opera  Imse.  She  made  her  first  appeamoe 
tfanoe  as  Azucena  in  "II  Trovatore,"  October  13,  1878,  and  she  con- 
tinued her  sttldlea  aodev  Aloysia  Krebs-Michalesi.  At  the  beginning 
of  her  fourth  season  she  married  Heink  and  withdrew  from  the  public, 
but  in  the  fall  of  1883  she  returned  to  the  stage  at  Hamburg  and 
became  a  member  of  the  opera  company  there.  Her  fame  was  enlarged 
in  the  early  nineties  by  an  engagement  at  Kroll's,  Berlin.  Thus,  in 
1 89 1  she  appeared  there  as  Azucena,  Nancy,  Helge  in  von  Holstein's 
"Der  Haideschacht,"  Fides,  and  in  the  Duke  of  Saxe-Coburg-Gotha's 
"Santa  Chiara."  Divorced  from  her  husband,  she  married  in  1893 
Paul  Schumann,  then  play  actor  and  stage  manager  at  the  Thalia 
Theatre,  Hamburg.  She  sang  in  varioas  dtiea:  at  Bayreuth  hi  1*96, 
as  Qrda,  one  of  the  Noma,  Wattmute;  at  London,  1897,  as  Ortmit 
Firkka,  ftda,  Magdatoa  hi  "Der  Efangjlnvinn,**  and  hi  iteS  aa  HHla« 
VkmmSAt,  Waltnuite»  Ottrod,  atal  '*Tlia  Mhgm'*  hi  Mnnrtiirtira 
"Ero  e  Leandro."  Her  repertory  induded  many  parts,  from  paitB  hi 
'^Hm  Ring"  to  Ffirst  Orlofsk^  m  '*Pledermaus."  Her  first  aikpear- 
ance  in  America  was  at  Chicago  aa  Ortrud,  November  7,  1898. 

Her  first  appearance  in  Boston  was  with  Mr.  Oiau'a  oonqiany  at  te 
Boston  Theatre  as  Ortrud,  March  27,  1899. 

In  the  season  of  1904-1905  Mme.  Schumann- Heink  was  the  chief 
sinpfcr  in  a  company  that  j)rodnced  "Love's  Lottery,"  a  comic  opera 
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j    wA  ^Ketto  by  S.  Stange  and  music  by  Julian  Edwards.   She  was 
I    aonomioed  to  mng  in  this  operetta  at  the  Colonial  Theatre,  Boston, 
November  28, 1904,  but  she  heard  that  day  of  the  death  of  her  husband, 
Mr.  Schumann.   The  operetta  Was  performed,  and  she  sang  in  it,  the 
aext  night.    In  1905  she  was  married  to  William  Kapp>  Jr.»  of  Chicago. 
Her  home  is  in  Singac,  N.J. 
She  has  impersonated  in  Boston  these  operatic  characters: — 
Ortrud,  1899,  April  5,  December  6,  December  8;  1901,  April  5;  1902, 
March  12,  March  20;  1903,  March  24.  ' 
Fricka,  1899,  March  30,  December  i6;  1903,  March  28. 
Brangine,  1901,  April  12;  1907,  April  3. 
I     Magdalene  ("Die  MeistmiBger")^  1901,  April  13;  1903,  Ifardi  25. 
Muy  C'Der  flkgende  HotDftoikr'')*  i^99,  December  13. 
Kdei,  1903^  March  27. 
Hrda,  1903,  April  i. 

Coooert  appearances:  Symphony  Orchestra,  October  27,  1900 
("Nie  soil  mit  Rosen,"  from  Mozarfs  "Titus."  and  "Die  Allmacht/' 
Schubert-Saar) ;  February  27,  1904  (Andromache's  Lament  from 
Bnich's  "Achilles"  and  two  sosgiy  with  viola  and  pianoforte  aooom- 
paniment,  by  Brahms,  Op.  91). 

Handel  and  Haydn:  Verdi's  Requiem,  February  24,  1901;  Rossini's 
"Stabat  Mater"  and  Adriano's  aria  from  "Rienzi,"  February  9,  1902. 

Cecilia:  ** Samson  and  Delilah,"  April  10,  1901. 

Opera  concerts  at  the  Boston  Theatre:  Verdi's  Requiem,  April  7, 
1901;  March  16,  1902.    Rossini's  "Stabat  Mater,"  March  29,  1903. 

She  gave  song  recitals  in  Symphony  Hall,  January  27,  1904,  ^nd 
Hovonber  9,  1906.  On  April  i,  1907,  sha  aang  with  tte  Kjub^z  0^» 
Antial  Chib  at  Tkemont  'nempk. 
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Btklirren  die  BallBn^  cs  zitteit  das  Haus! 
Bs  roU^t  der  Dcmiier,  es  kuditet  der  Blittl 
Und  finster  die  Nadit  wie  das  Giabl 


Imifierlim,  immerhinl  So  tiolllf«t«tKll|lBati 
Es  brauste  das  Leben,  wie  jctzo  der  S^sml 
Eft  bebtea  die  Glieder,  wie  ieUo  das  Haosl 
Bft  itomite  dfe  IMc^  vie  fate  der  BlitsI 
Uad  fiaster  dia  Btort.  wk  das  Onbl 


NunjLobe,  du  wiklcx,  sewalt'ger  Stumil 


Im  BcfMO  1st  Skiede,  im  Hetaoi  1st  Ridi'l 
Dm  Bfitttigam's  harret  die  tifbende  Bnui^ 

Gerctnigt  in  prQfender  Glutli, 
Der  ewigen  liebe  getraut. 

Idi  Imutc,  main  Heiland,  mit  Sehneii  dem  Blick; 
Komm,  himmlischer  Briutigam,  hole  die 
Brldse  die  Seeie  von  irdischer  Uaftl 

n^^^l     TM«  lift  A      lit  I    t   *  -  -  /Mltiihlil 

Es  k>ckt  midi  das  sisse  GcCfin 

Allmachtig  sn  sdifai  Q0ho* 

Alklujal   

Kow  rosfs  through  the  tMe-tops  the  hNid  howfinf 

The  rafters  are  creaking  and  Jiivcrs  the  house! 
The  thunder  peals  loudly,  the  red  iight«tn£g  flash. 
And  dafk  is  the  id^it  as  the  gra^l 

Well  and  good!    So  raged  once  the  tempest  in 
The  frenzy  of  living  waxed  fierce  as  the  storm. 
My  fimbs  wcfe  all  trembUng  as  quivcis  tUs ' 
My  heart  flamed  with  love,  e'en  as  yoo  S|  ' 
And  dark  was  my  soul  as  the  crave. 

Nov  lage  00  thy  way,  O  thou  mighty  stonn, 

Mv  bosom  is  tranquil,  my  heart  is  at  rest; 
The  bride  for  tlie  IJridej^room  will  patiently  watt; 
Her  spirit  is  tried  iu  cleansing  flres* 
She  trusts  to  his  infinite  love. 
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4  mk  {o€  thy  oosmig  with  longing  Ml  i 
O  Bridegroom  of  Hearen,  come  for  thy  faridc^ 
My  spirit  set  free  from  its  prison  of  c!av. 
tiar)^  imoefuBy  sotoids  now  the  bell  fcon  yoa  tow'rl 
ff^aUi  ^wiiy  souk,  in  sweetest  toae. 
To  seek 


Liszt  in  i860  ananged  for  a  small  orchestra  the  pianctforte 
panimeifU  0f  these  sotigs  by  Schubert:  (i)  '*I)ie  junge  Nonne,"  (2) 
"Gretchen  am  Spinnrad,"  (3)  "Lied  der  Mignon."  (4)  "Erlkonig," 
(5)  "Der  Doppelganger,"  (6)  "Abschied.''  llie  first  lour  were  pub- 
lished in  1863. 

"The  Young  Nun"  has  been  sung  with  pianoforte  accompaniment 
at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston  by  Miss 
Marguerite  Hall  (December  15,  1883)  and  by  Miss  Gertrude  Edmands 
(December  10,  1887). 

"The  Young  Nun/'  wHh  Liszt's  orchestration  of  the  mamiforte 
aecompanimpirt,  was  sung  for  the  first  time  in  Boston  by  mm  9^aaf 
KeHogg  at  a  eonoert  of  the  Hanrud  Ifnacal  Aworfatton,  Jannary 
9»  1S79. 

•Tnaiitttd  iato  Fi^iih  bf  AcUwr  Weatbrook  far  'Fifty  Sw*  bf  Rnu  Scbab^t"  ijMwm 


rbe  peacock 
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'  CONTINENTAL  BREAKFA^aT      ^JFT^^^^Q^  Fiam  3  to  4 

From  8  to  II  S«d ate A#bMt En ipiiu  IMdi 

#  1 1  iMrjaDAM      v^r^^  i  t     1      DINNER  From  6  to  8 

I  LUNCneON      From  If  10  3  Spedil'Mtodlidta,  50. 

!  Many  NoTdtiM  A^klkCmT 
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'  DftATHAND  THE  MaIDEN,"  Op.  7,  No.  3   .    v   .    .   FrANZ  ScHUBERT 

•  (/^WmMPV^^^^  orchestrated  by  Felix  Mottl ;  bom  at  Unter-St,  VwU  SMtf 

"  Vienna,  August  29,  1856;  now  living  at  Munich.) 

"Der  Tod  und  das  Madchen, "  poem  by  Matthias  Ciaudiuft  (1740- 

1815),  was  composed  by  Schubert  in  February,  1817. 

The  original  key  is  D  minor;  massig,  2-2.    The  song  is  d^Ucated 
to  the  Count  Ludw.  Sz^chenyi  von  Sarvari-Fels6-Vid^. 

lUSlUDCaSlv:    Voruber,  ach,  vorOl^er, 

Geh\  wilder  Knochen-mann  i 
Idi  tiin  aodi  jung.  uk*  Matt, 
Vnd  rttfue  micb  aidit  an. 

]»ss  Tod:  Gittb  Mm  Ifond,  da  sdite  oad  nit  (kfaild. 

Bin  Freund,  und  komme  nicht  zu  stnfien, 
Sei  giites  Muths!  ich  bin  nicht  wild, 
Sollst  sanft  in  tneinen  Armen  schlafen. 

TwH  MsMMK:    Tas<^  onward!  oh,  pass  onwanll 
Go,  wild  and  bloodless  man  I 
I  am  still  young; 

Jk$mf  HtMmp  and  toggfa  mt  not,  I  pmf, 

Dsaxb:   Give  me  thy  hand,  my  fair  and  tender  child  1 
As  friend  I  come,  and  not  to  chasten. 

Be  of  good  cheer!    I  bring  thee  rest; 
To  sleep  within  these  fond  arms  hasten  I* 

"Death  and  the  Maiden"  was  sung  with  pianoforte  accompaniment  at 
a  concert  of  the  Boston  Symphony  Orchestra  in  Boston  by  Miss  I^qttiae 
RoBwagen,  January  12,  1884. 
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Franz  SchubskT 


imcnt  orchestrated  by  Hector  Berlioz,  born  at  (^6tc 

December  ii,  1803;  died  at  Paris,  March  8,  1869.) 

The  songs  introduced  by  Goethe  in  the  Singspiel,  "Die  Fischerin," 
are  said  to  have  been  written  in  1781.  The  first  publication  of 
**Erlk6nig"  was  in  the  Berliner  Literatur-  nnd  Theaierzeitung  of  Sep- 
tember 21-28,  1782;  but  the  play  was  ])erformed  for  the  first  time  on 
July  22,  1782,  in  the  park  of  the  Chateau  Tiefurt.  Nature  supplied  the 
scenery,  and  the  specially  chosen  audience  sat  for  the  most  part  on  the 
ground.  Corona  Schroter,*  dressed  as  the  fisher-maiden  Dortchen 
(Dorothea),  left  her  hut  aiid  sang  "The  Bulking"  to  music  of  her  own 
compositioii.  A  water-orfor  akemi  of  tills  scene  by  G.  IL  KrmiB  was 
i^produoed  in  L«  M^fMslrel  (Faris)  of  July  9, 1905,  in  fflttstratlon  of  the 
entertaining  account  by  Am616e  Boutarel  of  the  performanoe.  Corona's 
music  to  the  "Erlking"  was  publi^ed  as  No.  17  erf  her  twenty-five 
songs  at  Weimar  in  1 786.  Her  setting  is  in  simple  couplets  of  eight 
measures,  with  an  artless  accompaniment.  The  song,  A  major,  6-S, 
is  republished  in  Wilhelm  Tappert's  "70  Erlkonig-Kompositionea" 
(new  and  enlarged  edition,  p.  2,  Berlin,  1906).  Tappcrt,  by  the  way, 
does  not  mention  in  his  interesting  pamphlet  a  glee,  "The  Erl  King,'* 
by  Dr.  John  Wall  Callcott  (i 766-1 821).  This  glee  for  two  sopranos 
and  a  bass  (also  for  soprano,  tenor,  and  bass).  Allegretto,  E-flat,  3-8, 
may  be  found  easily  in  Boosey's  National  Editioii  of  Engli&h  C^ees 
(No.  7). 

"Erlkonig"  is  an  erroneous  translation  into  German  of  the  Danish 
"cUerkonge,"  "eDekonge,"  aa,  "ehrerkonge,"  "dvdLonge,"  king 
of  the  elves.  Ooethe  and  Herder  therefore  employed  a  word  without 
meaning  in  the  title  of  their  poems,  and  Sir  Walter  Scott  brou|^t  over 
tile  mistake  into  English,  when  in  a  note  to  Goethe's  poem  he  spoke 
of  "the  Erlking"  as  "a  goblin  that  haunts  the  Black  Forest,  in  Thu- 
ringia."  The  story  of  *'11ie  iErlktng's  Daughter"  (music  by  Gade) 

•This  Umous  Woman  and  celebrated  singer,  Corona  EILsaljcth  Wilhebnine  SchrSter,  was  bom  at  Guben, 
jMMn  B4,  1751.  She  died  at  Ilmenau,  August  23,  1803.  When  she  was  sixteen  Kan  oU,  abe  sang  in  oon- 
CMt  at  Lcipdc,  and  in  1 778  she  was  enniged  tor  tbe  Weimar  theatre.   She  is  said  to  MM4     -  -  - 
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is  taken  from  an  old  Danish  legend.    There  is  no  Erlkonig  in  any 

-^'gy  reitet  so  spat  durdi  Nacht  tmd  Wind? 

Es  ist  der  Witer  init  seinem  Kind ; 
Er  hat  den  Knaben  wohl  in  dem  Arm, 
Er  fasst  ihn  sicher,  er  bait  ihn  warm. 

"Mein  Sohn,  was  birgst  dti  so  bang  deinQ^ncht?*' 
"Siehst,  Vater,  du  den  Krlkonig  nicht? 
Den  Erknkfioig  mit  Kxon'  tiad  Schweil?" 
"  Ifdn  Ma,  ct  fat  dn  NdbefaMr.'* 

"  Du  liebes  Kind,  komm,  seb'  mit  mir| 
Gar  MhOne  Spicle  spiel  in  mit  dir; 
Mancfa'  btmte  Bhinitfi  dnd  an  dem  Stiand, 
MwM  Mtutir  iHt  onndi' gSMoi  Qcwdk'* 

"Iffja  Vater,  mein  Vater,  und  horest  du  oicht. 
Was  Erienkdnig  mir  leise  irnpricht?'* 

"Sei  nihig,  bleibc  nihig,  mcin  Kind; 
In  dUrren  Blattem  sauselt  der  Wind.^ 

"Wnist.  feiner  Knabe,  du  mk  mir  g«lm? 
Bfeine  Tocliter  sollen  dich  warten  sch6n; 
liduie  T6diter  fiUiren  den  aaclitli|;y  Rethn 
XSoA  wiegcn  und  tiiifHi  mid  flngcfl  dfdi  ei&  " 

"Mein  Vater,  mdn  Vater,  und  siehst  da nlcfat  doit 
£rlkOnu»  Tdchter  am  dilstem  Ort?" 

"IftAi  Mmi,  ftolMi,        fA*  ^  fWW  » 

^^V^^^^W  VV^^B^^^B    ^W^^^^^^  ^^^F^MM^B  ^^W^m  ^^^^MM      ^^^p  ^bV^^H^^^IK  • 

Bt  telKlnai  dia  alten  wcid«i  to  fian." 

"Ich  liebe  dich,  mich  reizt  deine  schdoe  Gestalt; 
Und  bfat  dtt  aidit  willig,  so  Inaitdi'  idi  Qeivalt.^ 
"Mtfa  Vater,  mein  Vater,  jetzt  fa^  er  midi  an! 

ITrlV'ftnir'  bat  mir  cin  T.eid'^  r^pMitn  " 
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-  l>m  Vater  grauset's ;  cr  reitet  gpesdiwfnd,  *-   t"  " 

£r  h&lt  in  den  Armen  das  achzende  Kind, 
Bfiddit  den  Hof  mit  Mflli'  und  Noth; 
In  sdnen  Amen  das  Kind  war  todL 

The  following  translation  into  English  is  by  Mr.  William  F.  Apthorp 

Who  rides  so  late  thro.ugh  night  and  wind?  It  is  the  father  with  hii  ddld:  iK 
kas  the  boy  well  in  his  arms,  he  holds  him  safe,  he  keeps  him  warm. 

"My  son,  why  hidest  thou  thy  face  in  fright?"  "Father,  dost  thou  not  sec  the 
Btildng?  The  Brlking  with  crown  and  tail  ?"    "My  aoo,  it  is  a  streak  of  mist." 

"Thou  dear  child,  come,  go  with  me!  Full  pretty  games  I'll  play  vnth  thee;  thefe 
ace  many  flowers  on  the  strand,  my  mother  has  many  a  pretty  garment." 

"My  father,  my  father,  and  dost  thou  not  hear  what  promises  Erlking  whispeis 
to  me?"   "Be  quiet,  stay  iiniet,  my  child;  the  wind  is  murmmiug  thnm^  wmd 


"And  wilt  thou  go  with  me,  pretty  boy?  My  daughters  shall  wait  on  thee  well; 
■nrdMifl^teis  lead  the  nightly  danoe,  and  shau  tock  and  dance  and  sin;  tlaee  to 

"My  father,  my  father,  and  seest  thou  not  these  Erlking's  daughters  at  the  gloomy 
place?"    "My  son,  my  son,  I  see  it  dearly:  the  old  willows  look  so  gray," 

i"I  love  thee,  thy  beauteous  form  enchants  me;  and  if  thou'rt  not  willing,  IH 
use  force."  "My  father,  my  lather,  now  he  seises  hold  of  mel  Brlldng  has  done 
me  a  harml"  t 
.  The  father  strndders  in  tenor:  he  rides  fast,  he  holdt  the  groaning  child  in  hIi 
arms,  and  leacfaes  his  oourt-yara  with  trouble  and  haidskip;  m  hif  SRU  Qto  <iiilA 
was  dead. 

Schubert  composed  the  music  to  Goethe's  ballad  in  .1815.  There 
are  four  versions.  The  fourth  and  definitive  is  dedicated  to  Moris 
Oral  vmi  Dtetricbstein,  and  it  is  catalogued  as  Op.  i.  The  original 
kty  Is  O  minor ;  sdmell,  4-4. 

'Spaun  tells  of  his  going  one  afternoon  with  Mayrhofer  to  visit 
Schubert.  They  found  him  reading  Goethe's  ballad  aloud  and  in  an 
excited  manner.  Suddenly  he  sat  down  and  composed  the  music 
as  fast  as  he  could  write.  Schubert  then  had  no  pianoforte.  The 
three  went  to  the  Convict,  and  there  the  song  was  first  sung,  to  the 
delight  and  the  wonder  of  all  present.  Spaun  in  181 7  sent  to  Goethe 
manuscript  copies  of  Schubert's  songs  with  a  letter.  Goethe  never 
made  answer. 
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Canadian  Furs  at||Canadian  Prices. 

The  high  quality  of  Canadian  Furs  is  well  known  to  Americans.  A  cus- 
tomi^aty  of  35  per  cent,  prevents  Americans  who  do  not  visit  Canada  from 
boying  Furs  there. 

Oar  American  house,  167  Tremont  Street,  Boston,  wlU  interest  American 
buyers  of  Canadian  Furs.  Here  we  receive  our  supply  of  raw  skins  from  our 
own  Canadian  houses,  where  they  are  collected  direct  from  the  trappers  and 
admitted  to  the  United  States  duty  free  in  the  undressed  state. 

AH  garments  for  our  American  business  are  manufactured  by  skilled 
American  designers  and  finishers,  and  in  selling  direct  to  the  wearer  we  elim- 
inate intermediate  profits. 

Owing  to  its  rigorous  climate  Canada  produces  the  finest  Furs  known  to 
commerce.  Silver  Fox,  Hudson  Bay  Sable,  Mink,  Otter,  etc.,  are  seen  at  their 
best.  In  dealing  direct  with  us  you  secure  the  advantages  that  flow  from  a 
large  and  influential  business  following  in  our  own  stores  in  four  Canadian 
cities,  and  a  feeling  of  security  and  reliability  that  is  always  present  when 
dealing  with  a  house  whose  reputation  has  been  merited  by  a  constantly 
Increasing  patronage  extending  over  a  period  of  forty-two  years,  and  whose 
^oducti  have  been  awarded  five  gold  medals  in  different  Canadian 
Expositions. 

In  comparing  prices  remember  tfiat  quality  is  of  first  importance. 
Canadian  Furs  average  35  to  50  per  cent,  higher  grade  than  those  of  more 
temperate  climates,  because  nature  produces  the  quality.  The  furriers  make 
only  the  garment,  and  the  dyer's  art  can  make  a  Southern  mink  to  imitate 
the  Canadian  article.  To  insure  reliability  and  value,  buy  Canadian  Furs 
from  Canadian  furriers. 

BlacR  Lxnx  TKrows  and  Muffs  from  $22.5  O 
MinR  "  28.5  O 

Ladies'  Fur- lined  Coats  "        63. OO 

Men's  "         75. OO 

Catalog  mailed  post  free.  When  writing  for  prices  please  mention  kind 
of  Fur  garments  you  are  Interested  in. 
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'  August  Hitter  von  G>  miiich,  an  amatetu*,  was  the  first  to  sing  Schu* 
belt's  **ErIking"  before  a  large  audience.  Ttiis  was  at  a  party  at 
pownlfitfiner's,  Deawriior  i,  1820.  In  JantMfy  of  thBuextyau-lKtang 
k  St  a  mtedng  <fA«B^i^»c  sodbty,  and  a  littfe  ktac  Fettenkofa 
and  Vogl  sang  itmfmtiifi!  mHi  great  ^eet. 

"Erlkdnig**  has  been  simg  here  at  Symphony  Concerts  by  Mrs. 
AmaUa  Joachim,  March  26,  1892,  by  Mme.  Johanna  Gadski,  October 
31,  ifD3,  and  by  Mme.  Olive  Fremstad,  November  3, 1906.  The  three 
Bang  wfih  pianoforte  aocompamment. 

Adolphe  Jtdfien  states  in  his  "Hector  Berlioz"  that  Berlioz  orches- 
trated  the  accompaniment  of  Schubert's  "Le  Roi  des  Aulnes,"  Pkeach 
text  by  £douard  Bouscatel,  that  the  celebrated  tenor,  Giislaw  Roger, 
(1815-79),  might  sing  the  ballad  at  Baden  in  i860.  The  score  Is  dedi- 
cated to  "Miss  Franxilla  (sic)  Pixis."*  (See  Jullien's  book,  pp.  247, 
380,  Paris,  1888.)  JuUien  also  states  that  Roger  sang  the  ballad  at 
Baden  in  i860  with  the  greatest  success. 

J.  G.  Prodhomme,  in  his  "Hector  Berlioz"  (Paris,  1 904-1905),  states 
that  Berlioz  made  the  orchestration  in  1850,  and  that  the  fiirst  per- 
formance was  at  Baden  in  that  year. 

The  probability  is  that  Prodhomme  is  mistaken,  and  that  i860  is 
the  carrect  date.  Ihr  Julien  Tiersot,  in  Mitmtrel  (Paris)  of  Ftif- 
maiy  11,  1906,  states  positively  that  the  ordiestnition  was  made  for 
the  resitival  at  Baden  oondncted  by  Berfioz,  August  27,  i860;  that  the 
programme  announoed  as  "No.  11:  Xe  Rol  d^  Aulnes,  de  Sduibert. 
duuDt6  avec  orchestre  par  Roger."  Tieraot  also  gives  the  GhriMka 
name  of  Miss  Pixis  (FrandUa)  correctly. 

Roger,  in  "Camet  d'un  T^nor  "  (Paris,  1880),  in  an  entry,  September 
I,  i860,  merely  says:  "At  Baden  since  July  27.  Sang  four  times  in 
Counod's  'Colombe.'  Took  j)art  in  Berlioz's  magnificent  festival.  I 
am  going  to  Carlsruhe  to  sing  in  'La  Dame  BJandie/  Huguenots,' 
and  'Le  Proph^te."* 

*  FkmdllA  Gdhmger  was  the  adopted  daufhler  < 
■IMB.  ffic  sang  in  the  chief  cities  of  Gcnnuiy  and 

OwplfV  tR-}o>.    After  Frandlfa  married  in  XS46  ~ 
AWBuiiic -place,  and  be  died  there  in  1874. 
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Hanslick,  in  his  "Aus  dem  Concertsaal"  (Vienna,  1870),  gives  (p.  363) 
a  vivid  account  of  Roger's  remarkable  performance  of  *'Tlie  Eilkiiig" 
in  1865. 


Be  rlioz's  arrangement  for  orchestra  is  scored  for  two  flutes,  two  oboes, 
one  English  horn,  two  clannets,  two  bassoons,  f om horns^  two  trumpets, 
kettledrums,  and  strings. 

Compare  with  this  Liszt's  choice  of  instruments, — two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettle- 
dnuns.  harp,  strings. 

"The  Erlking"  was  orchestrated  for  Adolphe  Nourrit  when  he  sang 
tlsBoogat  a  Buis  Conservatory  concert,  April  26, 1835,  but  the  name 
of     orehestiator  was  not  on  uie  programme. 

Sdmbert's  pianoforte  accompaniment^  arrang!ed  lor  a  small  ordies- 
tia  by  Liszt,  is  the  fourth  of  the  series  of  six  to  ivhidi  I  have  already 
referred  in  the  notes  to  "The  Young  Ntm."  For  some  reason  or  other 
Tappeft  gives  the  date  of  publication  as  1871  instead  of  1863,  nor  does 
be  mention  the  arrangement  of  Berlioz. 

Liszt  also  made  a  transcription  of  the  song  for  the  pianoforte,  as  did 
Constantin  Decker.  August  Moeser  made  an  arrangement  of  the  song 
for  solo  violin  (Berlin,  1843). 

A  transcription  by  E.  Wolff  for  the  pianoforte  was  played  at  an 
r^rchestral  Union  concert  in  Boston  by  Master  Carlyle  Petersilea, 
January  28,  1857. 

*  * 

Among  tlie  composers  who  s<.'t  music  to  Goethe's  ballad  were  Reichr 
ardt,  Beethoven  (a  sketch),  Zelter,  Friedrich  Schneider,  Berger,  Loewe, 
Eckert,  Julius  Schneider,  Klein,  Silcher,  Spohr,  Mathieu,  Meyerbeer 
(itiq>ubfidied),  Czemy  (unpublished). 

FIRST  SINGERS  OF  SCHUBERT'S  SONGS. 

Jdiami  Michael  Yogi,  the  friend  of  Schubert  and  the  singier  of  his 

songs,  was  bom  at  Steyer,  August  10,  1768.  He  was  a  school-fellow 
of  Franz  X.  Siissmayer,  who  was  later  associated  closely  with  Mozart. 
Yogi  and  Sussmayer  went  together  to  Yienna.   The  former  became  a 
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lawyer  and  then  a  public  functionary;  but,  when  Sflssmayer  was  ap- 
pointed conductor  at  the  opera-house,  he  persuaded  Vogl  to  become 
a  singer,  and  the  tenor  was  a  prominent  member  of  the  opera  company 
from  1794  to  1822,  when  he  was  pensioned.  He  was  distinguished  for 
his  singular  dramatic  intelligence.  For  some  years  after  his  with- 
drawal from  the  operatic  stage  he  shone  as  a  Lieder  singer.  He  died 
at  Vienna,  November  19,  1840. 

It  was  about  1820  that  Vogl  began  to  sing  frequently  in  concerts. 
Well  educated  and  emotional  in  his  interpretation,  he  labored  to  make 
Schubert's  songs  familiar.  He  was  the  first  to  sing  '*The  Erlking" 
(1821)  and  other  songs  of  its  composer  in  concert  halls.  Opera  arias, 
especially  ItaHan  arias,  were  then  the  fashion  in  the  concerts  at  Vienna. 
J.  Fr.  Reichardt  wrote  from  that  city  in  1808:  "This  vocal  music  [Ital- 
ian arias,  duets,  trios],  especially  from  comic  operas,  is  here  the  fashion 
as  concert  music;  you  hear  scarcely  anything  else,  even  in  the  httle 
entertainments  where  only  a  pianoforte  is  used.  They  seem  to  be  desti- 
tute here  of  the  fine  and  intimate  enjoyment  of  the  Lied,  the  romance, 
the  cantata."  But  Beethoven's  "Adelaide"  began  to  be  heard  fre- 
quently in  large  concerts,  sung  by  the  tenors  Ludwig  Titze,  Jager,  and 
Franz  Wild.  Schubert's  songs  about  1820  at  first  found  refuge  in  the 
"httle  music  societies"  which  were  in  the  nature  of  a  family  evening 
entertainment. 

Vogl  became  acquainted  with  Schubert  in  181 7.  The  court  singer 
was  a  singular  man.  He  had  endeavored  to  shape  his  life,  even  in  the 
theatre,  according  to  the  precepts  of  Marcus  AureUus,  Epictetus, 
Thomas  a  Kempis,  and  Taulerus.  During  the  waits  in  the  opera-house 
he  read  Latin  and  Greek  classics  in  the  original.  Yet  he  could  be  enter- 
taining, and  he  was  a  most  welcome  guest  in  the  best  Viennese  society. 
(He  did  not  marry  until  he  was  fifty-eight:  then  he  took  for  wife 
Kunigunde  Rosas,  a  pupil  with  whom  he  had  lived  for  some  years  in  an 
"ethical-pedagogic  relationship.")  Vogl  was  persuaded  to  visit  Schu- 
bert, who  was  not  then  famous.  "The  composer  entered  with  shuffling 
gait  and  incoherent,  stammering  speech,  and  received  his  visitor." 
Spaun,  who  was  one  of  the  introducers,  tells  us  this,  and  he  also  says  that 
Vogl  was  not  at  first  much  impressed  by  Schubert  or  his  music.  "He 
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had  looked  tbiongh  the  song  'AngcnHed/  whidi  did  not  strike 

then  he  tried  over  'Ganymed"  and  'Der  Sdiflfer's  Klage/  lAMi  pioKBed 
him  better.  On  leaving  he  tapped  Franz  on  the  shoulder,  rwnaririTig, 
'There  is  some  stuff  in  you,  Ixtt  you  are  too  little  of  an  actor,  too  Mttk 
of  a  charlatan;  you  squander  your  fine  thoughts  instead  of  properij 

developing  them.'  This  interview  seems  to  have  come  back  to  his  mem- 
ory with  redoubled  force,  and  soon  he  began  frequently  to  visit  Schubert. 
Then  he  studied  and  sanp^  sevt  ral  of  his  songs,  and  before  very  long  the 
two  men  became  almost  inseparable.  Most  remarkable  is  the  disparitv 
in  their  ages.  SchulxTt  was  almost  thirty  years  Vogl's  junior;  the  lat- 
ter, however,  outlived  him  by  fully  twelve  years.  It  became  Schubert's 
habit  to  visit  Vogl  daily,  generally  in  the  forenoon,  when  he  would  try 
over  a  new  song  or  set  to  work  on  the  composition  of  new  ones.  Vogl 
ezeidsed  oonsideiable  Influenoe  on  the  diofoe  of  vefses  wliidi  Schubert 
set  to  music  The  sbiger  would  commooly  dedaim  the  poem  witii  a 
passionate  energy  iduch  mspired  the  eomposer  to  pot  forth  his  best 
efforts.  Vogl*  on  the  other  hand,  is  said  to  have  encouraged  a  some- 
what lighter  class  of  composition  than  Schubert  would  naturally  favor, 
and  also  to  have  been  responsible  for  the  impracticable  range  of  many 
of  Schubert's  songs,  which  were  directly  contrived  for  Vogl's  own 
abnormal  voice."  * 

Vogl  sang  Schubert's  "Erlking"  in  a  concert  as  late  as  1834,  six 
years  before  he  died,  but  his  voice  was  almost  gone,  and  he  was  obUged 
to  resort  to  extravagant  mannerisms.  In  a  letter  written  in  1831,  to 
A.  Stadler,  he  attributed  Schubert's  marv^ellous  command  of  invention 
and  his  facility  to  a  state  of  clairvoyance.  His  remarks  are  curious: 
"If  the  subject  be  that  of  manufacturing,  producing,  or  creating,  I 
don't  care,  I  won't  have  anything  to  do  with  it,  espedaUy  sinoe  I  have 
learnt,  through  my  experience  with  Schubert,  that  there  aie  two  kinds 
of  composition:  one  wfaidi,  as  with  Schubert^  comes  forth  to  the  woridm 
a  state  of  dalrvoyanioe  or  aomnambufism,  without  any  fsea  will  on  tiK 
part  of  the  composer,  the  forced  product  of  a  higher  poaver  and  in- 
spiration— one  may  well  be  astonished  and  charmed  by  such  a  work, 
but  not  criticise  it;  the  otibier  is  the  reflected." 
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The  first  sonp  by  Schubert  sung  in  Vienna  in  a  public  ooooeft  was 
"Schafers  Klagelied,"  sung  by  Jager,  February  28.  18 19. 

Probably  the  first  to  sing  Schulx^rt's  songs  in  France  was  Pierre 
Francis  Wartel  (1806-82),  a  distinguished  operatic  and  concert  tenor 
lad  teacher.  But  a  greater  than  he,  Adolphe  Nourrit,  who  first  became 
acquainted  with  Schubert's  songs  through  Liszt,  made  them  famous  in 
Puis  and  in  the  Piench  profviiioes.  He  begm  by  nnging  "Tke  Young 
Xm"  at  a  Conservatory  concert  In  Pkuis,  January  18,  1835.  On  April 
96  of  Hie  same  year  he  sang  the  "Briking''  at  a  Conservatory  concert, 
te  I#.  QiBclierafs  monumental  imt,  alas,  on-indexed  * 'Adolphe  Nottr- 
iit,'*Tol.  ii.,  chapter  i.  (Paris,  1867);  and  for  Schubert's  soogs  ki  9tanoe 
9Bt  "Les  I^ieder  de  Fiaas  SduHiert/'  hj  Hewi  do  Cvnan,  pp«  46-^ 

(BMiM«99). 


Omrou  to  "Isonoks"  No.  i,  Op.  138,  Lunwio  van  Bwtbovsk 

(Bora  at  Bosm,  December  16  (?),  1770;  died  at  Vienna,  M«rdi96^  iSayO 

Baetliovnili  opeia^  ''Fidelio,  odor  die  ehelidie  liehe/'  with  test 
adapted  freely  by  Jos^  SoimteHhaer  from  the  Pkendi  of  B<miHy 
("Uonore ;  ou,  L'Amonr  Conjugal,"  a  "hfetotkal  ftict*'  in  two  acts  and 

inprotyt,  music  by  Gaveaux,  Op^ra-Comique,  Paris,  February  19,  1798), 
was  first  performed  at  Vienna,  November  20,  1805,  with  Amia  Pauline 
IGlder,  afterward  Mrs.  Hauptinami,  as  the  heroine.    The  first  perform 
anoe  in  Boston  was  on  April  i,  [1857,  with  Mrs.  Johannsen,  Miss  Ber- 
Ud,  Bentler,*  Neomann,  Oehkin,  and  Weinhch  as  the  chief  singers. 

•Mr.  Bctttkr  mag  diat  night  f or  the  Ust  time.  He  had  a  cold,  and  the  phyddu  warned  him  against 
-^iTri.  bat  the  aadhioB  Slid  tbe  theatre,  and  be  wm  panuaded.  He  fatouw  hoane  knaediately  after  the 
pofctmanoe,  and,  m  twal  eotdi  wtn  paralyzed,  ba  Mv«r  auag  agaia.  Ifaidelnoldi,  who  had  Riven  him 
r^  jscal  instruction,  poivd  his  voice,  but  urged  hfan  BOt  to  uae  it  ia  opera,  as  it  would  not  «;f:ind  thr  wrar 
lad  trar.  ikutlrr  then  give  uj.  the  ambition  of  his  life,  bat  ia  the  Revolutinn  of  1848  he  and  oiber  studmt* 
at  UndelbprK  wrrr  ublij^cd  to  Icavt  the  country.  He  came  to'the  United  State!*,  and  >'ieldrd  to  the  temntatioo 
daflMd  oficr  from  an  opera  manager.  He  became  anundentudy  of  Mario,  thea^tbe  misfortune  befell  him. 
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**Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
m  Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  liardi  29^  1806,  when  ''I^eonoiie"  No.  3,  a  remodeUed  lonn  of  Na 
a«  vat  plajred  as  the  owturt.  The  opeta  waa  perfoftned  twioe^  aad 
tiben  withdiawn.  There  was  taflc  of  a  perfonnanoe  at  PiBgue  in  x&>7» 
and  Deethovca  wrote  for  it  a  new  overture,  in  wliich  he  retained  the 
theme  drawn  from  Florestan's  air,  "In  des  Lcbcns  Frulilingstagtii," 
but  none  of  the  other  material  used  in  Nos.  2  and  3.  The  opera  was 
not  performed,  and  the  autograph  of  the  overture  disappeared. 
"Fidelia"  was  revived  in  Vienna  in  1814,  and  for  this  performance 
Beetlioven  wcote  the  "Fidelio"  overture.  We  know  from  his  dkry 
that  he  ''rewrote  and  bettered"  the  opera  by  woik  from  Maxch  to 
May  15  of  that  year. 

The  dress  rehearsal  was  on  May  22,  but  the  promised  overture  wss 

not  ready.    On  the  20th  or  21st  Beethoven  was  dining  at  a  tavern 

with  his  friend  Bartolini.    After  the  meal  was  over,  Beethoven  took 

a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began  to  write.  'Come, 

let  us  go,"  said  Bartolini.  "No,  wait  a  while:  I  have  the  scheme  of 
my  overture,"  answered  Beethoven,  and  he  sat  until  he  had  finished 
his  sketches.  Nor  was  he  at  the  dress  rehearsal.  They  waited  for 
him  a  long  time,  then  went  to  his  lodgings.  He  was  fast  asleep  in 
bed.  A  cup  and  wine  and  biscuits  were  near  him,  and  sheets  of  the 
overture  were  on  the  bed  and  the  floor.  The  candle  was  burnt  out 
It  was  impossible  to  use  the  new  overture,  which  was  not  even  finnhed. 
Sddndkr  said  a  I«eonore  overture  was  played.  AcooMBg  to  Sesfitkd 
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the  overture  used  was  that  to  "The  Ruins  of  Athens,'*  and  his  view 
is  now  accepted,  although  Treitsche  asserted  that  the  "Prometheus" 
overture  was  the  one  chosen.  After  Beethoven's  death  a  score  of  an 
overture  in  C  was  found  among  liis  manuscripts.  It  was  not  an  auto- 
graph score,  as  I  have  said,  but  it  was  botutit  by  Tobias  Haslingier  at 
tk  «k  of  Beetboven's  effects  in  November,  1827,  Tbis  score  was 
not  dsted,  bttt  a  first  vioBn  part  bore  the  woids  in  the  compoaer'B, 
handwriting:  " Overturn  in  C,  charakteristiscfae  Ouverture.  Violino 
]ao.»  'fi^jg  work  was  played  at  Vienna  at  a  concert  given  by  Bemhard 
Romberg,  February  7,  1828,  and  it  was  then  described  as  a  "grand 
diaracteristic  overture"  by  Beethoven.  It  was  identified  later,  and 
circumstances  point  to  1807  as  the  date  of  composition.  Tbe  overture 
waspubhshed  in  1832  or  1833. 

The  order,  then,  of  these  overtures,  according  to  the  time  of  com- 
position, is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore"  No.  3, 
Xeonore"  No.  i,  "Fidclio."  It  may  here  be  added  that  Beethoven 
eahed,  and  for  a  long  time  insisted,  that  the  title  of  his  opera  should 
be  "Leonore";  and  he  ascribed  the  early  failures  to  the  substitution 
tfteHOe^ffdelb/'  But  tbe  mamiger  of  the  theatre  and  friends  of 
htSSkmm  insisted  with  equal  fom  on  "Fidelio/'  becanse  the  same 
ttvy  had  been  used  by  Gavean  (''lAmoie,''  Op^-Comique,  Peutis, 
179B)  and  IMr  ("Leonon,"  Dreoden,  1805). 

it  is  snd  tint  "Leooore"  No.  2  was  rewritten  because  certain  pas- 
ages  given  to  the  wood-wind  troubled  the  players.  Othos  say  it 
was  too  difficult  for  the  strings  and  too  long.  In  No.  2,  as  well  as  in 
No.  3,  tlie  chief  dramatic  stroke  is  the  trumpet  signal,  which  ai 
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tbe  arrival  of  the  Minister  ol  Justice,  Gonfounds  Pizarro,  and  saves 
Florestan  and  Leonore. 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
ances of  the  opera  in  Germany,  although  Weingartner  has  tried  earnestly 
to  restore  "Leonore"  No.  2  to  that  position.  "Leonore"  No.  3  is 
sometsiiies  played  between  tbe  acts.  "Leonore"  No.  i  is  not  often 
heard  etther  in  theatre  or  in  conoert-room.  Marx  wrote  much  in  favor 
of  it»  and  asserted  that  it  was  a  "musical  delineation  of  the  heroine 
of  the  story,  as  she  appears  before  the  clouds  of  misfortune  have  settled 
down  upon  her." 

There  is  a  story  that  the  overture,  soon  after  it  was  composed,  was 
rehearsed  by  a  small  orchestra  at  Prince  Lichnowsky's,  but  the  opinioii 
was  that  it  was  "too  light." 

**♦ 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  kettledrums,  and  strings.  It 
begins  with  a  long  introduction,  Andante  con  moto,  4-4,  which  leads 
through  a  crescendo  to  the  main  body  of  the  overture,  Allegro  con 
brio,  C  major,  2-2.  The  tuneful  first  theme  is  developed  and  followed 
by  the  second.  An  episode,  E  flat  major,  Adagio  ma  non  troppo,  3-4, 
developed  from  Florestan's  air,  "In  des  Lebens  Friihlingstagen "  (act 
ii.),  takes  the  pkoe  of  the  free  fantasia.  Tlds  theme  oocm  in  the 
other  "Leonore"  overtures.  There  is  a  reoaf^tulatlon  section*  and 
the  overture  ends  with  a  brilliant  coda. 
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j  BouiDy,  a  pompous,  foolish  fellow  they  say,  wrote  other  librettos, 
'  amon?  them  the  book  of  Cherubini's  "Les  Deux  Journ^es"  ("The 
Water-carrier"),  and  the  authors  of  "Annales  Draniaticjues"  (Paris, 
1809)  said  that  the  interest  of  his  plots  and  the  skill  shown  in  their 
coastniction  were  the  feattires  that  distinguished  his  work  and  brought 
extnotdioary  stIccesB. 

Ffene  OaraLUk*  who  set  intstic  to  thk  ]ihrettD»  waa  a  mofger  aa  well 
as  mapoaer.  Bom  at  B£rief9  111  lySi,  he  was  as  a  boy  a  diofistary 
aad,  as  he  was  intended  for  the  priesthood,  he  learned  Latin  and  par* 
sued  other  necessary  studies.    Btit,  Hke  the  hero  in  the  elder  Domaa'a 
{  "(Xyiiqie  de  drives,"  he  left  the  church,  and  appeaved  as  an  operatic 
tOHrat  Bordeaux.    In  1789  he  went  to  Paris,  and  was  the  first  tenor 
at  Ae  Theatre  de  Monsieur ;  when  the  Feydeau  Theatre  was  opened 
in  1791,  Gaveaux  sang  there  for  the  rest  of  his  singing  life.    He  com- 
posed thirty-six  or  thirty  seven  operas.    In  181 2  his  mind  was  affected, 
and  he  was  obUged  to  lea\  e  the  stage  for  some  months.    He  returned, 
cured,  as  it  was  thou.i^ht,  but  in  18 19  he  was  again  insane,  and  he  died 
in  a  madhouse  near  i^aris  in  1S25.    During  his  earlier  years  his  voice 
«as  Ught,  flexible,  agreeable,  and  he  was  an  expressive  and  even  pas- 
aooate  actor;  but  during  the  last  ten  years  of  his  camr  his  tones 
I  am  nasal  a&d  without  resonance.  He  created  the  part  of  Florestan 
-  in  his  "I^onore/'  The-  part  of  the  heroine  was  created  by  Julie 
I  UffBqat  Legraiid»  known  on  the  stage  as  Mme  Sdo.  She  was  bom 
3t  Lille  in  1768.   An  army  officer  ran  off  with  her  and  abandoned  her, 
she  was  obliged  to  support  herself  at  the  agie  of  ei^teen  by  singing 
ia  the  theatre.  At  first  her  engagements  were  in  the  provinces,  and 
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tt  MontpeHier  she  was  in  the  oompaiiy  with  Gaveaiiz.  She  married  . 
It  MuseilJes  in  1789  a  violinist,  £tienne  Sdo.   She  went  to  Puis  in 

1791,  and  the  next  year  she  joined  the  Op6ra-Comique  company «  and 

scon  made  a  brilliant  reputation.  Her  voice  was  pure  and  sonorous, 
sse  was  an  excellent  musician,  and  she  was  a  most  intelligent  actress, 

I  both  in  comedy  and  tragedy.  Too  ambitious,  she  assumed  certain 
pans  that  were  too"  high  for  her  voice,  which  soon  showed  wear.  A 
^ow  in  1796,  she  made  an  unhappy  second  marriage,  which  was 
^Ived  by  mutual  consent,  and  she  died  of  consumption  at  Paris  in 

I  1807. 

Beffioe  tells  us  that  Gaveaux's  opera  was  considered  a  mediocre 
vHk  io  qnte  of  tbe  taknCs  of  Hie  two  diief  ringers,  and  that  the  tooie 
i  wcsdmnely  weak;  yet  he  praiaes  Oaveanx's  mosic  to  Roooo's  song 
•bout  gold  for  its  mdody,  dictioo,  and  piquant  instramentation. 

(kveanx  used  trombones  sparin|^»  yet  he  introduced  them  in  the 
Prisooers'  chorus.  Berlioz  also  says  that  when  *'Fidelio"  was  per- 
formed at  the  Th^&tre  Lyrique,  Paris,  the  manager,  Carvalho,  wished 

to  introduce  as  the  characters  in  Bouilly's  situations  Ludovic  Sforza, 
Jean  Galeas,  Tsabille  d'Aragon,  and  Charles  VIII.,  and  to  have  the 
scenes  at  Milan  1495,  for  the  purpose  of  more  brilliant  costumes  and 
tabkaux.  Was  this  the  revi\^l  in  i860,  when  Carr6  and  Barbier  signed 
^librettOf  and  Pauline  Viardot  impersonated  the  heroine? 


fttATDM.  It  is  stated  on  page  174  of  programme  book  No.  3  (1907) 
dtt  Mr.  Beennann  played  Brahma's  Violin  Oonoerlo  on  Noveimr 
i%  1906.  For  "1906"  read  "1905." 
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First  orchestral  trip  next  week.     There  will  be  no  public 
rehearsal  and  concert  on  Friday  afternoon  and  Saturday 
evening,  November  e^hth  and  ninth. 
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during  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  Tshie  produced 

in  the  piano  industry. 

It  has  been  associated  with  all  that  is  highest  and  best 

in  piano  making  since  1823. 

Its  name  is  the  hall  marie  of  piano  wordi  and  is  a 

guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  artistic  value 
possible. 
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TWENTY-8BVENTH  SEASON;  NINETEEN  HUNDRED  SEVEN  MndEKUft 


Fifth  Rehearsal  and  Coaostt* 


FRIDAY  AFTERNCX)N,  NOVEMBER  15,  at  2^ 

SATURDAY  EVENING,  NOVEMBER  i6,  at  8  o'clock. 


PROGRAMME. 

Pfitzner       .       .         Overture  to  "The  Little  Christ  Elf,"  a  Christmas 

Fairy  Tale  by  Ilse  von  Stach,  Op.  20 

First  time  in  Boston 

Rnbiiisteiii  .  Concerto  in  D  minor,  No.  4,  for  Pianoforte  and 

Ordiestra,  Op.  70 

I.  Moderate. 
II.    Moderate  assai. 
III.    Allegro  assai. 


fiiahms  Symphony  No.  2,  in  D  major,  Op.  75 

I.  Allegro  non  troppo. 

11.  Adagio  non  troppo. 

in.  Adtgletio  grailoM,  qmatH  aadantiAO. 

IV.  AOegiD  con  tpMto. 


SOLOIST, 

Mr.  IGNAZ  PAD£R£WSia 


The  piaaoiorte  fi  a  ITdbar, 


Tbm  will  be  an  intcrmiMkm  ol  ten  mioutM  before  the  lyiBpftoftf* 


J%e  do&r9  i$fth€*htUl  wiU  tkmed  during  the  per/omumee  9f 
%mtik  wmwikw  m  tht  progrmmM*  Those  who  wish  to  loame  bef&ro 
tk9  omd  §i  the  ooneort  are  regueHedt  to  do  90  in  an  i$Uor9ai 


C-Ht       Bestoa.  RavUed  acrfnlAttoa  ol  Aninat  5.  1808.— CSnptor  3.  ralattai  tm  tkm 
cov«fiai  of  tko  h— <  la  places  of  p«bUe  ammmmmlk, 

Tr9Tj  Tic«TiMe  ihall  Hot,  is  Us  place  of  aaratcntnt,  sllow  anv  pmoa  to  wwr  mpm  lb*  IiMi  a  somfBg 
whkk  ebvtriKU  the  view  of  the  cz|iMit^9rP«foniiancc  in  such  place  of  asy  person  •estedfai  asT  aesithcreia 
prvrUad  for  spscttlori,  it  bdi»g  wMtflMM  (Hi  «  loW  head  cereriog  wuLout  proiectm,  wimmk  d—9  not 

llnilll  mit  lFl_  TIJH      "T~  Attest:  J.  k.  UALTIM.  Cky  CWk. 
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Ovnnaai  to  "Thb  IxmM  Cbbist  Elp/'*  a  Crristmas  Fairy  Story 

m  TBBSB  ACXB  BT  lUtt  VON  SXACH,  OP.  30  .  «  .  HanS  PVITZNER 
(Bom  at  Momw,  May  5»  1869;  now  Ihring  at  Mtmich.) 

The  overture  to  "Das  Christ-Elflein"  was  played  for  the  first  time 
at  one  of  Reznicek's  "Orchester  Kammerkonzerle "  in  Berlin,  No- 
vember 23,  1906.  The  play  itself  with  Pfitzner's  music  was  first 
produced  at  the  Court  Theatre,  Munich,  December  11,  1906.  The 
drama  was  then  harshly  criticized.  "It  would  han  be  simple  and 
duldfike;  it  is  childmh.  It  wouM  fain  be  religious;  it  is  sentimental^ 
and  it  lias  a  proaounoed  pucpose.  It  would  fain  be  serious;  it  is  in 
bad  tsste»  it  is  ridiculoiis."  litis  opinion  of  Dr.  Bduard  Walil  ivas 
tihat  of  the  other  critics  who  reviewed  the  work  and  the  peiformanoe 
in  Munich.  Felix  Mottl  conducted.  The  chief  singers  and  actors 
were  as  follows:  Miss  Reubke,  Elflein;  Miss  Briinner,  Christkindchen ; 
Mr  Jacobin  Tannengreis;  Mr.  Sieglitz^  Kuecht  Ruprecht;  Mr.  Storm^ 
Student* 

The  overture  was  played  on  July  i,  1907,  at  the  forty-third  festival 
«f  the  AUgemeiner  Beutscher  Musikverein,  held  at  Diesdeii,  and  it 
Wtt  perform^  some  weeks  a^  at  Franldort-on-the-Main. 

It  is  scored  for  two  flutes,  one  interchangeable  with  piccolo,  two 

oboes,  two  clarinets,  two  bassoons,  two  boms,  kettledrums,  triangle, 

harp,  and  strings  (not  a  few).  It  is  dedicated  to  "his  dear  friend, 
Willy  Levin." 

The  structure  of  this  overture  is  so  clearly  defined,  and  the  thetnes 
•i  Aii  90  easily  recognized,  that  there  is  no  need  of  a  minute  analysis. 
Hie  overture  begins,  "Ruhig  freundliche  Bewegung"  (witb  a  quiet, 
movement),  B  major,  4-4.  Clarinets  have  a  gentle,  expressive 
I,  windi  is  heard  in  augmentation  at  the  end  of  the  overture, 
join  in  the  extension  of  the  song.  Hiere  is  a  ^ple  melody 

•*Tla  FilfT  Oirfrt  Chad"  tetlMi  Mite  Enflfafc  «Hte«r 
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t  We  have  this  seasijn  a  very  large  number  of  interesting  compositions 
by  such  leading  Ckjmposers  as  A.  WOODFORDE-FINDEN,  LIZA 
[MHMANN,  LAURA  LEMON,  GRAHAM  PEEL,  ROGER  QUILTER, 
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for  violins  and  wood-wind  instruments.  A  modification  of  the  initial 
'  theme  enters,  and  there  is  a  crescendo,  which  with  a  ritardando  and 
•diminishment  of  force  leads  into  the  main  body  of  the  overture.  It  is 
sud  that  the  music  at  the  end  of  the  play,  where  angels  are  seen 
paying  and  the  Cbiist-chikl  dimbs  «the  ladder  to  heaven,  is  the  same 
«sattheb^;uudngcf  the  overture. 

the  main  body  opens  in  B  minor,  pianissimo,  a-a  ("half  notes  as  the 
preceding  quarters"),  iHth  measures  for  the  strings  and  kettledrum 
rolls,  until  a  simple  theme,  already  hinted  at,  is  announced  by  the  first 
xrlarinet  and  treated  contrapuntally.  The  other  chief  thematic  material 
includes  a  more  strongly  marked  motive  (G  major,  first  violins),  which 
is  made  much  of  until  a  section  of  widely  contrasting  character  enters, 
after  which  the  first  theme  enters,  now  for  the  flute  and  in  another  to- 
nsfity  than  at  the  beginning  of  the  afiegro.  The  ending,  K  major,  is  quiet 
and  simple,  with  a  use  of  the  initial  clarinet  theme,  as  has  been  stated. 

'  Pfitzner  was  born  at  Moscow,  but  his  parents  were  German.  The 
.  father  studied  at  the  Leipsic  Conservator\',  and  was  an  orchestral 
violinist  at  his  Saxon  home,  then  at  the  Moscow  opera  house,  and 
finally  he  was  music  director  at  the  City  Theatre  in  Frankfort-on-the« 
Msin.  The  mother,  an  cxcdknt  pianist,  a  papii  of  Alexander  Villoing 
(Uo^8),  the  tsadbar  of  Anton  Rubinsteitt,  nas  a  highly  edueated 
'TOBsn,  bom  of  a  German  UanSfy  domicifed  in  Russia.  Hans  studied 
as  a  boy  in  the  schools  ol  ^ankfort,  and  in  1886  entered  the  Hodi 
Consen.-ator\'  in  Frankfort,  where  he  remained  four  years.  His 
teacher  in  counterpoint  and  composition  was  Iwan  Knorr;  his  piano- 
forte teacher  was  James  Kwast.  And  here  Pfitzner  became  acquainted 
with  James  Grun,  a  young  German,  who,  bom  and  reared  in  England, 
became  his  dose  friend  and  the  Ubrettiat  of  his  two  operas.  Grun 
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liad  a  marked  influence  over  Pfitzner.  Whetber  this  influence  has> 
been  lor  benefit  or  injury  to  the  composer  is  a  question  that  has  been 
mtigjti  discussed. 

While  Pfitzner  was  at  the  Conservatory,  he  composed  some  songs- 
and  a  string  quartet  that  weie  not  made  kncywn  to  the  public ;  a  SdbtnO' 

for  orchestra;  the  ballad,  **Der  Blumen  Rache,*'  for  contralto  solo^ 
female  chorus,  and  orchestra.  He  began  at  least  at  the  Conservatory 
the  music  to  Ibsen's  "Das  Fest  auf  Solhaug";  the  violoncello  sonata^ 
Op.  I ;  the  songs,  Op.  2;  and  some  of  the  songs  in  Op,  3,  4,  5,  6,  7. 

After  he  left  the  Conservatory,  Pfitzner  devoted  nearly  all  of  his> 
time  to  the  opera»  '*Der  arme  Heinrich/'  an  opera  for  which  Gnm 
based  his  libretto  on  the  old  Gennan  story  by  Hartmann  von  der 
Ane,  which  served  I^ongfellow  for  his  "Golden  Legend"  (used  by  Arthur 
Sullivan  for  his  cantata,  produced  in  1886)  and  Gerhart  Hauptmann 
for  his  five-act  drama,  "Der  arme  Heinrich,"  produced  at  the  Deutsches 
Theater,  Berlin,  in  December,  1902.*  In  the  winter  of  1892-93  he 
taught  at  the  Conserv^atory  in  Coblenz. 

On  May  12,  1S93,  he  gave  a  concert  of  his  own  works  In  the  Singaka- 
demie»  Beriin.  These  works  were  a  Violonoello  Sonata,  F-shaip  minor^ 

•  Chamisso  &\m  wn)tc  a  [xx-m  on  this  subject.  In  the  orif?inal  noein  there  is  no  Lucifo'.  It  wa<:  pr>:b« 
ably  founded  on  a  legend  ri.mi  rminj:  the  family  in  whose  semce  Hartmana  was  a  vassal.  This  legend  i» 
thought  tiy  some  to  have  t  xi'-tcd  in  a  L^tin  vcrMnn.  Mr.  John  G.  Robertson,  one  of  the  latest  editors  of  "DcT 
•mc  Ueinricb,"  c»ys;  "  I<nngff  Ikwr*!  aeaiiiacnutity  i»»  poor  «ibrtitrt»  ice  tlw>  ■mplki<y>i>d  <litectiiiCTto<  li» 
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Op.  I,  played  by  Dr.  Jedlickza,  piaoiat,  and  Kkfer,  'cellist;  80i]|i 
song  by  Mm.  I^ban-OlolHg;  FtdodeB  to  acts  i  and  ilL  of  ''Dm  Beat ; 
auf  SoOiaiig";  ''IHetrichs  Brzfililiiiig"  fipom  "Der  anne  Hdmidi," 
with  Bflttner  as  tbe  singer;  "Herr  OM/'  ballad  for  baritone  (Btttaer)  i 
atid  orchestra;  Scherzo  for  orchestra.    The  leading  critics  discussed 
his  works  at  length,  praised  him  for  what  he  Had  already  done,  and ' 
prophesied  confidently  a  brilliant  future  for  him.    He  was  unable, 
however,  to  gain  a  peiionnanoe  of  his  opera  at  Munich.    In  the  spdiii;  i 
of  1894  be  accepted  a  position  as  volunteer  conductor  at  the  Maycnoe  I 
City  Theatre  in  the  hope  of  smiring  a  peffonnance  of  tlie  openi»  and 
"Der  anne  Heinridi"  was  there  produced^  April  2,  1895.  He  vas 
appointed  second  coadttctof  witii  a  sahny,  and  Irfs  musie  to  '*Du 
Fest  auf  Solhaug"  was  performed  in  connection  with  the  drama  on 
November  28,  1895.  ^^^^  summer  of  that  year  he  was  named  ' 

first  conductor. 

After  the  performance  of ' '  Der  arme  Heinrich  "  in  Frankfort  (January 
7,  1897)  he  moved  to  Berlin,  where  in  July  of  that  year  he  was  ap' 
pointed  teacher  of  conyosition  and  conducting  at  Stem's  Comservatofy. 
He  married  in  the  aonuner  of  1899  a  danijhter  of  James  Knast,  Idi 
pianoforte  teacher  at  Frankfort.  His  music-dnuna,  '*Der  nime  Hmd- 
rich,"  was  produced  at  the  Royal  Opera  House,  Beriin,  Decendxr 
19,  19CX):  Mrs.  Gradl,  Agnes;  Miss  Reinc,  the  Mother;  Hoflfmann,  the 
Father;  Kraus,  Pleinrich;  and  Knupfer,  the  Monk.  During  1903-1906 
he  was  first  conductor  at  the  Theater  des  Westens.  His  Pianoforte  Trio, 
Op.  8,  was  played  at  the  Singakademie,  Berlin,  March  3,  1897,  by 
Mesns.  Jedliczka,  HaHr,  and  Dechert,  and  in  this  concert  of  his  woria  | 
Anton  Sistermans  sang  some  new  songs.  The  prelude  to  his  SBOOod  ' 
opera»  "Die  Rose  vom  I^be^rten,**  fibretto  fay  Gnm.  in  two  aeti» 
widi  a  prelude  and  a  postlnde,  was  pefformed  in  Bedm,  Maidi  1% 
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I900,  and  the  Funeral  March  from  the  same  opera  wm  played  ia  Berlin 
•  before  the  pcoductktt  ot  the  opeia  at  IBheTfeld,  whksk  was  on  November 
9,  The  fiiat  performanoe  at  Monidi,  howevet,  nas  oC  imidi 

noie  importaaoe  to  his  reputation. 

In  May,  1907,  it  was  announced  that  Pfitzner  had  been  invited  to 
conduct  several  symphony  concerts  of  the  Kaim  Orchestra  in  Munich, 
and  that  he  would  make  that  city  his  dwelling-place.  He  spoke  as 
follows  to  a  reporter  of  a  Berlin  newspaper:  "I  must  say  that  I  have 
kmged  for  the  hour  of  departuie,  idt  I  have  Umad  o«t  that  this  is 
not  the  place  for  me.  After  tea  years  of  effort  as  composer^  ooaoot- 
giver»  and  oonductory  I  haw  f oftumtdy  got  so  far  that  I  eaa  make 
my  living-provided  I  give  mnsie  lessons,  tool  Of  the  public  I  cannot 
complain ;  it  has  always  treated  me  enthusiastically,  or  at  least 'amiably. 
The  critics,  however,  have  cut  off  my  chances  of  prospering;  they  have 
damaged  me  to  such  an  extent  that  I  have  been  obHged  to  make  a 
present  to  the  publisher  of  one  of  my  last  pianoforte  works,  because 
I  could  not  sell  it.  And  now  look  at  this  other  picture.  In  Vienna; 
my  qpem,  'Die  Rose  vom  I^kbesgarten*'  has  just  had  its  IwcuUbUi 
perfdnnance  and  in  Mtmidi  its  twelfth,  always  before  crowded  hooses. 
Even  my  severest  critical  opponents  there  take  off  their  hats  lespectfnDf 
to  me.  In  Mnnidi  a  special  musica]  society  is  being  fomded  in  my 
behalf;  six  subscription  concerts  are  to  be  given  during  the  season 
under  my  direction.  Vienna,  too,  has  summoned  me  to  conduct  thae 
concerts  of  the  newly  founded  Orchestral  Association.  And  in  Berlin* 
My  opera,  'Der  arme  Heinrich,'  is  put  away  at  the  Royal  Opera  House 
after  three  pefformaaoes.  My  aeoond  opesa,  'Die  Rnae  "vom  Xiebet- 

*Btatedl  SnrtMnrrk  impenonated  the  hercHne,  Minneleide;  Anton  Bflrger,  Siegnot;  Tnu  Lon*. 
SnflHMlMR  Md  Franz  Hcydrich,  Der  Moonnaiui.  (See  Dk  MusUt.  voL  i.,  pp.  405^0^  mm  R.  Louif'i 
fffinr'»M  OB  ne  opera,  Munich,  1004.)   Gertain  pefM  li  tfrie opera  that  txdttd  hot  (SnHon  in  «iip^' 
iBflBenoes  were  parodied  by  Otto  Neitad  ia  his  burlraque  opera,    Walhall  im  Not*  (BWM^  HPfi* 
"Roae  Tom  Xiebeigartea  "  has  been  peifonacid  at  VkDoa  aod  Mannheim, 
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gartcn,'  is  not  even  accepted  for  performance.  ...  I  am  decried  as 
being  ultra-modem,  as  a  cacophonist,  when,  in  truth,  I  am  an  enemy 
of  radical  music  and  a  melodist  absolutely.  In  the  concert  hall  I  am, 
tt  best,  treated  as  a  talented  beginner,  though  I  am  forty  years  old. 
That  won't  do  any  longer.  I  am  going  to  a  place  where  my  work 
is  appreciated.!'* 

In  October,  1907,  it  was  announced  that  Pfitzner  would  be  the  director 
of  the  Conservatory  in  Strassburg,  and  that  he  would  assume  the  ofl5ce 
m  1908.  This  ref)ort  was  recently  confirmed.  He  has  conducted 
concerts  in  various  cities.  Thus  in  Vienna  in  October  of  this  year, 
with  Oskar  Nedbal  and  Bemhard  Stavenhagen,  he  conducted  the  first 
concert  of  the  recently  established  Orchestra  of  Viennese  Artist 
Musicians." 

Other  works  by  Pfitzner  that  have  not  been  already  mentioned  are : 
music  to  Kleist's  drama,  "K&tchen  von  Heilbroon"  (overture  and 
three  orchestral  pieces).  Op.  17, — the  overture  was  played  in  Dresden 
in  the  fall  of  1905  and  also  in  other  cities,  as  Vienna,  BerUn,  Frankfort, 
Breslau;  "Columbus"  (text  by  Schiller),  for  eight- voiced  chorus 
icappella,  Op.  16;  "Die  (sto)  Heinzelmannchen "  (text  by  Kopisoh), 
for  deep  bass  voice  and  orchestra.  Op.  14  (performed  at  a  concert  of 
the  Music  Society,  Essen,  in  1904);  String  Quartet,  Op.  13. 

*  Ttia  translatiaa  into  FnglUh,  made  probably  by  Mr.  Henry  T.  Finck,  was  pablished  tn  the  New  York 
OMf  Poa. 
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PRICE,  postpaid,  75c.  each 

The  best  vocalises  by  the  best  masters, 
arranged  in  progressive  and  systematic  order. 

Each  number  has  been  chosen  not  only 
for  its  intrinsic  worth,  but  also  because  of 
its  pedagogic  value. 

Each  section  is  preceded  by  a  page  of 
explanation  and  illustration  making  the  pur- 
pose clear.  None  of  the  vocalises  are  trans- 
positions. 

The  volumes  are  for  Soprano,  Mezzo- 
soprano,  Alto,  Tenor,  Baritone,  and  Bass 
Voices,  each  set  consisting  of  100  vocalises, 
divided  into  books  as  follows : 

BOOl  1.  40  Voc«lls«a 
BOOK  II.  36  Vocalises 
BOOK  111.   24  Vocalises 


NOTE. — Thfa  work  will  be  aexit  with  return  privileffe  to  those  with  no  accounts  upon  receipt 
efprfoc.  whkh  will       cheerfully  rrtumed,  le»*  posURe,  if  not  tatisfactory. 

OLIVER  DITSON  COMPANY,  Bostop 

IdO  TREMONT  STREET 


The  list  of  his  songs  is  as  follows:  Op.  2  (sevfeti  songs),  Op.  3  and  4 
(together,  seven  songs).  Op.  5  (three  songs),  Op.  6  (six  songs).  Op. 
7  (five  songs),  Op.  9  (five  songs).  Op.  10  (three  songs),  Op.  11  (five 
songs).  Op.  15  (four  songs),  Op.  18  (Goethe's  "An  <Jen  Mond"),  Op.  19 
(two  songs). 

Pfitzner  edited  the  edition  of  E.  T.  A.  Hoffmann's  opera,  "Undine," 
pubUshed  in  1906  by  Peters. 

»% 

For  the  Hfe,  personality,  and  musical  beUefs  of  Pfitzner  see  P.  N. 
Cossmann's  "Hans  Pfitzner,"  a  pamphlet  of  83  pages  (Munich,  1904); 
"Hans  Pfitzner,"  by  Rudolf  Louis,  in  " Monographien  Modemer 
Musiker,"  vol.  ii.,  pp.  179--191  (Leipsic,  1907);  "Pfitzneriana,"  by 
Dr.  Edgar  Istel,  in  Neue  Zeitschrifi  fur  Mustk,  1904,  pp.  361,  362;  and 
"Die  Oper  seit  Richard  Wagner,"  by  Siegfried  Floch  (Cologne,  1905). 

Cossmann  says  (p.  65):  "Von  Pfitzner's  Persdnlichkeit  muss  gesagt 
werden  dass  sie  unmodem  ist ;  denn  er  ist  kein  Schweinehund."  The 
statement  that  Pfitzner  is  not  a  "Schweinehund,"  and  therefore  not  a 
true  modem  musician,  is  probably  a  grateful  one  to  his  friends  and 
reassuring  to  them  that  know  him  only  by  his  music;  but  "Schweine- 
hund" is  a  word  for  a  Squire  Western,  for  a  theologian  of  Milton's 
time,  rather  than  for  a  calm,  dispassionate  discusser  of  aesthetics. 
Cossmann  adds  that  Pfitzner  is  a  man  of  singular  purity  of  life  and  of 
the  utmost  rectitude  in  all  his  ways.  He  also  adds  that  he  is  exceedingly 
humorous  and  witty  in  conversation.  Men  that  know  him  personally 
tell  me  he  has  been  embittered  of  late  years,  and  his  speech  to  the 
Berlin  reporter  that  has  been  quoted  here  confirms  this  statement. 
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CARPBTS.  Our  showing  of  WILTON,  BRUSSELS,  AXMIN- 
STER,  and  V£LV£T  CARPETINGS  is  complete,  embi«c- 
{■If  flHidflnl  pfltttT***  ttid  cokwiiigB  and  the  rhfliCTit  noveltioi. 
Wie  csnrv  slocftL  and  can  thow  tiba  affect  of  tfaa  matrhnit  car* 
petty  and  do  Mt  adc  yon  to  ralf  on  affect  of  a  aampta. 

RUGS.  From  our  agents  in  London,  Constantinople,  and  Smyrna 
we  have  received  invoices  that  enable  us  to  provide  an 
ORIENTAL  RUG  for  almost  any  space.  All  weaves  and 
aiea.  In  the  less  expensive  DOMESTIC  RUGS  home  design- 
en  and  coloriats  have  pioduced  effects  that  are  veiy  satisfying 
andoompaie&vofably  whh  Eastern  rugs.  There  are  rugs  diat 
fin  every  requtrement  and  fit  every  purse. 

INTERIOR  DECORATION.  Many  beautiful  houses 
scattered  through  New  England  are  our  best  reference  for  the 
character  of  our  work  in  interior  decoration.  We  are  pleased 
to  give  advice  and  estimataa  through  a  skilful  corps  of 
nlerior  deowaloia  without  CKpense  or  obligation. 

FQSIIITURB.  We  are  now  displaying  in  our  warefoenaa  de> 

figaa  for  fall  business,  and  they  include  furniture  for  every 
room  in  the  house. 

OUR  WORKROOMS.   We  particularly  call  attention  to  our 
wwtiouma.  Under  compeleDt  management  and  with  akilled 
tebar  llsit  ha««  bean  in  o«r  amidfly  lor  many  yean. 
OUR  PRICES  LOWEST  IN  BOSTON. 
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Mr.  Ignaz  Jan  PADSKHmKI  mm  born  on  November  6,  i860,  at 
Kurilowka,  in  the  Rtunan  govMuncnt  of  Podolia.  He  studied  at  the 
Mnaicel  laitittite,  Wanaw  (1872-78),  the  piano  under  Janofha,  har- 
mony tmder  Roguski.  In  1876  and  1877  he  gaiw  oonoerts  in  Poknd 

and  Russia,  and  from  1879  to  1881  he  taught  at  the  Warsaw  school. 
In  1883  went  to  Berlin,  where  he  studied  composition  with  Kiel  and 
Urban,  and  in  1884  he  went  to  Vienna  to  take  pianoforte  lessons  of 
Leschetitzki.  He  taught  for  a  while  at  the  Strassburg  Conservatory, 
and  then  returned  to  Vienna.  In  1887  be  began  his  career  as  a  virtu- 
oso; he  played  in  ^/lenna  and  Paris,  and  gave  his  fintoDOceit  an  Iam^^ 
on  May  9, 1890.  His  exploits  after  this  are  known  to  aH 

The  list  of  his  oompoaitionB 
at  Diesden,  May  29,  1901 ;  performed  for  tlie  first  time  in  America  at 
the  Metropohtan  Opera,  House,  New  York,  February  14,  1902;  per- 
formed for  the  first  time  in  Boston  at  the  Boston  Theatre,  March  15, 
1902);  a  Concerto  for  pianoforte  and  orchestra.  Op.  17;  a  "Polish 
Fantasia,''  for  pianoforte  and  orchestra.  Op.  19;  Violin  Sonata,  Op.  ly, 
pianoforte  pieoes  and  songs.  His  sympihoay  has  not  yet  been  per- 
formed. AnumghisUtestconqMsitloasa^a  pisaaforte  soinlnanda 
set  of  Variations  and  Fugue  far  pianoforte.  Op.  23.  The  latter  noik 
was  performed  for  the  first  time  in  this  country  by  Mr.  Sigismuad 
Stojowski,  a  pupil  of  Mr.  Paderewski,  January  23,  1907,  in  New  York. 

Biographies  of  Mr.  Paderewski  have  been  written  by  Mr.  Henr>'  T. 
Finck,  "Paderewski  and  his  Art"  (New  York,  1895),  and  Dr.  Alfred 
Nossig,  "I.  J.  Paderewski"  (Leipsic»  s.  (L),  though  the  latter  is  aa 
"appreciation"  rather  than  a  biogmpby. 

Mr.  Paderewski  has  played  at  tegular  ooooerts  of  the  Boitaa  Bfot- 
phony  Orchestm  in  Boston:  December  5, 1891  (Fisderewsld's  Conoefto 
in  A  minor^Hhis  was  his  first  appearsnoe  in  Boston;  the  oonoerto  wss 
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dbiyed  in  Boston  for  the  first  time  by  Mra.  JaEa  Rive-King  at  a  Boston 
Symphoi^  Orchestra  Concert,  Mardi  14,  1891,  and  this  was  the  first 
performance  in  the  United  States);  January  28,  1893  (Paderewski's 
Concerto  in  A  minor);  December  23,  1899  (Beethoven's  Concerto,  No. 
5,  in  K-fiat  major);  April  22,  1905  (Chopin's  Conoerto*  No.  2,  inF 
minor). 

He  has  played  here  at  a  concert  of  the  Symphony  Orchestra  of  New 
York,  December  9,  1891  (Rubinstein's  Concerto  in  D  minor  and  Liszt's 
Hungarian  Fantasia).  At  a  concert  for  the  benefit  of  membeis 
of  the  Boston  Symphony  Orchestra,  March  2,  1892,  he  played  Schu- 
mann's Concerto  and  Liszt's  Hungarian  Fantasia.  At  his  oiwn  oraoeft 
ivith  fhe  Boston  Symphony  OrdiMtia,  Noranber  19,  1895,  be  phyed 
Chopin's  Concerto,  No.  3»  in  P  minor,  and  bis  cm  Poltdi  FiuitBd^  At 
a  ooooert  of  the  Boston  Sympbony  Oitbestm,  Janitaiy  9, 1896,  for  tbe 
benefit  of  the  family  of  £.  Goldstein,  he  played  his  om  Polish  Fan- 
tasia and  solo  pieces  by  Liszt  and  Chopin.  At  a  concert  in  aid  of  the 
Pension  Fund  of  the  Boston  Symphony  Orchestra,  April  30,  1905, 
he  played  Beethoven's  Concerto  in  E-flat,  No.  5,  and  Chopin's  Ballade 

in  A-flat  major,  Maziuka  in  B  minor,  J^tude  in  G-flat  major,  ud  Polo- 
naise in  A-flat  major. 

He  played  in  Boston  with  the  Kneisel  Quartet,  March  y),  1896,  Beet- 
hoven's Trio  in  B-flat  major  and  Brahms's  Pianoforte  Quartet  in 
A  major.  He  also  played  with  the  Adamowskis  a  quartet  by  Brahms, 
as  some  say  on  February  26,  1892,  but  newspaf>ers  of  that  month  said 
nothing  about  the  concert.    I  have  been  unable  to  verify  this  date.  ' 

Recitals  in  Boston :  1891,  December  7,  8,  23,  28,  29. 

1892,  February  23,  24,  25,  27,  March  22. 

1893,  January  4,  12,  21,  February  11,  March  23,  April  i. 

1895,  November  23,  30. 

1896,  April  4. 

1899,  December  27,  30. 
,  190a,  February  19,  Maidi  3. 
1905,  April  I. 
I907»  November  5. 
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CLASS  OR.  PRIVAT£  INSTRUCTION 

The  free  privileges  of  lectures,  concerts,  and  recitals,  the  opportunities 
of  ensemble  practice  and  appearing  before  audiences,  and  the  daily  awociar 
ftoBi  are  invsduiible  advmtegM  to  the  gt^ffti^tr 

VOCAI^  DEPARTMENT 

The  Vocal  Course  is  designed  to  equip  ttie  student  for  a  career  as 
Mt  or  teacher,  or  both,  and  diplomas  are  (tinted  accordingly.  This 
inchides  the  lolkiwiQg  bnndiee:  Voice;  Dictioa  (Iteliaii,  Fiench^ 

CmMUA;  T i^^tmias— /—MM^al  t^tttmrmm  4iw  ww>«BaiW\  TtslisB.  FnBdl.  GenMll: 

Solfeggio  (spedal  course  for  Tocelists) ;  Sight  Reeding  (intermediate  and 
tdfinced) ;  Vocal  Chamber  Music,  a  cappclla^  Choir  Practice  (Episcopal 
sen  ice,  etc.),  Chorus;  Pianoforte,  Technique,  Accompanying,  Sight  Read- 
ing, Transposition;  Theory ;  Harmony  (special  course  for  vocalists),  Theory 
(general);  History  (musical);  Normal  (leaurea  and  teachiag);  Chorus;. 
Opera  School. 

11m  Nwmal  DepMlMat  if  tto  Vocal  MmoI  is  designed  to 
tebat  wsasiblB  tnfaiifaHrfaf  tnidrfiis'.    The  rtan  is  oTiy'***^  titw^va^. 

^^^^^  ^v^^^^^^p  ^^p^^^^^^^M^^^^^^v         ^^^w  ^^^^^^^^^^  ^^^^^  ^^^^^s*  ^^^^^  ^  ^^^^^^^vv^nv   ^w^^^         ^^^^^  ^^^^^^^  V 

Mi  ptcs  «  wide  experience  in  both  tlieoiy  and  practice. 

P«piii  received  for  a  sloille  subject 
mm  well  mm  tar  fvil  ocranes 
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CoNomo  rat  FkAin»oM%  No.  4,  nt  O  minor,  0».  90. 

AmON  RUBIMSnBN 

(Bocnat  WecfanotliKz,  near  Jaasjr,  Russia,  November  28,*  1829;  died  November 

20^  1S94,  >t  Pfeterhof.) 

This  concerto,  dedicated  to  Ferdinand  David,  was  published  in  1866, 
and  it  was  played  by  Rubinstein  during  his  extended  European  concert 
tour  in  1867.  In  London  the  concerto  raised  a  storm  of  abuse,  and  the 
concerto  and  the  overture  to  "Tannhauser"  were  classed  together  as 
chaotic  and  incompxehensible  works. 

The  first  performanoe  in  Boston  was  at  a  Theodore  Thomas  concert 
in  Music  Hall  on  December  2,  1871.  Marie  KietNit  was  the  pianist 
Rutnnstdn  played  it  here  at  liis  first  concert  on  October  14,  1873. 

Tbe  ofchestial  part  of  tibe  concerto  is  scored  for  two  flntesy  two  otxtes, 
two  darinets,  two  bassoons,  two  trumpets,  two  horns,  kettledrums,  and 
strings. 

I.  Moderato,  D  minor,  2-2.  This  movement  has  been  praised  by 
commentators  as  a  noteworthy  instance  of  compact,  concise  form. 
Wind  instruments,  accompanied  by  'cellos  and  double-basses,  begin  the 
exposition  of  the  first  theme,  which  is  developed  by  full  orchestra  until 
the  pianoforte  enters  with  a  short  and  fiery  cadenza  and  gives  out  the 
first  theme  with  a  call  from  trumpets  and  horns  between  the  phrases. 
The  pianoforte  proceeds  to  the  first  subsidiary  theme,  which  it  develops 

*"A1\  music  dictionaries  and  faiooaphical  notices  give  Rubinstein's  birth  errooeously,  and  this  is  more  or 
kas  the  fault  of  the  master  himself,  m»  for  fsan  »M.  has  been  keeping  his  birthdays  on  the  thiitkdi  (dih> 
teenth)  of  Novonber,  butead  of  oa  tfn  imrtj         (rfjitMnth),  as  the  refb«er  in  the  vittage  of  '"^  — 


tllula  ^ary)  (Cirbs,  pianist,  was  born  December  iSsi*  M  Drrsdcn,  where  she  died  Tune  37,  tqoo. 
«H  tiM  oauthter  of  Karl  Auaust  Knbn  (i8o4-te).  director,  oompaser,  and  pianist,  and  Aloiraia  Krebs- 

rXcbratcd  opera  nns^  at  Hamburg  and  Dresden.  The  father,  whose  ml 
ODom  coDOuctor  at  Dresden  from  i8so  till  187a,  when  he  retired  into  private 
as  travelled  extensively  as  a  virtuoso,  then  made  Dresden  her  dweiling- 
ku  ttit  phDoforte  miiBl  ift  Bomb  «■  Maidk  itfi. 


name  was  Miedcke.  was  the  court 
Ufe,  and, be  was  Muie^ 
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Tea  GownSf  Petticoats, 

Matinees 


latest  modds  In  imported  and  doinesdc  tea  gowns  tnd 

I  negligees  of  printed  chiffon  and  marquisette,  cr^pe  de  Chine, 
I      India  silk,  and  all-over  lace  effects. 

I  Matinees,  with  and  without  skirts  to  matchi  of  crdpe  de  Chine, 
I     taffeta,  India,  and  figured  nets. 

I  Kimooos  in  albatroasy  flannel,  India,  and  or^ie^  plain  aad 
I  kandr^nlnoldeied* 

)       Nafdtiea  in  bed  aaoqnea  c<  cr^pe,  libboa,  Inita,  and  alb*- 
tioaa. 

'  Silk  petticoats  in  newest  modeb  of  pompadour,  Dresden, 
'      plaid,  fancy  stripes,  and  plain  taffeta. 

I        Novelties  in  white  taffeta  skirts^  plaiui  chiffon  and  lace 
trimiBied* 
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French  Neckwear. 

Two  people  from  our  Millinery  Rooms  have 
recently  returned  from  London  and  Paris.  At 
this  display  we  show  their  imported  models  and 
tiio  latest  piodncts  of  our  own  wodnooms* 
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with  the  orchestra,  and  then  passes  to  the  second  theme,  a  motive  of 
an  expressive  nature  (F  major),  which  leads  to  a  quieter  condusioa 
theme  for  strings  and  pianoforte  together. 

The  free  fantasia  ii  a  rather  long  section  of  this  movement.  The 
third  section  does  not  bq[m  in  an  orthodoK  iaMcn,yitik  a  ntnm  d 
the  first  theme:  it  begins  with  tbe  pasaage-iioik  In  the  devdopment  cf 
the  fint  subsidiary.  The  second  theme  Is  now  in  B-flat  major.  The 
pianoforte  develops  as  before,  and  tbc  clarinet  and  the  flute  have 
counter-phrases.  The  conclusion  theme  (B-flat  major)  follows  in  its 
former  shape,  and  is  followed  by  a  free  cadenza  for  the  pianoforte.  The 
first  theme  is  given  out  sonorously  in  D  minor  by  the  full  orchestra, 
while  the  pianoforte  has  ornamental  octaves.  There  is  a  long  coda, 
which  is  based  duefly  on  the  first  subsidiary  theme. 

n.  Modeiato  assai  in  P  major,  3-4.  The  movement  begins  with  a 
sustained  note  for  the  horn,  whUe  strings  and  wood-irind  iusliunients 
play  alternate  harmonies  which  lead  from  D  minor  to  F  major.  AQ 
this  is  by  way  of  introduction.  The  cantabile  first  theme  is  played  by 
the  pianoforte  alone;  the  orchestra  has  a  few  connecting  measures 
between  the  first  and  second  periods  of  the  melody.  This  theme  is 
repeated  with  an  arpeggio  accompaniment.  The  arpeggioe  are  divided 
between  the  p&noforte  and  the  flutes  and  clarinets,  and  the  striogi 
furnish  a  harmonic  background.  The  second  theme  is  more  animstfd. 
The  transitional  measuies  (D  minor  to  F  major)  are  heard  afsin,  sad 
the  first  theme  is  played  by  the  clarinet,  with  ftdl  harmony  In  the  lest 
of  the  wood-wind  and  with  arpeggio  embroidery  for  the  pianofoite. 
There  is  a  very  short  coda. 

III.  Allegro  assai,  D  minor,  2-4.  The  movement  is  in  rondo  form. 
After  introductory  measures  in  D  minor  there  is  a  sudden  modulation, 
and  the  pianoforte  annomwes,  unaccQOipanied*  the  first  theme. 
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M  icpcated  foitiarftao  l»3r  tlie  otcliestml^ 

■ok)  Instnitnent.  There  is  a  fleet  second  theme,  which  is  developed  by 
the  pianoforte  against  occasional  accompanying  figures  in  the  orches- 
tra. The  first  theme  returns  in  the  tonic,  and  is  again  repeated  as 
an  orchestral  tutti.  Passage-work  leads  to  a  quieter  third  theme  for 
the  pianoforte.  This  is  developed^by  the  solo  instrument  and  later  by 
It  with  the  aid  of  the  oicfaestia.  Bits  of  the  first  theme  aft  heaid  fwm 
the  latter,  and  then  the  first  theme  is  again  given  to  the  piaoolofte 
and  ii^)cat6d  by  tihe  oiidiestxa.  The  second  thenif  lelui'us,  and  tiK 
rest  of  the  movement  consists  in  farther  development  ol  the  three 
themes. 

♦% 

The  concerto  has  been  played  at  concerts  of  the  Boston  Symphony 
Orchestra  in  Boston  by  H.  G.  Tucker,  Februar>'  lo,  1883;  Louis  Maas, 
February  7,  1885;  Rafael  Joseffy,  March  6,  1886;  Mary  Obrion,  Feb- 
ruary 25,  1888;  Alfred  Griinfeki,  October  31,  1891 ;  Fanny  Bloomfiekl- 
Zeiskr,  March  11,  1893;  Ernest  Lent,  December  15,  1894;  Teres 
Camfio,  February  2o»  1S97;  Mark  Hambouig,  November  4,  1899; 
Josef  Hofmanny  Novonber  30,  1901;  Emeit  HutdieaQO,  Febmaiy 
24,  1906. 

It  has  also  been  played  here  by  Ignaz  Padcrcwski  at  a  concert  of 
the  New  York  Symphony  Orchestra,  December  9,  1891;  Josef  Hof- 
mann  at  a  Theodore  Thomas  concert,  March  26,  1898;  Carlyle  Peter- 
silea  at  a  concert  of  the  Harvard  Musical  Association,  February  i  j» 
1877;  on  other  occasions. 

RUBIKSTmNH  HAND. 
(Prom  71f  iiurieiam,  London,  November  17, 1897.) 

When  Rubinstein  died,  almost  the  first  thought  of  his  friends  was  to 
obtain  casts  of  his  face  and  hands.    That  no  time  might  be  lost,  the 
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HARDMAhf  Piano. — 

Style  "Sheraton,"  one  of 
the  34  nev'  ttjrict  thi»  »ea- 
aoo  in  Hardman,  Feck  & 
Co.'f  remarkable  line  of 
56  different  styles. 


There  are  some 
four  hundred 
different  makes 
of  pianos  manu- 
factured in  the 
United  States. 
How  many  can 
you  name  ?  Per- 
haps a  dosen. 


HARDMAN  PIANO 

Is  always  on  the  tip  of  the  tong^ue 
whenever  FManos  are  thought  of. 

Now.  this  universal  knowledge  of  a  few  makes  is  not 
alone  the  result  of  advertising.  makes  of  pltnos  are 
advertised.  It  is  their  presence  in  thousands  of  homes, 
their  intimate  association  with  the  daily  lives  of  their 
owners  and  their  friends  for  many  years,  that  causes  this 
general  familiarity  with  the  few  well-known  makes. 

The  Hardman  Piano  is  an  inherent  part  of  oar 
national  home  life.  j4pJ  nothing  but  in  own  imrinae  fuslities 
of  ut^rierity  could  tvtr  have  made  it  to. 

Do  yon  realize  (hat  In  buying  a  HardniAB 
Piano  you  are  not  paying  extra  for  a  njuna  ? 
That  a  "  Hardman,'*  wHh  all  that  the 


Implies  of  high  musical  quality,  duralrilhy,  aod 
repvtation,  can  be  bought  at  as  moderate  a  prlc* 
u  hundreds  of  makes  tr  Am>m  tMiiM««  yoM  ixwr 
heard? 

A  call  at  onr  wareroonu  will  ba  a  revelation 
to  you  In  piano  vahna. 

o42/  mAkes  of  pUnos  iiken  in  excfumgt, 
Cmilttnitni  terms  of  payment  for  the  bAUnoa  cm  l>e  MtrMn$td* 

HARDMAN,  PECK  &  CO.,  ^^il 

138  FlNh  Avenue  (comer  19th  Street).  N«w  York 
824  Fulton  Street.  Brooklyn 


Represented  In  Boston  by  the 
COLONIAL  PIANO  CO.,  104  Boylston  Street 
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odektted  Russian  physician,  Pfofeasor  K.  Rattchfuss,  an  intunate 
inend  oi  Rubinstein's,  went  in  person  to  fetch  the  sculptor  Botta,  and 
the  casts  were  struck  only  a  few  hours  after  the  death  of  the  great  artist. 
Thty  proved  very  successful,  and  a  few  months  later  a  number  of  copies 
were  reproduced  in  a  substance  oonsbting  of  a  mixture  of  plaster  of 
Mi,  ftearine,  and  ifiut,  which  gave  the  effect  of  pate  yellow  ivoiy. 

I  A  prafeMor  of  the  St  Peterabtirg  Conaenratoire— the  oetebiated 
vUniit  Aoer— sent  one  of  these  casts  to  a  mnacal  friend  in  BeilhL 
Tkh  graHeinan,  Mr.  Eugen  Zabel,^  afterwafds  wrote  an  aitick,  '*In 
Memory  of  Rubinstein,"  in  the  Berlin  National  Zeitung,  in  which  he 

:  pvcs  expression  to  the  thoughts  suggested  by  the  sight  of  this  cast.  He 
£nds  in  the  form  of  Ruhiiiatein's  hand  a  lefutation  of  all  the  theories 

j  M  palmistry. 

" Rubinstein's  handl"  eTrlaims  Zabel;  "how  often  have  we  mar- 
vdhdttit  when  it  has  ponied  out  npoo  the  kejs  a  tonent  of  feefiog 
inifuKy,  flowing  sttai^t  from  their  well-qifing— the  heart  and  the 
Wi  of  the  artist;  or  when  these  fingers  have  expressed  the  most 

Wicate  phases  of  the  emotional  life !  And  yet  his  fingers  seem  made  for 
aajthing  rather  than  piano  playing,  and  are  far  more  suited  for  grasping 
Sid  holding  heavy  objects  than  for  artistic  employment." 

Then  Mr.  Zabel  indulges  in  some  chiromantic  speculations.  "The 
c^racter  of  each  individual/'  he  continueSi  "is  reflected  in  his  hands, 
k  ipile  cf  an  the  modificBtkns  whkii  lesnlt  fscnn  his  occupation  or 
fwft  Biuu.  This  i^ipfies  eapedally  to  the  artist*  whose  fingets  give 
*i8«rHga4  and  hfe  to  the  material  in  which  he  woiks."  Palmistry 
Wnguishes  four  types  of  hands:  the  elementary,  the  mobile,  the  sensi* 
fc*,  and,  lastly,  the  musical  or  harmonious.  The  first,  according  to  the 
art  historian,  Moriz  Carriere,  is  the  hand  of  the  masses.    It  is  coarse 
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^Upon  receipt  of  name  and  address 
we  will  mail  to  any  one  interested 
in  the  mechanical  construction  of 
the  World's  Best  Piano  an  interest- 
ing, illustrated  little  booklet,  entitled 
''The  Impresttons  Made  on  the 
Editor-in-chief  of  the  Scientific 
American  during  his  Recent  Trip 
through  the  Knabe  Piano  Factory/* 

SOLD  ONLY  BY 

Harvey  Company 

144  IkiylstoiiSStreet 


goes  with  a  poody-developed  skull  and  leptesents  the  stolidity  and 
obsttmcy  ei  the  people.   "The  mind  whidi  gftddes  this  hand  thinka 

slowly  and  with  difficulty,  is  devoid  of  any  f^at  capacity  for  tender- 
ness of  feeling,  but  is  temperate  and  active."  The  mobile  hand  possesses 
>trong  bones  and  muscles;  this  type  is  ascribed  in  particular  to  the 
Romans.  The  sensitive  hand  is  most  frequently  found  in  women,  in 
pcopk  of  sanguine  temperament,  and  in  artists.  Finally^  aecocding  to 
tkt  Mie  anthority,  '*the  ideal  hand  can  only  be  found  in  a  man  of  fine 
niod,  vto  tea  both  fccfii^  and  will,  intellect  and  Imagination;  a  well- 
btkneed  natme,  developed  according  to  the  prindpfes  of  art.**  In 
such  a  hand  the  palm  will  be  long  rather  than  wide,  and  traced  with 
^pk  and  broad  lines;  the  fingers  long,  slight,  and  tapering  at  the 
tods:  the  thumb  of  medium  size.* 

It  is  impossible  to  refer  Rubinstein's  hand  to  any  one  of  these  four 
cb^s.  "Here,  in  the  first  place,"  says  Zabel,  "we  have  no  indica- 
tion of  a  fine  harmony  of  soul.  The  hand  is  formed  of  unusually  strong 
booes,  is  full  and  fleshy,  and  so  wide  as  to  l>e  almost  square.  .  .  .  The 
aist  impresfdon  it  offers  is  certainly  not  that  of  highly-developed  emo- 
tiooal  teudcndes,  but  of  physical  strength.  The  general  form  of  this 
haA  lenunds  me  father  of  the  paw  of  a  wild  beast,  ennobled  in  man, 
htt  sdO  retaining  its  original  oiaiacteristicB  and  adapted  for  seizing 
tad  hugging  its  prey.  Its  most  lemaifcabie  leatiiies  aie  its  power  and 


^Hali  OmiIbw^  Mitfaatides  en  palaiiitry  appwr  to  be  d'Arpentigny  and  OunM.  D'Aipatfny  db* 

■UniiliL.  -vwn  types  of  hands:  the  Ewanrntaiy,  or  large -palmed;  the  Necessary,  or  tpatulate;  the  Artistic. 
•  coBtui;  the  Useful,  or  squared;  the  FMIoflophical,  or  knotted;  the  Psychic,  or  pointed;  and  the  Mixea 


O^Aipentigny,  jcpeakinsr  of  Liszt's  harnis,  sa>-s: —  • 

"They  ave  very  l^rge  [t.r  .  nui>h  io  execution];  hi*  fingers  arc  \Try  prominently  jointed  [i.e.,  preci4o>|l 
>  exierBal  pkaiangea  Dicaeot  a  highlv  developed  apatubtion, — here  we  have  the  poutr  by  which  he  toket^ 


i^tke  appni^atiaiW  alwho  hur  him. . . .  Hit  fiofeta  fly  over  the  keyboard,  and  one  thinks  involuntufl|p 

ttMtp  d  an  army. . . .  Or,  again,  it  waaMMtiateaqpatlMwritdicniaathe  J«wrt  wMbt  to 
^nA  aa  Hory  keys  tin  a  downpour  of  Hriiifi  haS.  We  tcubp  tfm  ftat  Ik  1ms  not  ovaiTBlad  Mt  powers 


ii  t-^~.ri-ii  U-.  for  his  finRpr?  havr  xhr  povfcr  of  a  whnlr  nrrlif'tra;  but,  aHrnf  :\nr|  inirx^uous  as  he  is,  he 
■f'rr  luftr,  ■>»  ff-prwMsdon,  for  his  h.uul  is  not  only  that  of  an  instrumentalist,  it  is  the  hand  of  a  mathe- 
"aainan,  ot  a  mtthajiitian,  rtud,  hv  a  natuml  dcvf  loprncnt,  that  of  a  metaphysician,  i.e.,  of  a  man  whose  Rfnius 

tkui  »nf<»M»tt»nktm   in  itm  ^wMhitirm    nr  a  mon  OUm  CleVBf  than  nmaaLrtm^t^    aiw4  with 
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the  great  length  of  the  little  finger.  Rubinstein  used  to  say  that  with 
a  single  pressure  of  this  finger  on  the  keys  he  could  break  the  piano  as 
with  a  hammer." 

upper  flidft  of  Robmstciii'S'  hfliid  ooncspoudcd  in  mihft  K^^ccts 
with  the  deacnptkm  of  the  mobile  hand.  The  pahn  was  fidl  of  psoor 
and  depressions,  and  the  lines  tiaoed  as  dearly  as  if  they  had 
been  made  with  some  pointed  instnunent;  while,  as  tiiou^  in  mock- 
ery of  Pate,  the  line  of  life  is  so  strong  that  Rubinstein  to  ha^e 
had  at  least  another  twenty  years. 

In  face  of  all  this,  asks  Mr.  Zabel,  how  much  reliance  can  be  placed 
upon  the  quasi-scientific  theories  of  the  professors  of  palmistry? 

In  the  course  of  this  article  Mr.  Zabcl  makes  one  ver\"  curious  mis- 
take. "It  is  a  characteristic  detail,"  he  says,  "that  Rubinstrin,  when 
ordering  a  cast  of  his  hand  to  be  taken,  did  not  hold  it  straight,  but 
kept  it  in  a  bent  position,  as  he  would  have  placed  it  on  the  keys  when 
playing."  The  writer  does  not  stem  to  be  aware  that  Rubinstein  did 
not  order  this  cast,  which  was  only  taken  some  hours  after  his  death; 
but,  in  view  of  this  characteristic  pose,  one  cannot  help  speculating  as 
to  wh^her  the  hand,  after  death,  spontaneously  assumed  the  posldoB 
which  was  habitual  dming  hfe.* 


In  the  programme  book  of  October  26,  1907,  we  discussed  Mr.  O.G. 
Sonneck's  "Early  Concert  I^fe  in  America,"  published  by  MesHS. 
Brutkoitf  ft  Hftrtd,  of  Leipaic  and  New  Yoik,  and  quoted  firom  this 
invaluable  volume  descriptions  of  infant  phenomena  who  appealed 

in  this  country  in  the  eighteenth  century  and  faitetesting  statements 


•  Here  Is  Ihc  opinion  of  a  mcdicul  man  who  is  abo  an  prcfllcnt  pianist,  and  it  appears  to  be  my  cocdu- 
sive.  He  says:  "Tnr  ;  ^  '  1  ilitv  is  that  the  casts  wen-  tnkrn  a  few  hours  after  death,  before  rigor  set  in,  »^  n 
the  hand,  if  tiurned  over,  would  fall  moce  or  kas  placidly  into  the  piaoo-playiiic  poatioo.  Tbcve  vouU  bt 
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coQceming  early  methods  of  advertisement,  summer  concerts,  and 
criticisms.  Let  us  now  consider  the  character  of  the  concerts  them- 
sebes^  tlie  nature  of  the  orchestras,  and  the  nationality  of  the  pioneers 
inmtisic. 

It  ]ms  often  been  stated  that  tiie  early  New  Bngtomders  looked  on 
aeedir  or  "pnluie"  music  as  one  ci  the  pectiliaily  fovofite  atnose- 
oKBts  of  Satan;  that  in  the  early  history  of  America  only  sacred  music 

was  encouraged  and  fostered ;  that  the  cultivation  of  music,  as  the  word 
is  understood  to-day,  was  begun  by  Germans  who  came  to  this  country 
•rith  their  love  of  the  art ;  that  without  their  interest  and  care  we  should 
long  have  been  without  orchestras  and  without  knowledge  of  the  works 
oC  great  masters. 

Bven  to-day  thm  axe  many  who  believe  that  music  was,  Is,  and  will 
be  made  chiefly  In  Germany;  that  the  world  at  Urifi  is  indebited  to 
Oennany  for  all  forms  of  mnstcal  art.  To  them  there  is  no  opera  but 

German  opera,  and  by  this  they  mean  the  music-dramas  of  Wagner. 
Ko  pianist  but  a  German  can  "understand"  Beethoven's  music  for  the 
piano.  Only  a  German  can  truly  appreciate  Bach,  Schubert,  and 
Sdmmaxin. 

it  wonld  be  impertinent  to  point  out  the  absurdity  of  these  state- 
oKBls  to  any  one  who  is  aoqnainted  with  the  history  of  music,  to  any 
one  lAo  la  at  all  conversant  with  the  present  conniption  of  the  art  In 
Europe,  or  to  any  one  who  has  taste;  but  there  are  some  "vidio,  while 
they  know  that  these  statements  come  from  crass  ignorance,  are  under 
tht  impression  that  Germans  were  the  pioneers  in  America ;  that  before 
their  arrival  in  numbers  music  in  this  country  was  chiefly  psalm- 
smging  in  New  England. 

Mr.  Sonneck  shows  conclusively  that,  inasmuch  as  the  colonies  were 
Bag^iih  colonies,  our  country  took  England  as  a  model  at  first  in  musi- 
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od  nuitters,  "fvfietliier  they  pertained  to  ftptrtory,  customs,  or  details 

of  nian:i;;c  iiient " ;  that  the  French  Revolution  "interrupted  this  pre- 
dominantly English  current,  and  visibly  infused  French  blood  into  our 
musical  body."  After  the  Revolutionar\'  War  'the  cosmopolitan 
channels  gradually  widened,  and  sQoa  submerged  colonia]  txaditioas" 
with  the  tide  of  immigration. 

In  the  eady  concert  life  instrumental  music  ms  cultivated  to  tiie 
ezdusion  almost  of  choral.  "Efforts  were  maik  to  dsaw  tha  latter 
forth  from  the  church  choir*  and  singing-sdiools,  but  they  were  snc- 
oessful  only  temporarily  or  failed  entirely."  The  musicians  ytho 
shajKcl  the  destinies  of  our  concert  life  were,  according  to  Mr.  Sonneck, 
Hopkinson,  Breraner,  Adgate,  Bentley,  Tuckey,  Reinagk,  Hewitt, 
Flagg,  and  Selby. 

**Xheie  can  be  little  doubt  that  the  nearest  approach  to  a  musical 
atmosphere  in  feeble  imitation  of  Buxopean  conditions  was  to  be  loond 
in  the  South  rather  than  in  the  North." 

Any  meditation  on  musical  life  in  America  befoie  1700  must  be  mat 
guesswork  '*  until  some  historian  displays  the  courage,  the  skill,  and  the 
patience  to  unearth  and  collect  the  data.'*  The  period  until  1720 
may  be  called  the  i^rimitive,  the  period  from  about  1720  until  about 
i8o<j  the  formative  period  of  our  musical  history. 

In  Charleston,  S.C.,  in  1732,  concerts  were  given  by  Mr.  John  Salter; 
there  were  concerts  of  vocal  and  instrumental  music,  but  we  knov 
nothing  about  the  programmes.  Printed  programmes,  by  the  way, 
outside  of  Fiance,  Bn^^and,  and  America,  did  not  become  custonaiy 
until  toward  the  end  of  the  eighteenth  century,  and  in  Euro|>e  in  that 
century  it  was  not  customary  to  mention  the  programme  in  the  adver- 
tisement. This  vSalter  had  a  wife,  who  kept  a  boarding-school,  where  ; 
John  taught  music.   Pachelbel,  an  organist  in  Boston  and  I*iewport, 
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vandexed  to  Charkston  and  gaire  a  coooeit.  At  a  oonoert  in  1765  at 
Charitttoa  tbe  progtamme  tefls  m  that  there  were  coooertot  for  horn, 
viofia,  liaipiidbofd,  hoasooa,  the  ovettnie  to  "Sciino/'  a  trio,  and 
song*. 

From  1793  to  1800  English  opera  flourished,  and  about  1794  a  com- 
pany of  French  comedians,  who  had  escajK^d  the  terrorists  in  St. 
Domingo,  introduced  operas  by  Rousseau,  Or^tr\',  Cimarosa,  Paisiello, 
and  others.  Furthermore,  they  influenced  the  ooocert  life, — they  with 
French  exiles  of  the  Revolution.  The  names  d  Stamitz,  Gossee, 
Baydnt  Oywtmtkz,  Pleyel,  Gi^tjy,  and  even  ci  Mosuat  and  Gluck,  are 
fosnd  OB  the  prffgiyinw^i  and  it  ahotild  be«nfnenibered  that  Momt's 
■Mie  HM  not  heard  in  abundanoe  in  coooerta  at  Vlemia  before  1800. 

Here,  for  example,  is  the  programme  of  a  concert  given  a't  Charles^ 
ton  in  1794:  symphony,  Pleyel;  \4olin  quartet,  Pleyel;  overture, 
Gr^try;  overture,  "La  Chasse,"  Gossec;  overture,  Haydn;  violin  con- 
certo, Viotti.  The  programme  also  included  a  piano  sonata,  a  glee, 
aoniy,  duels.  After  the  concert  proper  there  was  a  "grand  ballet/' 
theR  fveic  other  daaoes»  and  the  wliole  oonduded  with  "manly  feats  ci 
mtMty  hf  Mr.  M.  SiOky/'  "Boaoes  to  be  taken  as  usnal.  Tidcets  at 
iwe  ASIiiigsescli.  None  but  the  managevs  admitted  on  the  stafs." 

In  1 795,  in  a  concert  where  symphonies  by  Haydn  and  Pleyel  were 
played,  a  clarinet  concerto  was  performed.  The  year  after  excerpts 
from  Handel's  "Messiah,"  "Samson,"  "Judas  Maccabaeus,"  "Esther," 
and  "U  Alkgro  il  Pensorosi"  (sic)  were  produced.  That  same  year 
Gfaidc's  overture  to  "Iphig6nieenAuhde"and  Haydn's  "SUbat  Mater" 
wem  peitamed  at  Charleston,  aiid  there  was '  *a  fuU  ordie^^ 
sf  thifty  perfomem."  In  1797  a  symphony  by  Mocart  was  pkytd, 
and  Mmit  was  then  ooosftdered  a  dangerous  fellow,  a  Debusqr  d  his 
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In  Bairttnore  the  eaily  mtaidum  were  Mo^fin^  Pireiidi,  ItaliM, 
Dutdi.  Fkeodunen  tmMis^t  out  Feigoleae*s  *'8efva 
17S9.  Id  1793  ocdiestftl  woAb  hy  Haydn,  Gliick,  Fieyci» 
formed,  and  the  next  year  "The  Battle  of  Ptague/'  tliat  femoas 

piece  which,  in  its  original  form  or  arranged  for  a  band,  raged  for  half 
a  centurv'  and  more,  was  played  by  a  Mr.  Vogel,  the  conductor  of  a 
grand  orchestral  concert.  French  professional  musicians,  driven  from 
home  by  the  Revolution,  broadened  oar  musical  hoiizon.  "In  the 
North  the  French  element  did  not  leav«  very  visible  traoet,  iMt  in  Bal- 
timofe  and  in  the  South  it  almost  predominated  for  aevnal  ymm, 
Afipaxently  the  intnisioa  of  the  French  did  not  cnnae 
jealousy,  for,  aa  a  nde,  English,  German,  and  Itelan 
Idly  woAed  side  by  side,  and  perhaps  more  so  than  to-day,  ^^dien  our 
musical  life  has  lost  little  if  anything  of  its  cosmopolitan  character." 

It  should  be  remembered  that  in  Virginia  there  were  then  several 
towns  of  almost  equal  im]Dortance  and  equal  social  attracticms, — 
Williamsburg,  Richmond,  Fiedericksburg,  Atenuidiia.  Notfolk,  Fetan- 
bnrg.  Theatrical  coiiipanips  visiting  the  smaller  towns  ga^  eoncartt. 
Thus  in  1796  and  1797  music  \sj  Stamits,  flwrlrini,  (Mtiy,  HecW^ 
Handel,  was  heaid  In  Norfolk,  and  it  nay  inlerest  the  nMlms  «f 
late  Choml  Art  Society  to  know  that  the  "sacred  gke  of  'O  FfM,  0 
Filiae,' "  was  sung  in  Norfolk,  Va.,  one  hundred  and  ten  years  ago. 

The  Saint  Cecilia  Society  of  Charleston,  S  C.,  advertised  in  1771  for 
"a  hrst  and  second  violin,  two  hautboys,  .and  a  bassoon,  whom  they  are 
willing  to  agree  with  for  one,  two,  or  three  years." 

In  1796  a  oonc3ert  was  given  in  Chaikaloa  to  wiuch  tltt  tkie^  "MuK- 
cat  Festival,"  was  aiipBed,  pediape  for  the  first  thne  in  Hds  moitty. 
As  I  have  just  slated,  the  ordiestm  was  descrOied  as  "npwasd  af  thk^ 
peifonnerB.''  In  an  advertisement  it  is  thus  partiddariaed:  ''Ooe 
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iflf  th«  Fletcher  Mu^x  Method.  »o  that  it  stands  to-dar 
,  known  tci  the  aius:i.al  world  fur  tearhing  music  to  children. 
No  teacher  who  has  not  rwtudied  the  methtwi  can  ade^juateW  represent  it     k  la  to-dajr. 
New  mrentioas  by  Mrs.  Fietclier-Copp  have  opened  up  a  simple  but  psTchol«cicaliy  true  method  for 
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Qigaii,  twelve  vidins,  tluee  basses,  five  teaois,  six  oboes,  flutes  ai4 
darinets,  two  bom,  one  bassoon,  uid  two  pair  kettledruma." 

Tbis  ofcbestia'was  large  enou^  for  the  miui&aiid  tbe  balls  of  tbat 
period.  Some,  heie  and  in  Europe,  bave  often  expiessed  the  wi^  that 

music  by  Haydn  and  Mozart  might  be  played  to-day  in  a  small  hall  by 
a  small  orchestra.  As  Mr.  Sonneck  says:  "The  modem,  but,  as  all 
sensible  lovers  of  art  hope,  soon  antiquated,  craze  for  enormous  halls, 
enormous  orchestras,  enormous  music,  makes  even  those  who  should 
know  better  too  often  forget  that  entirely  different  conditions  prevailed 
during  the  eighteenth  century.  Indeed,  the  usual  performances  of 
ei^teenth-oentury  muac,  the  early  Haydn  indlided,  are  but  carica* 
tmes  with  several  dozen  string  instruments  drowning  the  desperati 
strugg^  of  two  oboes,  two  flutes,  etc.,  for  a  hearing,  and  the  back- 
bone of  the  whole,  the  baipsichonl,  being  cheerfully  cut  out  of  the  body 
orchestral  in  favor  of  artificial  trimming  and  stufllng  for  the  further 
display  of  the  string  quartet." 

Nor  does  the  doubling  of  the  wood-wind  instruments  to-day  remedy 
the  evil.  The  whole  effect  is  all  out  of  proportion,  swollen,  monstrous, 
especially  in  applauded  performances  of  Bach's  instrumental  music 
by  leading  orchestras. 

Mr.  Sonneck  gives  the  size  of  European  court  orchestras  about  1755, 
taking  the  statistics  from  Marpurg.   There  were  eleven  players  in  the 
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orchestra  of  Pxinoe  Henry  of  Prussia,  thirty-two  in  that  at  Salsbtug, 
only  thirty-six  in  the  court  orchestra  at  Berlin.  There  were  not  more 
tbtt  ^mty-mx.  in  the  famons  Concert  Spiritiiel  at  Paris  in  1751.  In 
fieeCfeoveii's  time  at  Bonn  in  1784  the  ocdiestra  numbered  only  twenty- 
tm 

•'Without  pretending  to  have  gone  into  this  matter  very  deeply," 
says  Mr.  Sonneck,  "I  hope  to  have  made  it  clear  that  orchestras  Hke 
that  employed  at  Charleston  on  the  above  mentioned  occasion  were 
quite  respectable  in  size,  even  if  measured  by  European  standards, 
ftnd  this  footnote  will  serve  as  a  danger  signal  for  all  those  who,  because 
d  anlaniiliarity  with  the  subject,  are  apt  to  believe  themselves  trans- 
ported into  ndicokntsly  primitive  conditicms  because  our  eady  Amer- 
icui  ofdiestias  numbered  cmly  from  ten  to  fifty  perfonners!'' 

A  concert  was  given  in  Fldladelphia  in  1 786,  smd  the  Peimsylvania 
Packtt  then  said:  "The  whole  band  consisted  of  two  hundred  and  hfty 
vocal  and  fifty  instrumental  performers,  which,  we  are  fully  justified 
in  pronouncing,  was  the  most  complete,  both  with  respect  to  number 
and  accuracy  of  execution,  ever,  on  any  occasion,  combined  in  this  city, 
mif  peifiaps,  throughout  America."  This  was  a  huge  chorus  for  the 
and  the  lack  of  true  proportion  between  chorus  and  orchestra 
Hie  same  then  as  now.  At  the  Handel  commemomtion  at  West- 
Abbey  in  1784  the  diorus  numbered  about  two  hundred  and 
seventy-five  and  the  orchestra  about  two  hundred  and  fifty.  A\Tien 
title  "Messiah"  was  performed  at  Berlin  in  1786  there  was  a  chorus  of 
tbcmt  a  hundred,  while  the  orchestra  numbered  one  hundred  and 
lorty-one. 

hk  New  Yoric  in  1 796  "a  band  of  tbe  most  eminent  instrumental  per- 
ioOKia''  was  engaged  for  a  concert.  It  contained  thirteen '  'eminent" 
playeis  as  principals,  with  seconds,  and  a  nnaiber  of  amateun  to  the 
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ripieno  strings  and  possibly  for  the  flutes.  But  when,  in  1766  in  New 
York,  a  "suitable  band  of  music,  vocal  and  instrumental,"  was  engaged 
for  the  "opening"  of  "the  new  Episcopal  Chapel  called  St.  FaulV' 
what  was  the  composition  of  this  band?  Mr.  Sonneck  lemembeis 
that  J.  S.  Bach  demanded  in  I^eipsic  not  moie  than  tiventy-two  iartnt- 
mentalists,  in  addition  to  the  oigan  and  harpsidioid,  against  a  diorat 
of  from  twelve  to  sixteen  trained  angers,  and  Mattheson  had  demanded 
seven  or  eight  players  for  a  very  weak  chorus,  ten  or  twelve  for  one  a 
little  stronger,  and  from  twenty-one  to  twenty-four  for  a  full  chqrus; 
but  a  full  chorus  of  those  days  would  seem  to  modern  hearers  who  find 
pleasure  in  the  roar  of  "multitudinous  mediocrity"  ludicrously  small. 

When  Mr.  Giovanni  Gualdo  announced  a  concert  in  Philadelphia  in 
1769,  the  advertisement  said:  "The  concert  to  be  directed  by  Mr. 
Gualdo,  after  the  Italian  manner."  What  was  the  Italian  manner? 

Mr.  Sonneck  is  not  prepared  to  say.  Did  Gualdo-use  a  baton? 

In  the  Middle  Ages  the  conductor  either  hit  the  music  stand  with  his 
right  hand  or  with  a  paper  roll.  Yet  a  baton  was  occasionally  use  i 
for  extraordinary^  occasions,  as  at  a  banquet  given  in  1564  with  fifty 
singers  and  eighty  instrumentalists  (again  observe  the  numerical 
proportion). 

Antiquarians  have  stated  that  in  Italy  the  conductor  either  sat  at 
the  cembalo  and  gestured,  or  beat  time  on  the  floor  with  a  heavy  stick, 
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time  with  the  fiddle  bow;  and  this  latter  method 
uy  for  ali  oidiestial  music  during  the  seoond  hall 
tfea  ^fflfrt— Qcntuiy  in  Fteaoe,  Bnghmd»  and  Oematiy.  Not  till 
abaot  i&x>  was  there  a  tead^icy  toward  inaudible  ooodtictiiig.  HmSi 
Vogel  states  that  the  modem  baton  was  first  introduced  in  Germany 
in  1 80 1  by  Landgraf  Ludwig  von  Hessen  in  Darmstadt.  The  baton 
was  not  used  in  Leipsic  until  1835.  Yet  Mr.  Sonneck  is  not  wholly 
satisfied  with  the  accuracy  of  these  statements.    He  quotes  from 

who  said  of  conductors:  "Others  use  a  Umf^  stick." 
He  quotes  from  a  satire  published  at  Basel  in  1755:  "Theie  iros  one 
mUh  n  thin  littk  stid^,  which  he  beat  in  the  air/'  etc.  He  suggests 
that  a  bnton  mtlMr  than  an  "unwieldy  pf^ter  rail"  was  used  by  the 
senihafist,  "and  lemained  in  use  in  orchestral  mnsic  until  tempoimrily 
superseded  by  the  violin  bow  of  the  leader.  With  the  growth  of  the 
orchestras  and  with  the  gradual  and  absolute  abolishment  of  the  cem- 
balo, the  conductor  naturally  stepped  on  the  raised  platform,  baton 
in  haiid».liQm  be^nai^g  to  end  of  the  piece,  with  the  score  in  front  of 


tt 


"Fiaalfy/'  says  Mr.  Sonneck,  '*to  gain  an  idea  of  just  how  the  oon- 
tetini^  was  done  by  the  cembalist,  we  need  but  watch  the  pianist  in 
tte  modem  mindeviUe  oidiestra  (undoubtedly  the  direct  though  per- 
haps iHegitiaelie  descendants  of  the  ei^^iteenthrosntury  ofdwstra), 
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espedafly  in  Italy,  where  he  will  first  marie  time  widi  the  batotn  and 
often  enoii|^  witii  the  hideous  noise  of  yore,  then  lay  it  aside  for  a 
while,  then  take  it  up  again  at  a  change  of  tempo  or  for  some  othfer 
reason,  and  so  on  throughout  the  peifonnanee,  but  using  merely  fbe 
hand  for  the  necessary  gestures  only  when  he  finds  it  inconvenient  to 
pick  up  the  baton." 

The  programmes  of  eight  concerts  given  in  Philadelphia  in  1792-93 
may  well  suq^rise  those  who  are  inclined  to  smile  at  the  programme 
of  the  eighteenth  century  picked  up  carelessly  by  some  antiquarian. 
The  composers  represented  were  prominent  in  their  day  and  generation, 
and  the  names  of  Haydn,  Mozart,  Gr^try,  Bach,  are  not  wholly  un- 
known in  1907.  Soloists  were  unduly  prominent,  as  they  are  to-day. 

**Then,  as  now,  soloists  were  in  demand,"  says  Mr.  Sonnede,  '*and 
the  only  difference  lies  in  this,  that  we  now  pay,  or  presume  to  pay,  as- 
much  attention  to  the  composer  of  a  concerto  as  to  the  virtuoso  per- 
forming it.  In  those  days  the  performer  of  a  concerto  usually  was 
his  own  composer.  Hence  a  distinction  between  the  two  usually  could 
not  be  made.  But  even  when  performing  a  concerto  by  some  other 
composer-virtuoso  it  was  not  considered  necessar}^  to  mention  the  com- 
poser, because  concertos  were  admittedly  looked  upon  more  or  less  as 
vehicles  for  the  cxhil-tit ioti  of  skill  and  nothing  better.    This  remark 
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mfci  Id  Citproiiy  BfiMiAy  Otthot,  ftad  otlisr  virtnontf  trfus  huwevctf 
vfcfle  gu3ty  oC  the  offence  of  ooinpMiiig»  «i  are  oiiifetjr-fliaB  oat  of  one 

iRndred  musiciaiis,  succumbed  to  the  temptation  vejy  much  less 
(tftener  than  Mr.  Madeira  seems  to  infer.** 

Mr.  Madeira,  in  a  book  about  music  in  Philadelphia,  sneered  at  these 
"kcal  geniuses."  Mr.  Somieck  asks  pertinently  if  he  has  ever  seen 
mf  of  their  compositions.  Mr.  Sonneck  is  acquainted  with  music  by 
Bdwglr,  tke  cuky  "local  genius"  who  figured  pgfwrinrntly  at  thoie 
^3ffA  fiMimliij  and  thiv  miBle  tfioiva  tibat  he  had  imittettionBhle  tasia 
aiil  UJaaL,  "Even  if  thek  beat  works  wene  less  tina  medioeie,  the 
fMl  wookl  still  have  to  be  taken  into  considemtion  that  concert-gfivers 
e\Tr>whcre  in  Europe  habitually  filled  an  entire  evening  with  their 
own  compositions,  which  only  too  often  were  still  more  mediocre  than 
their  skill  in  performing  them.  Indeed,  the  American  pubhc  waa 
decidedly  less  often  subjected  to  such  cruelty  than  th^t  of  Europe." 

At  tiMse  ci|^  ooooerts  in  Philade^t^bia  there  were  solo  singers,  and 
these  wcse  eoooeitos  or  solo  pieces  for  violin,  'oello,  piano,  clarinet^ 
flole,  Fiendi  horn,  bassoon,  a  double  concerto  for  darinet  and  bassoon, 
tftrte  quartet;  and  dnets  for  darinet  and  piano  were  also  played. 

In  miscellaneous  concerts  in  the  vSouth,  in  Philadelphia,  in  New 
York,  there  were  solo  performers  on  violin,  French  horn,  bassoon, 
harpsichord,  guitar,  viola  d'  a  more,  mandolino  (sic),  psaltery,  musical 
gkisses,  and  otlier  instruments. 
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ftiist.no,  ▼MM,  Grrrm^r:  tlnte,  and  ■  diorou^h.  bass,  both  in  theor>-  and 
pcacticc.*  Tins  Mz.  Victor  made  an  announcement  that  he  "intended 
to  gfivc  a  concert  ajid  to  perform  on  his  new  mtiskal  instruments,  but 

wan*  'jI  able  bands;  the  one  kedUgXloiiiba 


played  br  harpaUoid  keys, 

of  his  own  invention." 

There  were  such  freaks,  Imt  the  general  character  of  the  miscella- 
■eous  and  popular  concerts  was  ot  a  mort  Ic^iimate  and  hieher  order. 
Mr.  Berkeabead  in  Boston  in  1793  played  on  the  piano  or  harpsichord 
'  Tbe  Demoiition  d  the  Bastile/'  boi  we  haT«  aM  d  w  iMid  'St. 


Ifl  PlOidelfaiia  tiie  fint  lem^  wamkmrn  to       ooooerts  aot 

Germans.  An  Or^^ietis  Ctab  is  said  to  haTe  exialed  as  early  as  1759. 
English  opera  was  established  on  a  tirm  footing,  but,  though  there 
were  private  music  gatherings  at  the  honit^s  of  John  Penn,  Francis 
Hopkinson,  and  others,  for  some  reason  public  concerts  were  few 
before  the  Revolutionaiy  War.  The  diicf  ooooert-giveis  were  Giiakio, 
Sodi,  Vidal,  Vktor,  Brown,  RciiHi|^ 

Yet  at  Iwaatrf,  Fbu»  tbtst  was  salideiit  iateiM  In  muiit  Ife  tff§ 
or  iteo  for  a  kxal  dealer  to  eater  into  borinesB  Rktions  with 
&  Hirtd  in  Leipsic,  and  Mr.  Sonnedr  asks  "bow  nauiy  Asaukm 
cities  of  ilfty  thousand  iuhabiiuuts  there  are  to-day  with  01 
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according  to  the  method  of  the  old 
Italian  Maftttrs  of  Singing. 
A  pupil  of  the  last  of  these  masters, 
Oerli,  of  Milan. 

Mrs.  Lichfield  refers  to  Mr.  Elson's  re- 
narks  abf>ut  her  pupils  in  the  Advertiser :  — 

"  Su(  h  deliutantei  have  >i|iht  to  h:iild  liigh  hop«s 
upon  their  carter,  and  a  (  -jidierwho  can  build  such 
VolOM  la  lobe  conxratulateti.'  —  Louis C  £uoM, 
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Sttbscriptton  concerts  such  as  Philadelphia  and  other  smaller  cities 
enjoyed  more  than  a  oenttiry  ago." 

mere  is  a  scarcity  of  sources  concerning  the  beginnings  of  concert 
life  in  New  York.  Mr.  vSonneck  mentions  a  concert  given  in  1736,  but 
this  was  probably  not  the  first.  The  giver  was  C.  T.  Pachelbel,  and 
the  concert  was  both  vocal  and  instrumental.  The  first  musician, 
however,  to  do  deeds  in  New  York  was  William  Tuckey,  an  English- 
man by  birth.  He  brought  out  Handel's  "Messiah,"  January  16, 
1770, — that  is,  the  overture  and  sixteen  numbers, — one  year  before 
the  first  performance  of  the  work  in  Germany. 

Probably  the  earliest  example  of  melodramatic  music  composed  in 
America  was  J.  Hewitts,  for  O^lliDS^s  'Od^s  on  the  Passions/  spoken 
by  Mr.  Hodgkinson,  with  music  lepxesentative  of  cadi  pasrioii,  as  per* 
foraied  by  the  Anacreontic  Society." 

Ai  Mr.  Gaze's  concert  in  1774,  when  ''orcbestry"  pieces  were  per- 
formed, d'Exaudet's  minuet — an  air  sung  in  Boston  by  Mr.  Gilibeft 
and  a  few  others — was  performed,  "with  echoes." 

It  would  be  a  pleasure  to  follow  Mr.  Sonneck  in  his  study  of  tfae 
development  of  orchestral  music  in  New  York,  but  time  and  space 
forbid  it;  yet  I  must  make  room  for  the  characterization  of  Newp)ort, 
R.I.,  1739,  by  John  Owen  Jacobi,  in  a  letter  to  a  friend  in  Philadelphia: 
"The  want  of  instruments,  together  with  the  nigi^ardliness  of  the 
people  of  this  place,  and  their  not  having  a  taste  of  music,  render  it 
impossible  for  any  one  of  my  profession  to  get  a  competent  mainten- 
ance here;  and  their  feuds  and  animosities  are  so  great  concerning 
their  government  that  a  man  can  take  but  little  satisfaction  in  being 
among  tbem,  so  that  it  is  no  better  tban  burying  one's  self  alive." 

A  study  of  the  programmes  republished  by  Mr.  Sonneck  wotdd  in 
itself  make  an  interesting  article.   lie  has  wown  ^t  the  music  of 
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At  Paris  Exposition,  1900.  the  Berllta  School  rooelTed  two  sold  and  two  silver  medalt, 
and  the  Cross  of  tho  Lcsrion  of  Honor  was  conferred  npon  Prof.  M.  D.  Berlitz ;  and  at  vach 
the  Expositions  of  Lille  aud  Zurich,  one  gold  medal ;  at  the  St.  Louis  Exposition*  ld04,  graua 
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tQift  ^ifj^b^btuiQik  ociitttfy  i&  Ametioit  was  not  primlfiTT  Owr  MfiMtaM 
were  not  wholly  baibarians  in  this  nsptct^  as  some  would  hm  fl 
fondly  believe. 

Speaking  of  Hopkinson's  concerts  in  Phi1adfft1phia»  Mr.  SonneA 
says:  "It  was  a  beginning,  and  the  seventy  subscribers  certainly e«» 
joyed  the  music  as  much  as,  H  not  more  than,  hundreds  and  thoosanll 

of  those  who  fill  a  modem  concert  hall  and  Usten  attentively  to  music, 
much  of  which,  though  now  considered  immortal,  will  be  forgotten,  as 
have  been  forgotten  the  compositions  by  such  gifted  men  as  Valentini, 
Corelli,  Pugnani,  Stanley,  Geniiniani,  etc.,  played  by  Uopkinsoo,  hil 
friends,  and  the  'Assistant  Performers.' " 


THBATRE  MUSIC 


BY  HAROLD  E.  GORST. 
(From  the  Saturday  Review^  irondoo.) 

The  time  has  sorely  come  when  a  strong  protest  should  be  madi 
against  the  terrible  inflictton  of  the  aveiage  theatre  band.  The  psotelt 

is  necessary  sot  only  in  the  interest  of  the  good  vefmtatios  of  mnsie  $$ 

an  art,  but  in  the  interest  of  the  physical  welfare  of  the  public.  We 
have  already  reached  a  |X)int  in  our  mechanical  progress  as  a  civilization 
at  which  medical  science  ought  to  step  in  wdth  a  warning  and  the  state 
with  a  prohibidiOtu  The  nonnal  bustk  and  noise  of  city  life  has  had  a 
patent  effect  upon  nerves  and  upon  tfie  power  of  Icmgevity.  To 
have  now  been  added  electric  tubes  and  road  motor  txaction,  by 
of  wliich  thousands  upon  thousands  of  people  are  subjected  dailj  to  a 
gradual  proceoa  often  acute  in  its  symptonis--of  nerve  destructioa« 
The  motor  omnibus  is  an  admirable  means  of  rapid  transit,  but  with  its 
jarring  gear-wheels  it  is  calculated  to  rend  the  human  system  as  certainly 
as  a  set  of  Numberg  torture  implements.   Whilst  the  practice  of  hygiene 
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Canadian  Furs  atrCanadian  Prices. 

Th«  high  qttallty  of  Canadian  Furs  ia  well  known  to  Americans.  A  ctss- 
toma-<itft7  35  per  cent*  prevent!  Americana  who  do  not  visit  Canada  from 
btfying  Ftfrs  there. 

Otr  American  hotiie,  167  Tremont  Street,  Boston*  will  interest  American 
Wfers  of  CaiMidian  Ftirs.  Here  we  receive  our  stspply  of  raw  skins  from  otir 
own  Canadian  houses,  where  they  are  collected  direct  from  the  trappers  and 
admitted  to  the  United  States  duty  free  in  the  undressed  state. 

AD  garmenta  for  our  American  business  are  manufactured  by  skilled 
Anierican  designers  and  finishers,  and  in  selling  direct  to  the  wearer  we  elim- 
batt  intermediate  profits. 

Owing  to  its  rigorous  climate  Canada  produces  the  finest  Furs  known  to 
coaunerce.  Silver  Fox,  Hudson  Bay  Sable,  Mink,  Otter,  etc.,  are  seen  at  their 
best.  In  deaUng  direct  with  us  you  secure  the  advantages  that  flow  from  a 
Itfic  and  influential  business  following  in  our  own  stores  in  four  Canadian 
cities,  and  a  feeling  of  security  and  reliability  that  is  always  present  when 
<iesling  with  a  house  whose  reputation  has  been  merited  by  a  constantly 
increasing  patronage  extending  over  a  period  of  forty-two  years,  and  whose 
products  have  b^n  awarded  five  gold  medals  in  different  Canadian 
Expositions. 

In  comparing  prices  remember  that  quality  is  of  first  importance. 
Canadian  Furs  average  35  to  50  per  cent,  higher  grade  than  those  of  more 
temperate  climates,  because  nature  produces  the  quality.  The  furriers  make 
only  the  garment,  and  the  dyer's  art  can  make  a  Southern  mink  to  imitate 
the  Canadian  article.  To  insure  reliability  and  value,  buy  Canadian  Furs 
from  Canadian  furriers. 
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Catalog  maHed  post  free.  When  writing  for  prices  please  mention  kind 
of  Ftir  garments  you  are  interested  in. 
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md  sanitation  on  a  vast  acafe  Ims  diminislied  epidemica  and'^ntttf 

evils,  nervous  diseases  have  been  largely  multiplied  by  the  rapid 
advance  of  mechanical  engineering.  The  root  of  the  e\'il  lies  simply 
in  noise  and  vibration, — two  tliiiigs  that  are  not  only  connected,  but 
inseparable  one  from  another. 

Now  I  think  that  there  is  a  t*»rAtnQ^  Higri«/^rin>p  between  the  theatn 
band  and  the  motor  omnibas  as  a  destroyer  of  nerves.  The  dtstino 
tiod,  it  may  be  Inmldy  admitted,  8es  dilefty  in  the  oooditioai  imdcr 
wUdi  the  individual  saffeia.  The  act  of  travelling  does  not,  in  ftsttf^ 
place  any  tax  upon  the  mental  energies;  it  absorbs  a  relatively  small 
quantity  of  physical  vitality.  The  traveller  is  therefore  free  to  expend 
his  nervous  force  upon  the  neccssar\'  task  of  resisting  tlie  extra  call 
upon  the  wear  and  tear  of  his  bodily  organs.  If  he  oonduct  a  high- 
pitched  ocmversation,  or  endeavor  to  fix  his  attention  on  a  ne%vspapei; 
at  the  same  time,  he  does  so  vohmtaiily  to  Us  own  detriment 
In  the  theatre,  on  the  other  hand,  his  intellectual  powers  and  hit 
senses  axe  compulsorily  employed,  often — as  in  the  case  off  si|^— to 
«training-point.  In  such  circumstances  undue  noise  becomes  doubly 
pernicious  in  its  efTect.  It  is  clear  that  the  function  of  the  theatre 
orchestra,  which  plays  an  important  r61e  at  tvery  type  of  dramatic 
entertainment,  should  be  to  soothe,  and  not  to  excite,  the  nenes  of 
the  audience.  Where  is  recognition  givenr-^xr  even  attempted  to  be 
given — to  this  essential  function? 

No  observant  person  can  sit  in  the  neighborhood  of  the  stalls  or 
boxes  in  a  theatre  without  perceiving  the  severe  soffering  to  wfaid 
ihsar  patrons  are  habitually  exposed.  Nor  is  this  infliction  of  pals 
by  any  means  limited  to  this  particular  area.  Wherever  trumpet 
players  have  healthy  lungs,  the  audience  is  racked  from  end  to  end. 
There  is  not  a  nook  of  which  the  brass  cannot  permeate  every  cubic 
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indL  to  give  intelligent  attention  to  a  play,  when  the  intervals 
between  the  acts  are  systematically  filled  up  with  tliis  kind  of  mental 
torture  (from  which  there  is  only  escape  for  a  few  unattached 
bachelor  bar-haunters)  is  not  only  a  difficult  feat,  but  often  an  abso- 
lutely painful  one.  The  book  of  a  pantomime  does  not  involve  much 
mental  strain  on  the  part  of  the  spectator;  Init,  on  the  other  handf 
a  heaw  tax  is  placed  for  several  hours  upon  the  organ  of  sight. 

A  few  days  ago  I  went  to  Dniry  Lane  to  see  "Sinbad. "  Half- 
way through  the  first  act  I  found  myself,  with  ray  forehead  wrinkled 
like  a  baboon's,  struggling  to  see,  hear,  and  understand  tlirough  an 
Qfcbestral  din  tiiat  tnmsfonned  the  whole  scene  into  a  jpandemmnttm 
of  noise.  Looking  about  me,  I  saw  others  in  the  same  predicament. 
On  evefy  face  within  a  radius  of  fifty  yairds  was  written  an  expression 
of  stremious  e£fort  at  attention  mingled  with  acute  nervous  suffering. 
It  was  a  sight  that  should  have  been  an  object  lesson  to  any  intdu- 
gent  theatre  management.  And  what  struck. me  as  most  pathetic 
was  the  dumb,  brute  acceptance  of  the  torture  as  an  inevitable,  even 
a  necessar}',  part  of  the  entertainment.  A  few  grumbled,  it  is  true, 
and  their  complaints  were  quite  audible.  But  nobody  said,  or  seemed 
to  think:  "This  is  a  scandalous  infliction.  It  is  ruinix^  the  whole 
performance,  and  will  make  us  all  ill  into  the  bargain!" 

That  is  the  Englishman  all  over.  Until  he  is  violently  shocked 
from  the  pulpit,  or  from  the  political  platform,  or  by  his  newspaper, 
it  never  occurs  to  him  that  grievances  should  be  remedied.  Custom 
sad  tradition  overwhelm  him  from  cradle  to  grave.  Grumblijagly, 
bat  tamely  as  a  sheep,  he  aooepts  as  inevitable  all  discomforts  mad 
shnseSy  provided  they  form  his  daily  surroundings.  Be  can  bring 
Idmself,  at  rare  intenmls,  to  make  an  outcry  abmit  an  evil  that  is 
pnnstd  upon  hb  notice  because  it  is  only  of  intermittent  occurrence. 
But  there  must  be  something  exceptional  about  it — such  as  a  book 
club  squabble  or  the  cracking  of  a  cathedral — before  he  can  be  induced 
to  attend  a  meetinc^,  or  write  a  letter  of  protest,  or  subscribe  to  a  fund 
in  supf>ort  of  organized  agitation.  So  it  has  come  to  pass,  in  the 
ordinary  sequence  of  events,  that  the  play-goer  regards  his  physical 
sufferings  at  the  theatre  as  an  inseparable  factor  of  drama.    He  looks 
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upon  the  oiichestm  as  a  necses^ty  as  weU  as  a  nui^  and  it  natmatty 
does  not  occur  to  him,  in  la»  pardonable  ignorance  of  the  mysteries 
of  instrumentation,  tluit  the  screeching,  blaring  brass  which  boces 
falto  his  brain  and  stupefies  his  intelligence  can  be  anything  but  an 
integral  part  of  a  theatre  band>  without  whose  aid  the  musical  numbers 
would  have  to  be  abandoned  altogether. 

The  fallacy  of  supix)sing  that  the  composition  of  these  bands  is 
an  arbitrary  matter  can  be  easily  made  clear.  For  the  benefit  of  those 
who  know  absolutely  notlilng  of  the  subject  it  may  be  explained 
that  in  order  to  obtain  the  necessary  tone-color  the  orchestra  is  ordi- 
narily di\'ided  into  four  classes  of  instrumentation, — wood,  brass, 
strings,  and  drums.  The  latter  two  are  famiUar  to  everybody.  The 
wood  instruments  generally  consist  of  two  flutes,  two  oboes,  two  clari- 
nets,  and  two  .bassoons;  whilst  the  brass  are  represented  in  most 
theatre  bands  by  three  trumpets  and  three  tnmib6nes.  One  trumpet 
akme,  it  should  be  borne  in  mind,  can  dominate  the  largest  orchestm 
ever  assembled;  and.  If  there  is  one  portion  of  the  Soipture  whidi 
has  my  hearty  belief,  it  is  that  which  asserts  the  destruction  of  the 
walls  el  Jericho  in  response  totlieblastof  this  clarion- voiced  instrument 
My  own  opinion  is  that  its  use  should  be  restricted  to  localities  with 
the  acoustic  properties  of  Salisbury  Plain.  Here  and  there  the  great 
com|X)sers  have  employed  trumj^>ets  with  effect;  but  any  student  of 
Beethoven's  symphonies  will  know  how  sparsely  their  hideous  forte 
is  utilized.  To  put  three  trumj^ets  into  a  small  theatre  band — to 
say  nothing  of  the  trombones — is  simply  criminal. 

The  remedy  is  childishly  obvious.  The  brass  element  is  an  indis- 
pensable necessity  to  the  art  of  orchestration.  Even  the  stuff  that 
passes  for  music  during  the  pantomime  season  could  not  be  scored 
without  its  aid.  But  there  is  no  particular  virtue  in  the  trumpet  or 
the  trombone  for  this  purpose,  and  to  make  the  scoring  depeadeaX 
solely  upon  these  two  for  its  brass  eflPects  is  ludicrous.  When  the 
sole  function  of  the  music  is  to  provide  an  agreeable  inteiiude  to  jaded 
nerves,  the  inclusion  of  these  instruments  in  a  relatively  small  band 
is  an  offence  against  decency.  It  is  the  more  flagrantly  so  because 
there  lies  near  to  hand  a  beautiful,  but  somewhat  neglected,  brass 
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iaSiniiilMit  exactly  suited  to  tJne  tequiremeots  of  the  case.  I  xdtx, 
of  course,  to  the  French  horn.  Not  only  is  its  tone  entrancingly  m^Uow 
both  in  forte  and  piano  passages,  but  it  possesses,  in  a  higher  degree 
than  any  of  its  fellows,  the  peculiar  characteristics  demanded  of  the 

brass.  N'o  d()iil)t  the  substitution  of  a  quartet  of  horns  for  the  time- 
honored  trumpets  and  trombones  would  involve  some  trouble;  but 
as  far  as  the  alteration  in  the  score  is  concerned,  any  comi>etent  con- 
ductor would  be  able  to  accomplish  it  for  himself ,  with  the  expenditure 
of  a  little  time  and  thought,  without  difficulty. 

The  play -goer  would  welcome  the  innovation.  Morally  and  physi- 
cally that  numerous — and,  intellectuallY  speaking,  by  no  means  unim- 
portant—section of  the  public  would  benefit  by  the  change.  The 
theatre  would  no  longer  be  a  torture-chamber  between  the  acts;  the 
pantomime  would  cease. to  be  a  nightmare,  conventbnaUy  dassed 
with  plum-pudding  and  other  unwholesome  Christmas  features!  and 
— last  but  not  least — ^music  would  regain  the  good  name  it  has  lost 
in  the  theatres  through  the  abuse  to  which  it  is  subjected.  But  the 
public  may  be  reminded  that  the  remedy  lies  with  them,  not  with  an 
individual  expression  of  opinion.  Unless  they  make  the  weic^ht  of 
their  displeasure  felt,  and  declare  their  sentiments  in  an  articulate 
manner,  the  tnimpet  will  remain  master  of  the  situation.  It  has  its 
friends  and  adherents  in  this  pushful  world,  where  the  most  strident 
voice  commands  the  most  obseciuious  attention;  and  a  popular  fetich, 
even  when  trespassing  in  the  world  of  art,  dies  a  hard  death. 


Symphony  No.  2,  in  D  major,  Op.  73  Johannes  hpahiis 

(Bom  at  Hamburg;  May  7, 1833;  died  at  Vienna,  April  3,  1897.) 

Chamber  music,  choral  works,  pianoforte  pieoes,  and  songs  had  made 
Brahms  femons  before  he  allowed  his  first  symphony  to  be  played. 

The  symi)hony  in  C  minor  was  performed  for  the  first  time  at  Carlsruhe 
on  NovLinlxr  4,  1876,  from  manuscript  and  with  Dessoff  as  conductor. 
Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  liad  talked  about 
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this  symphony  in  1863  or  1864  with  Mine.  Clara  Schumann,  who  then 
showed  him  fmgments  of  it.  But  no  one  knew,  it  is  said,  of  the 
ol  the  aeoomd  symphony  before  it  ms  completed. 

sjrmphony,  in  D  major,  ims  composed  prohably  at  Ukh- 
leulhal  in  the  saoaaaiac^  1877,  the  year  that  saw  the  pubEcaiUoii  of  Hie 
fint.  It  was  played  by  Brahms  and  Ig:nae  BrtHl  as  a  pianoforte  duet 
(arranged  by  the  composer)  to  invited  guests  at  the  pianoforte  house* 
of  his  friend  Ehrbar  in  Vienna  a  few  days  before  the  date  of  the  first 
pexfonuance,  the  announced  date  December  11.  Through  force  of 
ditmnstances  the  symphony  was  played  for  the  first  time  in  public  at 
the  succeeding  Philharmonic  concert  of  December  30,  r877.'*  Richter 
conducted  it  The  second  petformanoe,  conducted  by  Brahms,  was 
at  Hie  Gewandhatis,  l^ipsic,  on  January  xo,  1878.  The  review  written 
by  Ednaid  Hansikilt  after  the  performance  at  Vienna  was  of  more  tlttm 
local  and  fleeting  interest,  and  it  may  serve  to-day  those  who  ate 
tm willing  to  trust  their  own  judgment. 

•'It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibihty  of  anything  new  in  the  symphonic  form, — 
m:,  new  after  Beethoven,— but  they  reject  the  very  right  of  absohtte 
fnrfywwi»w»fti  niQsic  to  exist.  The  symphony,  they  say,  is  now  snper- 
Hboos  sfaioe  Wagner  has  transpianted  It  hito  the  operft:  only  UsEt's 
symphonic  poems  in  00^  movement  and  with  a  determined  poetical 
programme  have,  in  the  contemplation  of  the  modern  mu^cal  world, 
any  vitality.  Now  if  such  absurd  theories,  which  arc  framed  solely  for 
Wagner- Liszt  household  use,  again  need  refutation,  there  can  be  no 
more  complete  and  brilliant  refutation  than  the  long  row  of  Biahmsi's 
insiiwuifiMral  works,  and  especially  this  second  symphony. 

in  his  Life  of  Brahms,  gives  January  lo,  1878,  as  the  date,  and  says  Biahms 
iB  AM  ^BwaBm-  it  OMBmber  af,  O^f,  Dctes  mmI  Miat  Maj  ~ 
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"The  character  of  this  symphony  may  be  described  concisely  as  peace- 
ful, tender,  but  not  effeminate  serenity,  which  on  the  one  side  is  quick- 
ened to  joyous  humor  and  on  the  other  is  deepened  to  meditative  serious- 
nets.  The  movement  begins  immediately  with  a  mellow  and  dusky 
horn  theme.  It  has  gomethiDg  of  the  chanurter  of  the  seieoade,  and 
this  hupnaakm  is  strengthened  still  further  in  the  scheno  and  the 
finale.  The  first  movement*  ah  Allegro  moderate,  in  3-4*  ■■iim^w»« 
US  m  a  dear  wave  ol  melody,  upon  whidi  wt  lest,  swayed,  refreshed, 
undisturbed  by  two  slight  Mendelssohnian  reminiscences  which  emerge 
before  us.  The  last  fifty  measures  of  this  movement  expire  in  flashe* 
of  new  melodic  beauty.  A  broad  singing  Adagio  in  B  major  follows, 
which,  as  it  appears  to  me,  is  more  conspicuous  for  the  skilful  develop- 
ment c£  the  themes  than  for  the  worth  of  the  themes  themselves. 
For  this  reason,  undoubtedly,  it  makes  a  lesa  profound  impiesaion  npon 
the  public  than  do  the  other  movements.  The  scherzo  is  thofou^jhly 
ddigfatful  In  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  fiadies,  spark-like,  for  a  moment. 
The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable  in  its  golden 
serenity,  is  widely  removed  from  the  stormy  finales  of  the  modem 
school.    Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the  fint 
symphony  of  Brahms,  and  thus  it  appears  to  (he  public.  The  heater 
is  affected  by  the  first  as  though  he  read  a  scientific  treatise  full  of  deep 
philosophical  thou^t  and  mysterious  perspectives.  The  indination  of 
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Bnlmis  to  'cover  up  or  do  away  with  wliatever  ndgat  look  like  an 
'effect'  is  carried  to  squeanushneds  in  the  symphony  In  C  nunor.  The 

hearer  cannot  possibly  grasp  all  the  motives  or  the  divisions  of  motives 
which,  however,  slumber  there  as  Howers  beneath  the  snow,  or  float  as 
distant  points  of  light  beyond  the  clouds.  It  is  true  that  the  second 
s\iiiphony  contains  no  movement  of  such  noble  pathos  as  the  finale 
ci  the  first.  On  the  other  hand,  in  its  uniform  cQk»ing  and  its  wimasy 
deanieas,  it  is  an  advaaoe  upon  the  first,  and  one  that  is  not  to  be 
onderestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  bat  dangerotts 

inclination  to  conceal  his  ideas  under  a  web  of  polyphony  or  to  cover 
them  with  lines  of  contrapuntal  intersection;  and  if  the  thematic 
development  in  the  second  symphony  appears  less  remarkable  than  that 
in  the  first,  the  themes  themselves  seem  more  flowing;,  more  sponta- 
neous, and  their  development  seems  more  natural,  more  peUndd,  and 
dKief ore  more  effective.  We  camut,  therefoe,  pfodum  too  kxidly 
oar  joy  that  Brahms,  after  he  had  given  intense  expression  hi  Ida  first 
symphony  to  Panst-fikn  eonflkts  of  the  soul,  has  now  in  his  second 
returned  to  the  earth, — the  earth  that  laughs  and  blossoms  in  the  vernal 
months." 

Vet  some  may  prefer  this  short  sketch  by  Hugues  Imbert,  one  of  the 
fint  in  Fiance  to  admire  Brahms: — 
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"The  second  symphony,  which  was  played  at  a  Popular  Concert  in 

Pftris,  November  31,  1880,  and  at  the  Fans  Conservatory  Conoert  of 

December  19  cf  tibe  same  year,  does  not  in  any  way  deserve  the  leproacb 

made  against  it  by  Victorin  Jondkes, — that  it  is  full  of  bnisliwood. 

Nor  shotdd  it  incor  the  reproadi  made  by  Arthur  Fioiigiii« — that  it  is 

chlldi^  f  It  is  true  that  the  first  movement  contains  some  dissooanoes 

which,  after  a  first  hearing,  are  piquanl  and  not  at  all  disagreeable.; 

The  peroration,  the  last  fifty  measures  of  this  Allegro,  is  of  a  pathetic 

serenity,  which  may  be  compared  with  that  of  the  first  movement  of 

the  two  lextcts  for  strings.  The  Adagio  is  built  according  to  the  plan 
of  adagios  in  the  last  quartets  of  Beethoven, — an  idea,  tinged  witb  the 
deepest  melancholy,  is  led  about  in  var\'ing  tonalities  and  rhythms. 
The  scherzo  is  one  of  the  most  d<.  lightful  caprices  imaginable.  The  first 
trio,  with  its  biting  staccati,  and  the  second,  with  its  rapid  movement, 
are  only*  the  niuther-idea  of  the  scherzo,  lightened  and  flung  at  full 
speed.  Unity,  which  is  unjustly  denied  Brahms,  is  still  more  strikingly! 
observed  in  tlie  flnsle,  an  admimble  masterpieoe." 

Gettain  Gemaao  critics  in  their  estunate  of  BnAms  havt  eafaaited 
themselves  in  comiMunson  and  metaphor.  One  daims  that,  as  Beedio- 
ven's  fourth  ss^mphony  is  to  his  "Eroica/'  so  is  Brshms's  second  to  his 
first.  The  one  in  C  minor  is  epic,  the  one  in  D  major  is  a  fairy-tale.  | 
When  von  Btilow  wrote  that  Brahms  was  an  heir  of  Cherubini,  he  re-  i 
ferred  to  the  delicate  filagree  worfc  shown  in  the  finale  of  the  second. 
Felix  Weingartner,  whose  "Die  Symphonie  nadi  Beethoven"  (Beilin, 
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1898)  is  a  pamphlet  of  singularly  acute  and  discriminative  criticism, 
coolly  says  that  the  second  is  far  superior  to  the  first:  "The  stream  of 
mvention  has  never  flowed  so  fresh  and  spontaneous  in  other  works 
by  Brahms,  and  nowhere  else  has  he  colored  his  orchestration  so  success- 
fully." And  after  a  eulogy  of  the  movements  he  puts  the  symphony 
among  the  very  best  of  the  new  classic  school  since  the  death  of  Beet- 
hoven,— ^"far  above  all  the  symphonies  of  Schumann." 

IhiiiSrBtphony  was  fiist  played  in  BoAonat  a  coooert  of  the  Harmid 
Ifailcal  Aamdttm,  January  9,  1879.  It  vms  then  coosldend  at  per* 
plodnig  and  cmtk.  llr.  T<jiii  B.  Di^s^t  probably  yoked  the  pvevaiting 
ofbuoa  when  he  dedaxed  he  ooiild  ooooeive  of  Stemdale  Bennett  wxitinf 
t  better  sjnqpbony  than  the  one  by  Brahms  in  D  major. 

♦% 

Ihe  seoQod  symphony  was  natnmJfy  moie  warmly  reoeivtd  at  first 
in  Vienna  than  ma  its  predecessor.  ''It  was  of  'a  moie  ettmctivt 
ciaiacter/  mfioe  *w«H^*<»*iinf|sMf/  than  its  pcedeoesBor*  It  was  to  be 

preferred,  too,  inanmdi  as  the  composer  had  not  this  time  'entered 
the  lists  with  Beethoven.'  The  third  movement  was  especially  praised 
for  its  'original  melody  and  rh>iJims/  The  work  might  be  appropri- 
ately termed  the  'Vienna  Symphony,'  reflecting,  as  it  did,  'the  fresh, 
healthy  life  to  be  found  only  in  beautiful  Vienna.' "  But  Miss  Florence 
May,  in  her  Life  of  Brahms,*  says  the  second  symphony  was  not  liked: 
"The  audience  maintained  an  attitude  of  polite  cordiaUty  throughout 
the  peiformance  of  the  symphony,  courteously  applauding  between 
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the  movements  and  recalling  the  master  at  the  end ;  but  the  enthusi- 
asm of  personal  friends  was  not  this  time  able  to  kindle  any  correspond- 
ing warmth  in  the  bulk  of  the  audience,  or  even  to  cover  the  general 
consciousness  of  the  fact.  The  most  favorable  of  the  press  notices 
damned  the  work  with  faint  praise,  and  Dorffel,  whom  we  quote  here 
and  elsewhere,  because  he  alone  of  the  professional  Leipsic  critics  of 
the  seventies  seems  to  have  been  imbued  with  a  sense  of  Brahms's  ar- 
tistic greatness,  showed  himself  quite  angry  from  disappointment.  'The 
\lemiese,'  he  wrote,  'are  much  more  easily  satisfied  than  we.'  We 
make  quite  different  demands  on  Brahms,  and  require  from  him  music 
which  is  something  more  than  'pretty'  and  'very  pretty'  when  he 
comes  before  us  as  a  symphonist.  Not  that  we  do  not  wish  to  hear 
him  in  his  complaisant  moods,  not  that  we  disdain  to  accept  from  him 
pictures  of  real  life,  but  we  desire  always  to  contemplate  his  genius, 
whether  he  displays  it  in  a  manner  of  his  own  or  depends  on  that  of 
Beethoven.  We  have  not  discovered  genius  in  the  new  symphony, 
and  should  hardly  have  guessed  it  to  be  the  work  of  Brahms  had  it 
been  performed  anonymously.  We  should  have  recognized  the  great 
mastery  of  form,  the  extremely  skilful  handUng  of  the  material,  the 
conspicuous  power  of  construction,  in  short,  which  it  displays,  but 
ihould  not  ha\^  described  it  as  pre-eminently  distinguished  by  inven- 
tive power.  We  should  have  pronounced  the  work  to  be  one  worthy 
01  respect,  but  not  counting  for  much  in  the  domain  of  symphony, 
^^rhaps  we  may  be  mistaken;  if  so,  the  error  should  be  pardonable, 
arising,  as  it  does,  from  the  great  expectations  which  our  reverence  for 
the  composer  induced  us  to  form." 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  one  bass  tuba, 
kettledrums,  and  strings. 
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Bears  a  name  which  has  become  known  to  pnrchnsefs 

as  representing  the  highest  possible  value  produced 
in  the  piano  industry.  . 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  {rfano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  artistic  value 
possible. 
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TWENTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  SEVEN  »nd  EIGHT 


Sixth  Rehearsal  and  Gmcert 


nUDAY  AFTERNOON*  NOVEMBER  22^  at  23a 

SATURDAY  EVENING,  NOVEMBER  23»  at  8  c/dock. 


PROGRAMME. 


Lab 


Overture  to  the  Opera,    The  King  of  Is 


Loeffler 


<*Pagan  Poem  '*  (after  Virgil),  Op.  14,  for  Orchestra,  Piano- 

focfee,  English  Horn,  and  three  Trumpets  Obbligati 

y  First  performance 

Ifr.  llawaicii  Quimi*,  Ptantet 


Kftzmoek 


Adagio  and  Scherzo-finale  from  Symphonic  Suite  In 
£  minor  for  Full  Orchestra.    First  time  in  Boston 


Chabrier 


"  Espafta/'  Rhapsody  for  Orchestra 


Then  wffl  fas  aa 


Tlia  Ham  bt  HamMa  pluiofoile* 


el  |cii  — after  Mr>  Lotfflcr'i  tooft  ■««aw«*- 


27i«  iloora  0/  tAtf  iki/l  trill  60  closed  duritig  the  performance  of 
each  wwitar  on  the  programme*  Thoee  who  wUh  to  lome  b^»ro 
Wko  «mI  0f  IIU  eafic«n  cm  re^tuBUd  to  do  wo  in      iiUorwU  k&» 

*h€ 


.  Revised  RednlaMoa  of  Antfnat  6»  1  SOS*— C!h*pter  3» 
coveiiatf  oi  the  head  In  places  off  pvblic  aaniflaaieal. 

ETery  ficenaec  shall  not,  in  hit  place  of  tinuteoicnt,  allow  any  person  te  wear  epea  the  head  a  eo««r1ng 

•r*-.irh  ohstrucu  the  view  of  the  exhibition  or  performance  in  Nuch  place  of  an^  pcr»on  tcatcd  ia  aa^  teatthcrein 
fgr^^^^^getltofi^  bctog  UMkntooo  that  a  low  bead  cevcrin^^i^^JHmi  ^ytaitm^^/^iA^^(^m^9t 
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L.  P.  Hollander  &  Co. 


FINE  FURS 


Fur  Motor  Coats 

$50  UPWARDS 


Black  Pony  Jackets 

$50  UPWARDS 


SPLENDID  ASSORTMENT  of 

NECK   PIECES  and  MUFFS  in  BLACK  LYNX, 
MINK,  NATURAL  BEAVER,  RUSSIAN 
and  HUDSON  SABLES,  made  up 
from  specially  selected  skins. 


202  to  216  Boylston  Street  and  Park  Square,  Boston 


gifts  for  Christmas 

DIAMONDS,  WATCHES, 
FINE  JEWELRY,  SILK  UMBRELLAS, 
ART  GLASS  AND  POTTERY, 
OPERA  GLASSES. 


Prices  always  moderate. 


Smith  Patterson  Companye 

Wholesale  and  RetallJeweners« 

52  Stimmer  Street,  Boston* 

We  make  a  tpeidilty  ef  odd  thing;i  not  foood  elscwheiv* 


OV££rURE  TO  THE  OpERA,  "ThE  KiNG  OF  Is"         .     fioOUARD  LrAJUO 

(Bom  at  Lille,  J^mturj  S7, 1823;  ditd  at  Pafis.  April  2$,  189a.) 

The  opera,  "Le  Roi  d'Ys,"  was  composed  long  before  it  was  produced. 
An  overture  to  it  was  performed  for  the  first  time  at  a  Concert  Populaire, 
Paris,  led  by  Jules  Pasdeloup,  November  12,  1876.  This  overturci 
thoroughly  remodelled,  was  first  played  in  its  present  form  at  a 
lamouretnt  oxBoeft  at  the  Eden  Thtatn^  Pans,  Januacy  24,  1686. 

The  first  peifoi'uiance  of  the  overtiira  in  Boston  was  at  a  ooooert 
«f  the  Boston  ^jnnphony  Orchestra,  Mr.  Nikisch  conductor,  November 
n,  1891*  The  latest  performance  in  this  dty  was  at  Mr.  Debudiy's 
oaiccrt  in  Jordan  Hall,  October  28,  1907. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  trumpets,  four  horns,  three  trombones,  bass  tuba, 
kettledrums,  bass  drum,  side-drum,  and  strings.  The  opera  is  dedi- 
cated to  Mr.  and  Mrs.  Schleurer-Kestner. 

The  overture  begins,  Andante,  3-4,  with  a  few  sttstained  measures 
ior  ftringaia  naiaoiB.  After  a  short  and  plaintive  mmg  for  tiie  oboe, 
tte  daiinet  lias  a  tender  n;ielody»  D  major «  viddt  bas  been  described 
« the  molber-idea  of  tbe  strain  sung  by  the  returning  soldier,  Myiio 
(acti.),  "Si  le  cid  est  plein  de  flammes."  A  trumpet  fanfare  ushers  in 
tlic  main  body  of  the  overture.  Allegro,  D  minor,  2-2.  The  strongly 
rhythmed  and  fiery  opening,  which  is  supposed  by  some  to  picture 
^  wild  passion  of  Margared — ^the  invocation  sung  by  her  in  act  ii. 
!P1beard* — ^leads  to  B-flat  major,  with  a  new  version  of  the  trumpet 
A  sokmn  plitase  is  bsigun  by  wind  instmaents  against 
dmids  for  the  strings.  A  still  mcMie  important  section  is 
L^ecOo  tiieme,  Andaatino  am  troppo,  B-flat  major,  6-4,  taken  ftom 
's  au*,  "Bn  silenoe  pourquoi  souftrir?"  in  her  duet 


SONG  CYCLES 


tGl  H.  CLUTSAM .  Love  LaCtan.  Viva  Saagi.  f  kaja  . 
WOODTOROB^FINDBN.  Fba  JapaneM  Songi.  s  1^  . 
LEHMANN.   Golden  ThrMhold.   Qaartaftta  Cycle 
IpBLBKRT  G.  LOVEDAY.   innHnl  Soaga  from  Scotfa  Rokaby. 

UNDON  RONALD.    Love  Tokens.    Six  Songs.    2  keys  . 
HUBERT  S.  RYAN.    Six  Elizabethan  Aires.    2  keys  . 

LT  SMITH,   Thistledown   Price,  ^1.50  net 

rlVALD  SOICERVILLE.  Love  Themes.  Cycle  of  Three  Songs.  Price,  1 1.00  net 

aOnaVBtX.   Jame*  Lee's  WHe.   Song  Cycle  for  Contralto 

  Ptkib  #t»50  nat 

I 

•  CQMAAMy,  9  But  SmBtocnlh  St,  New  TcriStCm  coogie 


Prka,  #i.aoaal 

Piktblt.)o»at 

2  keys 
Price,  $1.00  net 

Price,  $1.00  net 

Price,  $1  GO  net 
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INVITB  ATTBIfTION  TO  THBtR  UNUSUALLY  ATTRACTIVB 

IMPORTED  MODELS 

AND  TH08B  OF  ORIGINAL  DB81QN,  tNOLUDINQ 

Tailor  Gowns  and  Coats,  Visiting  Costumes,  and  Iliaatra^Coati 

Riding  Habits 

8«f«ty  Side  Saddle  and  Straddle  i 


DRCSfiMMCIMG  DTPARTiKUMT 

WE  ASE  OFFERUfG  UNUSUAL  OPFOBTUNmES 

House,  Dinner,  and  Evening  Dresses  and  Waists 

MODELS  FAOIft  XHE  LEADUiQ  HOUaBS 

ouB  miBSs  Am  ismmam^omEm  won  bzcbllbr  aboxtt  aid 

PBI0E8  WnUL  BE  POUND  ATTRACTIVB 

256  BOYLSTON  STREET,  BOSTON 


Shrevct  Qump  &  Low  Company^ 


Diamonds.  Gems. 

Orient  Pearls.     Diamond  Jewelry^ 


WATCHES.  JEWELRY. 

/NOVELTIES  l/N  SILVER.        ARTISTIC  JEWELRY. 

Art  Rooms,  Novelties  in  Imiiortod  SutieMfih 


Tremont  Street^  Bostooe 
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Mugared.  Tliere  is  a  return  to  the  opening  theme  of  the  allegro,  and 
armnmacenceof  the  introductory  «odantr  leads  to  an  impatskmed  and 
boDiant  peiomtkm,  Myiio'^  war  soi^^. 

Hie  baritone  MaaoniT*  sang  an  aria  from  "Le  Roi  d'Ys"  at  a 
coMert  ot  tbe  SodM  Natioiiale  in  Paris*  April  29,  1876,  aod  aduet 
!    from  the  opera  was  sung  by  Mrs.  Lalof  and  Mrs.  H.  Puchs  at  a  concert 

of  the  same  sociely,  March  13,  1880.  The  libretto  had  been  in  his 
hands  for  some  years.  The  sketch  of  the  opera  was  not  completed, 
however,  until  1881.  In  1886  he  made  many  changes,  and  at  the 
same  time  worked  on  the  instrumentation.  The  opera  was  oompleUd 
I    in  1887,  and  the  manuscript  was  given  to  the  publisher. 

It  had  been  IsHo's  wish  to  produce  his  work  at  the  Op6:a,  and  Vati- 
eatUfl,even  before  hewasdifector  of  the  Opte,^had  given  Lalo  giettt 
onouragement ;  he  even  recommended  the  work  strongly  to  the 
IGnister  of  Public  Instruction  and  of  Fine  Arts;  but,  when  he  was 
I    chosen  director,  and  Lalo  reminded  him  of  liis  interest  in  the  opera, 
I    he  asked  him  to  write  music  for  a  ballet,  and  did  not  even  give  him 
I    the  choice  of  a  scenario.    Furthermore,  Lalo  was  obliged  to  write 
the  music  in  four  months.    He  accomplished  the  task,  but  during  the 
■rtwanala  be  had  a  paralytic  stroke.  This  ballet.  ''Nanicruna,"  was 
9iHhiecd  at  tbe  OpAm,  Mafch  6,  1862,  with  Rita  SangalU  ae  dikf 
diuuei.f 

•  Adolpbe  Th^ophile  Manoury  took  the  first  prizr  for  opera  at  the  Paris  Conservatory  In  1874,  and 
MdehttdAutin  "I^  Fanmta"atdwQ|i6nu^I<mmber  14  oi  Bwnaining  at  tbe  Opto  tmtU' 

M^keaagin  man? cities.   He  WM ^rertor <rf tccal atndfet >t  Ae Ifcw  Yotk  CoB«ew»ioty(t§8»-<K>% ifd 

■Uuulug  to  Paris  biLiied  himfelf  their  a-;  n  frrirhfr. 

t  L>k>  mMxnoti,  iulf    ii6j^  one  ol  hi:i  pupils,  Juii«  Mahc  Victoirc  Beraier  de  MtMafiy,  a  distinguished 

tAofnute  Emmanqcl  VlHBiUtl  (1811-84)  became  director  of  the  Op^  In  1870  and  hp  held  the 
poBtiuD  uatil  his  ckrath.  A  mail  of  the  Paris  Conservatory,  he  wrote  a  comic  opera,  "Bataiik  d'amour  "  (1 663), 
<^bg i—rfr, iBi^ tie.  Hto«liibAnMbSlmib«li«wadiitiagaiilMdrii^  ShediBd* 
»M. 

lAarftoltaM  Aiil»Brt«Mpk>edlicmllorfbeflntt{iBeataeanoeitof  thABoaton  Symphony  OuUiaii, 


^       HEW  COMPOSITIONS 

(LA.(»ANf-SCHAEFER 

CANADIAN  SCENES 

&wa  ComposUions  for  ^Uuioforte 

t^l.  h  PfnuHMt  R«n«nibraac«  -  KMO 

}•  The  Canadian  Belle        •  •  .48 

3.  Pierre  and  Josette  -        -  -  .40 

V  4.  The  Bo  nsccours  Market  ■  ■  .40 

No.  S.  Festival  of  St.  Catharine-  -  .40 

I      Ne.  ^  On  Lake  JHemphremacof  •  .40 

li^7.  rWiiMM  U  flnnliiif  •  -  .49 

AmwiupwAwcB.  aowa*  -luo 

I  Ib  Tin*  TLKja 

Arthur  P.  Schmidt 

120  BOYLSIHNflRBET 
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GHABLE8  W.  HQMEYEI  &  CO. 
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"Le  Roi  d'Ys"  went  a-begging.  Carvalho  refused  to  put  the  opera 
on  the  stage,  although  it  was  played  to  him  at  Gounod's  house,  with 
Gounod  singing  certain  passages.  But  it  found  a  publislMr,  and 
Par6vey  of  his  own  aocoid  aakad  pennission  of  the  ooo^oser  to  pto- 
dnoe  it  at  the  Opte-Comi^.  The  first  petfonnanoe  was  at  that 
theatre,  May  7, 188S.  The  cast  was  as  follows :  MyHo,  Talazac ;  Karaac, 
Bouvet;  the  King,  Cobalet;  Saint  Corentin,  Foumets;  Jahel,  Biissac, 
Margared,  iMiss  Dcschamps;  Rozenn,  Miss  Simonnet.  The  opera 
at  once  made  him  famous,  althourrh  he  had  already  composed  many 
of  his  best  works,  orchestral,  concertos,  and  chamber  music  He  was 
then  sixty-five  years  old.  For  this  opera  he  was  made  an  officer  of 
the  Legion  of  Hooor.^  He  had  reoetved  the  decoration  in  1880.  The 
que  hundredth  performance  of  "Le  Roi  d^Ys"  at  the  Opte-Coiniqne 
was  cdebrated  May  24,  1889.  (See  Eli^afd  Rougier's  pamphlet 
on  the  occasion,  published  in  1890.)  Since  then  the  opera  has  re- 
mained in  the  repertory.    In  ic^ds  it  was  performed  four  times. 

The  first  performance  of  the  o])cra  in  the  United  States  was  at  New 
Orleans,  January  23,  1890,  when  the  cast  was  as  follows:  Mylio,  Furst; 
Kamac,  Balleroy;  the  King,  Geoff roy;  Saint  Corentin,  Rossi;  Jahel. 
Btttat;  Matpu«d,  Miss  Leavinson,*  Rosenn,  Mrs.  Beretta. 

The  Anbade  horn  the  opeii  was  sung  in  Bostna  at  a  cooeert  o£ 
Boston  ^ymphony'^Orchestraj  MrlGeridke  conductor,  hf  Mr.  Chailes 


INVITE  ATTENTION 
TO  THEIR  GOLLBCnON  OW 


WHICH  THEY  ARE  PREPARED  TO  COPY  IN 
.  THE  NEW  FABRICS  AT  ATTRACTIVE  PRICES 
(Older  I>«partiiieat»  feoith  flooi) 

NSW  FRENCH  MXLUNERY  AND  FRENCH  NOVELTIES  | 
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VAN 
AMRINGE 


MONUMENTS 

Quality 
durability 

ORIgNALnY 
MODERATE  PRICE 

\iVNAMRING£GRAN11£Gl 


,  172  TREMONT  ST..  BOSTON, 


Gifiberty  wiUi  .pianoforte,  Deoember  23, 1904;  tlie  chief  dnet  iot  the 
women  has  been  sung  in  concerts  in  Boston. 


*  * 


The  libretto  of  this  opera  in  three  acts  was  written  by  Hdouard  Blaa 
(1836-1906),  who  heard  an  old  leq^end  of  BrilUiiiy,  told  to  him,  it  is  said, 
by  Jules  de  la  Morandi^re;  but  the  legend  itself  was  HO  doubt  known 
to  Blau  in  his  childhood.  Blau's  libretto  is  a  very  free  treatment  of 
the  lecpeod  about  the  submeiston  of  tlie  ancient  Armodcan  city  ol  b. 
In  Blanks  version  the  king  of  Is— or  Ys»  as  Blan  preferred  had  two 
dangers,  Margared  and  Rozenn.  They  both  loved  Mylio,  a  knight 
who  was  supposed  to  die  far  from  home.  The  king  was  waging  war 
with  a  neighbor,  Karnac.  To  bring  peace  he  gave  Kaniac  the  hand 
of  Margared,  to  her  infinite  distress.  Wlien  Mylio,  who  loved  Rozenn, 
returned,  Margared  refused  to  wed  Karnac,  and  he  renewed  the  war. 
MyHo  routed  him.  Margared,  mad  with  jealousy,  plotted  with 
Karnac,  and  opened  the  gate  that  kept  the  sea  from  the  town.  In 
the  confusion  MyUo  killed  Karnac,  but  tbe  water  kept  rising  until 
Margared  cried  out,  "It  will  never  stop  tiH  it  has  reached  its  piey,*' 
and  threw  berself  into  the  flood.  Saint  Corentin  appeared  on  the 
surface  of  the  water,  and  commanded  it  to  recede. 

The  old  legend  is  much  more  striking.  The  city  of  Is  was  a  mighty 
town  in  the  fifth,  sixth,  or  seventh  century.  It  stood  between  the 
Baie  des  Tr^pasaes  and  Douamenez,  a  little  west  of  {^uimper.  It  was 
famous  for  its  coounefce,  its  civilization,  and  its  luxury,  but  it  was 
singularly  built:  it  was  jmitected  against  the  ocean  by  a  dike,  and 
the  gates  cocdd  only  be  opened  by  a  loey  wbidi  was  kept  by  the  kin;. 
The  dty  suddenly  disappeared  beneath  the  oeean.  Some  say  that 
this  happened  accidentally,  but  the  mass  of  people  looked  on  the 
disappearance  as  an  act  of  divine^  iustice   and  said  that  the  iniKx^ent 
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BIGELOW  KENNARD 


Wt  yrish  fo  call  especial 
altenhon  \o  our  Art  Room  oc- 
cupying fhe  entire 
second  Iloor  of  onr 
building- 1  Our  fall 
importations  t  of  ? 
Clocks  t  Bronzes  t 
Potteries  t  Photo- 
graph Frames  t  Eam6 
EnoitMH  t  Frcnch  t 
CSk  Austrian  Glass 
are  superb  t  One 
room  will  be  devoted  ^  — 
exclusively  to  the 
Grueby  t  Pottery  i 
We  feel  that  our 
stock  of  Striking  (y 
Chiming  Hall  Clocks 
is  the  finest  in  thist 
country. We  are  now 
making  under  our  own  patents 
Five  y  Nine TvBE  Chiming  Hall 
Clocks*  Clocks  originating t 

with  us,  having  many  improve- 
ments K  under  our  guaran- 
tee &  name- 
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were  drowned  with  the  licentious  to  punish  the  crimes  committed 
by  the  Princess  Dahttt.  She  was  the  dau^ter  of  the  good  King  Grad- 
loa  of  Quimper,  and  she  was  so  commt  and  peryeise  that,  to  escape 
his  vigilaiice,  she  went  to  Hve  at  Is.  She  bote  ni^t  and  day  on  her 
neck  the  keys  of  the  ^ates.  As  she  was  deeply  mersed  in  magic,  the 
fairies  h  elided  her  to  improve  and  adorn  the  city.  The  people  of  Is 
giew  wicked,  and  strangers  joined  them  in  their  orgies.  If  the  men 
were  handsome,  they  were  allowed  to  visit  Dahut  in  her  tower;  but 
they  were  forced  to  wear  a  magic  mask,  which  at  daybreak  closed 
tight  and  strangled  them.  One  nighl  a  tall  man  dressed  all  in  red, 
with  a  thick,  long  beard,  with  eyes  that  glittered  like  stars,  wooed  her; 
and  he  pleased  her,  for  he  was  very  wicked.  He  proposed  a  dance, 
the  reel  fooled  madly  by  the  Seven  Deadly  Sins  in  hell.  He  called 
for  his  bagpiper,  a  dwarf  clad  in  goat-skin.  While  all  were  dancing, 
he  stole  the  keys.  The  waters  entered,  and  all  were  drowned  save 
Gradlon,  whom  Saint  Corentin  rescued.  Only  Gradlon  remained; 
and  he  saw  afar  off  the  man  in  red,  waving  in  triumph  the  sflver  keys. 

Dahut's  tower  reminds  one  of  the  Tour  de  Nesle*  and  Margaret  of 
Burgundy,  immortalized  by  the  drama  of  the  dder  Dumas;  umI  of 

*  Tbey  have  found  in  Pirns  an  underground  passacc  which,  it  is  behevcd,  coonccted  tbe  old  Povte  Duipbioe  | 
•BdtteTmdBNari»,iaivUchMii|UMof  Bwinn^amif^  ! 

Aad irtaw^  I  Btay  you,  h  the  Queen, 

Who  wnfed  Oat  Buridan  -h-  ulJ  stetr 
Sewed  in  a  sack's  mouth  iluwn  the  Seine? 
But  where  arc  the  snows  of  yester-year? 

Mr.HibkeBeUocimby  the  way.  that  RoMtti  abtnunkled  Vilte'A^d'aataa,*  wlikkfe 
year,**  but  "afl  dine  put  bmre  this  year." 

"It's  a  bravr  niRht  for  the  Tour  dc  Ncslcl "  Would  thru  we  could  see  Dump's  famous  drama ttpli* 
When  was  it  hist  phijrd  in  Boston?  As  a  matter  of  fact,  this  .Marifucrite  was  a  highly  rrsptctablc ofcT ttA 
noble  dame  who  foimdcd  the  College  of  Burgundy,  from  which  the  Ecolc  de  Medicine  is  desf ended,  and  John 
Buridan  was  a  dbtinguished  philosopher  who  is  still  remembered  by  the  pro\'erb  of  Buridan's  as&.  Thia  ass- 
placed  between  two  pecks  of  oats,  is  not  determined  to  begin  to  eat  of  the  one  sooner  than  at  the  other.  ¥« 
suddan  wished  to  prove  that,  if  boists  were  not  determined  by  some  external  motive,  they  have  no  force  torbooir 
betWam  two  equal  objects.  Others  say  the  aas,  hungry  and  thirsty,  stands  between  a  bucket  of  water  ani  • 
aMttineafoata.  WhatwiUhedo?  If  you  say/*  He  will  stand  still,**  the  answer  is, ''Tin  he  wiU  die.**  Ifvao 
my,  "He  win  not  be  fool  enough  to  die,"  then  the  answer  is,  "He  will  go  toward  one  or  die  other,  and  tns 
ibow  that  he  has  fm-  will." 

The  -;tnry  of  a  Queen  who  entertains  sumi  tucu-ly  h»  r  lovpn;,  and  then  sees  to  it  that  they  nre  <iiki>cfd 
that  nv^'sA  fwn^vcr.  is  an  old  cnr  an'!  found  in  many  lands.  It  is  in  "Tiic  Thnuvind  Night<;  and  a  Night" 
But  wlio  fir  t  ihu-.  made  poor  Marguerite  a  strangely  fascinating  and  sensually  tza^ic  character?  It  is  ssikd 
diat  the  i.  gi  nd  w  is  first  heard  of,  except  in  \1lIon'.<i  poem,  from  a  German  faXriprfcli  I4Tf'  Bat  mt  i* 
article  "Buridan  "  in  I*iernr  Bayle's  "Dictionnairc  Historique  cf  Critique." 
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Tmmm'B  tower,  iduch  inspiied  Balakireff's  symphonic  poem.  But 
theie  are  still  other  versions  of  this  legend  of  Is,  and  they  may  be 
found  in  Souvcstre's  "Foyer  Breton"  and  "Marveilles  de  la  Nuit";  in 
Schur^'s  "L^gendes  et  Paysages  historiques  de  France";  in  the  Abb6 
Mign^'s  *'Dictionnairc  des  vSciences  Occultes."  De  la  Villemarqu^ 
gives  a  fantastical  version  in  "Barzaz  Breiz,"  which  was  translated 
into  verse  by  Tom  Taylor  ("Ballads  and  Songs  of  Brittany").  Here 
is  a  translation  into  English  prose : — 

I. 

Have  you  heard,  httve  you  heard  what  the  man  of  God  said  to  King  Ofadkn,  who 

is  at  Is? 

"Do  not  giv<yotsfielf  to  wfaie:  do  not  give  youndf  tofoUy.  After  pliaaiiw,  nalnl 
•'Who  bites  into  the  liedi  of  fiflh  wUl  he  bitten  by  the  fla,  and  be  that  wwtSlan 

aiU  be  swallowed. 

"And  he  that  drinks  and  mixes  wine  will  drink  water  like  a  hsh  He  that  does  not 
kaoirwIUkam." 

n. 

King Grad Ion  spake:— 

"  My  joyous  gnesta,  I  wfah  to  deep  a  Iktte. 

"Do  you  sleep  till  moniing;  stay  here  with  us  to-uit^ht ;  but  c\n  as  you  jjlease." 
Then  the  lover  whispered  softly,  veiy  softly,  these  woxds  io  the  ear  of  the  king's 
daughter: — 
"Sweet  Dahttt— and  the  key  ?" 

"The  fcer  i*iU  be  taken;  the  water  will  flow:  may  it  be  done  aeeonflng  to  your 
ihW- 

m. 

Mow  wlanjm  had  sees  the  old  king  adeep  wonkl  have  wondecod  greatly,  wkfa 


cA  New  Volume  of 

The  Musicians'  Library 


Thm  niMterpiapM  of  lonf  ftnd  piaao  morio  ia  ft  wriM  oi  4}I«cuiid  Tolumai,  sdited  with 
Mill  irpapf«dothbaBt,glJO;liffl<ioth,igt.mO.  ftrtawladartt partly 

JOHANN  SEBASTIAN  BACH 

PIANO  COMPOSITIONS 

VoL  I.  Shorter  Compoattions.     Sdited  by  BBSNfiZSR  PROUT 

Thb  volume  of  The  Musicians*  Library  contuns  a  selection  chiefly  from  the 
wAm  of  dance  forms  and  the  simpler  contrapuntal  writings  of  the  great  masters 
if  polyphony.  The  longer  and  more  elaborate  works  are  reserved  for  the  second 
tnlawu  Tm  odKfaig  ia  Aat  of  an  avthority,  and  the  teict  is  caiefolly  ravised  by 
comparison  of  the  most  authendc  sources.  The  volume  contains  a  portrait,  bibli- 
ography, elaborate  critical  and  biogrnphkal  iatrodacdoBt  and  177  pagasof  masic, 
aU  dtme  in  the  Ditson  way, —  the  best. 

^^Dg^p^re  booi^B^ith  pottmlts  of  editonand  taMes  of  eontenta  of  TolomsB 


OLIVER  DITSON  COMPANY,  Boston 

ISO  IIEMOMT  STBEET 

^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^"TJiglfffBSf by  Google 

  411 


adniiration  at  seeing  him  in  his  purple  cloak,  with  his  white  locks  white  as  SHOW 
floating  on  his  shoulders,  with  his  golden  chain  around  liis  neck. 

If  any  one  had  been  watching,  lie  would  have  seoi  the  white  young  ^xi  enter 
quietly  the  chamber  with  her  feet  bare: 

She  approached  the  king,  her  fatlieri  she  kneeled  down,  and  she  took  away  tiie 
chain  and  the  key. 


He  slept,  the  king  slept.  A  cry  is  raised  on  the  plaia:  "The  water  is  kt  looael 

The  dty  is  under  water ! 

"Sire,  arise  I   To  horse  !J[  Away  from  here!   The  sea  has  burst  its  dikes!" 

Cursed  be  the  wliite  young  girl  who  opened,  after  the  feast,  the  water  gate  of  the 
dty  la,  the  barrier  of  the  seal 


.  "  Forester,  forester,  tell  me,  have  you  seen  the  wild  horse  of  Gradlon  pass  ia  tlai 
valley?" 

"I  liave  not  seen  Gfmdkm's  horse  pass  here,  I  only  heard  him  in  the  blaidc  fli|^: 
trip,  irep,  trip,  trep,  trip,  trcp,  swift  as  the  fire!" 

'Have  you  seen,  fisherman,  the  sea-maiden  combing  her  hair,  blonde  as  gold,  in 
the  mid-day  sun,  on  the  shoire  of  the  sea?" 

''I  have  seen  the  sea-nuiden,  ItiaveevcaiMaidheriiiig.  Her  sooipiiCR noon- 
ful  as  the  billows." 


There  is  a  city  Is  mentioned  by  Herodotus,  but  it  was  far  from  the 
sea  and  without  legendary  interest.  .  The  ancient  Greeks  believed  in 
the  disappearance  of  an  island  or  continent,  and  Plato  refers  to  it 
This  land. was  in  the  Atlantic,  and  the  story  of  the  lost  oootment  iQis 
treated  with  the  utmost  seriousness  by  the  Wdtseni  sage  and  politidan 
who  espoused  valiantly  Bacon's  auUiorship  of  Shakespeare's  plays.^ 
Legends  like  that  of  Is  are  known  to  the  Welsh  and  to  the  Irish.  The 
fishermen  of  these  countries  and  of  Brittany  see  at  times  in  the  depths 
of  the  ocean  the  towers  of  a  sunken  city,  and  hear  its  bells.  There 
is  still  a  tradition  in  Brittany  that  every  five  years  on  the  first  night 

^iMftM  DHoellr'a  "AOKatki  TteAtfedOstkD Wodd" (Ntw  ToriblMiXlM  hum  fcnMa»  i»> 
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of  May  the  city  Is  rises  at  the  first  stroke  of  midnight,  and  on  the 
twelfth  stroke  sinks  back.  If  any  one  will  enter  the  palace  of  Dahut 
While  the  dock  is  striking,  and,  taking  from  a  diamber  a  magic  mg 
of  ntit-wood,  make  his  escape  before  the  twelfth  stitilce,  emy  win 
ifiU  be  fulfilled  to  him  the  rest  of  Ida  life.  One  Breton,  Us  mm 
b  given,  found  the  ring,  but  was  slow  in  retreat.  As  for  the  loveit 
of  Dahut,  they  are  still  in  the  b£iy,  and  ther^  they  will  batiU  theDsy 
of  Judgment. 

Sec,  too,  Poe's  "City  in  the  Sea,"  the  strange  dty  lying  alone  far 
down  within  the  dim  west,  the  dty  of  marvellous  shrines, 

"Whose  wreathM  friezes  intertwine 
The  viol,  the  violet,  and  the  vine"; 

the  dty  where  turrets  and  shadows  se^m  pendtdous  in  air, 

"WUQe  from  a  proud  tower  hi  the  toiwn 
Death  looks  gigantically  down. 
But,  In,  a  stir  is  in  the  air! 
The  wave — there  is  a  movement  there  1 
•  As  if  the  towers  had  thrust  aside. 

In  slightly  sinking,  the  dull  tide; 
As  if  their  tops  had  feebly  given 
A  void  within  the  filmy  Heaven ! 
The  waves  have  now  a  redder  glow, 
The  hours  are  Ineatfaing  faint  and  low; 
And  when,  amid  no  earthly  moans, 
Down,  down  that  town  shall  settle  hence, 
Hdl,  rising  from  a  thooasad  ' 
Sfaall  do  it  " 


Renan,  in  his  "Souvenirs,"  refers  to  the  legend  of  Is  and  to  tie 
belief  still  current  in  Brittany  that  at  twelve  o'clock  on  the  night  before 
Christmas  the  bells  of  the  subtnerged  towers  ring  for  midnight  am; 
and,  as  the  peasants  hear  these  so  he  heard  in  his  soul  the  fshit 
echoes  of  the  old  beliefs  in  whidi  he  had  been  trained. 

And  cfties  have  disappeared  on  land  as  by  the  sea.  Tliefewas  the 
dty  of  many-columned  Iram  in  Al-Yaman  near  Aden,  which  contained 
three  hundred  thousand  palaces,  each  with  a  thousand  pillars  of  gold* 
bound  jasper.   It  took  five  hundred  years  in  building,  but,  wbta 
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Niw  Son{s  tbat  are  Noteworthy  Additions  to  Singers'  Repartiire. 

R  CLOUGH-LEIGHTER* 
FIVE  SONGS.  0^43 

No.  I.  Qiflo^Qod  U 

No.  3.  Roseen-dhu      -      --  -•••••••Jj 

No.  3.  Oh,  would  I  were  the  Cool  Wind      -  -••-••Jl 

No.  4.   Hills  o'  Skv  -••••!! 

N».8.  OMMMolSrrin  -     -  - 

These  remarkable,  Ink^hly  individual  vocal  compositions  are  poems  in  tone  and  sensitive  to  tfct  iMiSwj 
texts,  musical  and  interest. n;;lv  modern,  emplovinjj  with  discrimination  the  resources  of  ^''^^^(^■Ml-MS' 
■Um.  Jtoab  hM  its Mpsuvte  and  wU  dev^toped  opportiuitj,  ckMk^g  thtm  m  Dolawortkj  igngii  ^^^n- 
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Shflddiifl  prepai^toei]terit,tlttcry  of  wraChftonf  IheAngdo^ 
akw  liiin  and  his  host,  and  Allah  blotted  out  the  nMd  idikb  led  tx>  tW 
city,  "and  it  stands  unehanged^until  tiie  Resnnectioa  Day."  Sn 
Ridiiaid  P.  Burton  met  an  Arab  at  Aden  who  had  aeen  mysterious 
Iram  on  the  borders  of  Al-Ahkil,  the  waste  of  deep  sands ;  '*aiid  pfob- 
at^  be  had,  the  mirage  or  sun-redc  taking  its  place."  There  was  the 
oomrent  near  Toledo,  which  was  engulfed  miraculously  to  protect  the 
nuns  from  the  Moors.  The  bells,  organ,  and  choir  of  this  convent 
were  heard  for  forty  years  thereafter,  when  it  was  thought  the  la<t 
nun  died.  And  the  German  country-folk  know  castles  and  villages 
that  have  been  engulfed. 


A  Pagan  Pom  (.xrrr^R  Virgil),  Op.  14,  oompossd  90r  Orchestra. 

PlANOfORTB,    EnGUSH   HoRN,]  AND   THREE   TrUMPBTS  ObbLI 

GATi   .  CHARijts  Martin  Lobfiuk 

(Bom  At  If  UhllMUiKii-l.-R.  (Ahue),  Jantuuy  90^  1861 ;  now  firing  at  McdfiiM,  Mml)' 

This  poem,  now  dedicated  to  the  memory  of  Gustave  Schirmer,  was 
written  originally  in  1901  for  performance  as  chamber  music  and  for 
these  inBtrttments, — luanoforte,  two  flute8»  oboe,  clarinet,  English  horn, 
tivo  bofns,  three  trumpets  bdiind  the  scenes,  viola,  and  double-faass. 
It  was  afterward  arranged  for  two  pianos  and  three  trumpets,  and 
performed  at  the  bouse  of  Mrs.  John  L.  Gardner,  in  Boston,  April  13. 
1903,  with  Messrs.  Proctor  and  Gebhard  as  pianists. 

In  i(>)5  and  i()o6  the  work  was  remouhled  and  treated  nmeh  more' 
symphonically.  A  transcri])tion  for  two  pianofortes  and  three  trumpets 
was  made  by  the  composer.  This  transcription  was  played  at  the 
house  of  Mr.  Charles  S.  Bird,  East  Walpole,  Mass.,  October  29,  1907. 
when  Messrs.  Gebhard  and  Pok  were  the  pianisfs. 

llie  poem  is  scoced  for  three  flutes  (one  mterdiaageabk  with  pkae^ 
two  oboes,  English  hom,  two  clarinets,  bass  clarinet,  two  bassonni^ 
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CLASS  OR  PRIVAT£  INSTRUCTION 

The  free  privileges  of  lectures,  concerts,  and  recitals,  the  opportunities 
of  ensemble  practice  and  appearing  before  audiences,  and  the  daily  associa- 
tioQt  are  invmhiable  advantafes  to  the  munc  student* 

VOCAL  DEPARTMENT 

The  Vocal  Course  is  designed  to  equip  the  student  for  a  career  as 
tolobt  or  teacher,  or  both,  and  diplomas  are  granted  accordingly.  This 
coont  inckides  the  following  blanches :  Voice;  Diction  (Italian,  French, 
German);  laDgiia^(tpect«l  course  for  vocalists)*  Italian,  French,  Geman; 

Solfeggio  (spedal  course  for  vocalists) ;  Sight  Reading  (intermediate  and 
•tfnnced) ;  Vocal  Chamber  Music,  a  cappella^  Choir  Practice  (Episcopal 
service,  etc.),  Chorus;  Pianoforte,  Technique,  Accompanying,  Sight  Read- 
ing, Transposition ;  Theory ;  Harmony  (special  course  for  vocalists).  Theory 
(general);  Histoiy  (musical);  Normal  (lectures  and  teaching);  Chorus; 
Opera  School 

TlM  Mui— I  DoparliiMiitof  tlM  Vo6«l  Miool  is  designed  to  furnish 
the  best  possible  training  for  tcadnog.-  The  plan  is  origmal  and  effective, 
iod  gives  ft  vide  OEpoieiioe  in  both  tfieory  and  practice. 

Pupils  received  for  a  simile  subject 
as  well  as  for  fall  courses 


FOIL   PAilTlCULAiLS   AND    YEAR   BOOK  ADDRESS 
RALPfl    L.  FLANDERS,  Manaiier 


Digitized  by  Google 


four  horns,  four  trumpets,  three  trombones,  bass  tuba,  a  set  of  ttmit 
kettledrums,  antique  cymbals,*  tam-tam,  harp,  pianoforte,  strings. 

•** 

This  totut  pom  iVM  suggiested.  to  Mr.  I^odBw  \tf  ccitciii  ytnes 
in  the  ei^th  Edogue  of  Vi^,  whkii  is  aotnetimcs  knom  as  "flmr- 
maceutria''  t^e  Soroeiess).  The  Eclogue,  dedicated  to  Potlio,  was 

written  probably  in  39  B.C.  It  consists  of  two  love  songs,  that  of 
Damon  and  that  of  Alphesibneus.  Each  song  has  ten  parts,  and  these 
parts  are  divided  by  a  recurring  burden  or  refrain.  Alphesibaus 
tells  of  the  love  incantation  of  a  Thessalian  girl,  who  by  the  aid 
ol  magical  spells  endeavors  to  bring  back  to  her  cottage  her  truant 
kyver,  Daphnis.  Viisil  h^tped  himadf  ixpdy  hm  ixom  the  saooad 
Id^il  ol  TheocritttB,  "The  SofoeicsB,"  in  vdiidi  Simartha,  a  9ynam 
maiden  of  nnddle  nak,  weaves  spells  to  regain  die  loFe  of  Delphis. 

The  Hnes  of  Virgil  that  appealed  particularly  to  Mr.  LoefiSer  are 
theset : — 

"Fetch  water  forth,  and  twine  the  altars  here  with  the  soft  fillet,  and  bum 
resinous  twigs  and  make  frankincense,  that  I  may  try  by  ma^c  htes  to  tum  mj 
lovcr't  mat  ftom  «adty;  nothing  is  wantinff  now  bitl  tmt  aongi. 

"Diaw  ftoni  the  dty,  my  songs,  draw  Dapfanis  home. 

"Songs  htivt  might,  even,  to  dmw  down  the  ami  imm  hmmtk:  wilk.  wm^ 

*  Small  cymbals,  as  well  as  ihc  large  cymbals  were  used  habitually  in  the  Uinds  of  the  janizaries  frora 
the  time  of  organization  in  the  seventeenth  century.  The  andent  ones  found  at  Pompeii  wexe  <rf  bftiur, 
connectLd  by  a  bronze  chain  uf  twenty-four  rings.  MahiUon  says  that  the  sound  u  pitched  approodmately  to 
the  &rst  £  above  the  treble  staff.   [F.  A.  Lmmpt  thought  it  worth  while  to  write  a  booli  of  4*9  pafa^  "De 


Cymbalis  Vctcrum*(if03).]  Berlioz  speaks  of  dbem  ia  Us  Trcatiw  on  Instrumoitatkai:  **I  haW 
tm  Pompeian  Muaetim  at  Napks,  which  wei«  no  kner  than  a  dollar.  The  sound  of  these  is  so  Ug^  and  so 
weak  tfuU  it  could  hardly  be  distinguished  without  a  complete  silence  of  the  other  instriunenu.  The^e  cTrabais 
s^Tv-cd  in  aadent  times  to  mark  the  rhytlim  of  certain  d  inrrs.  as  our  mtxiem  castanets  doubtk><^  In  the 
fairy-like  scherzo  of  my  'Romeo  and  Juliet'  s>TOphony,  I  ha\x-  cmpluyL-d  two  pairs  of  the  dimcnM.ci  uf  the 
largest  of  the  Pompeian  cymbal^;  that  is  to  say,  rather  less  than  the  size  of  the  hand,  and  tuntni  a  afth 
with  the  other."  f  rhey  wen-  tuned  to  B-flat  and  F  above  the  treble  staff.)  "To make  tlum  vibrate  wdi. the 
player  should,  instead  uf  striking  the  cymbals  full  cMie  against  the  other,  strike  them  mcn.ly  by<Mff  Adt 
•dflM.  Tbcy  should  be  oi  At  j0Mt  three  itnea  and  a  half  in  thickneis."  ^''■"irm  ir*T~*"«»^ 
iakbtTmphcnic  poem  **VhiniP;  Delm«y,  in  hi*  AlleiBan 

.W. 
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Tea  Gowns,  Petticoats, 

Matinees 

* 

Latest  models  in  imported  and  domestic  tea  gowns  and 

neglig^  of  printed  chiffon  and  marquisettei  cr^pe  de  Chine, 
India  silk,  and  all-over  lace  effects. 

Matinees,  with  and  without  skirts  to  match|  of  crdpe  de  Chine, 
taffeta,  India,  and  figured  nets. 

Kimonos  in  albatross,  flannel,  India,  and  crdpe,  plain  and 
hand-embroidered. 

Novelties  in  bed  saoques  of  cr^pe,  ribbon,  India,  and  albar 
tross. 

Silk  petdcoats  in  newest  models  of  pompadour,  Dresden, 
plaid,  fancy  stripes,  and  plain  taffeta. 

Noveldes  in  white  taffeta  skirts,  plain,  chiffon  and  laoe 
trimmed. 

SPECIAL  FALL  DISPLAY 

Millinery 

You  are  cordially  invited  with  your  friends  to 

attend  our  Autumn  Display  of   Milhnery  and 
French  Neckwear. 

Two  people  from  our  Millinery  Rooms  have 
recently  returned  from  I^ndon  and  Paris.  At 
this  display  we  show  their  imported  models  and 
also  the  latest  products  of  our  own  workrooms. 


R.  CU  Stearns  &  Company 


II 


•  I 

Circe  transformed  the  CKW  ot  Ulysses;  by  mn^tag  the  cold  oafce  k  hunt  aflndcr  I 

injlhe  meadows. 

"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 
:  "Threefold  first  1  twine  about  thee  these  diverse  triple-hued^threads,  and  ttakt 
round  these  altars  1  draw  thine  image:  an  odd  nimibcr  is  thefods*  '^^Mg*** 
■  "Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"Tie  the  tlireefold  colors  in  three  knots,  Amaryllis,  but  tie  them;  and  say,  *I 
tie  Venus'  bands.'  I 
'  "Draw  from  the  city,  my  songs,  draw  Daphnis^home. 

"As  this  clay  stififens  and  as  this  wax  softens  in  one  and  the  selfsame  fire,  so 
let  Daphnis  do  for  love  of  me.    Sprinkle  barley  meal  and  kindle  the  brittle  bay  I 
twigs  with  bitumen.   Qnid  Daphnis  bums  me;  I  bum  this  bay  at  Daplmis,* 
"Draw  from  the  city,  my  sone:s,  draw  Da])hnis  home. 

"These  herbs  and  these  poisons,  gathered  in  Pontus,  Moeris  himself  gave  me; 
in  Pontus  they  grow  thickest.  By  their  might  I  have  often  seen  Moeris  become 
a  wolf  and  plunge  into  the  forest,  often  seen  limi  call  up  aoub  tton  tkdr  dmp  fnves 

and  transplant  the  harvests  to  where  they  were  not  sown. 
"Draw  from  the  city,  my  songs,  draw  Daphnis  home. 

"Fetch  ashes,  Amaryllis,  out  of  doors,  and  fling  than  across  thy  head  into  ths 
naming  brook;  and  look  not  bade  With  these  I  willassdl  D^ihiils;  aotUi| 

cues  he  for  gods,  nothing  for  songs. 
"Draw  from  the  dty,  my  song^  draw  Daphnis  home. 

"Seel  the  cmbcn  on  the  altar  ha^  caught  with  a  flidcering  flame,  themsdves, 
of  their  own.  aoeord.  wliile  I  delay  to  fetch  thMB.  Be  it  for  good!  Something 
there  is  for  sure ;  and  Hylax  basks  in  tlie  doorway.  May  we  belieie?  or  do  lovcn 
fashion  dreams  of  their  own  ? 

"FMbear;  tnm  the  dty---lort>ear  now,  my  songs — Daphnis  comes.'* 

Mr.  Loeflier  does  not  intend  to  present  in  this  music  a  literal  trans- 

«  Ution  of  Virq:irs  verse  into  tones.  The  poem  is  a  fantaafy,  inspired  by 

the  vers^.  The  chief  themes,  with  the  possible  exoeptlaii  of  one, 

are  not  typical:  they  are  only  of  musical  significance.  Therefntn— 

'*I>ucite  ab  urbe  domum,  mea  carmina,  dudte  Daphnim*' — is  wed 

sparingly,  and  is  given  to  three  trumpets  behind  the  scenes,  tmtO 

Daphnis  ncars  the  door  of  the  sorceress,  when  the  final  refrain,  "Parcite. 

ab  urbe  venit,  jam  ])arcite,  carmina,  Daphnis,"  is  suggested  by  the 

fanfare  of  three  trumpets  on  tlie  stage. 

•Compaie  Theocritus:  "A»XineUthbw«xby  theh<lp€ltl»gndrk«i,iOBajrMyadMnDd|JA 
ently  wasted  by  low:  ladMddibnceniriieelfavUrMtfBiid.  aomymtaiaaliei^^ 
iluenceof  ApMUeataydMO.  Wlwil,4nvlfa«illiiitauat»iBf  hOMtl*  Bm9koOM,Mm,aU4h  \ 

ci  seq.   
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Recent  Important  Orchestral  Works 

CHADWIOK,  O.  W.       Symphonic  Sketches  (1.  JnbOee;  1;  Nod;  %  HoNPoWlT 

4.  A  Vagrom  Ballad). 
Score,  Net  $r..oo.  Fartfl,  Net  |l(M)0. 

COKVSBSE,  F.  S.  •     -  The  Mystic  Tmmpeter. 

Score.  N<'t     td).   Pnrts,  Not  fiaoo. 

HADLBY,  U.  &.    -     -  Op.  4f..  Symphonic  Fantasia. 

Score,  Net  ?.»  50.  Parts,  Net  •fi.oa 

SCHILLING,  ERNEST.  Legeude  Sympbouique. 

8cof6«  N^t  Si-OO,  Puts,  Not  SiauM. 

YSAYE,  TliKO.    -     -  Op.  13.  Fantaisie  sur  uu  theme  popuJaire  Walion. 
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The  Grand  Prix,  Paris,  1900 
The  Grand  Prise,  St.  Louis,  1004 


DE  PACHMANN 

The  World**  Qreatett  Living 
Piiuutt: 


GERMAINE  SCHNITZER 

The  Brilliant  Young  French 
Pianist: 


PUGNO  The  OrMt  Matter: 


SEMBRICN  TheWorld*. 
Famous  Prima  Donna,  calls  the 
Baldwin : 


'*The  Baldwin  is  the  Stradiva- 
rius  of  the  best  Pianos  of  the 
world." 

**The  Baldwin  is  a  marvel  of 
marvels." 


*'  To  an  artist  the  Baldwin  is  a 
perfect  collaborator." 

"The  Piano  with  a  human 
voice." 


BALDWIN  PIANOS  arc  warranted  uncondition- 
ally, without  time  limit. 

BALDWIN  PIANOS  cost  more  than  others. 
They  are  worth  more. 


SOLD  EXCLUSIVELY  BY 

H.  BALDWIN  &  CO. 

40  HUNTINGTON  AVENUE 
BOSTON.  MASS. 
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The  poem  opens,  Adagio,  2-2,  ^di  a  short  motive,  wbidb»  inft 

an  inversion  of  it,  is  much  used  throughout  the  work.  The  first 
chief  tlieine  is  announced  dolce,  rnf,  by  viola  solo  and  three  flutes. 
It  may  be  called  the  theme  of  invocation.  The  latter  half  of  it  mav  be 
divided  into  two  motives,  the  first  a  phrase  descending  in  whole  tones, 
tlie  second  a  rising  and  falHng  wail.  Hiese  two  motives  ate  used 
separately  and  ffeqnently  in  all  sorts  of  wayB.  After  the  eaqKisitioa 
of  this  theme  the  pianoforte  enters  fortissimo  with  a  harmoaiaed 
'  inversioa  of  the  introductory  motive;  a  crescendo  foUows  with  use 
of  the  foregoing  thematic  material,  and  a  gHssando  for  the  pianc^orte 
leads  to  an  Allegro,  in  which  now  familiar  thematic  nialcrial  is  used 
until  the  second  theme  appears  (first  violins,  harp,  pianoforte).  This 
theme  is  (lcveloi)ed.  A  pianoforte  cadenza  built  on  thematic  material  \ 
leads  to  a  Lento  assai,  6-4,  with  a  dolorous  theme  (No.  3)  for  the  EngHsh 
horn.  The  trumpets  behind  the  scenes  give  out  the  busdea  of  the 
sorceress.  The  pi^  vivo  section  may  suggmt  to  some  a  ^aae  ol . 
wolves  have  often  seen  Moeris  become  a  wolf  and  plunge  into  the  | 
forest").  Tranqutllo:  a  fourth  theme,  4-4,  is  given  to  the  pianoforte. 
Calando:  the  reirain  is  heard  again  from  behind  the  scenes.  Moderator  1 
the  second  chief  theme,  6-4,  now  appears,  and  it  is  used  extensively. 
Ivargamente:  the  trumpets,  now  on  the  stage,  announce  the  coming 
of  Daphnis,  and  there  is  the  suggestion  of  the  barking  Hylax.  The 
ending  is  one  fanfare  of  frantic  exultation. 

A  NOTE  ON  WAXEN  IMAGEa 

Voltaire  once  said:  '*It  is  a  singular  fact  that  vampires  are  found  only  | 
in  Hungary."    For  years  the  old  world  believed  that  Thessaly  was 
the  favorite  dwelling-place  of  witches.    What  adventures  did  not 
Lucius  Apuleius  have  in  that  far-off  land,  that  country  where  the  sun 
was  at  will  restrained  by  the  knowing  from  bis  natural  mce,  where 
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hands.  Hand  out 
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Jordan  Marsh  Co. 

ESTABLISHED  1851 

The  Mercantile  Hetrt  of  New  England 

Ov  StuiOud  AlwiQ«  the  HiglMtt 
9lKk  AlMIS  the  Largest 


The  Store  of  a 

Thousand  Features 


In  thia  vast  eatabltshment  thare 
are  a  thootaiid  fMtiires  wortlijr  of  note, 

— things  that  we  do  better,  points 
that  go  to  create  a  more  perfect  aer- 
Tice  to  our  cnstomera,  de|Mirtmenta 

that  justly  claim  supremacy. 

Christmas  Merchandise  is 
Coming  in  Rapidly  Every  Day 

Just  think,  only  twenty-teven  buying  days  between 
now  and  December  asth,  pncticalfy  a  month 
in  whidi  to  do  tlie  Ztaiee  shopping.  Oar 
pisns  for  the  greatest  holldsy  trade  in  our 

history  are  all  made.  We  would  urge  early 
selections  as  being  the  '  best  and  most 
profitable. 

MAIL  ORDERS 

Ow  Mail  Oidsr  DepartOMBt  is  the  most  perfectly  organized  in 
New  &)g1and.   All  mail  or  telephone  ccN&immications  attended  to 

[  with  great  promptness  and  care. 
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There  Mre  5,000  different  ptdt  in  a  single  pisno:  tO 

different  maferiAis  used,—<ox>od,  iron,  feli,  etc.;  14 
different  ^woods,—iLsh,  spruce,  nuLple,  etc*  And  it  hss 

HARDMAN  PIANO 

It  is  evident  that  only  the  most  expert  knowledge  and 
long  exp^erience  are  capable  of  combining  these  multi- 
tudinous elements  so  as  to  produce  a  truly  artistic  piano. 

For  sixty-five  years  Htrdman,  Peck  &  Co.  have 
been  solvin?  piano  construction  problems. 
Long  enough  to  acquire  expert  knowledge  and 
ripe  experfcnee;  \amg  eooagh  to  perfict  thf 
famous  Hardman  Tone,  the  exquisitely  respon- 
sive  touch,  the  beautiful  cases ;  long  enough  to 
demonstrate  the  renuu-kable  dwabilt^  of  these 
▼ittl  qttftllCles. 

C«U  at  oar  warwoooM  or  at  Iha  wararooaa  of  aay  of 


AUnudksaf  piMnosfMk€nin€X9ksn0€ 
Conoenkttt  terms  of  payment  fofthe  htttum  am  6e  jufMnffttt 

ART  CATALOG  SENT  ON  REQUEST 

HARDMAN.  PECK  &  CO. 

ISS  nUk  AvMUM  (OMMT  IM  eHraaO.  Nfw 


Represented  in  Boston  by  tbe 

COLONIAL  PIANO  00.|  KH  BoylfUm  Stawi 
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the  moon  was  compelled  for  some  fell  purpose  to  purge  her  skim  upon 
herbs  and  trees!  There  dwelt  the  old  women,  greatly  feared,  who 
entered  a  stranger's  room  in  the  dark  night,  cut  into  his  body,  thrust 
in  hands,  and,  plucking  out  the  heart,  replaced  it  with  a  sponge, 
n  that  the  wouiid  wwSd  open  when  the  wrbtdi  drew  a  river 
Id  difak,  the  sponge  would  nul  into  the  water,  the  body  would  forever 
titer  be  without  hie. 

Possibly  in  libya,  near  the  border  of  Ethiopia,  there  were  more 
mysterious  sorceries  than  those  worked  by  the  witches  of  Thessaly. 
The  brother  of  Ophelion,  who  was  killed  by  an  embalmer  jealous  of 
ber  sister's  love  for  the  guest  of  a  night,  believed  that  Libya  was  the 
knd  to  be  more  dreaded.  As  he  tells  his  story  through  the  mouth  of 
Marcel  f^chwob,  "It  is  indeed  terrible  to  think  that  the  inaintations  of 
women  can  make  the  moon  descend  into  the  box  of  a  looking  glass;  or 
plunge  when  it  is  full  into  a  bucket  of  silver,  with  dripping  stars;  or 
ivy  as  a  yellow  jellyfish  in  a  stove,  while  the  Thessalian  night  is  black 
and  men  who  change  their  skin  are  free  to  roam.  All  this  is  terrible; 
but  I  ^should  fear  less  these  things  tlian  to  meet  again  in  the  blood-hued 
dcMrt  the  embaUning  women  of  Libya." 

"As  tfab  wax  eoftens, ...  ao  let  Daphnis  do  for  love  of  me."  Was  ^ 
tins  ^cH  ever  woriced  in  New  Sngland,  which  was  once  a  land  of  witdi- 
cntft,  where  strange  superstitions  still  survive  in  remote  villages  cm 
siillen  hills  or  by  Qie  conniving  sea? 

This  spell  is  a  very  old  one,  and  many  have  been  thought  to  die  of  it. 
The  potency  of  it  was  believed  by  the  ancient  Greeks  and  Romans; 
the  spell  came  down  through  the  centuries;  it  is  still  worked,  they 
say.  even  in  English  provinces.  Father  Charlevoix  found  North 
American  Indians  ("les  IlHnois")  who  made  "petits  marmousets"  in 
the  image  of  those  whose  lives  they  wished  to  shorten,  images  that 
they  pierced  to  the  heart.  The  French  name  the  spell  "envoiltcment," 
and  the  wax  image  itself  of  the  man  or  woman  who  was  to  be  brought 
back  to  lonely  arms  or  killed  by  a  wasting  disease  is  called  "vols"  or 
'*viNtst."  An  image  resembling  the  victim  was  fashioned.  Somrflmes 
Ur  or  a  Aied  cf  clothing  of  the  human  being  oroamcnted  the  doll. 
If  the  fitsue  were  pierced  in  any  places  the  man  or  woman  suffered 
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The  ANGELUS 

Is  the  Most  Artistic  Self-player  Device 

Ever  Produced  for  Interpreting  tbe  Piano 

This  marvellous  instrument  has  amazed  musicians  and  the  public  for  a  dozen  years. 
None  of  the  other  self -players  you  hear  about  to-day  were  on  the  market  when  the 
ANGELUS  made  the  world  wonder  at  its  almost  unbelievable  achievement. 

The  ANGELUS  was  the  first  successful  piano-player,  as  it  is  to-day  the  GREATESTr 
the  most  artistic,  the  most  human-like  in  the  possibiUties  of  expression  which  it  places  in 
the  hands  of  the  performer. 

You  will  realize  all  this  after  the  ANGELUSy  with  its  wonderful  expression  device, 
the  MELODANT  lever,  is  explained  and  demonstrated  to  you.  People  who  buy  other 
widely  exploited  instruments  are  greatly  chagrined  when  they  come  to  realize  the  infinite 
superiority  of  the  ANGELUS  over  the  instrument  for  which  they  paid  the  same  price 
elsewhere.   

WKy  not  enjor  it  NOW? 

Come  and  hear  the  instruments  demonstrated,  and  learn  how  easy  it 
is  to  possess  one. 


C.  C.  HARVEY  COMPANY 

144  Boxlston  Street,  Boston 
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in  the  same  region.   II  the  doll  were  melted,  there  was  mysterious 

wasting  away. 

Read  the  sane  and  pious  Jeremy  Collier's  account  of  Duffus,  the 
sev-enty-eighth  king  of  Scotland.  There  was  a  plot  against  Duffus 
in  the  tenth  century  as  a  contemner  of  the  nobility.  "A  club  of 
witdies  at  Forresse  Murray,  did,  by  wasthig  his  image  in  wax,  so 
wsteand  tocmettt  him  with  contmual  pain  and  sweating;  that  he  pin'd 
daily,  and  no  lemedy  could  be  found  tiU  the  witdicraf  t  was  discovered, 
die  tm^  htdkc  and  the  witdies  puniflhed/' 

It  was  believed  that  Protestant  sorcerers,  wishing  to  bring  about 
the  death  of  Charles  IX.  of  France,  who  after  Saint  Bartholomew's 
Day  saw  bloody  crows  and  other  horrid  visions,  killed  him  by  means 
of  wax  dolls  made  in  his  image. 

In  like  manner  the  Duchess  of  Gloucester,  Roger  Bolintjbrokc,  and 
Margerey  Jourdain  were  accused  of  putting  a  wax  image  of  Henry  VI. 
over  a  slow  fire,  and  for  this  the  duchess  was  imprisoned,  the  conjuror 
Bolingbroke  hanged,  and  the  witch  Jourdain,  or,  as  some  call  her, 
Gardemain,  was  burned  alive.  ^ 

Then  there  was  Enguerrand  de  Marigny  of  a  noble  Norman  family, 
Prime  ilinister  imder  Philippe-le-Bel  and  Minister  under  Louis  X. 
His  wife,  AMz-de  Hons,  and  his  sister,  the  Dame  de  Cantden,  were 
socosed  of  having  employed  magical  means  to  slay  I/)uis,  known 
as  Httttn,  Charles  de  Valois,  and  other  baroos,  to  eSect  the  escape 
of  Marigny,  who  had  been  thrown  into  prison.  The  women  were 
charged  with  the  aid  of  Jacques  Dulot,  a  notorious  sorcerer, 

who,  jailed  in  consequence,  killed  himself  in  his  cell.  Marigny's  wife 
and  sister  swore  that  De  Marigny  had  hired  Dulot  to  mould  wax  images 
of  the  king,  then  to  run  pins  through  them  while  magical  incantations 
were  recited.  The  images  were  shown  to  the  king,  and  De  Marigny 
in  13 1 5  was  hanged  from  a  gibbet  which  he  himself,  as  Minister,  had 
erected  at  Montfaucon. 

There  are  two  striking  instances  of  the  use  of  this  suj)erstition  in 
modem  Hterature.  One  is  Dante  Gabriel  Rossetti's  poem,  "Sister 
Helen,"  which  begins: — 
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'Why  did  you  melt  your  waxen  itlall, 


To-day  is  the  third  since  you  began." 
"The  time  was  kng,  yet  the  tinic  ran,  i 

Little  Brother." 
(O  MoClier,  Mary  Motlitf, 
Thnt  day  to-day,  between  Hdl  and  Bmwm^ 

The  other  is  the  passage  in  Thomas  Hardy's  "The  Return  of  the 
Native,''  where  Susan  Nunsuch,  wishing  to  protect  her  boy  fjpom  the 
evil  influence  of  Bustada  Vve,  moulded  an  unage  from  beeswax,  put 
a  red  ribbon  round  the  ne(±  of  the  doll,  and  made  with  mk  the  semblance 
of  sandal  shoes.  "To  counteract  the  malign  spell  which  she  imagined 
poor  Eustacia  to  be  working,  the  boy's  mother  busied  herself  with 
a  s^iastiy  invention  of  superstition,  calnilated  to  bring  poweriessness, 
atrophy,  and  annihilation  on  any  human  being  against  whom  it  was 
directed.  It  was  a  practice  well  known  on  Egdon  at  that  date  and 
one  that  is  not  quite  extinct  at  the  present  day."  And,  after  she  had 
fashioned  this  doll,  the  old  woman  pierced  it  with  at  least  fifty  pins 
"of  the  old  long  and  yellow  sort,  whose  heads  were  made  to  come 
off  at  their  first  usage."  She  then  held  in  the  tongs  the  image  of 
Eustacia  over  a  glowing  turf  fire,  and  wliile  it  wasted  slowly  away 
repeated  the  Lord's  Prayer  backward. 

Did  not  King  James,  in  his  "Dsemonology/'  state:  '^e  devil  teaches 
how  to  nuke  |Mctures  of  wax  or  clay,  that  by  roasting  thereof  the  per- 
sons that  they  bear  the  name  of  may  be  continuany  mdted  or  dfitt!  away 
by  continual  sickness"?  Did  not  Bishop  Jcwdl  in  1558,  preEidiing 
before  the  queen,  speak  of  the  increase  of  this  practice?  "Your 
Grace's  subjects  pine  away,  even  unto  the  death,  their  color  Isdeth, 
their  flesh  rotteth,  their  speech  is  benumbed,  their  senses  are  bereft." 
Was  not  a  waxen  image,  with  hair  Uke  that  of  the  unfortunate.  Eari 
of  Derby,  found  in  his  chamber  after  his  death  from  an  odd  disease  of 
constant  retching?  On  the  other  hand,  the  wife  of  Marshal  d'Ancre 
was  beheaded  for  a  witch,  for  she  enchanted  the  queen  to  dote  upon 
her  husband;  "and  they  say  the  young  king's  picture  was  found  in  her 
closet,  in  \'irgin  wax,  with  one  leg  melted  away."  Let  its  dismiss 
-the  fascinating  subject  with  these  lines  from  a  sonnet  of  old  Daniel. — 
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"The  slie  enchanter,  when  to  woric  his  will 
And  secKt  wrong  on  some  fbrapoken  wight, 
Frames  waxe,  in  forme  to  represent  aright 
The  poore  unwitting  wretch  he  meanes  to  kill, 
Aadjpckkies  the  image,  fnun'd  by  magick's  skill, 
Whereby  to  m  the  putie  day  and  night." 


ENTR'ACTE. 

GU8TAVB  SCHTRMKR. 

(Ifr.  JjntBkufM  ^^Vmem  Poem"  it  hi  meanoiy  of  thb  puhHaher,  who  died  in 
Bo^lo•»  Jfdjssv  S907,nt  thengeotforty-fhrteyMfi.) 

Tradition  wo^ld  have  it  that  the  pubUsher  is  the  natural  foe  of  the 
author  and  of  the  composer.  Stories  are  handed  down  and  repeated 
with  passionate  emphasis:  how  Coleridge  look^  with  a  disgust  akin 
to  hatsed  on  Dan  Stuart  of  the  Mormng  Past  rolling  in  his  carriage 
thio^^  tile  streets  of  Loodofi*  while  he»  the  gre^Xoletidget  whoie 
pen  gave  wealth  and  power  to  the  .proprietors  of  the  jomnal,  was 
metaphorically  starving  in  a  garret;  how  Murray  was  arrogant,  tyraa- 
lucal,  ezactteg*  so  that  Byron  was  justified  in  calling  Barabbas  a 
paUishen  Tnc;  stories  are  many  and  they  are  stale,  nevertheless 
they  voice  the  opinion  of  thousands  to-day.  The  pubUsher  grows 
sledc,  as  he  fattens  on  the  brains  of  the  needy  essayist,  the  unknown 
Mveiist,  the  poor-devil  poet.  An  inspired  melodist  sells  a  song  for  a 
few  dollars,  and  the  publisher  buys  a  magnificent  estate  with  the 
proceeds  of  this  one  song  alone.  The  publisher  will  not  look  at  a 
symphony,  opera,  chamber  work,  unless  he  be  sure  that  the  sale  will 
repay  all  expenses.    Thousands  believe  all  this. 

Two  distinguished  musicians  of  recent  years,  contemporaries,  yet 
of  widely  different  c]iaracter»  were  fortunate  in  their  publishers,^ 
BrahB«»  whom  Sunrock  respected  and  enriched,  and  TlschailDow^^ 
who  coanted  Jnrgensen  lunoog  his  nearest  and  dearest  friends.  The 
lettefB  that  passed  between  Tschaikowsky  and  his  pubfialier  are  BMOtsag 
the  most  interesting  of  all  Uiose  given  to  the  public  in  the  voluminous 
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life  of  Peter  by  his  brother  Modest.  Both  Simrock  and  Jurgensen 
believed  respectively  in  their  men.  Nor  did  either  one  publish  only 
the  works  that  they  Judged  would  be  immediately  popular. 

Or  look  at  BeUm,  tbe  Rnsfilan,  a  man  of  large  fortiine,  who»  deeply 
interested  in  the  miuic  of  the  younger  school  and  wishing  to  spread 
the  fame  of  his  countfy;  establi^ed  a  publiiddng-hoiiae,  that  he  m^j^ 
be  thus  a  propagandist.  He  saw  to  it  that  the  woifcs  of  these  com- 
posers were  presented  to  the  woM  m  a  handsome  dress,  even  when  the 
body  was  thin  and  anaemic.  Dying,  he  left  instructions  that  his  woik 
should  be  continued,  and,  as  by  his  generosity  concerts  of  Russian  music 
had  been  given  in  foreign  cities,  so  in  the  future  there  should  be  everv 
encouragement  for  a  Russian  composer  to  Strive  after  the  best  without 
fear  of  neglect,  assured  of  recognition.  . 

The  death  of  Gustave  Schirmer  is  not  only  the  cause  of  deep 
grief  to  his  friends  and  business  associates:  it  is  a. distinct  loss  to  music 
itself,  both  in  this  country  and  in  Europe. 

As  a  publisher  Mr.  Scliirmer  was  a  man  of  high  ideals  and  nobk 
purposes.  To  him  music  was  something  more  than  pages  which  migbt 
be  published  at  sl^t  expense  and*  with  a  large  tetum.  A  Genmm 
by  family,  traditions,  environment,  he  was  not  governed,  in  bushiess 
by  the  conviction  that  all  good  music  must  necessarily  be  made  In 
Germany.  He  welcomed  composers  of  any  nation,  provided  they 
had  something  to  show  him  that  was  worth  while. 

Of  late  years  he  became  deeply  interested  in  the  works  of  the  ultra- 
modem  French  school  and  also  in  those  of  the  best  composers  of  the 
orthodox  wing.  When  Mr.  Vincent  d'Indy  visited  this  coiintr>%  he 
supported  that  composer's  cause  in  New  York  with  all  the  weight 
of  his  influence.  He  was  quick  to  recognize  the  originality,  the  beauty, 
and  the  strength  of  this  modem  French  music,  which  in  Xew  York 
was  heard  too  often,  alas,  by  ears  that  were  deliberately  closed,  and 
was  discussed  without  knowledge  or  flippantly,  as  though  the  question 
were  one  of  fleeting  moment,  as  though  the  attitude  of  any  one  of  Aese 
Pnench  composers  wer^  only  a  vain  pose. .  Mr.  Sddnner  was  not  one 
easily  swayed.  He  was  1^  no  means  an  .enthusiast  In  wholessle. 
DiKfiminative  m  judgment,  he  was  resolute  in  holding  fast  to  his 
opinion,  which  was  based  on  aesthetic  recognition  and  arctic  appreds- 
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tion.  In  him  Gabriel  Faur6  found  a  rejoicing  publisher  for  his  latest 
chamber  work,  a  work  that  the  composer  hesitated  to  put  on  paper, 
sajring:  *'What  is  the  use?  Who  would  to  the  expense  of  publishing 
it?**  Many  Frenchmen  of  the  modem  school  are  now  known  to  choral 
sr^ieiies,  to  musical  clubs,  to  singers,  and  pianists  in  this  country 
through  the  editions  pubUshed  by  this  house.  The  desire  to  bring 
bcautiftii  music  within  the  reach  of  all  went  hand  in  hand  with  the 

One  ot  tbe  nuMt  strikhig  instances  of  Mr.  Schitmer'ft  nfincd  taste 
lad  kMB  iMlfl^  «as  Us  cadr  bdief  in  the  rain  taknt  of  Mr.  Oauks 

Ifaitin  Loefito  wbm  his  music  was  to  many  a  stumbfiny^ilotik  or 

an  abomination.  He  beHeved  in  Bir.  Loeffler  from  the  start.  He 
watdied  with  admaation  tlie  growth  and  development  of  the  composer. 

He  rejoiced  in  his  success  as  an  artist  recognized  by  artists.  He  was 
not  daunted  by  the  apparent  misunderstanding  or  the  indifference  of 
an  audience  when  a  new  work  by  Mr.  I/)elller  was  produced. 

Mr.  Schirmer  was  not  content  with  verbal  expressions  of  good  will 
and  warm  admiration.  He  finally  persuaded  Mr.  LoefiQer  that  his 
chief  composition  should  be  published. 

This  word  "persuaded"  may  seem  strange  to  some,  who  are  aware 
that  many  composers  weary  pubUshers  with  their  importunities ;  that 
they  are  always  at  tlie  door  of  tbe  pubUshing-boose,  even  eaiiy  in  the 
,  as  toe  Bnnan  cSent  awaiting  his  patron.  But  Mr.  LoefBer 
Unt  Msie  pnhMied  Is  Mke  tl»  wocdi  that  escapes  tlie  banler 


ofHie  teeth:  it  is  not  to  be  called  iMudc;  It  is  not  to  be  dqplalned  away. 

"     rewrite,  tOl 


dful  of  the  Horatlan  Injunction,  he  would  lain 
tbe  music  is  as  flawless  as  his  ideal.   Infinite  are  his  pains,  for  be  is  • 

master  of  self-criticism.  The  works  he  thought  were  worthy  he  gave 
into  Mr.  Schirmer's  hands,  and  they  were  published  with  an  exactness, 
an  elegance,  a  luxury,  that  any  foreign  composer  protected  by  a  prince 
mi^t  envy. 

Max  MuIIer  said,  beginning  his  autobiography:  "No  sensible  man 
ought  to  care  about  posthumous  praise  or  posthumous  blame.  Enough 
for  the  day  is  the  evil  thereof.  Our  contemporaries  arc  our  right 
judges,  our  peers  have  to  give  their  votes  in  the  great  academies  and 
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learned  societies,  and  if  they,  on  the  whole,  are  not  dissatisfied  with 
the  little  we  have  done,  often  under  far  greater  difficulties  than  the 
world  was  aware  of,  why  should  we  care  for  the  distant  future?" 

This  is  a  doubtful  saying,  to  which  artists,  remembering  histor>', 
wsU  hardly  agree.  Sir  Thomas  Browne,  acute  investigator  as  lie 
wa8»  smilei  slyly  at  the  theory  of  OoptnkoM,  and  Roth,  wbo^  n 

aSatisciit  fldioliir.  was  certahilv  MAIler's  near,  oooe  lemculid*  is 
we  were  drinking  thin,  soar  wme  hi  the  lUaek  Foixit,  the  griefeoi  i 
errors  of  Max  MiUIer.  ' 

Yet  this  saying  ot  MQller  may  be  applied  without  fear  to  personal 
chaiacter,  of  which  eontemporaries  are  necessarily,  if  honest,  the  best 
judges.  Mr.  Schirmer  was  nobly  ambitious  for  the  honor  of  his  house, 
but  the  zeal  of  his  house  did  not  confuse  his  judgment  or  blunt  his 
taste.  He  did  not  pretend  to  have  the  gift  of  prophecy.  WTien  he 
published  works  by  Franck,  LoefHer,  Faurd,  and  others,  no  merchant  i 
•  traOicked  in  his  heart.  Generous  in  his  treatment  of  all  those  with 
whom  he  had  relations,  he  did  not  count  anxiously  on  reimbursement 
from  posterity. 

It  was  the  belief  of  Jowett  that  friends  always  think  it  necessaiy  to 
teU  Hes  abotft  then:  dead  Idend.  "They  leave  out  ail  hit  iuillai  lest 
the  i>iibUc  abonld  exaggerate  them.  But  we  waot  to  know  hie  lanlli: 
that  is  probably  the  looet  iateieatii^  part  of  him.'* 

It  is  not  necessary  to  lie  about  uustave  Schirmer.  nature  was 
kind,  lovely,  loyal.  The  sweetness  of  his  disponftk)n  was  maintahied 
throus^  his  last  distressing,  cntd  dBys,  Life  was  full  of  interests  for 
him,  and  these  interests  were  many;  for  all  that  pertained  to  humanity 
appealed  to  him,  to  his  curiosity,  his  humor,  his  sympathy.  He  had 
plans  for  the  future,  plans  that  were  beneficent  to  men  and  to  art. 
'May  these  purposes  be  carried  into  effect  by  those  nearest  him,  who 
will  thus  raise  an  cndurinc^  monument ! 

And  yet,  although  he  died  comparatively  young,  he  has  already 
left  a  monument  of  his  own  unconscious  building.  There  are  other 
artists  than  the  applauded  virtuoso,  the  comet  of  a  season.  TheR 
are  artists  who  never  gmoe  the  stage,  but  make  virtuosos  poMiM^ 
and  endbk  composers  to  duuce  their  thongfats,  dreams,  emotien^  «Mi 
the  wodd  at  large  fior  ita  cooaolation  or  its  joy. 


The  Fletcher  Music  Method 

(SlMPLfiX  AND  KINOBRQARTBN) 

Ten  yean  uRo  this  sjrstem  was  introduced  into  Boston ,  and  at  tint  time,  thooKh  it  was  but  tn  te 
riM  civc(i  the  enthusiastk  end<MrMmeat  at  manj  of  our  be«t«daailDr«  and  wmidant,  amoog  su^  ' 
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and  m^ny  other*.  ^ 
No  amount  df  auocess  nor  even  the  failure  of  knm  d  tta  cspoiMBts  has  ioterfered  with  mtmt^ 
gwyh  Ot  tli»  Fk^hcr  Myic  Metfyd,  lo  tiMtit  umA  t^Jjy  ■dM«<tadJty»dMMk>lly  Uw«iii|iw"* 
scSmA  1b0vmi  (0  wW  BNiriod  woivf  tot  tea^MDif  wwirtc  to  cMUnb« 

M«tMcber  who  has  not  restudied  the  method  can  adequately  repieaent  it  as  it  b  to-^av. 
K«w IsTentions  by  Mrs.  Fletcber-Copp  have  opened  up  a  simple  but  psycholofkaliy  troe 
jction  in  Modulation,  Analysis,  Memori? njj,  and  Pianoiorte  PJajnng. 

In  studying  the  method  the  teacher  catas  ior  herself  baeia  inetwiction  which  rounds  a»t  her  moskateds- 

cation,  so  that,  whikttit  otiwitiiihitte<atchil4Si»i3iidwrlfric  MatiiiHi«tilPiHynwrlf»> 
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PADEREWSKI'S  CHOICE 

In  FUoot  is 

THE  WEBER 

PuLDO  hktoiy  is  being  made  rapidly  in  these  days. 

Than  is  no  sach  thing  as  stUBdiiig  stiM  in  piaiMMDsnalactiidiig. 
Tbejtoo  dial  iftb  to  progress  Is  In  fcality  retrosrr^^ 

Kg  piaao  fus  of  late  ittade  siicli  rapid  progrcn^hasaoooUMy 
advanced  hs  aflbtic  standafds,  as  iias  the  Weber*  The  musical 
wqM  has  been  quick  to  appreciate  this  het,  and  one  great  artist  after 
another  hsM  sdded  tlie  of  Jus  penoDal  indofsemeBt  to  the 

Weber's  piastiCft. 

The  significance  of  Paderewski's  exclusive  use  of  the 
Weber  Piano  on  hb  present  concert  tour  is  apparent  to 
every  music-lover. 
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Adagio  and  Schbrzo-finalb  FftOM  the  Symphonic  Suite  in  E  mtnoh. 

UmIU  NiCOLAUS  i:*'R^lUK&&  VON  REZNICBK 

■ 


This  suite  is  by  no  means  new.  It  was  published  at  Lcipsic  in  1883. 
It  is  in  thxee  movements.  The  first,  an  overttue,  is  omitted  at  this 
concert. 

The  second  movement,  Adagio,  P  major,  3-4,  is  scored  for  two  Antes, 
two  oboes,  two  bassooiis,  three  hotns,  two  trumpets,  three  twwnlKwies, 
bass  taba,  kettledrums,  cymbals,  strfaigs.  It  begins,  SAr  rohig,  aber 

nicht  schleppend  (very  quietly,  but  without  dragging),  with  a  gentle 
theme  for  divided  and  muted  violoncellos.  This  theme  is  elaborated. 
A  contrasting  motive,  *'with  great  fire  and  energy,"  E  major,  9-S, 
is  annotmced  by  violins  and  oboes.  The  tempo  is  afterward  changed 
to  the  first,  but  somewhat  hurried  (3-4).  The  pace  is  increased  ooo- 
stantly.  There  is  again  a  return  to  the  initial  tempo,  and  the  first  theuM^ 
modified,  embellished,  is  heard  again.  The  second  motive  is  leintiD- 
duced,  there  is  a  crescendo,  there  is  a  return  to  the  mood  of  die  opening 
tneasures,  and  the  dose  is  pianissimo. 

The  Scherzo-finale,  Sehr  rasch  und  erregt  (very  fast  and  agitated),  3-4, 
is  scored  for  three  flutes  (one  interchangeable  with  piccolo),  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  tromboneSy 
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huB  tuba,  kettledrums,  triangle,  strings.  It  opens  with  a  capriciously 
rhythmed  theme,  given  at  first  to  muted  violas,  afterward  to  violins 
and  violas  and  wood-wind  instruments.  There  is  a  counter  legato 
tiieme  for  strings.  A  contrasting  section  follows  with  a  broad,  sus- 
tained, expressive  theme  for  the  violins.  There  is  still  another  section, 
andi  qiiieter»  with  motive  far  first  bassocm  and  violasw  The  acherso 
iibwltoii  thk  ♦hfmftHr  material,  and  ends  in  E  major. 

the  name  ef  Kecnicek  was  first  made  known  to  a  Boston  audience 

by  the  overture  to  "Donna  Diana,"  which  was  played  here  at  a  concert 
of  the  Boston  Symphony  Orchestra,  December  7,  1895,  Mr.  Paur 
conductor.    The  opera,  "Donna  Diana,"  made  the  composer  famous. 

Reznicek's  father  was  in  the  Austrian  army,  a  Heutenant  ^d 
marshal.  His  mother  was  bom  Princess  Clarissa  Ghika,  and  she  was  * 
flf  a  fajoStf  that  once  ruled  in  Ronmania.  Emil  studied  law  at  Grai, 
bat  lie  decided  to  be  a  mumrian,  and  he  studied  mviAo,  ifast  at  Oma 
aidi  Dr.  Mayer,  whose  pseudonym  was  W.  A.  R6my,  alterwafd  at  the 
Ldpsic  Conservatory  with  Reinecke  and  Jadassohn.  Leaving  Leipsic, 
he  was  in  turn  opera  conductor  at  Zurich,  Stettin,  Mayence,  Jena, 
Bokum.  He  Hved  seven  years  in  Prague  as  a  composer,  though  for 
tvo  years  and  a  half  he  was  conductor  of  a  military  band.  He  then 
vent  to  Weimar,  where  he^wtts  court  conductor,  and  for  thxee  years 
(1896^99)  he  held  the  same  position  at  Mannheim.  After  a  sSort 
ssfsm  te  WMMtai  Hi  fliade  Buin  lis  dwding  plar»  in  1901.  In 
Bidfai  be  astablidied  with  the  Philharmonic  Ofchestra  the-*'OvdMtm 
□lamber  Oaceits"  for  the  purpose -of  performing  "intimate"  works 
which  are  not  j)laycd  eficctivcly  by  modem  full  orchestras.  He  has 
also  for  some  time  conducted  Philliarniouic  concerts  in  Warsaw;  he  led 
in  Warsaw.  October  15,  nj<'7,  the  first  performance  in  Polish  of  Richard 
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Strauss's  "Salome/'  He  has  conducted  orchestral  conoerts  in  various 
ddes,  and  he  was  invited  to  ooodnct  concerts  in  London  the  fifth  and 
the  twetftk  ol  this  montli*  In  Berlin  he  tautfit  flwofy  and  ccmqm* 
tikm  at  the  Kfindworth-Scharwenka  Cttoaervatoiy. 

Reznkek  composed  the  music  to  these  operas:  "Die  Tungfnui  von 
Orleans/'  in  four  acts,  text  by  the  composer  after  Sduller's  diama,  | 
Prague,  June  19,  1887;  "Satanella/'  in  three  acts,  text  by  tibe  composer, ' 
Prague,  May  13,  1886;  "Emerich  Fortunat,"  in  thnw  ads,  text  by  the 
composer  and  Ed.  von  Dubsky,  Prague,  November  11,  1889.  These 
three  operas  interested  Angelo  Neumann,  who  was  then  manager  of 
the  German  Landes theater.  But  Reznicek's  fame,  as  I  have  said,  was 
established  by  his  "Donna  Diana,"  in  three  acts,  which  was  produced 
at  Prague,  December  16,  1894.  The  text  was  based  on  C.  A.  West's 
German  version  of  Moreto's  comedy,  "El  Desden  con  el  desden."  t  West 
in  his  version  incorporated  several  points  taken  from  Gozzi's  "La 
Principessa  filosofa."  The  English  version  acted  in  Bostuu  by  Mme. 
Modjeska  and  her  company  followed  West's  in  all  important  particulars. 
Reznicek's  opera  was  so  stsccessfullfaAt  in  a  short  time  it  was  performed 
in  forty-three  opera  houses.  His  latest  opeia,  **TIIL  Bnloispiege!,* 
a  folk  opem  In  two  parts  and  a  pestlnde,  after  Johami  Blsdiift^ 

^ftmioek  conducted  in  Queen's  Hall,  T<inchB|  NMmbcr  5,  at  a  concert  pven  by  Vivita  H« 
conducted  hisown  "Inmk"  Sympboqyand  aluo  a  qrmphany  of  WUhelm  Fnwkmaitn  Badu  dmonxei  n- 
«ently  bjr  him  in  the  Berlin  library.  The  M  Jfaff  GsmBt  desaibed  Reoioak,  the  cawductor,  as  **itnifM- 

forward,  but  otherwise  rather  duracterkss." 

t  Augnstin  Moreto  Y  Cabafta  was  born  at  Madrid  m  i6ift.  He  died  at  Toledo  in  i66o-  Aitcr  ttndyinc 
law  be  wrote  for  the  tlieatre,  and  at  lost  took  ordeis.  The  comedv  mentiooed  above  is  said  to  have  been  ia* 
qibed  l»y  Lope  de  Vqn's  comedy,  **Lob  Mikgroa  del  Deaofedo."  Mofifete  borrowed  bcm  Moeeto%  ooaa^r 
for  his  "  Princesse  d'Elidc,"  prodoced  in  1664. at  Paiia  wfoTmiifk  ha  LuUl  A  hook  baOet.  Fmtam 
d'Elide."  text  by  the  Abb^  Pellecita,  muichf  WteilMbOT  gWlMlil  Oftn,  Miw  tfA 
Morcto'r,  ctjmccly  was  publbhcd  at  Valencia  in  1676. 
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"Eulenspiegel  Reimensweiss,**  was  produced  at  Carlsruhe,  January  12, 
1902.  Mrs.  Mottl  impersonated  Gertrudis;  Bussard,  Eulenspiegel. 
Mr.  Mottl  conducted.  The  three  sections  are  entitled  "Youthful 
Pranks,"  "How  Eulenspiegel  went  a-wooing,"  "Till  Eulenspiegel's 
Death.*'  In  this  version  Eulenspiegel,  after  his  boisterous  fun,  alter 
his  heroic  deeds  in  leading  a  revolt  of  peasants  against  rapacious  knights, 
dies  in  the  hospital  at  Molln.  The  heavens  open,  and  he  recognizes 
among  the  angels  his  wife,  Gertrudis,  who  assures  him  he  will  never 
be  forgotten  on  earth.  This  opera  has  also  been  performed  at  Mann- 
heim and  Berlin. 

Reznicek  has  composed  two  symphonies,  one,  the  "Tragic,"  in  D 
minor  (1903),  the  other,  the  "Ironic,"  in  B-flat  major;  two  symphonic 
suites  for  full  orchestra,  one  in  E  minor,  the  other  in  D  major;  two 
string  quartets  (C  minor  and  C-sharp  minor,  1906);  a  Requiem  for 
Schmeykal,  for  chorus,  orchestra,  and  organ  (brought  out  by  Felix 
Weingartner  in  Berlin);  a  "Comedy"  overture,  an  "Idyllic"  over- 
ture, 1903;  a  mass  in  F  major  for  solo  voices,  chorus,  and  orchestra; 
a  Night-piece  for  violoncello  and  orchestra;  a  Serenade  for  strings; 
a  Capriccio  for  violin  and  orchestra;  a  Prelude  and  Fugue  in  C-sharp 
minor  for  full  orchestra  (1907);  "Ruhm  und  Ewigkeit,"  four  songs 
(after  Nietzsche's  "Also  sprach  Zarathustra,"  1904);  three  folk-songs 
with  small  orchestra, — "Der  traurige  Garten,"  "Gedankenstille," 
"Schwimm  hin,  Ringelein,"  from  "Des  Knaben  Wunderhom";  and 
many  songs  for  voice  and  pianoforte,  of  which  the  three  "Gesange 
eines  Vagabunden"  (by  Martin  Drescher,'  from  Hans  Ostwald's  "Lieder 
aus  dem  Rimistein")  are  perhaps  the  most  striking. 
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Rhapsody  for  Orchbstra.  "Espana"  .  .  .  Hmmanuhl  Chabribr 

(Bora  at  Ambeit  (|*vy-de-D6me),  France,  on  January  18,  1841 ;  died  it 

Paris  on  Septonber  13, > 

Chabrier  joufDeyed  in  Spain  and  was  thus  moved  to  write  "K^m&u" 

ine  nrat-  pcf loiiUBiioe  s  dorob  wbb  k  a  ooimfc  or  tiR'  wwHHuruioiuc 

Orchestra,  Mr.  Listemann  conductor,  in  tlie  TremfMit  Theatre,  Januar>' 
14,  1892.  The  Rhapsody  has  been  played  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra,  October  16,  1897,  April  27,  1907,  and  at  a 
concert  of  the  Oscbestral  Club,  Mr.  Longy  conductor,  April  15,  1903. 

Tbe  Rhapsody  is  dedicated  to  Chaiies  Lamoureux,  and  it  is  scored 
lor  piooolOi  two  tetes»  two  oboes,  two  datinet$«  four  bftssooos,  fbor 
homsi  two  trumpetSy  two  oomets-li-pistoiiSf  thiee  tmnbones,  bsas 
toba,  fcettlednuns,  boss  drum,  cymbalSy  triangle,  tambonrine^  two 
barps,  and  strings.   The  Rhapsody  is  in  F  major. 

This  brilliant  fantasia  is  based  on  original  Spanish  danc^  tunes. 
The  various  forms  of  the  Jota  and  the  Mala^^uefia  are  especially  promi- 
nent. 

Tbe  Jota  is  one  of  the  most  popular  of  North  Spanish  dances.  Ac- 
CQvding  to  tiaditioB^  it  originalfd  in  the  twelfth  OMtny,  and  k  is 
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attributed  to  a  Moor  named  Aben  Jot,*  "who.  expelled  from  Valencia 
owing  to  his  licentious  singing,  took  refuge  in  a  village  of  Arapou. 
There  his  effort  was  received  with  enthusiasm,  while  in  Valencia  th^ 
governor  rrm^ipiM^  to  impose  severe  ptuushments  on  its  p^ormaooe^'' 
Almost  evtty  town  in  Spain  has  its  own  Jotai  but  the  best  known  ib 
Uie  Jota  Am^ooesa,  tlie  nataonBl  donoe  ui  AnfoOi  and  it  pnigiaaliid* 

MmoBMt  ^'MtAr  in  tbft  Pftasaculle* 

La  Jota  en  el  Aragon  ' 
Con  g[Bit>08B  'diwf  rpf  Ifwu 

This  couplet,  sa}  s  Gaston  VuilUer,  indicates  at  once  the  modesty  and 
the  vivacity  of  the  dance,  which  is  distingushed  "by  its  reticence  iiom 
tka  dance  ol  Andalafia."  The  Jota  is  danced  not  oqjfy  at  mtny^ 
aakiog**  bat  at  cntain  idlgioua  ficotMi  and  tmn  In  imtctog  tha 
ted.  One  oaflad  tlie '']NatWidad  dd  Sdto'' 
is  danoed'On  CM^tBom  Eve  In  Aragon,  and  la  acttwrifiaHiad  liy  songs^ 
and  Jotas  are  sung  and  danced  at  the  cross-roadB,  invoking  the  favor 
of  the  \'irgin«  when  the  festival  of  Our  JUady  del  Pilar  is  cekbiated  at 
Saragossa. 

The  Jota  has  been  dMailbcd  aa  a  kind  of  waltz,  "always  in  thiea 
time,  bnt  with  much  more  freedoal  in  the  dancing  than  is  cwrtomaiy 
in  woUkxtB,"  Albert  CaEerwinski  says  It  la  danced  by  three  peiBooa; 
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others  say,  and  they  are  in  a  great  tnajority,  that  it  is  danced  by  couples. 
Major  Campion,  in  his  "On  Foot  in  Spain,"  says:  "It  is  danced  in 
couples,  each  pair  being  quite  independent  of  the  rest.    The  respective 
partners  face  each  other ;  the  gtiitar  twangs,  the  spectators  accompany 
witli  a  wfainiiig,  iMal,  dxawfing  lefniti  and  clapping  of  hands.  Yoa 
put  your  ftm  maad  your  partner's  waist  for  a  few  bais,  take  a  waits  | 
round,  stop,  and  give  her  a  fling  under  your  laiaed  aniL  Then  the  two 
of  yoa  dance,  badkwaid  and  forwaid,  across  and  back,  whirl  round  and 
chassez,  and  do  some  nautdi-wallah-ing,  accompanying  yourselves  widi 
castanets  or  snapping  of  fingers  and  thumbs.   The  stej>s  are  a  matter 
of  your  own  particular  invention,  the  more  outr&s  the  better,  and  you 
repeat  and  go  on  till  one  of  you  tires  out."    The  dance  is  generally 
accompanied  by  guitars,  bandurrias,  and  sometimes  with  rastanpts, 
pandereta  (a  small  tamboniine),  and  triangle.   Verses  have  been  soog 
with  the  danoe  from  time  famnMnnrial»  and  they  either  have  been 
handed  down  with  the  particiihur  tnne  of  the  looMy,  or  tliey  ate 
Imfaovlsed.  Usse  co^ku  ate  aonirtimes  rudely  sathioaL  For  ex- 
ample: "Your  arms  are  so  beautiful,  they  look  like  two  sausages,  like 
two  sausages  hanging  in  winter  from  the  kitchen  ceiling." 
The  Aragonese*  are  proud  of  their  dance. 

INoeii  que  las  Andslnzas 

l^as  mas  talentostt  SOU, 

Mas  en  gracia  las  e«cedcn 
^  Las  mudiachas  del  Aragonl 

Los  que  ensalzan  la  rachiicha 

Dc  Cadiz  y  de  Terez, 
Cierto  es  que  bailar  no  vieron 

lAjota  una  sola  ves. 

*  ftldhMd  Fovd,  wlio  spoke  !n  1845  of  AnffoD  as  a  dbtfdwaMB  lawitoat  bfeiilM  hf  a  SmtpnuMt 

people,  drscri1>cd  thcrr  J'  !;i  ms  "I  ri  k  md  jerky,  t)uf  hiKHIy  spirit-stirrinR  to  the  native,  cm  whocn,  w&n  afif 
ixom  Angon,  it  acts  like  Uic,Jiaaii  (k«  VaciiU  oa  ti^  ^wis^  cxeatisg  aa  iizesistibk;  noatajgis  or  Ikomeaickiieak* 
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fSht  AadaMaa  wmboi  ««  tlie  won  soooiBplUbfed»  It  li  «dd,  but  the  girls  of 
Aragon  are  the  more  graceful.  Those  who  boast  of  tbe  Cadiacfaaol  Cadis  •ad  of 
Jerez  have  surely  never  fleen  the  Jota  danoed.) 

atfft^  sighs,  and  the  Amgonese  believe  tihat  a  pfetty  girl  dandng  the 

Jota  "SL-nds  an  arrow  into  ever}'  heart  by  each  one  of  her  movements.** 
Tlie  compiler  of  the  Badminton  book  on  Dancing  finds  that  the  Jota 
corresponds  with  the  ancient  "Carole,  which  in  Chaucer's  time  meant 
a  dance  as  well  as  a  song."  This  comparison  seems  to  me  iar4etched 
froBi  what  is  known  of  the  " Carole's"  chaiacter:  the  Carol  was  a  nog- 
dafloe  with  aoconpaninient  c£  song.  Gower  in  13^  wrote:— 

With  harpe  and  fnfee  snd  with  dtole 

Tbe  love  daimce  and  the  carole  . . . 
A  softe  fit  tfaty  dooiMe  aad  trede. 

*TfA  term  ^'Carole"  was  applied  hy  iSbt  Tnmvtes  to  a  dance  in  whidi 

the  performers  moved  '"'slowly  round  in  a  circle,  singing  at  the  time." 

Gaston  Vuillier,  in  his  "History  of  Dancing,"  gives  this  description: 
"At  the  town  of  Pollenza  in  Majorca,  the  people  of  the  inn  where  I 
lodged  prganized  a  sort  of  fete,  to  which  they  invited  the  best  local 
datioem  and  musicians.  A  large  hall,  cleared  of  its  fumituie  and  fined 
aloiig  the  waJls  with  chavs.  was  turned  into  a  bali*room.  On  the 
apfKunted  evening  young  men  with  guitars  arrived,  aod  girb  drased 
in  flitetr  be^  and  aoBompankd  by  tfadr  fmUm,  When  all  had  taken 
their  places,  the  sides  of  the  hall  being  occupied  by  spectators,  vdio 
even  overflowed  into  the  passages,  two  guitars  and  a  violin  **Kr**"^*** 

The  Berlitz  School  of  Lan^ua^es 

BOSTON,        BOYLSTON  STREET 

Nkw  York.  Madison  Sauare  Paris.  27  Aveiuu-  de  TOp^ra 

PHn:.ADELPHlA,  Lodof  BoUdillS  I.omjo.n.  2.31  Oxford  Stroet 

Chicaoo.  AndUorium  Bkhlix,  113  Leinziger  Straase 

St.  Lotus,  Odnoii  HoMK.  114  Via  Nazfonala 

Ctncinkati,  Mercantile  Library  BoiMJua  MAi>aii>.  6  Preciadoa 

Washinoton,  723  14th  St.,  N.w.  St.  Prtrrsbubo.  6  NewricyPmpeet 

BAtiriHORR,  11  West  Franklin  Street  Vikxxa.  Graben  18 

**      And  over  300  other  branohios  in  the  leading  cities  of  America  and  Europe 

At  Parli  Exposition.  I90a  the  BerUte  Bohool  reooiYed  two  |rold  and  two  silver  medftla. 
and  the  Cross  of  tne  Legion  of  Horjor  was  conferred  npon  Prof.  M.  D.  Herlitz :  and  at  each  of 
the JExpositions  of  Lille  and  Zurich,  one  ifold  medal ;  at  the  St.  Louis  Expoaitlou,  l|jM, grand 
Fri#;    IMt^  Bgpoittinn,      grand  i«te6. 

**L*fiL0OB  DE  LA  M^THODE  BERLfTZ  N'EST  PLUS  X  BMOfB" 
iXhe  Berlitz  metiiod  is  beyond  the  need  araise.) 
KippWI  Mi  tav,  Chambre  des  D<^put6s,  Paris,  4  JkOtel^  BOBJ,  p.  It}. 
 SKND  FOR  CIRCULAIU  

POMPADOURS  '''^  *1Sf\««» 

.  45  EXPERT  QPEIUTQRS 

Dr.  RUDOLPH  MERTIN,  Inc. 
SM  Waabiivtoa  Street,  opp.  Adaois  IkMe 

Smud  tor  Circolar 

Digitized  by  Google 


S: 

0 


Cafedes 
Invalides, 


.  1 1^ 


Better  than  Coffee 

Richer  than  Coffee 

Seven -eighths  Coffee 


Cafedes 

Invalides 

**,<.•'   ^ 


Sencl  for  Prioe  X^lst 


^.  S.  I>IEIl,OE  OO. 

IMPORT* jBics  A.iNr>  orrociLirts 
gJ.J'SSIli'r"^".'*"}  BOSTON  gSirlBROOKLlNE^ 


Digitized  by  Google 


a  bnUiaat  oveittue^  founded  upon  the  popular  airs  of  Majorca.  Then 
qttke  a  yomg  boy  and  girl,  castanets  in  hand,  danced  a  charming  Jota 
to  an  aooompanlinent  of  gidtats  and  of  castanets,  deafeningly  and 
cwielesdyi^lBd  lay  gitto  who  waited  tiieir  turn  to  TheMajoccan 
Jfota»  while  hulking  the  brio  and  "voInptttotisneaB  of  the  Jolas  of  the 
mainland,  is  charmingly  primitive,  modest,  and  unaffected.  Other 
provinces  besides  Aragon  have  their  Jotas,  Navarre  and  Catalonia,  for 
example.  The  Jota  Valenciana  closely  resembles  that  of  Aragon.  The 
Valendans  have  always  loved  dancing.  History  informs  us  that  as 
early  as  the  seventh  century  the  entrance  of  the  archbishops  into 
Tarragona  was  oefebrnted  by  dances.  And  in  1762^  at  the  htying  of 
the  foundation-stone  of  I^eiida  Cathedml*  danoeis  weie  htoofjtA  f root 
Valencia  to  celdHate  the  cvenV 

QjkHoi  wrote  a  "Jota  Aiagonese"  and  "Une  Ndt  ik  UadM,"  two 
lantasias  for  orchestra,  after  he  had  sojourned  in  Spain.  Liszt,  in  his 
"Spanish  Rhapsody"  for  pianoforte  (arranged  as  a  concert  piece  for 
pianoforte  and  orchestra  by  Mr.  Busoni,  who  played  it  in  Boston  at 
a  Symphony  Concert,  January  27,  1894),  used  the  Jota  of  Aw^n  as 
a  theme  for  variations.  There  is  a  delightful  orchestral  suggestion  cf 
the  Jota  in  Mataenefa  Nttvuiatsei"  in  tiie  oooite  of  the  diakigne 
between  the'hyveis  and  the  angry  fath^  of  the  yonthy^ 

Anita.   Et  c'est  k  Loyola 

le  Jour  dtia  Romeiia, 

Un  cher  lundi  de  PAqiies 

Que  nous  nous  sommcs  vus  poiiT  la  ptemi^  foisl 
AKAQUn«.    Avec  de  Navarrais  .  .  . 

AmxA.  n  jouait  k  la  vumm, 

n  les  avail  battus.    J'applaudliBH^  eC  puis 

A  la  course  dcs  Novillos  .  .  . 
AbaqIDIX,.    Te  ne  la  quittais  pas  des  yeuxl 
Amita.   Mjt  8oir  ... 

Araquh,.    Elle  et  moi,  nous  dansAmes  .  .  . 

Anita.    L'air  de  ccttc  jttta,  je  I'entendrai  toujours. 
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Canadian  Furs  at  Canadian  Prices. 

The  high  qt<allty  of  GuiAcIian  Fort  !t  weH  known  to  American!.  A  cus- 
toois-dtrty  of  35  per  cent*  prevents  Americams  who  do  not  viait  Canada  from 
btryinf  Fun  there. 

Our  American  houaet  167  Tremont  Street,  Boston,  will  Interest  American 
twycra  of  Canadian  Furs.  Here  we  receive  our  supply  of  raw  skins  from  our 
own  Canadian  houaes,  where  they  are  cdOected  direct  from  tlie  trappers  and 
admitted  to  the  United  States  duty  free  in  the  undressed  state* 

All  garments  for  our  American  business  are  manufactured  by  skiOed 
American  dcairacrs  and  finistiers,  and  in  selling  direct  to  the  wearer  we  elim- 
inate intermecUate  profits. 

Owing  to  its  rigorous  climate  Canada  produces  the  finest  Furs  known  to 
commerce.  Silver  Fox.  Hudson  Bay  Sable,  Mink,  Otter,  etc.,  are  seen  at  their 
best.  In  dealing  direct  with  us  you  secure  the  advantages  that  flow  from  a 
large  and  influential  business  fouowing  in  our  own  stores  in  four  Canadian 
dtisi*  and  a  feeling  of  security  and  rcuability  that  is  always  present  when 
dealing  with  a  house  whose  reputation  has  been  merited  by  a  constantly 
Increasing  patronage  extending  over  a  period  of  forty-two  years,  and  whose 
rodocts  have  been  awarded  ftve  godd  medals  in  different  Canadian 
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In  comparing  prices  remember  that  quality  is  of  first  Importance. 
Canadian  Furs  average  35  to  50  per  cent,  higfier  grade  than  those  of  more 
temperate  climates,  because  nature  produces  the  quality.  The  furriers  make 
only  tfie  garment,  and  the  dyer^s  art  can  make  a  Southern  mink  to  imitate 
the  Canadian  article.  To  insure  reliability  and  value,  buy  Canadian  Furs 
from  Canadian  furriers. 
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•"A  Spanish  danoe  in  3-8  thne,  of  modemle  movement  (aUegietto), 
yrith  aocompanimoat  of  guitar  and  castanets.  It  is  perfoimied  between 
"riiymed  verses,  daring  tbe  singing  of  which  the  dance- stops."  The 

Castanet  rhythm  may  be  described  as  on  a  scheme  of  two  measures. 
3-8  time;  the  first  of  each  couple  of  measures  consisting  of  an  eighth, 
four  thirty -seconds,  and  an  eighth;  and  the  second,  of  four  thirty- 
seconds  and  two  eighths. 

:  The  word  itself  is  applied  to  a  popular  air  characteristic  of  Malaga,  but 
Ford  described  the  women  of  Malaga,  "las  Malaguenas,"  as  "veiy 
i)e^tching/'  Mrs.  Grove  says  the  dance  shares  with  the  Fandango 
the  tank  of  the  principal  dance  of  Andalusia.  "It  is  sometimes  called 
jthe  Flamenco,*  a  term  whidi  in  Spain  signifies  gay  and  fively  whea 
ILpphedtpaong  or  danoe.  It  is  said  to  have  originated  with  the  Spamsh 
toocupation  of  Flanders,  ^nnlsh  sddiers  who  had  been  quartered 
in  the  NetheHaoda  were  styled  Flamencos.  When  they  returned  to 
their  native -land,  it  was  usually  with  a  full  purse ;  generous  entertain- 
jnent  and  jollity  followed  as  a  matter  of  course." 

The  origin  of  the  word  "Fandango"  is  obscure.  The  larger  Spanish 
dictionaries  question  the  derivation  from  the  Latin  "fidicinare,"  to 
■play  upon  the  lyre  or  any  other  stringed  instrument.  Some  admit 
a  Negro  origin.  In  England  of  the  eighteenth  centur>^  a  ball  was  com- 
monly called  a  fandango.  Mrs.  Gfove  says  that  the  Spanish  woxd 


\  Flamenco •*  in  Sp;inisli  means  flaminRo.    Mrs.  Grove  here  speaks  of  the  tropical  use  of  ihc  word. 

A  lyric  drama,  "1*  Flamcnca,"  libretto  by  Cain  and  Adcnis,  music  by  Ludcn  LamlxrL  was  produced  at  the 
ram,  Pub,  October  30,  1903.   Tbe  heroine  is  a  concert  tui II  singer.   The  scene  is  Havaiia  in  1807.  Tbe 

of  tbe  time.   Mr.  Jaduon,  an  Americaa  who  is  heUng  the  in«ur- 
trajtedy.  The  composer  told  a  Parisian  lepocter  nefoct 


face  ibc  [<t 


ploti».i»Bed  on 

matat  1i  one  of  the  chiaf  duncten  in  tne  tracedy.  1  be  composer 
nnnaiioe  that  no  place  was  more  pictuicigwe  than  Havana  diuinc  tbe  struple  between* **tfae 
faoi,  the  yottog  Oahau^  and  the  rade  Vnam  ao  unlike  the  two«fhvnatlaQs'';  that  the  onera  wvidd  l  _^ 
t*SttmUh  aoofs  a(  a  prand  aad  lively  nature,  Creole  tin  tanswmMa  with  love,  and  rude  and  frank  Yankee 
D0."  Thelastiiamedinnto  l»jangbyMinsuiveMiV''iDush  lider  The  liBaer  at  the  Oaf  6  Fkncaeo 
ibf  ]int.MaifeTIMiy.  Th0open«upafQaHdd|^r 
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I  mam  "90  and  dnoe/'  tnit  ahe  does  ttot  give  tmtimity  for  hu 
statenieiii. 

The  dance  is  a  ver>'  old  one.  It  was  possibly  known  in  ancient 
Rome.  Desrat  looked  upon  it  as  a  survival  of  Moorish  dances,  a 
remembrance  of  the  voluptuous  dances  of  antiquity.    "The  fandango 

I  of  the  theatre  differs  from  that  of  the  city  and  the  parlor:  grace  disap- 
pears to  make  room  for  gestures  that  are  more  or  less  decent,  not  to 
say  free,  stamped  witli  a  triviality  tliat  is  often  shameless." 

I  iet  ttsqaotefromytiiflier:  "'like  an  ekctric  ^ock,  the  notes  of  tbe 
Buidango  anhnate  all  hearts/  says  another  writer.  *Men  and  wmnen. 
young  and  old,  acknowledge  the  power  of  this  air  over  the  ears  and 
soul  of  every  Spaniard.  The  young  men  spring  to  their  places,  rattling 
castanets,  or  imitating  their  sound  by  snapi)ing  their  fingers.  The 

j  girls  are  remarkable  for  the  willow^y  languor  and  lightness  of  their 
movements,  the  voluptuousness  of  their  attitudes — ^beating  the  exact- 
est  time  with  tapping  heels.  Partners  tease  and  entreat  and  pursue 
eadi  other  by  tnips.  Suddenly  the  music  stops,  and  each  dancer  shows 
Us  skiO  by  remaining  absolutely  modonfess,  bounding  again  into  the 
M  ifie  of  the  Fandango  as  the  orchestra  strikes  up.  The  sound  of  the 
guitar,  the  violin,  the  rapid  tic-tac  of  heels  {taconeo^,  the  crack  of 
fingers  and  castanets,  the  supple  swaying  of  the  dancers,  fill  the  spec- 

j   tators  with  ecstasy.' 

"The  music  whirls  along  in  a  rapid  triple  time.    Spangles  glitter; 

,  the  shaip  clank  of  ivory  and  ebony  castanets  beats  out. the  yadenar 
of  <*™«y>j  throbbing,  deafening  notes— assonanocs  tsaktowu  to  mtiiic« 
but  ooiofBttly  dMuacfearislic,  effective,  aad  imoodcatiag.  Amidst  the 
rastk  of  aiUDB,  smiles  gleam  over  white  teeth,  dark  eyes  sparkle  and 
toop,  and  flash  up  again  in  flame.  All  is  flutter  and  glitter,  grace  and 
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*   animation — quivering,   sonorous,    passionate,   seductive.    OU!  Oik! 
Faces  beam  and  eyes  burn.    O/^,  oU/ 

**The  bolero  intoxicates,  the  fandango  inflames." 

*  * 

This  Rhapsody  was  the  foundation-stone  in  France  of  Chabrier's 
reputation.  After  the  first  performance  Victor  Wilder  wrote  in  Le 
MSnestrel: — 

"While  cultivating  classic  art  with  a  predilection  that  justifies  itself • 
Mr.  Lamoureux  has  taken  pains  in  his  first  concert  to  introduce  to  his 
audience  a  composer  who  is  still  little  known,  but  will  succeed  in  making 
a  fine  place  for  himself  in  the  pleiad  of  young  talents  who  do  honour 
to  our  French  school.  We  mean  Mr.  Emmanuel  Chabrier  and  his 
instrumental  fantasia  entitled  'Espafia.'  This  composition,  written 
on  popular  motives  of  jotas  and  malaguetlaSf  is  a  musical  picture  which 
promises  us  a  master  colourist.  Mr.  Chabrier  handles  the  orchestra 
with  astonishing  skill,  and  no  one  knows  better  than  he  how  to  make 
effects  of  light  and  shade  start  forth  from  it.  In  this  piece  there  is  a 
really  extraordinary  expenditure  of  verve,  dazzUng  the  ear  and  reviving, 
by  the  power  of  sound  alone,  the  whole  of  musical  Spain." 

Requests  for  repetitions  of  the  Rhapsody  were  immediate. 

Alexis  Emmanuel  Chabrier's  father  was  a  lawyer;  his  mother  was 
not  interested  in  music.  In  1856  Emmanuel  went  to  Paris  to  complete 
his  studies  and  to  be  admitted  to  the  bar.  In  1862  his  father  placed 
him  with  the  Minister  of  the  Interior,  but  Emmanuel  s|>ent  his  spare 
time  in  practising  the  pianoforte,  in  consorting  with  musicians,  in 
playing  chamber  music.  His  favorite  comp>osers  then  were  Bach, 
Mozart,  Beethoven,  Berhoz,  Schumann.    He  had  uncommon  median- 
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ic^«yil-«M  pinairt,  «ad  1m»  left  iMiid      •  iMmder  cmi  to 

studied  compoflitian  with  Th^ophile  Semet  and  Aiistlde  HigyiMd 
and  the'p]aiu$!6rfl&  with  Bdoiuml  WoBT,  but  he  was  chiefty  sel^tallgllt 

tn  1879  Chabrier  resigned  his  position  to  devote  himself  wholly 
tCK  music.  Hugues  Imbert  described  him  as  amiable,  gay,  fond  of  a 
joke,  a  man  of  keen  wit,  with  a  hearty  laugh  which  was  not  alwayi 
.without  malice.  He  gathered  about  him  artists  and  amateurs.  There 
were  Saint-Saens,  with  his  prodigious  musical  memory  and  true  Parisian 
playfulness;  Massenet,  "with  his  air  of  a  repentant  Magdalene"; 
the  actors  Grenier  and  Cooper;  Manet,  the  painter;  Taffanel,  the 
flute-player.  There  were  performances  of  Schumann's  symphonies; 
there  were  also  delirious  parodies,  as  when  Saint-Saens  impersonated 
Gounod's  Marguerite.  There  were  strange  instruments,  as  a  queer 
organ  with  strange  stops,  wUch  set  in  motion  cannon,  drums,  etc 
One  fine  evening  in  spring  the  noise  through  the  opcn.wiadom  dimr 
a  crowd  in  the  street  below,  and  some  one  shouted:  "If  I  wene  your 
landlord,  I  «diould  be  too  happy  to  ask  you  for  rent." 

His  op£ra-bouffe,  "L'fitoile,"  in  three  acts,  was  peiformed  at  the 
Bouffe-Parisiens,  Paris,  November  28,  1877,  ^th  Mme.  Paola-Marie 
as  the  heroine.  On  the  libretto  by  Leterrier  and  Vanloo  the  story  of 
"The  Merry  Monarch,"  in  which  Mr.  Francis  Wilson  disported  himself, 
was  based.  A  Uttle  piece,  "Iv'fiducation  IManqu^,**  was  produced 
at  the  Cercle  de  la  Presse,  Paris,  May  i,  1879.  "Dix  Pieces  pitto- 
resques,"  for  pianoforte,  were  published. 

In  1 88 1  Lamoureux  en.s:aged  Chabrier  to  drill  the  chorus  and  prepare 
with  him  works  of  Wa.^er,  which  for  a  long  time  the  intrepid  con- 
ductor had  intended  to  produce  in  Paris.  Chabrier  wa^  llms  made 
thoroughly  acquainted  with  Wagner's  mnsie  dnmas,  and  ewtn  then 
he  was  busy  on  his  own  opera,  "Gwendoline." 

"B^Mila"  was  produotsd  in  18S3.  The  ''So^  et  Ugende,**  fram 
"Gwendoline/'  was  performed  witn  Mme.  Montalba,  anprano,  at  a 
LamoasMx  ccmcert,  Noranber  9,  1884.  The  prelude  to  the  soDOod 
act  was  produced  by  Lamoureux,  November  aa,  1885,  and  theovertnre 
on  November  21,  1 886. 

"La  Sulamite,"  text  by  Jean  Richepin,  for  mezzo-soprano,  female 
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chorus,  and  orchestra,  was  produced  by  Lanioureux,  March  15,  1885, 
with  Mme.  Brunet-Lafleur  as  the  solo  singer.    When  this  work  was 
performed  at  Brussels  in  1896,  Maurice  Kufferath  wrote;  "There  is' 
not  a  Yoeal  fduBse  ^Rrliidt  liM  ft  poslthrdy  defined,  exptesrfve  fissure; 
the  prosody  defies  eomnum  aeose;  the  voices  aie  toituied  c&pndomy; 
thensbntmeiitatimi  jolts  you,  it  is  liarsh,  brutal,  at  times  sin^olany' 
donis^r;  the  harmonic  piogiessions  are  offensive,  not  always  correct. 
And  yet  this  work  has  -a  singular  charm;  it  is  full  of  happy  details, 
orchestral  discoveries,  piquant  effects  of  contrast ;  it  is  alive  and  vibrant, 
to  the  last  degree,  with  sonorous  patches  of  extreme  brilliance.  There 
isastrikinc:  resemblance  between  Chabrier  and  the  painters  whom  he 
admired  and  loved, — Manet,  Pizzaro,  Claude  Monet.    He  was,  indeed, 
a  man  of  his  period,  and  he  will  remain  one  of  the  characteristic  fi^^iires 
f  contemporaneous  art.    He  sees  only  color  in  music;  the  rest  is  as 
■u^ht.    Novel  rhythms,  unheard-of  associations  of  metres,  bold  and 
often  ravishing  combinations  of  instruments, — these  he  searches  out; 
he  instinctively  finds  extraordinary  things  which  cause  you  to  over- 
kwk  a  certain  vulgftrity  of  ideas,  and  thinr  express  in  an  original  man- 
Krlbekiease  passion  of  the  poem  wbifm  was  inspired  by  'The  Song 
dSAtaoKL*  After  all,  that  is  the  main  thing/' 

Chabrier  visited  I/xmlon  and  Brussels  to  attend  performances  of 
Wagner's  music  drama.  He  freqtiented  a  club  in  Paris  called  **Le  Petit . 
Ba}Teuth."  A  small  orchestra  was  assisted  by  two  pianofortes. 
Among  those  who  took  part  were  Lamoureux,  Gardn,  Charpentier, 
Homperdinckf  Camille  Boioit,  Wilhehnj.  Vincent  d'Indy  played  the 
dnmis. 

Chabrier's  "Gwendoline,"  an  opera  in  two  acts,  was  produced  at 
Brussels,  April  10,  1886.    The  chief  singers  were  Mme.  Thuringer, 
Berardi,  and  Engel.    The  opera  was  performed  at  Carlsruhe  in  1889, 
■t  Mnnich  in  1890,  at  Lyons  before  it  was  performed  at  the  Op^ra,  * 
ftuis.  December  27,  1893.  [. 

Bm  "I«e  Roi  malgr^  lui,"  an  epte^eonriqne  in-  Ihfaa  acts,  Mhtetto  • 
^  de  Najac  smd  Bnrani,  baaed  cm  an  old  va«ievfUft  bf  Anoelot,  was  ^ 
piotoed  at  the  Op^ra-Condqne,  Paris,  May  18, 1887,  Miss  Isaac,  ' 
MMinenttrty  and  Bouvet,  the  ddef  shifeis.  There  were  three  per- 
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fotnMOices,  and  the  Opto^Comique  was  consumed  by  fire,  May  35, 
1887.  The  opera  W9B  mounted  again,  November  x6»  1887,  at  thit 
Ch^telet.  The  same  year,  October  11,  "La  Femme  de  Tabarin,**  a 
tragi-parade  in  one  act,  by  Mend^,  music  by  Chabrier,  with  a  story 
similar  to  that  of  Leoncavailo's  "Pagliacci,"  was  produced  at  the 
Th^tre-Libre,  Paris. 

Other  compositions  were  "Suite  Pastorale"  (Idylle,  Danse  villasjeoise, 
Sous  bois,  Gigue),  Prelude,  Marche  frangaise,  Habanera,— all  produced 
at  the  Popular  Concerts,  Angers;  "Marche  Joycuse"  (Lanioureux 
concert,  Paris,  February  16,  1890);  "A  la  Musique,"  for  soprano,  ! 
female  dionia,  and  oxdiotra  (Coloone  coooert,  Fluj%  Mmik  37, 1891) ; 
Fantasia  for  bom  and  pianoforte;  Romantic  Waltiea  for  tuo  pkniQ- 
fortes  (four  hands);  sooga,  among  them  "Credo  d'amour,"  "Baflade , 
de  gros  dindons,"  "Pastorale  des  petits  oochons  roses";  '*Les  plot  I 
joUes  chansons  du  pays  de  Fijuice,"  selected  by  Meadb  and  with  1 
music  noted  by  Chabrier  and  Annand  Gouzien. 

It  is  said  that  he  wrote  the  music  for  "Sabbat,"  a  comic  opera  by  | 
Arraand  Silvestrc;  for  a  burlesque  opera,  "Vaucochard,"  text  bv  Paul  | 
Verlaine;  for  an  opera,  "Jean  Hunyade,"  which  was  abandoned;  and  1 
that  he  contemplated  an  opera,  "X^  Muscadins,"  based  on  Jules 
Clare  tie's  novel. 

The  "Bourr^e  Fantasquc,"  composed  for  pianoforte,  was  orches- 
trated by  Felix  Mottl  and  first  played  at  Carlsruhe  in  Fejoruary,  1897. 
Mottl  also  orchestrated  "Trois  Vatoes  Roman tiques."  , 

"Biisai,''  an  opera  in  three  acts,  Hhietto  by  £|duaim  Ifildiad  and  | 
CatnUe  Mend^  was  left  unfinished.  Chabrier  o(Miq>leted  only  cae 
acty  irfiidi  was  produced  in  ooooert  form  by  Imcnnm,  January  31, 
1897.  The  first  performance  on  the  opemtic  stage  was  at  the  Rajfial 
Opm  Houa^  Berlin^  Januaiy  14^  1899  (Hiedler,  GOtBe»  Grtaiiig, 
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Hoffmann,  and  Kniipfer  were  the  chief  sinpfers).  Richard  Strauss  con- 
dueled.  The  fragment  was  performed  at  the  Op6ra,  Paris,  May  8,  1899. 

*** 

Chabrier  was  described  as  exceedingly  fat  until  disease  shattered 
his  body  as  well  as  his  brain.  His  eyes  were  bright,  his  forehead  was 
unusually  devel()j)ed.  He  delighted  in  sniifT  colored  waistcoats.  Kx- 
tracts  from  a  letter  written  to  the  editor  of  the  Rt  iiw  d'Aujounriiui 
(about  1890),  who  entreated  Chabrier  to  serve  as  music  critic  for  that 
■Igazme,  will  give  some  Idea  of  his  mad  liumi»-:  ^'Reserve  for  me,  if 
yon  are  to  fncttDcd,  a  foAikm  as  faaahibaioak,  an  intemiitteiit  gentle- 
am;  I  give  yoa  foil  fiberty  to  do  this.  Look  for  some  one  recta,  a 
aetioos  bearer  of  perfect  copy— there  are  sudi  competent  persons; 
tod,  above  all,  a  modem  man,  a  fellow  of  hot  convictions  and  fieiy 
ml . . .  Find  a  hairy  slajrer  of  the  repertory,  a  dagger  of  opera  man- 
a?er^,  a  nimble  lighter  of  new  street-lamps,  and  a  radical  extinguisher 
of  the  old  ones;  that's  the  ideal  chap  for  you.  But  why  look  toward 
me  for  anything  good?  When  a  man  lias  little  hair  left,  and  that  is 
white,  he  should  stoj)  pla\nng  the  pianoforte  in  public." 

He  was  an  unlucky  man.  His  "Roi  malgr6  lui"  was  an  instanta- 
neous success,  but  the  Op^*ra-Comique  was  destroyed  by  fire  after 
three  performances.  "GwendoUne"  was  successful  at  the  M(jniiaie, 
Brussels,  but  the  managers  soon  after  failed.  Alfred  Bruneau  wrote; 
'they  performed  'GmidxrfiiK'  too  late  in  the  Op^.  No  one  was 
me  overflowing  with  life,  spirits,  joy,  enthusiasm;  no  one  knew  how 
to  give  to  tone  more  color,  to  make  voices  sing  with  more  exasperated 
pMioa,  to  let  loose  with  more  of  a  shock  the  howOng  tempests  of  an 
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orchestra ;  no  one  was  struck  more  cruelly,  more  directly,  in  his  force 
than  Chabrier.    The  good,  jovial,  tender,  big  fellow,  who.  changed  to 
a  thin,  pale  spectre,  witnessed  the  performance,  so  long  and  so  sadly 
awaited,  without  being  able  even  to  assure  himself  that  he  saw  at 
last  Ids  voik  on  the  stage  ct  his  dreams^  his  wock,  his  dear  wofk;  the 
master  nmsician,  dqnived  of  his  creative  facnitiet,  wbom  the  paanoo 
for  art  kd,  hammt,  cadi  Sunday  to  the  Jstaomm  ooneerti^  frenetic 
ai^tbuider  of  his  gods,  Beethoven  and  Wagner,  findiag  a^un  at  die 
oocnrrenoe  of  a  familiar  theme  or  at  the  appearance  of  an  amusing 
harmony  the  flamtng  look,  the  hearty  hui^  fdiich  each  day,  alas» 
enfeebled ! 

"The  prodigious  UveUness  which  indi\'iduahzes  to  such  a  high  degree 
the  works  of  Chabrier  was  the  distinctive  mark  of  his  character.  The 
exuberance  of  his  g:estures.  the  solid  frame  of  his  body,  the  Auvergnian 
accent  of  his  voice,  which  uttered  the  most  varied  remarks  and  punctu- 
ated them  at  regular  intern  als  by  ineviiahle  exclamations,  Hh  !  bonnes 
gens!'  or  'C'est  imbecile,'  the  boldness  oi  his  hats,  the  audacity  ol 
his  coats,  gave  to  his  picturesque  person  an  extraordinary  animaHno. 
He  played  the  pianoforte  as  no  one  ever  played  bcfoie  him,  and  as  no 
one  win  ever  play  again.  The  spectacle  of  Chahrier  stepping  f ortnud, 
in  a  parlor  tldck  with  depnt  women,  toward  the  feeble  jiMtminfiit, 
and  performing  'BqMdka' m  the  midst  of  iiiewoito  of  broken  strings, 
hammers  in  pimB,  and  puWeiiaed  key%  was  a  dung  of  mmttenble 
drollery,  which  reached  ^ic  proportions. 

"Because  Chabrier  possessed  also,  and  to  a  supreme  degree,  charm 
and  grace, — nor  do  I  need  to  say,  without  any  affectation, — he  en- 
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j  wrapped 'certain  types  of  womanhood,  his  voluptuous  Sulamite,  for 
example,  and  the  trag^ic  bride  of  Harold  (Gwendoline)  in  delicious 
dress  of  sevenths,  ninths,  and  appog^aturas,  which  adorned  them  in 
exquisite  manner.  But  he  had,  above  all.  origiuaUty,  the  gift  of  crea- 
tkm,  and  refusing  to  be  a  vassal  of  any  school,  not  being  a  pupil  of  any 
one,  having  acquired  by  patiiexit  study  and  repeated  lieaniigs  €i  the 
BtsleiB  die  trade  for  whicn  he  had  fashioned  for  himself  his  own  tools, 
ke  aflowed  an  adnmabk  artistic  temperament  to  develop  itsdf  in 
fullest  Bbetty, . . . 

"I^  OS  also  report  the  pitiless  and  idiotic  cmelty  of  things.  Can 
one  never  attain  the  wished -for  goal,  and  will  it  never  be  permitted  to 
any  one  to  accomplish  wholly  the  work  of  his  life  ?  After  years  of  strug- 
gles and  pains.  Chabrier,  in  the  ultimate  hope  of  better  days,  is  struck 
by  the  frightful  disease  which  destroys  his  thought  and  leaves  unfin- 
ishtd  the  lyric  drama  ["Bris^i's"]  which  would  have  led  to  him  glory 
and  added  to  the  honor  of  French  music.  I  take  pleasure  in  remcm- 
I  bering  him  as  he  was  formerly  in  his  gay  lodgings,  where  pictures  by 
1  ^batttf  Monet,  Renoir,  fastened  to  the  walls,  laughed  in  their  joyous 
bsoBonies  of  colors.  I  remember  him  young,  robust,  jovial,  enthu- 
sitttic,  playing  f or  me  Oie  first  act  of  *Bm&8.'  VfiXh  what  fire  he 
Uumed  the  beautiful  and  sonorous  verses  of  Meodhil  Witih  what 
udor  he  sang  at  the  poor  thin  pianoforte  his  magnificent  ordiestral 
hymns!  Bnt  I  open  a  drawer  and  find  there  one  of  his  letters,  which 
l^rings  to  me  the  sad  reality  of  the  present  moment.  It  is  the  last 
letter  he  wrote  to  me.  The  rude  and  firm  characters  of  former  days 
aie  chaqged  into  a  hesitating  and  feeble  penmanship.  The Jetter  eiids 
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irMtoifg?*¥Ut  m  my  hmnrr,  for  «^  M  •  low 

"A  too  violeiit  worker,  becaose,  having  sacrificed  his  soul  and  his 
body  to  art,  struck  down  by  excessive  cetdbml  cxpenae,  he  was  obliged 
to  interrupt  his  task  and  to  look  on — you  may  imagine  with  what 

despair — the  shipwTeck  of  his  intellii^ence.  I  know  of  no  martyrdom 
comparable  to  that  which  the  poor  man,  a  conscious  witness  of  his 
misfortune,  endured  for  long  months,  and  I  know  of  none  more 
glorious." 

It  has  been  said  of  Chabrier:  "Although  Chabrier  was  not  a  conserv- 
atory pupil,  he  had  learncfl  thoroughly  counterpoint  and  fugue.  The 
patient  and  meditative  reading  of  the  scores  of  great  masters  had 
famifiarized  him  with  the  resources  of  each  instrument, — the  grouping, 
tiie  aooent,  the  tone  color,  and  the  compass* — and  especially  the  adap- 
tstion  of  musical  €3cpfession  to  tht  art  of  oichestiation. . . .  Peihaps  at 
times  he  showed  too  mudi  anxiety  iii  the  matter  of  diythm;  peikapa 
there  are  aonorities  that  are  not  agreeable  and  intervals  that  am  daii- 
1  gODOB  to  the  human  voice;  but,  as  one  has  justly  said:  No  one  of 
'  the  younger  school  possessed  in  the  same  degree  the  art  of  weaving  a 
rhythmic  theme  and  varyin2:  it  and  combining  it.'  He  launched  himself 
boldly  into  all  the  dangers  of  unexpected  and  new  harmonies.  He 
was  a  marvellous  discoverer  of  sonorous  combinations  which  had  a 
penetrating  accent.  He  was  a  man  apart,  an  individuality  carried  by 
temperament  toward  extravagance.  Pages  of  excessive  character,  loud 
m  color,  astonishing  by  the  dash  of  rhythm  and  the  violent  shock  of 
tones,  are  by  the  side  of  pages  most  delicate  and  tender  in  sentiment. 
Bjs  ordiestration  is  especially  curious,  interesting,  remarkable.  He 
I  w  pwtinihtriy  sensitm  to  strange  combinataoiis  of  timblts,  and  hla 
'E^Mifia'  is  in  this  respect  one  of  the  moet  original  pieces  of  modem 
OfdNStnl  music'* 


Louis  H.  Werner 

FURRIER 


COMPLETE  line 


of  high-grade  Furs 
is  now  ready  for  inspec- 
tion. 


Fur  gannenbi  mada  to 
order  a  specialty. 


FricQi  muKmable* 


420  Boylston  Street 

B^erkeley  Build    i^Jby  coogie 


The  name  one  hears  everywhere 

Lewandos 

Americas  Greatest 
Cleansers  and  Dyers 

Boston  Shops  17  Temple  Place  and 
284  Boylston  Street 


All  materials  Cleansed  or  Dyed  and 
properly  refinished  including 

Clothing  of  all  Kinds   Glomes  Pcnrtieres  DnptriM 

Ostrich  Feathers  Real  Laces  Lace  Curtains  Rugs 
Blankets   Silks   Satins    WooUeos  Cottons  olc 


Lewandos 

17  Temple  Place  and  284  Boylston  Street 

za74  Massachusetts  Avenue  Cambridge 

22o6  Washington  Street  Roxbury 
z  GaleaStreet  Watertown  (withdeliTeryintfaelfeirtoiis) 

Also  New  York  Phfladelphia  Washington  Baltimore 
Providence  Newport  Worcester  Lynn  Hartford  New  Haven 


Scventii  Rdicsfsal  and  Concfftt 


HODAY  AFT£RNOON»  NOVEMBER  29,  «l  2J0  edtaOu 


SATURDAY  EVENING^  NOVEMBER  30,  at  ft  o'dodb 


PROGRAMME. 

Tone  Poem,  "Taormlim** 

(FifBt  UOM  ia  Borton.) 


Ulo  Symphonie  Espagnole  for  VioUn 


STinplioiiy  No.  a 


Mr.  FRITZ  KREISLER» 
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SBGORD  SEASON  OF 

Fox  Chamber  Recitals 

First  Concert  Next  Monday  Afternoon,  November  25,  at  3 

Bin  HARY  FAY  SHERWOOD.  Soprano,  Mr.  CARL  BARIH»  'Gdltet.  Am^Ktiag 


PROGRAM 


W£B£R  First  movement  from  Sonau  in  A  dat,  Op.  J9 

FAURfi      •«•»••••>••        Powth  NocttfSi 

BALAKIREFF  .      .      .      .'  Scheno  in  B4liit  iriMr 

DEBUSSY  VoklqMteprin  temps 

BIZET   Pastorale 

SCHUBERT  Du  bist  die  Rak*| 

BIZET   T«Mmii| 

B.  V.  DOHNANYI  Sonatalor  Fboo Md  VfakAOillOb Op.8i 

MacDOWELL    .   Meak 

RUDOLPH  GANZ   To  Marr' 

F£LIX  fox  Thou  art  like  a  Fiower 

PADSREWSKI  Ah.  nlMt  Tortm 

CYRIL  SCOTT   Lotat  Lwd 

SAINT-SAENS  '.       .       fitude de  Rhjihme 

STRAUSS-PHXLIPP       .  Valse  Caprice,   Wine,  Womb,  nd  Soaf** 


THE  HUME  PIANO  USED 

Subscriptions  for  the  four  concerts,  at  $3.00  and  $5.00,  may  be 
entered  at  Steinert  Hall  ticket  office. 

SiBgte  tklDito,  7S  otBtfy  9tjoo,        cm  mm  m  Mto. 


Third  Piano  Recital 

RICHARD  BUHLIC 

Thursday  Afternoon»  December  5,  at  3 


Albamblatt  fuer  Elise,  A  minw 


BACH     .     .     .  P>^fid>  and  gngoft.  R<l«t  minor,  fawn  "Well  tiwpwwid  Qmwkkmi** 

Rondo,  r  minor.  Op- 
tt  fuer  Elise.  A  mii»- 
Minuet,  E-llat  ma:or 

BBAHMft       .     .     .  4KlaTier8tu«-<'ki\  o,v  i!9aiitpnnezsi«BnftiiMMr,£iniBaibC 

Hliaptiodiu,  E-tiat  major) 
CHOPIN  flonatm 

r.r.ivc.  donpio  lUOlvlllieuto 
Scbeno        Marciie  tunebrt        Fio«le :  Presto 

DEBUSSY  1a  8oiree  dans  GnatM 

RAVEL  ,  Albotadodal  Oi 

CESAR  FRANCK  Ffeehide.  GhonO.  and  Fafn^' 

MArIX)WELL   The  E»«fc 

MacDOWELL  Etude  de  Concert,  Oj>.» 


THE  STEINWAY  PIANO  USliD 
Ticketa  are  now  oa  aale 


Digitized  by  Copgle 
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SYMPHONY  HALL,  BOSTON 

HUimNOTON  ^1IA88ACHU«BTT8  AVBMUBS 

'P«ww««—  5  Ticket  Office,  1492  )       .  «^ 

Telephones  j  Adminktration  Offices,  3200  J  ®^  ^ 

TWBNTY-SSVSNTH  8BASON,  1907-1906 


DR.  KARL  MUCK,  Conductor 

m 

Seventh 
Rehearsal  and  Concert 


Wlrtt  HIBTCmiGAL  AMD  DBSCftlF. 
TIVE  MOTM  BT  PHILIP  HAI«S 


FRIDAY  AFTBRNOON,  NOVEMBER  29 
ATi^O*ajOCK 

SATURDAY  BVBNXNO,  NOVBMBBR  30 

ATOyMOXUX:^ 


PUBLI8HBD    BY    C.  A.    B  I.  L  I  8,  MAMAOBR 
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Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeister, 
Gabrilowitsch,  NoVdica,  Campanari,  Bispham,  and 
many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  following  famous  conauctors : 


Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  Safonoff 
Wilhelm  Gericke 
Felix  Weingartner 


Franz  Kneisel 
Fritz  Scheel 
Frank  Damrosch 
F.  Van  Der  Stuckcn 
Emil  Oberhoffer 
Emil  Paur 


REPRESENTED  BY 


&  L  SCHIRMER  &  COMPANY,  38  Huntington  Avenue,  Boston,  Miss. 
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Boston  Symphony  Orchestra 


PERSONNEL 


Twenty -seventh  Season,  1907-1908 


Dr.  KARL  MUCK,  CondKtor 


Wendling.  Csil, 

Concert- 
Czcrwonky,  R« 

Mahn,  F. 
Strube,  G. 


Barleben,  K. 
Flunmra,  P. 

Tucher-ZeiU,  H. 
S. 


RoCli,0. 
Kimti^  D. 

Eichheim,  H. 


Akeroyd,  J. 
Cuirier,  F. 

Kuntz,  A. 


FnsT  VieuNS. 

Hoffmann,  J, 
Fiedler,  £. 

Bak.  A. 
Ribanch,  A. 

Second  Violins. 

Fiedler,  B. 
Kexmert,  B. 

Swornabourae,  W. 
GotdsteiD,  H* 


Krafift.  W. 
Theodoiowfei^  J. 

Mullaly.  J. 
Tntupe,  W. 


Berger,  H. 
Kichler,  J. 


F^rix,  E. 


Warnke,  H. 
Keller,  J. 


Keller,  K. 
Gerbardt,  G. 

Fx^UTis. 

Maqaarre,  A. 
Maqoarre,  D. 
Brookot  A. 
Fos,  P. 


HOBltS. 

Hess,  M. 
Lorbeer,  U. 
U«Ui.F. 


Harp. 
Schuecker,  H. 


Heindl,  H. 
Hoyer,  H. 


Nagel,  R. 
Kanuenbach,  A. 


Violas. 

Zahn,  F. 
Kluge,  M. 

Violoncellos. 

Earth,  C. 
Nast,  L. 

Bas:>es. 


JLokter,  A. 
Sftoer,  G. 


Loeffler,  £. 
Hadley,  A. 


Kraose,  H. 
GletMii,  A. 


Heberlein,  H* 
Smalley,  R. 


Agnesy,  K. 
Kaiue,  M. 

Obobs. 

Longy,  G. 
LenoiDf  C. 
'Ssiitet,  A. 

English  Horn. 
MneUer,  F. 

Horns. 

Schmid,  K. 
Gebbardt,  W. 
Haekeliwdi,  A. 
I,  C. 


Seydel,  T. 
Huber,  E. 

Clarinets. 

Grisez,  G. 
Mimart,  P. 
Vaimioi,  A. 

Bass  Clarinet. 
Stnmpf,  K. 


Elkind,  S. 
Schurig,  R. 

Bassoons. 

Sadony,  P. 
Litke,  H. 
Regcstein*  E< 

Contra>bassoon. 
Hdlebeig,  J. 


TsUKPRt. 

Kloepfel,  L. 
Mann,  J. 
Heini,G. 
MenttlfC* 


Trombones. 

Hampe,  C. 
Matisebach,  A 
KenMl,L. 


Tdba. 


O. 


Tympanl 

Rcttberg,  A. 
Kandler,  F. 


Percussion. 
Dworak,  J.  Senia,  T. 


Ludwig,  C. 

LIAN. 

SsmeiqiieU,  J. 
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Burkhardt,  H. 


Digitized  by  Got^e 


Bears  a  name  which  has  become  known  to  purchasers 
as  repreaentiiig  the  highest  possible  valae  produoed 
in  the  piano  indostiy. 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guatmntee  to  the  purchaser  that  in  the  instrument 

bearing  it,  is  incorporated  the  highest  artistic  value 


possible. 


CHICKERING  &  SONS 

FiANOFORTE  MJK£RS 


791  TREMONT  STREET 
Cbr.  NORTHAMPTOM  ST. 

BOSTON 


[Mr.  I  ^    I  I   -n  ■  ■ 
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TWENTY-SEVEHTH  SEASON^  NINETEEN  HUNDRED  SEVEN  EIGHT 


Seventh  Rehearsal  and  G)ncert 


FRIDAY  AFTERNO(»l»  NOVEMBER      at  230. 

SATURDAY  EVENING^  NOVEMBER  30^  at  8  o^cfeck* 


PROGRABSME. 


Boehe  **  Taonnina,"  Tone  Poem,  Op.  9 

First  time  in  Boston 


I4U0  Spanish  ^mphony  for  Vidin  and  Orchesdra,  Op.  21 

I.  Allegro  non  troppo. 

II.  Scherzando :  Allegro  molto. 

IV.  Andante. 

V.  Rondo:  Allogro. 


Beethoven       ....      Symphony  in  D  major,  Na  a,  Op.  36 

I.  Adagio  molto;  AHog^  oon  brio. 

II.  Larghetto. 

III.  Scherzo:  Allagro;  Trio. 

IV.  Altafio  nollo. 


SOLOIST, 

Mr*  FRITZ  KREISLER* 


wtt  bo  SB  lotmiiHloii  of  Its  flthntlcs  bdofs  tfas  ^^Tfl^iT**^^  syjn|)liooy» 


Tkm  <l—rs  of  thm  tell  fPlll  h%  tt0&§4  dmring  the  per/9mume0  %f 
mmA  4/  Uto  MSMTf       r^ffweafMl  •»  tfo     lii  m  InlarMl 


R«vlMd  «<d«l«H«n  ol  Aadut  A.  lft9a.-( 


a.  Mlatiiid  !•  Ih« 

t.Twr^  HccMM  ilian  Bot^  ia  hte^Jbce  ef  ■■unwnwnt.  allow  any  p«rioa  ta  waar  apoi  tlia  hmiL  ■  MMdag 

•aatad  a  aay  aaal  tkareia 


•batracU  the  riaw  of  the  cxkibitiMi  or  fcrfonDBDce  in  aacb  place  af  aay  peraaai  m 
■I  iar  aBCCtatorv,  H  bdag  BiOTlMi  IfeM  •  )mm  hmA  MMibg  witiiaat  fn\ 
Ikmk  >lil_PMlll  II lira  AUMit  J.M.OALtIM,  OiyClaik. 

4gl  Digitized  by  Googl 


L.  P.  Hollander  &  Co. 


Special  Sale  of 
FRENCH  MODEL  GOWNS, 
SUITS,  AND  COATS 

from  all  the  leading  Paris  houses  at 
much  less  than  cost  of  importation. 
We  are  making  a  specialty  of  Decol- 
lete Evening  Gowns  and  Dancing 
Dresses  for  debutantes  from  $50  up. 


202  to  2 1 6  Boylston  Street  and  Park  Square*  Boston 


gifts  for  Cbrl$tiiia$ 

DIAMONDS,  WATCHES, 
FINE  JEWELRY,  SILK  UMBRELLAS, 
ART  GLASS  AND  POTTERY, 
OPERA  GLASSES. 


Prices  always  moderate. 


Smith  Patterson  Companye 

Wholesale  and  RetaflJewetlers, 

52  Sttmmer  Street,  Boston* 

Wm  make  a  epccUlty  •!  odd  thingi  not  found  daewhaic* 


"Xaobmima,"  a  Tom  Pobm  for  Grand  Orchssxra,  Op  9 

Ernsx  Bqbhh 

(Botn  at  Ifanicb,  Daoember  37, 1880;  now  fiirlng  fhcre.) 

The  name  of  Ernst  Boehe  first  appeared  on  a  programme  of  the 
Boston  Symphony  Orchestra  when  his  "Ulysses*  Departure  and  Ship- 
wreck" was  performed  in  Boston,  Mr.  Gericke  conductor,  at  a  concert 
given  on  March  3,  1906.  This  composition  was  the  first  episode  from 
"The  Voyages  of  Ulysses,"  Op.  6.  The  other  episodes  of  the  cycle  are 
cnlilted  *'Circe'8  Xslaiid,"  «*Nai»icaa'B  JUmeat,"  *  Ulysses'  Home- 


it 


"Teormiiia:  Toodidititiig"  was  by  Bodie»  September  4,  1905, 
and  oompleted  Ifiardi  7,  1906.    It  was  performed  fov  the  first  time 

at  a  concert  of  the  Music  Society  of  Essen  in  that  city  toward  the  end 
of  1906.  Since  then  it  has  been  played  in  other  cities,  as  in  Munich 
and  Glasgow. 

Boehe  publishes  no  argument,  no  motto,  on  a  fly-leaf  of  his  score. 
There  is  a  pictm«  of  Taormhia,  the  SkiUan  town  known  to  the  andents 
ss  J!^mnmahm;  the  town  on  the  eastern  sbbte  and  with  the  stipert> 
new  at  UQs  and  sea  and  JBtna;  the  town  that  knew  hi  turn  the  rule 
of  0ioiiyaiu8|  CarthaghrianSj  Safaoens  led  by  Ibrahndm4bn*Ahmed^ 
Normans,  and  atffl  later  Flwdi  invaders;  the  town  with  the  famous  the- 
atre of  Greek  origin,  which  was  destroyed  but  restored  in  the  Roman 
penod,  and  later  partially  destroyed,  not  by  the  Saracens  as  a 
teblet  states,  but  by  the  Duke  di  Santo  Stelano  in  the  wish  to  decorate 
B  palace,  and  now  partially  restored. 
It  Ima  been  said  that  Boehe's  "idea"  in  conqDOsmg  this  symphonic 
WBB  not  unlike  that  of  Blgar's  in  the  overture,  "In  the  South" : 
mspeat  fof  of  fiving  in  a  balmy  dimate  taidtr  sunny  skies, 
rnuM.  sunottndbgs  in  whidi  the  beauties  of  nature  vie  in  interest 


JPORTANT  TO  ALL  OONSERVATORIES  AND  SCHOOLS  OS 

MUSIC 

NSW  EDITION  JUST  PUBUSKBD 

By  Autuouty  fsom  thx  Aqthok 


.  SCHOOL  OF  SCALES  AND  DOUBLE 
I  NOTES  FOR  PL4NOFORTE 


By  if  AUSICE  If OSaXOWSKI 

Op.  64 


fiook   I.  ScalssimSuiolbNotes.    Book  III.  Exercises  in  Double  Notis 
fook  IJL  toiinini  Ooosin Vorat.  Baok  IV.  Auvkhckd  Studus  w  Doublx  N< 

^  naCE,  60  CENTS  NET,  EACH 


«  COMPANY,  9  East  Seventeenth  St,  New  ^Cf;kgcopg[c 


INVITE  ATTBNTIOI^TO  THBIR  UNUSUALLY  ATTRACTIVB 

IMPORTED  MODELS 

AND  THOSB  OF  OillQINAL  DBSIQN,  INCLUDING 

Tailor  Gowns  and  Coats,  Visitins  Costumes,  and  Theatre  Coats 

Riding  Habits  . 

tefety  Bids  8adtfl«  mnd  Slraddto 

DRCSSMAKWG  DEPARTMENT 

W£  ABE  OFFEEINQ  UNUSUAL  0PF0BTUNIT1E8 

House,  Dinner,  and  Evening  Dresses  and  Waists 

MODELS  FROM  THE  LEADING  PARIS  HOUSES 
OUB  fITIBBS  AMD  DB8IGNBBS  fOSSSSB  MOST  SZCSLLBNT  ABIUTT  ASD 

PBICB8  WnJL  BE  FOUND  AXTBAOIIVS 

2»  60YLST0N  STREET,  BOSTON 


Shrevet  Crump  &  Low  G>mpany« 

Diamonds.  Gems. 

Pearls* 

An  ttorivalled  slNMfving  of  Silver. 

OLD  ENGUSH  SILVER. 

Watches*  Artistic  Jewelry* 


Art  Rooms*   A-magniricent  showing  of  Antiques* 

Tapestries*  fiiniitiiret  AierUss. 
The  Tiffany  Rooms*    Leather  Goods.  Stationery. 

147  Tfcmont  Street,  Bo5tQi|.^^ 


with  die  remains  and  recollections  of  the  fpre&t  past  of  an  enchanting 
country ";  that  there  was  also  the  thought  of  the  "drums  and  tramp- 
lings  of  three  conquests," — to  quote  the  magnificent  phrase  of  Sir 
Thomas  Browne.  I  find  no  warrant  whatever,  either  in  any  communi- 
cation from  the  composer  or  in  the  music  itself,  for  this  statement. 
That  is  the  picture  of  the  town,  and  that  is  all  Bodie  has  to  lay 
abottt  his  mtttic.  The  hearer,  tvhetiier  he  has  seen  or  has  not  seen 
tSunmia,  is  left  to  himself .  As^Walt  Whitman  sang}— 

"All  music  is  what  awakes  from  you,  when  you  are  reminded  by  the  instnuaents/' 


'^Taonnina,"  dedicated  to  Bowie's  "dearivife,''  waspublii^in  1906. 
It  is  sound  for  four  flutes,  thne  oboes»  BngBjdi  horn,  three  datinets^ 
bus  daiinet,  three  bassoons,  double-bassoon,  four  horns,  three  trum- 
pets, bass  trumpet,  three  trombones,  bass  tuba,  a  set  of  three  kettle- 
drums, bass  drum,  deep  side-drum,  cymbals,  triangle,  tambourine, 
glockenspiel,  tamtam,  sixteen  first  violins,  sixteen  second  \dolins, 
twelve  violas,  twelve  'cellos,  eight  double-basses,  two  harps,  and  four 
deep-voiced  bells  (D-fiat,  A-flat,  B-flat,  G-flat)  behind  the  scenes. 
The  poem  opens  Andante  religioso,  4-4.  A  Gregorian  choral  melody 
ig  kx  father  free  diythm  by  oboe  and  clarinet  against  violins 
some  sustaining,  some  with  recurring  harmonics.  The 
tg  melody  is  that  of  the  hymn,  "Ave,  maris  stdla.' 


9t 


Ave,  maris  Stella, 
Dd  Mater  afana, 
At(}ue  semper  Viffo 
Fdiz  eodi  porta. 

Remy  de  Gonrmont,  hi  that  golden  book,  "Le  Latin  Mystique:  Leu 

hjhtes  de  TAntiphonaire  et  la  Symbohque  au  Moyen  Age,"  to  which 
Huvsmans  contributed  a  preface,  says  that  the  hvmn.  "Ave,  maris 


Edward  MacDowell 

To  a  Wild  Rose 

Nr 

Violin  and  Piano 


Mufiie  Rolls 
Sags  and 


Arthur  ilartmann 
Arthur  P.  Schmidt 


ion«ii,iUH. 


For  the  Holidays 
All  Styles  aad  Prices 


mm  W.  HOMEYER  &  CO. 

I0S  TraoMot  Smet 
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•tdK"  »  otift  <tf  the  oldeBt  hymiis  oonoehreil  aooofdiag  to  ttie  plaii  that 
the  quantity  should  not  be  determined  by  the  nkMphology  of 'the  sa- 
lable, but  by  the  necessity  of  the  rhythm.  "It  should  belong  to  the 
tenth  century;  perhaps  it  is  still  older.  Regularly,  every  odd  syllable 
should  be  long,  and  every  even  one  short;  but  the  poet  freed  himself 
from  this  care,  being  sure  that  the  rhythm  would  mark  sufficiently  the 
strong  and  the  weak.  When  this  hymn  is  sung,  it  is  necessary,  there- 
foce,  to  put  vocal  stfcat  on  the  syllables  one,  thxne»  live;  to  diminish 
on  two,  four,  six,  to  stop  the  breath  almost  brusqudy,  and  to  let  tone 
die  away  as  ina  swoon.  But  this  theory  is  purely  Ideal,  for  the 'Ave, 
maris  steUa'  is  usually  sung  as  if  all  the  syllables  were  kmg;  only  the 
Benedictine  nuns  have  preserved  a  musical  liturgy  with  such  delicate 
gradations  as  to  embelUsh  this  song  of  love  with  all  its  plaintive  glory 
as  a  halo.  Oh!  'La  clere  voiz  plaisant  et  bele!'  Oh!  the  words,  'Plus 
douces  que  sons  de  citolesl'  .  .  .  This  ode  is  no  longer  a  hymn.  The 
abandonment  of  the  traditional  metre  should  give  to  it  the  name  of 
'prose'  or  of  'regular  sequence';  but  in  the  liturgy  it  remains  a  hymn, 
the  ti^  'prose'  bdng  reserved  for  tropes  sung  at  flie  mass  bcfoie  the 
Gospel-Hdthon^  there  are  some  exceptions." 

Poco  adaflio:  tiiere  is  a  diange  dl  mood.*  An  cxpresrfve  llieme 
appears,  bass  clarinet  and  'cellos.  Much  is  made  of  this  theme  here- 
after.   There  is  a  return  to  the  first  mood  and  tempo,  and  a'j:Liin  a 


INVITE  SPECIAL  ATTENTION 
TO  THEIR 


COMMENCmO  MONDAY,  DECEMBER  t 
AT  WHICH  THEY  WILL  OffSR 


^iuje  Jieasouablje  Jip^jarcl  at 


134  and  t35  cmniNit  fMtttt,  Mtm 


AMRIN6E 

MONUMENTS 

QUALITY 
DURABILITY 

ORIGINAUTY 


MODERATE  PRICE 
AMRINORANITE  Ca 

172  Tremont  St.,  Boston  " 

Opp,  Boylmtoa  8t.  S»bw*y  StatlMI  - 


poco  adagio  section  with  the  expressive  theme,  which  is  developed 
imtilitsssuiigfortisiiiiioby  thevioliitt;  TheciiiiiaaLleadstoTcniioL 
(Andante  xdigloso).  Wood-ifind  iostniiiients  lunre  m  fffclcdnrtril 
8ong.  Thus  do  Gregoiiaii  diants  and  woridly  miiBtc  vie  widi  mh 

other  throughout  fbtat  pages.  Andante  cantabile,  4-4:  the  solo 
violin  has  a  long-breathed,  expressive  cantilena,  which  is  developed 
elaborately  and  with  constantly  increasing  intensity,  until  there  comes 
a  section,  Grandiose,  in  which  the  theme,  announced  "nobile"  by 
wind  instruments,  is  given  finally  to  the  full  orchestra.  The  Andante 
religioso  again  appears  with  eodeaiasticul  chant  A  diige  foUoift, 
Tempo  di  maida  fundne,  ma  non  troppo  lento.  An  agitated  cHomx 
piecedes  tibe  leappeaiance  of  tiie  eantHena  acntg  befoie  by  tte  solo 
violin.  A  devetopnient  of  the  variooa  thematic  material  brings  aboot 
the  return  of  the  Grandioso  section.  As  the  end  approaches,  belb  are 
heard,  as  from  afar.  They  grow  fainter  and  fainter.  Tempo  primo; 
the  church  song  is  heard  while  the  bells  are  dying. 

It  was  intended  that  Boehe,  the  son  of  an  officer  in  the  Bavarian 
army,  should  follow  in  his  father's  footsteps.  As  a  lad,  he  studied 
harmony  and  counterpoint  with  Dr.  Rudolf  Louis.  He  left  the  G>tii 
nasium  in  1900,  and  determined  to  be  a  musician.  He  studied  under 
Ludwig  Thuille,  and  in  the  winter  of  1 901-1902  several  of  his  songs — 
two  with  ordiestral  accompaniment — were  sung  in  Munich,  Frankfort, 
and  Berlin.  The  list  of  his  compositions  includes,  in  addition  to  the 
Ulyaiei  eyde:  Op.  i,  nr%  Songs  for  voice  and  nianofofte;  Op.  2, 
"iWe  Sc&atten"  (Theodor  Storm),  cyde  lor  ndddia  voice  and  vkah 
forte;  Op.  3,  "Imdmg*'  (R.  Bdunel)  and  "Stitte  der  Nacht*' 
fried  Keller),  for  voice  and  Ofchestia;  Op.  4,  Six  Songs  lor  voice  aad 
pianoforte;  Op.  5,  Two  Songs  for  baritone  and  pianoforte. 
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Mr.  Fttm  Kagismfc  was  bom  at  Yieniia,  February  2,  1875.  He 
bcgMi  to  play  te  ykUm  wfatn  lie  mm  ioar  ymn  oU*  mad.  tw  thi^ 

later  he  played  a  concerto  by  Rode  at  a  concert  in  which  Patti  sang. 
A  pupil  of  Hcllnushorger,  he  took  the  first  prize  at  the  Vienna  Con- 
servatory when  he  was  ten  years  old.  TIkh  he  went  to  the  Pari> 
Conservatory,  studied  under  Massart,  and  in  18S7  received,  with  Miss 
Gauthier  and  Messrs.  Wondra,  Pellenc,  Rinucdni,  the  first  prise  fior 
vloltii  fliByiag.  He  played  at  a  Faodekmp  Contert,  tben  he  wenta-jodr- 
mpog.  Be  saw  Greece,  and  appeaeed  for  the  first  tiine  in  Bosta, 
Koirember  9,  1888,  in  Musie  Hall,  with  -Mr.  Roeenthal,  the  piaait 
'^Mast^"  Kfeisler  then  played  Mendelssohn's  Concerto,  and  Mr.  WaHnr 
Damrosch  led  the  orchestra.  The  boy  in  company  with  Mr.  Rosenthal 
gave  recitals  in  Bumstead  Hall,  December  17,  18,  19.  He  returned  to 
Paris,  studied  again  with  Massart  and  with  Godard  and  Delibes.  He 
lived  for  two  years  in  Italy,  went  home  and  did  army  service  (they  say), 
and  reappeared  as  a  virtuoso  in  German  ddes  in  1899.  He  visited  the 
United  States  in  1900,  and  save  his  first  recital  in  Boston,  Decenbcr 
i8»  at  Steinert  Hall.  (Later  redtals  were  on  Pehniary  11,  26,  Mardi 
1,  5,  16,  1901).  His  first  appearance  at  a  Boston  Symphony  (joncert 
was  on  February  9,  1901,  when  he  played  Beethoven's  Concerto.  He 
went  back  to  Europe,  played  in  various  lands,  as  Russia,  returned  to 
this  country,  and  gave  a  series  of  recitals  in  Boston,  January  23,  25, 
February  i,  11,  1902.  He  played  Spohr's  Concerto  in  A  minor  ("Scena 
Cantante'*)  in  Boston  at  a  Symphony  Concert,  February  15,  1902.  He 
tetumed  to  this  country  in  1904,  and  gave  recitals  in  Boston,  Janouy 
to,  13,  30,  Febraary  2,  Mardi  4,  1905.  He  played  Brahma's  CoocartB 
at  a  Boston  Symphony  C^oncert  in  Boston,  Maidi  11  of  that  year.  He 
fEsre  recitals  in  Jotdan  Hail,  November  11, 19, 1907. 
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Sranisb  Symphony  for  Vioun  and  Orch^tra,  Op.  21. 

» 

{Bora  mt  VOt,  Jannaiy  77, 1823;  dkd  at  Pivia^  April '33,  tSgi,) 

Lalo's  "Sym})honic  Hspagnole"  was  played  for  the  first  time  at  a 
Coloniie  concert  at  the  Ch^telet,  February  7,  1875.  The  solo  viohnist 
mm  Pabto  de  Saiasate,  to  whom  this  worli^  as  well  as  Lalo's  VioUa 
OoDocrto,  Op.  20,  is  dedicated. 

The  ofdhestial  part  of  this  conoerto  symfAsooy  is  sooced  for  one 
piccolo,  two  flutes,  two  otx>es,  two'  daiinets,  two  bassoons,  lour  horns, 
twD  trumpets,  three  trombones,  ket^Jedrums,  snare-drum,  triangle, 
oaip,  and  strings. 

The  fin^  movcfBCBt  of  this  TioSn  concerto,  Allegro  son  tfoppo,  in 
I>-flinDr,  2-2,  bef^ins  with  preluding  by  orchestra  and  solo  instrument 
on  figures  from  the  first  theme.  The  orchestra  takes  up  the  theme 
fortissimo  and  develops  it  as  an  introductory  ritornello;  but,  after  the 
theme  is  developed,  the  solo  violin  enters,  takes  up  the  theme  and 
imnkjfl^  it  in  its  own  way.  Passage- work  leads  to  a  short  tiitti,  which 
flMNMCi  dtt  asoond  theme,  played  in  B-flat  major  by  die  solo 
imtameflt  These  is  no  leal  fiee  fsntaaiai*  the  devsdofmiettt  of  the 
Ohd  party  however,  is  .moie  ekborate  than  that  of  tiie  flrat  The 


THE  nUSICIAN 

 Per  Tsgchsffs»  Students^  and  Lovers  si  ftamifc  

THE  DECEMBER  NUMBER  CONTAINS: 

When  the  Goiomttl  Girl  took  Mono  LeonnB.  Helena  Maguire 

The  Christmas  Pipers  of  Rome.  Elise  Lutnrop 

Christmas  and  its  Musical  CUsbratioo.  Carl  Reioecke 

French  Christmas  Carols.  Julien  Tiersot 

What  Constitutes  Great  Music.  Louis  G.  Elson 

The  Advance  of  Musical  Educatioaas  seea  by  J.  G.  D.  Parker 

The  Mission  of  Popular  Music.  C.  W.  Cad  man 

Artides  by  W.  S.  B.  Mathews,  Mrs.  Mar}'  Kotzschmar,  and 
John  Clutterson;  special  department's  for  Singers,  Organists,  Vio- 
linists, Students,  and  the  Children;  a  three-color  picture  sup- 
plementf  "The  Virtuoso,*'  by  Leyendecker;  also  thirty-two  pages 
of  mtHi(^  full  sheet  muse  size.  Something  to  suit  every  musical 
tasta  m  liaiidsoaie  two-color  cover.  Send  for 
list  ttid  QMb  Offers  before  making  up  your  msgasiae  order  far 
19QIL  We  esn  save  yon  money. 

PPICE.  15  CENTS  PER  COPY.    Subscription  Price,  $1.50  per  Year. 

dimi  MiaW  tBMPANY,    150  TnMt  M,  BOSTON 

iVr  Stk  ^  Mmk  md  Htm  Drnkn^ 

^■■■■'■■—■""'TJipfi!  by  Google 


second  theme  comes  in  D  major.  There  is  a  short  coda  on  the  first 
theme. 

II.  Scherzando,  allegro  molto,  G  major,  3-8.  This  movement  begins 
with  a  Uv'ely  orchestral  prelude.  The  solo  vioUn  has  a  cantabile  waltz 
theme,  which  is  developed  at  some  length.  Figures  from  the  orchestral 
prelude  keep  appearing  in  the  accompaniment.  There  is  a  second 
part,  full  of  capricious  changes  of  tempo  and  tonality.  The  third 
part  is  virtually  a  repetition  of  the  first. 

III.  The  Intermezzo,  allegretto  non  troppo,  in  A  minor,  2-4,  is  often 
omitted. 

IV.  The  Andante,  in  D  minor,  3-4,  opens  with  an  orchestral  prelude 
in  which  a  sustained  melody  is  developed  in  full  harmony  by  wind 
instruments,  then  by  strings.  The  solo  violin  has  the  diief  theme  in 
the  movement,  a  cantilena,  which  is  developed  simply.  The  second 
theme,  announced  by  the  solo  instrument,  is  more  florid.  The  first 
theme  returns,  and  there  is  a  short  coda. 

V.  The  finale,  a  Rondo,  allegro,  in  D  major,  6-8,  begins  with  a 
vivacious  orchestral  prelude.  The  solo  violin  enters  with  the 
saltarello>like  chief  theme.  The  development  of  this  theme,  with 
figures  from  the  prelude  as  important  parts  of  the  accompaniment  and 
with  one  or  two  subsidiary  themes,  constitutes  the  whole  of  the 
movement, 

*♦» 

Ancestors  of  Lalo  went  from  Spain  in  the  sixteenth  century  to 
Flanders  and  settled  there;  but,  if  any  one  thinks  that  Lalo,  in  this 
concerto, — for  it  is  practically  a  concerto  in  spite  of  the  title, — was 
influenced  irresistibly  by  Spanish  blood,  he  should  be  reminded  that  the 
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composer  also  wrote  a  "Norwegian"  fantasia  and  a  "Russian"  con- 
certo for  violin  and  orchestra.  Uis  teacher  at  tlie  Conservatory  of 
lyille  one  ^giitnflin,  #f  German  origin,  wIk>  taught  tfie  fiKi  the 
TinliBjipithfirmnnjr  Lale^s  parents #d90t  wish li«i4o  be  a  naicMa, 
liut  wedt  to  Pftris  ant  ftudied  tt»  VldBn  at  dKCcmservatcsf  ^*ttb 
^beneck.  *  He  studied  composition  in  Paris  with  Jules  Sdiu&off,  tlM  , 
pianist,  and'  fosepk  Bisg^  CM^eonac,  mte  Imk  the  seeood 
f>rix  de  Rom^  vl\  iii47,  and  Xhen  went  back  to  Calais,  lus  birthplace, 
where  he  made  lace.  For  several  yt^ars  Iv<ilo  was  obliged  to  gain  his 
l^read  bf  pluyiig^Cb^  |i Ma  jm  ^rpiiiigan^-Jac^uajd  Quartet,  whose 
^ncerts  were  popular  for  nva&y  year&  The  society  was  organized  in 
|$55,  and  the  piogimiu^is  Wfi^<dfvolt^  W>  chamber  music  hf 

the  leading  Oeiiiiaii  coiitfK)eti&  Thitfe  were  the  days  of  smtimfiital  ; 
lomauceslljy  Xmsa  Taget  and  cff  vaftetlons  of  themes  from  favorilt 
^peias^  Ibtft*  l^alo  *gave  lilinsdlF  ithnost  ^xdluiAvcSy'  ^  diamber  unuici 
which  was  then  orfHfvated  but  little  in  France  and  poorly  represented. 
His  first  works  were  pieces  of  chamber  music  which  show  German 
influence.    In  spite  of  the  beauty  of  some  of  his  songs  and  in  spite  of  ' 
^e  brilliance  of  his  works  for  orchestra  and  for  solo  violin,  Laio  was  not 
valued  at  his  true  worth  uatU  the  produoliion  of  hisopera, ' '  Le  Roi  d' Ys"  | 
(i88«).  ^  iMltat  ''Nonaaa''  waa  iiroduaed  at  tte  Op€ift,  Paris,  ^ 
ifL  lite,  aad  Ids .  posttavMUS  opcaa,  '^Im  Jacquerfe^^  <aun*etcd  by 
^rthnr-Goqwd,  ^wia^yxidacBd  at  VLm!^  Cario  ia  1695  and  performed  1 
|Kter  in<OMitfyfBrattbc<)p6m-CoHriifae^  BMii. 

His  ])ersonaHty  during  his  later  years  has  been  described  as  follows.  ' 
SHght  in  stature,  he  limped  a  little  as  the  result  of  paralj'sis,  which 
attacked  him  during  the  nehearsals  Of  '*Noumana."    He  was  dthenvisc 
of  di^itingiiisb^  appearanoe, — fastidious  in  dress,  with  a  good  deal  of 
Qolor.ia  lri^  fMia,  \m^tr<9tA^  wiUi  mar-wiute  hair  aad  a  white 
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beard  and  moustache,  ' '  which  gave  him  the  appearance  of  an  Austrian 
diplomat.''  -  His  judgment  of  contemf>oraneous  musicians  was  spiced 
with  wit,  which  was  at  times  maUdous.  He  thought  unfavorably  of 
much  of  the  music  that  was  heard  in  the  opera  house,  but  he  was  not 
.  in  sympathy  with  German  radical  theories  concerning  the  music- 
drama.  His  temperament  was  French ;  he  was  honest,  and  he  insisted 
on  clearness  in  art.  . 

»% 

Lalo's  first  works  were  pieces  for  violin  and  pianoforte,  a  Trio  in  C 
minor,  Op.  7,  a  Viohn  Sonata,  Op.  12.  His  second  Trio  in  B  minor 
and  the  Quartet  in  E-flat,  Op.  19,  which  was  rewritten  and  published  in 
new  form  in  1888,  were  played  at  an  Armingaud  concert  in  Paris  in 
1859. 

His  Violin  Concerto,  Op.  20,  was  produced  at  Paris  in  1874;  his 
suite,  founded  on  Scandinavian  airs,  at  BerUn,  in  1878,  and  the  first 
part  was  used  in  his  "Rhapsodic  norv^gienne"  for  orchestra  (1879); 
the  Pianoforte  Trio,  Op.  26,  was  played  in  1880;  the  "Concerto  russe," 
for  violin  and  orchestra,  was  first  performed  in  1880,  as  were  his  violin 
pieces,  "Romance-S^r^nade"  and  "Guitare."  His  "Fantasie-Ballet," 
for  violin  and  orchestra,  kept  for  years  in  the  portfolio  of  his  publisher, 
was  first  played  by  J.  Debroux  at  Paris  early  in  1900. 

Add  to  these  works  songs;  a  'cello  concerto  (1877);  'cello  sonata 
(1872);  Allegro  for  pianoforte  and  'cello  (1859);  Pianoforte  Trio, 
No.  3  (1880);  Symphony  in  G  minor  (1887);  Scherzo  for  orchestra 
(1885);  Pianoforte  Concerto  (1889);  music  to  "Nero,"  pantomime 
(1891);  Allegro  appassionato  for  orchestra  (1881);  Sonata  for  violin 
and  'cello  (1873);  Divertissement  for  orchestra  (1872);  and  the  opera 
"Fiesque"  (1867),  which  has  not  been  performed,  although  excerpts 
have  been  sung  in  concert. 
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Tha  PfanofiMte  Pfonaal  Cooree  gives  all  students  in  this  de- 
Pvtaeat  sn  opportunity  to  gain  practical  eipsricnce  in  the  art  of  leaicluDg 
vUuut  the  necessity  of  going  through  the  eq^eiinentalpeiiod  which  would 
be  unavoidable. 

FhipUs  received  tar  a  fllniUe  subjeot 
as  well  as  for  full  courses 


'OR  FARTICULARS  AND  YSAR   BOOK  ADDRESS 
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This  "Spanish  Symphony"  was  first  played  in  Boston  at  a  Symphony 
Concert  by  Charles  M.  Loeffler,  November  12,  1887.  It  has  been 
played  at  these  concerts  by  Mr.  Loefller,  Febraary  8,  1890,  and  by 
Ms.  T.  Adamoindd,  March  13,  1897,  March  10,  1900,  March  ii^  1904. 

Before  he  wm  cppkaded  as  the  cooxfKmtt  of  "le  Rot  <rf^*  Lalo 

met  with  various  and  cruel  disappointments.  Opposed  to  any  con- 
cession or  compromise,  not  knowing  how  to  scheme  or  fawn,  he  was 
not  the  man  to  be  welcomed  by  managers  of  opera  houses.  He  was 
not  in  the  habit  oi  writing  salon  music,  so  his  name  was  not  known 
to  amateurs.  When  a  ballet-master  of  the  Op^  uifed  him  to  study; 
Addphe  Adam  as  a  model,  Lalo  replied!  "Do  you  think  I  am  gqag 
tomalcemtisicfilcetluitof 'GIfldle'*  for  you?" 

LalQ  was  obligsd  ta  be  rotfaficd  wkh  playinf  itt  cimmber  ooaeats, 
oatfl  «  coaipetitioa,  proposed  in  1867  by  order  of  the  Minisfcr  €ff  State, 
gave  him  an  opportunity,  as  he  thought,  of  showing  what  he  could  do 
in  dramatic  music.  Beauquier  wrote  the  libretto  of  an  opera  in  three 
acts,  "Fiesque,"  founded  on  Schiller's  "Fiesco,"  and  Lalo  set  music 
to  it,  but  tha  ptiae  ms  awarded  to  Jalet  Philipot  (i8s4r-97)  far  his, 
"I^e  Magoifique,"  an  op^ra-comique  in  one  act  which  was  not  pefformed! 
tmitil  i8^attheTh^toeI/yriqtte,  when  h  was  judged  whoflyimifOft^ 
«f  tire  honor,  lliere  was  tflAk  of  prodadag  ^'Fiesque''  at  the  Op6a,hat 
I<ak>  addressed  himsdf  to  the  Momude,  Brussels.  Just  as  the  opera  vti 
about  to  be  performed  at  the  Monnaie,  the  director,  Vachot,  died* 
Lalo  pubHshed  the  score;  fragments  of  it  were  played  in  concerts  in 
Paris,  and  the  prelude  and  an  intermezzo  were  performed  at  the  Od^Dn, 

•"Giselle,  ou  Ics  WUUs,"  a  fwtMlicta  balkt  U  tiro book  by  l^oph^  Cautkr  and  11.  de  Suet: 
Oltffes,  miuk  bvAdotphe  Adam,       prwliiml  tt  Of  Opfra.  Pam,  \\um      1841.  with  C*riottt_Gna 
M  cmief  dancer.   The  ballet  had  &  great  cucocfls,  aod  was  coaridered  a»lM«nrtiMiM«f  Ite 
mm  the  appeanatt  of  De«>?'*Cop|ielU  •  (1870)  and  "  Sylvia  •  (iS^d), 
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Tea  Go  wiLS»  Petticoats, 

♦ 

Matinees 


Latest  models  in  impoitefl  and  domeatie  tM^fOwns  and 
U  pfiuted  ohtfite  sod  rnvngakta^  tr6]ie  dftCiMe, 
.  India      Md  idk)v«r  Im  oBM^ 
1       Mitinri  iritfa  and  nkkmit  iliiti  teiiMHii  rfn^daiTHfaiir 
liffBla,  In^Ka*  and  fi||Mid  ntfla* 

Kimonos  in  albatross,  flannel,  India,  and  crdpe,  plain  and 
lund-embroidered. .  * 

Noveltiea  in  bed 

Usoss. 

Silk  pcttiaaatB  im  aewest  modela  of  pomgtdtmr,  DnBdm, 

IjMdy  ftuM^  alf^eSy  attd  pAain  titffcta* 
ISoweMea  In  vlilte  ^^^^  MstMm  rMifmi  «iMt  lafie 

I  frimaiail 

I  ^^^^^^^^^^^^^^^^^^^^^^^ 

I  • 


SPECIAL  FALL  DISPLAY 

SUIliiiery 

You  are  cordially  invited  with  your  friends  to 
attend  our  AxtinBm  Oiaplaj  ol  Mflllavf  and 
FieBch  Neckwear. 

Two  people  fnm  cm  IdUiiery  Rooms  have 
icoentlf  ratamed  Inmii  LoMkni  aad  Paris.  At 
ttdB  display  we  show  fUmr  imported  madda  «fld 
abo  the  latest  products  of  our  own  workrooms. 


R.  H.  Stearns  8l  Company 

i  iizodby  Gbogle 


May  4f  1873.  Pages  of  this  opera  were  afterward  used  by  Lalo  in  his  panto* 
mune  music  for  "N^ron"  (Hippodrome,  Paris,  March  28,  1891).  Itbas 
been  said  that  if  tbe  dimeiiMons  of  the  Hippodrome  had  not  setioasiy 
iajured  the  effect  of  some  of  these  pages,  ivhidi  weceorigiiiall^  deaigiied 
for  a  vety  diBefent  purpose,  this  pillaging  of  a  acote  fhatliad  ibeady 
been  published  would  not  have  shocked  a  musician :  "  He  would  even  have 
congratulated  the  composer  on  having  found,  by  an  ingenious  protest 
against  the  unjust  forgetfulness  to  which  an  old  work  of  genuine  merit 
had  been  condemned,  this  means  of  making  his  music  known  to  those 
who  otherwise  would  never  have  heavd  it."  (The  first  overture  to  "Le 
Roi  d'Ys/'  by  the  way,  the  one  played  ia  1S76  and  afterward  lewntten* 
was  originalty  intended  for  an  opera  planned  before  "Fiesque/'  but 
never  pitblialied.)  Lalo  also  nsed  pages  of  ''Fiesqne*'  in  his  S|yia* 
pbony  in  G  minor,  produced  by  Lamooretnt,  Vcbrnmry  13,  1887; 

the  introduction  to  the  first  movement  was  taken  from  the  entr'acte 
before  the  third  act;  the  scherso  is  founded  on  the  ball  scene,  and  an 
ctnsode  is  the  enseinb]e»  "Unissoos  notre  deuil,"  sung  by  I^^onoie, 
veiTina»  and  diorus;  the  theme  of  the  adagio  is  a  phrase  of  Jidie, 
"FicKlue,  pardonne  moil"  in  the  trio  of  the  tfiird  act  A  movcflMOfc 
in  his  Aubade  for  ten  instruments  is  an  entra'cte  from  *'Fiesque"; 
but  the  best  pages  of  "Fiesque  "  were  used  in  the  opera,  "La  Jaoqueik*" 
to  which  I  shall  refer  later.  This  custom  d  using  pages  of  one  opeia 
or  oratorio  for  another  was  common  among  composers  of  the  eigh- 
teenth century,  and  was  observed  by  Rossini  with  Olympian  indifference, 
as  when  he  used  the  crescendo  in  the  "Calumny"  aria  in  "II  Barbiere 
di  Siviglia"  for  the  entrance  of  the  Moor  in  the  last  act  of  "Otello." 
Composers  of  a  later  date  have  not  been  squeamish  in  this  respect: 
thus  the  music  of  the  Soldiers'  Chorus  in  "Faust"  was  written  by 
Gounod  for  Cossacks  iu  an  opera  with  a  book  by  Henri  Trianon,  entitled 
"Yvan  de  Russie,"  or  "Yvan  le  Terrible" ;  ♦  and  the  romance  of  Micada 

*  This  score  was  nearly  compfeted  in  1857,  and  Paris  jounuUs  announced  that  Gounod  had  mdocinAtf. 
sunRhtoBofo^dinclaroftkeOpto.  11»woik»«a»ewcp«tonMid,hlO>miiiMiimwifak<a» 
opens. 


&  SCHIRMER,  35  UNIOM  SQUARE,  MEW  YORK 

Recent  Important  Orckesh:al  WoHcs 

CHADWICK.  O.  W.     -  Symphonic  Sketches  (i.  Jubilee;  8.  Moel;  «.  HobgohUa; 

4.  A  Vagrom  Bullad). 

8MN^H««aa«t.  Mi»Nf»tMaa 

CONVERSE.  F.  8.  -     -  The  Mystic  Trumpeter. 

8Qon»NetaB4tt.  PMtaNittlftai. 

HATO^EY,  H.  K.   •    -  09.48,87mphoaioFlMita«l». 

8oQttbN«(«SA  PlMtaiNtiaiJa 

SGHBLUNQb  EBlffBST  lAgmAt  8ymJfc«iW— ■ 

SomNeifUNi  PMlaK«iaML 

YSA'fK  XBto.    •     •  Op.lS.  Fantaisie  sar  on  th^me  poiiliilM  limpa» 

8aHe.NelfMi».  JMa.NeiaM 
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The  Grand  PHx,  Paris,  1000 
The  Grand  Prise,  St.  Louis,  1004 


DE  PACHMANN  ^-"-^  ^^'^  s^*-- 

The  World'.  Qrc.te.t  Living  r'.*^"  *^  ^* 

PUni»t: 

mum  SCHNITZER 

•'The  Baldwin  im  a  manrel  of 

The  Brilliant  Young  French  marvels," 
Pianist: 


PU6N0  The  Orwit  Master:       "  To  aq  artist  the  Baldwin  is 

perfect  coUaborator.** 

SEMBRICH   The  World's        "The  Piano  with  a  human 
Famous  Prima  Donna,  calls  the  voice.'* 
Baldwin: 


BALDWIN  PIANOS  are  warranted  uncondition- 
aUy,  without  time  limit. 

BALDWIN  PIANOS  cost  more  than  others. 
They  are  worth  more. 


aOLD  EXCLUSIVELY  BY 


Do  H.  BALDWIN  &  CO 

40  HUNTINGTON  AVENUE 
BOSTON,  MASS. 
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m  the  third  act  of  "Carmen'*  waft  cottwosed  by  fiiMt  lor  att  <ipM, 
<*i>ri8didis,"  with  a  libretto  by  Sardou.*  Lalo  was  given  to  quoting 
llDm  himself.  The  song  in  which  Myho  tells  of  his  love  to  Rozcnn 
hi  "Le  Roi  d'Ys"  is  taken  from  "Ficsqiie,"  and  a  broad  phrase  from 
the  introduction  of  the  "Concerto  Russe"  (1881)  is  ^vcn  to  the  brass 
after  the  chorus  of  victory  in  the  second  act  of  "Le  Roi  d'Ys." 
:  I  men{uyM4  ip  tbe  progranune  book  of  November  23  tbe  little  time 
t^en  toxiib'fdMr  ffce  cmtpwslHMl  xA  hit  Mlet,  ''STanioiiiia";  how  he 
lirbrked  on  it  fourteen  hours  a  day,  when  he  was  fifty-ei^t  years  old; 
i^d  how  he  had  a  stroke  of  paralysis  at  a  rehearsal.  The  work  was 
Starly  cbinpleted,  and  Gofttiod,  fond  of  Lalo,  begged  to  be  allowed  to 
0|chestrate  the  last  scenes.  But  there  were  other  trials  for  Lalo.  who 
3^w  a  performance  of  bis  "Roi  d'Ys"  indefinitely  postponed.  After 
Gounod  had  completed  his  task  afifecti^n,  there  .came  up  a  question 
Ol  a  cigarette.  *   *'      ^  ■* 

'  In  a  scene  of  seduction  in  the  first  act  of  "Namouna"  Mme.  San- 
falli,  the  chief  dancer,  was  expected  to  Ught  and  smoke  a  cigarette, 
wfiile  daaeltic;  ^*8Im  had  fiiMe  praiseworthy  atteoipts.  to  accuston 
herself  to  sniha  «ni  mm  «t  laftt  sqxe  of  herself,"  wheii  the  dancer 

lltente  demanded  that  this  effect  should  be  cut  out,  on  the  ground 
l^at  he  should  use  it  himself  in  the  scenario  of  a  ballet  about  to  be 
ntrformed,  although  the  effect  was  "invented  "  by  Petipa,  not  by  him. 
There  were  threats  of  a  lawsuit.  Vaucorbeil,  the  director  of  the  Op^ra, 
was  afraid  of  danger  through  fire.  At  last  it  was  decided  that  Mme. 
Sangalli  should  roll  the  cigarette,  but  not  light  it.  "Namouna"  was 
announced  for  performance,  but  Mme.  Sangalli  injured  a  foot,  and  the 
performance  was  postponed.  Xhere  were  then  cruel  nunoc^  to  the 
etfect  that  the  fnuioc  i^d  bam  kmoA  inadequate.  .  Meanwhile  f liendf 
of  Ambroise  Thomas  were  pressing  the  production' of  "Pranooise  de 
]|imim."  It  was  said  by  some  of  the  newspapers  that,  if  lime.  San** 
9^  mttt  not  able  to  dance/  Miss  Roaita  llauri  would  repnce  her* 

*  Bizrt  destro)Td  the  MORt  of  Us  "Guzia  ck  I'^mir.'*  "Ivan  le  Temblr,"  " La  Caug^  da  Rotdv TImM.* 
He  had  dreamed  of  "Namouna,"  "Cakndal,"  and  be  worked  some  co  "Claruae  Hanowe."   Frannents  of 
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Jordan  Marsh  Co. 

B8TABUSHED  1851 

The  Mercantile  Heart  af  Hew  England 

Our  Standard  Always  the  Hicbcat 
Our  Stock  Always  the  Largest 
Our  Pirint  Ab&okMty  tbe  Uwiit 


ORIENTAL  RUGS 

A  Mairnificent  Collection  of  floderately  Priced  Oriental 
Floor  Coverini^s,  Rich,  Durable  Weaves  that  will  main 
most  Practical  and  Acceptable  Holidays  Qifts, 

The  dioicest,  most  attractive  display  ever  made  in  this  city 
of  all  the  various  weaves  from  the  nig-produdng  districts 
of  the  Far  East  now  fills  om^  great  Oriental  Rug  Depart- 
ment. Particulariy  in  evidence  are  hundreds  of  nigs  that  - 
in  texture,  size,  and  pridng  will  prove  splendid  selections 
for  holiday  gifts;  for  instance: 

Famous  Persian  Hoosoul  Kurdistan  Rugs 

These  range  in  size  from  3.6  to  4.6  wide  by  5.6  to  8.0  long,  and 
are  noted  for  their  soft,  rich  colorings. 

Prices.  $20,  $25,  $35,  and  $50 

Oaghestan,  Stalrvao,  and  Cabistan  Il«g9 

Well-known  Caucasian  weaves,  ranging  in  size  from  2.10  to  4.9 
wide  by  3.6  to  7,0  long.  The  predominating  colors  are  soft 
reds,  bluest  rose,  and  ivory. 

Prices,  SIS,       msO  to  UB 

We  also  call  attention  to  a  very  special  offering  now  of 

Twelve  Large-size  Fine  India  Carpets 

These  superb  pieces  range  in  size  from  9.0  by  ia.o  to  13.6 

by  x6.o. 

Prices,  Sl^  to  $300.   Positively  one-third  under  real  value 

The  following  weaves,  as  well,  have  the  largest  representation  here 
to  be  seen  in  any  New  England  rug  store  or  department,  and  every 
piece  bears  a  most  reasonable  price-figure. 

MTAL  ntMANSMAH  CARPETS  ROYAL  SARQUK  aRKTS 

ROYAL  PAiVZ  CARPETS  ROYAL  MESHED  CARPETS 

ROYAL  MOHAHL  CARPETS 


There  ^re  5,000  differetd  parts  in  sl  single  piano  i  tO 
different  materials  used,—<wood,  iron,  felt,  etc.:  J4 
different  'woods,— ash,  spruce,  maple,  etc.  And  it  has 
taken  200  years  to  de'belop  the  instrument  to  its 
present  perfection  as  represented  by  the 

HARDMAN  PIANO 

It  is  evident  that  only  the  most  expert  knowledge  and 
long  experience  are  capable  of  combining  these  multi- 
tudinous elements  so  as  to  produce  a  truly  artistic  piano. 

For  sixty-five  years  Hardman,  Peck  &  Co.  have 
been  solving  piano  construction  problems. 
Long  enough  to  acquire  expert  knowledge  and 
ripe  experience;  long  enough  to  perfect  the 
famous  Hardman  Tone,  the  exquisitely  respon- 
sive touch,  the  beautiful  cases ;  long  enough  to 
demonstrate  the  remarkable  durahility  of  these 
vital  qualities. 

Call  mi  oar  warerooms  or  at  the  warerooma  of  umy  of 
oar  repraaaotatlves.  and  varify  tbeae  altfnlflcant  trotka. 

All  makes  of  pianos  taken  in  exchange 
Convenient  terms  of  payment  for  the  balance  can  be  arranged 

ART  CATALOG  SENT  ON  REQUEST 

HARDMAN.  PECK  &  CO. 

138  Fifth  Avenaa  (coraer  19tk  Straat).  Naw  York 


Represented  in  Boston  by  the 
COLONIAL  PIANO  CO.,  104  Boylston  Street 


Improves 
with  ufe 


!  tfaii  was  ia  1882.  She,  Imrinir  tldt,  answend  ber  Infarmanti  "I 

I  sfaaO  reheane  Saturday,  March  4,  and  on  Monday,  the  6th,  I  shall 
^foot  Namottna,  or  I  shall  be  deadi"   She  did  not  die:  die  danoed 

i  Namotma  on  the  day  she  named. 

After  'Le  Roi  d'Ys"  made  Lalo  famous  at  the  age  of  sixty-five,  he 
Cfjmposed  a  pianoforte  concerto  (first  played  by  Dimmer  in  1889)  and 
the  music  for  "N6ron."  He  then  bej^an  to  compose  the  music  for  a 
lyric  drama  by  Mme.  Simone  Arnaud  and  Alfred  Blau,  "La  Jacquerie," 
which  has  nothing  in  common  with  M^rimee's  historical  drama  except 
the  title  and  the  scene  of  action.  Lalo  had  another  paralytic  stroke, 
tnd  he  died  having  sketched  only  the  first  act  of  this  opera,  which  was 
conpleled  after  his  death  by  Arthur  Coquard  and  produced  at  Monte 
Culo,  llaidi  8,  1895.  There  was  a  petfofmaiioe  at  Aix-les-Bains  the 
tuie  year.  The  first  j^ormatice  m  Paris  was  at  the  Op6par<^ique, 
December  33,  1895,  with  Bfiss  Ddna,  Miss  Keriord,  JMme,  Bonvet, 
Hermann  Devries,  Dufour,  and  Bdhomme  as  the  chief  singers.  At 
Moote  Carlo  the  chief  singers  were  Mme.  Desdianips  Jehin,  Miss 
loventz,  J6r6me,  Bouvet,  Ugbetto,  Dedauzens,  and  X^afon.  The 
music  of  Lalo  made  little  effect. 

Disappointment  followed  Lalo  to  the  end.  He  was  not  chosen  a 
member  of  the  Institute,  for  he  would  not  pull  wires  for  an  election. 
He  did  not  finish  his  last  opera.  His  death  during  tlie  commo- 
Uon  excited  by  dynamiters  at  Paris  awakened  little  attention,  and  there 
•ere  no  funeral  eulogies  in  the  journals;  but  nearly  all  the  French 
twsicians  of  renown  were  present  at  his  burial,  and  thus  paid  tribute 
^  a  coomoser  of  the  highest  character  and  talent.  (See  the  biographical 
tedi  of  Lalo  by  Georges  Servi^res  in  "  La  Mustque  Praacaise  Moderne," 
Paris,  1897,  and  that  bylHugueslImberttiny'HotmMac  Pmlb  de 
Mnfeins*"  Paris,  1892.) 

^  A  committee  has  recently  been  appointed  to  raise  a  statue  to  Lalo 
it  hii  birthplace,  Lille.  Tlus'aculptor  will  be  Blaurice  Quef . 


HOLIDAY  QiPTS 

OF  GOLD,  6TS&UNG  SILVER 

ART  WARES 
$5.00  to  $50.00 

MORE  AND  LESS 
bur  SUndud,  Stjk  and  QnUty 

MAYNARD  &  POTTER 

Incorporated 

4x6  Boylstaa  SbMtt  Tht  Btifeilij  Banding 


The  ANGELUS 

Is  the  Most  Artistic  Self-player  Device 

Ever  Produced  for  Interpreting  the  Piano 

This  manrellous  instrument  has  amazed  musicians  and  the  public  for  a  dozen  yean. 
None  of  the  other  self-players  you  hear  about  to-day  were  on  the  market  when  the 
ANGELUS  made  the  world  wonder  at  its  almost  mnbelievable  achievement. 

The  ANGELUS  was  the  first  successful  piano-player,  as  it  is  to  day  the  GREATESTf 
the  most  artistic,  the  most  human-like  in  the  possibiliues  of  expression  which  it  places  io 
the  hands  of  the  performer. 

You  will  realize  all  this  after  the  ANGELUS^  with  its  wonderful  expression  deriot 
the  MELODANT  lever,  is  explained  and  demonstrated  to  you  People  who  buy  ockcr 
widely  exploited  instruments  are  greatly  chagrined  when  they  come  to  readize  the  inflmte 
superiority  of  the  ANGELUS  over  the  instrument  for  which  they  pxud  the  same  prict 
elsewhere. 

WKr  not  ei^or  it  NOW? 

Come  and  hear  the  instruments  demonstrated,  and  learn  how  easy  it 
is  to  possess  one. 

C.  C.  HARVEY  COMPANY 

144  Boylston  Street,  Boaton 

'  '  Coogle 
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ENTR'ACTE 


PERIpDS  OF  6BNIUS. 

BY  DR.  C.  W.  SALEEBY. 

(From  the  Pall  Mall  GamUe  of  November  9  and  15,  1907.) 

Tlie  patticitlar  assiimptkm  wlndi  I  propose  to  discuss  is  a  hi^^y 
controversial  one,  and  may  be  denied  by  the  reader.  Neverthdess, 
tboa^  the  particular  instance  be  unwarranted,  warrantable  instances 
aboimd  in  histocy.  It  rises  simply  from  the  reflection  that  in  the  year 
1807,  exactly  a  centiir>'  ago,  Beethoven,  Goethe,  and  Wordsworth  were 
aHve,  and  not  merely  alive,  but  at  the  very  height  of  their  powers. 
Such  names  as  those  of  Byron  and  Shelley  might  be  added,  as  of  the 
same  period,  and  many  others  from  many  arts  and  sciences,  but  these 
three  of  the  mightiest  abundantly  suffice.  Or.  at  a  later  date,  Carlyle, 
Ruskin,  Emerson,  Tennyson,  Browning,  Darwin,  Spencer,  Huxley, 
Arnold,  Wagner,  and  Brahms  were  all  alive  and  creative  contem- 
poiancoiisly.  The  assumption  is  that  in  the  year  1907,  as  compared 
irilh  1807,  we  are  destitute  of  supreme  and  active  geDiua;  that,  if  we 
lisil  a  Beethoven,  we  should  not  be  heaniig  the  so-odled  music  of  the 
nodem  Itafians  at  Covent  Garden,  and  so  on;  that  the  explanation 
!s  not  the  possible  one  of  the  obntemporary  neglect  of  genius,  nor  yet 
that  the  dearth  is  purely  a  matter  of  chance  and  the  law  of  averages. 
If  the  comparison  between  1907  and  1807,  which  first  suggested  itsdf, 
be  scouted,  we  need  only  point  to  the  Elizabethan  or  the  Periclean  Age 
to  realise  that  these  contrasts  do  actually  occur  in  history, — times  when 
little  men  stand  for  oracles,  and  other  times  when  not  one  or  two,  but 
many  men,  each  consummate  and  each  unique,  reveal  that  genius 
\vhich  the  genius  of  Carlyle  described  as  "the  clearer  presence  of  God 
Most  High  in  a  man."  Like  all  facts,  this  is  subject-matter  for  science, 
and  falls  under  the  law  of  causation.  What  is  to  be  said  of  it.'*  If 
wt  realise  one-hundredth  part  of  what  the  man  of  genius  is  worth  to 
^  woddy  we  AsJX  know  that  the  ouestion  is  momentous.  If,  for 
fstfance,  it  were  shown  possible  to  establish  such  conditions  that  gemus 
oonkl  never  flower  in  them,  we  should  realise  that  their  establishment 
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would  mean  the  putting  of  an  end  to  progress  and  the  hlggfii^  of  all 
the  highest  hopes  of  the  highest  of  all  ages. 

There  must  surely  have  been  advanced  somewhere,  though  I  cannot 
remember  any  such  occasion,  a  theory  of  tlie  recurrence  of  genius 
based  upon  the  new  study  called  Mendelism.    At  any  rate,  the  fWlk  | 
of  the  Dutch  botanist,  De  Vries,  seems  deady  to  suggest  a  pkwsiiile  i 
tbeory,  wliidi  I  hm  outiiiie  with  the  most  umcaervcd  deafad  of  Its 
truth.  Cooceivuig  rightly  of  the  genias,  in  a  sense,  as  a  "sport'*  or 
"freak/'— 4enns  whidi  suggest  sunply  the  abnormal  and  unique  or 
Tcry  tare,*— m  may  remind  ourselves  of  the  view  of  De  Viiei  that  the 
occurrence  of  sports  or  "mutations,"  as  he  calls  them,  is  essentially 
a  cyclic  phenomenon.   He  adduces  evidence  to  show  that  in  botanicil 
species  it  occurs,  ceases,  recurs,  and  so  forth,  at  more  or  less  regular 
inter\'als.    We  may  note,  in  passing,  that  the  evidence  is  very  far 
from  adequate, — ver>^  far  indeed.    But  in  such  a  view  the  practically 
simultaneous  appearance,  within  the  limits  of  one  relatively  small 
branch  of  the  human  family,  of  the  English  Wordsworth,  the  Flemish 
Beethoven  (both  bom  in  1770),  the  German  Goethe,  would  simply 
mean  the  occurrence  or  recurrence  of  a  period  of  mutation  or  the 
sudden  production  of  new  human  "sports";  and  a  batven  (?)  timefike  I 
ttie  preaent  would  oorreapond  to  the  stable  period  of  a  kmer  speifaBi  | 
in  wbkh  it  esdiibited  "fluctuating  vartations"  round  a  meiui,  as  the 
MendfMans  can  them,  but  no  true  mutations.  AH  this  I  merely  suggeH 
as  an  analogy,  but  I  utterly  disbelieve  it.  The  reasons  aga^st  it  are 
too  extensile  now  to  pursue.    It  suffices  to  note  that  the  view  of  De 
Vries  is  very  far  from  being  established,  even  as  regards  the  vegetable 
species  which  he  has  examined;  and  that,  even  if  it  were,  it  is  a  far 
cry  from  the  shapes  of  leaves  and  the  numbers  of  stamens  to  the  psy 
chical  characters  of  mankind.    I  am,  indeed,  heartily  prepared  to 
deny  that  the  intennittent  breakinc:  forth  of  the  great  spiritual  forces 
in  mankind  can  by  any  means  be  referred  to  a  cyclic  property  of  the 
gemi-plasiii  in  which  each  of  us  mysteriously  begins. 

Another  theory  of  these  historical  contrasts  has  only  to  be  stated  to 
be  condemned,  since  it  denies  the  tmquestionable  truth,  that  '"poets 
nasdtur,  non  fit.''  If  is  that  at  certain  periods  the  oonditiona  of  mid- 
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lectual  and  emotional  aedvity  are  such,  8»  in  the  Elizabethan  or 
Peridean  Age,  that  they  make  men  of  genius.   As  it  stands,  this  means 

that,  in  ideal  conditions — as,  say,  spending  all  our  early  years  in  an 
atmosphere  of  Bach — the  reader  or  I  might  have  been  a  Beethoven; 
but  we  both  know  better.  I  recall  the  figure  of  a  great  student  of 
heredity,  standing  in  front  of  the  fireplace  in  my  study  and  saying, 
''Certainly,  I  could  never  have  been  a  Shakespeare."  He  is  a  great 
believer  in  the  overwhelming  importance  of  the  environment  in  the 
determination  of  psychical  characters,  and  this  was  a  great  concession 
from  him.    But  it  was  a  most  just  observation. 

Altenqyting  to  consider  last  wedc  tbe  ontburst  and  the  dearth  of 
foAoB  in  vaiioiis  Ustocic  periods,  I  noted  two  IlieorleBy  to  reject  botii* 
One  would  assume  that  ue  germinal  material  in  widdt  wt  somdhow 
bqihi  is  ttable,  as  is  supposed  in  the  case  of  lower  q>edes,  to  a  cyidHc 
recurrence  of  a  tendency  to  embody  itself  in  new  and  unique  forms; 
the  other  would  assume  that;  if  only  we  were  Wise  enough,  the  poet 
need  not  be  born,  but  could  be  manufactured. 

In  rejecting  both  these  views  and  attempting  to  frame  a  better  we 
are  met  with  the  doctrine,  popular  and  plausible,  that  "there  are  no 
mute  inglorious  Miltons,"  that  "genius  will  out,"  and,  therefore,  that 
if  it  does  not  api)ear  it  is  not  there  to  ai)pear.  This  doctrine  arises 
in  a  generous  and,  in  its  way,  noble  beUef,  and  is,  no  doubt,  a  (juarter- 
trmh,  tlKNtg^  its  deduction  from  the  familiar  historical  instances  is  a 
palpable  fallacy,  wlddi  I  wIH  not  instdt  iht  reader  by  defining. 


ible.  Bnt»  if  we  reject  it,  as  every  one  must  wlio 
tUnles  abont  it,  we  must  beware  of  allowing  ourselves,  wldlst  tbus 
leeognfalng  the  negative  and  rq>ressive  powers  of  the  environment, 
to  entfrfoy  language  which  suggests  that  an  omnipotent  master  of 

environment  could  make  vShakespeares  to  order. 

More  reasonably  we  mav  l)elieve  that  the  human  stock  produces  in 
any  generation  a  certain  average  proportion  of  infants  of  high  poten- 
tiaJity,  whom  we  may  call  talented,  and  a  certain  average  proportion  of 
infants  of  unique  potentiality,  who  may  become  men  and  women  of 
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gffehilis;  and  that,  whilst  no  power  on  eartti  will  make  genius  in  tlios^ 
not  so  inherently  endowed,  just  as  no  polishing  will  make  pewter  into 
silver^  yet,  on  the  other  hand,  a  thousand  environmental  factors  will 
determine  the  realisation  or  non-realisation  of  these  potentiahties. 
We  have  to  remember  that  only  potentialities  arc  given  by  inheritance; 
that  Shakespeare  and  Beethoven  were  once  puking,  mewling  infants, 
fitXfdy  depatate  of  poetic  or  musical  factUty.  The  4mm  probmdi 
rests  idth  bim  ^o  should  be  bold  eooush  to  deny  that  ftmongst  tihe 
baUks  the  ausvivocB  of  whom  constitute  the  adult  popuktkm  of  tchday 
tliere  were  none  such  infants  as  became  men  of  genioa  in  time  past 

It  is  a  lamentable  thought  that  there  may  be  those  now  living  whose 
natural  endowments,  in  a  favourable  environment,  would  have  enabled 
them  to  write  symphonies  fit  to  place  beside  Beethoven's,  but  whom 
some  environmental  factors — conventional,  economic,  educational,  or 
what  not —have  silenced;  or,  worse,  have  persuaded  to  write  such 
sterile  nullities  as  need  not  here  be  instanced.  There  is  surely  no  waste 
in  all  this  wasteful  world  so  lamentable  as  this  waste  of  genius^  if  such 
there  be,  as  I  for  one  have  no  doubt. 

.  If  the  reader  incUnes  to  question  whether  I  can  name  any  definite 
€|i0tor  whidl  I  suppose  to  be  inimical  to-day  to  the  development  and 
'  d^MessioQ  of  flenhis,  I  bdieve  it  may  be  neoesaary  actuafl^ 
spamific  spiiit,  and  to  dedare  that  here  is  a  grave  daqger  wfidi  is 
involved  in  its  too  unquestioning  acceptance.  We  may  leodl  a'femaik 
made  by  Professor  Hdffding  in  his  master-woik;  "The  Philoaoiihy  of 
Religion."  History,  he  says,  shows  alternations  of  organizing  (or  crea- 
tive) and  critical  periods,  and  those  who  live  in  the  latter  are  apt  to 
assume  that  a  creative  period  will  not  return.  The  caotxaoedinary 
scientific  achievements  of  last  century,  outweighing  the  sum  of  all 
previous  achievements  of  this  kind,  and  due  to  the  creative  imagina- 
tion of  a  few  men  of  genius,  have  established  for  us  a  typically  critical 
or  rationalistic  epoch,  which  doubtless  has  its  true  function — enabhng 
us  to  take  stock  of  our  spiritual  heritage,  to  appraise  it  rightly  and  by 
somewhat  novel  criteria,  but  at  the  same  time  most  inimical,  whilst  it 
lasts,  to  the  highest  expression  of  those  amongst  us  who  might  hove 
become  men  of  genius.  Further,  I  bdieve  that  sdenoe  or  the  acietttific 
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spirit  is  tending  to  claim — I  had  almost  said  enslave — not  a  few  who, 
without  any  indomitable  bent  towards  the  scientific  interpretation  oL 
experience,  may  yet  have  a  poet  and  I  know  not  what  witliin  them — 
a  poet  who  dies  youug  and  whose  very  memory  is  unknown  even  to  his 

CatnUfe  fMMMIiOf. 

Btttktakesan8ortotoiiiakeawoiM--KHieof  fhewisertandproli^^  . 
mtd  epigrams,  the  aiithoah^  of  ivbkk  I  9/tajpidly  do  not  kmm  mad 
wtmin  danger  d  forgettuig  it.  It  is  dimly  peroeiv«d  by  ooe  or  two 
piesent  writers,  who  amuse  their  readers  by  gibes  at  aciflBCe  and  by 
ssyiag,  "We  do  not  know"  this  or  that,  when  the  truth  would  be,  "I 
do  not  know  " ;  and  this  method  is  unprofitable.  But  if  they  mean  that 
men  cannot  live  by  the  critical  spirit  or  by  science  alone,  I  am  with  them. 

If  thejnaean  that  dever  nonaense  is  better  than  stolid  sense,  I  am  not  00 
snoe. 

SHOULD  A  UBRBTTO  BS  PITTBD  TO  MUSIC? 

BT  THB  SDTfOR. 

Mentioii  the  name  of  Alexandre  Dumas,  the  elder,  to  any  one,  and 
w31  at  onoe  think  of  the  superb  Count  of  Monte  Cristo,  of  heroic 
Athoa^  Fortiios,  and  thefar  oompanioiiB,  ol  Clikot»  tiie  pirilowpiiig 
jester,  and  rate  Qubca  Maijot.  Peili^w  be  has  read  tiie  infeiior 
wwancga  ialeriMr  oaly  for  Dumas  in  wfaicb  Dr.  Balsamo  figures; 
he  may  have  read  the  excellent ' '  Black  Tulip and  the  wholly  admirable 
Dame  de  Monaofeau " ;  but  he  is  probably  unacquainted  with ' '  Olympe 
de  Cl^es,"  a  masterpiece,  and  the  fantastical  "Femme  an  ColUer  dc 
Velours."  The  theme  of  this  last-named  story  inspired  one  of  Tn^ng's 
]'Tales  of  a  Traveller."  The  admirer  of  Dumas  is  also  unacquainted, 
in  all  probability,  with  certain  volumes  of  delijjhtful  short  stories, 
j  told  as  only  Dumas  could  tell  them, — Dumas  without  a  rival  save  in 
!  the  shape  of  tiie  unknown  inventors  of  "The  Thousand  Nights  and  a 
:  ^lght." 

One  of  these  Tolmnes, ' '  Le  Testament  de  M.  Chauvelin, "  is  a  collection 
of  three  ghost  stories.  The  book  is  eminently  characteristic  of  Diubml 
Tkat  is  a'mibllDg  introdnctioa  of  neariy  forty  pages,  with  mndi 
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about  Dumas'  early  years  and  a  sympathetic  sketch  of  De  Vilknave, 
author,  translator  of  Ovid,  and  passionate  collector  of  books  and 
autographs.  De  Villenave,  now  a  venerable  man,  moved  by  the 
fall  of  a  charming  pastel  from  the  wall  and  by  the  news  of  the  death 
of  the  original,  tells  Dumas  the  story  of  the  Marquis  de  Chauvelin's 
last  will  ttod  testBinent,  how  it  was  signed  by  the  spirit  «f  the  maiquis, 
wlio  died  suddenly  of  apoplexy  wfaen  he  was  playing  caidi  with 
IXMds  XV., — but  no  one  can  retell  this  shigtdar  tale,  with  its  weatth 
of  aneedotal  detail,  its  sparkling  and  mattdoos  hnmor,  its  simple  patiios, 
its  dramatic  force.  How  effective  are  the  portraits  of  the  kufg,  Ids 
physician,  Lomartini^re,  the  Duke  de  Richelieu,  Mme.  du  Barry,  and 
others  of  the  court !  Who  but  Dumas  could  have  written  the  dialogue  ? 
No  one  ever  told  a  story  with  such  fleet  yet  distinct  enunciation.  Then 
there  is  the  peculiar  richness  of  language  put  into  the  moutli  of  any 
one  of  his  learned  men.  Lamartini^re  is  assuring  Louis  XV.  that  no 
king,  not  even  Sardanapalus,  had  ever  sounded  deeper  the  pleasures 
of  royal  and  unrestrained  life. 

"I  have  excepted  champagne,  your  majesty,  which  Sardanapalus 
did  not  know.   On  the  contrary,  he  drank  the  thick,  heavy,  gluish 
wines  ci  Asia  Mmor,  the  liquid  flame  whidi  was  fittered  thro^ 
^pe  pulps  of  the  Archipdago»  wines  whose  jntoedcatioa  was  aging 
madness,  while  that  of  dianmagne  is  only  folly/' 

The  third  ghost  story  in  this  vohmie  is  the  marveUoos  tak  of  Don 
Bernardo  de  Zuniga,  and  here  again  are  touches  that  remind  one  ol 
Irving's  story  of  the  ^>anish  take  who,  believing  himself  to  be  aMve. 
saw  his  own  funeral  rites  and  ceremonies. 

The  second  story  is  that  of  two  students  of  Bologna,  and  it  is  this 
one  that  now  chiefly  concerns  us.  for  in  the  introduction,  "A  Dinner 
at  Rossini's,"  there  is  an  cntertainini^  note  concerning  opera  librettos. 

When  a  foreign  composer  visited  the  United  States  some  years  ago 
to  produce  an  opera,  his  wife,  it  was  said  at  the  time,  remarked  that  he 
had  written  the  music  of  another  opera,  which  would  be  performed  as 


IB,  as  he  says,  visited  Rossini  In  1840,  wlien  the  giwt  OMnposer 
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WM  living  at  Bologmi.  He  (fined  with  the  Roasbiis,  and  tiiey  jovotislv 
ate  siufaio  wifh  macanmi,  a  dish  on  wliidi  Rossiiii  plumed  hunaelt, 
for  liis  otdy  rival  in  this,  Catdinal  Albeioni,  was  then  dead.  Tlie  other 
guests  were  a  few  singers;  a  Venetian  poet,  Luigi  de  Scamozza;  and 

two  or  three  learned  Italians  of  the  race  that  discussed  for  a  century 
whether  the  story'  of  Ugolino  were  an  allegory  or  a  fact,  whether  Beatrice 
were  a  drearti  woman  or  a  creature  of  flesh  and  blood,  whether  Laura 
had  thirteen  children  or  only  a  dozen. 

They  talked  of  many  things,  and  at  last  they  asked  Rossini  why  he 
had  not  written  an  opera  after  "William  Tell."  He  told  them  he  was 
lazy,  but  he  finally  admitted  that  if  a  manager  should  point  a  pistol 
and  say,  "Rossini,  you  are  going  to  write  your  finest  opera,"  he  would 
write  it. 

Then  Dumas  lifted  up  his  voice :  "  If  I  were  to  work  for  you,  I  should 

reverse  the  customary  order.  Instead  of  my  giving  you  a  poem  to 
which  you  should  set  music,  you  should  give  me  a  score  and  then  I 
would  furnish  the  text.  My  idea  is  this:  it  is  necessary  that  when  a 
Ubrettist  and  composer  come  together  one  should  absorb  the  other; 
the  libretto  kills  the  music,  or  the  music  kills  the  libretto.  The  poet 
should  be  the  one  sacrificed,  for,  thanks  to  the  singers,  the  verses  are 
never  heard,  and,  thanks  to  die  orchestra,  the  audJence  always  heats 
the  music." 

Rossini  asked  him  if  he  thou^t  that  beautiful  verse  was  injurioiis 

to  a  composer. 

"Indeed  it  is.  Poetry  like  that  of  Hugo  or  of  Lamartine  has 
inherently  its  own  music.  It  is  not  a  sister,  but  a  rival,  of  music;  it 
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b  aoi  an  allf,  bift  a  foe.  Instead  of  lending  aid  to  the  iifen^  tiie 
eocfaantiess  stmggifes  againat  lier.  It  la  the  combat  of  Annida  «nd 
the  fairy  Morgana.  T£e  moBic  xemaina  TlctofioiiB,  but  Its  yktory 
ahauits  it." 

Now  listen  to  the  superb  Alexandre.  Rossini  had  asked  him  if  he 
would  be  wilHng  to  write  a  text  for  music.  "Certainly  I,  who  have 
written  three  hundred  volumes  and  twenty-five  plays,  would  be  willing, 

j  because  I  should  pride  myself  on  aiding,  serving  you;  because  I,  who 

'  kfctp  the  sidewalk  for  myself  when  I  wish,  should  regard  it  as  an 
Ijonorable  courtesy  to  yield  to  you,  whom  I  love  and  admire,  to  you, 
my  brother  in  art.  I  have  my  kingdom  as  you  have  yours.  If  Eteocles 
■■I  Polynkes  had  eadi  .had  a  tiinme,  they  would  not  have  cut  each 
odttr'a  Uiroatii  and  tiiey  wonld  ptdhaJbfy  have  died  of  old  age,  calfing 
oi  cadi  odier  emy  New  Year'a  Day.'- 

SoBmi  agreed  to  this,  and  said  that  he  duMild  prefer  an  opera  with 
tintBstical  subject.  Dumas  endeavored  to  dissuade  him,  and  he 
reasoned  thus:  Italy  is  not  the  land  of  snpematinal  traditions,  its 
sky  is  too  pure.  Phantoms,  spectres,  apparitions  are  at  home  in 
the  Black  Forest,  the  English  fogs,  the  Rhenish  mists.  They  love  long 
and  cold  Northern  nights.  What  would  a  poor  ghost  do  wandering 
in  the  ruins  of  Rome  or  along  the  Neapolitan  shore?  If  it  were 
exorcised,  it  would  find  no  sheltering  mist  or  forest.  The  ItaUan  lives 
irom  eight  at  night  till  eight  in  the  morning.  With  him  there  is  no 
ni^t,  dear  to  ghosts.   When  in  the  North  the  maidens  spin  and  the 

,  oW  women  tell  grisly  tales,  ItaUans  are  gay  and  voluble  in  the  streets. 
*'Voar  apparition  is  a  besntifui  young  girl  with  Made  eyes  and  blade' 
Wr,  who  sl»a  oat  on  her  balcony,  leto  fall  a  bouquet  of  roses  and 
disappeais.  OJulietl  Juliet  I  You  rose  from  your  tomb  only  because 
Shake^peaie,  toe  poet  of  the  North,  cried  unto  you,  'Arisel' .  And  at 
the  voice  of  this  powerful  magician,  whom  nothing  could  reitet,  you 
ibeyed,  Icnrely  flower  of  Veiana's  spring  1  But  no  one  of  your  com- 

'  finoCS dreamed  before  or  since  of  giving  you  a  like  command." 

The  composer  asked  the  poet  I.uigi  to  answer  Dumas.  The  poet 
answered  by  first  alluding  to  an  event  that  had  happened  to  one  of  his 
•na-'^tors.  an  event  that  was  an  energetic  protest  against  Dumas' 
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He  aaked  die  oovdift  irfiether  tmo  more  ti 
than  tlioae  of  Dante's  Fiaaonca  and  Paolo  had  ever  atirafcrd  Ihe  cmy 
sky  of  Pniioe.  "Have  you  ever  seen  a  moie  tetribk  spectre  than  that 
<rf  Farinata  come  forth  from  the  tomb?  Have  you  walked  by  the  side 
of  a  gentler  ghost  than  that  <^  the  poet  SordeUo?  Yon  doubt  the 
possibiUty  of  a  fantastical  Italy.  Well,  let  Rossini  give  you  his  music: 
I'll  give  you  your  poem."  And  Luigi  promised  a  libretto  based  on 
the  remembrance  of  the  lugubrious  episode  in  his  family  history. 

Alter  dinner  Rossini  impro\Hised  the  overture  to  this  op>era,  "The 
Students  of  Bologna."    He  played  his  thou^:hts  on  the  piano.  "Un- 
fortunately, he  forgot  to  write  out  the  overture."   The  poet  sent. 
Dumas  the  story  tlie  next  day.      1  have  never  heard  the  score  men- 
tioned," said  Dumas,  before  he  told  in  prose  the  story. 

llie  stoiy  is  of  two  students  Of  Bolosna  ivbo  took  a  aofema  oafli  tet 
tiie  one  wbo  diotikl  first  dk  would  at  otxae  visit  the  other  and  Cett  him 
an  that  was  pennttted  him  to  tell  about  death,  the  fpmt  mystery. 
One,  tnmlltng  home,  was  murdered  by  bandits.  His  ghost  vintod 
the  otiier  student,  who  was  led  by  the  spirit  to  the  plaoe  of  the  murder 
and  to  vengeance.  The  avenger  met  the  sister  of  the  mnrdeied  sad 
married  her. 

Did  Dumas  and  Rossini  ever  have  this  conversation  at  Bologna? 
Did  Rossini  improvise  the  overture  and  dream  of  composing  an  opera 
based  on  the  poet  s  stor)  ?  Who  can  tell?  We  all  know  that  Dumas 
was  a  wonderful  romancer;  that  he  wrote  vivid  and  enchantin? 
descriptions  of  towns,  mountains,  lanflsca^x-s.  never  seen  by  his  owa 
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eyes;  that  he  put  words  into  the  mouths  of  contemporaries  which  they 
might  disowTi,  but  would  secretly  envy,  lliere  are  various  reasons 
given  for  Rossini's  long  silence  after  "William  Tell."  It  is  thelfasliion 
to  call  him  lazy,  but  between  1810  and  1829  he  wrote  nearly  forty 
opeiaa  and  ruled  the  opera  houses  of  'Europe. 

Did  Dmnas  talk  wiu  him  as  in  this  chapter  of  "Le  Testament  de 
M.  de  Chanvtdin,"  one  of  many  defightfufiy  wandering  digressions? 
Did  he  not  boast  of  the  fact  that  he  introduced  constantly  the  names 
oi  his  friends  in  the  innumerable  volumes  signed  by  him;  that  his 
hocks  are  crowded  with  personal  reminiscences,  so  that  he  was  never 
alone  as  long  as  one  of  these  books  was  in  his  room?  "Where  was  I 
that  day,"  he  would  ask  of  himself,  "when  I  wrote  or  thought  that 
page?  Was  I  ascending  the  Rhine,  praying  in  the  Coliseum,  hunting 
in  the  Sierra,  camping  in  the  desert,  dreaming  in  Westminster  Abbey, 
carving  my  name  on  the  tomb  of  Archimedes,  or  on  the  rock  at  Ther- 
mopylae? What  hand  touched  mine?  That  of  a  king  seated  on  his 
throne,  that  of  a  shepherd  guarding  his  flock  ?  What  prince  called  me 
his  friend,  what  beggar  his  brother?  Who  shared  my  pturse  in  the 
morning,  iriio  broke  bread  with  me  at  ^lis^t?"  The  conversation  at 
lUMsiiiPs  viDa  still  lives,  even  if  it  never  took  place. 

Would  the  subject  of '  'The  Students  of  Bologna  "  or  of  any  fantastical 
Bbretto  have  suited  Rossini?  We  know  that  he  meditated  a  "Faust," 
as  did  Weber,  who  also  thought  of  a  "Tannhauser"  and  a  "Cid." 
Did  not  vSchumann  dream  of  these  operatic  subjects,  "Faust,"  "H^loise 
and  Abclard," — it  is  a  wonder  that  Richard  Strauss  has  not  chosen  this 
cmel  story, — "Mary  Stuart,"  "Sakuntala"?  An  agreeable  essay 
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mig^t  be  wntten  oa  operas  that  shociki  have  been  composed  by  rt^rtAin 

musicians. 

Dumas  said  there  was  no  mention  of  Rossini's  score,  "The  Students 
of  Bologna."  Did  he  himself  ever  write  the  libretto?  What  he  said 
about  librettos  at  dii^  dinner  in  Rossini's  villa  might  well  serve  as 
Che  text  for  a  grwvc  discussioiL 


THE  QUEST  IOx\  OF  TEMPO. 

BY  W.  J.  HBNINOtaON. 

It  li  a  fi^nj^i^r  iMt  that  the  cfcinentary  kaeooB  of  mnsical  inteipfe- 
tatkm  have  to  be  tan^H  over  and  over  again.  It  h  pethapa  not  so 
strange  that  those  who  stand  most  in  need  of  them  are  musicians. 
The  ktyman  is  for  the  most  part  ready  to  accept  the  instractioa  whidi 

is  offered  to  him,  while  the  musician  soon  arrives  at  the  conclusion 
that  his  theor\'  is  quite  a-^  good  as  any  other.  A  meeting  of  teachers 
of  music  is  one  of  the  most  astonishing  assembhes  in  the  world.  One 
wouM  not  suppose  it  possible  that  there  could  be  so  many  theories 
as  to  the  right  w*ay  to  do  a  thing  as  can  be  found  there. 

A  professi(mal  musician  living  at  a  distance  of  nearly  a  day's  travel 
from  New  York  called  down  "  the  wTiter  of  this  department  for  dis- 
cussing  's  tempi  in  the  pecformance  of  Beethoven's  Eighth  Sym- 
phony. He  derided  the  writer  for  speaking  of  the  metronome  miiiks. 
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and  asked  scornfully  whether  it  had  come  to  this,  that  — — 's  inter- 
pretations were  to  be  measured  by  such  ridiculous  standards. 

The  writer  of  the  letter  went  on  to  assert  that  at  a  recent  music 
festival  he  had  sat  beside  a  New  York  music  critic  and  that  this  incapable 
creature  seemed  to  harp  on  this  same  string  of  tempo,  as  if  that  made 
the  sUghtest  matter!  This  so-called  critic,  however,  seemed  to  think 
it  the  first  subject  to  be  considered,  and  evidently  was  of  the  opinion 
tint  nothiiig  else  could  be  right  if  tids  were  wrong. 

U  tins  conesponAnt  lived  in  New  Yoik,  he  woold  be  annoyed  by 
§adiag  newspaper  eoounentatm  oontinually  writing  about  **teatpi," 
Oat  of  tiiem  recaOs  with  some  amusement  how  the  manager  of  a  certain 
opera  company  once  aiked  for  an  interview,  and,  obtaining  it,  said: 
"I  wirii  you  woold  have  a  little  talk  with  my  conductor.  Accofding 
to  you,  be  seems  to  have  something  the  matter  with  his  tempo.  I* 
wish  you  would  try  and  find  out  just  what  it  is." 

The  innocent  air  of  the  manager  as  he  talked  of  tempo,  manifestly 
not  knowing  what  manner  of  beast  it  was,  cannot  be  described  in  cold 
type.  Evidently  this  professional  musician  up  in  the  borders  is  also 
oi  the  opinion  that  the  tempo  is  a  sort  of  freak  cherished  by  abnormally 
minded  music  critics.  Fearfully  and  wonderfully  mismade  are  these 
commentators  who  find  out  things  that  plain  working  musicians  do 
not  suspect.  However,  it  may  be  possible  to  demonstrate  to  this 
correspondent,  and  inddentally  to  otben  who  are  in  need  of  the  iame 
'  IsdonmAm,  just  why  wfiten  on  music  place  so  much  indue  on  correct 
tempi  , 

I     First  of  all,  a  word  about  metronome  marks.  Over  and  over  again 
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writers  have  said  that  no  composer  ever  desired  a  slavish  adherence 
to  the  metronome  mark.  It  is  placed  at  the  beginning  of  a  movement 
merely  to  give  the  performer  information  as  to  the  average  rate  of 
speed.  It  is  not  expected  that  he  will  play  every  measure  at  preciselv 
the  rate  indicated  by  the  mark.  The  drill  book  says  that  in  quick 
time  in  infantry  marching  the  cadence  is  one  hundred  and  twenty  steps 
to  tbe  minute.  In  this  ^ase  petfect  maidiing  denaiidi  tiMt  one  htth 
died  and  twenty  steps  shall  be  made  each  and  every  sixty  seoondt.  Bal 
tfae  last  thi^  desived  in  the  inteii»eUtkm  cf  attistk  mask  Is  mliiaiy 
precision.  That  sort  of  eircfllpncf  is  reserved  lor  the  danoe  ordMilia 
m  the  ballroom. 

It  will  be  coooeded,  however,  that  when  a  composer  conceives  a 
melody  he  conceives  it  as  proceeding  at  a  certain  pace.  It  is  to  a 
hurge  extent  this  pace  which  gives  it  character.  The  only  method 
which  we  have  for  making  known  this  pace  in  printed  music  is  by  the 
metronome  mark. 

When,  therefore,  we  examine  the  character  of  a  melody  such  as  that 
of  the  tempo  di  menuetto  of  the  Eighth  Symphony,  and  find  set  over 
it  a  metronome  mark  of  126  cjuarter  notes  to  the  minute,  we  are  con 
vinced  that  the  two  are  incompatible,  and  we  at  once  question  the 
authenticity  of  the  maik.  Research  has  disclosed  the  fact  that  the 
matk  was  not  made  by  Beethoven.  It  is  inoomot  Qmdwtois 
have  discarded  it,  ahfaougfi  it  oootinues  to  appear  in  printBd  wtmm. 
Beethoven  knew  what  he  desired^  and  those  metronome  maika  which 
he  placed  tqxm  his  scores  agree  perfectly  with  the  chamctrr  d 
the  melodies. 

The  best  evidence  that  metronome  marks  have  value  is  to  be  Ibund 

in  contemporaneous  scores.  Composers  have  had  nearly  a  centur)' 
since  Beethoven's  death  to  arrive  at  a  decision  that  this  method  of 
indicating  their  conception  of  the  speed  at  which  their  music  should 
Ix*  played  is  unsatisfactory.  Nevertheless,  they  continue  to  make 
use  of  it,  and  some  of  them  not  oiilv  ])lace  it  at  the  beginning  of  a  mo\T 
ment,  but  also  wherever  a  noticeable  alteration  of  tempo  is  to  be  made 
For  example,  opening  the  score  of  Sir  Edward  Klgar's  "The  King- 
dom," one  finds  over  the  first  measure  of  the  prelude,  which  begins 
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In  oomnioii  time,  the  tempo  direction  allegro  maeatoao,  quarter  note 
eqiuds  144.  On  page  4  of  the  vocal  score,  the  time  still  being  four- 
fourths,  there  is  a  change  of  speed,  which  the  composer  makes  andante, 
quarte  note  equals  66/  This  pace  is  carried  forward  to  the  first  vocal 
aumber,  which  follows  the  prelude  without  break,  but  while  we  still 
have  the  four-fourths  time  the  composer  now  calls  for  a  moderate, 
quarter  notes  76  a  minute*  Two  pages  further  on  the  mark  is  andante, 
quarter  notes  54. 

Composers  like  Sir  Edward  Elgar  do  not  indulge  in  mere  whimsies 
in  the  matter  of  tempo  marks.  Writing  highly  organized  music,  as 
they  do,  they  have  a  dramatic  purpose  in  every  change  of  speed.  They 
cannot  depend  on  the  ordinary  ritards  and  accelerations  to  accompUsb 
their  piuposes.  They  most  have  time  nuances  of  a  generic  nature, 
with  minor  titards  and  acodemtions  within  th^  conmies.  It  Is  hy 
such  methods  that  they  impart  vitality  of  exjuesaion  to  tlwr  ponderous 
mass«^effect%  which  vifjtit  otherwise  at  times  beoome  flat  and  mooot^ 
onous. 

No  one  expects  a  conductor  to  beat  time  metronomically  throughout 
one  of  these  caicfuUy  marked  passages.  Careful  composecs  like  Elgar 
put  in  all  the  expression  marks,  and  over  and  over  again  iiithin  the 
limits  of  a  passage  metronomed  for  a  certain  speed  we  find  the  direc- 
tions "ritenuto,*'  "accelerando,"  "a  tempo."  The  use  of  marks  of 
expression  is  more  liberal  now  than  in  Beethoven's  day,  but  the 
mighty  Ludwig  did  not  altoj^ether  neglect  it. 

Commentators  on  tempi  do  not  demand  of  a  conductor  a  mechanical 
measuring  of  the  bars,  but  I  hey  do  ask  them  not  to  play  things  at  the 
rate  of  twenty  bars  a  minute  when  the  composer  desires  twenty-five. 
The  difference  between  the  two  is  often  sufficient  to  rob  a  melody  of  its 
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virility.    On  the  other  haud,  p]a}ing  a  brood  phrase  too  quickly  will 
nsaally  deprive  a  fine  idea  of  its  native  dignity. 

Theae  iMts  oii|^  to  be  dlivioas,  and  pnimUfy  seem  so  to  nomnl 
tfdflfcm.  Bet  a  Bttle  iranring  is  a  dangeroas  tmuR  and  a  mMidMi 
who  haa  conoeived  some  briiBaat  theory  ot  his  Ofwnastointefpretatioa 
and  has  not  taloen  the  troisUe  to  study  his  art  and  the  lilwatme  beu- 
tog  on  it  does  not  find  tUa  obvhms.  He  conoeivca  an  idea  that  a  oon- 
ductor  shoidd  have  great  and  wonderful  conceptions  of  his  own  and 
that  he  shook!  not  be  tied  down  to  the  ktter  of  the  hiw  of  Be^hovea 
or  Brahms. 

Now  let  us  see  what  some  really  big  men  have  had  to  say  on  this 
topic.    Richard  Wagner  was  not  only  a  master  composer,  but  also  a  , 
great  conductor.    It  was  he  who  startled  the  somnolent  London  Phil  ' 
harmonic  by  his  fiery  and  intellectual  readings.    He  had  his  e^xs  opened  j 
to  the  real  meaning  of  conducting  when  he  first  heard  the  Paris  Con- 
servatoire Orchestra  under  Habeneck  play  a  symphony  of  Beethoven. 
He  speedily  came  to  the  oondusion  that  the  conductor  had  foimd  the 
truekeytotheiuleiiMCtatkmof  Beethoven,  and  this  is  one  of  the  tiihiy 
he  said  about  it: —  j 

"The  Flrench  idea  of  fJaying  an  imjUmnent  well  is  to  be  able  to 
well  upon  it.   And  that  superb  orchestra  sang  the  'flynqibony.  The 
possibility  of  its  being  well  sung  implies  that  the  true  tempo  ^d  bees 
found,  and  this  is  the  second  point  wluch  imfnessed  me  at  the  tims.  | 
Old  Habeneck  was  not  the  meditun  of  any  abstract  aesthetical  inspira-  ! 
tion:  he  was  devoid  of  genius.    But  he  found  the  right  tempo  while 
persistently  fixing  the  attention  of  his  orchestra  upon  the  melos  of  the 
symphony.    The  right  comprehension  of  the  melos  is  the  sole  guide  to 
the  right  tempo.    These  two  tilings  are  inseparable:  the  one  implies 
and  fiualifies  the  other.** 

Wagner's  mind  was  so  impressed  with  the  vocal  character  of  the 
French  orchestral  performance  that  he  harped  somewhat  heavily  oo 
that  string.  His  words  mi^t  be  well  taken  to  heart  in  this  day  by 
conductors  who  are  medMudoal,  as  well  as  by  complaining  imwifisw 
who  bdieiFe  that  a  muaical'oonoepCion  ooig^  to  lead  a  oondnotor  to 
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some  wonderful  and  mysterious  tempo  of  Ms  own  wMch  wotdd  belietter 
than  the  oonxposer's.  He  wrote: — 

"Oar  oondtictoirs  [thote  in  Germany]  ao  frequently  fidl  to  find  tiie 
true  tempo  because  they  are  ignorant  of  singing.  I  have  not  yet  met 
with  a  German  capellmeister  or  music  director  who,  be  it  with  good  or 
bad  voice,  can  really  sing  a  melody.  These  neopk  look  upon  muac 
as  a  singularly  abstract  sort  of  things,  an  amalgam  of  grammar,  arith- 
metic, and  digital  gA'mnastics,  to  be  an  adept  in  which  may  fit  a  man 
for  a  mastership  at  a  conservatory  or  a  musical  g>'mnasium;  but  it 
does  not  follow  from  this  that  he  will  be  able  to  put  life  and  soul  into 
a  musical  performance." 

These  last  sentences  would  apply  with  equal  point  to  the  man  who 
kept  the  metronome  before  him  while  beating  time  for  an  orchestra, 
for,  as  has  already  been  said,  a  maintenance  of  the  strict  metronomic 
rate  in  every  measure  will  ruin  any  performance.  Yet  Wagner  insists 
that  the  true  tempo  and  the  ri^  conoration  of  the  music  aie  abso- 
Intdiy  insqiMuuble,  that  the  one  implies  ue  other.  On  the  very  next 
page  of  his  little  book  he  makes  no  hesitation  about  using  tiioe  em- 
phatic words  in  reiteration  of  bis  doctrine: — 

"The  whole  duty  of  a  Conductor  is  comprised  in  his  ability  always  to 
indicate  the  right  tempo.  Wb  choice  of  tempi  will  show  whether  he 
understands  the  piece  or  not.  With  good  players,  again,  the  true 
tempo  induces  correct  phrasing  and  expression,  and,  conversely,  with 
a  conductor  the  idea  of  appropriate  phrasing  and  expstsaoa  will  induce 
the  conception  of  the  true  tempo." 

But  what  if  the  composer  has  given  us  a  guide  to  the  true  temp<^^'' 
Is  that  to  be  set  aside  in  order  that  the  conductor  may  gambol  lamb- 
like in  the  green  fields  of  melody  ?  Obviously  not.  He  is  to  take  the 
composer's  tempo  as  his  suggestion  of  the  significance  of  the  melos,  and 
he  is  to  study  it  in  that  li^t.  Thus  he  w3l  be  prevented  from  going 
astray,  while  at  the  same  time  he  will  find  his  ooooepCkMisstaupeaed. 

A  fine  and  medam  argument  in  favor  of  the  oonmlete  modom  d 
the  oondnclor  is  usually  found  in  the  wofks  of  Baoi.  Wagner  in$ 
apparently  of  the  opinion  that  Bach  believed  that  a  performer  or  con- 
ductor ouj^t  to  be  able  to  divine  the  correct  tempo  without  the  aid 
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d  apnaiaa  <it  tfane  indkstioiid.  Here  kt  it  be  noted  that  Wa^jner 
dU  not  argue  that  the  conductor         to  be  permitted  to  take  any 

tempo.    He  was  to  find  the  right  one. 

But  Felix  Weingartner,  who  has  also  written  an  admirable  book  on 
conducting,  of  which  art  he  is  himself  one  of  the  most  convincing  expo- 
nents, declares  his  belief  that  Bach  was  sparing  of  expression  marks 
simply  because  he  wrote  works  to  t>e  performed  under  his  own  direction. 
He  was  not  dreaming  of  the  future  concert  performances.  This  is  a 
reasonable  view. 

The  attitude  of  the  correspondent  whose  letter  called  forth  these 
conory  remarks  on  conducting  is  a  common  and  detrimental  one. 
A  brge  part  of  the  ooooert-going  pttbfic,  especially  in  New  Yoik,  baft 
anfved  at  a  flospicion,  if  not  at  a  belief,  that  it  is  the  conductor  who 
ante  the  con^osltion  interesting,  not  the  Inner  nobffity  of  the  work 
iMf.  They  are  in  the  plight  of  uoee  moaiclovers  of  whoip  Weiiigart- 
ner  thus  speaks : — 

"  'Yet/  it  has  been  and  perhaps  will  be  objected,  'we  can  Hsten  to 
Beethoven  and  Mozart  even  when  badly  played,  but  Berlioz  is  only 
enjo>'abIe  when  so-and-so  conducts  him,'  This,  I  take  leave  to  say, 
IS  another  great  mistake,  for  in  the  first  place  Beethoven  and  Mozart 
^adly  played  are  likewise  unenjoyable ;  the  public,  however,  has  heard 
these  works  so  often  and  played  them  more  or  less  efficiently  on  the 
piano  that  it  can  discover  the  familiar  beloved  features  even  in  a  per- 
formance that  disfigures  them, — can  even  perhaps  imagine  these  feat- 
ures when  they  are  barely  recognizable,  which  is  natmally  impossible 
in  the  case  of  a  work  it  does  not  know." 

Mr.  Weiagartner  migfat  have  added  that  in  these  days  of  conductor 
worship  a  "new  reading"  often  consists  of  nothing  more  than  a  ^^til 
or  ignoiant  distortion  S  the  famiHar  and  beloved  features.  The  pub- 
tic  havivf  reached  that  state  in  which  it  goes  to  die  concert  hall  not  to 

laten  to  Beethoven  or  Mozart,  bat  to  or  ,  imagines  that  wfaoi 

it  hears  a  distortion  it  is  in  the  presence  of  a  new  revelation.  .  .  . 

Poor  Wagner!  He  com^^ained  that  when  he  used  to  conduct  the 
"Tannhauser"  overture  in  Dresden  it  took  twelve  minutes,  and  that  a 
iew  years  later  he  found  that  his  successors  made  it  take  twenty.  How 
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must  it  have  sounded  to  his  ears  ?   Since  he  put  that  scathing  remark 

into  his  book  on  conducting,  time  beaters  have  had  a  little  more  respect 
for  his  wishes,  but  the  overture  is  seldom  given  in  less  than  fourteen 
minutes.  That  is  no  great  extension  of  time,  to  be  sure,  but  please 
remember,  gentle  reader,  that  most  of  it  is  allotted  to  the  final  proc- 
lamation of  the  Pilgrim  chorus,  which  is  bellowed  by  the  trombones 
in  pfaraaes  ridiculously  exaggerated. 

Let  the  writer  of  the  oomplainiiig  letter  satisfy  his  mind  on  one  point. 
As  long  as  criticism  is  permitted  to  exist,  there  will  be  frequent  and 
sometimes  unpleasant  comment  on  the  matter  of  tem|x>,  for  tempo 
is  the  secret  of  conducting.  The  critics  are  content  to  accept  the  dictum 
of  Wagner  on  that  point,  especially  when  profound  students  of  the  art 
of  conducting,  such  as  Mr.  Weingartner,  find  themselves  thoroughly 
in  accord  with  the  composer  of  ' '  Lohengrin." 


Symphony  in  D  major,  No.  2,  Op.  36  .  .  Luowig  van  Bssthovbn 
(Bora  at  Bonn  on  the  i6th(?)  of  Deoember.  1770;  died  at  Vienna,  March  a&,  1837.) 

In  1801  Beethoven's  deafness,  which  had  begun  with  a  roaring  in 
his  ears,  grew  on  hini.  He  suffered  also  from  frightful  coUc.  He 
consulted  physician  after  physician.  He  tried  oil  of  almonds,  cold 
baths  and  hot  baths,  pills  and  herbs  and  blisters.  He  was  curious 
abbut  galvanic  remedies,  and  in  his  distress  he  wrote:  "I  shall  as  far 
as  possible  defy  my  fate,  although  there  must  be  moments  when  I  shall 
be  the  most  miserable  of  God's  creatures.  ...  I  will  grapple  with  late; 
it  shall  never  pull  me  down." 

Dr.  Schmidt  sent  him  in  1802  to  the  little  viUage  of  Hcilifenstadt, 
where,  as  the  story  goes,  the  Emperor  Protus  planted  the  first  vines  d 
Noricum.  There  was  a  spring  of  mineral  water, — a  spring  of  marvel'- 
tons  virtues, — ^wfaich  had  been  blessed  by  Saint  Severinus,  who  died 
in  the  village  and  gave  the  name  by  whidi  it  is  known  to-day.  Beet- 
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hoven's  house  was  on  a  hill  outside  the  village,  isolated,  with  a  view 
of  the  Danube  valley.  Hene  he  lived  for  several  months  like  a  hermit. 
He  saw  only  2us  pkyskaan  and  Fwdiaaiid  Rie8»  his  plipil,  who  visited 
him  oocasioiiatty. 

Nature  and  kmefiness  did  not  console  Beethoven.  He  had  been  in 

dismal  mood  since  the  performance  of  the  First  Symphony  (April  2, 
i8cxj).  The  powers  of  darkness,  "finstere  Machte,"  to  quote  Wasie- 
lewski's  phrase,  had  begun  to  torment  him.  He  had  already  felt  the 
first  attacks  of  deafness.  It  is  possible  tliat  the  first  symptoms  were 
in  1796,  when,  as  a  story  goes,  returning  overheated  from  a  walk,  he 
phmged  his  head  into  cold  water.  "It  would  not  be  safe  to  aay  that 
the  smallpoKi  which  in  his  childhood  left  marks  on  his  face,  was  a 
remote  cause  of  his  deafness."  In  i8oo-t8or  Beethoven  wrote  aboot 
his  deafness  and  intestinal  troubles  to  Dr.  Wegder,  and  to  llie  clergy- 
man, Carl  Amenda,  in  ICurland.  It  was  at  the  beginning  of  October, 
1802,  that  Beethoven,  at  Heiligenstadt,* almost  ready  to  put  an  end  to 
his  life,  wrote  a  letter  to  his  brotliers,  the  document  known  as  "Beet- 
hoven's will/'  wliich  drips  yew-like  melancholy. 

Furthermore,  Beethoven  was  still  passionately  in  love  with  Giulietta 
Ouiociardi,  of  whom  he  wrote  to  Wegeler,  November  16,  1801:  "Yon 
C|m  hardly  believe  ndiat  a  sad  and  lonely  life  I  have  passed  for  two 
years.  My  poor  hearing  haunted  me  as  a  spectre,  and  I  shunned  men. 
It  WIS  neeesaniy  forme  to  appear  misanthropic,  and  I  am  not  tliis  at 
all.  This  change  is  the  work  of  a  charming  child  who  loves  me  and  is 
loved  by  me.  After  two  years  I  have  again  had  some  moments  of 
pleasure,  and  for  the  first  time  I  feel  that  marriaji^e  could  make  me 
happy.  Unfortunately,  she  is  not  of  my  rank  in  life,  and  now  I  cer- 
tainly cannot  marry."  Beethoven,  however,  asked  for  her  hand.  One 
of  her  parents  looked  favorably  on  the  match.  The  other,  pidbably 
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the  father,  the  Count  Guicdardi,  refused  to  give  his  daughter  to  a  man 
without  rank,  without  fortune,  and  without  a  position  of  any  kind. 
Giulietta  became  the  Countess  Gallenberg.  Beethoven  told  Schindler 
ihat  after  her  marriage  she  sought  him  out  in  Vienna,  aud  she  wept, 
but  that  he  despised  her. 

Yd  dndng  tJie  Md  period  of  the  winter  of  1802-1803  Beetboven 
compoBcd  the  Seocmd  Symphony,  a  joyous,  *'a  herok  lie,"  to  borrow 
tlie  descriptive  phiaae  of  Caniule  BeUaigue.  For  many  years  biog- 
raphers of  Beethoven  gave  1800  as  the  date  of  the  composition.  Auto^ 
graph  sketches  bou^t  by  Kessler  of  Vienna,  lor  from  one  florin  twenty- 
fife  to  three  florins,  at  the  sale  of  the  composer's  effects,  fix  the 
>'ear  as  1802.  These  sketches  contain  the  musical  ideas  of  the 
Pianoforte  Concerto  in  D  major  (1805),  of  the  overture  on  the  name  of 
Bach  (1822),  of  an  overture,  or  an  opera,  "^Tacbcth"  (1808).  The 
sketches  for  the  symphony  are  mixed  with  those  of  three  sonatas  for 
pianoforte  and  viohn  (Op.  30);  three  pianoforte  sonatas  (Op.  31);  the 
trio,  "Tremate"  (Op.  116).  The  symphonic  sketches  hil  completely 
seven  large  pages. 

The  autograph  score  of  the  Second  Symphony  has  been  lost,  and  it 
tktB  fllmred  the  fate  of  that  of  the  Pint  Symphony.  The  sqMUAte  parts 
were  pubfislied  in  Mardi,  1804,  by  the  Bureau  of  Arts  and  Industry 
(afterward  Haslinger)  at  Vienna.  The  title  ran:  "Grand  Symphony, 
fBMpoocd  and  dedicated  to  His  Hig^ess  Monarigneur  the  Prince  Chades 
de  lichnowsky,*  by  Louis  Beethoven,  Op.  36."  The  score  was  not 
publidied  until  iSao. 

The  symi^ony  was  arranged  by  Beethoven  as  a  trio  for  pianoforte, 
violin,  and  violoncello,  and  published  in  September,  1806.  An  arrange- 
ment by  Ries  as  a  quintet,  with  double-bass,  flute,  and  two  horns  ad  lib.^ 
was  pubhshed  in  1807.  Hummel's  arrangement  for  pianoforte,  with 
accompaniment  of  flute,  violin,  and  violoncello,  was  published  in 
London  in  1826. 

♦  ♦ 

■ 

*An  intrrr^ttin;;  acriiunt  of  this  prince  and  Mi  idyfens  with  Becthovrn  ia  to  be  found  in  "Beetho\ms 
VridauQfEii, "  bgr  Dr.  Carl  Leednr,  d  Vknna,  •  Nrist of  &rtkiea  contributed  to  Die  MuHk^  Jahig.  III.,  Ueft 
<%«lba|^i»:  jih«.]V.(]i«a«-ifos).Hillts»ak 
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The  first  performance  of  the  Second  Symphony  was  at  the  Theater 
an  dcr  Wien,  April  5,  1803.    The  programme  included  Beethoven's 
oratorio,  "Christus  am  Oelberge,**  the  First  Symphony,  the  Concerto 
in  C  minor  for  pianoforte  and  orchestra,  and,  according  to  Ries,  "a 
new  piece  which  I  do  not  remember,"    The  rehearsal  began  at  8  a.m.. 
and  it  was  "a  terrible  one,  which  lasted  two  hours  and  a  half,  and  left 
Beethoven  more  or  less  discontented."    Ries  adds:  "The  Prince 
Charles  Lichnowsky,  who  had  been  present  from  the  beginning,  ordered 
large  baskets  of  braad  and  butter,  cold  meat,  and  wine  to  be  brouglit 
in.  He  invfted  in  a  friendly  manner  every  one  to  partake,  and  aH  I 
helped  tfaemadves  with  both  hands.  As  a  result  everybody  grew  good- 
humored.  Then  the  prince  demanded  that  the  whole  oratorio  sliotdd 
be  rehearsed  again,  so  that  it  would  go  well  at  night,  and  the  first  work  | 
of  this  kind  that  Beethoven  had  produced  might  be  performed  publicly 
in  a  manner  worthy  of  the  composer.    The  concert  began  at  sax 
o'clock,  but  it  was  so  long  that  certain  pieces  were  not  performed."  1 
The  prices  of  admission  were  raised.    Some  were  doubled,  and  the  I 
prices  of  the  reserved  seats  were  tripled.  The  receipts  amounted  to 
eighteen  hundred  gulden. 

The  review  of  the  concert  published  in  the  Allgemeinc  muHkaKfcke  , 
Zeitung,  May  25,  1803,  was  very  short,  and  no  mention  was  made  of  ! 
the  symphony.  The  reviewer  gave  fotu:  lines  to  the  oratorio,  and 
reproached  Beethoven  for  having  raised  the  adiiitiwlfm  prices.  The 
svmphony  was  petfonned  at  Leipsic,  April  29,  1804,  and  Spniier 
dhanctenied  it  as  "a  groas  monster,  a  pierced  dragon  which  wnl  not 
die,  and  even  in  losing  its  blood  (in  the  finale),  wild  with  rage,  atffl  deals 
vain  but  furious  blows  with  bis  tail,  stifTened  by  the  last  agony.** 
Qpmdiat  who  died  early  in  1805,  was  described  by  his  contemporaries 
as  a  learned  and  well-gnmnded  nmsidan  and  a  9ian  ol  sound  judgment. 
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A  IMpac  critk  found  that  the  symphony  would  gain  if  certain 
passages  mm  alilMevfetod  and  certain  modtdatiofis  were  iacrifioed. 
AMttar  dcdaied  tiiat  it  was  too  long;  tliat  there  was  an  exaggerated 
OK  of  Uie  wind  iusti  iuuents;  tint  the  finale  was  bizarre,  hanh,  savage. 

Yet  he  added  that  there  was  such  fire,  such  richness  of  new  ideas, 
such  an  absolutely  original  disposition  of  these  ideas,  that  tibe  wofk 
wotild  live;  "and  it  will  always  be  heard  with  renewed  pleasure  when  a 
things  that  are  to-day  in  fashion  will  have  been  Umg  buried." 


This  symphony  was  played  in  Boston  on  November  12,  1842,  at  a 
concert  of  the  Boston  Academy  of  Music,  for  the  first  time  in  the 
dty  "with  f uU  otdiestnu" 

The  sketch  of  Berlioz  may  here  serve  as  an  analysis:  "In  this 
symphony  everything  is  noble,  energetic,  proud.  The  Introduction 
(krgo)  is  a  masterpiece.  The  most  beautiful  effects  follow  one  another 
nidioiit  oMifusion  and  always  in  an  unexpected  manner.  The  song 
if  €f  a  toudnng  sdenmity,  and  it  at  once  ooniniaa|^y;espect  and  puts 
Ike  hearer  in  an  cniotioiial*niood.  The  ihythm  iAffiady  bolder,  the 
tnstnmentatkm  is  richer,  more  sonorous,  more  varied.  An  allegro  con 
Ws  ol  enchanting  dash  is  joined  to  this  admirable  adagio.  The 
gnippetto  which  is  found  in  the  first  measure  of  the  theme,  given  at 
first  to  the  violas  and  violoncellos  in  unison,  is  taken  up  again  in  an 
isolated  form,  to  establish  cither  progressions  in  a  crescendo  or  imitative 
passages  between  wind  instruments  and  the  strings.   All  these  forms 
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have  a  new  and  animated  physiognomy.  A  melody  enters,  the  first 
section  of  wiiicli  is  played  by  clarinets,  horns,  and  bassoons.  It  is 
completed  en  iuUi  by  the  rest  of  the  ordiestra,  and  the  manly  energy 
is  enhanced  by  the  happy  choice  of  aooompanying  chords. 

"The  aada&te*  is  not  treated  after  the  maimer  of  that  ol  the  First 
S3rmphony:  it  is  not  composed  of  a  theme  imked  out  in  canonic 
imitations,  but  it  is  a  pure  and  frank  song,  wMdi  at  first  is  song  simply 
by  the  strings,  and  then  ehnbroidered  with  a  rare  elegance  by  means 
of  light  and  fluent  figures  whose  character  is  never  far  removed  from 
the  sentiment  of  tenderness  which  forms  the  distinctive  character 
of  the  principal  idea.  It  is  a  ravishini,'  picture  of  innocent  pleasure 
which  is  scarcely  shadowed  by  a  few  melancholy  accents. 

*'The  scherzo  is  as  frankly  gay  in  its  fantastic  capricioiisness  as  the 
andante  has  been  wholly  and  serenely  happy;  for  this  svinphony 
is  smiling  throughout;  the  warlike  bursts  of  the  first  allegro  are  wholly 
free  from  violence;  there  is  only  the  youthful  ardor  of  a  noble  heart 
in  which  the  most  beautiful  illusions  of  life  are  preserved  untainted. 
The  composer  still  believes  in  immortal  glory,  in  love,  in  devoitai. 
What  abandon  Jiis  gayetyl  What  wit!  What  sallicsl  Hcaxing 
these  various  iilBKnents  diluting  over  Iragmtnts  of  a  dieme  'viiiick 
no  one  of  them  plays  in  its  complete  form,  hearing  each  fragment  thns 
colored  with  a  thousand  nuances  as  it  passes  from  one  to  the  other, 
it  is  as  though  you  were  watching  the  imxy  sports  of  Oberon's  gnoeittl 
q;>irits. 

4^rli(iz  here'refcrs,  of  course,  to  the  Larghettn    In  a  sketcMhMll  flf  BMIM^  dUMl  lAn^VSMW^B 

dmne  of  ibis  Larghclto  is  given  to  the  bonu,  aot  to  the  stnnfs. 
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"The  imale  is  of  like  nature.    It  is  a  second  scherzo  in  two 
and  its  playfulness  has  perhaps  something  still  more  delicate,  mem 
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The  s^Tnphony  was  known  in  Paris  to  a  few  musicians  soon  after  its* 
performance.    Habcncck  told  Scliindler  that,  after  he  had  received  the 
First  and  Second  vSym])hoiiies,  he  tried  them  with  a  small  orchestra, 
and  of  all  the  composers  who  heard  them  M^hul  was  the  only  one  whoj 
anproved.    "These  symphonies  led  M^hul  to  compose  three."    As  a. 
matter  of  fact,  M^hul  wrote  four,  which  were  performed  respectively^ 
in  1797,  1808,  1809,  and  1810.    Habeneck  evidently  referred  to  the 
kst  three.    Two  were  published,  one  in  G  minor,  one  in  D  minor.  It 
is  piobaUe  that  a  movement  of  Beeth«rai'»  SeeiKi  Symphony  waa. 
fefformedln  Fftiis,  Match  10, 181 1,  when  a  critic,  Camlami,  fotmd  the* 
tnoie  at  times  baibaious,  at  times  beauMfnl.   "The  composer  seems' 
(D  see  doves  and  crocodiles  shut  up  together.''  The  whole  symphony 
was  performed  at  a  sacred  concert  of  the  Op^ra  in  182T,  aitnoim 
Kreutzer  had  clapped  his  ha«ds  to  his  em  at  cert^  imsss^  f^r 
Iiearsal,  and  it  took  all  his  courage  to  produce  the'  work.    iH5s  w^H 
the  Kreutzer  to  whom  Beethoven  dedicated  his  famous  violin  sonata, 
which  moved  Tolstoi  to  write  his  singular  romance.    And  at  this  first 
performance  in  Paris  the  Allec^retto  of  Beethoven's  Seventh  Symphony 
was  substituted  for  the  Larghetto,  "to  make  the  thing  go.**   This  Alle- 
^.rctto  was  imperiously  redemanded.    The  Second  Symphpi^y  waS  first 
played  at  a  Conservatory  concert,  April  25,  1830. 

The  symphony  was  probably  in  the  repertory  ol  the  Philbarmonk 
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SiMinsbip  Lkm» 


DiSitiZSdby 


t 


MiM  M.  F.  FISK 

FonBMfljr  of  144  TuMOliT  SuBBTy  hat  opened  her 
NBW  RBD  OLOVB  SHOP 

322  BOYLSTON  STREET 

(OPPOSITE  ARUNGTON  ST.) 

aad  we  M  inn  it  m  dcsdnfld  id  W  one  ofdM  notable 
ImdiMtti  ef  the  ciQf • 


Mr. 


follows 


Carl  Baermaim  wrttce 
Mr.  HcmuM  P.  dMUm 
tioiis: 

"  I  hare  Rpent  the  morataiff  in  pUtIiw  and 

Btadyinir  the  urodnctkmsof  your  artistic  mu- 
sical mind.  In  the  T^flude  the  alternating 
form  of  the  nolUe.  majestic  8ubje<  t  ana 
the  delicate  epiM»dcs  are  harmonized  with 
interostintc  musicianly  tiiste  and  refinement. 
The  Fujfue  is  a  ui  uhic  piece  of  pure,  thor- 

SQffbly  sound  contrapuntal  skill*  which  is 
•Teloped  toward  its  ImprsMlTO  olunax 
with  the  genuine  intellectual  power  of  a 
gifted  composer,  who  is  welcome  .  and 
stands  above  the  ocou^iona],  only  einntional 

fiarlor  pif'Cft  writpr.    I'lu^  I'relude  and  Fug^ue 
ie  well  uii(]»:r  iti"  tiiijcfrs,  and  prove  the 
^anuod^^ lu usician  a^  w^  as  the  excellent 


C.W.  THOMPSON  &  CO., 

A  and  R  Park  Street,  BOSTON 


Foreign  Books 
Foreign  Periodical 

TueMtz't  Bittbi  Mm 

8CHOENHOF  BOOK  CO. 

138  Tremont  Si.,  ad  door  north  of  Wtatar 
WoodrsJeMliySMM.  (TtL, 


bCller-waixe  schoch.  cm 

LIP  READING 

for  (he 

DEAF  ADULT 

PenoDt  growing  deaf  taught  to  rfMl  speedi  froras  tl&e 
lips.  Simplest  aod  most  tucccsaiul  metbod.  Inxtruc- 
tion  phrate  and  in  class.  School  reopeaa  for  si  &  *  h 
ataie  PlemB«iMtog.Co9tor8«^BMtoa. 

MARTHA  E.  BRUHN.  Prtadpia. 

;  ei'i  t  i:;)On  a  jiJ)I  '. r  J  !  inr. 


CI 


r  i_  u  1 .1.  r; 


TJw  Art  of  Music  and  its  current 
phases  and  activities 

are  discussed  from  the  point  of  view  of  the  intelligent  tisteneri  the  concert 

and  opera  goer,  bj 

The  NEW  nU51C  REVIEW 

aMtUf  aradferi'mfuhM  of  the  hlgb^ 
'*   ablest  vtitaia  on  maifcal  nb)ects  in  thia 


B  H.  W.  GRAY  CO.,  21  East  17th  Street,  New  YotIk 
Ms  AflMrts  Inr  NOVfiLLO  dk  CO.  UiU  LONDON 


Society  of  Ix>ndon  from  the  time  of  its  foundation  in  1813,  but 
S}Tnphonies  were  not  then  designated  on  the  programmes  by  their 
lev.  In  1825  the  Harmonicon  declared  that  the  composer  pretended 
to  have  new  ideas,  but  there  was  no  novelty  in  searching  in  the  region? 
of  grotesque  melody  and  harshly  combined  hanDoaiet.  Yet  the; 
laii^etto,  repealed  on  this  oeomsm,  mm  mid  to  speak  a  language 
kSaktidy  mm  IntttHgible  than  tint  of  the  majofity  of  vocal  com-v 


Spohr  described  in  his  Antofaiography  a  singular  attempt  to  perform 
tlos  symphony  in  Italy  in  1 8 1 6.  He  wxote  that  in  Venice  in  October  of 
tbat  year  he  was  asked  to  direct  it  at  a  concert  of  amateurs.  "I  could 
not  refuse,  but  I  suffered  much;  for  they  were  accustomed  to  other 
tempi  than  those  I  took,  and  they  seemed  to  know  nothing  of  that 
ivbich  gives  to  music  nuances  of  force  and  gentleness,  for  they  all  worked 
and  rasped  with  all  their  might,  so  that  my  ears  rang  all  night  from  the 
infernal  din."  The  symphony  was  performed  at  Florence  in  1858 
through  the  efforts  of  Sbolci.  The  Society  Orchestrale  Romana  of 
Rome,  led  by  Ettore  Pindli,  put  it  for  the  first  time  on  its  programme 
at  its  flizty-seventh  concert,  February  4,  1885. 

the  fiist  performance  fm  St  Petersburg  was  on  Mafffh  17,  1834;  at 
MoKoir,  A|Mil  13,  ii63.  The  symfdiony  wai  oot  peifsmied  in  Spain 
bcfoie  1878,  ivfaoi  His  whm  symphonies  mre  playea  at  lladfid,  led  by 
Mariano  Vasqoes. 

The  first  performanoe  of  the  Second  SympiiQay  by  the  Philhannoiiic 
Sodety  of  New  York  was  on^ril  ai,  1S43. 

TlKi^nqdioayissooR^fHrtwoiutes^  twoobpes,  two  claiinets^  two 
liMnisM^  two  faons,  two  tmntpets,  kettledrams,  and  strings. 


I 


Louis  II*  Werner 

FURRIER 

A  COBfPLBTE  line 
rf- high-grade  Fun 
is  now  ready  for  inspec- 
tion. 

Fur  ganneots  xoAd*.  to^ 
order  a  specialty. 

Petfectioii  fn  Stvk,Fit; 
and  Workmansnip.  ^ 

reasonable* 


420  BoyUton  Street 

BerJc.eley  Build 
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The  name  one  hears  everywhere 

Lewandos 

Americas  Greatest 
Cleansers  and  Dyers 

Boston  Shops  17  Temple  Place  and 
284  Boylston  Street 


All  materials  Cleansed  or  Dyed  and 
properly  refinished  including 

Clothing  of  all  Kinds  Gloves  Portieres  Draperies 
Ostrich  Feathers  Real  Laces  Lace  Curtains  Rags 
Blankets    Silks    Satins     Woollens   Cottons  etc 


Lewandos 

17  Temple  Place  and  284  Boylston  Street 

1274  Massachusetts  Avenue  Cambridge 
22o6  Washington  Street  Rozbury 
z  Galen  Street  Watertown  (with  delivery  in  the  Newtons) 

Also  New  York  Philadelphia  Washington  Baltimore 
I'rovidence  Newport  Worcester  Lynn  Hartford  New  Haven 


0S8 


fkc^mk  •r^esiml  trip  m^xt  week.    The^Fe  ^ill  13%  nm  pM%c 
fcbettnal  and  cmceit  on  Frida/  aftcfwoft  and  Saturday 
•ViAdbig;  December  sixth  aiii  seventh. 


*  9. 


Pigfitfi  Rjchearsal  and  Conctftf 


mDAY  AFTHRNQON,  DECEUBBR  1%  ftt  2;30  oTcWcfc. 


PROGRMiMB* 


GKrertms^  *Vatrie*' 


SiiilSbO|^4f 


I.  tn  tiSlaUd  foi 

II.  Summer  idyL 

III.  In  October. 

IV.  Sh^herdeM's  song. 


UennaaaGsctS       •  .      «    '  «  Bfmjfknif  in  F  major,  Qp.  9 

•  ,  ... 

.  Digitized  by  Gopgle 
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STEIJCTBR/I'  -A.  Xi  Xi 

PIANOFORTE  RECITAL  ' 

EDITH  THOMPSON 

Monday  Afternoon,  December  9,  at  3 

PROGRAMME 

SUITE  Sinding 

VOGEL  ALS  PROPHET  >  .  '     o  u 

NOVELETTE  IN  D        > Schumann 

PRELUDE,  CHORALE,  FUGUE     ....  VnoA 

fiTUDES,  Op.  25,  Nos.  6,  7,  9,  II  Chopin 

CRONAN  Helen  Hopekirk 

SCOTCH  POEM) 

STARLIGHT      f   MacDoweU 

MARCH  WIND  ) 

ARABESQUES  SUR  DES  THAMES  DE  J.  STRAUSS,  Sdnds^Evkr 

THB  MAION  ft  HAMUN  HANO  USD 


First  of  a  serleft  of  Soni  Recitals 

STEPHEN  TOWNSEND 

Wednesday  Evening,  December  zx,  at  8. 

...  PROGRAM ... 

(  "  Wohin  • 

SCHUBERT  {"StAadcbea" 

ly ALBERT        ...   "Thf  Finch  »nd  tb<-  Robte" 

UORROCkS  "The  tiad  and  the  tUm  " 

OOUNOD  

'  Ein  Obdach  gvKcn  Sturm  und 
Trmum  durch  die  D&mmentnf** 
'  Liebeshymnus  " 
Far  Fttnizehn  Pfcsnige" 

'Die  Ummd  FmhlincMusoi " 
wmjoit  J  "Ach^iwa  ich  doch  da  Immihw  wlr 


{ 


"Ihre  Stimni*'* 
"  A113  drn  Ostlicho 
"Stilk  Ttutaea'* 


UMSiOmELL  YelW  ^ij. 


1  "Ten  me.  Deamt' 


Mr.  KAXOL  LAMSON  wiU  pUy  the  accompaaimeiits. 

RlMlf  J  Se«ta,  75  ceots,  SU  $1*50  Tickets  &re 

D«te  of  Second  Redtal.  FEBRUARY  NINETEENTH 
Date  ol  TlUcd  Redtal.  MARCH  TWENTY-FIFTU 
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SYMPHONY  HALI^  BOSTON 

HinrriMOTON  ^MASaACmHETTS  AVBMUBS 


TV»BWTY-8EVBNTH  8BA8C»I,  1M7-190B 

DR.  KARL  MUCK.  Conductor 

Ei^th 
Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  DECEMBER  U 
AT  O'CLOCK 

SATURDAY  EVENING,  DECEMBER  14 
AT  O'CLOCK 


POBLtSHBD    BT    C.  A.   BbLtS,  MAHAOBB 


Ml 
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Piano. 


Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeister, 
Gabrilowitsch,  Nordica,  Campanari,  Bispham,  and 
many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  following  famous  conauctors : 


Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  Safonoff 
Wilhelm  Gericke 
Felix  Wcingartner 


Franz  Kneisel 
Fritz  Scheel 
Frank  Damrosch 
F.  Van  Der  Stucken 
Emil  Oberhoffer 
Emil  Paur 


REPRESENTED  BY 

a  L  SCHIRMER  &  COMPANY,  38  Huntington  Avenue,  Boston,  Mas& 
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Boston  Symphony  Orchestra 


PERSONNEL 


Twenty-seventh  Setson,  liH)7-l908 


Dr.  KARL  MUCK,  Conductor 


Wendiiag,  C«rl» 

C^mcertma^r, 
Czcrwonky,  R. 

Mahn,  F. 
Strobe,  G. 


Barleben,  K. 
Fiamara,  P. 

Tlftcher-2^itz,  H. 
Goldstein,  S. 


Roth,  O. 
Kimti»  D. 

Kichheim,  H. 
RissUnd,  K. 


Fust  Viouns. 

Hoffmftnn,  J. 
Fiedler,  £. 


Bak,  A. 

Ribarach,  A.  • 

Sbcond  Violims. 

Akeroyd,  J.  Fiedler,  B. 

Currier,  F.  Renncrt,  B. 

Kuntz,  A.  Swomsbourne,  W. 

Knrth,  R.  Goldstein,  H. 


Knfft,  W. 
TheodojowicVy  J> 

Mullaly,  J. 
Traupe,  W. 


Befger,  H. 
Biebler,  J. 


F^rir,  E. 
Schearer,  K. 


Kdler,  J. 


Keller,  K. 
Gerhardt,  G. 

Flutis. 

Maqaarre,  A. 
Biaqoarre,  D. 
BioolEet  A. 
Fos,  P. 


HoftNt. 

Hess,  M. 
Lorbeer,  H. 
HaimF. 
Pheir,  J. 

Harp. 
Schneclter,  H. 


Heindl,  H. 
Hoyer,  H. 


Nagel,  R. 
Kantzenbach,  A. 


Agnesyt  K. 
Kanze,  M. 

Obobs. 

Loi»gy,  G. 
Lenoni«C. 
Stntet,  A. 

English  Horn. 
'MneUer,  F. 

Horns. 

Schmid,  K. 
Gebbardt,  W. 
Hackeberth,  A. 
Schfunnnn,  C 

Tympani. 

Rettberg,  A. 
Kandler,  F. 


ViOI-AS. 

Zahn,  F. 
Kluge,  M. 


KolMer,  A. 
Sauer,  G. 


Violoncellos. 

Barth.  C.  Loefller.  E. 

Nast,  I  .  Hadley,  A. 

BASi>ES. 


Krauas,  H. 
Gietzen,  A. 


Hcberlein,  H, 
Smailey,  R. 


Seydel,  T. 
Hnber,  E. 

Clarinets. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Bass  Clarinet. 
Stumpf,  K. 


Klkind,  S. 
•   Schurig,  R. 

Bas5;oons. 

Sadony,  P. 
Utke,  H. 
Regestein,  E. 

CONTRA-BASSOON. 

Helleberg,  J. 


Trumpkts. 

Kloepfel,  L. 
Mann,  J. 
Hefan,  G« 
Merrill,  C. 


TROMBONXt. 

Hampe,  C. 
MaoselMich,  A 
Kenllild,  L. 


Tuba. 


Percussion. 
Dworak,  J.  Senia,  T. 


Ludwig,  C. 

Librarian. 
Sanerqnell,  J. 
963 


Burkhardt,  H. 
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a  name  which  has  become  known  to  parch»eri 

as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  since  iSij, 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it»  is  incorporated  the  highest  artistic  valae 

possible. 


CHICKERING  &  SONS 

PIANOFORTE  MAKERS 


701  TREMONT  STREET  ^ 

Cor,  NORl  HAMPTON  ST. 
N«ar  Biaaa.  Ave 


BOSTON 
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TWENT Y-SEVENTH  SEASON,  NINETEEN  HUNDRED  SEVEN  Mnd  EIGHT 


    • 

Eighth  Rehearsal  and  Q>ncert« 


FRIDAY  AFTERNOON,  DEGEMBER  I3»  at 

SATURDAY  EVENING,  DECEMBER      at  8  ^ebdu 


PROGRAMME* 


Biiet       .      .      1       Dramatic  Overture,  *'Patrie/'  C  minor,  Op.  19 


MftcDowell  Suite  in  A  minor,  Op.  42 

I.  In  a  Haunted  Forest. 

II.  Summer  IdyL 

III.  In  October. 

IV.  The  ShepberdeM's  Song. 
V.  Fomt  Spiiilt. 


Gets  Symphoay  in  F  major,  Op.  9 

I.  Allegro  moderato. 
n.  IntstnMiot  Allegratlo.  . 

III.  Adagio,  ma  non  troppo  lento. 

IV.  Finale:  Allegro  con  fuoco. 


Tkve  will  be  an  inlinniMinn  of  ten  mintitee  before  tbe  tymphoaf* 


The  doors  of  the  hall  uHU  be  cloeed  during  the  performance  of 
mch  iMimiM*  on  the  programmiU  Tho^e  wAo  wish  to  leame  before 
&m  end  of  fJbo  eem^ert  are  requeeled  to  do  eo  in  mn  imUrwaH  bo- 
tmeen  the  nmrnbere. 


GKr  mi 


■•tfalattoB  of 
of  die  hmmA  la 


Krtr?  licenjce  shall  BOt  la  Ms  place  of 
whkk  olMtrvcu  UmtIcw  of  Oie  eiliimt{oDor| 
tor  t^cctaten,  it  being 


0.  189S^ 
of  vsbllc 


aUow  lay  person  to 


 ^  ^  ,   -   ,  —  thekead  ■  coTcrinf; 

fa  Hch  pUce  of  Hjjsenoa  twitsifa  an^jwat  therein 


ig  witla«ot  projection,  wmmi  mm  not 
AttcM:  J.  M.  GALVIN.  Qlf  Clerk. 
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L.  P.  Hollander  &  Co 


XMAS  NOVELTIES 

An  unusually  attractive 
collection  of  useful  s:ifts 

Leather  Goods  French  Jewel  r 
Auto  Fittings         Fans,  etc. 

And  many  small  articles 
for  inexpensive  presents 


202  to  2 1 6  Boylston  Street  and  Park  Square.  Bostoi 


Dramatic  Ov^RTURJi,  "Our  Country,"  C  minor,  Op.  19. 

Georgbs  Bizet 

(Bon  at  Paris,  October  25,  1838;  died  at  Bougival,  the  night  of  June  2-3,  1875.) 

At  the  b^;i]iiiiiig  of  the  musical  season  of  1S73-74  Jules  Pasdeloiq>, 
roadnctoff  af^the  Concerts  Populaires  in  Paris,  asked  three  Frendi 
eomposeiB  to  write,  eadi  of  tiiem,  a  symphonic  overture.  They  Should 
be  played,  he  said,  on  suceeisivfc  Sundays.  The  composen  were  Blsat, 

Massenet,  and  Guiraud. 

Bizet  wrote  the  "Patrie"  overture,  and  it  was  performed  for  the 
first  time  at  a  Concert  Populaire,  February  15,  1874.  The  programme 
d  that  concert  may  be  of  interest: — 

Symphony  in  G  (No.  31)   Hayth^ 

Andante  rrom  the  "Romantic"  Symphony   I'.  Joncunt 

Trio  in  C  minor  (Messrs.  JacU,  Sivon,  Franchomrnc)    .  .  .  Mendelssohn 

Fiist  PeifcMinance  of  a  Dramatic  Overture,  "Patrie"  .  «  .  G,  Bizet 

!  aad  Tanuitdfe  lor  Violm  *.   SSmn 

to  "Seannmide"   Kmikd 


The  following  Sunday  Massenet's  overture, '  *  PhMre,"  *  was  pwoduced, 
tad  on  the  third  Sunchty  Bmeat  Guiraud's  "Conocrt  Overture,"  which 
WM  afterwards  entitled  "Artewelde." 

BlKfs  Of  crime  at  onoe  hacame  popular  both  at  the  Concerts  Popu- 
Wrs  and  at  the  Concerts  de  TAssodation  Artistique,  conducted  by 
OrtOttne.  It  has  been  said  that  after  the  first  performance  it  was 
proposed  to  give  the  overture  another  title,  from  fear  lest  the  overtiue 
would  not  be  played  in  (Germany;  and  that  Bizet  would  not  allow 
the  sneaking  suggestion  to  be  adopted. 

The  fixst  performance  of  the  overture  in  Boston  was  at  a  cooeert 
^  the  Boston  Sjrmphoiiy  Orchestra,  Mr.  Paur  conductor,  January  4, 

^TM>  ownnre  was  fiist  played  at  a  Symphony  Cooccrt  in  Boston  on  Febniary  18,  xSfta,  Mr.  Houchel 


LATEST  ADDITlONiS  TO  THE  LIST  OF 

HINIATUIIE  SCORES 

MOZART.    Symphony  in  1)  major  fOJJO 
AUBER.    *  Lo  Cheval  de  Bronse "  Overture     -      -      -      -      .  .60 

BpIELDIEU.    -  La  Dame  BImmIm"  Ovirfcara  •  -      "  M  Z 

MENDELSSOHN.   "  Calm  8m  and  Vtmnmvm  Vwmm"  --•.«) 
BpSBIMI.   "SeminMnide"      -      -  •      iT^.      ...  JO 

&KLQAR.  "MilhMy  MareliM" 
TPoinp  and  CiroVMlHMi" 

No.  1  in  D    -       -      -      -       -       -       -       -  -  %IM 

No.  2inA        -  uoQ  » 

No.  3  in  C     -       -      -      -      -      -      -      -      -      -  14)0 

No.  4inG  1.00 
1^ ELQAR.  "Sea  Pictm."  Qfcto  of  Hvi  BoBiP  lor  Onlnlto  •  1JM> 
BRAHMS.    Germjui  Requiflitt       -  SjOO 

 )N.  "Creation"        .      .       .-      .....  2.60 

.SMsmlJ^wao  OoMarto  in  .....  2^ 


lOQsev 
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INVITE  ATTBNTION  TO  THBIR  UNUSUALLY  ATTRACTIVB 

IMPORTED  MODELS 

AND  THOK  OP  OMGINAL  DB8IGN,  INCLUOINO 

Tailor  Gowns  and  Coats,  Visiting  Costumesi  and  Theatre  OoutB 

Ridinc  Habits 

Bmfmty  8ld«  Saddto  and  Stratfdte 

DRCSSMAKIAIG  DCPARTMCNT 

WE  ARE  OFFERING  UNUSUAL  OPPORTUNITIES 

Hottae,  Dinner,  and  Evening  DreaMi  and  WaMi 

MODEUS  FROM  THE  LEADING  PARIS  HOUSES 
ME  nXTBBS  AND  DjC£VGNSBB  POBSESB  MOST  KZCELLBNT  ABIUTY  AMD 

« 

TBXSB  miL  BS  WOUVD  ATIBACIIfB 

256  fiOYLSTON  STREET^  BOSTON 

Shf eve,  Cnimp  &  Uw  Company. 

Diamonds.   Gems.  Pearls. 
Diamond  Jewelty. 

A  splendid  stock  of  goods  for  the  t1oiido||s» 
Aiovdfies  in  GoM  and  SUver*  Chatelaliie  Wotehes, 
Artistic  Jewelry*  Hall  Oockst  Leather  GoodSt  Stotioaeq^ 

Ottr  Art  Rooms.  rWed  with  Antk|MS,  TapestrisSi 

furniture*  Marbles»  Bric-a-brac. 

Tiffany  Rooms.   A  choice  showhig  of  the  hcMlilNl 

Tiffany  Glass*  ^  Lamps* 

.  147  Tremoot  Street^  Boston* 

868- 
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latest  was  at  a  ooncert  d  tlie  OvdiCBtna  Cfaib,  Mr.  Loogy 

amduptor,  January  7,  1902. 

The  overture  was  played  at  a  concert  of  the  Philharmonic  Society 
of  New  York,  November  13,  1903,  and  this  was  said  to  be  the  first 
ptrformance  in  that  city.    Mr.  ^ouard  Colonne  was  the  conductor. 

"Our  Country"  is  scored  for  two  flutes  (one  interchangeable  with 
pioook>)»  two  oboes  (one  kitefdiaogeatile  with  ^iglish  horn),  two 
ckninrta^  two  basiooiiiSi  fotor  hoeing  two  tmnfMASi  two  ooiniete^pistoii% 
tihree  tromboiies.  one  oohidcide.  ir»»»w<irimM.  bass  dnm.  saaffr^rant. 
cymbals,  txiangle,  harps,  and  stfingi.  The  dedication  is  to  Jnlea 
Massenet. 

The  overture  begins,  Moderato,  C  minor,  4-4,  with  a  hvely  theme 
played  fortissimo  by  full  orchestra.  This  theme  is  developed  until 
after  some  imitative  subsidiary  work  it  is  played  in  C  major  with  full 
Mdiestia,  but  piaaissiiiio.  There  are  trombone  calls  with  strokes 
oa  the  bass  dntm  against  a  violin  tranolo.  The  fint  theme  is  playod 
9pm  ioi^mmo  in  C  nmior,  and  ie  ttpeated  in  C  niaJor»  pianiwimo  e 
csEsoendo.  There  is  a  modulation  to  F  OMjor,  and  violas  and  wind 
iaBtrmnents  give  out  a  second  theme  fortissimo  over  counterpoint 
in  the  cellos  and  double-basses.  This  theme  that  has  the  character 
i  a  folk-song  is  developed  for  a  short  time.  A  strong  subsidiary 
phrase  for  wind  instruments  is  interrupted  by  calls  of  brass  instruments. 
The  second  theme  is  resumed  fortissimo  by  the  full  orchestra  until 
thoe  is  a  dimaz,  idddi  ends  in  E  major.  After  a  long  pause  a  third 
tlane  of  a  nme  nelodic  nature  than  thoaa  preeednig,  Anriantr  motto, 
A  fldnor,  4*4,  is  pkyed  piano  by  violas  and  'cellos  a^ednat  staocaUi 
teds  for  die  hrMS  and  with  doisbk-basses  pizzkatL  This  mdody 
is  given  after  a  while  to  the  violins  and  then  to  all  the  strings  except 
the  double-basses,  while  the  accompaniment  grows  constantly  more 
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dAbontta  A  fouftli  tbciiie,  Andantiiio,  A  major,  3-4,  is  given  at  first 
to  violas,  English  horn,  and  clarinet,  against  arpeggios  for  muted 
violins.  It  is  developed,  and  it  leads  to  a  pianissimo  return  of  the 
first  theme,  now  in  D  minor.  A  climax  brings  the  reappearance  of 
the  trombone  subsidiary,  with  the  interrupting  calls.  The  second 
theme  follows,  Moderato  maestoso,  C  major,  6-8,  in  the  strings,  comets, 
trombones,  opihicleide,  and  harps,  while  there  are  lood  calls  on  other 
wind  instnunents  and  duomatic  passages  for  strings  and  wood-wind 
between  the  phrases.  The  fourth  theme,  entering  toward  tibe  end  as 
a  cotmter-Mibject,  brings  the  dose. 

There  is  no  satisfactory  life  of  Bizet,  although  one  is  now  in  prepara- 
tion at  Paris.  The  book  by  Charles  Pigot,  ''Georges  Bizet  et  son 
CEuvre'*  (Paris,  1886),  is  one  of  unflagging  eulogy  and  httle  discrimina- 
tion, yet  it  contains  documents  of  interest  and  many  statements  of 
fact,  some  of  whkh  are  misstatements.  I  quote  from  Figof  s  book 
tbt  renuufcs  abotst  "Patrie"  >— 

''It  has  been  enoneoady  stated  that  the  title  of  Biaet's  oveitme 
was  given  by  Pasdeioup,  who,  at  the  last  moment,  wishing  to  designate 
the  new  work  more  clearly  than  by  the  vague  'Dramatic'  Overture, 
and  finding  that  the  sacred  word  'Patrie'  expressed  mar\'ellously 
the  sentiments  of  this  vigorous  and  brilliant  composition,  nmn*  d  it 
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'Our  Coimtry/  and  put  this  name,  wifh  Biset's  ooosent,  on  tlie  pio- 
grunme  of  bis  concert  cf  Febntaiy  15, 1874;  diat  Hae  title  wlMn&il 
givm  liM  fettudiied  ever  since.  I 

•'This  is  not  an  exact  statement,  and  it  should  be  rectified,  especially 
as  it  would  lead  to  the  establishment  of  the  beHef  that  Bizet  had  com- 
posed his  overture  at  haphazard,  without  having  thought  the  sentiments 
which  he  expressed,  without  any  deUberate  purpose,  only  as  a  musidan. 
not  as  an  artist  who  had  a  sublime  idea  to  translate  into  tones,  and 
translated  it  with  all  the  fire  of  his  nature,  served  by  the  infiaitc 
leeonrces  of  the  marvellous  art  which  was  his  instnunent. 

"When  Bizet  wrote  his  'Dramatic'  Overture,  he  had  at  first  hi  vie^ 
the  misfortunes  of  vanqui^iied.  France,  the  anguish  of  the  Terribly 
Year.  All  the  suffering,  all  the  mourning,  which  had  moved  the  sod 
of  the  patriot  to  pity,  had  appealed  strongly  to  the  imagination  of 
the  poet.  He  wished  to  sing  of  our  Country  in  mourning,  vet  still 
living,  still  dear  to  the  hearts  of  her  children,  our  Country  mutilated 
and  still  bleeding,  its  future  rise  from  the  dust  ;*  but  he  soon  naderi 
stood  that  songs  of  grief  and  the  erocation  of  days  ci  teats  ncl 
anguish  were  not  suited  to  our  period  of  cafan.  Then  by  a  poed^ 
heense  and  by  the.  happy  substitution  of  a  touching  allegory,  fnfl 
instruction,  he  invoiced  the  mighty  apparition  of  agonizing  Polaiid, 
still  conquered,  still  standing;  but  memory  of  her  is  still  ineffaceable, 
her  sacred  name  Uves  always  in  the  hearts  of  her  dispersed  children. 
This  deep  sentiment,  this  dark  and  dolorous  despair  of  the  conquered| 

»OBWfMBWaaWMlMw'li*OSly<fft«oH(»S>r^,'NiliA 

O  Star  of  France!  j 
The  brightness  of  tliy  hope  tad  stmnrth  and  fame,  I 
Like  some  proud  ship  that  led  the  tkf  t  lonR.  I 
Beseems  to-day  a  meek,  driven  by  the  j»k — m.  martlm  balk;  ' 
And 'mid  its  teemioi;  ntddanU  MMOtnM  <M«di^ 
Nor  helm  nor  helmsman. 

This  poem  was  tran^lntrd  bv  Tiil<*«  T^ifortn!^  and  pubH^hrd  in       Vei^u^  , 
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and  this  indelible  love  of  the  child  for  the  wounded  and  violated  mother 
have  been  expressed  by  Bizet  with  nervous  ferocity  and  incomparable 
brilUance  and  vigor.  Pasdeloup  may  well  have  found  the  title  after 
this, — the  word  that  sums  up  the  idea  that  the  composer  washed  to 
express.  But  the  title  has  done  harm  to  the  overture.  After  more 
than  ten  years," — Pigot's  volume  was  pubUshed  in  1886, — '*now  that 
the  work  has  found  its  place  in  the  great  family  of  masterpieces,  the 
profound  sentiment  that  guided  the  master's  pen  is  too  often  forgotten 
by  the  hearer.  He  forgets  the  idea,  and  regards  only  the  form,  whidi, 
though  it  be  admirable,  should,  as  in  every  work  of  art,  disappear 
before  the  vigorous  and  deeply  expressive  thought  which  comes  forth 
from  it." 

Pigot,  in  a  footnote  couched  in  the  Uke  perfervdd  language,  rails 
bitterly  at  the  melomaniacs  who,  swooning  at  hearing  Wagner's  music 
at  Lamoureux's  concerts,  insisted  that  "Patrie"  was  written  by  Bizet 
as  an  overture  to  an  opera  which  he  thought  of  basing  on  Sardoa's 
play.* 

*** 

Bizet,  we  are  told  by  Pigot,  was  one  of  the  few  who  at  the  opening 
of  the  Franco- Prussian  War  foresaw  the  catastrophe.  He  wrote  to 
Edmond  Galabert  before  the  first  defeats:  "And  our  poor  philosophy, 
our  dreams  of  universal  peace,  the  brotherhood  of  nations,  human 
fellowship!  In  place  of  all  that,  tears,  blood,  heaps  of  flesh,  crimes 
without  number  and  without  end !  I  cannot  describe  to  you,  my  dear 
friend,  the  sadness  into  which  I  am  plunged  by  all  these  horrors.  1 
am  a  Frenchman,  I  remember  this;  but  I  cannot  wholly  forget  that 

*  Victorien  Sazdou's  "Patriel"  a  dnuna  in  five  acts,  was  produced  at  the  Porte  St.  Martin,  Park,  Msd 

18,  1869.  "Patrir,"  an  opera  in  five  actii,  libretto  by  Sardou  and  Louis  GaUet,  muiic  hj  T^adk  PalidBK, 
was  produced  at  the  Op^ra,  Paris,  Decmiber  ao,  1886.  The  cast  was  as  follows:  RjrBoor,  LasaaJle:  KadoiN 
Duc.i  Due  d'Albe,IEd.  delReszke;  La  Tr^oille,  Muratet;  Jonas,  B^rmrdi;  Noircazsiei,  Ooballe:  lima. 
Sentein;  Doloi^  Mme.  Krauss;  RafaSk,  Mme.  Bosnum. 
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I  am  a  man.    This  war  will  cost  humanity  five  hundred  thousand 
Ih'es.   As  for  France,  she  will  lose  everything  in  it.  Alas!" 
Bizet  ser\'ed  as  a  member  of  the  National  Guard  in  the  defence  of 

I    Paris.    Before  the  city  was  besieged  he  wrote  to  Ernest  Guiraud* 

'  from  Barbizon  (August  8,  1870):  "Yesterday,  anxious,  desperate, 
not  being  able  to  endure  longer  this  atrocious  state  of  indecision,  we 
went  on  foot  to  Fontainebleau,  and  there  at  the  mayor's  office  we  read 
the  handful  *of  dispatches  which  the  Gaulois  pubUshes  to-day.  In 
three  different  encounters  our  soldiers  fought  one  against  ten,  one 
against  five,  one  against  three!  The  Prussian  army  manoeuvres 
tranquilly,  knowing  exactly  where  our  different  corps  are,  beats  them 
easily  in  succession,  and  our  generals  know  nothing.    The  emperor 

I    said  yesterday,  'I  no  longer  know  where  MacMahon  is!'  It's  pitiable! 

'  Lorraine  is  invaded ;  there  is  a  battle  at  hand  between  Metz  and  Nancy, 
and  if  we  should  lose  it!  I  am  not  a  chauvinist,  you  know  this;  but 
my  heart  has  been  sick,  and  I  have  had  tears  in  my  eyes  since  yesterday. 
Poor  country !  Poor  army !  Governed  and  directed  by  an  incapacity 
that  will  henceforth  be  notorious.  It  is  not  the  moment  for  recrimina- 
tion, but  the  Uncle  at  least  knew  where  to  find  the  enemy.  Will  it 
be  a  case  of  the  campaign  of  Sadowa  over  again?  .  .  .  Why  should 
soldiers  be  left  in  the  interior?  Wliy  are  we  not  all  employed  in  the 
defence  of  our  cities?  Are  they  afraid  to  give  arms  to  the  nation? 
To-day,  without  doubt,  the  great  question  will  be  decided:  invasion, 
with  all  its  dangers,  all  its  horrors!    It's  useless  to  tell  you  that  for 

•  Tbeae  letten  to  Guiraod  are  published  In  "  Notes  d'un  Librettiste  "  by  Louis  GaUet. 
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three  days  I  have  not  even  tried  to  write  a  note.  If  we  lose  the  great 
battle,  I  do  not  know  but  it  would  be  better  to  return  to  Paris." 

He  went  to  Paris  and  did  his  duty  as  a  soldier.  He  wrote  to 
Guiraud,  December  26,  1870:  "The  Officiel  of  this  morning  made  me 
hope  for  your  speedy  return.  Nepthali  tells  me  that  on  account  of 
your  exemplary  conduct  your  superior  officers  wish  to  keep  you.  .  .  . 
These  three  months  of  a  Republic  have  removed  the  thickest  layer  of 
disgrace  and  ordure  with  which  this  infamous  empire  had  covered  the 
country.  I  foresee  that  Gambetta  is  indeed  the  man  in  whom  we 
should  hope.  To  drive  out  the  Prussians  and  to  preserve  the  Republic ! 
It  will  be  a  hard  task,  but  my  hope  increases  daily." 

A  letter  written  December  13  to  Guiraud  gives  an  entertaining 
description  of  Choudens,  the  editor  of  Bizet's  works.  Choudens, 
though  of  Swiss  origin,  was  a  true  Parisian.  Paris  was  besieged,  and 
Guiraud  was  outside  of  the  dty  somewhere  with  the  advance  posts. 
' '  Your  enthusiastic  description  of  the  palace  in  which  you  Uve  reassures 
me  somewhat  as  to  your  fate.  We  think  daily  about  the  cold,  the 
dampness,  the  rice,  the  Prussians  and  other  vermin  that  threaten  us. 
I  continue  to  reproach  myself  for  my  inaction.  Indeed,  my  conscience 
is  not  tranquil,  and  yet  you  know  what  keeps  me  here.*  I  reproach 
myself  seriously  for  not  doing  what  the  law  demands  of  me.  We  no 
longer  eat.  Suzanne  brought  me  just  now  some  horse  bones,  of  which 
we  are  about  to  partake.  G.  (Genevieve?)  dreams  of  chickens  and 
lobsters  every  night.  Choudens  was  here  a  moment  ago,  looking  for 
the  melodies  that  I  intended  to  give  him.  It  was  necessary,  according 
to  his  custom,  for  me  to  make  him  acquainted  at  hrst  with  the  verses. 
You  know  the  poem  of  Hugo, — 

"Ceiu^  qui  pieusement  sont  morts  pour  la  patrie. 

I  had  entitled  this  song,  'Morts  pour  la  France!'  Choudens  at  once 
interrupted  me:  'Very  mournful,  my  friend,  very  mournful!    If  it  is 

*  Bittt  muried,  J«ne  3,  1869,  G«n«vi^ve  Hal^vy,  the  daughter  of  the  compoaer  of  "La  Juiw.**  After 
Blaet's  death  she  married  Strauia,  the  bwyer  ot  the  Rothschilds  in  Paris. 
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die  same  to  you,  not  Chat,  my  inend,  not  diatf  tt  Mold  fneve  wtk 
to  bave  that  in  my  shop !  When  the  is  over,  we  dball  eat  a 

leg  of  mnltofi,  aad  then  there  will  be  no  questioii  about  anythini^ 
I  have  steered  a  great  deal  during  the  last  three  months !  I  have 
had  the  ^reat  jrnef  of  separating  ray  children  from  their  father.  I 
have  eaten  miserably.  I  do  not  eat  any  more,  and  that  has  made 
me  considerably  fatter.  I  am  out  of  coal.  My  son  in-law  has 
caught  cold  on  the  ramparts.  If  by  any  ill  luck  your  son^  should 
be  successful,  I  should  be  bored  all  day  by  "Morts  pour  la 
France,  if  you  please,  sir."  A  bore,  my  friend,  a  bore!  Sing  of  the 
^ring,  roses,  love.  "Come,  oh,  come  under  the  trees  in  blocHn." 
seaides,  I  am  a  loiaigner,  and  I  have  alio  paid  my  debt:  I  have 
been  pbotognmhed  as  a  franc-Hrmtr;  I  put  on  my  aon-in-law's  pca* 
jfdcet  and  a  Tyrokse  bat  Ibat  Canralho  leot  ma.  The  photogia|iher 
is  going  to  arrange  it  for  me.  I  shall  stand  between  Tkodin  and  Dooot. 
and  underneath  will  be  written  in  big  letten,  "Defence  of  Parim  1870  f 
What  a  monstrcMia  thing  war  is !  I  have  a  horror  of  blood,  espedaOj 
mine.  You  know  I  am  not  bellicose.  For  three  months  they  have 
watered  our  furrows.  Enough  of  this!  Music,  my  friend,  music!  To 
make  it,  especially  to  sell  it,  that  is  the  main  thing.  Ah.  do  not  write 
that,  my  friend,  do  not  write  that!'  I  have  not  oh^pgtHi  a  word! 
And  his  gestures,  his  pantomime !    Do  you  see  it  all  ? " 

During  the  days  of  the  Commune,  Bizet  tried  to  find  rest  at  V^net, 
and  there  he  thought  he  could  work,  but  his  sorrow  over  the  condition 
of  France  chilled  endeavor.  He  wrote  Guiraud,  ' '  Here  we  are,  camping 
out,  without  household  things,  without  hooka,  and  tiieoe  ia  no  way 
of  gettinf  back  to  Paris.  There  was  fic^ttngyesteiday  and  the  camsoa 
roar  to-day.  (Hold  on  to  somethtng— it's  begun  again.)  What  a 
time,  what  a  comitry,  what  a  people,  what  morals!"  He  wrote  again. 
April  17,  1 871:  "If  you  have  any  news  about  Paris,  be  good  — *iTSg^ 
to  let  me  know  it.  Here  we  know  nothing.  I  read  the  Paris  news- 
papers, and  they  celebrate  the  victories  of  the  Commune.  I  read  the 
Versailles  newspapers,  and  they  tell  the  brutalized  people  that  France 
is  calm,  with  the  exception  of  Paris.  Who  is  deceived  here?  I  admit 
that  the  Commune  Hes,  but  surely  M.  Thiers  does  not  tell  the  truth.  .  .  . 
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The  Prussians  are  at  home  in  V^net.  Their  patrol  increases  steadily, 
but  we  are  not  bothered,  and  in  all  probabiUty  they  will  not  occupy 
the  town.  .  .  .  The  peasants  of  Seine-et-Oise  certainly  do  not  side 
with  the  Commune,  but  they  are  greatly  disgusted  with  the  Versailles 
government,  and  they  have  a  right  to  be.  The  circulars  of  M.  Thiers 
are,  to  my  mind,  true  monstrosities,  both  from  a  poUtical  and  from  a 
humanitarian  point  of  view.  Serious  officers  say  that  it  is  more  than 
difficult  to  take  Paris.  Neuilly,  Courbevoie,  Meudon,  Clamart,  are 
■  more  damaged  by  a  fortnight  of  skirmishes  than  by  a  siege  of  five 
months.  The  Arc  de  Triomphe  is  damaged.  My  |>oor  friend,  I  am 
absolutely  discouraged,  and  I  fear  there  is  no  possible  future  for  us. 
I  am  going  now  to  the  village  to  try  a  pianoforte.  I  should  hke  to 
try  to  work,  to  forget.  .  .  .  Napoleon,  Trochu,  Thiers,  Cluseret, — 
they  all  seem  to  me  equally  stupid  and  repulsive.    Whose  turn  next?" 

From  a  letter  to  Paul  Lacombe,*  written  in  March,  187 1,  we  learn 
that  Bizet  was  going  to  Bordeaux  to  look  after  family  matters.  **I 
have  a  work  to  complete  and  another  to  do.  As  soon  as  Sardou 
comes  back  to  Paris,  I  shall  torment  him  until  he  finishes  a  fourth  act, 
which  he  wishes  to  change  completely.  As  soon  as  this  point  is  settled, 
I  shall  think  of  choosing  a  resting-place  for  the  summer.  I  should  like 
to  go  to  the  Midi.  ...  I  wish  to  have  two  operas  ready  for  next  winter. 
If  the  theatres  do  well,  I  shall  profit  by  it ;  if  they  do  not  do  well,  I  do 
not  know  to  what  branch  of  industry  I  can  turn  to  support  myself. 
How  do  you  all  view  the  situation  of  Little  Poland  which  events  have 
shaped  for  us,  or  rather  which  are  due  to  our  own  stupidity  and 
immoraUty?  We  await  here  the  entrance  of  the  Germaos.  It's 
sad,  it's  sad  I" 

As  we  have  seen,  the  overture  to  "Our  Country"  was  composed 
in  1873-74.  His  first  work  after  the  war  was  "Djamileh,"  a  one-act 
opera,  based  by  Louis  Gallet  on  de  Musset's  "Namouna."  This 
opera  was  produced  at  the  Op^ra-Comique,  May  22,  1872.    The  com- 


*  Lrtten  to  Lacombe,  who  had  been  instructinf  him  musically,  are  pubUsbed  in  Hugnes  Imbeft^ 
"Portraits  ct  Etudes*  (Paris,  1894). 
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powr  im  aocns^  of  "Wagnerism/'  and  the  perforaiflKes  were  if 
Saint-Safins,  aagieral  by  the  ladt  of  appredaHon,  wrote  tins  biting 

DjjUaikSb,  iOle  et  lleur  de  fOrient  miai, 

JTuat  Strange  guzla  faisant  vibrer  la  corde, 
Chante  en  s'accompagnant  sur  rinstrument  nacre 
L'amour  extravagant  dont  son  4me  deborde. 

Lc  bourgeois  nmiinaiit  dans  sa  stalle  serr6, 
Ventru,  laid,  k  re^et  separe  de  sa  horde, 
Entr'ouvre  un  oeil  vitreux,  mange  un  bonb<m  sucr^ 
e  lendort,  cfoyaat  que  I'Mchtitw  iTaooQfdei. 


Elle,  dans  ses  parfums  de  rose  et  de  santal, 
Potmdt  gDO  tkv%  d'or,  d'azur,  et  de  cristal, 
]>6daigBeiiK  4  jaaals  de  la  fknde  liO^ 

Et  I'on  voit,  k  travers  les  mauresques  arceaux, 
Ses  cheveux  d^ou^,  tombants  en  n<urB  niisseatiZy 
S^floignor  la  honri,  perie  ana  poucoms  Jeli6e;. 

The  next  work  of  Bizet's  produced  was  the  music  to  Alphonse 
Daudet's  play,  "UArl^sjenne;,"  which  was  brou^t  out  at  the  Vaude> 
ville,  October  i,  1872. 

In  June,  1872.  Bizet  had  written  that  he  had  "symphonic  plans."  His 
"Petite  SiiiLe  d'Orchestre,"  a  transcription  of  some  of  his  pianoforte 
pieces  entitled  "Jeux  d'Enfants/"*'  was  played  at  the  Od6on,  Cnlofmie 
ooodoctor,  Maidi  2,  1873. 

Then  came  the  fint  peifonnanoe  of  the  "Fatne"  Overtme  (Pcbra- 
aiy  15, 1874)  and  on  lutdi  3, 1875,  the  first  petformanoe  of  ''Carmen,** 
wmdi  flhocked  the  Opdra-Comique  audience,  and  perplexed  nwiiy 
muaieiana.  Biaet  died  before  he  knew  that  the  worid  woold  woatpt 
this  opera  as  a  nMurterpiece. 
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Suits  in  A  minor,  Op.  42  .  Edward  MacDowrix 

(Bern  in  New  Yotl^  Deoeaibar  iS,  t86i;  noir  IMng  time.) 

Four  movements  of  this  suite —  "In  a  Haunted  Forest,"  "Summer 
Idyl,"  "The  Shepherdess's  Song,"  and  "Forest  Spirits"— were  played 
for  the  first  time  in  the  United  States  at  a  concert  of  the  Thirty-fourth 
Annual  Festival  of  the  Worcester  County  (Massachusetts)  Mirr^' 
Assodatioa,  Sq>tember  S4»  1891,  in  Mediwiics'  Hall,  Woicester.  Mr. 
Call  Zernihn  was  the  conductor. 

The  next  performanoe  was  In  Boston  at  a  eonoert  of  the  BoalOB| 
Symphony  Orchestra,  Mr.  Nikisch  conductor,  October  24,  1891.  The 
movements  were  the  same  in  number. 

When  the  suite  was  played  here  again  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Paur  conductor,  October  26,  1895,  the 
present  third  movement,  "In  October,"  was  added,  and  then  played 
for  the  first  time.  This  movement  was  published  separately  and  after 
the  pttbttoation  xd  tfie  suite  as  it  was  prodooed  at  Worcester  and  for 
the  first  time  in  Boston. 

Mrs.  Edward  MacDowell  has  kindly  furnished  the  following  note: 
**The  suite  was  begun  in  Wiesbaden*  the  year  we  returned  to  America, 
though  it  was  hardly  more  than  skctclied.  'In  October'  was  not 
written  until  the  suite  was  practically  finished.  It  was  in  no  way, 
however,  an  afterthought  He  had  intended  writing  a  moveiucttt  of 
(he  kind,  tmt  it  did  not  come  to  ham  until  the  other  movtaienta  woe 

•  Frankfort  had  Uttlr  intt  rest  fdr  M  u  D owrll  after  the  death  of  Raff  in  i88a.  In  1884  he  married  Mi» 
Maxioa  Nevins,  of  New  York,  and  in  1885  he  made  his  home  at  Wiesbaden  until  he  returned  to  Amoica.  At 
Wiwbadm  he  gave  bis  undivided  attention  to  composition,  and,  ai  iiiillt  to  the  suicment  in  Mr.  Lavtcace 
OilMMi^  •*Sdwmrd  MacDowcU  »  (Loodgn  and  JUpir  YoKk.  igosX  he  wrote  at  Wiesbaden  aU  that  is  awpM 
iMtniiB  lili  Op.  93  and  35.—^  Ktxaid  pUaotutfc  concerto;  the  foar  piece<(  of  Op.  34;  "Ijwcrfct  nd 
Bidtae,"  for  orchcstni;  the  sonps,  "From  an  Old  Garden";  thrrf  -^onK-.  I  ir  nuilc  thrini^;  the  "IdTl"?*  and 
•Ttotttts"  for  iManufortc  iiftiT  Goethe  and  Heine;  the  urchi.  stral  picti  s.  "  I  lie  Saniciiii"  .tr-.  J  The  Beaotitul 
Alda*  (after  the  "Song  of  Roland");  the  "Poem'."  for  pi m  t,  rte,  -  '  The  E^\e,"  '  The  Bro^k,"  "IfM*- 
ihiae,''  "  Winier  **;  the  Hoga  at  Op.  33  and  Op.  34;  and  toe  Roounce  lot  'oeik>  and  occbeatim. — ^P.  H. 
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finished.  Then  he  wondered  if  the  suite  were  not  long  enough  with- 
out it,  and  so  the  suite  first  came  out;  and  the  moment  it  was  thus 
performed  [in  four  movements]  he  was  sorry.  The  new  movement 
was  published  separately.  I  have  an  idea  that  the  suite  was  performed 
in  Germany  earlier  than  the  performance  at  the  Worcester  Festival. 
It  had  a  queer  popularity  in  Germany  for  two  or  three  years.  In 
Breslau  it  was  played  four  or  iive  times,  and,  in  fact,  it  was  brought 
out  in  a  number  <k  places. 

"Bdwaid  had  no  more  programme'  in  his  mind  than  the  tiUea 
imply;  hot  he  nas  imdoobtedly  led  towatd  die  ntb)eGt  bjr  d^aat 
proximity  in  which  we  hved  to  the  lag  'Wiesbaden  Fotest  We  baud  a 
tiny  cottage  there,  just  on  the  edge  of  the  woods ;  and  he  spent  Iknob 
wandering  in  them.  His  Scotch  blood  had  filled  his  mind  with  mysti- 
cism. Deep  in  his  heart  he  half  believed  the  old  tales  of  qjirits  aad 
fairies, — of  course,  not  in  his  ordinary  moods,  but  his  imagination 
often  carried  him  very  far,  even  though  he  miq:ht  laugh  at  himself. 
He  hated  cutting  down  a  big  tree ;  it  seemed  possible  that  something 
more  tlian  the  tree  sufiered.  Strange  as  all  this  was  in  Germanv. 
it  was  much  stranger  in  Anierica.  It  was  extraordinary'  the  joy  he 
took  that  first  summer  in  Peterboro  (N.H.)  in  the  woods,  in  the  streams, 
in  the  sky,  and  the  fact  that  it  was  all  so  new  gave  it  a  singular 
charm,  whiich  the  American  more  often  finds  in  Europe." 

The  suite  is  scored  for  a  piccolo,  two  flutes,  two  oboes,  two  i  Imlm  i% 
two  bassoons,  four  horns,  two  trumpets,  three  ttombQiies,  a  Imm  txtba, 
kettledrums,  bass  drum,  cymbals,  and  strings. 

What  liir.  Apthorp  wrote  for  the  progiamme  bqpk  when  Hie  snitie 

was  performed  here  in  1 895  may  well  be  published norw: — 

'*This  composition  is  one  of  those  btts  of  lomantic  writing  nlddl 
make  technical  analysis  at  once  impertinent  Mid  futile.  Each  one  ef 
the  five  movements  of  which  it  is  made  up  is  perfectly  free  in  form, 
containing  the  free  development  and  working  up  of  one  or  more  prin- 
cipal ideas.  And,  as  technical  analysis  is  out  of  place,  any  woiild-be- 
poetic  exegesis  of  the  music  would  be  still  worse.  All  the  extra- 
musical  suggestion  the  composer  has  vouchsafed  is  contained  in  the 
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Ready  to  be  played 
by  any  on« 


by  imatu  of  prr/^ 
rated  rolls 


MUSICAL  EXPRESSION 

MsLTiy  visLTUsis  pUiy  mechArdc^Uy.  Tlycir  technique  is  often 
jLdmirable,  but  their  touch  is  so  wicompromisingly  uniform 
from  end  to  end  and  from  top  to  bottom  of  m  piece  thai  the 
effect  is  ine'hitably  automatic* 

The  same  is  true  of  player-pianos  tacking  adequate  means 
of  proper  accent. 

On  the  other  hand,  it  b  practically 
impossible  to  play  mechanically  on  the 

AUTOTONE 

The  Piano  ALL  can  play 

Either  by  hand  or  by 

perforated  music-roUs, 
The  technique  of  the  Autotone  is  faultless;  and,  in  addition,  it  possesses 
most  wonderful  means  of  musicil  expression  found  in  no  other  insirwmnt.  One 
of  the  most  important  of  these  exclusive  features  is 

THE  ACCENTOR 

It  places  at  the  finger  tips  of  the  most  unpractised  music-k>vcr 
ihi  perfect  means  of  proper  accent. 

It  enables  any  one  to  subdue  the  accompaniment  and  bring;  out 
the  melody ;  to  accent  any  chord,  note*  or  series  of  notes, — all  with 
the  utmost  ease  and  simplicity. 

This  accentini  is  not  arbitrarily  mechanical,  as  wk*n  cut  m  ike 
music-rcll.  bui  has  all  the  /ascirtalion  of  trtdsvidual  tmitrfrHmei^*. 

A  simple  trial  of  the  Autotone  at  our  warerooiM 
or  at  the  warerooins  of  our  representatives  in- 
stantly demonstrates  its  overwhelminf  advantagea. 

The  Autotone  is  nat  a  combination  'of  an  exterior  player  made  in 
one  factory  and  a  piano  made  in  another.  The  Autotone  is  a  com- 
plete and  perfect  whole,  tx^ery  fart  being  made  under  one  roof. 

c4U  makes  of  pianos  taken  in  exchange 
Cor^berdent  terms  of  payment  for  the  balance  can  be  arranged 
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dlfet  of  fhe  aevenl  nunreiiieiits;  and  it  nmdd  be  loiliiig  father  than 
kdpfan  hia  artiitie  imipoae  to  auppfemeot  tfaeae  aniiile  headimga  frith 
rnggaikm  which  mmt  necessarily  have  poetic  mtmaiig  to  the  tug- 

gester  only.   It  is  best  to  let  the  music  tell  its  own  Story,  ta  be  trnder- 

stood  as  each  listener  likes  best." 
L  In  a  Haunted  Forest:   Largamente,  misterioao,  A  minor,  6-8; 

Allegro  furioso,  A  minor,  6-8. 
n.  Summer  Idyl :  Allegretto  grazioso,  A  major,  6-8. 
UL  In  October:  Allegro  con  bho,  F  major,  6-8;  Poco  meno  mos80» 

dolce,  F  major,  3-4. 

IV.  The  Shepherdess's  Song :  Andantino  semplicc,  C  major,  4-4. 

V.  Forest  Spirits:   Molto  allegro,  A  minor,  2-4;    Misterioso,  un 

poco  pili  lento,  D  minor,  2-2,  6-4. 


SNTR'ACTS. 
INCIDBNTAI<  MUSIC. 

BY  JOSEPH  BENNETT. 
(From  the  Daily  Telegraph,  London.) 

According  to  Webster,  one  meaning  of  the  word  "incidental"  is 
"not  necessary  to  the  chief  purpose:  occasional."  I  take  it  in  that 
*nse  for  njy  present  need  of  an  appropriate  heading,  and  it  will  serve 
W  welL 

!  »  die  "o^ptioaa  critics"  of  Beriin  bave  been  complaining  that  Mr. 

;  BBoboittn  Tkee  overioads  Shakespeare  with  music  tmnecessary  to 
Ae  chief  purpose;  and  that  its  entranoe  is  not  oocaaioiiBl  enough  by 
i  long  way.  That  they  are  ri^  is,  of  course,  possible,  but  it  happens 

I  ftat  the  poet  gives  the  idea  no  encouragement.  The  word  "minic" 
(Occurs  in  his  dramas  one  hundred  and  forty  times,  and  very  many 
of  his  characters  demand  the  thing  so  called,  one  of  them,  who  should 
living  now,  going  so  far  as  to  say  "Louder  the  music  there."  To- 
gether they  raise  quite  a  clamour  for  the  art  that  is  divine.  Hear 
all  in  the  im])(Tative  tnoofl :    "Give  me  some  mii'^ir":  "Come, 
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CHOOSE  what  you  will,  no  gift  within  your  power  of  giving  can 
add  one  half  so  much  to  the  joys  of  the  coining  Christmas  as 
the  ANGELUS  PIANO.    For  all  the  household,  young  and 
old,  on  Christmas  Day  and  every  day  throughout  the  year,  the 
ANGELUS  PIANO  heralds  a  new  era  of  enjoyment  in  your  home. 

Any  ooe»  musician  or  non-musician,  can  play  the  ANGELUS 
PIANO.  It  is  an  upright  piano  of  the  first  grade,  with  the  world- 
famous  Angclus  Piano-player  incorporated  within  its  case.  The 
musician  can  play  it  by  hand  the  same  as  any  other  piano,  or,  if  yon 
are  unfamiliar  with  the  technique  of  music,  you  can  play  as  well  or 
even  better  by  means  of  the  Angelas. 

Remcmher.  the  ANGELUS  PIANO  is  the  on!y  fcstrumetit  m  the  world  tqmppmi 
with  the  p.itintcd  expression  device*,  the  wonderful  MELODANT  and  the  fanioM 
Phrasing  Lever. 

The  MELODANT  cmphashes  the  melody  notes  so  that  they  come  out  clcv  amd 
distinct  above  the  accompaniment. 

The  Phrasing  Lrver  provides  you  with  abaolatc  and  instantaneoas  control  of  the 
tine,  so  that  your  music  will  not  sound  hoBKlniai  or  mechanical. 

Before  investinic  :n  a  pUno.  FIRST  SEE  AND  HEAR  THE  ANGELUS 
PIANO.  1 1  can  now  he  had  on  very  easy  terms  in  every  important  city  in  America. 
Write  us  to-d«)  for  desuiptive  literature  and  oamc  of  rcprescntatiTC  in  yoor  locality. 
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ihafl  we  hear  Uus  mu^c?'*  "Now,  mtislc,  sound  and  sing";  "Titaida, 
ansic  can*';  "Music,  ho,  muaic,"  and  so  on,  with  all  the  changes 
fssrible  to  an  expression  of  the  same  desire.  Roaming  through  Shake- 
ipeare,  we  resemble  the  Old  Lady  of  Banbury  Cross  in  having  "music" 

wherever  we  go.  There  is  no  getting  away  from  it,  however  much 
we  may  wish  to  do  so,  for  in  various  forms  it  is  almost  as  constant 
as  that  other  music  which  Hes  in  "thoughts  that  breathe  and  words 
that  bum."  As  a  student  of  Shakespeare,  it  is  no  wonder  that  the 
whilom  representative  of  our  EngUsh  stage  in  Berhn  filled  Prospero's 
island  '*full  of  noises,"  calling  to  remembrance,  at  the  same  time, 
how,  almost  from  the  days  of  the  greatest  of  dramatists,  some  of  the 
most  famous  among  composers  had  ministered  of  their  art  to  the 
beauty  aod  charm  of  his  conceptions.  Mr.  Tree  mav  have  been  too 
pnfosdy  attentive  no  this  regard  and  so  have  given  uie  Berlin  critics, 
ahfays  ready  to  ignore  the  first  principle,  of  their  craft  and  look  for 
pfovocations  to  censure  rather  than  incitements  to  praise, — so  have 
given  them,  I  say,  more  or  less  occasion  to  enjoy  themselves.'  Cer- 
tainly, the  manager-actor's  temptations  to  go  far  along  this  very  old 
road  toward  the  redressing  of  Shakespeare  must  have  been,  under  all 
the  circumstances,  exceedingly  strong. 

Note  that  I  am  referring  exclusively  to  incidental  music,  that  which 
is  not  necessary'  to  the  chief  purpose,  and  not  that  which,  as  settings 
of  l3nrics,  or  in  any  other  form,  meets  the  poet's  requirements.  Thus 
is  opened  up  to  discussion  a  great  matter,  often  debated,  never  settled, — 
namely,  the  propriety  of  blending  orchestral  music  and  the  spoken 
wocd.  I  stand  committed  to  the  affirmative,  as  being  the  author 
of  a  fibfetto^  "^e  Dream  of  Jnbal,"  wMdi  asserts  the  full  liberty 
of  siid&  a  union,  and  carries  it  to  a  point,  as  far  as  I  am  aware,  never 
before  reached,  A  good  many  years  have  passed— as  time  is  mm 
measored — since  Sir  A.  C  Mackenzie's  cantata  made  its  appearance, 
and  not  a  few  works  have,  within  the  period,  flamed  for  a  moment 
and  disappeared.  But  "The  Dream  of  Jubal"  remains  as  a  Uving 
force.  I  mention  this  by  way  of  proof  that  the  pubUc  have  no  rooted 
and  insuperable  objection  to  the  plan  of  the  cantata, — at  any  rate, 
not  when  it  is  associated  with  bc:iutiful  and  iinprcssivc  music.  But 
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there  is  much  other  evidence  to  the  same  effect,  as,  for  example, 
the  multipUcation  of  poems  for  recitation,  with  accompaniment  in 
various  forms.  These  are  of  frequent  appearance  in  concert  pro- 
grammes, and,  though  the  performance  is  rarely  or  never  what  it  might 
and  should  be,  they  are  nearly  always  received  witli  favour.  It  is  to 
be  observed  that  the  measure  of  success  attained  by  accompanied 
ndtatkm  has  been  readied  de^te  of  iio  little  oppositioii  horn  critics^ 
who,  if  they  will  allow  me  to  say  so,  had  not  fully  considered  the  mafter 
whidb  claiincd  their  judgment,  or  dse  jumped  to  condosions  based 
on  incomplete  premisses.  In  the  last-named  case  tiiey  are  acareeiy 
to  be  blamed,  since,  of  all  the  forms  in  which  music  appears,  the  aooom- 
paaied  recitation  is  nearly,  if  not  quite,  the  most  difticult  to  prepare 
and  present.  Even  those  who  have  nev^er  given  the  matter  a  thought 
nmst  be  uneasily  conscious  of  something  lacking  when  a  passage  of 
melodrama  occurs  in  a  play,  and  word  and  music  jar  against  each 
other  "with  harsh  cliime,"  as  though  having  no  purpose  in  common. 
How  often  have  the  exquisite  strains  of  Mendelssohn  to  "A  Midsum- 
mer Night's  Dream,"  been  reduced  to  unlovely  jangUng  by  mere 
haphazard  speech!  Some  melodramatic  episodes,  it  is  true,  are  not 
SO  widely  at  variance  with  present  conditions,  but  Uiis  is  the  result 
of  a  flfNfidal  diarsicter  not  often  present  as  a  determining  demnt 
I  refer  in  particular  to  the  Dungeon  Scene  in  "Hddio"  and  the  In- 
cantation in  "Der  Freisdifltz."  The  crudest  art  on  the  stage  oodd 
hardly  spoil  these  scenes  if  it  tried.  The  ejaculatory  utteiaiices  of 
the  actors,  the  poignant  ''business,"  the  wonderfully  suggestive 
orchestral  music, — who  has  ever  forgotten  the  soft  trombones  ift 
"FideHo"? — blend  into  a  perfect  whole.  But  these  are  exceptional 
cases,  due  to  the  penetrating  genius  of  great  masters,  and,  with  a  few 
others,  stand  by  themselves.  For  the  rest,  there  is  great  need  of  im- 
provement from  an  almost  elementary  stage  upwards. 

Need,  in  the  first  place,  demands  the  close  co-operation  of  composer 
and  reciter,  but  the  obligations  of  each  may  be  considered  separately. 
Under  ordinary  conditions  the  composer  is  an  autocratic  personage,  , 
but  he  must  descend  from  the  stilts  when  addressing  himself  to  red- 
tation  accompaniment,  or  he  will  come  down  with  a  crash,  highly  inooii- 
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of  c»urse,  the  securing  of  absolute  unity  in  feeling  and  puq^ose  between 
his  music  and  the  words  to  be  spoken.  This  need  not  be  insisted  on. 
It  is  common  to  all  musical  illustrations  of  a  verbal  text.    But  the 


mm 

ipUdi  do  not  apply  to  song.  By  unity  I  mean  such  a  blending 
of  die  two  agents  as  ml  least  dSead  the  ear.  Some  offeifce  tfaete 
SHBt  be,  in  the  very  nature  of  the  case,  but  it  can  be  reduced  to  a  min- 
imum by  mutual  understanding  and  arrangement.  The  composer,  as 
I  have  intimated,  must  surrender  his  pose  of  command,  and  be  the 
faithful  ser^'ant  of  the  spoken  word,  nunisterinc:  to  its  e\^ery  require- 
ment, never  so  interposing  between  the  reciter  and  the  hearer  as  to 
make  speech  confused,  or,  as  often  happen?,  unintelligible,  and  never 
compelling  the  imdue  struggle  to  be  audil)le  which  sometimes  fails 
and  is  always  disagreeable.  The  musician  of  melodrama,  therefore, 
>aould  put  himself  under  a  degree  of  restraint  such  as,  in  the  present 
day,  he  cannot  but  find  hard  to  bear.  He  is  accustomed  to  what 
we  can  liberty,  but  know  as  license,  and  is  ever  impelled  to  break  away. 

firat  doty,  neverttekss,  is,  if  I  may  use  a  coIlo(|uialism,  to  "give 
the  odMsr  idloiw  a  dianpe," — to  let  the  poet  reach  his  public  through 
the  S|>ecch  cf  the  reciter.  Put  np  a  dividing  wall  of  noise,  and  die 
niole  becomes  rniniBBning  and  effete.  In  tliiB  important  matter  the 
compoocr  ol  the  present  day  need  not  lack  examples,  some  handed 
down  from  the  past,  others  due  to  the  good  judgment  of  men  still  liv- 
ing. Certain  of  these  I  have  already  specified,  and  among  contem- 
poraries I  give  a  distinct  position  to  Richard  Strauss,  w^ho  has  shown 
how  well  he  tmderstands  the  nature  and  function  of  nuisic  in  relation 
to  speech.  Again,  there  is  much  to  learn  from  Folicien  David's  "Le 
Dtert,"  albeit  this  composer  shows  an  excess  of  virtue,  and  sometimes 
leaves  his  accompaniment  more  bare  than  it  need  be.  This  fault, 
however,  "leans  to  virtue's  side,"  and  can  readily  be  pardoned. 

It  does  not  at  all  follow  from  what  has  been  said  that  the  composer 
is  9iie  eat  elf  fmn  the  free  indidgence  of  his  symphonic  tendencies, 
hi  erery  poem  dmen  for  speedi  with  accompaniment  points  may 
he  ioimd  lor  a  pause,  stidi  as  thouijhtf ui  readers  give  tiiemsdves  be- 
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foie  pQasmg  on  to  a  new  arifftion,  fheae  points  are  so  many  oppor- 
tuttitifis  for  Uie  nraflician.  As  an  example,  I  die  a  case  from  tba  can- 
tata by  Mackenzie,  to  which  reference  has  already  been  made.  It 
oocms  at  the  line,  "And  Natswe  all  her  voices  found  again."  Hece 
the  reciter  is  silent  for  a  time,  and  the  orchestra,  glowing  and  resonant, 
fills  the  pause  with  music  free  as  the  air.  Occasions  for  this  effect 
should  never  be  lost,  and  should  even  be  made,  where  there  is  a  decent 
excuse,  so  desirable  are  they  from  more  than  one  point  of  \*iew.  I 
would  further  urge  that  the  accompaniment  should  not  always  be  a 
reflex  of  the  poetic  action  or  scene.  There  are  times,  of  course,  when 
this  is  imperative,  but  every  poem  has  its  passages  of  calm,  where  the 
spoken  word  may,  so  to  speak,  pass,  like  a  stately  ship  upon  the  gentle 
tmdulations  of  a  summer  sea.  It  remains  for  the  reciter — and  this  is 
no  easy  task— to  bring  his  voice  into  some  sort  of  tonal  aeoord  witb 
the  niu8ic»  not  as  in  recitative,  wludi  is  another  form  a]tQ0ether«  and 
not  so  as  to  lose  the  advantage  of  natumlnem  in  deSvcnr.  For  tlda  noi 
definite  rules  can  be  laid  down:  all  must  dqiend  upon  the  power  «l  tttt 
individuaL   Bnt  it  is  a  requirement  ci  commanding  inqioctanoe. 


'*THB  LBTTBRS  OP  ROBBRT  SCHUMAMlf/' 

"The  Letters  of  Robert  Schumann,"  selected  and  edited  by  Dr 
Karl  Storck  and  translated  into  English  by  Hannah  Bryant,  ha\e 
recently  been  published.  The  editor  selected  not  only  the  letters, 
but  also  i^assaj^^es  from  letters.  In  a  prefatory  note  to  the  section 
entitled  by  him  "The  Fight  for  Clara"  he  says:  "In  these  letters  the 
principle  of  selection  must  be  even  more  rigidly  enforced  than  in  the 
fUfBfT  extiactSf  if  f^Nf?  main  fines  of  Schumaim's  dcv^dopmait  ass  to 
remain  dear,  for  many  of  the  letters  run  to  the  length  of  a  little  book." 
Few  would  bave  the  patience  to  toil  duoac^  all  of  Sdmmann'a  Mten^ 
and  for  the  public  at  lafge  a  selection  is  necessary ;  bat,  when  sentenoei 
are  omitted  in  letters  that  are  famiUar,  the  reader  is  naturally  suspidods 
and  ready  to  question  the  editor's  judgment  Was  the  onuttod  sentence 
of  a  too  personal  nature?  Was  it  an  attack  on  some  one  ndio  left 
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behind  him  a  sensitive  relative?  Was  it  a  foolish  thought  or  a  crude 
expression?  Would  the  language  shock  the  genteel  even  when 
sandpapered  and  varnished  in  the  translation?  It  is  easy  to  slake 
curiosity  by  drinking  at  the  German  source;  but  there  is  the  bother  of 
turning  to  the  ori^^nal  letter,  and  many  of.tke  curious  do  not  read 

GCflO&tta 

The  cdilor  at  the  hegfiming  of  his  pidace  quotes  these  finest- 

There  are  many  to  prodaim 
glopgtock*s  tame; 

What  he  wrote. 
Such  grandeur's  little  fain 

To  attain; 
PbrmyMlt  I  chcwis  fautesd 

t^heftad. 

He  adds:  "If  Lessing's  pessimistic  epigram  is  justified  with  regard 
to  poetry,  it  may  with  equal  truth  be  applied  to  the  indifference 
commonly  displayed  toward  the  letters  of  eminent  persons,  and  par- 
ticularly toward  musicians'  letters.'Jwhich  so  seldom  possess  a  purely 
literary  interest , . .  There  was  little  difficulty  in  making  an  attnetive 
setection  in  Schaniann's  case»  for  his  letters  have  a  ooosiderable  fitefary 
vatee." 

It  an  depends  on  how  you  define  "litenuy  inteiest"  and  "liteiary 
value."  A  musician  ^pdio  writes  exdustvely  about  technical  mattets 
iBtsceate  diiefly  .colleagues  and  students,  yet,  writing  about  his  own 
compositions,  he  may  interest  the  world;  witness  the  letters  of  Berlioz 
and  Tschaikowsky.  The  letters  of  Mozart  are  entertaining,  for  they 
are  frank,  artless,  personal  revelations,  abounding  in  gossip.  There  is 
almost  nothing  about  painting  or  literature  in  them,  but  they  are 
human  documents. 

Handel,  **by  far  the  most  superb  personage  one  meets  in  the  history 
of  music,"  lived  his  life  in  the  grand  manner,  and  had  neither  the 
inclination  nor  the  leisure  to  write  letters.  We  know  from  Haydn's 
quaint  note-book  kept  in  London  that  he  was  a  shfewd  oboei'vcf  and 
carinently  human;  he  notibed  tlwt  the  kud  mayorjneeded  no  kniie 
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At  table,  as  a  carver  standing  in  front  of  him  cut  up  his  food;  he  JHR 
out  to  Sloug^h  to  see  Herschel's  telescope;  when  the  scandalous  life  of 
Mrs.  Billington  was  published,  he  solemnly  jotted  down:  '*It  is  said 
that  her  character  is  very  faulty,  but,  nevertheless,  she  is  a  great 
genius,  and  all  the  *women  hate  her  because  she  is  so  beautiful." 
Nothing  escaped  him.  He  noted  the  amount  of  coal  burned  in  Loodon 
aimiially,  the  anecdote  about  the  Dudieas  of  Devonahtie'a  foot  isnder 
her  petticoat,  a  good  manner  of  preserving  milk,  the  recipe  of  the 
Prince  of  Wales'  punch, — one  bottle  diampagne,  one  bottle  Burgnndj, 
one  bottle  rum,  ten  lemons,  two  oranges,  pound  and  a  half  of  sugar, — 
strong  but  not  unpleasant.  The  few  letters  of  Haydn  that  have  been 
published  are  not  in  this  delightful  vein. 

Beethoven's  letters  are  characteristic  strokes  of  a  Titan.  It  is  not 
easy  to  think  of  Schubert  writing  a  well-composed  or  entertaining 
letter.  He  kept  a  diary  which  is  full  of  platitudes,  but  he  had  little 
taste  for  literatm^,  painting,  sculpture,  travels,  and  he  was  not  ittter* 
ested  in  politics  or  in  questions  of  sociology. 

Mendelssohn's  letters  are  typical  of  the  man,  fastidious,  fimcal, 
genteel.  He  is  always  calling  ifor  an  ounce  of  dvet.  His  indignation 
in  the  cause  of  art  is  too  often  a  pretty  name  for  malice.  Yet  his  kttets 
have  style,  and  they  interest. 

Then  there  was  Hector  Berlioz,  who  was  a  king  of  the  feuilleton  and 
a  letter- writer  to  be  iiamefl  among  the  very  best  in  the  epistolary  art. 
Henley  praised  him,  but  not  above  measure,  and  Henley's  praise  was 
gdden.  "Berlioa  was  not  only  a  great  musician  and  a  brilliant  writer: 
he  was  also  a  very  interesting  and  original  human  being.  His  writings 
are  one  expression  of  an  abnormal  yet  very  natural  individuality; 
and  when  he  speaks  you  are  sure  of  sometmng  worth  hearing  and 
remembering."  There  are  the  four  volumes  of  Berlioz's  letters;  the 
volume  edited  by  Daniel  Bernard;  the  intimate  letters  to  Ferrand; 
the  thin  volume  of  the  charming,  witty,  pathetic  letters  to  the  Princess 
Carolyne  Sayn-Wittp:enstein ;  and  those  less  known,  published  by 
Julien  Tiersot  under  tlie  title  of  "Les  Ann6es  Romantiques."  It 
makes  no  difference  whether  the  reader  knows  a  bassoon  from  a 
bombardon:  h^  is  interested  in  the  man  derUoz,  in  his  dreams,  aspixm- 
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tions,  disoounigeinenU»  melodzamatic  exploaoos»  bittng  wit,  tragic 

passions. 

Or  what  shall  be  said  of  Liszt,  an  inveterate  correspondent?  How 
did  he  find  the  time  to  write  to  every  one  that  called  on  him  for  sym- 
pathy, advice,  aid  ?  In  his  letters  to  his  princess  he  discusses  all  things 
knovraible  and  some  other  things.  How  keen  his  interest  in  evcfytUnK 
pertaining  to  art,  politics,  science,  sociology,  religion  t  Soi^^  die 
leanied  Dr.  Stoick  would  not  find  the  nine  votomes  of  Itef  s  com- 
qKmdenoe  devoid  of  literary  interest 

For  many  years  of  his  life  Schinnami  was  thoitsiht  to  be  a  silent,  if 
not  a  shy,  man  in  j^encral  company,  and  he  was  often  reserved  when 
with  his  friends.  In  Dresden  the  landlord  of  a  humble  tavern  used  to 
show  with  pride  a  spot  on  a  wall  made  by  Schumann's  head.  The 
landlord  never  saw  Schumann,  but  it  was  a  tradition  of  the  house  that 
the  composer  used  to  enter,  call  for  beer,  and  then  tip  his  chair  against 
the  wall  and  dream  for  an  hour  at  a  time.  His  insanity  has  been 
made  the  subject  of  an  exhaustive  study  by  a  German  alienist.  Some 
find  traces  of  the  mental  disorder  which  led  to  the  asylum  and  attempts 
at  suicide  in  the  early  letters  to  bis  mother  in  the  days  when  be  studied 
law,  pored  over  treatises  of  the  nietaph3^siciiuis,  fenced,  bung 
pictures  of  Jean  Fanl  Ricbter  and  Napoleon  Bonaparte  in  his  cbambnr, 
and  was  a  sentimentalist  whom  Werther  would  ha^e  kissed.  His 
enthusiasm  ran  into  tears,  and  thus,  as  Mauclair  puts  it,  he  loond  a 
sort  of  alleviation  and  of  erethism  which  is  described  to^y  as  the 
nenrastbenia  of  artists,  that  is  to  say,  the  indefinable  limit  where  the 
keenness  of  sensibility  and  the  spontaneity  of  eniotion»  normal  as  thqr 
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ue  and  strangers  to  artificial  excitement,  may  be  dangerous  as  dis^ 
torbers  of  the  limctional  ensemble  of  organism.   It  is  the  fadikm  lo 

dwell  on  the  morbidity  of  Chopin's  life  and  music.  As  a  matter  of 
fact,  his  life  was  more  natural  than  that  of  Schumann,  and  he  was  not 
of  so  dreamy  a  disposition. 

Dr.  Storck  finds  Schumann  the  typical  example  of  a  romantic  double 
personality.  He  blames  Jean  Paul  for  the  development  of  melancholy 
in  the  composer,  who  was  permanently  influenced  by  Richter,  and  as 
a  young  man  actually  judged  his  comrades  by  their  appreciation  of 
the  fantastical  and  humorous  romanticists.  Schumann  was  Faust, 
hmt  the  WtMat  coiinmied  by  his  own  desire,  the  Idealist,  not  the  man 
ol  actfeo. 

A  dreamer  from  the  beginninff,  at  last  his  mind  and  body  gave  way. 
Twdve  years  before  his  death  mere  was  a  time  when,  as  he  Wfote  EN*. 
Kru^er,  he  oould  not  bear  to  hear  a  note  of  music,  for  it  was  like  a 
Icnif e  to  his  nerves.   Nine  years  later  he  felt  he  was  going  mad,  and  he 

studied  his  mind  with  a  horrid  curiosity.  When  Wasielewski  asked 
iiim  one  day  what  he  was  reading,  Schumann  screamed  this  answer: 
"Bo  you  know  anything  about  tipping  tables?"  With  dilated  pupils, 
he  added,  "They  know  everything,"  and  he  then  took  a  little  table  and 
asked  it  to  indicate  the  true  pace  of  the  first  movement  and  of  the  finale 
in  Beethoven's  Fifth  Symphony.  He  heard  an  "A"  always  sounding 
in  his  ears,  as  Smetana,  who  afterward  shared  his  fate,  was  haunted  by 
a  tone.  He  heard  perfect  music  with  wondrously  beautiful  harmonies 
played  In  the  distance  by  wind  instruments.  Fninz  Schubert  appeared 
to  him  in  the  spfait  and  played  a  charming  melodv,  and  to  this  theme 
poor  Sdimnann  set  variations.  He  accused  hhnsdf  of  hnaginary 
faults.  But  even  in  his  madness  he  was  still  the  dreamer,  and  the 
letters  he  wrote  from  the  asylum  were  those  of  a  dreamer. 

The  editor  has  grouped  the  letters  in  periods,  to  which  he  has  given 
tides:  "Jean  Paul  and  Dryasdust,"  "Florestan  and  Eusebius,"  "The 
'Davidsbiindler,'"  "The  Fight  for  Clara,"  "At  the  Zenith,"  and  "The 
Deepening  TwiUght."  From  these  letters  one  can  know  Schumann 
better  than  from  any  biography.  They  are  the  supplement  to  his 
musk.  There  is  no  satisfactory  biography,  of  Schumann.   The  best 
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at'present'is'that  by  Camille  Mauclair,  published  recently  in  Paris,  and 
this  book  is  a  study  of  the  composer  rather  than  of  the  man.  It  is 
said  that  Mr.  Ricliard  Aldrich,  of  New  York,  has  been  at  work  for  some 
time  on  a  biography.  May  he  have  the  strength  and  the  courage  to 
complete  iti 

Ftam  tliete  letters  we  learn  of  Srhtitnann's  pagrionate  love  of  natwe 
and  bit  equal  paaBkm  for  mti^  in  bis  studeat  days.  "Chilly  juiia- 
ptradence,  with  its  ice-cold  definitioiis,  would  cniA  tibe  life  out  of  me 
from  the  start.  Medidne  I  will  not,  theology  I  cannot  sttidy."  Jean 
Paul  often  guides  his  pen.  What  delightful  letters  he  wrote  to  his 
mother  from  Switzerland  and  Italy!  Sensible  to  every  grace  of  nature,  i 
he  was  not  insensible  to  women.  He  told  his  mother  of  the  young  ' 
widow  from  Havre  with  whom  he  flirted  in  the  coach;  of  beautiful  | 
Italian  women  and  pretty  English  women,  especially  of  the  one  who 
seemed  to  fall  in  love  with  his  piano-playing  rather  than  with  him. 
''English  women  are  all  like  that;  they  love  with  their  intellects, — 
that  is,  they  love  a  Brutus,  a  Lord  Byron,  a  Mozart,  or  a  Raphael,  and 
are  not  so  much  attracted  by  the  physiod  beauty  of  an  Apollo  or  an 
Adonis  tmless  it  enshrines  a  beautiful  mind.  Italian.women  do  the 
exact  opposite,  and  love  with  their  hearts  only.  German  women  love 
with  both  heart  and  intellect,  as  a  rule,  unless  they  UXL  in  love  with  a 
circus  rider,  a  dancer,  or  some  Croesus  rndy  to  marry  diem  on  the  spot." 

Schumann  wrote  this  when  he  was  niwft^  years  old,  the  age  of 
wisdom.  But  in  Italy  he  did  not  hear  a  note  of  decent  music,  save 
the  language,  which  is  perpetual  music.  "Graf  S.  calls  it  a  long-sustained 
chord  in  A  minor."    Yet  at  Milan  Schumann  did  hear  music.  "Only 
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OQoe  in  my  whole  life  have  I  had  an  impression  of  the  actual  presence 
of  God,  of  gazing  reverently  and  unrebuked  into  his  face:  this  was  at 
Milan,  as  I  listened  to  Pasta— and  Rossini !" 

He  Gottld  not  bear  the  idea  of  "dying  in  Philistinism."  He  would  be 
%maakkm,  tihough  the  atais  in  their  eoiifses  fotnAt  against  hinL 
Wkoilie  publiaiMd  his  fiist  compoMtkii  be  wiote  to  bis  motber:  '"She 
DIO0B  ct  Veoioe,  as  he  wedded  the  sea,  was  not  prouder  than  IJas  I 
ockbtateBiy  nttpfials  with  the  great  wofld  within  whose  vast  range  the 
aftist  may  roam  or  rest  at  will.  Is  it  not  a  consoling  thought  that  this 
fiiBt  leaf  of  my  fancy  which  flutters  into  ether  may  find  its  way  to  some 
sore  heart,  bringing  balm  to  soothe  its  pain  and  heal  its  wound?"  His 
teacher,  Dom,  tried  to  persuade  him  that  a  fugue  is  the  whole  of  music; 
but  he  would  not  listen  to  him. 

And  in  like  mamier,  even  to  the  end,  this  "silent"  man  revealed  his 
soul  in  letters  as  he  was,  now  enthusiastic,  now  bitter,  always  a  partisan 
ill  his  writings  for  the  magazine  which  he  edited.  There  are  men 
who  strip  themselves  before  the  public.  They  are  naked  and  not 
ai^med.  The  shyest  one  in  the  street  or  in  the  sitting-room  may  be 
fha  baidfst  in  print.  A  woman  who  is  setf-coosdous,  reserved,  tmud 
at  a  nsceptioB,  when  she  is  on  the  pktform  may  passionate — ^to 
use  a  woid  now  unhappily  obsolete— an  audience  with  the  intensity 
of  her  amorous  appeal.  So  there  are  men  who,  writing  to  their 
closest  feicnds,  suddenljr  stiffen.  Their  sentences  are  cold;  their 
wiflhcs  are  vague;  indecision  and  indifference  mark  every  page;  3ret 
m  print  they  are  vigorous  and  bold,  and  in  conversation  they  are 
^UTulous  and  self-assertive. 
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How  generous  was  Schumann's  nature  as  revealed  in  these  letters ' 
When  Mendelssohn  praised,  it  was  with  an  air  of  patronage,  as  though 
there  were  a  pat  <»i  the  flfaoulder,  a  aaiile  of  focmal  teetii,  and  the  ; 
fomd  temaik:  "Ptetty  good  lor  you,  my  little  man.  Noir,  I  dioold  j 
have  done  it  this  way."  How  diffeieot  the  attitude  of  Schnmaiui,  llie  j 
man  of  geoius,  towud  that  of  MenddiBohn,  the  man  of  easy  takntl  i 
Msak  the  enthusiasm  of  Schumann  over  Berlioz  and  Chopin  when  i 
they  were  misundefstood  or  openly  flouted,  his  wofdiq»  of  Schubert,  j 
his  joy  in  discovering  ability!   And  though  his  outburst  over  young 
Brahms  seemed  hysterical  at  the  time,  it  was,  on  the  whole,  prophetic. 

It  is  not  possible  to  refrain  from  mentioning  the  letters  of  Schumann  i 
to  Clara  Wieck.    He  had  known  love  before  he  met  her,  a  child. 
He  had  sworn  that  he  should  marry  only  an  English  woman.    He  had 
been  betrothed  to  Ernestine,  an  illegitimate  but  formally  adopted 
daughter  of  Captain  von  Fricken.    He  wrote  to  the  lawyer  in  his  case 
against  "Papa"  Wieck:  "A  certain  amount  of  dissipation  in  the  time 
before  I  knew  Clara  is  alll  have  to  rq)foadi  myself  with."  Claia  was  I 
his  hispiiation,  his  life.  So  xomantic  was  the  stfnrhmfnt  that  Itae  ' 
seems  to  be  no  violation  of  sanctity  in  the  fmblication  of  his  ]cttef% 
for  man  and  wife  are  in  this  instance  stzikfaig,  typical  figures  ha  the 
wofld's  gallery  of  lovers. 

SUNiiiiAMS  FROM  CUCUMBERS. 

MarylE.  Uwis's  "The  Sthics  of  Wagner's  'Rhig  of  the  Nlbdnng"' 
would  seem  to  some  a  belated  book.  There  was  a  time  what  deep 
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AMw  Id  Oemiaiiy'wm  buay  pffqiulng*  paini^ikts  Jti  nrpHiTMitWi 
of  cmjrtUng  pertaining  to  the  mode  diamas  ol  Wagner.  Here  ia 
aa  iDiislntion  o£  tibe  minttteiieas  of  thdr  research. 

At  the  beginnhig  of  the  first  act  of  "Parsifal"  Guraemanz  and  two 
youths  are  seen  lying  asleep  under  a  tree.  "A  solemn  awaking  call 
is  given  out  by  trombones,  left,  as  though  resounding  from  the  castle." 
It  is  daybreak.  Gumemanz  awakes  and  rouses  the  esquires.  "Ha! 
Ho!  mad  of  the  woods!  Dream-wardeis,  I  warrant!  Comc^  wake 
at  least  with  the  moaungl  Hear  .ye  the  caO?  Now  thank  otu*  God 
tkat  he  hath  called  on  yott  to  hear  it  I"  Ihe  three  kned  and  sUentfy 
oiv  up  their  morning  prayer. 

This  aeems  simple,  intelUgible,  does  it  not  ?  Not  to  a  deep-thinking 
German  commentator,  a  rapt  worshipper  in  the  temple  at  Bayreuth. 
Mr.  Edmund  von  Hagen  wrote  a  pamphlet  of  sixty-two  octavo  pages 
entitled:  "The  Significance  of  the  Morning  Awaking  Call  in  Richard 
Wagner's  'Parsifal.'"  Some  of  the  subjects  treated  are:  I.  "On  the 
Significance  of  the  Morning";  II.  "On  the  Awakening/'— this  chapter 
is  divided  into  sectioiis:  (i)  '*Conoemhig  the  Sleep";  (a)  meiSsthetlc 
Sde  of  the  Sleep";  (6)  "The  Btfaical  Side  of  the  Sleep";  (c)  "The 
Metaphysical  SMe  of  the  Sleep";  (d)  "The  Symbolical  Side  of  the 
Sleep";  (e)  "The  Historical  Side  of  the  Sleep";  (2)  "Concerning  the 
Action  of  Awakening";  and  so  on  and  so  on.    tVas  it  not  Richard 
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Grant  White  who  said  that  a  German  Shakespearean  commentator 
loves  to  dive  after  a  thought,  and,  the  deq>er  he  dives,  the  muddier 
he  comes  up  to  the  surface? 

We  had  thought  that  the  great  majority  of  this  noble  army  of  pam- 
phleteers were  dead;  that  Uieir  works  had  followed  them,  and  were 
lamra  oiUy  to  students  of  naaiit  and  tocoll^^ 
mefatnie.  We  liad  t^?qght  Unt  fh^  had  pawf^  jwt^  the  ^iiwff* 
ffith  tiie  Wagnerite  who  Sn  a  time  was  devoted  to  Wagner— to  quote 
Mr.  George  Bernard  Shaw — mer^  as  a  dog  is  devoted  to  liis  master, 
"faring  a  few  dementary  ideas,  iq>petites,  and  emotions  with  him, 
and,  for  the  rest,  reverencing  his  si^Kriofity  without  understanding  it." 
We  had  thought  that  Mr.  Shaw's  amusing  book,  "The  Perfect  Wag- 
nerite," with  its  amazing  paradoxes,  with  his  likening  of  the  mine 
where  Alberic's  slaves  toil  in  "The  Rhine  Gold"  to  a  match  factor}', 
"with  yellow  phosphorus,  phossy  jaw,  a  large  dividend  and  plenty  of 
clergymen  shareholders,"  was  the  last  word,  serious  or  subtly  ironic, 
in  explanation. 

But  here  comes  Miss  or  Mrs.  Lewis,  for  she  disdains  to  acquaint  the 
world  at  large  with  her  present  state,  with  a  volume  of  178  pages,  with 
an  appendix  and  an  index,  whidi  does  not  always  wodc  ''Moaea,  t." 
But  Hoses  is  not  meotioned  on  page  Any  one  tiiat  beoomes  fiist 
aeqnaitttcd  with  a  book  throng  its  index  wiH  soon  be  in 


taking  np  ''The  Bthks  of  Wagner."  What  has  Hoses  to  do  with  the 
"King"?  Is  there  an  allusion  to  the  mystery  of  his  fahth?  Fefhaps 
there  is  a  rdfeixaioe  to  Hkhad  Hofaa's  inmiortal 


In  Bgypffland,  oootagioua  to  tiie  Nile, 
Eingfliaiaoh's  daughter  went  to  bathe  in  stjit. 
She  tuk  her  dip,  then  walked  imto  the  land, 
.  To  dry  her  royal  feet  she  ran  along  the  strand. 
A  tMilrinh  tripped  her,  ffheieupon  Ae  mm 
A  smiling  babby  in  a  wad  o'  straw. 
She  tuk  it  up,  and  said  with  accents  mild, 
"Taie-and-ogers,  girls,  which  av  yez  owns  the  child?" 

Btthaps  the  question,  "Where  was  Hoses  yitea  the  went  oat? 
is  at  last  definitdty  setdad.  There's  no  Hoses  on  page  t.  Ihe  — 
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tttfiis  the  leaves  impatiaidy.  Alil  on  pa^e  viilie  tiiids  this  ittambiar 

tive  sentence:  ''Moses,  fhe  prophets,  Shakespeare^  bfooglit  many  truths 
to  Ufjbt,  and  yet  was  not  their  veaUtttiaii  ol  these  truths  general  rather 

than  specific?" 

A  shabby  index!  "Personifications,  American,  compared  with  char- 
acters of  Trilogy,  iv."  We  turn  passionately  to  page  iv.  There  is  no 
page  iv.  The  preface  begins  with  page  v.  But  on  page  vi  we  find 
this  extraordinary  burst:  "Students  in  years  to  come  may  be  asking: 
'Who  were  Uncle  Sam,  Brother  Jonathan,  the  Goddess  of  Liberty, 
and  Columbia?  What  did  these  figures  stand  for,  and  what  was  their 
relation  one  to  another  ? '  The  American  eagle  may  be  subject  to  like 
inquiries.  And  with  reference  to  him  curious  investigators  in  ages  to 
a»ae  may  a^:  'Did  he,  liltttheiaTensof  Wetan,  fly  foithdaily,  aad 
was  he  a  factor  in  the  government  of  the  people?"'  Perhaps  Ifisi 
Lewisis  a  humorist  in  disguise.  As  a  matter  of  fact,  Uncle  Ben  Fkaiddfai 
protested  against  the  eagle.  Was  it  he  that  recommended  the  turkey 
buzzard  as  the  national  htrd?  What  would  he  have  aaid  to  the  Ssint- 
Gaudens  bird  ? 

It  appears  that  music  to-day,  whether  it  be  operatic,  programme 
or  absolute,  must  mean  something,  if  it  asks  for  serious  consideration. 
There  is  Mr.  Alexander  Scriabine,  a  Russian  composer,  who  visited  the 
United  States  last  season.  He  is  best  known  in  Boston  by  a  pianoforte 
nocturne  for  the  left  hand,  a  sweet  thing,  and  the  performance  of 
it  always  excites  gaping  and  frenetic  applause,  whereas  if  it  were  played 
with  two  hands  the  rapture  would  be  moderate.  Nevertheless,  he  is  a 
man  of  parts,  and  he  has  composed  a  symphony  that  takes  nearly  as 
hour  and  a  half —at  least  so  men  sav— in  passing  any  given  point 

He  is  a  "piofoand  student  of  philosophy,  wlio  has  stiiven  to  gjhre 
musical  opiession  to  the  development  of  his  thoughts." 
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His  thira  sympncmy,    The  Divine  PocfB,**  fli  programme  mitac, 

intended  to  give  "a  complete  outline  of  the  ooomoser's  feeling  for  the 
universe."  This  reminds  us  of  Poe's  remarks  on  tfie  Rev,  Mr.  Headley's 
description  of  the  crucifixion.  "How  Heaven  regarded  this  disaster, 
and  the  Universe  felt  at  the  sight,  I  cannot  tell."  Now,  listen  to  Poe: 
•*Only  think  of  that!  I  cannot! — I,  Headley,  really  cannot  tell  how 
the  IJniverse  'felt'  once  upon  a  time!  This  is  downright  bashfulness 
on  the  part  of  Mr.  Headley.  Pie  could  tell  if  he  would  only  try.  Why 
did  he  not  inquire?  Had  he  demanded  of  the  Universe  how  it  felt, 
can  any  one  doubt  that  the  aawptr  wotdd  ham  been:  'Ftetty  wdl, 
I  thank  you,  my  dear  Headley;  how  do  you 'feel  yonraeif?'"  And,, 
pray,  iHiAt  is  the  fedmg  of  the  ttoivene  to  Mr.  Scriu^ 

Tbm  there  is  Mr.  Sctmbine's  third  piaiio  aooata,  whkh  la  heavy  witii 
aigntficance:  "The  work  as  a  iidiole  lepieamts  the  stntgQsie  of  the  soul 
for  perfect  freedom.  The  opiohig  Allegro  drammatico  t3rpifies  thej 
protest  of  the  spiritual  in  man  against  the  material.  In  the  Allegretto, 
the  soul  having  reached  a  higher  plane  of  introspection,  the  soul  longs 
for  obliteration  of  the  passion  of  love,  that,  as  the  poet  says,  'is  bitter 
sorrow  in  all  lands.'  In  the  Finale  the  soul  through  complete  renuncia- 
tion attains  a  moment  of  victorious  enfranchisement,  but,  unable  to 
sustain  the  struggle,  sinks  back  into  the  thrall  of  its  material  environ- 
ment." ' 

Nor  should  the  poem  for  pianoforte,  the  "Po^e  Satanique,"  be 
foigotteti,  for  it  "represents  the  saidonic  ndUery  of      Overawn  at  I 
the  creatures  beneath  him."  If  Mr.  Scriahine  moM  oome  to  Bostan, ! 
the  district  attorney  will  sordy  see  to  It  that  he  is  not  allovfed  to  phij 
any  sudi  devilish  composition.  A  hmg-saffering  pnblie  has  sow 
rights. 

And  a  pianoforte  may,  then,  be  "  sardonic 'M  When  Mr.  JEloaenthal 

was  last  here,  he  said  to  a  friend  that  in  a  certain  sonata  he  never  fdt 
like  playing  until  he  reached  the  slow  movement.  The  friend  said 
flippantly:  "I  have  understood  that  you  always  count  the  audienct 
in  the  first  slow  movement  on  a  programme."  **No,"  answered  Mr. 
Rosenthal,  "I  always  wait  for  the  scherzo,  with  its  grim,  sankmic 
humor." 
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It  ivfll  be  seen,  thett,  tnat  there  are  composers  who,  before  they  readi 
the  apathy  of  middle  age,  strive  to  make  thcur  music  deepky  sigxiificant, 
endeavor  to  write  music  with  an  esoteric  meaning.  Pamphlets  and 
books  of  explanation  will  probably  then  be  necessary  for  some  time. 
Realizing  that  there  will  always  be  some  who  vnsh  to  find  in  music 
anything  and  everything  but  music,  let  us  go  back  to  Miss  Lewis's  book. 

The  appendix  enables  one  almost  at  a  glance  to  learn  the  "ethical 
significance"  of  persons  and  things  in  the  "Ring,"  so  that  he  can 
afterward  chatter  agreeably  about  Wagner  in  the  parlor  to  the  edifica- 
tion of  the  ladies,  or,  with  a  little  more  extended  reading,  ddiver  a 
lettme  bcfote  a  fetnak  and  palpitating  dub* 

Let  us  leave  "Jhe  Rldne  Gold "  out  of  tiie  questioii,  for  the  openi  is 
sddpm  given  in  tbia  cguotry.  Wbo  orirfiat,  altar'sll*  is  BrthwiHIklp, 
or  *'Bfynhilde,''  as  Misd  Lewis  is  pleased  to  call  her  ?  To  the  majodty 
she  is  a  stout  and  joyous  woman,  geneially  middle-aged  in  Gcnnaa 
opera,  not  unlike  the  statue  of  Germania  on  a  biewery,  who  comes  upon 
the  scene  with  a  screaming  "Hojotoho,"  varied  by  "Hdaha!"  "He 
would  answer  to  'Hi!'  or  any  loud  cry."  She  breaks  gently  to  Sieg- 
mund  the  news  of  his  approaching  death,  and  tells  him  that  he  will 
not  meet  Sieglinde  in  the  happy  hunting-grounds.  She  is  put  to  sleep 
by  Wotan ;  she  is  awakened  by  Siegfried — often  in  a  production  of  the 
series  with  a  change  of  hair  and  a  shifted  shield  coverhd.  Siegfried 
awakens  her  after  she  has  slept,  through  much  boisterous  vociferation 
on  his  part.  Then  she  foolishly  allows  him  to  go  in  quest  of  adventures. 
When,  under  the  influence  of  a  magic  drink,  he  gives  her  apparent 
cause  for  jeakmsy,  she  inqnoves  the  opportunity,  aud,  having  wttktd 
nuxhdanuige,  givespiibfictestinioii^'toherbdicf  incien^  Wldi 
an  her  faults,  a  fine  girl,  and,  as  impersonated  by  Lndenne  BrM, 
one  eminently  desirable  in  her  state  of  maidenhood. 

According  to  Miss  Lewis,  Brynhikk  always  "rcpiescnts  the  jhjM* 
highest  ideals."    But  does  she? 

Sicglinde,  who  is  untrue  to  her  husband  and  runs  away  with  her  twin 
brother,  by  whom  she  has  a  son,  represents  "the  gentle  virtues  as 
active  in  the  world." 
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I      Handing  represents  ' •barbarism  and  war."    Why?   Because  he 

attempts  to  protect  his  house  and  his  honor  ? 
1      The  horse,  Graui,  is,  in  Mr.  William  C.  Ward's  opinion, — ^Mr.  Ward 
is  quoted  by  Miss  Lewis  with  deep  respect, — ^"the  axdenti  in^nilsive 
sfidtJ'  Scaat  of  us  lenKmber  the  "udcnt,  impuMym"  beMti  Hhat 
bive  been  led  otit*in  varioiiB  opem  hoiiBcs. 

11ieScxigfiiniis''Iiitititioii/'  But  intnltiioii  does iM always  compel 
the  impersonatbr  of  the  Bird  to  sing  in  tune  or  to  preserve  tiie  diythm. 

Love  is  'theeooAiiivalclioonagolthel^^ 
Hence  Don  Joan. 

There  is  a  description  of  Hundin^'s  humble  cottage  built  around  the 
trunk  of  an  ash  tree.  We  are  told  in  the  appendix  that  "the  difference 
in  meaning  between  the  ash  tree  and  the  fir  tree  seems  to  be  the  differ- 
ence between  the  deciduous  and  Xhe  evergreen  trees,  the  difference 
between  change  and  permanence."  Sieglinde  fills  for  Siegmund  a  horn 
of  foaming  mead.  Mead  "typifies  tlie  heavenly  sustenance  and 
emphasizes  the  protection  of  higher  law."  But  was  there  nothing 
bot  mead,  water,  and  dope  in  tibe  eottag)&f  When  Handing  oonicft 
in— A  fonnidable  entrance— he  is  tked  and  hungry.  The  mnt  sit 
dovn  at  the  table. 

Has  any  opera-goer  ever  seen  food,  stage  food  or  teal  food,  on  that 
table?  'Did  the  poor  wietch  Handing,  a  predestinated  cuckold,  have 
anything  to  eat  exoqpt  Siegmund's  sl^-jaw  ?  The  question  is,  '  'Was 
Siesjinde  a  good  housewife?"  Miss  Lewis  gives  no  answer.  If  Sieg^ 
Knde  had  set  out  a  substantial  and  wholesome  meal,  the  whole  course 
of  the  drama  might  have  been  changed.  No  wonder  Hundiog  was 
irritable.    No  wonder  that  he  is  the  Mazourk  of  serious  opera. 

Another  question.  Why  does  Wotan  in  "The  Valkyrie"  often  wear 
a  patch  over  one  eye,  but  in  "Siegfried"  wear  it  over  the  other?  Is 
this  an  act  of  carelessness  on  the  part  of  the  stage  manager,  or  has 
the  shifting  of  the  patch  a  deep  and  moral  significance?  Miss  Lewis 
gmi  ao  aolntioo;  bot  lihe  saya:  "if  Wotan,  or  the  will,  be  compared 
to  samrthhig  stmilar  to  himsdft  and  yet  higher,  with  what  sunr  It  be 
oonpared  save  with  divme  win?  Cooqiaied  with  divine  will,  the Innan 
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wiu,  or  woian,  oecomes  a  negation. '  Ana  wagner  set  music  to  tms 
beautiful  idea. 

Siegfried  in  the  opera  that  is  named  after  him  has  a  smooth  face. 
There  is  not  even  a  suggestion  of  fuzz  on  the  chin  and  cheeks.  The 
most  powerful  opera  glass  cannot  detect  an  incipient  mustache.  Now 
how  long  was  he  in  the  mountain  cave  with  Briinnhilde  before  he  grew 
a  full  beard  ?  Miss  Lewis  admits  that  she  does  not  know  "what  period 
elapsed  between  the  passing  of  Brynhilde  into  sleep  and  the  appearance 
of  Siegfried  as  a  youth."  She  also  says  with  reference  to  the  opening 
scenes  of  "Dusk  of  the  Gods":  "It  is  night  of  the  same  day  in  which 
Siegfried  awakened  Brynhilde,  but  'day'  and  'night'  in  these  dramas 
are  but  terms,  it  should  be  remembered,  to  express  periods  whose 
duration  is  unknown."  She  does  not  tell  us  how  long  it  was  before 
Siegfried,  weary  of  harassing  domesticity,  determined  to  go  into  the 
world,  ostensibly  in  search  of  adventure.  But  she  draws  this  con- 
clusion from  the  closing  scene:  "The  will  of  the  world  has  become  the 
transformed  will,  the  transformed  will  has  become  the  Soul  of  the 
Woman,  and  the  Soul  of  the  Woman,  now  the  true  will  of  the  world, 
draws  nigh  unto  Divine  Will  and  enters  its  shining  orbit,  whither  the 
world  follows."  True,  true.  Briinnhilde  was  always  a  woman  of 
strong  will,  and  she  often  said  "I  shall,"  when  she  thought  it  more 
correct  than  "I  will." 

There  should  be  other  books  in  explanation  of  opera. 

What  is  the  symbolic  meaning  of  Ferrando's  slouch  hat  in  "  II  Trova- 
tore"?  Does  Manrico  represent  Liberty  as  opposed  to  Tyrannical 
Force  as  typified  by  the  Count  di  Luna  and  superstitious  Vengeance 
as  typified  by  Azucena  ? 

Is  there  any  connection  between  the  horn  in  "Emani"  and  the 
scriptural  text:  "I  said  to  the  wicked,  Lift  not  up  the  horn,  lift  not 
up  your  horn  on  high  "  ? 

Why  is  Arturo  always  ridiculous  in  "Luda  di  Lammermoor"? 
Would  not  Tristan's  life  have  been  lengthened  for  some  weeks,  at 
least,  if  he  had  been  prevented  from  singing  so  boisterously  for  half 
an  hour  or  more  in  the  third  act?  Should  Martha  in  "Faust"  be 
played  as  a  comic  character,  and  is  it  the  first  duty  of  Mephistopheles 
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toward  the  i)iiblic  to  be  amusing?  Is  not  Donna  0vira  in  ''Doa 
Giovanni"  the  one  heroic  character,  faithful  to  the  ver>'  end? 

A  hundred  important  questions  might  be  asked  in  fifteen  minutes 
by  any  opera-goer  of  ordinary'  intelHgence.  For  instance,  why  does 
de  Nevers  in  "The  Huguenots"  wear  ear-rings?  Was  it  the  custom  of 
his  family,  or  had  he  weak  eyesight? 


SVMVBONV  Ol  P  MAJOR,  Op.  9  HSRKAMM  GOtV 

(Bom  December  7,  1840,  at  Kdnigsberg;  died  Deoember  3,  187^  at  HnWiigen, 

Zt     '  ^ 


Zurich.) 

The  life  of  G6tz  was  short  and  full  of  misery.  He  left  the  university  at 
Konigsberg  when  he  was  seventeen,  to  study  music.  His  first  teacher 
was  Louis  Kohler,  the  man  of  the  famous  exercises;  but  in  i860  he  went 
to  Stem's  Conservatory  at  BerUn,  and  was  taught  by  Stem,  von  Biilow, 
and  Ulrich.  In  1863  he  succeeded  Theodor  Kirchner  as  organist  at 
Winterthur;  but  he  moved  to  Zurich  in  1867,  and  on  acoonat  ol  hm 
health  resigned  the  position  at  Winterthur,  and  lived,  or  tried  to  liv*, 
ffoni  his  oompositioos.  In  Zmich  he  gave  lessons  and  vnm  nillini:  from 
necessity  to  do  any  hack  work,  as  Wagner  in  Pftris,  and  as  Bixet  whm 
he  returned  from  Rome. 

He  first  became  known  as  the  composer  of  the  opera,  "Der  Wider- 
spenstigen  Zahmung  '  (  "The  Taming  of  the  Shrew"),  which  was  first 
performed  at  Mannheim,  October  11,  1874.  This  opera  was  performed 
for  the  first  time  in  America  on  the  first  night  of  the  Americaa  Opoa 
Company,  Theodore  Thomas  conductor.  New  York,  Jamtaiy  4»  xlM. 
The  cast  was  as  follows:  Baptista,  W.  H.  HamUCon;  Kathnrfnm 
Pauline  L'Allemande;  Bianca,  Kate  Bensbog;  Hortensio,  Akmso  B. 
Stoddard;  Lucentio,  W.  H.  Fessenden;  Petruchio,  W.  H.  Lee;  Gruwio, 
E.  J.  O'Mahony;  a  Tailor,  John  Howson. 


HAVE  YOU  EVER  HAD 

A  Gillespie  Shampoo 
Or  Facial  Treatment? 

If  not,  go  aome  day  to  i8  Huntington 
Avwroe  (just  beyond  8.  8.  Pl«ree*8), 

and  have  one  of  the  most  restful  and 
refreshing  hours  of  your  life.  This 
is  written  by  a  patron  who  has  no 
intorott  in  Mne.  GILLB8PIB  or  her 
methods  other  than  the  desire  to 
benefit  mankind.  This  scientific  treat- 
ment is  almost  a  cure  for  insomnia, 
and  is  wall  ealealatod  by  to  Mothing 
effects  to  make  one  forget  all  the 
worries  and  cares  of  this  strenuous 
life.  We  treat  both  ladies  and  gentle- 


HOLIDAY  FURS 

D.  NAO£I« 

<EL  SONS 

294  WASHINGTON  ST..  BROOKLINE 

Our  Christmas  atock  is  now  ready,  and  selections 
can  now  be  made  to  the  venr  best  adrarM^'c  The 
assortment  in  these  is  exceptioiuJly  Uise,  uicludte( 
many  selected  styles  in  Ladk*'  and  q—UsiWIT 

Fun  and  Fur^oid  Wattdig,  Drlfte.nd  iM 
Coats,  alto  Italli,  Scaffc,  f^atmrnllS^W^tm,  mi 
Rags. 

Oor  line*  are  roaTantead  to  be  from  pa  ctnt. 
to  1:;  per  cent,  cheaper  than  can  be  fouiid  at  any 
Ito.sioTi  store.  A  few  minutes' exaouDatiiHi  wifi  eoB- 
vincc  you  wkk  SbacJH  fn'*'Tlf  A«l  ^psl^ 

represented. 


RefercBcea  by  pimWiw  to  Mia.  Olmr 
Mr.  ElUot  C.  Lea,  Via.  Itor  TrltlaifaiiM.  Mr.  Ma 

C.  OliBStead.  Mrs  OHver  W.  Pcabody.  Mr.  w.  H 
Amea.  Mr*.  Francii  Blaka,  Mr.  Gaam  H. 


su 


Digitized  by  Google 


I      G0ls  wrote  the  hook  and  the  minic  of  another  opera,  "Fraaoeaca  da 
Rhnim,"  hot  he  died  before  he  had  completed  the  ocdiestratioii.  Ernst 
I    Prmk  completed  the  cfpen,,  which  was  produced  at  Mannheim  in  1877. 

The  Symphony  in  F  is  dedicated  to  this  Frank,  a  distinguished  conductor 
and  also  a  composer  (1847-89),  who  died  mad. 
I       The  Swfuile  of  1867  spokt-  of  a  new  symphony  by  Gotz,  a  "symphony 
'    in  H  minor,"  which  was  performed  at  Basle,  March  3  of  that  year,  with 
great  success.   Was  there  ever  such  a  symphony  ?   Nothing  is  known, 
apparently,  about  it  to-day,  and  biographers  do  not  mention  it.* 
The  fist  of  Gdtz's  works  includes  tiie  Symfdumy  in  P,  which  was  first 
j    played,  they  say,  at  Zniich  (December,  1869);  Schiller's  '*Nftnie,"  for 
cfaonis  and  orchestra ;  overture,  * '  Spring ' ' ;  concerto  for  viofin ;  concerto 
for  pianoforte;  fsalm  cxxxvii.  for  soprano  solo,  chorus,  and  orchestra; 
pianoforte  quintet  in  C  minor  with  double-bass;  pianoforte  sonata  for 
four  hands .  quartet ;  pianoforte  trio ;  pianoforte  pieces ;  two  volunie§ 
of  songs;  "  Es  liegt  so  abendstill  der  See,"  lor  tenor  solo,  male  chorus, 
and  orchestra. 

The  Symphony  in  P,  which  was  first  played  in  Boston  at  a  concert  ci 
.  the  Harvard  Musical  ilssodation,  January  15,  1880,  bears  a  motto* 
taken  from  Schiller's  "Traum  und  Gesang": — 

*  Dr.  loab  Kdleiijuni.  mam  at  Bottan.  was  living  at  Buitt  in  1867,  a  tioy  of  twelve  and  a  member  of  tlie 
fill  11  Choir.  Ho  writes  me  Alt  he  noMinbeis  G^ta  thea  vUttef  Bade  to  conduct  a  first  performance  of  a 

W  erchrstra.]  work.  "Whether  the  composition  of  G^Jtr  was  a  symphony  or  his  *  Spring '  Ovomire,  1  cannot 
idL  I  only  rrmcmber  that  it  seemed  unusually  difficult,  and  that  G6tz  was  at  the  rchtMrsal,  untiring  and 
!  uasparing  in  repetition  of  cerUiin  i)ortions  of  the  work.  His  whole  Ix^ly  srcmcd  to  me  in  .\  slate  of  nervous 
tuergw  As  he  was  thin,  jalc  a<:  a  Kho«:t,  \i'-iblv  wr  ik.  and  vet  in  dead  earnest,  his  whole  personality  left  almost 
i  deep«-r  im^>ression  on  my  young  mind  than  his  nui-ic.  which,  as  far  as  I  remember,  seemed  to  <*parkJe  with 
iaseaac  ^itahty  and  orclicstzal  beauty.  He  was  very  cordially  applauded.  During  the  second  pi:trt  of  the 
mpcnntne  he  took  a  seat  ts  Ike  pacrx  very  near  mine,  and  my  feelings  in  watdunf  faim  were  a  mizttire  of 
ataiaatic  admiration  and  tmnjmmm,  for  with  doaed  tyes  he  leaned  back  aa  if  completely  aihanafd,  and 
abrthecBMeffthehMBirloleDtooiii^imcspell.  Aa  bur  ta  I  know,  ft  waa  his  only  appeaianoe  In  oar  concert 
1^.  ...  He  passed  hi*  last  siimraer  in  the  beautifu II v  situated  summer  resort,  Richisau,  Canton  Gl.irus,  where 
mdcr  the  shade  of  ma)e&dc  maple  trees  a  sort  of  wntinRKle.sk  w.xs  made  for  him  out  of  lK>ugh.s  and  branches, 
»t  which  he  spent  daily  afew  hours  writinR  his  'Fr mi t  -ci  ib  Rimini.'  I  was  quite  moved,  when  some  years 
Itter  1  saw  Udaunusnal  desk  and  alsoa  touching  musical  autograph  of  the  compoaer  in  the  guest-book  cif  the 
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"In  des  Herzen'f  heffig  stitle  RAume 
Uvmt  da  flfebea  aoides  Lcbeot  Dnmgl" 

vMdi  has  been  lamely  En^^ialied  in  seveial  ways.  Tiie  foOomig  is, 

perhaps,  as  stiff  as  any:  — 

"To  the  peaceful  heart's  own  chamber  lonely 
Must  thou  fly  from  life's  turmoil  and  strife." 

"In  the  heart's  still  chambers  is  the  refuge  from  the  stress  of  strife"  is 
the  versioa  of  ano&er. 
Some  have  wondered  why  Gdtz  took  these  lines  as  a  motto.  Tlieieis 

no  attempt  at  programme  music  in  the  symphony,  and  the  whole 

poem,  rather  than  the  two  hnes,  is  appropriate  as  a  suggestive  force. 

Symphonies  as  well  as  books  have  their  fate.    This  symphony  of 

Gotz  was  loudly  applauded  in  Germany  after  the  success  of  "The 

Taming  of  the  Shrew";  and,  when  it  was  performed  in  London,  it  at 

once  became  fashionable.   Even  as  late  as  1895  the  brilliant  critic  of 

the  World  declared  it  to  be  "the  only  real  symphony  that  has  ben 

composed  since  Beethoven  died."  He  daborated  this  idea,  and  oed 

this  extraordinary  language: — 

"Beside  it,  Mendelssohn's  Scotch  symphony  is  no  symphony  at  all, 
bat  only  an  enchanting  swUe  de  pikxs,  Schuber^s  symphomes  seem  mere 
debfttiffhw  of  exauisite  miwiifffl  Uiomditlessneas:  and  Sdramnn'SL 
thoofi^  genuinely  symphonic  in  ambitioii,  fall  short  in  actnal  compo- 
sition. ...  He  has  Uie  charm  of  Schubert  without  his  brainlessness,  the 
refinement  and  In^iration  of  Mendelssohn  witliout  his  limitation  and 
timid  gcntifity,  Schumann's  sense  of  harmonic  cjtprtwion  without  hb 
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laboriousness,  shortcoming,  and  dependence  on  external  poetic  stimulus; 
while,  as  to  unembarrassed  mastery  of  the  material  of  music, — showini|{ 
itself  in  the  Mozartian  grace  and  responsiveness  of  his  polyphony, — 
be  leaves  all  three  of  them  nowhere.  Brahms,  who  alone  touches 
him  in  mere  brute  musical  faculty,  is  a  dolt  in  comparison  to  bim." 
Nor  was  such  extravagance  confined  to  London. 

This  rhapsody  was  written  in  1 893.  In  1 898  we  find  Felix  Weingartner 
deploring  the  fact  that  *'the  charming  *  Taming  of  the  Shrew"*  and  the 
Symphony  in  F  lutTe  wdl-nigh  disappeared  fmm  opem  house  and  ocnir 
certhall.  HefikcnsGAtzkifiiieiieisof  ml  toPelerConicliti8,ai^ 
says:  "What  other.folk  ootdd  so  wdl  hoast  ot  pnwusslwg  a  Henaaaa 
GMSy  even  among  its  stars  of  the  second  magniUide?  and  yet  most  of 
those  m  authority  i^mong  us  grab  eageriy  at  any  slap-dash  wpitk  that 
is  inqwrted  with  ^^nAig  and  puffery  from  ahmdi  and  often  neglect 
the  worthiest  German  creations."  Wcinsurtner  was  not  contented 
with  declamation.  The  symphony  was  revived  under  his  leadership, 
under  that  of  Arthur  Nikisch  at  htigmc,  under  thfl  of  Oeug  Scho* 
nana  at  Bremen. 

The  s3rmpihoiiy  is  scored  for  two  flutes,  two  oboes,  two  chuineta,  two 
hssBoona,  four  horns,  two  trumpets,,  three  trombones,  kettledrums, 

and  strings.  -<         ^-«*       '  ^ 

The  first  movement,  Allegro~nioderato,  F  major,  3-4,  begins  with 
a  few  measures  of  preluding.  The  first  theme  is  given  to  'cellos  and 
double-basses;  strengthened  soon  after  by  wind  instruments^  against  a 
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counter-theme,  now  in  the  violins,  now  in  the  wind  instruments.  The 
theme  is  played  by  the  violins  and  developed  with  increasing  animation 
of  rhythm.  Ascending  scale  passages  lead  to  a  sudden  hush  with  a 
moderation  to  A  major.  Flutes  and  oboe  have  "a  bright,  t^itterins:: 
theme,  closely  related  to  what  has  preceded  it ;  but  it  cannot  really  be 
called  a  second  theme."  The  first  theme  comes  again  and  is  developed, 
and  there  is  another  lull ;  but  this  time  the  first  theme  persists  and  is 
again  developed.  To  quote  Mr.  Apthorp:  "The  form  is  irregular  to 
the  letter  of  symphonic  kw,  but  not  so  irregular  to  the  spirit  To  be 
sure,  there  are  no  real  Bcootid  snd  conchisloii  themesi  tiie  fiist  tHmy 
bdag  tlie  only  diematic  material  presented;  but  closer  inapectkxi 
fliiowa  that  thb  fi»t  part  of  the  movement  is  really  divided  into  dutee 
regular  subdivisions,  and,  ai1hott|£h  the  second  and  third  of  these  bring 
no  new  theme,  they  do  bring  new  phases  of  the  first  theme.  It  is  also 
to  be  noted  that  the  extended  and  varied  development  of  this  single 
theme  in  the  first  part  of  the  movement  has  nothing  of  the  character 
of  working-ont :  it  is  wholly  of  the  nature  of  presentation  and  develop- 
ment. With  the  free  fantasia  the  working-out  begins  in  earnest ;  the 
theme  is  dismembered,  dissected,  and  analyzed ;  the  treatment  becomes 
contrapuntal ;  the  development  no  longer  proceeds  as  in  a  straight  Une 
toward  an  appointed  goal,  but  turns  and  doubles  upon  itself  Uke  a 
hare.  The  tidrd  part  of  the  movement  stands  in  quite  regular  relations 
to  the  first." 

The  second  movement  is  an  Intermezzo,  Allegretto,  C  major,  2-4. 
The  general  plan  is  that  of  a  scherzo  vrith  two  trios,  but  tlie  second 
follows  immediately  after  the  first.   A  horn  call  is  answered  by  a  lig^t 
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phiBse  for  flute  and  clarinet.  These  phrases  are  played  oS  one  against 
the  other  in  the  movement.  The  horn  call  reappears  miexpectedly 
in  the  first  trio. 

The  thlid  nunretnent,  Adagio,  ma  mon  troppo  lento,  F  minor,  3-4,  fp 
a  roBouusBL  on  two  themes.  There  is  a  short  but  eicpreastve  coda, 

Mdto  adagio,  in  P  major. 

The  J^sale,  AUegr o  con  fuoco,  F  major,  4-4,  begins  with  preliiding  on 
a  figure  given  to  Tiolas  and  'cellos.  This  figure  takes  the  shape  of  a 
theme.  There  are  two  other  themes,  one  of  quieter  character,  the' 
other  an  emotional  song.  The  movement  is  in  the  form  of  a  rondo 
on  three  themes,  but  the  treatment  is  rather  free. 

The  symphony  was  last  played  at  these  concerts,  October  26,  1901. 

**♦ 

In  August,  1905,  Mr.  T.  Gerstner,  of  Pianklort-on-the-Main,  royal 
inspector  of  buildings,  wrote  to  the  Signale  ooucerning  the  first  perform- 
ance of  Gotz's  "Tamins:  of  the  Shrew": — 

"On  a  fine  evening  in  187.^  our  friend,  Ernst  Frank,  the  court 
conductor,  was  at  our  tea-table  in  Mannheim.  He  looked  unusually 
contented,  and  he  announced  that  he  had  good  news  to  tell.  'I  have 
discovered  an  opera,  a  finely  comic  opera,  a  refreshing  companion  to 
"The  Merry  Wives  of  Windsor,"  and  you  will  soon  have  a  chance  to 
hear  it.'  Stepping  to  the  upright  pianoforte,  he  hummed  with  the 
worn-out  tenor  of  a  coodnctor,  Katharina's  noble  air,  'Idi  will  mich 
Kcfaem  gchenl'  Tlddittg  to  our  entieaties*  he  tM  in  his^  wpkits 
tbt  following  story: — 

"  'Yesterday,  as  I  came  from  the  nhearsal,  ahnost  dead,  I  saw 
fitting  in  the  square  a  pale,  blond  man  with  careworn  features.  I 

t^oiieht  at  flr^t  he  wa'^  onr"  of  t^e  mnnv  lonfrr^  fh^t  from  our 
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peofie.  But  he  handed  to  me  a  thick  manuscript  with  the  title, 
"The  Taming  of  the  Shrew,  a  Comic  Opera  by  Hermann  Gotz/'  and 
said  in  a  tired  voice:  "There!  You  are  the  last  one  whom  I  shall 
bother.  If  you  are  not  pleased,  then  the  Rhine  will  have  something 
to  swallow!"  And  big  tears  rolled  down  his  hollow  cheeks.  "How 
shall  a  poor  schoolmaster  and  musician  bring  his  wife  and  children 
through  if  no  one  will  listen  to  his  music  ?  I  come  here  from  Hannover. 
Mr.  von  Billow  has  sent  me  to  you,  and  he  wishes  to  be  remembered." 
At  mtupex  and  avm  a  0em  of  wine  lie  told  me  a  gieat  daal  about  his 
wdmcij  attempts  to  iijioe  Ins  opera  and  abo  about  his  odicr  compoi^ 
tions;  then  he  went  to  the  pianofoite.  Uy  inteiest  for  the  giittA 
composer  grew  with  each  number,  and  when,  at  three  in  the  mmiingf 
he  played  the  final  chords,  I  embraced  him  and  gave  hun  this  promise 
out  of  a  full  heart:  "We'll  do  it  in  Mannheim  1"  It  was  not  too  hard 
to  win  the  intelligent  committee  for  this  charming,  beautiful  music, 
and.  as  the  libretto  is  not  badly  made,  it  was  determined  to«day  at  a 
directors'  meeting  to  i>erform  the  opera  as  soon  as  possible.' 

"The  truly  musical  Consul  Scipio  was  especially  enthusiastic  over  the 
opera,  and  he  opened  a  correspondence  with  Gotz.  He  was  soon  able 
to  invite  the  composer  to  the  first  performance,  which  took  place  to 
the  universal  and  jubilant  joy  of  the  audience.  Frank's  admirable 
conducting,  with  the  incomparable  impersonation  of  Katharina  by  the 
tifcattil  Ottilie  Ottiher,  bfoui^  about  a  great  suooess.  In  a  diort 
^Smt^  throu^  Phmk's  earnest  efforts,  Hermann  Levi  put  the  ^pera 
m  idwaisal  at  Carlsndie,  and  Haas  vonBflknr  did  the  same  at  Han« 
acmr,  and  on  these  stafes  the  suooess  was  also  complete." 


4( 
*  * 


It  was  announced  in  1905  that  Dr.  Bruno  Weigli  of  Brflnn,  purposed 
to  write  the  life  of  Gdts.  I  have  seen  no  announcement  of  the  com- 
pletion of  this  task. 
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Ninth  Rehearsal  and  G>ncert« 


FRIDAY  AFTERN<X)N,  DECEMBER  20,  at  2.30  o'clock. 


SATURDAY  EVENING,  DECEMBER  2J,  at  8  o'clock 


PROGRAMME^ 


Humperdinck 


*  « 


Overture,    Die  Heirath  wider  Willen  " 

(First  time.) 


A.  d'  Ambrosio 


Concerto  for  Violin 


(Firtt  tinM.) 


E.  Bossi 


»  « 


Intermezzi  Goldoniani  for  String  Orchestra 

(First  time.) 


Mozart  Symphony  in  D  major,  No.  38  (Kochel  504) 


SOLOIST, 
Mf.  RICHARD  CZERWONKY. 


THURSDAY  AFTERNOONS  at  Three  o'clock 

January  3,  January  9,  January  16 
January  33,  January  30,  February  6 
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"  The  Sunken  Bell "  by  Hauptmann 

"Joan  of  Arc"  by  Charlotte  Teller 

"  Monna  Vanna  "  by  Maeterlinck 

<'Ardiane  and  Barbe  Bleue "    .  .    by  Maeterlinck 

The  Enemy  of  the  People  "  .             'by  Ibsen 
"Votes  for  Women"  by  Elizabeth  Robins 
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At  8.15  o'clock 

Mr.  CARL  WENDLING  and  Mr.  H.  WAR N K E  assistfaie 

A  DUO  (Piano  and  Violin)  CONCERT 

A  PIANOFORTE  CONCERT 

A  TRIO  (Piano,  VioUn,  and  'CeUo)  CONCERT 

Program  of  tha  Concert  for  Wednesday  Evening.  December  18,  at  8.15  o'dodc 
Mr.  CARL  WENDLINO  assisting 


VINCENT  D'INDY  Sonata  for  Pianoforte  and  Violin,  Op.  a» 

Moci<r^.   Anini^.  TMi  lent.  Tr^  nkat.       Ftnt  pnfocm*ncc  ia  BoMoa 

C^SAR  FRANCK  First  Grand  Caprice  for  Planoforta 

QRIEO  SonaU  for  PlaDofort«  and  Violin.  Op.  11 


Lento  doloroao.  Alksio  Tivacc  Allegretto  liuqniDo.  AQcgro  taiafutn 
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Piano. 


Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeistcr, 
Gabrilowitsch,    Nordica,  Campanari,   Bispham,  and 

many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

<lurin^  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

o£  the  following  famous  conductors: 


Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  Safonoff 
Wilhelm  Gericke 
Felix  Weingartner 


Franz  Kneisel 
Fritz  Scheel 
Frank  Damrosch 
F.  Van  Der  Stucken 
Emil  Oberhofifer 
Emil  Paur 
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Boston  Symphony  Orchestra 

PERSONNEL 


Twenty ••eventfi  Season*  1907-1908 


Dr.  KARL  MUCK,  Conductor 


Wendling,  Carl, 

Concert-maiter. 
Czerwonky,  R. 

Mahn.  F. 
Stnibe.  G. 


Barleben,  K. 
Flamara,  P. 

T«cher-Z«iU,  H. 
Goldstein,  S. 


Roth,  O. 
Kuntz,  D. 

Eichbeim,  H. 
Rissland,  K. 


FiasT  Violins. 

Hoffmann,  J. 
Fiedler,  E. 


Bale.  A. 
Kibarsch,  A. 

Second  Violins. 

Akeroyd,  J.  Fiedler,  B. 

Currier,  F.  Rennert,  B. 

Kuntz,  A.  Swomsboume,  W. 

Kurth,  R.  Goldstein,  H. 


Krafft,  W. 
Theodorowicz,  J. 

Mullaly,  J. 
Traupe,  W. 


Berger,  H. 
Eichler,  J. 


Firir,  E. 
Scbeurer,  K. 


Wamke,  H. 
Keller.  J. 


Keller,  K. 
Gerbardt,  G. 

Flutes. 

Maqoarre,  A. 
Maqoarre,  D. 
Brooke,  A. 
Fox,  P. 


Horns. 

Ffess,  M. 
Lorbeer.  H. 
Hain.  F. 
Phair,  J. 

Schnecker,  H. 


Heindl,  H. 
Hoyer,  H. 


Nagel.  R. 
Kautzenbach,  A. 


Agnesy,  K. 
Konze,  M. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

English  Horn. 
Maeller.  F. 

Horns. 

Schmid,  K. 
Gebhardt,  W. 
Hackebarth,  A. 
Schum^n,  C. 

TYMPANL 

Rettberg,  A. 
Kandler,  F. 


Violas. 

Zahn,  F. 
Klage,  M. 

Violoncellos. 

Barth,  C. 
Nast,  L. 


Kotster,  A. 
Sauer,  G. 


Loeffler,  E. 
Hadley,  A. 


Krauss,  H. 
Gietzen,  A. 


Heberlein,  H. 
Smalley,  R. 


Basses. 

Seydel,  T. 
Huber,  E. 

Clarinets. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Bass  Clarinet, 
Stumpf,  K. 


Trumpets. 

Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
Merrill,  C. 


Elkind,  S. 
Schorig,  R. 

Bassoons. 

Sadony,  P. 
litke.  H. 
Regestein,  E. 

Contra-bassoon 
Helleberg,  J. 

Trombones. 


Hampe,  C. 
Maasebacb,  A 
Kenfield,  L. 


Tuba. 
Lorenz,  O. 


Percussion. 
Dworak,  J.         Senia,  T. 
Ludwig,  C.         Barkbardt.  H. 

Librarian. 
Sauerqaell,  J. 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  posaible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  since  1823. 

its  name  is  the  hail  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  artistic  value 

possible. 
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TVENTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  SEVEN  anrf  EIGHT 


Ninth  Rehearsal  and  Concert* 


FRIDAY  AFTERNCXDN,  DECEMBER  20,  at  • 

SATURDAY  EVENING,  DECEMBER  2J,  at  8  o'clock. 


PRCX^RAMME. 


Humperdinck  .       Overture  to  the  Opera,  '*  The  Forced  Marriage  " 

First  time  in  Boston 

D' Ambrosio  Concerto  in  B  minor,  for  Violin  and  Orchestra, 

Op.  29.    First  time  in  Boston 

I.    Grandioso,  molto  moderato  e  sostenuto ;  Moderato. 
II.    Andante;  Lento. 
III.    Finale:  AUep'o;  Pretto. 


Bossi 


I.  Preludio  e  Minuetto. 

II.  Gagliardi. 

III.  Coprifuoco  (Curfew). 

IV.  Minoetto  e  Musetta. 
V.  Sercnatina. 

VI.  Barlesca. 


Mozart 


I.    Adagio;  Allegro. 
II.  Andante. 
III.    Finale :  Presto. 


Goldonian  Intermezzi,  Op.  127 
First  time  in  Boston 


Symphony  in  D  major  (K.  504) 


SOLOIST, 
Mr.  RICHARD  CZER WONKY. 


There  wfll  be  an  loUrtnlnion  of  ten  minutes  after  the  concerto. 


The  door 9  of  the  halt  will  be  cloaed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wieh  t4>  leave  before 
the  end  of  the  concert  are  requested  to  do  ao  in  an  interval  bO' 
ttceen  the  numbers. 


Cttr  of  Boatoa.  Revlaed  teitnlatloa  of  Antfuat  9.  I  SOS.— Chapter  3.  ralatlai  lo  tkm 
covarlai  of  (ha  head  la  places  of  pabllc  aaaaaaaat. 

Kvery  HceiiMC  ihall  not,  in  hit  place  of  amiitcmtnt,  allow  anv  person  t*  waar  «p«a  th«  haad  •  eovariag 
witich  otwlracta  thavirw  of  the  exhibition  or  perlormance  is  tuch  place  of  an*  perion  MaUd  b  any  aeaitkareto 
aovrUad  tot  apectiton,  h  being  undenlood  thai  a  low  head  coreriiif;  without  sreiectimi,  wMah  4mm  mmt 
tfbMiaat  aaeh  Ttow,  My  be  worn.  Attest:  J.  M.  GALYIN,  Oty  CUtk. 


L.  P.  Hollander  &  Co. 


Our  Great  Annual 

CLEARANCE  SALE 

In  all  Departments  commences 

Friday,  December  27,  1907 


202  to  2 1 6  Boylston  Street  and  Park  Square*  Boston 


DIAMONDS,  WATCHES, 
FINE  JEWELRY,  SILK  UMBRELLAS, 
ART  GLASS  AND  POTTERY, 
OPERA  GLASSES. 


Prices  always  moderate. 


Smith  Patterson  Company, 

Wholesale  and  ReUllJewellers, 

52  Summer  Street,  Boston* 

W*  make  a  tpcdahy     odd  thingi  not  found  elsewheac 


Ononrmui  to  m  Omu,  "Tm  Poscsd  Markiagb." 

BwamJEHt  HUlfPBRDINCX 
(Bon  at  Skgburg  (RMnehmd),  September  1. 1854;  now  Hvln^iii  Bedin.) 

"Die  Heirat  wider  Willen,"  comic  opera  in  three  acts,  libretto  freely 
adapted  from  a  comedy  by  Alexandre  Dumas,  music  by  ITumperdinck, 
was  peifoxmed  for  the  first  time  at  the  Royal  Opera  House,  Berlin^ 
April  14,  190 5.  The  chief  singers  were  Emmy  Destimi  (Hedwig  von 
Uima),  fimilie  H«nK^  (Luise  Maiidair)|  Beiger  (Philq>  V.  of  Spain), 
niffipp(It6bert,CcMmtofMoiit£ort),H^  Rkhaid 
Stsnm  coiiditctficL 

When  this  opera  was  first  produced,  there  was  no  overtttre.  There 
was  only  an  orchestral  introduction  of  about  twenty-five  measures, 
and  convent  bells  were  heard. 

The  overture  played  at  this  concert  was  composed  for  the  production 
of  the  opexa  at  Munich  in  May,  1906,  and  then  played  for  the  first 
time.  It  was  peifonned  at  a  Philharmonio  Concert  in  Beduit  led  by 
Mr.  Nikisch,  November  12,  1906. 

The  fibietto,  written  by  Humpeidinck  and  his  wife,  is  baaed  on  a 
eoBedy  in  four  acts  [by  Alexandre  Dumas,  the  elder,  ''I#es  Demdsdka 
de  Sahit-Cyr."  wbidi  was  produced  at,  the  Th^Atre-Fran^^is,  Paris, 
July  25,  1843,  with  this  cast:  Due  d'Anjou,  afterward  PhiHp  V.  of 
Spain,  Brindeau;  Roger,  Vicomte  de  Saint-H^em,  Firmin;  Hercule 
Dubouloy,  Regiiier;  Charlotte  de  Merian,  Jeanne  Plessy  ;  Louise  Mau- 
Anais  Aubert.  There  is  an  English  adaptation  of  this  comedy » 
"the  l4Miies  of  Saint-Cyr;  or»  The  Runaway  Husbands." 
^^TIm  stoiy  oi  thit  opera  libretto  is  a  simple  one.  The  oonvent  sdiool 
^/UMtArCfT,  under  the  pfoteodon  ol  its  founder,  Mme.  de  Maintenos, 
iBwUddett  ground  for  men.  Only  princes  of  the  blood  can  enter  it. 
^sbert,  who  is  in  love  with  Hedwig,  one  of  the  pupils,  finds  the  oppor- 

N£W    SONG  CYCLES 


GEORGE  H.  GLUTS  AM.  Love  Letters.  Five  Songs.  2  keys  .  Price,  |i. 00  net 
JUt  WOODFORDE-FINDEN.  Hve  JapaneM  Songs,  a  keys  .  Pffee,  00  iwt 
Jjpi. MHMANII.  OeMMllMMd.  QnailMto Gydo     .      .  Mco,$t.S»Mt 

■nSBRT  a  LOVBDAY.  IflMinl Sonfi Inn Scotft Sokeby.  akeys 

\  Price,  net 

LANBON  RONALD.    Love  Tokens.    She  Soap.   akO|t    ,      .     Price,  ^1.00  net 

HUBERT  S.  RYAN.   Six  ElUabethaa  Aim.  tkoyt  .      .      »     Price,  $1.00  net 

9ERRIT  SMITH.    Thistledown  Price,  51.50  net 

lOMilNALD  S0MF:RVILLE.   Love  Themes.  Cycle  of  Three  Songs.  Price, ^ix>0  net 

fR  SOMERVEJUU  Janee  Lee'e  Wife.   Song  Cycle  for  Contralto 

  Pricey  I1.50 
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tmnty  to  aoeak  into  fhe  adiool.  Ltuse,  a  friend  of  Hedwig,  is  let  into 
fkt  secret  of  the  rendezvous.  Duval,  a  friend  of  Robert,  accompauies 
him.  The  two  are  caught  and  sent  to  the  Bastille.  They  can  obtain 
their  liberty  only  by  marrying  the  girls.  After  the  double  marriage 
they  leave  their  wives,  for  they  consider  that  their  pride  has  been 
wounded  and  they  have  been  made  ridiculous  in  the  eyes  of  the  world. 
ThqrgO  to  the  court  of  Madrid,  and  the  wives  faHikm  them.  Theie  the 
women  are  courted,  and  even  by  their  husbands  at  a  masked  baU. 
The  king  falls  in  love  with  Hedwig.  There  are  scenes  of  jealousy.  At 
M  the  identity  of  the  mmen  is  disdosed  and  there  is  a  joyful  raoon- 


The  c)\  ertnre  is  scored  for  two  flutes,  two  oboes  (one  interchangeable 
with  English  horn),  two  clarinets,  two  bassoons,  four  horns,  three  trum- 


The  aooce  was  published  in  1906. 

tlie  tliematk  material  is  taken  from  the  i^>em,  but,  it  is  said,  without 
wj  intention  of  i>resentbig  a  programme.  The  overture  begins, 
E  major,  Massig  langsam  (moderately  slow),  4-4,  with  a  motive  that 

is  said  to  typify  the  forced  marriage.  Two  fifths  are  in  succession  in 
the  tonalities  of  V  major  and  B  major.  Then  comes  the  chief  melodic 
idea  of  Hedwig's  song  in  the  third  act :  ' '  Meiii  Herz  will  holu  r  schlagen, 
hot*  ich  von  £i>nigthum."  This  melody,  given  at  first  to  the  horns, 
mtermpted  several  times  by  the  first  motive,  is  repeated  at  last  by  the 
fun  ordiestra.  These  two  themes  with  various  transformations  of 
Affhm  tuamt  material  lor  the  main  body  of  the  overture,  LdbhafI 
(allegro).  The  typical  motive,  "Wider  Willen,"  is  used  especially  id 
various  phases  uid  in  many  combinations.  Other  themes  are  those 
01  Robert's  love  letter,  "Lassen  Sie  Teurc  mich  Ihnen  gestehen" 
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(G  major),  and  that  of  Duval's  entrance  aong,  "O  wie  lusdg  ist's  aaf 
Bvdcn"  (violins).  The  chief  themes  are  devSoptd,  and  tfan  iSmt 
it  ft  repetitioii  of  the  subordinate  section*  noir  in  B  major.  Fttn 
the  final  figure  of  this  section  the  coda  is  developed,  with  a  mdodk 

line  that  reminds  one  of  Luise's  "Ja,  ich  bletb'  gams  geme  bier.** 

The  first  violins  becrin  j  ianissinio,  the  other  instruments  enter  in  a 
cresceiulo,  and  at  the  end  tlie  Kings's  Hymn  is  soimded  by  the  bcasSf 
while  the  striu^^s  have  the  opening  theme  of  hfths. 

Hmupevdindc  intended  to  be  an  ardntcct,  but  Hilkr  pciiMariad  him 
to  study  music  at  the  Cologne  Conservatory.  Humperdinid:  mm  Ur 
Mocart  scholarship  in  1876,  which  enabled  Um  to  study  at  the  WnaiA 
Royal  Music  School;  in  1878  or  1979  he  won  the  Mendelssdha  pstse 

of  seven  hundred  and  fifty  dollars  in  Berlin,  which  gave  him  two  years 
in  Italy.  In  i88<)'or  1881  he  was  granted  the  Meyerbeer  prize  oi 
nineteen  hundred  and  sixty  dollars.  He  taught  at  the  Barcelona 
Conservatory  (1885-H7).  Returning  to  Cologne,  he  was  appointed  in 
1890  a  teacher  at  the  Hoch  Conse^^-ato^y  at  Frankfort-on-the-Maia. 
In  1896  he  received  the  title  of  Royal  PiuMiaa  PkoieSBor.  Helvsilto 
soflwtimeat  Bopfihrd-oii-th^Rhiiie»aiidin  i9oohewB>iiillwHpltala 
as  tHe  head  of  an  academic  Meitkrstkmit  aad  as  sach  aa  asnciMe  d 
the  senate  of  the  Roys]  Art  Academy. 
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He  was  for  a  time  in  the  employ  of  the  publishers,  Schott  &  Co.,  at 
Mayence;  and  he  was  the  music  critic  for  some  years  of  the  Frankfort 
ZeiUmg.  A  prot^g6  of  Wagner  at  Bayietith,  1881-83,  he  niirtBrl  m 
the  ptepaiaticm  of  "Parsifal"  far  the  stage. 

He  taugjit  Siegfried  Wagner  OQmpodtion.  His  chief  worits  aie 
"Hfinsel  and  Gretd"  (Weimar,  1893);  the  music  to  ''KOnigsldiii 
( 1 897) ;  to  the  fairy-tale,  *  *  Die  sieben  Geislein  "  ( 1 897) ;  '  *  Domrdschen 
(Frankfort,  1902);  "Die  Heirat  wider  Willen"  (Berlin,  1905);  inci- 
dental music  to  "Der  Rich ter  von  Zalamea"  (1896);  Symphony  in  C; 
Humorescjue  for  orchestra;  "Moorish  Rhapsody"  (1898),  for  orches- 
tra; "DasGluckvon  Edenhall";  "Die  Wallfahrt  nach  Kevelaar"; 
"Babchens  Weihnachtstramn/'  melodrama;  "Das  Wonder/'  text  by 
Rainer  8inions»  oompo&cd  for  the  Kaiser-JttbiUhnBs»  Stadt-Thcater, 
Vienna  (1905);  "Zwei  VogeOieder"  (1905);  stage  music  for  Shake- 
speate's  "Tempest,"  "Whiter's  Tale/'  and  ''Merchant  of  Venice"  (a 
"Shakesi)eare"  Suite  of  six  movements  from  this  music  has  been 
performed  in  Berlin);  sta^^^e  music  to  Shakespeare's  "As  You  Like  It'* 
and/ 'Twelfth  Night";  songs,  etc.  A  suite,  "Tonbilder  aus  Domros 
chen/'  was  played  at  a  Philharmonic  Concert,  Berlin,  Jed  by  Mr.  Mildsch, 
Jannaiy  12, 1903. 

He  arrived  in  this  c^ountiy  November  21,  1905,  to  see  Mr.  Conried's 
production  of  "Hinsel  und  Gretd"  at  the  Metropotftaa  Opera  Hoose. 
After  seeing  also  Niagara  PaUs  and  Washington,  he  sedled  Dfcrmhcr  9, 

1905- 

These  works  ol  Humperdinck have  been  performed  in  Boston:— 
Opera:   "Hansel  und  Gretel,"  HolUs  Street  Theatre,  Januar>^  21, 

1896;  Sir  Augustus  Harris's  London  Company  (Marie  Elba,  Hansel; 

Jessie Huddleston, Gretel;  Jacques  Bars,  Peter;  Mary  linck,  Gertrude; 

Louise  Meissingkr,  the  Witch;  Grace  DaaSmn,  the  Sandman;  Bdkh 

Cravenette  Ralncoati.  Waterproof  Silk  G>ats 
in  plaids  aad  iludM  oi  latest  aeafs  and 
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Johnson,  the  Dewman;  Mr.  WilHam  G.  Dietrick,  conductor).  Boston 
Theatre,  April  6,  1907;  Metropohtan  Opera  House  Company,  Mr. 
Conried  manager  (Hansel,  Miss  Mattfeld;  Gretel,  Miss  Alten;  the 
Witch,  Mme.  Jacoby ;  Gertrude,  Miss  Weed ;  the  Sandman,  Miss  Moran; 
the  Dewman,  Miss  Shearman;  Peter,  Mr.  Goritz;  Mr.  Alfred  Hertz, 
conductor). 

Orchestral:  Humoresque,  Boston  Symphony  Orchestra,  November 
12,  1892.  Prelude  to  ** Hansel  and  Gretel,"  Boston  Woman's  Orches- 
tra, A.  W.  Thayer  conductor,  April  30,  1895,  but  not  with  complete 
orchestra;  Melba  concert,  November  7,  1895  (Landon  Ronald,  con- 
ductor); Boston  Symphony  Orchestra,  December  23,  1897.  Dream 
Pa^itomime  from  "Hansel  and  Gretel,"  Boston  Symphony  Orchestra, 
November  2,  1895.  Introductions  to  Act  IH.  and  Act  II.  of  **K6niis- 
kinder,"  December  26,  1896.  Moorish  Rhapsody,  three  movemems, 
Boston  Symphony  Orchestra,  October  28,  1899;  two  movements, 
Boston  Symphony  Orchestra,  May  3,  1902.  Introduction  to  Act.  Ill 
of  *  * Konigskinder "  and  Humoreske,  December  16,  1965.  "Pilgrim- 
age to  Kevelaar"  (Cecilia,  January  13,  1898,  Mrs.  H.  E.  Sawyer,  alto, 
and  J.  C.  Bartlett,  tenor). 

Mr.  Richard  Czerwonkv,  the  second  concert-master  of  the  Boston 
Symphony  Orchestra,  who  now  appears  as  a  soloist  for  the  first  time  in 
the  United  States,  was  bom  at  Birnbaum,  Posen,  in  1886.  He  studied 
the  violin  in  Berlin  with  Zajic,  Moser,  and  Joachim.  He  twice  took 
the  Mendelssohn  prize  and  also  the  Joachim  prize.  He  made  his  fitst 
appearance  in  public  as  a  virtuoso  in  1905,  with  the  Philharmonic 
Orchestra  in  Berlin.  He  has  given  concerts  in  various  cities  of 
Germany,  Austria,  Holland,  and  Scandinavia. 
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CONCKRTO  IN  B  MINOR  90R  VXOION  AND  0RCUJ$STR/\,  Op.  2^. 

Alfred  d'  Ambrosio 
(Botn  at  N^dcs  in  1871 ;  now  Ifving  at  Nice.) 

IVAmbrosio  is  known  in  Boston  chiefly  as  a  composer  of  small  pieces 
for  the  violin,  but  *'Four  Orchestral  Pieces"  by  him — Andantino, 
Paysanne,  Ronde  des  Lutins,  Tarantelle — were  j)layed  here  at  a  con- 
cert of  the  Orchestral  Club,  Mr.  Longy  conductor,  January  7,  1903. 

The  composer  studied  at  the  Naples  Conservatory  of  Music,  where 
he  gained  pnics.  He  lived  for  some  years  in  Paris,  and  then  made 
IBoe  lilt  bome.  The  list  of  bis  works  indodes,  besides  the  pieces 
siresdy  mentkmed,  a  ballet,  "Herrilia" ;  these  violin  {Heces, — S£r6nade, 
Op.  4;  Caagonctta,  Op.  6;  Romance,  Op.  9;  Maznrka  de  Concert, 
Op.  11;  Cavatine,  Op.  i;^;  Novelletta,  Op.  16;  Novelletta  No.  2, 
Op.  20;  Aria,  Op.  22;  Introduction  et  Humoresque,  Op.  25;  Madrigal, 
Op.  26;  Little  Song  (Canzonetta  No.  2),  Op.  28;  Berceuse,  Op.  30; 
Caprice  S^^nade,  Op.  31;  R^ve  (Aubade).  Other  pieces  are:  Spleen 
for  'cello,  Op.  5;  Suite  for  two  violins,  viola,  and  two  'cellos,  Op.  8; 
i^ende  for  'cello.  Op.  32;  Feuilles  ^parses — Nocturne,  Gavotte  et 
Mtaette,  Intermezzo,  Va]s&— for  pianoforte.  Op.  33;  twelve  duos  of 
MipiMtiluwjIhH  tnmscllbed  for  two  vidfins  and  pianoforte;  six  duos  of 
fMltmwnn  tiansciibed  for  two  violiiis  and  pianoforte;  ''Valse  des 

mt  ^^^^^^^^^^^^^^  ^  
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Sirbies"  (from  the  ballet  "Hersilia"),  arranged  for  pianoforte.  This 
Ust  is,  no  doubt,  incomplete. 

*  ♦ 

The  concerto  was  performed  for  the  first  time  by  Arrigo  Serato,* 
vioUnist,  with  the  Philharmonic  Orchestra,  at  BerUn,  October  29, 
1904.  It  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
harp,  violin  solo,  and  strings.    The  concerto  is  dedicated  to  Serato. 

The  movements  are  as  follows: — 

I.  Grandioso,  molto  moderato  e  sostenuto,  B  minor,  4-4  Moderate 
12-8,  etc. 

II.  Andante;  Lento,  E  major,  3-8. 

III.  Finale:  Allegro,  B  minor,  2-4,  ending  Presto.  B  major 


GoLDONiAN  Intermezzi  for  Strings,  Op.  127  ..  .   Enrico  Bossi 

(Born  at  Sal6,  on  the  Lake  of  Garda,  April  25,  1861;  now  living  at  Bolog^na.) 

Bossi's  "Intermezzi  Goldoniani"  were  performed  for  the  first  time 
at  a  symphony  concert  of  the  Oratorio  Society  at  Augsburg,  Januar>- 
10',  1906.  (At  the  same  concert,  led  by  Willielm  Weber,  the  conductor 
of  the  society,  a  violin  concerto  in  C  major,  Op.  15,  by  Renzo  Bossi.t 
a  son  of  Enrico,  was  performed  for  the  first  time.    Miss  Tilde  Scamoni, 

*  Serato  was  bom  at  Boiogiu,  Italy,  February  7,  1877  His  father  waa  then  a  violinist  and  a  tJiul««oi  ai 
the  Bologna  Conscrvator>'-  Serato  studied  the  violin  with  Federigo  Sarti,  and  began  to  play  in  pablk  at  la 
early  age.    In  1895  he  played  in  Berlin  with  success,  and  thus  won  a  rcputaticm  in  Germany. 

t  Renzo  Bossi  has  also  written  Fantasia  Sinfonica  for  orchestra.  Op.  6;  "La  Leggenda  d'  un  Socc"  lyik 
scene  for  tenor,  soprano,  mixed  chorus,  and  orchestra  (text  by  E.  Vitta;  G«mum  by  W.  Weber,  "  Ein  BhtmcB- 
mircbcn"),  Op.  8;  "Corolle  Remmate,"  six  pieces  for  pianoforte.  Op.  13,  and  songs.  Some  oC  these  MOfi 
have  been  sung  this  season  in  London  with  success. 
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PRAY'S 

Tbm  LMdMt  and  Moot  Complete 

Stock  In  New  Enfjland  of 

Floor  and  Wall  Coverings 
and  Furniture 


CARPSTS.  Our  showii^of  WILTON,  BRUSSELS,  AXMIN- 
STER,  and  VELVXT  CARPETINGS  is  comf^  •nbno- 
ing  standard  patterns  and  colorings  andtlie  dioioesi  noYekiet. 

We  carry  stock,  and  can  show  the  effect  of  the  matched  car- 
pets, and  do  not  ask  you  to  rely  on  e^ect  of  a  sample. 

RUGS.  Fxomour  agents  in  London,  Constantinople, and  Smjfma  j 
we  have  received  invoices  tbat  ttMbla  OS  to  profide  an  i 
ORISNTAL  RUG  te  alnott  way  qiace.  AU  weavss  and  i 
mtm.  intliaksieipensive  DOMESTIC RUGShonc  design- 
am  and  ooMste  lunre  prodnoed  cffacte  tihataia  satisfying  i 
sad  compare  favorably  with  Eastern  rugs.  Thore  are  rugs  that 
fill  every  requirement  and  fit  eveiy  purse.  i 

INTERIOR  DECORATION.  Many  beautiful  houses 
scattered  thnaigh  New  England  am  ear  best  reference  lor  the 
cteiMclsr  el  CNviioik  in  interior  decoration  Wa  are  pleased 
to  give  adfke  and  estimates  Hudu^  a  MUbA  corps  of 
inteiior  deooratois  without  expense  or  obligation. 

FURNITURE.    We  are  now  displaying  in  our  warerooms  de- 
signs for  fall  business,  and  they  include  furniture  for  every  ! 
loom  in  the  house. 

OUR  WORKROOMS.  We  particolarly  caU  attention  to  our 
weiimKMS*  Uwler  oompctntmaaageflmBt  and  vitiii  sUIled 
Isber  Mit  kawe  been  in  our  employ  for  many  years. 

OUR  PRICES  LOWEST  IN  BOSTON. 

JOHN  H.  PfiAY  &  SONS  CO. 

MMStWikSDHSiaM  SHEET,  OHuHtBogrbUlSlnH 


ct  Moan,  was  the  vidBnist.)  The  Inteniieal  have  Anot  been  ph9«d 
in  many  cities  of  Gennany.  They  are  dedicated  to  Wilheim  Weber 
The  Intermezxi  were  composed  in  honor  of  tiie  Itafian  playwright. 

Carlo  Goldoni,  who  was  born  at  Venice,  February  25,  1707,  and  died 
at  Paris,  February  6.  179-^.  He  was  the  founder  of  modem  Italian 
comedy,  which  superseded  the  old  Italian  comedy  with  Harlequin, 
Pantalone,  and  other  typical  characters.  Goldoni  began  by  writing 
tragedies.  He  wrote  over  one  hundred  and  twenty  coniediefl»  among 
wfaidi  "La  Locandiera/'  *'Ventac^"  *U  Baniffe  chaozaott^"  ''U 
Bottega  di  baffe,"  aie  well  known.  Comedies  by  Goldoni  hste  been 
played  in  Boston  in  recent  3reats  by  Ifme.  Dnae  and  Mr.  NovcDL 
Librettos  have  been  based  on  pla3rs  by  Goldoni  even  within  a  few  years* 
as  that  of  Wolf  I'errari's  "Die  neugierigen  Frauen"  (Munich,  November 
27,  1903),  based  by  Luigi  Sugana  on  Goldoni's  "Donne  curiose" 
(German  text  by  Hermaim  Teibler),  and  the  same  composer's  "Die  via 
Grobiane"  (Munich.  March  19,  1906),  based  on  a  comedy  by  Goldoai 
by  Giuseppe  Pizzolato,  German  text  by  Teibler. 

Boss!  has  used  forms  of  the  old  si^te  to  suggest  the  spldt  of  Goldoai^ 
time,  as  Ddibes  did  in  the  suite  from  the  music  to  Victor  Hnyo's  **ht 
Roi  s'amuse/'  and  as  Grieg  did  in  Us  suite  in  honor  of  Holberg. 

I.  Preludio  e  Minuetto:  Allegro  con  fuoco,  D  minor,  2-4.  The 
introduction  is  a  unison  passage  for  violins.  After  twenty  measures 
or  so,  violas  and  'cellos  hint  at  the  minuet,  but  in  2-4  time  and  in  minor, 
moderato.  These  sections  are  twice  repeated,  but  the  furious  4>assages 
are  each  time  shorter,  and  the  minuet  theme  baa  each  time  a 
definite  shape.  * 

Minuetto:  Con  gnuda,  D  major*  3-4.  The  trio,  pooo  ptt 
with  'viola  solo,  has  a  somewhat  moce  seriona  cbaiacfer. 

The  minuet  was  a  dance  in  Poitou,  France.  It 
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We  beg  to  call  attention  to  our  large  and  v-aried  stock  of 

GIFT  BOOKS  of  MUSIC  for  the  HOLIDAY  SCASOM 

Consisting  of  beautifully  boond  vohunea  of  Hnt  worlcs  of  tiie 
CLASSIC,  ROMANTIC,  and  MODERN  COMPOSERS. 

S«pu«tily  or  Ib  Mte. 

Miniature  Scores  of  Orchestra  and  Chamber  Music,  bound  in  leatlieri. 
Standard  Operas,  sumptuously  bound  in  cloth  and  giit. 

We  also  cany  ft  complete  stock  of  Musical  Literature,  Music  RoUs,  MotHMMMMI^  M6> 

Catologuc  and  price-listt  sent  oa  «|>pUcatioii.     ^.^^^^^  q^^^ 
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STECK  PIANOLA  PIANOS 
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8TUYVESANT  PUNOLA  PUN08 
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on  accbunt  of  the  small  steps, — pas  menus.   The  daaoe^  it  is  8Md,'fms  | 
derived  frmn  the  connoite.  It  quickly  nukke  Its  way  to  court,  and 
LouiB  XIV.  daaotd  it  to  music  composed  for  him  hy  Udiy.  Fdr  tke 
miiuiet,  origmally  a  gay  and  Vt9^y  danot^  aoon  lost  its  v^pacity  lAsa 
exported,  and  became  a  stately  dance  of  iSie  aristoerscy.  The  Gfaads 
EncyclopL'die  described  its  characteristic  as  **a  noble  and  elegant 
simplicity;   its  inovcnient  is  rather  moderate  than  rapid;   and  one 
may  say  that  it  is  the  least  gay  of  all  such  dances."    Louis  XV.  was  ^ 
passionately  devoted  to  the  minuet,  but  his  predecessor,  the  Grand  | 
Monarch,  is  said  to  have  csccelled  all  othen. 

The  cottrt  minuet  was  a  dance  lor  two^  a  man  and  a  woomoi.  The 
tempo  was  modante,  and  the  danoe  wm  followad  ia  the  balla  by  a 
gavotte.  Those  proficient  in  other  dances  were  obKgied  to  wpitsA  tiuae  \ 
months  learning  the  most  graceful  and  ceremonious  ol  aU  <la firing 
steps  atid  postures. 

An  Liitcrtaining  volume  could  be  written  on  this  dance,  in  which 
Marcel  saw  all  things,  and  of  which  Senac  de  Meilhan  said:    'Life  i^  | 
a  minuet:  a  few  turns  are  made  in-order  to  curtsy  in  the  sairte  spot 
from  whieh  we  started."   It  was  Count  Moroni  who  remarked  that  the 
eighteentli  century  was  truly  portrayed  in  the  danoe.   "It  ilte  tie 
expression  of  that  Olympian  cafan  and  univenal  laflguor  whkA  char- 
acterized everything,  even  the  pleasnres  of  society.   In  1740  tfaa  sodsl  ' 
dances  of  France  were  as  stiff  as  the  old  French  fardens,  and  weie 
marked  by  an  clci^ant  coolness,  pruder}',  and  modesty.    The  pastime  1 
was  not  even  called  'dancing.'    People  spoke  of  it  as  'tracer  les  chiffres  ' 
d'amour,'  and  no  such  commonplace  expression  as  violin  W£l6  used 
during  this  stilted  period.   The  musical  instruments  whidi  tooom- 
panied  the  dance  were  called  'les  Ames  des'pisds.'  "   Women  never 
looked  more  beautiful  when  dandnf  than  la  a  flunnet.  DoH  JqIb 


HATS    AND  FURS 

PROPER    SHAPES    IN    LADIES'  ROUND 
HATS,  WALKING,  GOLFING,  AND 
HUNTING  HATS.  RICH  FURS 
OP  BVBRY  DS8CRIPTXON 

COLLINS  &  FAIRBANKS  COnPANY.  .,,„»?fIO^f, 

&U   


^  New  England 

Conservatory 

OF  MUSIC 


CKORGS  W.  CHAOWICK,  Director 

HuAtlngtoii  Av#nti0»  Boatont  Mms. 


The  management  takes  pleasnxe  in  annmmdng  the  oontbned  engage 

SIGNOR  PIETRO  VAI^LINI 

as  a  member  oi  the  Vocal  FaculCjr* 


flMijf  oe  mentioneci 

SIGNOR  CONSTANTINO 

Sen  Ceile  Quad  Optra  Company, 

the  fuBons  tenor,  who  hat  sung  in  the  leading  cities  of 
Starope. 

Madame  Darclee* 

wiio  was  selected  by  Gounod  to  succeed  Patti  in  the  soprano 
idle  in  «  Romeo  and  Juliet" 

OllMr.papiis  famova  in  Eorope  as  open  siqgen  aie 

•  ■ 

BmrgHU  MositMMi*  €SmMto#»  Otkaa,  Julia*  ud  Cioal. 


SlONOft  VALLUttwill  he  in  daily  altendenoe  at  the  Ckmservatoiy 
•s  a  teechef  of  iroiceieM.*s<yi-.fondiiot  Hie  Opera  School  which  was  so 
successfully  initiated  by  the  late  Signor  Oreste  Bimboni. 


for  T«rma  mgiglj  lo 

ftA&FB   Lm  FIiANDEBS*  H  a  a  a   a  *  ^idit.^^  <^oogt^ 


of  Austria'joumeyed  to  Paris'in  disguise  merely  to  look  on  Marguerite 
of  Burgundy  in  the  dance.  There  were  five  requisites, — "a  languishing 
eye,  a  smiling  mouth,  an  imposing  carriage,  innocent  hands,  and 
ambitious  feet." 

\\'Tien  Haydn  was  in  London  in  1791,  he  went  to  balls  in  November, 
and  he  described  his  adventures  in  his  entertaining  diary.  He  wrote 
of  one  ball:  "They  dance  in  this  hall  nothing  but  minuets.  I  could 
not  stay  there  longer  than  a  quarter  of  an  hour;  first,  because  the  heat 
was  so  intense  on  account  of  so  many  people  in  a  small  room ;  secondly, 
on  account  of  the  miserable  dance  music,  for  the  whole  orchestra  con- 
sisted of  two  violins  and  a  violoncello.  The  minuets  were  more  like 
the  Pohsh  ones  than  ours  or  those  of  Italy." 

The  four  famous  minuets  were  the  Dauphin's,  the  Queen's,  the 
Minuet  of  Exaudet.*  and  the  Court.  ' 

The  minuet  has  been  revived  within  recent  years  in  Paris,  in  London, 
and  even  in  this  count r\',  as  a  fashionable  dance,  and  it  has  kept  its 
place  on  the  stage. 

For  a  minute  description  of  the  steps  of  minuets,  ancient  and  modem, 
see  G.  Desrat's  "  Dictionnaire  de  la  Danse,"  pp.  229-246  (Paris,  1895). 

II.  Gagliarda:  Vivace,  D  minor,  6-8.  A  gay  theme  begins  at 
once.  In  the  second  section  the  theme  is  treated  in  a  somewhat  free 
contrary  motion,  as  was  usually  the  case  in  the  gigue  of  old  days. 

The  name  of  this  dance  is  probably  best  known  to  those  who  are 
not  musicians  or  amateurs  of  music  by  the  reference  to  the  dance  in 
"Twelfth  Night"  (act  i.,  scene  3). 

Sir  Andrew  Aguecheek  says  to  Sir  Toby  Belch: — 

•  The  sonK  known  as  Minuf  t  d'Exaudet — the  words  are  from  Favart's  comedy,  "  La  Rad^Tf  de  S«l«»c*^ 
was  sung  in  Boston  at  a  S>'mphony  Concert  by  Mr.  Charlca  Gilibcrt,  April  4,  1903.  It  was  sung  hrrc  by  IcDM!. 
Blanche  Marchrsi,  J-inuary  21,  11)99. 
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Tea  Gowns,  Petticoats, 

Matinees 


Latest  models  in  imported  and  domeatic  tea  gowns  and 
BCgKgte  at  printed  chiffon  and  maxquiseCle,  ar€pe  de  Chine» 
India  sUk,  and  all-over  lace  effects. 

Mtitlnee%  with  and  withmtt  akirta  to  match,  olcrdpe  de  Chine, 
tafffta,  India,  and  f^xired  neta. 

Kimonos  in  albatross,  iiannel,  India,  aud  cr^pe,  plain  and 
hand-embroidered.  • 

Novelties  in  bed  sacques  of  cr6pe,  ribbon,  India,  and  alba- 
tross. 

Silk  pctticoata  in  newest  models  at  poaqMdoor,  Dresden, 
plaid,  Imcj  stripes,  and  plain  taffeta. 

Novelties  in  white  taifeta  skirts^  plaii^  chiffon  and  laoe 
frimnifidi 


SPECIAL  FALL  DISPLAY 

Millinery 

You  are  cordially  invited  with  your  friends  to 
attsnid  our  Aotimm  Diqday  of  MilUneiy  and 
Aendk  Neckivsai^ 

Two  people  tern  oar  BfiUineiy  Rooms  have 
lecentljr  returned  from  London  and  Paru.  At 
this  display  we  show  their  imported  models  and 
also  the  latest  products  of  our  own  workrooms. 


R.  H.  Stearns  &  Company 


I 

I'll  stay  a  month  longer.    T  am  a  fellow  o*  th'  stran^fest  mind  i'  th*  worid;  1 
delight  in  masques  and  revels  s<.imetimes  altogetiier. 
Sir  To.    Art  tbou  good  at  these  kickshttwi^  knight  ? 

Sir  And.    As  any  man  in  Illyria,  whatsoever  he  be»  ander  the  difjne  ol  WCf 
betters;  and  yet  I  will  not  compare  with  an  old  man. 
Sir  To.    What  is  thy  excellence  in  a  galliard,  knight? 

Sir  And.    'Faith,  I  can  cut  a  caper.  I 

Sir  To.    And  I  can  cut  the  mutton  to 't. 

Sir  And.  And  I  think  1  have  the  back-trick,  simply  as  strong  as  any  man  in  ; 
Illyria. 

Sir  To.  Wherefore  are  these  things  liid?  Wherefore  have  these  gifts  a  cuitiAi 
before  'eni  ?  are  they  like  to  take  dust,  like  Mistress  Mall's  picture?  why  dost  thou 
not  go  to  church  in  a  galliard,  and  come  home  in  a  coranto  ?  My  very  walk  should 
be  a  jig;  .  .  .  What  dost  thou  mean?  b  it  a  world  to  hide  virtues  in?  I  did  think, 
by  the  excellent  constitutka  of  thy  leg,  it  was  form'd  under  the  star  of  a  galliaid.  i 

Sir  And.  Ay,  'tis  strong,  and  it  does  indifferent  wdl  in  a  damadtcolor'd  atock.*  | 
Shall  we  set  about  some  revels? 

Sir  To,  What  shall  we  do  else?  were  we  not  bom  under  Tannis? 

Sir  And.   Taonis?  that's  sides  and  heart. 

Sir  To.   No,  air;  it  is      and  thifhs.  ]>t  me  sea  thae  ca^n:  faal  bigbtr:  ha, 

ha!— excellent  1" 

There  is  another  reference  to  the  dance  in  ShakMpeam'a  plays  is  | 
"KingHeofy  V."  (act  i.,  scene  2)»¥Fhm  the  Anifaas8adorolFteiieegim| 
to  Henry  the  message  of  the  Dolphin: —  I 

The  prince  our  master 
I  .  ^  Says,  that  you  savor  too  much  of  your  3roiith, 

I  '  ,  And  bids  you  be  advis'd,  there's  naught  in  Fkanoe 

That  can  be  with  a  galliafd  woa. 


Some  have  said  that  the  word  "galllaid'*  comes  from  **gay." 

Johnson  gave  this  tkrivation.  I  quote  from  the  seventh  edition. 
1785:  "Galliard  [t/az//a;(i,  French;  imagined  to  be  derived  from  the 
Gaulish  ard,  genius,  and  gay].   An  active,  nimble,  spritely  dance. 

*T1W  kaf  fllKkiiP  Vorn  in  ShaltcsiTarc's  time  were  (allfd  "5tfxk-<." 

**  Whidi  oar  pUin  ftitben  ent  would  have  acoomed  sin, 
BdiDie  tte  ohSt  oomJi  and  Mm  ilock  cum  fa^" 

as  Dr.ivton  simg.    In  "The  Turning  of  the  Shrew"  Petnddt/t  kdkeyii  dncribld  M  COHlig  *^■lrih•  Mtm 

stock  on  oae  leg  and  a  kersey  buot  bine  00  the  other.'* 


G.  SCHIRMER,  35  UNION  SQUARE,  NEW  YORK 


Recent  Important  Chamber  Music 

Vlolia,  'Gella»  and  Maaa 

HORATIO  PARKER 

Op.  35.    Suite.    (Prelude,  Mliraet,  Romance,  Finale)  .  $^xx) 

Two  Vlolina/Alto,  'CeUo,  and  Piano 
GABRIEL  MURtf 

Op.  89b  Qaivkatta  an  Sid  adntar  yoo 

Stitas  Qaartata 

GEORGE  \V.  CHADWICK 

Quartet  No.  4,  £  minor  Farta^  net  yoo 

F.  S.  CONVERSE 

Quartet,  A  ndnor  ....  Sooiei  net  9Kli»  nat  $jeo 

orroxAit  vovA^sK 

Op^  13  (PoathaauMis).  QoartattC    Scoie,  net  ^50.  Paiti»nat  5^00 
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The  Grand  Prix.  Paris.  1900 
The  Grand  Prlase,  St.  Louis,  1904 


DE  PACHMANN  "TheBaldwinlatheStradiva. 

-1     .   .  »  1  .  of  the  best  Pi«no»  of  the 

The  World's  Greatest  Liviog  „  , .  „ 

Pianiat: 

GERMAINE  SCHNITZER  -The  Baldwin  i.  a  marvel  of 

The  Brilliant  Young  French  marvels." 

Pianist: 

PUGNO  The  Great  Matter :  "  To  an  artist  the  Baldwin  is  a 

perfect  collaborator." 


SEMBRICH   The  World's 
Famous  PrimaDonna,caUa  the  voice 
Baldwin : 


••The  Piano  with  a  human 


BALDWIN  PIANOS  are  warranted  uncondition- 
ally^  without  time  limit. 


BALDWIN  PIANOS  cost  more  than  others. 
They  are  worth  more. 


SOLD  EXCLUSIVELY  BY 


D.  H.  BALDWIN  &  CO. 

40  HUNTINGTON  AVENUE 
BOSTON.  MASS. 
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He  quoted  passages  from  Shakespeare  in  illustration  and  these  passages 
from  Bacon:  "If  there  be  any  that  would  take  up  all  the  time,  let 
him  find  means  to  take  them  off,  and  bring  others  on;  as  musicians 
use  to  do  with  those  that  dance  too  long  galliards."  "The  tripla's 
and  changing  of  times  have  an  agreement  with  the  changes  of  motion ; 
as  when  galUard  time  and  measure  time  are  in  the  medley  of  one  dance." 
Johnson  also  noticed  "galliard,  a  gay,  brisk,  lively  man;  a  fine  fellow"; 
also  "gaillardise  [French],  Merriment;  exuberant  gaiety";  and  he 
quoted  Sir  Thomas  Browne:  "I  was  bom  in  the  planetary  hour  of 
Saturn,  and  I  think  I  have  a  piece  of  that  leaden  planet  in  me:  I  am 
no  way  facetious,  nor  disposed  for  the  mirth  and  gaUiardise  of  com- 
pany."   All  these  words,  Johnson  said,  were  obsolete. 

John  Ash,  in  his  Dictionary  (second  edition,  London,  1795),  defined 
"galliard"  as  above,  and  said  it  was  derived  from  the  French.  He 
also  included  "Galliarda  (s.  from  galliard,  but  now  grown  obsolete), 
the  music  to  the  dance  called  a  galliard." 

N.  Bailey,  in  his  Dictionary  that  was  for  a  long  time  used  by  our 
grandfathers  (second  edition,  London,  1736),  defined  "galliard"  as 
"a  sort  of  dance,  consisting  of  very  different  Motions  and  Actions, 
sometimes  gliding  smoothly,  sometimes  capering,  and  sometimes 
across."  He  derived  "galliard"  the  adjective  from  the  French 
"gaillard"  or  the  Italian  "gagliardo." 

Let  us  now  quote  from  Dr.  Murray's  "New  English  Dictionary" 
(Oxford,  1901):  "Galliard.  Forms,  gaillard(e,  gal(l)yard(e,  galiard(e, 
galzart,  galyeard  (galzard,  galzeard,  gagUard),  galliard  [adapted  from 
the  Old  French  and  French  gaillard,  -art  (modem  French  gaillard) 
—Provencal  galhart,  Spanish  gallardo,  Portuguese  galhardo,  Italian 
gagliardo,  adj.  of  unknown  origin.  The  substantive,"  as  used  to 
denote  a  dance,  "is  an  adaptation  of  the  French  gaillarde,  properly 
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Jordan  Marsh  Co. 

ESTABLISHED  1851 

The  Mercantile  Heart  of  New  England 


Our  Standard  Always  (he  Highest 
Our  Stock  Always  the  Lari^est 
Our  Prices  Absolutely  the  Lowest 


CHRISTMAS  BOOKS 

The  Xmas  shoppers  have  eagerly  taken  advantage  of  our  remarkable 
offerings  m  gift  books.  We  have  an  immense  stock  in  our  greatly  enlareed 
book  secuon,  and  there  are  innumerable  choice  gifts         •»       '  » 


SUBSCRIPTION  SETS  AT  REDUCED  PRICES 


Stevenson 

Ten  volomeH,  cloth.  Sulwcrip- 
tion  price.  «i5.oo.  Special  .  $10.00 
Ten  voliim^m   J  Persian  mo- 
rocoo.  Subacriptioii  price,  $19.50. 
Special  $15.00 

Modern  Elocfuence 

Fifteen  volumes,  cloth.  Snb- 
scription  price,  $^.'i.a^.  Special.  $35.00 
Fifteen  volumes.  J  Persian  nio- 
rpoco.  SabflcriptioD  price,  $S6  00. 
Special  $30.00 

I^Aurence  Sterne 

Six  volumes,  cloth.  Subscrip- 
tion price.  fi>.75.  Special    .     .  $5.00 
Six  volumes.  I  Persian  monx^co. 
Sobscriptioii     price.  *i'.>50. 
Special  $7.00 

Fielding 

Six  volumes,  cloth.  Subscrip- 
tion price,  19.7.-5.  Special         .  $5.00 
Six   Tolnmefl.  I   Penian  mo- 
rocco. Subscription  price,  $12.50. 
Special  $7.00 


G«rner  (&  Lodge's 
History  of  the 
United  States 

Five  volumes,  cloth.  Subscrip- 
tion  price,  $!•.'.   Special  .  $8.00 

Pepys'  Diarx 

Four  vohinios.  f  Persian  mo- 
rr^tx).  Subscription  price.  $1 1 .60. 
Special  j«,so 

Smollett 

Six  volumes,  cloth.  Subacrip- 
tion  price,  $9.7.'5.  Special    .      .  $5.00 
Six  volnmes,  i  Persian  mo- 
Kx-co.  Subscription  price,  $12.50. 
Special  s},0Q 

Emerson 

Six  volumes.  |  Persian  mo- 
rocco. Subscription  price.  $l2Jia 
Special  17.00 

Plutarch's  E^ives 

Five  volumes,  i  Persian  mo- 
rocco. Subscription  price. $11. 50. 
Special  $4.50 


In  the  Closed  Room 
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Author  of -Little  Lord  Fauntleroy." 
Eight  pictures  in  colors  by-Tessie  Willcox 
Smith.  Cloth.  l2mG    Publisher's  price. 
$1J0.    OUR  SPECIAL  PRICE,  45c. 
Postage,  i»c. 

.K  fairy  story  in  real  life. 

"It  is  a  dainty  and  beautiful  bit  of 
fiction.  The  little  touch  of  the  super- 
natural which  is  woven  into  the  story, 
and  which  carries  it  just  beyond  the 
fltandpoint  of  realism,  is  very  clnverly 
manaued  ...  It  mivit  be  rejrarded  as 
one  of  the  best  bit*  of  artistry  that  have 
come  from  Mrs.  Burnett's  pen." 

—Brooklvn  Eaglf.. 
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Special,  90c. 

L.  Frank  Baum's  New  Oz  Book 
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MUSICAL  EXPRESSION 

Msuty  piantsfs  pLiy  mechttdcatfy*  Their  Udmtqm  if  cHtn 
AdmirAble,  but  their  touch  is  so  uncompromisingly  uniform 
from  end  to  end  And  from  top  to  bottom  of  s.  piece  that  the 
effect  is  InMUbfy  maiomMUe* 

The  same  is  irm  of  pU^ftt-pUoitm  Uddng  sSeqtuAe  mtsm 
of  proper  sccent. 

On  the  other  hand,  it  is  practically 
impossible  to  play  mechanically  on  the 

AUTOTONE 

The  Piano  ALL  can  play 

Eft  her  by  hand  or  by 
perforated  music-roUs, 

The  technique  of  the  Autotone  is  faultless  j  ind,  in  addition,  it  possesses 
mott  wondarfiil  mctiis  of  musical  expreisiop  femid  U  m  tiUf  iminmmt.  Out 
of  the  most  important  of  these  eicMre  fortmvi  b 

THE  ACCENTOR 

It  places  at  the  finger  tips  of  tiie  most  unpractised  music-k>ver 
Ibt  pirf$a  mtmts  of  propir  aecttd. 

It  enables  any  one  to  subdue  the  accompaniment  and  bring  (^ut 
the  melody ;  to  accent  any  chord,  note,  or  series  of  ootes«— all  with 
the  utmost  ease  and  simplicity. 

WMtic-rof! ,  hul  has  alJ  tkt  fascinaii<fn  of  !f!(ft"uiu,i!  rnfrrfrtetHttim 

A  simple  trial  of  the  Autotone  at  our  warcroooM 
or  at  the  warerooms  of  our  representativet 
«tantly  demonstrates  its  overwhelming  advantages. 

The  Autotone  is  not  a  combination  of  an  exterior  player  made  in 
one  factory*  and  a  piano  made  in  .mother.  The  Autotone  is  a  com- 
plcta  and  perfect  whole,  every  fart  hcinir  made  under  one  loof. 

c4SL  ma.kes  of  pumos  taken  in  exchange 
CorHftttktfiHmis  of  payment  for  ihe  botum  em  ie 
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the  feminine  of  the.  adjective."]  According  to  Mtmay,  the  wofd 
''gslliard"  has  these  meanings:  A.  i.  Adjectivei  vaUant,  hardy, 
"stout,''  sturdy  (pbsokU  excepijfn  archaic  use);  3.  Uvdy,  briik,  giay, 
fan  of  high  spirits,  archaic,    3.  Having  a  gay  appearance,  spruce, 

obsolete:  hence  galliardly  and  galliardness.  B,  Substantive.  A  man 
of  courage  and  spirit,  obsolete.  A  gay  fellow ;  a  man  of  fashion,  archaU. 
2.  A  quick  and  lively  dance  in  triple  time.  The  first  a])pearance  of 
the  word  in  this  sense  in  Enghsh  literature  is  in  Sir  Thomas  Elyot's 
'The  Castell  of  Health"  (1533):  "Vehement  exercise  is  compotmde 
of  violent  exercise  and  swifte  when  they  ar  joyned  togither  at  one 
tyme,  as  dansyng  ol  galyardes."  3.  The  air  to  wbkh  the  gaUtard 
was  danced,  cbsoUte,  The  first  appearance  in  Bngli^  literature  of 
the  word  with  this  meaning  was  in  Roger  Ascham's  '*Toxophilus" 
!  '545)-  "Whether  .  .  .  these  galiardes  ...  be  lyker  the  musike  of  the 
Lydians  or  the  Dorians,  you  that  be  learned  jud.i!;e." 

The  .^^alliard  was,  toward  the  close  of  the  Middle  Ages,  what  was 
known  in  France  as  a  "Basse  Danse."  It  was,  in  France  at  least, 
unknown  to  the  common  people,  but  much  in  favor  with  the  gentry. 
It  was  there  danced  to  the  music  of  hautboy  and  tabour.  Tabourot, 
in  his  "Orch^sographie"  (1589),  described  it  as  follows:  "Those  in 
the  towns  who  now  dance  the  GaiUarde,  dance  it  tumultously,  nor  do 
they  attempt  more  than  five  steps.  In  the  begmning  it  was  danced 
more  discreetly:  the  dancer  and  his  damosel.  after  making  their  bows, 
performed  a  turn  or  two  simply.  Then  the  dancer,  loosing  his  damosel, 
d;inct  d  apart  to  the  end  of  the  room.  .  .  .  Young  peoi)lL'  are  apter  to 
ciance  it  than  old  fellows  like  me."  The  galliards  most  in  use  were: 
n  traditore  mi  fa  morire,"  "L'Anthoinette,"  "La  Fatigue,"  **La 
Milanaiae,"  "  J'aimerais  nueux  mourir  seulette,"  "Sij'aime  ou  non," 
'  X'Bnntii  qui  me  tounnente,"  and ' '  Baisons-nous,  ma  belle."  Tabourot 
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ANGELUS  PIANO 


For  all  the  household,  young  and  old,  throughout  the  year,  the 
ANGELUS  PIANO  heralds  a  new  era  of  enjoyment  in  your  home. 

Any  ooet  musician  or  non-musician,  can  play  the  ANGELUS 
PIANO.  It  is  an  upright  piano  of  the  first  grade,  with  the  world- 
famous  Angelus  Piano-player  incorporated  within  its  case.  The 
musician  can  play  it  by  hand  the  same  as  any  other  piano,  or,  if  yon 
are  unfamiliar  with  the  technique  of  music,  you  can  play  as  well  or 
even  better  by  means  of  the  Angelas. 

Kcraember,  the  ANGELUS  PIANO  is  the  onlv  instrument  in  the  wor!d  equipped 
with  the  patented  expression  devices,  the  wonderful  MELOOANT  and  the  famoos 
Phrasing  Lever. 

The  Nf  F.LODANT  emphasizes  the  melody  notes  so  that  they  come  out  clear  mmi 
distinct  above  the  accompaniment. 

The  Phrasing  Ix;ver  provides  you  with  absolute  and  instantaneous  control  of  the 
time,  so  that  your  music  will  not  sound  humdrum  or  mechanical. 

Before  investing  tn  a  piano,  FIRST  SEE  AND  HEAR  THE  ANGELUS 
PIANO.    It  can  now  be  had  on  very  easy  terms  in  every  important  city  in  America.  " 
Write  us  to-day  for  descriptive  literature  and  name  of  representative  in  your  locality. 
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mSd  at  this  last,  *'We  may  oonjectttre  fhat  Che  daaoera  lound  it 
agreeable,  for  it  introduced  a  delectal>le  variation/'  Tlie  Toidkm,  or 
Toofdioa,  WBsnotimKlre  the  galliard,  tmtlta  steps  weresmootte 

giiding.  The  influence  of  Italy  in  France  was  marked  in  the  sixteenth  cen- 
iury.  Catherine  de  Medicis  had  much  to  do  with  the  introduction  of  gay 
festivals.  "To  the  grave,  rather  sad,  and  monotonous  dances  prevailing 
at  that  period  she  added  others,  more  lively,  which  were  altered  also  by 
the  reform  of  dress  instituted  by  her. '  Instead  of  Pavane  and  Btanle, 
Gaillanlp,  Volte,  and  Courante  were  the  lashkML  The  steps  became 
■me  jumping  tban  gilding;  the  ladies'  gowns  were  shortened,  but 
there  were  as  yet  no  definite  rules  for  dancing  entertainments.  There 
was,  in  fieict,  a  time  of  perfect  diaos  in  dancing.  Masiced  dances  were 
held  to  the  sound  of  psalms,  and  Diane  de  Poitiers  danced  a  Volte  to  the 
air  of  the  'De  Profundis' !"  Some  say  that  in  the  Tourdion  the  woman 
was  always  held  by  thehand,  while  in  the  galliard  every  one  danced  alone ; 
but  in  a  picture  of  the  galliard  in  the  "Orch^graphie"  (1589)  one 
Ban  is  liolding  the  hand  of  a  woman,  while  two  men  are  capering  it 
alotte,  and  the  author,  Jean  Tabourot,  who  called  liimself  Thoinot- 
Aifacan,  mcBtioos  a  "Geillarde  lyonnaise,"  in  tlie  course  of  whidh 
Che  cavmliciB  changed  damosels  and  took  as  partners  even  the  dames 
who  did  not  dance.  "Here  we  recognize,"  says  de  M^il,  ''the 
exquisite  courtesy  of  our  ancestors,  who  by  these  changes  prevented 
even  the  least  beautiful  women  from  being  wall-flowers"  {de  faire 
tapisserie).  De  M^nil  says  that,  while  the  ordinary  galliard  had  five 
stq)s,*  there  was  a  kind,  "La  Milanaise,"  that  had  eleven.  The  volte 
is  thons^t  by  some  to  have  been  derived  from  the  galliard. 

There  were  some,  however,  who  looked  skew-eyed  on  the  galliard. 
ftactoiius  characteriiiipd  it  as  "an  invention  of  the  devil,''  a  danoe 
"fan  of  flMuneful  and  obscene  gestures  and  immodest  mofvements.*' 

*  Naylor  aafi  ttae  m  rfs  itepi. 
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The  galHard  wai  not  the  same  as  the  cuiqiiqMoe,  though  some  htm 
cflnlrHinded  them.  Baniaby  Rich,  m  his  "Paiewdl  to  IfiUtuy 
Professioa"  (15S1),  wrote:  "Our  gaUiaides  are  so  curious,  that  thd 

are  not  for  my  daunsyn^  for  thei  are  so  full  of  trickes  and  tournes  that 
hewhiche  hath  no  more  but  theplainesinquepace  is  no  better  accoumpted 
of  tlian  a  verie  bongler."  Yet-  Davis,  in  his  "Poem  on  Dancing," 
might  seem  to  establish  identity  when  he  describes  the  gaUiard^- 

Bttt,  for  more  divene  and  more  pleasing  show, 
A  swift  and  wandring  dance  he  did  nifeat. 

With  passages  uncertain,  to  and  fro, 
Yet  with  a  certain  answer  and  consent 
To  the  qvkik  masic  of  the  inatmiiicat 
Five  was  the  number  of  the  music's  feet. 
Which  still  the  dance  did  \N-ith  five  paces  meet, 
A  gallant  dance,  that  lively  doth  bewray 

A  apkit,  and  a  virtue  masculine, 
Impatient  that  her  house  on  earth  should  Slayi 
Since  she  herself  is  tiery  and  divine: 
Oft  doth  she  make  her  body  upward  fine; 
With  loftv  turns  and  capiiols  In  the  air, 
WUcfa  with  the  loity  tnnet  aeondeth  fair. 

This  capering  served  Bishop  Hall  for  a  doleful  comparison:  *'The  end 
of  these  men  is  not  peace.  Woe  is  me,  they  doe  but  dance  a  giUItanI 
over  the  mouth  of  hell,  that  seems  now  covered  over  with  the  greeoe 
iods  of  pleasure  :  the  higher  they  leape,  the  more  desperate  is  their 

According  to  nearly  all  writers  on  dancing,  antiquarians,  and 
compilers  of  dictionaries,  the  gaUiard  was  a  lively  dance,  yet  Southey, 
in  "The  Doctor,"  quoted  Thomas  Mace,  whose  "Musick's  Monument" 
was  published  in  1676,  as  saying  that  galliards,  being  "grave  and 
sober,"  are  performed  in  a  slow  and  large  triple  time.  I  am  unable  to 
mniy  this  quotatioti,  but  it  does  not  seem  possible  that  Maoe  would 


We  are  oopcentrating  all  our  skill  and  energy  upon  the  single 
purpose  of  making  our  establishment  a  model  of  Ub  knid. 

We  are  Specialists  in  Women's  Apparel 

And  as  such  put  our  whole  endea\  ors  into  making  our  store 
absolutely  the  best  store  for  women's  wear  in  Boston. 
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liave  thus  contradicted  the  contemporaneous  and  preceding  testi- 
mony. 

From  Thomas  Motley's  "Pkdn  and  Bdsy  Introduction  to  Practical 
^bek*'  (1597):  "After  every  pavane  we  usually  set  a  galliard  (that 
ii,akiiid  of  music  made  out  of  the  other),  causing  it  to  go  by  ameasure, 
iriiidi  die  teamed  call  iroeMcam  roHonem,  consisting  of  a  kng  antf 
Aott  stroke  succesrfvely;  for  as  the  foot-  Irochams  con!^eth  of  one 
syllable  of  two  times,  and  another  of  one  time,  SO  is  the  first  of  these 
two  strokes  double  to  the  latter;  the  first  being  in  time  of  a  semibreve, 
and  the  latter  of  a  minim.  This  is  a  lic^hter  and  more  stirring  kind  of 
dancing  than  the  pavane  consisting  of  the  same  number  of  strains; 
and  lodL  bovr  vmay  fours  of  semftyreves  you  put  in  the  strain  of  your 
pavane,  so  many  times  mx  minims  must  you  put  in  the  stndn  of  your 
fsffiafd.'^'  The  Italians  make  their  gaOiatds  fyAadk  diey  term  saUa 
reUy  (sic)]  plain,  and  frame  ditties  to  them  irbkh  in  their  mascaradoes 
fliey  sing  and  dance,  and  many  times  without  any  instruments  at  all, 
but  instead  of  instruments  they  have  courtesans  disguised  in  men's 
apparel,  who  sing  and  dance  to  their  own  songs." 

S^bastien  de  Brossard,  "Dictionnaire  de  Musique."  The  first  edition 
was  published  at  Paris  in  1703  I  quote  from  the  third  edition: 
"Gagliaida,  that  is  to  say»  Gaallarde,  a  sort  of  dance  ^ose  tune  is 
neatly  alwiQrs  in  triple  time.  It  was  also  formeriy  called  'Romanesque/ 
beeanse  it  came  to  us  torn  Rome  or  from  Italy/' 

Jdumn  Oottfded  WaHiher,  "Mus^Hsches  Lesdcon,''  Leipsic,  1732: 
"Gagliarda  (Ital.),  as  though  it  were  Valiarda,  from  the  Latin  'validus,' 
strong:  Gaillarde  (gall),  a  merry,  lusty  dance,  whose  comi)osition  is 
almost  always  in  triple  time.   It  is  also  called  Romanesque,  because 

•"The  meanintr  of  this  in  modern  worAi  is  amply  that  the  most  correct  Elizabethan  Galliard  was  made 
d  tht  mat  tuoe  aod  barmoay  as  its  own  i^vas,  but  with  the  time  changed  from  Quadruple  to  Triple." — W. 
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it  It  9gM  to  liftvie  oiigiiiatad  in  Rome  (see  Bmsaid's  'Dictiooary/  od 
compare  Taubeif  s  'TiEUitzmeister/  Kb.  2,  c.  6,  p.  369  seq.),  A  sort  of 
dance  that  one  dances  now  the  leng^  of  the  room  and  now  criss-cross, 
now  with  dragging  of  the  feet  on  the  ground,  now  with  capers." 

Georges  Kastner,  * '  Par^miologie  musicale,"  Paris,  1862:  "The 
gaiUatde  is  sufficiently  characterizgd  by  its  name.  The  movement  is 
qitidc  and  the  melody  a  mmiing  one.  It  was  peifonned  now  in  cutting 
cspeis^  now  in  lowering  oneself  to  the  ground,  qow  in  going  tlie  length 
of  the  hall,  now  in  going  criss-cross.  The  danoe  named  the  otiisf  ; 
side  d  the  Alps  the  Romanesca,  which  was  invipted  in  the  Roosa  ; 
campagna,  where  it  is  still  popular,  is  nothing  but  a  species  of  gaiHaidt 
or  the  gaillarde  itself  in  his  oldest  form.*  Our  fathers  were  veiN  fond 
of  this  dance  with  its  quick  motions,  and  from  the  popularity  which 
it  enjoyed  came  the  old  proverbial  expression:  'I'll  dance  a  gaillaide 
on  your  belly,'  that  is  to  say,  'I'll  trample  you  under  foot.'" 

Dr.  £.  W.  Naylor,  in  his  "Elizabethan  Virginal  Book"  QAxodM, 
1905),  says  with  reference  to  the  Fitzwilliam  Book:  '*The  association 
ol  certain  dances^  particularly  the  Pavan  followed  by  Uie  Qafiiaid  and 
preceded  by  a  Prehide,  the  whole  forming  a  series  of  movements  with  I 
a  certain  connection,  which  is  observed  in  Parthenia  (161 1)  and  the 
Fitzwilliam  Book,  presents  us  with  a  most  interesting  phenomenon, 
viz.,  the  origin  of  the  suite,  with  its  series  of  dance-named  movLiiieii ts. 
all  in  one  key,  and  subsequently  of  the  sonata  of  Beethoven,  Schumann. 
Brahms,  Stianss.  Here,  in  this  Elizabethan  davier  music,  we  see  the 
thing  at  it^  very  beginning,  and  we  realise  peihaps  for  the  first  time, 
that  the  vile  holdings  and  dnan-tluno|»ng8  of  a  Central  AfricsB 
dance  of  savages  axe  in  a  tolerably  dose  connection  with  the  sefined 
im^)irations  of  such  poetical  natures  as  are  represented  by  the  names 

! 

^TiboarotMjineariy  thesaoie  thingof  tbe  voiteof  the  Provencais. — G.IL. 
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'  wtikii  I  bave  just  referred  to.    It  is  instructive,  sometimes,  to  be 

reminded,  in  tlie  midst  of  our  spun-sugar  civilization,  of  the  pit  from 
which  we  have  been  digged."    Naylor  refers  elsewhere  to  the  arrange- 

I  ment  of  pavan  and  galliard  with  a  preludium  preceding  them,  done 
"on  purpose"  by  the  compiler  of  "Parthenia"  (1611),  as  indicating 
that  the  notion  of  a  "suite"  extended  even  further  than  the  mere 
rdatkm  of  a  pavan  and  galliard.   "This  again  is  an  andoubted  hint 

i  of  thefMnreposnbifityof  thedatioe-naniedsidteQl  theearly 

'  centniy." 

lAo  DeKbes's  "Sctee  du  Bal,"*  a  suite  of  dance  airs  in  the  ancient 

style,  arranged  from  his  music  to  Hugo's  "Le  Roi  s'amuse,"  revived 
at  the  ComediL-  IVan^aise,  Paris,  November  22,  1882,  opens  with  a 
gaillarde,  D  minor,  "moderato  ben  majcato,"  3-4. 
III.   Coprifuoco  (Curfew):  Blandamente  (gently,  slowly),  O  majort 

Ciiif ew  comes  from  the  Old  Prendi  amrw-fu,  quevre-fw,  cavn-feu 
(fhirteentb  century),  from  comw,  to  cover,  f$u,  fire.  There  was  "a 
regulatkm  in  force  in  mediseval  Europe  by  which  at  a  fixed  hour  in 

the  evening,  indicated  by  the  ringing  of  a  bell,  fires  were  to  be  cov- 
ered over  or  extinguished."  The  word  curfew  also  means  the  hour  of 
evening  when  this  signal  was  given;  the  bell  rung  for  the  purpose; 
also  ' '  the  practice  of  ringing  a  bell  at  a  fixed  hour  ia  the  evening,  usually 
eight  or  nine  o'clock,  continued  after  the  original  puipose  was  obsolete, 
and  often  used  as  a  signal  in  connexioa  wiUi  various  municipal 
or  itwimiinal  regulations.''  In  old  days  (quotations  from  English 
aidfaois  are  from  1502  to  1704)  the  word  curfew  was  i^pHed  also 
to  the  ringing  of  a  bell  at  a  fixed  hour  in  the  morning;  see  Shake- 

^Thr  Gaillarde,  ?<hie  du  Bouquet,  Madrigal,  and  Paascpied  from  this  tuile  were  played  at  a'coooertSof 
Orchf  <tnil  Cluh.  \f  r.  Lnngy  condurtor.  January  99,  S90X,  §ar  fllB  tet  tline in  Bettaa.  The  Favme  nd 
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speare's  "Romeo  and  Juliet,"  act  iv.,  scene  4:  **The  second  cock  hath 
crow'd,  the  curfew  bell  hath  rung,  'tis  three  a  clock."  Curfew  also 
is  a  name  for  fire-plate  or  cover-fire,  as  "cqprifuooo"  is  in  Italian  for 
fire-screen. 

"The  primary  purpose  of  the  cnrfew  appears  to  have  been  the  pie- 
vention  of  conflagiations  arishig  from  domestic  fires  left  unextinguished 
at  night  The  earliest  English  quotations  make  no  reference  to  flie 

original  sense  of  the  word ;  the  curfew  being  already  in  the  thirteenth 
century  merely  a  name  for  the  ringing  of  the  evcning-bell,  and  the  time 
so  marked.  The  statement  that  the  curfew  was  introduced  into 
England  by  William  the  Conqueror  as  a  measure  of  political  repression 
has  been  current  since  the  sixteenth  century,  but  rests  on  no  early 
historical  evidence."  It  certainly  was  not  introduced  as  a  badge  of 
servitude,  f6r  the  same  custom  prevailed  in  Ptanoe,  Spain,  Italy, 
Scotland,  and  probably  in  an  the  other  countries  of  Europe  at  that 
time.  The  great  majority  of  the  houses  were  built  of  wood,  and  fires  ! 
were  then  frequent  and  disastrous.  Moscow,  for  instance,  used  to 
suffer  about  once  in  twenty  years. 

For  an  account  of  the  varying  hours  of  the  curfew  see  the  "Notes 
to  the  Passing  Bell"  in  "Observations  on  Popular  Antiquities"  by 
Brand  and  EUis,  vol.,iL,  pp.  138, 159  (London,  1841).  In  some  towns 
of  New  England  a  bell  is  still  rung  at  noon  and  at  nine  p  jt.  In  certain 
parts  of  Bns^d  in  the  eighteenth  century  and  probably  in  Hie  nine- 
teenth a  large  horn  was  blown  at  nine  p.m.  in  a  public  place  and  at 

the  mayor's  door. 

Georges  Kastuer  refers  to  the  curfew  as  one  of  the  oldest  bell-ringings 
known,  instituted  orit^inally  by  the  Church  to  indicate  the  time  of 
prayer  and  oi  an  end  to  the  daily  tasks.  Later  adopted  by  tlie  town 
authorities,  it  announced  to  some  that  they  should  go  home;  to  others 
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Of  Pianos  is 

THE  WEBER 

Piano  history  is  being  made  rapidly  in  these  days. 

There  is  no  such  thing  as  standing  still  in  piano-manufactuhng. 
The  piano  that  fails  to  pfog:ress  is  in  reality  retrograding. 

No  piano  has  of  late  made  such  rapid  proj^ress^  has  so  notably 
advanced  its  artistic  standards,  as  has  the  Weber.  The  musical 
world  has  been  quick  to  appreciate  this  fact,  and  one  great  artist  after 
another  has  added  the  weight  of  his  personal  indorsement  to  the 
Weber's  prestige. 


Hit  stgniflcanee  of  Paidtrewrid's  eicltiii?e  um  of  the 

Weber  Piano  on  his  present  concert  tour  is  apparent  to 
every  muaicF-lover. 
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that  they  should  not  go  out  of  doors,  unless  with  a  lighted  lantern; 
to  all  that  they  hould  cover  any  fire  for  the  night. 

The  curfew  scene  in  Meyerbeer's  "Huguenots,"  act  iii..  No.  19,  is 
familiar  to  all. 

IV.  Minuetto  e  Musetta:  Con  moto,  B  ndnor,  3-8.  Musetta: 
AUqiianto  meno  mosso,  B  major. 

"Musette"  in  Prendi  is  a  diminutive  of  tbe  Old  Prendi  "miise»" 
meaning  "song."   It  was  the  name  given  to  an  instrument  of  tte 

bagpipe  family,  consisting  of  two  pipes  or  reeds  and  a  drone;  it  was 
supplied  with  wind  from  a  leathern  reservoir.  It  was  the  name  given 
to  a  small  oboe  without  ke}^s. 

The  term  is  also  applied  to  an  air  of  moderato  tempo  and  g^mple 
character,  such  as  might  come  from  the  instrument  itself.  This  air 
has  generally  a  pedal  bass,  which  answers  to  the  drone.  Pastwai 
dances,  also  called  musettes,  were  arranged  to  these  airs,  and  they 
were  popular  in  the  time  of  Louis  XIV.  and  Louis  XV.  Bkedlait  ex- 
amples of  musettes  are  to  be  found  in  operas  by  Dalayrac,  DoiliNKiMS, 
and  in  the  English  suites  by  Bach. 

The  musette,  the  dance,  originated,  it  is  said,  in  the  mountains  of 
Clermont  L'errand.  and  it  took  its  name  from  the  instrument  which 
was  played  for  it.  The  dance  was  a  sort  of  bourree  of  Auvergne,  and 
it  is  still  danced  in  Paris  by  coal -men  and  water-carriers  on  Sundays  in 
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ninedMips.  One  oi  these  daooe  and  wine  shops,  in  the  Place  Maubert, 
di^kyed  the  sign  Bal-Miisette  until  X891,  when  the  buflding  ims  torn 
down  to  nafce  way  for  the  extension  of  a  stmt.  The  mtisette  is  danced 

in  Paris  with  the  utmost  decorum ;  the  danders  take  pleasure  in  footing 
it  to  the  music  of  their  own  country,  and  they  often  sing  the  old 
refrain: — 

Pour  bien  danQA 
Vtvent  lei  AufctgintiL 

they  atenq>  vigorottsly  and  rigidly  in  tijne.  The  ancient  musette  was 
in  tiPO  time  with  an  organ-point  at  the  end  of  eadi  rqirise,  whidi  was 
■ailced  by  a  stamp  of  die  foot  For  the  descriptioii  of  an  eariier 
**Bal  de  la  Musette"  of  the  same  geneml  diameter  see  Ddvan's  "Les 

C3rth^re8  Parisiennes,"  pp.  48,  49  (Paris,  1864).  A  fresco  showed  a 
huge  fellow  seated  sub  iegmine  jagi  in  his  shirt  sleeves,  capped  with  a 
red  fez  and  playing  the  musette.  Delvau  thus  apostrophized  the  rude 
but  decorous  dancers:  "O  descendants  of  Vercing^torix !  You  make 
noise,  but  not  scandal.  I  do  not  love  you,  but  I  hold  you  in  high 
esteem."  We  are  far  from  the  garlanded  8hq>henlesse8  dancing  the 
BttNtte  to  the  ^btpbetd's  pipe,  far  from  the  court  dames  playing  t!ie 
part  of  sheplieidesse^  far  from  Wattean's  pictures. 

In  Ficfldi  slang  "nmsette"  means  die  voice;  also  the  bag  of  oats 
which  is  attached  to  a  horse's  head ;  the  bag  in  which  the  beasts  often 
find  only  wind,  as  in  the  bag  of  the  bagpipe.  "Couper  la  musette" 
is  the  same  as  "to  shut  one  up."  "Jouer  de  la  musette"  is  "to 
drink,"  probably  because  wine  was  once  kept  in  skins,  and  those  who 
drank  from  them  were  apparently  pla3ring  the  bagpq[ie. 

V.  Serenatina:  All^pretCo  tranqnillo,  G  major,  3-4.  A  melody  for 
solo  viola  d'  amoie  (or  viola  or  violin}  is  aoooni|Mmled  by  a  guitar-like 
figure. 
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VI.    Burlesca:  Con  raolto  brio,  D  major,  2-4.    The  movement  opens  ! 
with  a  short  and  riotous  theme.    In  a  contrasting  section  a  second 
theme  appears  in  syncopated  rhythm.    The  chief  theme  is  further 
developed,  and  brings  the  end,  after  the  seoond  theme  has  again  bcca 
nmdf  this  tame  in  D  major. 

^  Bnrla,  Bftilesca,  Btukdre,  is  a  term  given  to  a  "mnaical  jolDe  or 
playftd  ccMnposttion."  J.  G.  Walther  m  1732  described  an  "ouvcftnie 
tmriesque":  a  faicicai  and  joctdar  overture,  in  wliidi  ridicdoas  mclo* 

dies,  founded  on  parallel  octaves  and  fifths,  were  put  side  by  side  with 
serious  matters.  There  is  a  burlesca  in  Bach's  Partita,  3,  in  A  minor, 
and  Schumann  wrote  a  Burla,  Op.  124,  No.  12.  The  term  has  been 
given  by  more  recent  composers  to  pianoforte  pieces.  Richard  Strauss's 
Borleske  in  D  minor  for  pianoforte  and  orchestra  was  played  in  fiftgtwi 
at  a  Symghoay  Coocext,  April  18, 1903  (Mr.  Gebhard,  piai^sQ. 

Marco  Enrico  Bossi  was  the  son  of  an  organist.  When  he  was  ten 

years  old,  he  entered  the  pianoforte  class  at  the  Liceo  Musicale  at 
Bologna,— he  is  now  director  of  this  institution, — ^and  he  remained 
there  two  years  (1871-73).  From  1873  till  1881  he  studied  at  the 
Conservator)'  at  Milan,  with  Fumagelli  for  the  organ  and  with 
Dominiceti  and  Ponchielli  for  composition.  In  1879,  after  he  had  taken 
a  prize  for  pianoforte  playing,  he  went  on  a  concert  tour,  and  played  at 
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Crystal  Palace  concerts  led  by  August  Manns.  At  Milan  he  was  nittdi 
interested  in  the  proposed  reformation  of  church  and  organ  music  in 
Italy.  In  1881  he  was  appointed  chapel-master  and  organist  at  the 
Como  Cathedral.  At  Como  he  wrote  masses,  motets,  and  other  music 
for  the  chtucb,  also  oigan  music,  and  it  was  by  his  organ  music  that 
tbe  name  of  Boeai  was  first  known  in  countries  outside  of  Italy.  In 
1881  he  liad  taken  a  diploma  in  the  Bon^  oompetidoo  widi  his  opctt 
I  in  one  act,  "IVuintta/'  idMk  was  prodnoed  at  the  Ifilaa  Oonservatofy 
(1881).  At  Oomo  he  wrote  the  mdodrama,  "V  Angdo  ddfa  Notte/' 
in  four  acts,  text  by  J.  Julgonio;  also  "II  Veggente/'  a  serious  opera  in 
one  act,  text  by  Gustavo  Macchi,  which  was  crowned  with  a  special 
prize,  apropos  of  the  Sonzogno  competition  of  1889-90,  and  pro<luced 
at  the  Teatro  dal  Verme,  Milan,  in  June,  1890.  (This  last  opera,  now 
entitled  Viandante,"  was  produced  as  *'Der  Wanderer,"  with  a 
Gennan  text  by  Wilhelm  Weber,  at  Mannheim,  December  8, 1906.) 

In  1890  Bossa  moved  to  Naples  to  be  prolessor  at  ocgan  and  hannooy 
at  the  Gooservatory  of  that  city.  PMistent  in  his  endeavor  to  better 
the  conditioti  of  churdi  music  in  Italy,  he  wrote,  with  G.  Tebaldini, 
"Metodo  di  studio  per  1'  organo  modemo,"  which  was  pubUshed  at 
Milan  (1893).  At  Naples  he  wrote  a  great  many  works  of  various 
kinds:  many  organ  pieces,  the  concerto  for  organ,  strings,  horns,  and 
kfttlfdnims,  Op.  100;  pieces  for  pianoforte,  violin  and  pianoforte; 
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a  mass  for  four  male  voices  with  orchestra  of  strings  for  the  funeral  of 
Ben.  Magliones;  with  Tebaldini  a  mass  in  the  stvle  of  Palestrina,  which 
received  the  prize  in  a  national  comjietition,  and  was  performed  at  the 
Pantheon,  Rome,  on  the  fifteenth  unniversary  of  the  death  of  Victor 
Emanuel  II.  This  latter  mass  has  recently  been  revised  by  Bossi;  he 
has  substituted  music  of  his  own  for  that  written  by  Tebaldini  in  the 
first  half  of  the  mass.  His  fame  as  an  organist  spread.  In  1894  he  was 
deooniled  by  tJie  king  of  Italy  for  his  playing  at  the  €onsecfaliaii  of  n 
organ  at  Parma.  As  a  virtuoso  he  visited  London  and  Cambridge. 

In  1893  Bosai  was  appointed  director,  also  pntfessor  of  eompQuon 
and  the  organ,  of  the  Liceo  Musicale  Bei^etto  Marcello  at  Venice,  and 
he  entered  on  his  duties  January  i,  1896.  At  Venice  he  wrote  mnch 
for  voice,  or^^an,  pianoforte  violin,  violoncello;. chamber  music;  the 
"poemetto"  "II  Cieco,"*  for  tenor  solo,  chorus,  and  orchestra,  text 
by  G.  Pascoli;  also  the  work  which  made  him  famous  in  Germany, 
"Cantico  dei  Cantici,"  Op,  120,  which  was  produced  for  the  first  time  by 
the  Riedelverein,  led  by  Georg  Gohler,  at  I,eir>sic,  March  14,  1900; 
"Das  liohe  Lied"  (Canticum  Canticorum),  words  from  the  Bible,  for 
soprano,  baritone,  chorus,  orchestra,  and  organ.  At  Venice  he 
conducted  the  orchestral  concerts  of  the  Society  dei  Concerti,  and 
brought  out  his  "U  Cieco''  and  the  prologue  of  Pedrell's  "Pirenei," 
so  that  he  was  honored  by  Spanish  royalty.  He  was  ordered  while  at 
Venice  to  take  charge  of  the  musk  at  the  wedding  of  Victor  i^ftiwi#l 
HI.:  he  wrote  for  this  occasion  a  Graduale,  Offertorium,  and  Com- 
munio,  for  four,  five,  and  six  voices,  in  the  style  of  Palestiina,  fHikh 

•**Iiaeco'*ri>rBilade*7»lfKlctnMteMl«Mb^onHiiaad  mihiilii,  wm  —n—riirltdr  pHji- 
•ace  ftt  Trieste  Miiie  dmc  tfo. 
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were  performed  under  his  directioii  at  file  Church  of  S.  Maria  des^ 
AaffcH;  aiao  a  Maicia  di  Noasoe,  for  offfui,  wladi  he  played  at  ue 

ceremony. 

J>ince  1902  Bossi  has  been  the  director  of  the  Liceo  Musicale  at 
Bologna,  and  he  teaches  there  the  first  class  in  advanced  composition. 
As  director  of  the  vSociet^  del  Quartetto,  he  has  brought  out  many 
musical  works  of  importance.  For  three  years  he  was  a  meni])er  of  the 
permanent  Musical  Committee  that  had  charge  of  ])uljlic  instruction 
in  Rome.  After  the  assassination  of  Umberto  he  accompanied  Queen 
Mai]g:herita  to  her  summer  home  in  Gressoney ,  where  he  played  the  organ 
at  Stt  Sunday  services.  He  is  hoaoraiy  member  of  vaiibits  musical 
societies  in  Italy  and  also  of  the  Stockholm  Academy. 

Oilier  promineat  works  by  Bossi  are  as  follows:  "H  Paradiso  perduto" 
(Italian  text  based  on  Milton's  poem  by  Alberto  Villonis ;  German  text, 
"Das  verlorene  Fieunadies/'  by  John  Bernhoff  and  Wilhelm  Weber),  sym- 
phonic poem  in  a  prologue  and  three  parts,  for  solo  voices,  chorus,  or- 
chestra, and  organ,  produced  by  the  Oratorio  Society  at  Augsburg, 
ftomber  6,  19(^3;  "Caudate  Domino,"  for  chorus  and  ors^an;  Missapro  . 
Defunctis,  Op.  83;  Canti  lirici,  Op.  116  and  121;  "Ultimo  Canto,"  for 
orchestra,  from  Op.  109;  orchestral  overture,  Op.  i;  orchestral  suite, 
"Fatum," — Praludium,  Fatum,  Kermesse, — Op.  126  (1905);  Trio  in 
p  minor,  Op.  107;  Trio  sinfonico,  D  major,  Op.  123;  Violin  Sonata 
m  E  minor;  VioUn  Sonata,  Op.  1 1 7.  Among  the  many  pianoforte  pieces 
a  ?olame,  "Satire  mii8icali,"publidied  in  1905,  is  especially  to  be  named. 


TREMOIST  TEMPLrE 

ELMENDORF 
LECTURES 

MAQNIPICENT  COLORED  VIBW5 
AND  MOTION  PICTURES 

flVE  FRIDAY  EVBNINQS  at  8.1S 

PIVB  SATURDAY  APTBRN(H)NS  at  2.30 

Y£LL0WST0N£  PARK  .  .  .     December  ao,  ai 
TUnt*  M  Ml*  ak  Tiemont  Temple  Ticket  Office 

Digitized  by  Google 

$ai9 


/ 

ENTR'ACTE. 


THE  NEO-RUSSIAN  SCHOOL  AND  OPERA. 

Aristocratic  Russia  was  for  a  long  time  in  the  habit  of  importing  its 
ftminements.  Dttherine  I.,  extravagantly  fond  of  dancing,  bommed 
from  Paris  Mile.  Juliette,  a  ballet  daocer,  just  as  Catherine  II.  borrowed 
the  philosopher  Diderot.  There  was  a  Russian  ballet,  "Baba  Yaga," 
a  comedy  with  songs  and  dances,  before  there  was  a  Russian  opera. 
The  fifst  theatre  opened  to  the  pubUc  was  in  the  reign  of  l^lsabetii, 
and  the  first  singers  and  orchestra  imported  were  under  the  manager 
Locatelli,  not  the  violinist  of  that  name.  The  history  of  the  ballet 
is  associated  closely  with  that  of  the  opera  in  all  countries,  and  the 
Story  of  the  ballet  m  Russia  is  one  of  incredible  extravaganoe,  scandal, 
and  crime,  therefore  of  genuine  interest. 

The  first  o{X!ra  in  Russia  was  in  1735,  and  the  company  was  Italian. 
The  first  opera  with  Russian  hbrello  and  sung  by  Russian  singers  dealt 
with  a  Grecian  mythological  subject,  and  the  music  was  by  an  Italian. 
Catherine  II.  longed  for  national  opera.  She  wrote  the  librettos  of  five, 
and  in  the  middle  of  the  eighteenth  century  Russians  did  write  operas. 
They  were  without  flavor  or  beauty.  They  were  in  weak  Italian  style, 
and  not  one  remained  long  in  the  repertory. 

When  Dargomyzski,  Mily  Balakireff,  and  C^sar  Cui  met  with  Rimsky- 
Korsakoff,  Borodin,  and  Moussorgsky  to  discuss  the  future  of  Russian 
music,  the  following  theories  concerning  opera  were  adopted  by  all 
except  Borodin.    (I  give  them  as  declared  by  C6sar  Cui  in  his 
Musique  en  Russie,"  Paris,  1880.) 

(i)  Dramatic  music  should  always  have  an  intrinsic  value  as  absolute 
mtnic  without  regard  to  the  libretto.  ConqMsers  thns  had  for  their 
chief  thought  only  pure  melody  and  vocal  virtuosity, — easy  and  in- 
fallible  means  of  success.  The  most  common  and  naive  trivialities 
had  a  reason  for  existence,  and  that  wliich  would  have  been  hooted  in 
an  otdiestiil  ifotk  found  its  way  naturslly  into  opeim.  The  Italians, 
with  a  wondrous  gift  of  melody,  did  not  even  try  to  conceal  nude  melody 
bv  any  harmonic  dress.  By  the  Italians,  of  course,  they  meant  the 
Italians  before  the  Verdi  of  "Aida/'  "OteUo,"  "Falstaff,"  and  the 
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members  of  the  ultra -modem  school.  They  looked  at  the  thirty-odd 
operas  of  Rossini  and  the  sixty-odd  operas  of  Donizetti,  and  found 
only  one  or  two  types:  the  rest  was  merely  repetition.  The  composers 
wrote  too  much;  they  speculated  on  the  success  of  singers,  scene 
painters,  and  ballets.  But  these  Russians  thought  that  opera  rausic. 
apart  from  accessories,  should  always  be  genuine  and  beautiful,  rich 
and  striking  in  harmonic  progressions  and  instrumental  dress.  This 
theoiy  might  seem  to  some  a  stumbling-block.  Should  there  be  no 
msode  ci  oommoaplace  to  retteve  the  tenskm  df  the  heaxer^  No. 
ll^ae  ineti  not  care  whether  the  atidienoe  were  pleased  or  di^leiaed. 
They  wotlred  for  an  ideaL 

(2)  Vocal  music  must  be  always  in  perfect  aooord  with  the  meanif 
of  the  text.  Each  sentence  should  have  the  one  fitting  and  correct 
musieal  declamation.  The  meaning  of  the  text  should  come  out  deaf^ 
hi  the  musical  phrase.  A  psychical  sentiment  can  often  be  expressed 
with  more  depth  and  power  in  music  than  in  words.  One  of  the  chief 
means  of  music  is  to  paint  the  movements  of  the  soul,  the  passions: 
speech  defines  the  aspirations  of  the  soul.  Therefore  the  libretto 
should  be  chosen  with  the  greatest  care. 

(3)  The  arrangement  of  the  scene  should  depend  entirely  upon  the 
situation  in  which  the  characters  are  placed,  as  well  as  on  the  general 
movement  of  the  plot.  There  are  operas  in  which  the  chorus  ol  the 
ensemble  wastes  tune  without  oon^demtioa  of  words  or  acdoo.  A 
catastrophe  as  feady:  immediately  the  characters  stand  in  line  aloag 
the  footUg^tSy  with  the  chorus  arranged  orderly  at  their  heels,  and  sfaig 
a  long  set  piece;  after  it  is  finished,  after  the  applause  is  all  o^pcr,  the 
catastrophe  takes  place.  If  the  hero  of  a  lyric  scene  is  the  tenor  or 
baritone,  he  must  first  show  his  talent  in  declamation:  he  therefore 
advances  to  the  prompter's  box,  and  goes  through  the  recitative; 
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then,  to  display  his  breadth  of  style,  he  singii  an  a&dante  cantabUe; 
but  he  is  also  a  mattor  ot  rapid  and  florid  passages:  and  there  is  ne^ 
essarily  a  fast  movement,  and  at  the  end  an  Impossible  note*  hq^h  or 
low,  which  is  held  endlessly. 

This  coterie  waged  war  on  all  such  conventionalities :  it  believed  that 
there  should  be  a  complete  independence  of  form,  and  that  the  musical 
development  should  be  controlled  by  the  text  or  the  scenic  situation. 
Marches,  characteristic  dances,  an  overture,  entr'actes, — these  pieces, 
essentially  orchestral,  may  well  be  in  place.  Melody  should  be  used  to 
express  lyrical  emotion ;  but  one  model  of  melodic  form,  however  suc- 
ocMul  it  may  be,  shotild  not  serve  hi  several  mnnberi  of  oee  sad  liie 
same  opera,  because  hi  a  lyric  wofk  there  are  sddom  two  sHusfltfans 
completely  simtlar  with  a  text  that  offers  the  identical  suggestihwiS. 
And,  when  a  chorus  is  introdttoed,  it  should  notcome  fonmdas  a  €iiona 
merely  for  the  sake  of  contrast  or  to  rest  the  diief  stngera:  the  diorus 
should  be  a  crowd  doing  something,  having  a  determinate  part  in  the 
drama.  Furthermore,  there  should  be  attention  paid  to  the  historical 
period  of  the  drama,  to  local  color;  in  a  word,  the  time  and  place  S8 
well  as  the  characters  should  be  musically  typified. 

One  might  have  replied,  *  'But  these  ideas  are  not  very  unlike  the  views 
of  Wagner."  Cui  or  Balakireff  would  have  answered:  "The  methods 
used  in  pursuing  the  end  are  very  different.  Wagner  centres  all  the 
interest  in  the  orchestra;  the  singers  have  only  a  secondary  place. 
While  a  theme  is  exposed  by  the  orchestra,  the  actor  declaims  sections 
of  recitative,  wM^taloen  separately,  often  have  little  intrinac  vaine 
or  real  meaning.  This  method  is  lahie.  The  diaracters  in  tlie  opera, 
not  tht  orchestra,  should  dominate  the  scene.  The  characters  speak 
the  text,  which  introduces  the  music;  without  them  there  mnM  he 
no  music.  The  audience  sees  and  hears  them;  and  they,  not  the 
orchestra,  should  have  the  leading  part.  In  Wagner's  mttalc  tiie 
orchestra  kills  song.  He  makes  every  effort  to  diminish  the  musica] 
importance  of  the  characters  in  the  operas.  But  we  Russians  give, 
with  extremely  rare  exceptions,  the  whole  musical  supremacy  to  the 
singers,  and  they  have  the  important  themes.  We  beUeve  that  the 
singers  are  the  true  interpretexs  of  the  composer's  ideas.  Furthermore. 
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to  nark  the  duuracter  of  eadi  person,  Wagner  dotfaM  the  diig<er  with 
a  musical  phrase,  as  with  a  coat,  which  he  always  wears.  But  why 

is  the  poor  fellow  condemned  always  to  the  same  phrase  ?  We  are  not  so 
miserly.  We  giv^e  as  many  as  the  situations  demand.  We  reser\'e 
the  right  to  elaborate  these  themes  in  different  ways, — to  change 
rhythm,  color,  harmony;  but  unity  is  not  disregarded,  and  the  char- 
acter is  portrayed  more  \'ividly.  In  addition  to  this  Wagner  uses 
snatches  of  orchestral  phrases  that  symbolize  persons  like  phrases 
to  express  an  idea,  as  'Vengeance,'  a  sword,  etc. ;  and  when  one  of  these 
ideas  is  suggested,  even  faintly,  the  phrase  appears,  as  though  worked 
hy  a  spring.  As  though  each  pefwm  cotdd  not  have  an  opiaioii  lAolly 
diffevent,  a  urntiinent  far  lemoved,  hi  ooosidefiog  Urn  mmt  anhjectl 
We  do  not  fall  into  such  ertois,  at  least" 

Operas  by  Cui,  Dargomyzski,  Rixnsky-Kjorsakaflf,  and  MmiwrnM^Af 
were  the  result  of  these  deliberations. 

Let  us  look  for  a  moment  at  Dargomyzski's  op^A, '  'The Stone  Guest." 
The  story  is  Pushkin's  version  of  the  adventures  of  our  old  friend. 
Don  Juan,  the  Spaniard,  who  met  liis  death  in  the  indefatigable  pursuit 
of  the  ideal  woman.  There  is  no  need  of  dwelling  on  the  variations 
in  the  story.  For  instance,  Puskhin  makes  Donna  Anna  the  wiie 
instead  of  the  daughter  of  the  Commander.  It  is  enough  to  say  that 
in  his  music  the  composer  follows  the  text  without  changing  a  passage 
or  rejecting  a  single  word.  There  is  nut  a  concession  to  the  audienct: 
not  an  air  or  chorus  is  introduced  merely  for  the  purpose  of  tick]in£ 
the  ear.  Instead  of  set  tunes  we  find  mekxlic,  descriptive,  tmoltniiM 
tedtative.  This  opera,  which  takes  less  than  two  hoiixs  in  peddfawao^ 
was  <»ii^estrated  after  the  composer's  death  by  Rimsky-Kofssfcof 
and  first  perfofmed  in  1873.  The  public  did  not  know  what  to  nuike 
of  it ;  it  was  so  new,  so  strange.  It  is  not  an  opera:  it  is  a  lyric  dram* 
with  an  intimate  union  of  text  and  music,  and  the  music  is  fsshinnfd 
to  fit  strictly  the  words. 

Borodin,  not  content  with  symphony  or  chamber  music,  as  though 
he  were  a  Frenclmian,  looked  forward  to  the  stage  for  greater  fame. 
Stassoff  furnished  him  with  the  scenario  of  a  libretto  foimded  on  an 
epic  national  poem, — the  story  of  Prince  Igor.    This  poem  told  oi  the 
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againsl  the  Fioiovt8i»  a 


Tdtks,  who  had  invaded  the  Ruaaian 


idle  people 


ktetiroiflhoeiitiiry.  The  conflict  of  Ruarian  and  Aaiatic  nationatftfaa 

delighted  Borodin,  and  he  began  at  once  to  write  his  own  libretto.  He 
tried  to  live  in  the  atmosphere  and  even  in  the  laagitage  of  the  twdfth 
century.   He  read  awiduously  the  poems  and  songs  that  had  oome 

down  from  the  people  of  that  age;  he  collected  folk-songs  even  from 
Central  Asia;  he  introduced  into  his  book,  after  the  manner  of  Shake- 
speare, comic  characters  to  give  contrast  to  the  romantic  situations; 
he  began  to  com[)ose  part  of  the  music,  when  at  the  end  of  a  year  he 
was  seized  with  profound  discouragement.  His  friends  said  to  him: 
"The  time  has  gone  by  to  write  operas  on  historic  or  legendary  subjects; 
it  is  necessarj'  to-day  to. treat  the  modem  drama."  When  any  one 
d^doned  in  his  presence  the  loss  of  so  much  material,  he  replied  that 
tins  would  go  into  his  second  symphony.  In  "Frinoe  Igor"  he  did 
not  IoHow  tibe  theories  which  had  been  laid  down  befoie  him  by  Bar- 
fonyaki  and  Cid.  In  a  letter  to  a  friend  ha  explained  his  own  i^iewa 
OQDceming  opera:  "I  have  alwa3ni  disagreed  with  a  great  number  of 
fliy  friends  concerning  dramatic  music.  Recitative  is  neither  in  my 
nature  nor  in  my  character.  I  am  attracted  rather  by  melody  and 
by  the  cantilena.  I  am  more  and  more  in  favor  of  complete  and  con- 
crete forms.  In  opera,  as  in  decorative  art,  details,  minutiie,  are 
not  in  place:  only  great  lines  are  needed.  Everytliing  should  be 
precise,  clear,  and  easy  of  performance  from  a  vocal  and  instrumental 
point  of  view.  The  voice  should  take  the  first  place;  the  orchestra 
should  be  secondary.  I  do  not  yet  know  how  I  shall  succeed,  but  my 
opera  will  be  more  like  Glinka's  'Russian'  than  the  'Stone  Guest.*" 
He  worked  under  great  disadvantages.  His  wife,  Catherine  Serge'iewna 
ftotopopowa,  an  excellent  pianist,  was  an  invalid,  and  his  own  health 
WM  wretched.  In  1877  he  wrote  as  follows  of  his  dear  duld, — ^tUs 
opna:  "We  old  dnners,  as  always,  are  in  the  whirlwind  of  fife, — 
jsyrfissionnl  dnty,  science,  art.  We  hufty  on  and  we  do  not  arrive 
at  the  goal.  Time  flies  like  an  express  train.  The  beard  grows  gray, 
^Tinkles  hollow  themselves  deeper.  We  begin  a  hundred  different 
things.  Shall  we  mr  finish  some  of  them?  I  am  always  a  poet  in 
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orr  tonl,  and  I  nourish  the  hope  of  leading  my  opera  to  the  last  Toamat, 
wid  yet  I  often  mock  at  myself.  I  advance  slowly,  and  there  aie 
great  gaps  in  my  work." 

He  replied  to  vStassoff,  who  reproached  him  on  account  of  the  :ibun- 
dance  of  choruses  in  the  opera,  tliat  choruses  are  constantly  uiterrupted 
by  recitatives  and  solos,  which  are  necessary  to  ^^ive  the  singer  rest, 
"For  the  sing^er  is  a  human  ix;rson  and  not  a  phonograph  or  an  organ 
that  is  wound  up  with  a  key.  A  singer  who  never  leaves  the  stage, 
and  shouts  without  cessation  a  series  of  high  notes,  will  soon  be  destroyed 
in  the  flower  and  glory  of  her  career  if  she  be  not  allowed  an  oppor- 
tunity to  rest."  ''Prince  Igor"  was  not  performed  until  after  the 
death  of  Bocodm.  It  yvas  finished  by  Rimsky-Koreakoff  and  da- 
floonoff ,  and  the  opera  was  performed  at  St  Peterdnug  in  Novcmher, 
1890.  The  oompoeer  had  no  illusion  conosnisn^  the  possibility  of  trans- 
fduiting  this  opera.  He  himself  said,  ' '  'Frmoe  Igor'  is  essentiatty 
a  national  opera,  which  can  be  of  interest  only  to  us  Rtissiaas  who 
love  to  refresh  our  patriotism  at  the  sources  of  our  history,  and  to 
see  the  origins  of  our  nationality  live  again  upon  the  sta^^" 

♦** 

The  founders  of  the  neo-Russian  school  agreed,  first  of  all,  that  orches- 
tral music,  as  written  by  Beethoven,  Schumann,  Liszt,  and  Berlioz,  had 
gone  as  far  as  possible.  The  string  foundation  of  Haydn  could  no 
longer  be  a  law  to  them:  Beethoven  had  introduced  vocal  solos  and  a 
chorus  into  liis  Ninth  Symphony;  Sclmniann  had  added  to  his 
"Rhenish"  syni])hony  a  fifth  movement;  Liszt,  in  his  svmphonic 
poems,  had  connected  separate  episodes  into  a  general  ensemble,  and 
had  firmly  established  programme  music;  Berlioz  painted  in  orchestral 
colors,  and  liad  also  introduced  vocal  music  into  his  s\'Tnphor!ies  or 


KESTHURl/VTtVKi 
CONFKCTIOfNEK, 


CmCKBRMQ  HALL  BUtLOma 

Our  .Superb  New  Restaurant  has  been 
specially  designed  to  meet  the  fa&tidious 
nqoiriniaDto  «^  Symphonj  Concert-gcMn. 
We  call  attention  to  our  Cotf  TeaHTOom 
Balcony  for  special  parties. 
An  Artist  Chef,  Superb  Service,  a  Larder 
Hwifad  only  by  your  caprks^ 
TcnM  oa  tppMcatioii. 


MISS  GAFFNEY 

MS  BOVLSTON  STREET 


HYQIBMC  TRBATMBNTOP  HBAD. 
PAC8»  AND  NBCK 

Removfag  snd  pnwmMag  wMUm  mi 

improving  the  complexion  by  restoring 
muscular  tone  and  tissue  building,  WITH- 
OUT THt  USE  OF  COSMETICS  OR 
STEAMING,  itad  tiwtod  for  eonges^ 
tion.  falling  hair,  and  biHiw,  Skl^Food 
and  Hair  Tonic  for  sale. 

TBSTl^o^aAL5  pRon  DisTiNai  isitBD 

riBN  AND  WOMfiN  OF  BOSTON 

riANICURINQ  AND  MAJWQWIO 


Plans  and  estimates  cheerfully  furnished  for 

SAFES  FOR  SILVER,  JEWELRY,  OR  SPECIAL  SAFES 

of  any  description.    Send  for  representative  to  call  on  >-ou. 

OH  iilFF  INn  VilU  T  FMeiNF FBlNe  GO..  S 


WORTH  THINKING  ABOUT 


The  jctoction  of  your  Bank  and  the  appoinUneat  of  your 
Baocolor  and  Tmtee  are  important  matteiB. 

Thia  Coaqmny  aolidts  your  depoiit  account,  and  if  appointed 
I    yoor  Bncolor  and  Tnutee  secures  for  you  a  PBRIVIAN6NCY 

OF  OFFICE. 

lib  thirty-two  years  of  experience  together  with  a  capital 
and  undivided  profits  of  more  than  $39500,00Q  insure  intelli- 
feat  and  safe  administration. 


BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

87  BlUk  Street*  ftcMlon 


Meyer 
yonasson 

&  Co. 


Tremmi  and 

Boyhlam 
Simu 

^Fasbun  Centre  of 

New  Eng/and'* 


Constantly  maintain  a  complete 
stock  of  the  nearest  and  moat 


0ARMSNT8  FOR 
£V£NING  W£AR. 

Beautifui  EVBHIBO  COAIS» 
$22.50  to  $78.00. 

Handsome  EVBNINO  GOWHS, 
$z&75  to  $85.00. 

Unquestionably  the  finest 
sslected  assoctmeiit  and  at  lass 
price  fhan  in  any  ottier  Boston 

establishment. 


Digitized  by  Google 


had  given  an  important  part  to  the  solo  intsrunient,  as  to  the  viola  in 
'  'Childe  Harold."  It  was  impossible  to  go  further  in  these  directions. 
It  was  diUerent  with  opera.  Dramatic  music  was  still  in  a  transitory 
State.  Its  style  was  not  irrevocably  detenuiiied. 

Balakkeff  never  wrote  an  opera,  and  his  latest  wock  of  importance 
is  a  symphony  (produced  in  1898).  The  operas  of  Mouasorgsky — 
tiiat  wild,  irregular,  disripated  genius  were  put  on  the  stage  tlnofii^ 
the  aid  of  his  colleagues,  and  have  never  crossed  the  frontier.  Rimslgf- 
Korsakoff's  "May  Night"  has  been  performed  in  a  German  city,—  [ 
Frankfort  (May  3,  1900);  and  his  "Betrothed  of  the  Tsar"  at  Prague 
(December  4,  1902).  Operas  by  Cui  have  been  a  little  less  parochial 
in  fortime;  his  "Le  Filibustier"  was  written  for  the  Op^ra-Comique, 
Paris,  and  produced  there  January  22,  1894,  probably  as  an  act  of 
courtesy  to  Russia,  for  there  were  only  five  performances.  The  neo- 
Russian  school  is  known  to  the  outside  world  by  symphonic  and 
chamber  music. 

It  is,  perhaps,  needless  to  remind  the  reader  that  Tschaikowsky  never 
was  a  member  of  this  school,—- that  he  was  icgsided  by  the  faithful  as  a 
cosmopolite.  Arensky,  who  first  leaned  toward  the  nltra-indicBiii» 
came  nnder  the  influence  of  Tlsdiaikowsky,  whose  operas  have  been  I 
performed  in  many  Boropean  cities. 


Symphony  in  D  major  (KocHJiu,  No.  504),\Vui^fgang  Amadeus  Mozart 
(Bon  St  Salzbttig  on  Jaansiy  37,  1756;  died  at  Vknna  on  December  5.  1791.) 

This  symphony  was  composed  in  December,  1786.   Performed  in 

Prague  at  a  concert  given  by  Mozart  early  in  1787,  it  awakened  ex- 
traordinary enthusiasm^  Franz  Nienitschek,  of  Prague,  who  wrote 
a  biography  of  Mozart  (1798),  said  of  the  two  concerts  (the  first  was  on 
January  19):  "The  symphonies  which  he  chose  for  this  nrt^^rfa^  aie 
true  masterpieces  of  instrumental  composition,  full  of  sm|>fising  tm- 
sitions.  They  have  a  swift  and  fieiy  bearing,  so  that  they  at  oooe  tone 
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the  soul  to  the  expectation  of  something  superior.  This  is  especially 
true  of  the  great  symphony  in  D  major,  which  is  still  a  favorite  of  the 
Pngoe  pttUic,  although  it  has  been  heard  here  aeady  a  htmdred  times." 

the  compoBitioiis  played  at  these  concerts  were  all  by  Mosart,  and 
I  be  pknytd  the  jnano  and  hnptovised.  The  soprano,  Anna  Sdlna 
i  Stoiace,  totd  Mozart's  father  that  his  son  Wolfgang  made  the  net  sum 
i  of  one  thousand  florins  by  the  concerts. 

The  orchestra  of  the  Prugue  Opera  House  was  not  nuintTically  strong 
at  the  time;  there  were  six  violins,  two  violas,  two  basses.  At  Vienna 
the  Opera  orchestra  of  the  same  year  had  twelve  violins  in  all,  four 
violas,  three  'cellos,  and  three  double-basses.  This  orchestia,  it  is  true, 
was  ^strengthened  on  grand  occasions, — always  for  the  concerts  given 
in  aid-of  the-pension  fund  for  musicians,  wh^  one  hundred  and  eighty 
to  two  hundred  playets  tock  part  An  orchestra  of  two  hundred 
asflisted  hi  the  performance  of  an  oratorio  by  Ditteradorf ,  and  Risbeck 
spoke  in  his  letters  of  four  hundred  musicians  playing  together  in 
Vfenna  for  the  benefit  of  the  widows  of  colleagues.  Mozart  himself 
mentioned  in  1781  a  jK-rformance  of  a  symphony  by  him  with  forty 
violins  and  the  wind  instnunents  ail  doubled,  "also  ten  violas,  ten 
double-basses,  eight  'cellos,  and  six  bassoons."  But  as  a  rule  the 
conpoatkms  of  this  period  were  designed  for  small  ordiestras. 

This  symphony  is  noteworthy  in  two  respects:  there  is  an  faitro- 
ductoty  slow  movement,  and  there  is  no  minuet.  Kddiel  attributes 
forty-nine  symphonies  to  Mozart.  Only  four  (44,  45,  46,  and  47)  begin 
with  an  introduction,  in  these  instances  adagio.  It  is  to  be  noticed 
that  the  symphony  which  precedes  chronologically  (i  783)  the  one  played 
at  this  concert  has  such  an  introduction  and  is  also  without  a  minuet. 
The  "Parisian"  symphony,  No.  39  (K.  297),  composed  in  1778,  is  also 
in  D  anjor  and  without  a  minuet.  It  was  in  his  sixth  symphoiiy 
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(K«  43)t  oooqxised  In  i7^»  tliat  Monft  used  the'niiiiiiety  bcre  vnMt 
a  trio.   It  is  true  that  tiie  second  symphony,  with  the  alleged  date  1760 

(London),  contains  two  minuets,  but  the  authenticity  of  the  date  has 
been  disputed  on  apparently  good  grounds. 

This  symphony  is  scored  for  two  flutes,  two  oboes,  two  bassooos,| 
two  horns,  two  trumpets,  kettledrumSf  strings. 

The  introduction.  Adagio,  D  major,  4-4,  is  free  in  fonn.  A  strooi; 
unison  and  octave  D  in  the  full  ofchesta,  followed  by  asrfnriing  fisiuOij 
leads  to  a  lambling  vidin  theme,  dunds  over  an  arpeggio  bass,  whidij 
alternate  with  an  asmiding  series  of  turns  in  the  first  violins,  and  thesl 
a  piano  hold  on  the  dominant. 

The  first  movement,  Allegro,  in  D  major,  4-4,  begins  piano  with  the 
first  theme,  which  in  more  than  one  way  reminds  the  hearer  of  the  first' 
theme  in  the  overture  to  "Don  Giovanni,"  written  about  ten  montlis 
afterward.  There  is  also  the  prophecy  of  a  figure  in  the  oveftnre  lOi 
"The  Magic  Flute."  The  second  theme  is  of  a  quieter  nature  and  isj 
A  major.  The  free  fantasia  is.  rather  long.  The  movement  is  chaac- 
teristicaliy  Mozartian. 

The  second  movement,  Andante,  G  major,  6-8,  has  been  praised  by 
German  commentators  for  its  "spring  freshness,"  and  Ferdinand  Hand, 
in  his  "^sthetik  der  Tonkunst,"  quoted  it  as  a  perfect  example  of 
Mozart's  "exquisite  grace."  The  drums  and  trumpets  are  silent.  Tht 
movement  is  in  sonata  fonn. 

Finale:  Presto,  D  major,  2-4,  is  a  brilliant  rondo  on  three  tlieiiiei.| 
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When  was  this  symphony  first  produced  in  Boston?  Was  it  at  a 
concert  of  the  Orchestral  Union,  led  by  Mr.  Zerrahn,  at  Tremont 
Tempk,  Fdbniary  i»  i860?  The  pixigraiiiaie  as  a  whok  is  worth 
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The  symphony,  it  is  said,  was  the  successor  of  the  old  suite.  It 
skouki  not  be  forgotten  that  ' '  the  ultimate  basis  of  the  suite-form  is 
a  oootiast  of  dapoe-tunes ;  but  in  the  typical  early  S3rmphony  the 
dsiMe-tiiiies  are  ahnoot  inrariably  avoided."  Noc  can  the  intsoducsfcioii 
oi  the  MrfmMt  in  the  symphony  be  ngarded  as  a  vital  bond  between 
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symphony  and  suite.  The  minuet  is  not  so  characteristic  an  element 
in  the  old  suite  as  is  the  allemande^  courante,  sarabande,  gigue,  gavotte, 
or  bourree. 

Mozart  preserved  the  type  of  the  old  minuet,  as  it  is  found  in  the  M 
suites:  he  kept  the  moderate  movement,  the  high-bred,  courtly  air. 
HajFdn  aoodemted  the  pace,  gave  a  hfHattr  duuracter,  and  supplied 
vimitsical      huinoiotiB  ioddciita*^ 


It  is  often  stated  loosely,  and  with  the  air  of  Ifacaulay  and  his  "evoy 

school-boy  knows,"  that  the  tninpmt  was  introduced  into  the  symphony 
by  Haydn.  Gossec  in  France  wrote  symphonies  for  laige  ordiestra 
before  Haydn  wrote  them,  and  these  works  were  performed  at  Pari?. 
Haydn's  first  symphony  was  composed  in  1759.  Gossec's  first  sym- 
phonies were  })ublished  in  1754;  but  just  when  Gossec  introduced  the 
minuet  as  a  movement  is  not  determined  beyond  doubt  and  perad- 
venture.  Sammartini  wrote  his  first  symphony  in  1734,  Stamitz  wrote 
symphonies  before  Haydn,  and  there  were  other  precursors.  Even  a 
Viennese  composer  introduced  the  minuet  before  Haydn,  one  Georg 
Matthias  Monn,t  whose  S3rmphony  in  D  major,  composed  before  i74<^, 
with  a  minuet,  is  now  in  .the  ^enna  Court  libiaiy. 

There  were  some  who  thou^t  in  those  eaiiy  days  that  a  symplNiqr 
worthy  of  the  name  should  be  without  a  minuet  Thns  the  lesfBed 
Hofiath  Johann  Gottlid>  Cad  ^taaer  (1761-1805)  wrote  a  strong  pfo- 


*  For  interesting  remarks  conccmiag  the  infaiMy  if  tihi 
JUfenddtDfaDien,**  by  Detlef  Schultt  (Lcipsic,  igoo). 

t  little  is  known  about  tliis  Viconese  composer  of  the  eigiitccnth  crntury  except  that  he 
A  Hat  of  some  of  his  woiki  bfta  to  QflrinK^  ''NMiai  btatatekfaiopaphiKkis  LndkndM 

16L  fU  (Lcipsic,  1813).  
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test,  wMch  appeared  in  the  number  of  the  Mtistkalisches  WochenblaU 
after  that  which  contained  the  news  of  Mozart's  death.  Spazier 
objected  to  the  minuet  as  a  destroyer  of  unity  and  coherence.  In  a 
dignified  work  there  should  be  no  discordant  mirth.  Why  not  a  polo- 
naise or  a  gavotte,  if  a  minuet  be  allowed  ?  The  first  movement  should 
be  in  some  prevailing  mocKl,  joyful,  uplifted,  proud,  solemn,  etc.  A 
slow  and  gentle  movement  brings  relief  and  prepares  the  hearer  for  the 
finale  or  still  stronger  presentation  of  the  first  mood.  The  minuet  is 
distittbing,  it  remiadB  one  cf  the  da&ce-hall  and  the* misuse  of  music; 
and  **whcn  it  is  caricatured,  as  is  often  the  case  with  nunuets  by  Haydn 
and  Fleyd,  it  exdtes  lau^ter."  The  minnet  retaids  the  flow  of  the 
sympluMiy,  and  it  should  surely  never  be  found  in  a  passionate  work  or 
in  one  tlmt  induces  solemn  meditation.  Thus  the  Hofrath  Spazier  of 
Bedin.  The  even  more  learned  Johann  Matthemi  had  said  half  a 
century-  before  him  that  the  minuet,  played,  sung,  or  danced,  produced 
no  other  effect  than  a  moderate  cheerfulness.  The  minuet  was  an 
aristocratic  dance,  the  dance  of  noble  dames  with  powder  and  patclics 
and  of  men  renowned  for  grace  and  galhtntry.  It  was  so  in  music  until 
Haydn  gave  it  to  citizens  and  their  wives  witli  loud  lauj^h  and  louder 
heels. 

* 

The  early  symphonies  followed,  as  a  rule,  the  formal  principles  of 
the  Italian  theatre-symphony,  and  these  principles  remained  fixed 
from  the  time  of  Alessandro  Scarlatti  (i 659-1 725)  to  that  of  Mozart, 
who  in  his  earlier  symphonies  was  not  inclined  to  break  away  from 
them.  The  Italian  theatre-symphony  had  three  movements:  two 
Ihrely  movements  were  separated  by  a  third,  slower  and  of  a  contrasting 
character.   It  was  thus  distinguuhed  from  the  Prendi  overture  or 
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tigltn  ^syinphony,.whidi  brouglit  a  fugued  allegro  between  two  g»ve 
aofvements,  and  was  of  a  more  solemn  and  imposmg  duuacter.  As 
tie  Itafian  was  better  suited  to  the  technic  of  amateurs, — princes  and 

citizens  who  were  fond  of  music  and  themselves  wished  to  play,— 
the  theatre-symphony  grew  l^nuluaUy  of  less  theatrical  importance: 
it  no  longer  had  a  close  connection  with  the  subject  of  the  music- 
drama  that  followed;  it  became  mere  superficial,  decorative  music, 
which  sank  to  "organized  instrumental  noise."  to  cover  the  din  of  the 
assembling  and  chattering  audience.  The  form  survived.  In  the  first 
movement  noisy  phrases  and  figures  took  the  p\ace  of  true  musical 
thought,  and  if  a  thought  occurred  it  was  ornamented  in  the  taste  of 
the  period.  The  slow  movement  was  after  the  manner  of  the  rococo 
pastoral  song,  or  it  was  a  sentimental  lament.  The  finale  was  gay, 
gcnctally  wiUi  the  diatacter  cf  a  danee,  but  eoinrcntioaal  md  without 
aaj  true  emotional  feeling.  The  slow  movement  and  the  finale  were 
occaBioaally  connected.  The  fint  movemcnit  was  geneiaUy  In  4-4  or 
3-4;  the  second,  in  l-4>  3-4>  or  3-8 ;  the  thiid,  in  sfanple  time  or  in  6-8. 
The  fint  movement  and  the  finale  were  in  the  same  and  major  key. 
They  were  scored  for  two  oboes,  two  horns,  and  strings,  to  whidi 
tmmpets  and  dnims  were  added  on  extraordinar>^  occasions.  The 
stow  movement  was,  as  a  rule,  in  the  sulxhiminant  or  in  the  minor  of 
the  prevailing  tonality,  sometimes  in  the  sujierdominant  or  in  a  parallel  « 
kfey.  It  was  scored  chiefly  for  strinj^  quartet,  to  which  flutes  were 
added  and,  less  frequently,  oboes  and  horns.  The  cembalo  was  for 
a  \on^  time  an  indispensable  instrument  in  the  three  movements. 

In  tlie  slow  movement  of  the  conventional  tlieatre-symphony  the  mel- 
ody was  pla3red  by  the  "first  violin  to  the  sinq>Iest  accompanhnait  in  the 
bisi.  The  naddleiratas  were  citm  not  wrlttcfi  In  0ie  The 
ssoond  violhi  went  hi  unison  or  in  thirds  with  the  first  violin^  and  the 
vlob  m  octaves  with  the  bass. 
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Bears  a  name  which  has  become  known  to  purchasers 
as  rqpresentiiig  the  highest  possible  vahie  prodaced 
in  the  piano  industry* 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  rince  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  b  a 
guarantee  to  the  purchaser  diat  in  the  instrument 

bearing  it^  is  incorporated  the  highest  artistic  value 
possible. 
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FRIDAY  AFTERNOON,  DECEMBER  27,  at  230. 
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FROGRAOUE. 

Steh  ....     ToccaUin  D  minor  (Peters  Ed.,  Vol.  IV.,  No.  4) 

First  time  at  these  concerts 

Hmdel       CJoocerto  in  F  major  for  Strings  and  Two  Wind  Orchestras  (Edi- 
tion of  Gustav  F.  Kogel).  First  time  in  this  form  in  Boston 

I.  Pomposo. 

II.  Allegro 

III.  A  tempo  ordinario. 

JV.  Lni». 

V.  AOqcio. 


tthaabtrgtlt        •       Concerto  in  F  major  for  Organ,  Three  Horns,  and 

Strings,  Op.  137.    First  time  at  these  concerts 

IL  Aadanta. 
IIL  VlMlei  CoBBolo. 

Fmck       .      .      Symphonic  Piece  from  the  Poem-symphony,  "The 

Redemption."    First  time  in  Boston 
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t*«  md  «/  the  amcert  are  requested  to  do  bo  in  an  interval 
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Toccata  in  D  minor  Vdr.  Okgan  (Pexbrs  Ed.,  Vol.  IV.,  No.  4). 

'  JOftAXN  SEBASTIAN  BACff 

(Bora  at  fiiaenach,  March  21,  1685;  died  at  Letpnc,  July  38,  1750.} 

Thb  toocftta  with  fugue  is  fanuliar  to  many  throas^  the  tnuBcriiitkui 

of  it  fay  Carl  Tausig  (i  841 -71)  for  the  pianoforte. 

The  editors  of  Peters's  edition  of  Bach's  organ  works,  Griepenkerl 
and  Roitzsch,  based  their  text  in  this  instance  on  a  manuscript  copy 
of  J.  A.  Drobs  (i  784-1825),  organist  of  the  Church  of  St.  Peter  at 
I/ipsic.  This  manuscript  agrees,  however,  with  the  manuscript  copy 
lude  by  Jduum  Christian  Kittel,  wliieh  is  considered  to  be  the  soitice. 
EMd  (1733-1809)  was  the  last  pupil  of  Baoh. 

The  toecata  ni^  fague  lias  eompond  piobably  in  the  early  Weimar 
period  of  Badh,  who  went  lo  Waimar  in  1708  m  eoort  aiipuiist  and 
chamber  musician,  and  remained  there  until  he  moved  to  C6then  in 
1717.  He  had  been  in  Weimar  in  1703  for  a  few  months  as  court 
musician,  a  first  violinist,  in  the  orchestra  of  Prince  Johann  Ernst,  brother 
of  the  reigning  duke.  This  reigning  duke,  then  and  in  1708,  was 
Wilhelm  Ernst  of  Saxe-Weimar.  He  began  to  rule  in  1683,  and  he 
was  forty-sii^yeafB  old  when  Bach  went  to  his  oocut.  His  reign  lasted 
fH^f^re  yeais  in  aQ.  He  was  a  good  and  pendent  nder  and  m  ytty 
Kiba  person.  When  he  was  in  his  eij^th  year,  he  preached  a  sermon 
to  the  ftmrily  and-a  few  ftwored  perawa  on  the  text,  Acts  xvi.  33;  and 

he  pleached,  we  are  told,  "with  great  address  and  with  extraordinary 
Miness  and  much  grace."  The  court  orchestra  was  for  that  time  a 
not  inconsiderable  one.  We  know  that  between  17 14  and  17 16  it  num- 
^bered  twenty-two  musicians,  among  them  a  few  singers,  but  it  should 
^xmembered  that  the  orchestra  players  were  supposed  to  be  caoable 
lying  warn  than  one  instrument.  Bach,  for  aaample^  played  the 
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ham  this  swisiin  »  wy  laiy  nomfasr  of  to*eresting  ^on^taMom 
cfa  leadmg  Composeis  as  A.  WOODFORDE-FINDEN,  LIZA 

ANN,  LAURA  LEMON,  GRAHAM  PEEL,  ROGER  QUILTER, 
ILTON  HARTY,  E.  ELGAR,  E.  GERMAN,  NOEL  JOHNSON, 
'BARTHELEMY,  F.  P.  TOSTI,  LANDON  RONALD,  G.  H. 
,  ST£FHEN  ADAMS,  etc. 

ymr  dealor  for  a  selection  of  these,  or  write  direct  to  the 
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\nolin,  pianoforte,  and  the  organ  at  this  court.  The  organ  was  con- 
sidered a  fine  one.  The  upper  manual  had  nine  stops,  one  of  tliem  a 
glockenspiel,  or  carillon;  the  lower  manual  had  eight  stops,  and  there 
were  seven  pedal  stops.  Inasmuch  as  the  duke,  whose  motto  was 
"Alles  mit  Gott/'  was  fond  of  rehgious  nmsic  and  spent  no  monejr  on 
opeia  and  ItaUan  singing  men  and  womoi,  Badt,  it  is  thoo^t,  found 
a  congenial  home;  but  we  know  that  Bach  was  not  musically  narrow- 
minded,  and  he  often  ddij^ted  in  the  Italian  tunes  sung  in  the  Dresden 
Opera  House. 

At  Weimar  some  of  Bach's  greatest  organ  works  were  written.  Those 
composed  in  the  earlier  perioci  of  his  sojourn  at  the  court  show  the 
influence,  now  of  Johann  Pachelbel  (i  653-1 706)  and  now  of  Diethch 
Buxtehude  (i 637-1 707),  a  genius,  whose  organ  works  are  too  fittle 
knonfn  to-day.  Bach  went  to  Lubedc  to  hear  Buxtehude  in  the  Tall  of 
1705,  and  he  was  so  impressed  by  his  masteriy  playing  that  he  stayed 
there  for  three  months,  and  he  thus  incurred  the  disapprobation  of 
the  church  authorities  at  Amstadt.  Buxtehude  had  established  and 
he  directed  at  Lubeck  concerts  known  as  " Abend musiken,"  which 
were  the  pride  of  the  town.  These  were  held  on  the  last  two  Sundays 
after  Trinity  and  on  the  second,  third,  and  fourth  Sundays  in  Advent. 
The  organ  at  the  Marienkirche  had  three  manuals  and  iif ty-four  stops. 
Buxtdiude's  position  was  one  of  the  most  lucrative  in  Gennany:  he 
received  seven  hundred  maifai,  and  two  hundred  and  twenty-five  marks 
lor  taking  care  of  the  organ.  There  was  oaLy  <»ie  out, — tilie  tradition 
that  the  oiipviist  of  this  church  should  marry  the  daughter  of  his 
predecessor.  Buxtehude  foUowed  the  custom  with  a  good  grace,  but 
neither  Handel  nor  Mattheson  were  willing  to  succeed  Buxtehude  on 
this  condition,  though  they  thus  did  injuxy  to  Buxtehude's  daughter 
through  the  centuries. 
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Nearly  all  the  great  organ  works  of  Bach  composed  at  Weimar  show 
the  influence  of  Buxtehude.  This  Toccata  in  D  minor,  which  was 
evidently  written  for  concert  rather  than  church  use,  is  eminently 
Buxtehudian  in  form  and  treatment.  "Its  constituent  parts  are  inter- 
mittenty  tecitative-Hke  passages^  b^dly-sotm^jiig  d^ids,  and  running 
pasaogei  on  the  diffefcnt  manuals,  wluch  are  anttoged'iti  oontrast/' 
Thit  theme  of  the  fogue  is  heatd  tfaiou^  biolcen  hannonies.  The 
woxldng-<mt  sectioQ  is  free  and  truly  fantastkaL  The  dosing  sectta 
of  the  woftk  is  of  the  same  chafacter  as  tiie  openiiig,  with  redtatlm 
and  thunderous  chords. 

*•* 

The  word  "toccata"  is  from  the  Italian  verb  "toccare,"  to  touch. 
Riemann's  Musik-Lexikon  gives  "toucher"  and  "beruhren"  as  the 
French  and  German  equivalents. 

It  is  often  said  that  the  word  "toccata"  in  music  is  applied  onfy  t» 
pieces  for  keyed  instruments,  as  die  ofgan  and  pianoforte.  But  the 
overture  to  '*Btuidioe,'*  by  Rinucdni  and  (Flcnence,  r6oo),  was 
called  a  toccata,  and  tiiere  was  a  direction  that  it  shotdd  be  performed 
three  times  before  the  rising  of  the  curtain.  In  Quagliati's  "Sfera 
armoniosa"  (Rome,  1623)  music  for  violin,  accompanied  by  theorbo, 
is  called  a  toccata.  Furthermore,  the  special  music  of  the  xiolin  up 
to  tho  niidrlle  of  t]io  '^cA-cntoonth  centiirv'  was  almost  cxcln-i\'clv  com- 
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posed  of  dance  tunes,  as  corantos,  gaillardes,  pavans,  etc.,  and  these 
compositions  bore  indifTerently  the  titles  "simfonia,  capricio,  fantasia, 
toccata,  canzone,  or  ricercare."  The  first  five  words  were  used  especially 
with  reference  to  instrumental  pieces;  the  last  two  wcfe  tinHkA  to 
music  written  for  both  voices  aad  instruments,  and  ■ftWM>M"tft  ercB 
for  both  at  once.  "Ricercare"  soon  di8a|>peared,  as  did  "caiiiane»" 
and  it  Was  not  long  before  the  word  "toccata"  was  reserved  lor  pieott 
for  davedn  or  organ. 

According  to  Michael  Praetorius  (1619),  the  toccata  was  a  prelude, 
a  trial  of  the  keyboard,  "a  fantasia  wholly  devoid  of  form,  where  the 
organist  ini})r()vised,  alternating  long-sustained  chords  with  rapid 
passages.  It  was  something  entirely  spontaneous  in  nature,  in  which 
every  imperfection  was  pardoned,  provided  the  performance  was  char- 
acterized by  sufficient  dash." 

The  first  edition  of  Brossard's  "Dictionaire  de  Ifnslqiie"  was  pab- 
hshed  at  Bans  in  1703.  I  quote  from  the  third  edition,  pMUktd 
at  Amsterdam:  "Toccata,  in  the  plural  toccate.  It  is  somewhat  like 
the  ricercata,  fantasia,  tastatura.  The  toccata,  however,  is  thus  dis-- 
ting^ished  from  the  other  species  of  Symphony:  (i)  it  is  generally 
played  on  instruments  with  keys;  (2)  it  is  composed  principally  for 
the  exercise  of  two  hands  one  after  the  other,  for  the  player  ordinarily 
indulges  himself  in  organ-points  or  notes  held  for  a  long  tinM»  cither 
in  the  bass  wbJle  the  soprano  makes  vitesses,  dmmmHam,  fas$9g», 
UmdiU,  etc.,  or  in  the  soprano  whHe  the  bass  or  left  hand  wodcs  hi  its 
turn,  etc."  Brossard  also  defines  the  toocatina  as  a  dmt  or  little 
toccata.  Johainn  G.  Walther,  a  friend  of  Bach,  defines  the  woid  in  hif 
" Musikalisches  Lexicon"  (1732):  "It  is  a  long  piece  composed  for  the 
organ  or  'clavicynibel,'  in  which  cither  the  hands  alternate  with  varia- 
tions, so  that  now  the  right  and  now  the  left  executes  running  passages. 
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or  the  pedal  holds  a  note  for  a  long  time,  while  both  hands  do  their  work 
over  it."  The  whimsical  Johann  Mattheson,  in  his  "Kem  melodischer 
Wissenschaft"  (1737),  took  a  sour  view  of  the  toccata:  "There  is  still 
a  certain  kind  of,  I  do  not  know  whether  I  should  say  melodies,  or 
musical  whims,  that  one  finds  in  instrumental  music,  which  are  very 
different  from  the  others,  in  the  so-called 


Fantaisies  or  Fantasie, 
and  of  this  sort  are 


^the  Boutaden, 
Capricci, 
Toccate, 
Preludes, 
Ritomelli,  etc. 


"Although  all  these  have  the  appearance  of  being  improvised, 
nevertheless  they  are  often  put  down  on  paper;  but  they  have  so  little 
form,  and  their  boundaries  are  so  ill  defined,  that  one  can  hardly  give 
them  any  other  name  than  that  of  good  caprices.  Therefore  they  are 
chiefly  characterized  by  the  fancy  displayed." 

The  toccata  for  organ  or  clavecin  was  at  first  a  free  prelude,  an 
improvisation,  or  an  imitation  of  one  in  notation.  The  music  was 
intended  to  display  the  digital  dexterity  of  the  player.  There  was  no 
question  of  any  piece  considered  as  an  organic  whole  or  as  built  up  from 
a  carefully  considered  plan  in  such  preluding.  The  oldest  toccatas 
that  have  come  down  to  us  are  in  this  free  or  accidental  form.  The 
next  purpose  was  to  establish  the  tonality.  Afterward  the  player 
purposed  to  connect  rows  of  full  and  sonorous  chords  with  passages 
of  brilliant  runs,  and  make  a  short  piece,  but  virtuosos  soon  extended 
the  length  and  especially  in  the  brilKant  sections.  The  short  piece 
was  then  known  as  preludium,  tonus,  modus,  etc.;  the  lon^jer,  as 
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toccata.  Harlv  and  interesting  examples  of  toccatas  are  found  in  the 
works  of  Andrea  Gabrieli  (about  1510-86),  who  introduced  thematic 
e|M8odes,  Qaudio  Merulo  (i533*'i6o4),  Frescobaldi  (i 583-1644),  Speth 
(lAoK  "A18  magni  bonaoiii  et  dissooi''  was  {HtUished  in  1693),  Ototg 
Moffat  (1645-1704),  GdttUdb  MufFat  (i69>-t77o).  Examples  tji  the 
cailier  toccatas  may  be  fomd  in  "Musica  sacra,"  edited  by  Ptme 
Coramcr,  and  in  volume  two  of  A.  O.  Ritter's  "Geschichte  des  Orgel- 
spiels."  Nor  should  the  toccatas  l)y  J.  J.  I-Voberger  (he  died  in  1667), 
Dietrich  Huxtehudc  (1637-1707),  and  johann  Pachelbel  (1653-1706) 
be  overlooked.  In  the  later  toccatas  of  the  classic  period  composers 
used  the  form  to  show  their  own  technical  skill  in  compoflitifMi,  as  well 
as  to  lest  the  virtuosity  of  the  player,  and  a  toccata  would  contain 
fm  imitartimit,  fufneB^  aH  mumr  of  eontrapontal  dievieea  and  btilUant 
oaHBsiital  passages.  Modem  eomposets  for  the  organ,  as  Widor« 
WUOiy,  IMrtMfo,  and  otiiers, 'have  written  toccatas,  and  tins  form  Is 

now  recognized  by  composers  for  the  pianoforte,  though  the  toccatas 
by  Czerny  and  Schumann  still  remain  famous. 

Stainer  and  Barrett  speak  of  a  toccata  as  a  name  applied  to  a  suite, 
but  they  do  not  quote  any  instance. 

The  general  reader  knows  the  word  through  the  poem  of  Bxownii^y 
**A  Toecata  of  Galuppi's" 
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Well,  and  it  was  graceful  of  them — they'd  break  talk  off  and  afford 
— She,  to  bite  her  mask's  black  velvet — he,  to  finger  on  his  sword, . 
While  you  sat  and  played  Toccatas,  stately  at  the  clavichord? 

What?    Those  lesser  thirds  so  plaintive,  sixths  diminished,  sigh  on  sigh, 
Told  them  something?    Those  suspensions,  those  solutions — "Must  we  die?" 
Those  commiserating  sevenths — "Life  might  lastl    We  can  but  try!" 

"Were  you  happy  ?"—"  Yes."— "And  are  you  still  as  happy  ?"—"  Yes.    And  yon?" 
— "Then,  more  kisses!" — "Did  /  stop  them,  when  a  million  seemed  so  few?" 
Hark,  the  dominant's  persistence  till  it  must  lie  answered  to! 

So,  an  octave  struck  the  answer.    Oh,  they  praised  you,  I  dare  say! 
"Brave  Galuppi!  that  was  music!  good  alike  at  grave  and  gay! 
I  can  always  leave  off  talking  when  I  hear  a  master  play!" 

But  did  Browning  ever  even  see  a  toccata  by  "stately"  Baldassare 
Galuppi,  whose  definition  of  music  pleased  Dr.  Bumey  when  he  met 
him  at  Venice  in  1 770  ? — "in  figure  little  and  thin,  but  he  has  very  much 
the  look  of  a  gentleman."  Now  "good  music,"  Galuppi  said,  "consists 
of  beauty,  clearness,  and  good  modulation."  And  when  they  celebrated 
the  memory  of  Galuppi,  one  hundred  and  eighty  years  after  he  was 
bom  at  Burano  (in  1706),  not  a  measure  of  Galuppi's  music  was  to  be 
heard  at  the  festivities,  but  they  put  a  commemorative  slab  on  his 
house. 

Concerto  in  F  major  for  Strings  and  Two  Wind  Orchestras. 

George  Frideric  Handel 

(Bom  at  Halle,  February  23,  1685;  died  at  London,  April  J4,  1759.) 

Extracts  from  this  work — Pomposo,  Allegro;  Allegro  ma  non  troppo; 
Largo;  A  tempo  ordinario;  Allegro — were  performed  for  the  first  time 
in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  Mr.  Nikisch 
conductor,  December  26,  1891. 

The  present  arrangement  of  movements  from  Handel's  concerto  is 


Table  Lamps 

Candle  Sticks  and  Shades 

Andirons  Fenders 
Grates  and  Spark  Arresters 


44  SUMMER  STREET 


Craig's 


PRAY'S 

The  Lariiest  and  Most  Complete 
Stock  1b  New  Eatfland  of 

Floor  and  Wall  Coverings 
and  Furniture 


CARPETS.    Our  showing  of  WILTON,  BRUSSFXS,  AXMIN- 
STER,  and  VELVET  CARPETINGS  is  complete,  embrac- 
ing standard  patterns  and  colorings  and  the  choicest  novelties. 
-  We  carry  stock,  and  can  show  the  effect  of  the  matched  car- 
petBy  aaddo  not  ask  jroa  to  rdy  on.  effect  ol  a  aampie. 

RUOS.  From  our  agents  in  London,  Constantinople,  and  Smyrna 
wt  have  received  Invoices  tiiat  enable  ns  to  provide  an 

Oriental  rug  for  almost  any  space.  All  weaves  and 
sizes.  In  the  less  expensive  DOMESTIC  RUGS  home  design- 
ers and  colorists  have  produced  effects  that  are  very  satisfying 
and  compare  ^vorably  with  Eastern  nigs.  There  are  nigs  that 
fill  evoryreqotiement  and  fit  every  purse. 

INTBRIOR  DECORATION.  Many  beaatifia  bouses 

scattered  through  New  England  are  our  best  reference  for  the 

character  of  our  work  in  interior  decoration.  W  e  are  pleased 
to  give  advice  and  estimates  through  a  skilful  corps  of 
interior  decorators  without  expense  or  obligaUon. 

PURNITURS.  We  ate  now  displaying  in  our  warerooms  de- 
mpm  te  Ian  businessy  and  they  include  funiiture  for  every 
roooi  in  the  house. 

OUR  WORKROOMS.    We  particularly  call  attention  to  our 
workrooms.    Under  competent  management  and  with  skilled 
labor  that  have  been  in  our  employ  for  many  years. 
OUR  PRICES  LOWEST  IN  BOSTON. 


JOHN  H.  PfiAY  &  SONS  CO. 

MHSIWiaaiinON  sneer,  Onnslk  Bqrbua  Sheet 


by  Gustav  Friedrich  Kogel,*  and  it  is  now  performed  for  the  first  time 
in  tins  city. 

Little  is  known  about  the  history  of  the  ori^^inal  work.  It  is  composed 
for  two  bands  of  two  oboes,  two  horns,  bassoons,  and  for  stiiags.  The 
date  oi  composition  is  not  known.  Handel  hardly  eirer  itrti  i1  a 
mnusetipt.  Chrysander  thinks  the  concerto  belongs  to  Handd's 
bier  period,  aad  tbat  it  was  wiittea  betwcaa  1740  and  ryso.  It  wm 
piibli^ied  for  the  first  tuae  in  the  edition  of  the  German  Haadel  Society , 
t886.  We  do  not  know  where  or  when  the  work  was  first  performed, 
or  \\  liether  it  were  perforined  while  Handel  was  alive,  though  there  is 
every  probability  that  it  was. 

W.  S.  Rockstro,  in  his  Life  of  Handel  (id8\3i^»  gave  the  following 
account  of  the  concerto: — 

*"I!ha  voltuna  in  Sjoyal  CoUaatioA  lahallad  'jflntehaa^*  niiifh 
Qontalaa  tiie  disputed  Magiis/feal  and  the  two  ia««blisM  111  antoni  ctf 
'How  baantifal,'  cotifHlHS,  alao,  a  long  and  extnmi^  dabocate 
QompCMitiiMi,  whidi  hat  sever  yet  been  bmi^  beioia  die  public. 
M.  Schoelcher  was  evidently  aware  of  the  existence  of  the  manuscript : 
for,  at  page  139  of  his  Life  of  Handel,  ht-  (juotes  it  as  a  jiroof  that  certain 
{jortions  of  'The  Messiah'  were  more  fully  accompanied  than  the  world 
has  generally  supposed. t  .  .  .  The  manuscript,  tilling  eighty  four  page> 
of  ^per,  exactly  similar  in  size,  texture,  and  water-mark  to  that  used 
for  the  Magmficat,  veaenblea  that  work  so  doaely  in  the  diameter  of  its 

♦  Ki\^f'  w  :^  V«)m  Janu.iP.-  i6,  1*^41;.  -U  Lt-ij  -ic  He  >tudie\i  the  Const- n-aton*  of  th  .t  liti.  1  >M-C>r)f 
lived  mmat  yean  in  Alsare  as  a  music  teach*  r,  n-nimed  homt-  when  the  war  broke  out.  wt>rked  ior  the  nrm 
of  PeteSB,  Ine  music  publisher,  and  in  1874  U-gim  his  career  as  a  conductor.  He  conduced  ia  the  ihexrm 
ol  Nuranberx,  Dortmund,  OnenL  Aia-j^-CbaPclte.  Cotognc,  Jjdvidc  (1883-66X  wu  cooductor  of  tfae  Fhft- 
htrmonic  OrdbestFa,  Berlin,  in  107*  and  in  1801  he  became  cQodaclor  «l  Qe  Mnaeum  CooccHtat  FtwaUa^ 


oo-the-Main.  In  1Q03  he  was  irmoTcd,  to  make  a  place  for  Stgismund  van  HaiBener.  He  has  edited  (drtksna 
of  operas  and  orchestral  works,  among  the  Utter  two  oaocertoa  ol  HmdeL    He  conduord.  on  Det/mxim 


refen  to  aiiRBiark  of  Sdioelcher:  "The  tohnne  of  MS.  <«1rfcklMiM«MM  Skidm} 
of  iiiiliMii^illiiH  wMch  evidendy  applica  to  the  cho—  'liltnp  y— r  piMf "  (i^l  itd 
gives  tte  nliaHBiltfoB  of  this  oaocserto.— P.  H. 


and  2a  WMt  Str««C 


Important  Contribntiona  ta  Mnatcal  Litcmtorc 


Ckerles  Anneslry.  TIm  StUldBriOpea  GlaW  Rupert  Hi:  -^r  KaaM 

(igc>7  revision),                                    fl-SODCt  C.»niV'>*^rs,  $i.s»Bt^ 

Kdward  A  l<aut;han,  Ignace  J.in  Paderewski,  i.ooMl  R«t.  K  I    H  umphrcys,  F.vi-lutioo  o<  Churdl 

Sir  Frederick  Brid^,  Shakespe.ue  and  Musk  Musk  tprdacr   by   Bishop  Poller, 

(BinMqrBook),                                ».9»Ml  XewVovk),  t.7i^ 


ll  Instruments,         i.  -^oret  ■  Hosic  and  Mosicans*  1.71 


Wmbsb's  W^orkio  Mu  vic,      2.0.  .  net  D.  G.  IfcM,  Roinaalk  CoMMnK^^  «.|S"* 

Modern  Compowrs  of  Europe,  a  00  net    BeeihoTcn  and  his F^r«|«aia*|^  '4?** 

P,R.G<Sepp,  Symphonies  and  their  Meaning,  3.00  net    From  Griee  to  Brthws,        "  t55ltf 

FliBcis  Haeffer,  Correspondence  of  Wagner  Comtcise  For^xka,  I  hp      re  I  escVit;  >ky.  joon* 
and  Lrnt,  a  voU.  comr^u  (EogKsh  and  J^lij!*aL!lJ[Mh- 

German  text),  ~" 


H»G.  Hancken,  The  ArtandthnMnriciin,  i.a»Ml  --^ 

*l«bhw4  Lltde  Joaraeve  to  the  O.  G.  ga— t  A.  arty  Oowt  Ufc  h 

Complete  caulofue  ot  mu»cal  Uterauuc  wUl  be  sent  to  any  addreta.  *  "^''"^ 
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haodwritiiig  that  tliere  can  be  no  donbt  Utat  it  was  praduced  at  very 

nearly  the  same  period ;  that  is  to  say,  between  the  years  1 737  and  1 740 . 
It  consists  of  nine  distinct  movements  .  .  .  the  first  is  a  stately  pomposo. 
The- second  intnxluces  the  descending  passage  of  semiquavers  which 
forms  so  prominent  a  feature  in  the  Hailstone  Chorus.  The  subject 
of  the  third  begins  like  that  of  'Lift  up  your  heads.'  Xhe  ninth  breaks 
off  at  the  end  oi  the  second  bar»  and  the  remauiiQgf  pagw  are  ndsdng; 
bat  the  loss  is  less  deplorable  than  might  have  been  supposed,  iar  the 
seventh,  eighth,  and  ninth  moivementi  are  reproduoed  in  a  compiftr 
though  modified  form  in  an  organ  concerto  pubUstied  by  Araold  in 
1797." 

Kogcl  has  taken  five  of  the  movements.    The  first,  Pomposo.  F  major. 
4-4, — "Mr.  (leorge  I'Videric  Handel  is  by  far  the  most  superb  personat^e 
one  meets  in  the  history  of  music," — is  in  the  conventional  form  of 
what  is  known  as  the  Lully  overture.    "The  fonn  of  the  overture  of  | 
Lulli's  time  consisted  of  a  slow  Introduction,  generally  repeated,  and 
followed  by  an  Allegro  in  the  fugued  style;  and  oocasiooally  imdnded 
a' movement  in  one  of  the  many  dance-forms  of  the  pefiod,  soaaetinict  | 
two  fHeccB  of  this  description.*'   (The  Ptanch  overtore — the  X^Uy— 
beg^n  with  a  slow  introductory  movement;  the  Itafian  overture,  with  a  ' 
quick  movement.)    The  second  movement  follows,  Allegro,  F  major. 
3-4.    The  third,  A  tempo  ordinario,  F  major,  4-4,  is  the  sixth  of  the 
original.    The  fourth  is  the  fourth  of  the  original,  Largo,  D  minor. 
13-8,  with  violin  solo.    It  partakes  of  the  nature  of  a  Sidliano.*  The 
•final  mowment  is  the  ei^th  of  tiie  original,  AUegfo,  F  major, 

^  *The  Sidliana,  or  Sidliano,  is  an  idyllic  dance  of  Skily  facquently  perfonned  at  wcddincB.  M  Im 
Auerihed  as  follows:  "llie  peasants  danoe  to  a  flute,  or  a  tainboaiiae  with  betb:  Acae  «ko  mm  mkmt  a* 
peasants  in  tlx  sodal  scale  luive  an  mUiertia  of  tmo  or  three  iMbw.  liuiiiUhiifii  the  mmdc  b  ftaaMii  If 
a  bagpipe  or  guitar.  The  ball  is  opened  by  a  mun  who.  talting  his  cap  in  hand,  bows  low  lo  the  wcmaa:  4>  ' 
then  nan  noisily  and  dances  with  all  her  miKbt.  the  couple  holding  each  other  by  means  cl  a  haAdkerckicl- 
Aftcr  a  timf  the  man  makes  another  profrxind  hov,-  and  sj|5  down,  while  the  woman  continues  pironetting  H 
herself;  then  she  walks  round  the  room  and  chooses  a  partner,  and  so  it  goes  on,  man  and  wobma  •IttnaKir  1 
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PROPER    SHAPES    IN    LADIES'  ROUND 
HATS,  WALKING,  GOLFING,  AND 
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Conservatory 

OF  MUSIC 


GKORGS  W.  CaA]>WICl&»  Director 
XkemnaflBment  takes  ole&sim  in  uuiCMiiLciiie  thfi  oontiiiuftd  tsuBunotuit  ot 

SIGNOR  PIETRO  VAI^I^INI 

of  Milmxu  Italy, 
b aaenber  of  the  Vocal  Faculty. 

ike  esteem  in  wliich  Siiinor  Vallini  la  held  by  hka  pupils 
Ia  ovAdeaced  by  tbe  ioliowinii  letter  s 

Nbw  York,  May  SIM1907. 

fkBTEO  Vallini, 
New  England  Conservatory  ci  Iduaic. 


I  beg  you  to  pardon  my  remissness,  but  you  will  well  understand  that  after  such  a 
very  lonp  '^ea'wjn  of  hard  work  I  am  quite  a  little  tired,  and  in  consequence  am  lazier 
iAaaoAual,  eapeciaJly  in  the  matter  of  correspondence.  Having  given  the  above  reasons, 
llSPi  HnI*  enough  modesty  to  beHeve  myself  worthy  of  pardon. 

It  is  useless  for  me  to  tell  you  what  a  pleasure  it  has  been  for  me  to  divide  with  yon 
tbe  applause  of  the  Conservatory  pupils.  You  know  that  in  telling  you  of  all  my  suc- 
ccMcs  i  have  always  said  that  they  were  due  in  great  measure  to  you,  as  I  do  not  believe 
littaBy  fwfttorteadier  have  ever  spent  more  hours  in  study  together,  you  giving  ne 
?ood  counsel,  teaching  me  the  manner  of  getting  the  best  effects  in  the  emission  of  tone, 
especially  in  the  study  of  the  mezzo  voce  and  in  the  expression  and  coloring  of  the 
r  erase,  of  which  you  are  a  great  master,  knowing  as  you  do  the  traditions  of  the  greatest 
nngers. 

I  hope  and  wish  that  in  this  Conservatory  you  may  find  beautiful  voices,  with  intelli- 
Mce,  for  I  am  certain  that  you  will  succeed  in  making  artists  that  will  be  one  day  the 
W^ht  of  the  public  and  the  pride  of  the  land  which  gave  them  birth  and  of  their 
■Mter. 

Believe  me  that  I  am  always  deepfy  gntelal  to  70il»  and  will  ever  hold  yon  in  tiie 
Ai(/MSi  esteem  as  my  only  teacher. 

R^eating  my  good  withesi  I  emhcace  yem, 

  F,  CONSTANTINO. 

SiGNOR  VALLINI  will  be  in  daily  attendance  at  the  Conservatory 
a  teacher  of  voice,  and  will  conduct  the  Opera  School  which  was  so 
^ucceaaittliy  initiated  by  the  late  Signor  Oreste  Bimboui. 


1t4^&FB    L*  FLANDERS*  Manager   Digitized  by  Google 


The  original  is  full  of  Handelian  mannerisms,  and  students  of  the 
organ  concertos  will  here  and  there  recognize  familiar  passages.  The 
instrumentation  is  often  of  an  antiphonal  character;  the  different 
wind-choirs  answer  the  strings  and  vice  versa.  In  his  method  of  di\4ding 
the  ofdiestra  into  separate  and  distinct  families  Handel  anticipated 
in  a  measure  the  processes  of  modem  masters  of  instrumentation. 

It  is  the  fashion  in  these  days  to  forget  the  age  in  which  he  lived  and 
to  speak  knowingly  ci  the  thinness  of  his  scores.  Handel  employed 
two  widely  differing  styles, — one  for  opera,  the  other  for  oratorio. 
Tn  his  concertos  he  usually  treated  the  instruments  as  he  treated  his 
choruses.  When  he  wrote  for  opera,  his  instrumentation  was  more 
varied  and  lighter;  yet  he  has  been  accused  of  having  abused  the  or- 
chestral resources,  and  he  was  rej^roached  for  stunning  the  ear,  as  after 
him  were  Rossini,  Berlioz,  Verdi,  Wagner. 

He  is  supposed  to  have  been  especially  fond  of  trumpets  and  oboes. 
And  here,  may  be  permitted  to  speak  of  the  hi|^  trumpet  of  his  days. 

*** 

Dr.  Prout  gives  a  dear  description  of  this  instrument  in  "The 
Orchestra/'  vol.  i.,  p.  201 :  '/In  the  time  of  Bach  and  Handel  trumpeters 
were  divided  inta  two  classes,  known  as  Clarm-Mser  (Ctaiin-playeis) 

and  Principal'bldser  (Principal-players).   The  former  praetised  mostly 

the  upper  register  of  the  instrument,  the  latter  the  lower.    By  long 

practice  and  the  use  of  a  special  mouthpiece  the  Clarin-hldser  obtained 
great  command  of  these  upper  notes,  while  the  Principal-bldser  were 
seldom  required  to  play  above  C  on  the  third  space,  the  eighth  note  of 
the  series.  ...  It  would  be  quite  possible  to  play  Bach's  parts  on  the 

dandng  and  chooring.  The  married  couples  dance  by  tbemsehres,  until  tomid  tbe  end  of  the  i  unlag,  iriKS 
tbev  all  dance  togetter.'*  It  has  ako  been  described  as  a  aoct  of  passe-pied  danced  to  a  U\-ely  meMoic  of 
A  oancing  master,  Gawlikoski,  about  1850,  in  Paris,  gave  tbe  name  of  tbis  danrr  to  a  form  of  waits,  and  Ike 
dance  was  in  fasbion  for  a       or  two.   Walther,  in  bis  "  Muidc  Lexicon  *  (LeipMc.  1 733),  dasaed  die  SkiBsas 

as  a  Canzonetta:  "The  Sicilian  CanYooetten  arc  after  the  manner  of  a  {dgue,  ia-8  or  6-4." 


KAKAS  BROS.1NC. 


FALL  AND  WINTER  STYLES 
NOW  READY 
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Tea  Gowns,  Petticoats* 

Matinees 


Latest  models  in  imported  and  domestic  tea  gowns  and 
ncgBg<B>  of  printed  chiffon  and  maiquisette,  crdpe  de  Chine, 
India  sift,  and  afl-over  lace  effects. 

Ifatinees,  wltii  and  without  skirts  tomatdiyof  cr^pe  de  Chine, 

taff!eta,  India,  and  figured  nets. 

Kimonos  in  albatross,  tiannel,  India,  and  cr^pe,  plain  and 
hand-embroidered. 

Novelties  in  bed  sacques  of  cr^pe,  ribbon,  India,  and  alba- 
tross. 

SUk  peCtiooati  in  newest  models  of  pompadour,  Dresden, 
pitid,  Cancj  stripes,  and  plain  taffeta. 
HoreilieB  in  wliite  taffeta  skirts,  plain,  chiffon  and  laoe 


SPECIAL  FALL  DISPLAY 


Millinery 


You  are  cordially  invited  with  your  friends  to 
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modern  natural  trumpet;  but  u  player  who  practised  them  much 
would  probably  lose  the  certainty  of  his  embouchure  for  the  passages 
required  in  modern  music,  in  which  the  lower  notes  are  more  frequently  ' 
used.  In  modern  performances  of  Bach's  works  his  trumpet  parts 
are  generally  played  on  a  specially  constructed  'long  trumpet.*"  The 
Clarin-bldser  were  found  even  as  late  as  the  end  of  the  eighteenth 
century:  see  a  series  of  pieces  written  by  Mozart  in  1773  (?)  for  two 
fliites»  five  trumpets,  and  four  kettledrums  (K.  187). 

Bach  and  Handel  were  not  alone  in  writing  passages  that  vex  modem 
trumpeters.  In  the  overture  to  "Henri  IV./'  by  Martini'  (Pftiis, 
1774),  the  trumpets  are  given  in  the  third  octave  the  notes  G,  A,  B,  C, 
above  the  staff  .  ' 

When  Mozart  revised  the  orchestration  of  "The  Messiah,"  he  erased 
the  difficult  tiunijk't  ])assa^es  and  gave  them  to  other  instruments. 
Had  the  trumi)eters  lost  their  cunniiii;,  or  was  it  not  thought  wise  so 
soon  after  the  death  of  Handel  to  use  the  trumpet  in  such  a  manner? 
When  the  trumpeter  was  in  the  height  of  his  glory,  the  clarino  reigned 
supreme  among  V)rass  instruments;  but,  when  other  instmments  of 
brass  were  developed,  the  old  art  gradually  died.  And  some  suggest  | 
that  the  introduction  of  clarinets  led  composers  to  use  tliem  where  = 
formerly  they  would  have  been  obliged  to  write  for  the  trumpet. 

But  were  these  difficult  passages  always  well  played  in  the  old  days? 
There  is  an  interesting  passage  in  Dr.  Bumey's  ''Account  of  the  Musical  { 
Performances  in  Westminster  Abbey  and  the  Ftotheon,  May  26th,  27th, 
29th,  and  June  the  3d  and  5th,  1784,  in  comnTCmoration  of  Handel" 
(Ix)ndon,  1785,  pp.  86,  87):  "The  favorite  Bass  Song,  'The  Trumpet 
shall  sound'  (i  Cor.  xv.  52),  was  very  well  performed  by  Signor  Tasca 
and  Mr.  vSarjent,  who  accompanied  him  on  the  trumpet  admirably. 
There  are,  however,  some  passages  in  the  trumpet-part  to  this  Air, 
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vAoA  have  ahrays  a  bad  effect,  from  tlie  nattml  impeffedioas  of  the 

uistrument.  In  Handel's  time,  composers  were  not  >o  dclnj^tit  in 
writing  for  Trumpets  and  French  Horns  as  at  present;  it  being  now 
laid  down  as  a  rule,  that  the  fourth  and  sixth  of  a  key  on  both  these 
instruments,  being  naturally  so  much  out  of  tune  that  no  player  canl 
make  them  perfect,  should  never  be  used  but  in  short  passing  notes,  tn 
wludi  no  baas  is  given  that  can  discover  dieir  false  intooatioa.  llrJ 
Sarjenfs  tone  is  extieniely  sweet  and  dear,  bat  evcrj  time  that  he  im 
obliged  to  diidl  oponO,  thefoordi  of  D,  dhiikjaeimi  appeared  fin  fmty 
cowtitenance;  for  whidi  X  was  octremety  concerned,  hnowii^  how 
inevitable  snch  an  ellect  iiiUst  be  from  such  a  cause."  And  Bumey 
adds  in  a  foot-note:  '  In  the  Alielujah,  p.  15.)  of  the  printed  score,  G» 
the  fourth  of  the  key,  is  sounded  and  sustained  durins:  two  entire  bars. 
In  the  Dettingen  'Te  Deum,'  p.  30,  and  in  many  other  places,  this  jalsi 
concord,  or  inten  al,  peipetnally  deforms  the  fair  face  of  hannooy,  and 
indeed  the  lace  of  almost  every  one  that  hears  it,  with  an  eaqnessiaa 
of  pain.  It  is  very  mndi  to  be  widied  that  this  ammating  and  biilfiaal 
instmment  cotdd  have  its  defects  removed  by  some  ingemoos  mediaa* 
ical  contrivance,  as  those  of  the  German  flute  are,  by  keys." 

They  that  wish  to  pursue  thi^  interesting  subject  should  consult :  ' '  D83 
alte  Clarinblasen  auf  Trompeten,"  by  Dr.  H.  L.  Eichborn.  Leipsic, 
1894;  "Die  Trompete  in  alter  und  neuer  Zeit,'*  by  Dr.  Eichborn, 
Leipsic,  t88i;  "Histoire  de  1' Instrumentation,"  by  H.  Lavoix,  fih, 
Fians,  1878,  pp.  1 36-14 1 ;  "£l^ents  d'Acoustiqne  Musicale  et  Instit- 
mentale/'  by  V.  C.  Mahilkwi,  Bmssels,  1874,  p.  144;  FlMttne 

Instnunentale/'  by  Constant  Pierre,  "Bans,  1890,  pp.  T10-116. 

* 

Nor  was  the  oboe  of  Handel  in  quality  and  tone  the  oboe  of  to-day. 

The  g^radual  improvements  made  in  its  mechanism  took  awav  little  by 
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MUSICAL  EXPRESSION 

Many  ptjtnisfs  pUy  mecfumicjUly,  Their  technique  is  often 
admirable,  but  their  touch  is  so  tmcompromisingly  uniform 
from  end  to  end  and  from  top  to  bottom  of  a  piece  thai  the 
effect  is  inelntably  automatic. 

The  same  is  true  of  player-pia.nos  lacking  adequate  me^ns 
of  proper  accent. 

On  the  other  hand,  it  is  practioJIy 
impossible  to  play  mechanically  oo  the 

AUTOTONE 

The  Piano  ALL  can  play 

Either  by  hand  or  by 

perforated  music-rotJs. 
The  technique  of  the  Autotone  is  faultless;  and,  in  addition,  it  possesses 
most  wonderful  means  of  musical  expression  found  in  no  oibir  tnsintmntt.  Ooe 
of  the  most  important  of  these  exclusive  features  is 

THE  ACCENTOR 

It  places  at  the  finger  tips  of  the  most  unpractised  music-lover 
tbf  Pirfect  nuans  of  proper  accent. 

It  enables  any  one  to  subdue  the  accompaniment  and  brinf^  out 
the  meJody ;  to  accent  any  chord,  note,  or  series  of  notes, — all  with 
the  utmost  ease  and  simplicity. 

This  acctntmg  is  net  arbitrarily  mechanical,  at  xoken  mt  im  the 
music-roll,  but  has  ail  the  /ascination  of  individual  imier^  eiafi^m. 

A  simple  trial  of  the  Aatotoae  at  our  wararooM 
or  at  the  warerooma  of  our  repre»«ntativ«t  Iih 
ftantly  demonstratca  its  ovcrwhelmiat  advantageb 

The  Autotone  is  net  a  combination  of  an  exterior  player  made  fai 
one  factory  and  a  piano  made  in  another.  The  Aatotone  is  a  com- 
plete and  perfect  whole,  every  part  being  made  under  one  roof. 

c/Ul  nxahes  of  pianos  taken  in  exchange 
Con'henient  terms  of  payment  for  the  balance  can  Be  arranged 
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ittfe  tebft  dnuKtefiBtk  tone.  •  As  Layoix  says:  "The  sonority  of  tiie 
oboe  may  be  oompafed  to  the  ddicatc^  tints  that  ate  changed  by  day- 

\ight.  The  least  modification  in  the  boring  or  in  the  length  of  the 
instrument  deprives  it  of  its  touching  accents  of  gentle  melancholy 
which  are  so  valuable  in  orchestral  coloring.  Now  that  its  j)urity  of 
intonation  is  in:q)roachable,  the  whole  endeavor  of  makers  is  to  find 
S0un  the  aadent  tone-color." 

Handel  hi  his  day  sod  genention  was  an  ezptrimaiter  in  the  art  ol 
iusliuuientation,  and  certain  of  his  innovations  in  the  combinations  of 
fantrunienti  are  of  mudh  inteiest.  He  had  at  his  disposal  the  viotiuSy 

first,  second,  and  sometimes  thiitl;  violas,  the  violetta  marina,*  the 
\*iola  da  gamba,  the  violoncello,  the  double-bass;  the  lute,  the  theorbo, f 


*  There  U  still  some  doubt  as  to  the  precise  character  o(  this  instrument.  It  is  5uppo<!c<i  by  some  that, 
the  lume  vasappHed  to  the  riola  d'  am  ore.  Others  say  it  was  a  stringed  instrument  similar  in  tone  to  the  viola 
d'  amcR  aad  afao  calkd  "violetta  pjccola";  but  there  are  again  some  who  in5Lst  that  the  violetta  picoolft 
•at  the  BOfxaiio  or  dessus  ol  the  vioJa  da  gamba  family  with  a  compass  from  A  cm  the  first  space  of  the 
baa  siaff  to  ^  A  OB  the  Koond  space  of  the  treble.  (See  MaMBon's  "Catalocue  deacriptif  et  aaalytique 
ia  Ifnsfe  InstmnKMid  <!■  Coaaervatoire  Royal  de  Musique  de  Bmxellea,"  stcoiMl  edition,  vol.  f.,  p.  .^i?; 
Gbmt,  1893.)  The  air  given  to  thf  violctt  i  marina  by  Handrl  in  " Orlando **  (compofed  in  17.^)  is  frr  an 
mtnjTneot  of  four  jtrinj^s  an<l  it  is  >u^t:un(.l  only  by  " violdrut  ili  tiTjdcati."  S<.hoelch«-r  rIvp^  a  ramWinR 
d.  ^  ii  :'v«n  of  Uv  in-tr  imf-nt,  -wh.it  it  mis:ht  hiivv  be<*n  and  what  it  prokibly  was  not,  — nnd  quoti  s  an 
advcniaeiiirat  oi  a  concert  in  tht*  Daily  Journal  uf  I^ndon,  1732:  "Signor  Castrucci  will  play  a  concerto  of 
Ha  tmm,  «■  •  bcsntiful  new  instrument  called  the  viola  marina.*'  Tlus  fletro  Castrucd,  a  popil  of  CoitUi, 
•a*  Imhi  at  Smm  fai  1689;  he  died  at  London  in  1769.  In  171s  be  went  to  London  to  be  concert-master 
of  HaaMh  epcta  ttckealim.  RkHMumarn  that  Ckstnicct  not  only  introduced  but  invented  the  inftrunicnt. 
Caftrucd  vM  the  original,  they  aay,  of  Hogmrth*t  "The  Enzaged  Muiician."  Sala  says  in  his"Willkm 
Hofanh":  The 'Enraged  Musician '  is  stated  to  be  a  portrait  of  Handel.  There  is  nothinK  to  prove  the 
av<rf»an.     His  countenance  does  not  at  all  resrmbU-  that  of  the  immortal  composer  of  tlu-  'Messiah."* 

I    Caniucri  gave  a  concert  in  1733.  and  he  announced  "particularly  a  solo,  in  which  he  engages  himself  to 

I    cxatte  twenty  four  notes  with  one  bow."    He  died  poor  tad  fotgaMrWi 

t  Tbe  theorbo  was  introduced  at  the  beginning  of  tlie  seventeendi  century  to  complete  the  family  ol  hites. 
Ik  was  invented  at  Rome  by  Bardella,  and  for  some  years  it  was  not  known  outride  of  Italy.  It  fixmlly  paoaed 
into  Germany,  t^-.m  into  Ftance.  Priicfnrius  Hrsnrioed  it  as  rallH  by  the  Romans  a  chittarone,  a  msa  lute 
wi'ii  twrlvr  or  '-ixtf  cn  strinRS.  "  I  he  Humans  at  first  put  six  pairs  of  strings  to  it,  then  the  Paduans  added 
twr  peiri.  md  tri; T'  wrre  still  further  additions.  Padua,  howi  \i  r.  has  the  reputation  for  mnkinR  the  theorU)<,." 
The  intcnmw&t  has  been  described  as  having  two  necks,  to  the  longest  of  which  the  boss  strings  were  attached. 
"The  ttriaci  were  osoally  single  in  the  theorbo,  and,  when  double  or  tuned  in  octaves  or  unwan  with  Ae  bus 

I    «  tiaUa  ■oii%  tba  iaattnincnt  was  called  Ihg  Mchlute,  or  duttarooe."  Sir  John  HavldM  mjB  mgnkndr 

I  tmt  a  Neapootaa  invented  the  theorbo  and  caled  it  ''tiom,'*  from  its  resemblance  to  an  Instnmienl  van 
fbfjpocinding  perfumes.  There  is  another  story  that  the  invcator,  Tiorba,  an  Italian,  gave  the  inirnimcat 
its  name.  Johannes  Kapsberger.  who  died  about  1630,  was  a  dJUed  playn:  of  the  theoroo,  and  be  wrote  anuk 
Ttiscln'tabla hire  for  it.  There  is  a  part  for  the  in'^trument  in  a  set  of  OorB^  tOtttm*  Haui  OKbadl 
WTDIB  •  "LivK  da  Thtefaa."  a  theorbo  achoc^  and  dedicated  it  to  Luliy. 
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For  all  the  household,  young- and  old,  throughout  the  year,  the 
ANGELUS  PIANO  heralds  a  new  era  of  enjoyment  in  your  home. 

Any  one,  musician  or  non-musician,  can  play  the  ANGELUS 
PIANO.  It  is  an  upright  piano  of  the  first  grade,  with  the  world- 
famous  Angelus  Piano-player  incorporated  within  its  case.  The 
musician  can  play  it  by  hand  the  same  as  any  other  piano,  or,  if  you 
are  unfamiliar  with  the  technique  of  music,  you  can  play  as  well  or 
even  better  by  means  of  the  Angelus. 

Remember,  the  ANGELUS  PIANO  U  the  only  instrument  in  the  world  equipped 
with  the  patented  expreuion  devicct.  the  woDderiul  MELODANT  md  the  (ffmout 
Phrasing  Lever. 

The  MELODANT  empbuixes  the  melody  notes  so  that  they  come  out  clear  and 
distinct  above  the  accompaniment. 

The  Phrasing  Lever  provide*  you  with  absolute  and  instantaneous  control  of  the 
lime,  so  that  your  music  will  not  sound  humdrum  or  mechanical. 

Before  investing  :n  a  piano,  FIRST  SEE  AND  HEAR  THE  ANGELUS 
PIANO.  I  lean  now  be  had  on  very  easy  terms  in  every  important  city  in  AmenA. 
Write  us  (0<4ay  for  descriptive  literature  and  tume  of  represenutive  in  your  locality. 
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and  the  harp;  trumpets,  horns,  trombones,  the  old  comet  (a  large 
and  coarse  reed  wind  instrument) ;  three  varieties  of  the  llute,  oboes, 
bassoons,  double-bassoons,  and  the  drum  family ;  clavecin  and  organ. 
He  did  not  disdain  the  oaiillon,  and  it  Is  recofded  that  he  sighed  for 
a  Gannon. 

liet  us  look  at  some  of  Handel's  oichestial  combinations.  (I  am 
here  indebted  to  Henri  I^acroix's  *'Histoire  de  rinstrumentatioa.") 
In  '*I1  Penseroso  ed  il  Moderato"  two  'cellos  are  wedded  to  two  bassoons. 
Sometimes  the  violin  parts,  by  the  way,  were  considered  as  extremely 
dtfficnlt,  as  in  the  sonata  whidi  serves  for  an  overture  to  "Triomfo 
del  Tiempo"  (1708).  (It  should* be  remembered  that  in  Italy  the  first 
violin  of  Handel  was  Corelli.)  Handel  used  archlutes  and  theorbos 
from  "Resurrezione"  (1708)  to  "vSaul"  (1738),  but  he  gave  them  no 
important  part:  they  were  joined  in  the  mass  that  composed  the 
basso  continuo.  The  harp  is  in  "Julius  Caesar,"  in  the  Concerto 
Gcosso  VI.,  and  in  "Saul,"  where  an  air  of  David  is  accompanied  by 
harp,  theorbo,  violins,  and  basses  in  pizzicato. 

Handel  did  not  use  the  trombones  as  much  as  Bach  did,  but  he 
favored  the  horn  in  his  second  period,  and  in  " Julius  C«sar"  wrote 
parts  for  four  horns.  His  earliest  use  of  this  instrument  in  Italian  aqd 
Bogltflli  operas  was  in  1720  in  "Rhadamisto." 

I  have  already  spoken  of  his  use  of  trumpets  and  oboes.  '*M. 
Schoelcher  has  censured  him  for  accompanying  with  the  oboe  the 
martial  air  of  Roderi{^Q,  'Gi^  grida  la  troniba.'  According  to  tradi- 
tion, and  even  in  accordance  with  the  text,  the  trumpet  should  have 
expressed  the  thought  of  tlio  librettist,  but  in  using  the  oboe  Handel 
did  not  stray  as  far  from  the  traditions  as  has  been  supposed.  The 
oboe  was  both  a  warlike  and  a  pastoral  instrument;  its  acrid  and 
pienetng  sonority  fitted  it  for  military  music;  the  old  bands  of.  France, 
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Kngfawd,  and^Germany  were  composed  almost  cBdnstvely  oi  cbwu. 
ood  lAiltfn  Maxdi  of  If oaketecfs  is  eoo^osod  for  Hiose  lusUumaiit. 
Handd  also  used  the  oboe  whh  trumpets  and  bassoons  for  bis  occbo- 

tnd  pieces  played  outdoors,  and  only  by  means  of  recent  IiivcBlioai 

has  the  oboe  been  almost  driven  from  mihtar>'  bauds,  where  modem 
brass  instruments  would  have  crushed  it."    In  "Friede  Preudt 
Handel  wrote  parts  for  four  oboes. 

Except  in  the  accompaniment  of  the  voice,  Uandd's  bassoon  played 
usually  a  modest  part :  it  was  either  in  the  basso  ootittnuo  or  it  served 
as  bass  to  oboes  and  flutes.  Handd's  double-bassoon  is  first  found 
in  the  *'CoroiiAtioa  Anthem'*  (1727).  Therii  was  then  no  **"**f^  ef 
tliis  instrument  in  Bngland,  and  a  manufacturer,  Stancrfyy,  sop^pXkd 
Handei.  Hie  ihtte  was  favored,  and  Handd  wrote  graceful  arabesques 
for  it.  The  drums,  as  a  rule,  doubled  the  bass  for  the  trumpets,  but' 
they  have  a  more  important  and  effective  part  in  a  chorus  in  "Joshua  " 
It  is  said  that  he  used  side-dnims  in  "Joshua"  and  "Giustino."  but  ! 
they  are  not  indicated  in  the  score  of  the  former.  Handel  had  two 
davedns  in  his  orchestra.   He  used  the  keyed  carillon  in  "Saul." 

Let  us  speak  a  few  words  about  Handel's  bl^iding  of  timbres.  In 
tihe  "Resurreztone"  he  put  aside  for  a  time  first  'violins  and  vidtM, 
and  used  two  flutes,  two  bassoons,  two  trumpets,  violas  da  gaflbSi ' 
theorbo,  ardilute,  and  'cello.  Sometimes  he  used  only  a  small  choir 
of  oboes  to  gain  an  effect.  He  enjoyed  antiphonal  effects, — trumpets 
with  trombones  in  dialogftie  with  the  orchestra  and  responding  to  a 
lamenting  oboe;  or  fanfares  of  trumpets  interrupting  violins  in  aooon- 
paniment. 

He  was  fond  of  varying  the  instrumentation  in  the  suxxmpaaiBMnt : 
of  the  vmce.  I  have  mentioned  the  instrumentatioo  for  an  air  ii 
"Qfkmdo."  In  "Rinaldo"  four  trumpets  and  ketdedrams  art  wmA 
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forftttnor.  In  the  second  act  of  "Athalie"  a  'cello  solo  counterpoints 
the  air  of  a  tenor,  while  the  harmony  is  given  to  double-bass,  clavecin, 
and  archlute.  An  air  of  counter-tenor  in  "Parthenope  '  (1730)  is 
acrompanied  by  two  horns,  two  oboesi  two  violins,  violettat  and  bass. 
"It  is  not  rote,  gspecialiy  Mflhe  aaccel  works,  to  find  an  acoompAiiimffiil 
yrritHy  dffBjgntii  for  oertain  rtHka;  thtis  in  tiie  'Resnrredone'  Jolm 
Imi  hm  om  peculiar  ofduttm-*-*  flnte.  a  vkla^  and  a  theorbo." 

Whcfl  Handd  amMBpained  li^  oratorio  cfaoruses,  he  Mt  that  the 
orchestra  should  be  more  severe:  his  first  thought  was  majestic  weight 
and  impressive  sonority.  For  tliis  reason  Quanz  complained  of  the 
insupportable  force  of  Handel's  instrumentation;  hence  the  carica- 
turists and  aatirists  of  Handel's  time  alluded  to  his  noisy  offences* 
Yet  the  hearers  ol  that  period  were  not  unaocustomed  to  strange  com* 
hmtkm  ol  taatnoBtiita.  Schoeldier  quotes  fram  the  General  Adm^f 
ol  Oelolicr  to^  1744:  "At  the  Uncoln's  Inn  Theatre  will  be 
piAaDad  4  amaalA  and  an  interlude  calkd  'Love  and  Fdly/  set 
li  niic  by  Ifr.  Gaillanl.  To  be  concluded  with  a  new  Concerto 
Ohmbo  of  twenty-four  bassoons,  accompanied  by  Signor  Caporale  on 
the  violoncello,  intermixed  with  Duettos  by  four  double-bassoons, 
accompanied  V)v  a  German  flute;  the  whole  blended  with  numbers 
of  violins,  hautboys,  fifes,  trombony's,  French-horns,  trumpets,  druJDS, 
«d  hattledrums." 

Ha  tiwltticMa  is  that  Handel  used  twelve  first  and  twelve  aecmid 
^rioliai;  hut  we  know  fran  his  manuscripts  that  he  frequently  added 
nMbnepts,  extias  in  the  symphonies  and  the  iuUL 

Schoekfaer's  defence  of  Handel's  "noisiness"  is  amusing:  "He  was 
lieyond  his  century,  but,  like  all  men  of  even  the  boldest  genius,  he 
was  subject  to  the  influences  which  surrounded  him.  Boldness  must 
be  estimated  relatively.   He  dared  not  make  use  of  the  big  drum, 
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from  which  Rossini  has  extracted  such  fine  effects  in  his  finales:  and 
perhaps  he  did  not  refrain  from  doing  so  without  manifesting  somt- 
regret;  for,  with  satirical  exaggeration,  he  is  accused  of  having  one 
day  exclaimed,  'Ah!  why  cannot  T  have  a  cannon?'  The  fastidioMa 
may,  peifiapa,  object  that  Handd  is  outraged  by  auppOBliig  Irfai 
capable  of  audi  a  r^^t.  Bttt  why  so?  The  big  dram  leqahca  to 
be  used  with  great  discernment;  but  it  seems  to  be  as  iiscM  as  any 
other  bass  instrument.  It  is  to  the  side-drum  exactly  wAmt  dM  basaom 
is  to  the  hautboy,  the  violoncello  to  the  violin,  and  the  double-bass 
to  the  violoncello.  It  has  only  become  odious  throug^h  the  stupid 
abuse  which  has  been  made  of  it;  but  must  we  prosecute  the  trumpet- 
because  every  showman  blows  it  at  a  fair?  Must  we  abolish  the  side- 
drums  on  account  of  Drum  Quadrilles  at  the  Surrey  Gardens?  If 
Burney  is  to  be  beUeved,  Handel  would  have  gone  far  beyond  tke 
big  drum,  for  he  speaks  of  a  bassoon  siecUm  ftti  ki^  wUcb  was  imed 
in  the  orchestra  in  the  commemoratiottof  17S4,  aad  ^Mdk  JohnArftky 
attempted  to  play  upon.  *This  bassoon,'  says  he,  'was  made  With 
the  approbation  of  Mr.  Handel,'  for  John  Frederick  Lampe,  the  exceller.t 
bassoon  player  belonging  to  his  company.  It  may  be,  however,  that 
Bumey,  who,  like  all  men  of  wit,  was  something  of  a  wag,  wished  to 
amuse  himself,  at  the  expense  of  the  credulous,  with  this  wind  aiatru> 
ment  of  sixteen  feet  in  height;  but  it  is  certain  that  monster  bassoons 
were  made  in  August,  1739,  and  that  Handel  made  ose  of  tim  ia 
January,  1740.  The  London  Daily  Past  of  die  (Mh  of  August,  1739^ 
announces:  'This  evening  the  usual  concert  at  Bfaiyboae  OafioBi 
to  which  win  be  added  two  grand  or  double  bassocms,  made  by  Mr. 
Stanesby,  Junior,  the  greatness  of  whose  sound  surpasses  that  of  any 
other  bass  instrument  whatsoever;  never  performed  with  before.** 
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Six  months  afterwards,  in  the  accompaniment  to  the  air,  'Let  the 
pealing  organ,'  of  'Allegro,  Penseroso  ed  Moderate,'  Handel  wrote 
bassons  <  basson  grosso.  He  deemed  it  impossible  to  increase  the 
(idiestra  more  than  he  did ;  but  he  carried  it  beyond  all  the  dimen- 
sioQs  to  which  it  had  attamed  up  to  his  ttine.  Pope  makes  allusion  to 
tbbtii  the  'Duadad/  when  he  cotapms  him  to 

0OK1  nrmnif  wicn  ■  Biiiwireci  hbimWi 

In  the  second  edition  of  that  satire,  'with  the  illustrations  of 
Scriblerus,'  the  anonymous  Scriblerus  (who  was  no  other  than  Pope 
bimself,  assisted  by  Warburton)  oonunenls  upon  this  verse  in  a  note: 
'ir.  Haadd  had  introdocad  a  greater  nttmbcr  of  hands  and  more 
ntifty  of  instnuucnta  into  tiie  oidiestra,  and  employed  even  dmmt 
aid  csnnoo  to  make  a  fuHer  chorus ;  which  proved  so  much  too  manly 
kr  the  fine  gentlemen  of  his  age  that  he  was  obUged  to  remove  his 
musick  into  Ireland.'  The  cannon  is  probably  a  poetic  license  of 
Scriblerus." 

Schoelcher  quotes  from  "The  Art  of  Composing  Music,"  written  by 
*'a  former  admirer  of  Handel,  who  deserted  'the  friend  of  thunder/ 
becanse  he 'tore  his  ears  to  pieces' " 

"th«  was  a  time  when  man-moontaitt  Handd  had  got  the 
MpoMty,  notidllistaiMfinir  many  attempts  had  been  made  to  keep 
Inadown,  and  night  have  marataJned  it  probably,  had  he  been  content 
to  have  pleased  people  in  their  own  way;  but  his  evil  genius  would  not 
luifer  it;  for  he  imagining,  forsooth,  that  nothing  could  obstruct  him 
in  his  career  whilst  at  the  zenith  of  his  greatness,  broached  another  kind 
of  music,  more  full,  more  grand  (as  his  admirers  are  pleased  to  call  it), 
and  to  make  the  noise  the  greater,  caused  it  to  be  performed  by  at  least 
double  the  anmber  of  voices  and  instruments  than  ever  was  heard  in 
^  dieatre  before.  In  this,  he  not  only  thoui^t  to  rival  our  patron 
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god,  but  others  also,  particularly  iEolus,  Neptune,  aftd  Jupiter;  for, 
at  one  time,  I  have  expected  the  hotise  to  be  blown  down  with  his 
artificial  wind ;  at  another  time,  that  the  sea  would  have  overflowed  its 
banks  and  swallowed  us  up.  But  beyond  everything,  his  thunder 
was  most  intolerable.  I  shall  hever  get  the  horrid  rumbling  of  it  out 
"of  my  head.  This  was  literally,  you  will  say,  taking  us  by  storm. 
Hah  t  liah  I  Bttt  mark  the  consequence.  By  tids  attempt  to  personate 
Apollo,  he  shared  the  fate  of  Phafiton;  Hddegger  revolted,  and  with 
him  most  of  the  prime  nobility  and  gentry.  Prom  this  happy  era  we 
may  date  the  growth  and  establishment  of  Italian  music  in  our  island. 
Tlien  came  the  heaUng  balm  of  Hasse,  Vinci,  Lampugnam,  Pescetti. 
Cluck,  etc.  Perhaps  it  will  be  asked  by  some  of  my  readers,  What 
became  of  the  old  German  ?  Why,  like  a  giant  thrown  on  his  back, 
he  made  vast  struggles  to  get  up  again,  but  in  vain." 

Let  there  be  room  for  one  more  quotation  from  Schoelcher:  "The 
pencil  of  Goupy  offers  us  the  same  criticism  under  a  different  form.  A 
caricature,  wfak^  is  attributed  to  that  scene  painter,  eiddbtts  the  'man 
mountain'  at  the  organ,  with  a  boar's  head  fuhudMd  with  enofiiIMB 
tusks  and  a  colossal  wig,  upon  whidi  perches  the  bird  of  aoUtude; 
alluding  to  his  passionate  temper  and  habits  of  retirement.  In  the 
midst  of  the  chamber,  which  is  in  great  disorder,  are  kettledrums,  a 
huntiiii^-hom,  a  side  drum,  and  an  enormous  trumpet;  and  through  an 
open  window  are  visible  a  donkey's  head  braying,  and  a  park  of 
artiller^^  which  is  fired,  without  cannoneers,  only  by  the  blazing  music 
of  the  organist.  An  echo  of  these  cannons  is  heard  again  at  the  end  of  a 
burlesque  piece  written  by  Sheridan  when  he  was  young,  in  which  he 
brings  a  poet  upon  the  stage  who  is  conducting  the  rdiearsal  of  his 
play.  At  the  moment  when  Jupiter  proclaims  himself  to  be  the 
sovereign  of  the  skies,  the  poet  fires  off  a  pistol  at  the  wings, 
^  confidentially  observing  to  the  public,  'This  hint,  gentlemen,  I 
took  from  Handel.'  What  would  Goupy  and  Sheridan  think  of  m 
now,^  if  they  could  hear  us  complaining  of  the  scantiness  irf  this  toam 
musician's  orchestration?" 

*Schoelchex'«  "life  oi  Handel*  wm  publbhed  in  LoBikn  in  tSsT. 
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Ten  ycAn  a^o  this  syitcm  was  introduced  into  Boston,  and  at  that  time,  thoogh  it  «U  bat  in  its  faiCncr,  it 
received  the  enthusiastic  endorsement  of  maiiv  of  our  best  rdiicators  and  musiduis,  aiDong  such  bcioKtlM  iste 
Dr.  AnaRnos,  Ocorge  W.  Cliadwick,  B.  J.  Lang,  Thomas  Tapper,  John  Orth,  HirtlD  Tucker,  Samuel  Cole, 
m4  many  others.  * 

No  amount  of  success  nor  even  the  iailore  of  some  oi  its  exponeott  has  iotttfeitd  with  th«||Mdy 
growth  of  the  Fletcher  Music  Method,  so  that  it  stands  to-day  edocfiOMlly  9uA  ■MMlCMly  SworffBfca 
method  known  to  the  miwkal  world  for  trerhing  mmi€  todlil^CB. 

No  teacher  who  has  not  restudtcd  the  mediodcaa  ads^tely  represent  it  as  It  is  In  jar 

NcwinvcatioMbjrMrs.  Fletcher-Gopp  hm  opMl  li^a  rimpte  hnt  pafclitmieany  tiM  mtttmA  far 
lasttactien  In  Modalitioci,  Analysis,  Mciiieri>l%.  ani  naafilortc  Paqwig. 

In  studying  the  method  the  teacher  gaiss  fdr  nenelf  baiHt  instruction  wUdi  rOuaAs  oat  her  m—irsl  c4a> 
cation,  so  that,  while  it  is  of  great  value  to  the  child,  the  Fletcher  Music  Method  is  ol  alnaal  giaalv  iaipof^ 
taacetoliiatcadiOT. 
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PADEREWSKI'S  CHOICE 

Of  E^anos  is 

Tlii:  WEBER 

Piano  hisloiy  is  being  made  ra]ndly  in  these  days. 
There  is  no  such  thing  as  standing  still  in  piano-mantilactuiing. 
The  piano  that  falls  to  ptogtms  ii  In  tuXttf  fttfofiadfaif • 

No  piano  has  of  late  made  stich  rapid  prosfress,  has  so  notably 
advanced  its  artistic  standards^  as  has  the  Weber.  The  musical 

world  has  been  quick  to  appreciate  this  fact,  and  one  great  artist  after  j 
another  has  added  the  weight  of  his  personal  indorsement  to  the 
Weber's  prestige. 

The  significance  of  Paderewski's  exclusive  use  of  the 
Weber  Piano  on  his  present  concert  tour  is  apparent  to 
evefy  mnsic-lOTer* 
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'  Mr.  Wallacb  Goodrich  was  born  at  Newton,  Mass.,  May  27,  1871;: 
He  studied  in  Boston  with  Messrs.  Henry  M.  Dunham  and  George  W. 
Chadwick.  In  1894  he  went  to  Munich  and  studied  with  Rheinbergcr, 
and  in  1895  he  took  a  medal  for  organ  playing  and  composition. 
Afterward  he  studied  in  Paris  with  Widor.  In  1896-97  he  was  busy 
in  the  Stadt  Theater,  Leipsic.  He  returned  to  Boston  in  1897,  became 
a  teacher  of  organ  and  harmony  at  the  New  Pvngland  Conservatory  of 
Music, — a  position  that  he  still  holds, — and  for  three  years  he 
conducted  the  Orpheus  Musical  Society.  In  March,  1900,  he  was 
appointed  organist  and  choirmaster  of  the  Church  of  the  Messiah.  In 
October,  1902,  he  was  appointed  organist  and  choirmaster  of  Trinity 
Church,  and  he  still  holds  the  position.  He  was  conductor  of  the 
choral  works  at  the  festivals  of  the  Worcester  County  Musical 
Association,  1902- 1907.  He  founded  the  Choral  Art  Society  of  Boston 
late  in  1931,  and  resigned  as  conductor  in  April,  1907.  He  organized 
and  conducted  in  1907  the  Jordan  Hall  Orchestral  Concerts.  He  was 
chosen  conductor  of  the  Cecilia  Society  in  the  spring  of  1907.  Since 
1897  he  has  been  the  organist  at  the  concerts  of  the  Boston  Symphony 
Orchestra.  In  September,  1907,  he  was  appointed  Dean  of  the  Faculty 
of  the  New  England  Conservatory  of  Music. 

He  has  composed  an  "Ave  Maria"  for  chorus,  organ,  and  orchestra 
(performed  at  Springfield,  Mass.,  and  Troy);  **Kcce  jam  noctis,"  for 
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mledionis,  alto  solo;  and  oichcstfa  (pedotmed  at  Lc^islc  and  BiMtoii); 
a  concert  overtttre  (MS.);  an  operetta,  "Naidsste'*  (MS.) — an 
intermezzo  from  it  was  played  at  tlie  Sjjringfield  (Mass.)  Festival  of 
1894;  and  several  anthems.  His  translation  into  English  of  Pirro's 
"L'Orgue  de  J.  S.  Bach"  was  published  in  New  York  in  1902,  and  that 
of  "L'Accompagnement  du  Plain  Chant"  by  Niedemeyer  and  d'Ortigue 
was  published  in  1905. 

Mr.  Goodrich  has  played  as  solo  organist  at  Boston  Symphony 
Orchestra  Concerts  these  pieces: — 

Handd,  Concerto  lor  organ,  No.  4,  in  D  minor,  October  30, 1900. 
•  Onifanant,  Symphony  in  D  minor,  No.  i,  April  11,  1903. 

Bach,  Toccata  hi  P  major  for  organ,  April  14, 1906. 


Concerto  in  F  major  for  Organ,  String  Orchestra,  and  Thrbb 
Horns,  Op.  137   Joseph  Rheinbrrgbr 

« 

(Bora  at  Vaduz,  in  I«iecbtc&stein,  Marc  h  1 7,  1839;  died  at  Munich,  November 

25,  1901.) 

Rheinberger  composed  many  pieces  for  the  organ:  two  concertos, 
this  one  in  F  major  and  one  in  G  minor,  Op.  177  (for  organ,  strings, 
two  horns,  trumpets,  and  drums) ;  at  least  twenty  sonatas;  a  suite  for 
organ*  vioUn,  and  viokmoello,  with  orchestra,  Op.  149;  pieces  for  organ 
aadvtolin  (ir\>hoe  or  'ceUo;  and  pieces,  trios,  fu^^tag^  "character" 
piaQ99,  "meditations,"  etc. 

The  Concerto  in  F  major  was  first  played  by  Mr.  Horatio  Parker, 
now  Professor  Parker  of  Yale  University,  at  a  concert  of  the  Royal 
Music  School  in  the  Odeoii,  Munich,  in  1884.  Mr.  Parker  was  at  the 
time  a  pupil  of  Rheinberger  at  the  school.  Professor  Parker  writes: 
"The  score  and  parts  of  the  work  were  printed,  but  the  cadenza  was 
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b/jmaaoBcnpt.  Present  at  tiie  last  iilnaiwil  MS  old  Aomz  Ladkmm, 
ftposoiittlfrMttdcf  SdntbcftasdlociiMiy  ^fensoooi^^  Iks  open 
tAUmUtu  He  w  wy o4d,* bat wy  kind       maA  iiiliiHiliJ  ia 

1.    Moderate,  F  major,  4-4. 
II.    Andante,  D-flat  major,  6-8. 
III.  Finale:  Con  moto,  F  major,  2-2. 

It  has  been  said  that  the  composer's  intention  in  usin^  an  orchestra 
of  strings  and  horns  was  to  biiiig  the  reeds  of  the  organ  "into  hi^ 
relief  and  to  keep  the  solo  inBtnunent  at  all  times  in  the  iottg^omd* 
Tbft  chief  theme  of  the  fint  mofvement  is  liln  m  tntoimtioa  «f 
Magnificat.  There  is  a  ttse^bl  this  theme  in  the  seoond  movent.*' 
The  Finale  has  a  cadenza,  and  certain  organists  have  adbstihrted  their 
own  lor  Rheinberger's.  Mr.  Ifidddsdinlte,  playing  the  concerto  st  a 
concert  of  the  Chicago  Symphony  Orchestra  at  Chicago,  February*  3,  4, 
1899,  made  use  of  about  sixteen  measures  of  the  Rheinberger  rfld4*naa, 
and  introduced  the  theme  of  the  first  movement  in  ihe  chimes. 

Mr.  Goodrich  played  this  concerto  at  a  concert  ol  the  Wocoester 
Coonty  Musical  Association,  September  30^  189&. 
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ENTR'ACTE. 
MAUNO  WBATHBR  BY  lfU8IC 

fVRMn  the  New  York  Sun.) 

The  Women's  Press  Club  held  an  open  meeting  yesterday  afternoon 
in  the  Astor  Galkry  at  the  Waldorf ;  that  is,  it  was  open  until  the  doors 
weie  ilinty  after  which  not  only  counteraigiis,  but  affidavits  showing 
jMt  caate  why  tbej  should  not  have  been  there  sooner,  were  required 
of  all  eonMfa.  The  topic  of  the  day  was  nnaie. 

Attidtet  !Roo0Cfvdt  was  no^  there,  neither  was  Governor  Hughes 
■or  Msyor  Meddlan,  but  it  wasit^  theh-  fault.  There  were  imperative 
reasons  why  they  should  be  elsewhere.  They  all  said  so  in  letters 
addressed  to  Miss  Lillie  d'Angelo  Ber^h.  The  presidents  of  Harvard, 
Vale,  Princeton,  Vassar,  Smith,  and  other  institutions  of  learning 
couldn't  come,  either. 

So  there  was  nothing  to  deflect  one  ray  of  the  limelight  from  Miss 
Ameiia  Bftigfaim.  She  wore  what  looked  to  the  uninitiated  eye  Uke 
ft  CQtAiiMitioB  of  a  syiuiilioiiyy  a  creatioDi  and  an  inspiration.  She  waS| 
however,  overiieaid  in  the  kl3by  calling  ft  "a  simi^  little  frock,  my 
dear,  but  real  old  lace,  you  know." 

The  part  that  wasn't  lace  was  pale  blue  shiny  stuff  with  jewels. 

After  Harrv  H.  Ramhart  had  explained  that  the  jji^enuinc  American 
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qiirit  in  music  was  a  thing  of  the  future,  Edmund  Russell  glided 
tioally  down  the  aiale  made  for  him  by  the  leverentiai 
MQended  the  platform,  reguded  the  eiwrwnMy  with  a  lM>«way 
skill,  and  agjied. 

"Wonderful^"  mtmnnred  an  etheieal  maiden  in  a  gmuMt  gray 
princess  gown. 

**I  will  talk  of  vibration/'  said  Mr.  Russell,  and  paused. 
A  chorus  of  soft  sighs  smote  the  air. 

**I  once  talked  to  a  company  of  ladies,"  continued  Mr.  RnsseH,  **on 
the  subject  of  color  in  relation  to  dress,  and  one  of  the 
afterward  told  me  that  she  wished  I  had  talked  about  iFibatioi 
aftenvaid  discovered  tliat  she  didn't  know  lAmt  yBmti/m  lamtdu'* 

He  was  rewarded  by  half  a  hundred  eipreasions  of  honor.  Be  wa^ 
on: —  I 

"Probably  Americans  are  the  most  complex  race  that  have  ever 
inhabited  this  planet,  but  they  have  not  yet  attained  their  growth. 
Completion  will  only  come  with  the  understanding  of  vibration.  Vabra' 
tion  is  the  scale  of  the  universe." 

[Struggles  to  look  intelligent  on  the  part  of  the  audience.] 

Mr.  Russell  said  that  it  mii^t  Ix^gak  slowly,  but  it  wovid 
increase.  At  first  there  would  be  darkness  and  silence.  Then  a 
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M  Vglit  would  appear*  then  an  omiige,  tlieii  a  yeUovr,  tben  a  bhie. 
Here  lie  looked  at  Ifiaa  Btngfiiain,  wiw  hhuiied  and  gaaed  into  space. 

Mr.  Rnnell  drifted  off  into  an  aocoont  'at  a  dream,  and  everybody 
hfjjliCfued  np.   In  his  dream  the  stars  were  tiie  keys  of  a  i^^y^ilei, 

and  when  he  punched  them  the  answer  was  the  music  of  the  sphered." 
That,  however,  he  modestly  added,  was  nothing  to  what  real  Hindus 
could  do.  They  knew  so  much  about  applying  vibration  to  the  art  of 
music  that  they  could  sing  a  certain  song  in  the  darkness,  and  the  sun 
would  oome  out;  and  they  oonM  aing  another  song  that  would  niake  it 
nin  irfiea  it  was  time  for  the  crops  to  be  watered. 

Oriental  music,  he  continued,  was  much  more  complicated  than  ours, 
hecatise  they  had  intervals  of  a  quarter  of  a  toioe.  Ihen  his  voice  sank 
to  a  whisper : —  *  ' 

"The  Oriental  idea  of  growth  is  the  mastery-  of  the  circle,  and  then 
anothah  circle,  and  then  anothah  circle."  He  paused.  "Ours,"  he 
concluded  tragically,  '  'is  getting  off  on  a  tangent.  We  know  nothing 
of  vibration.  Onr  soids  are  adeep." 

He  sat  down.  For  a  moment  nothing  moved  but  the  vibrations 
in  the  ethereal  vapor.  At  length  some  one  went  to  the  piano,  and  Mr; 
Barrihart  came  forward  deHberatefy  and  sang  in  perfectly  aui$ble 
tones : — 
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fifteen  mca  on  a  dead  man's  chest,  ^  '  ' 

Yohol  Tobot  and  a  bottle  of  mm  t 
Drink  and  the  devil  had  all  the  rest, 

Yohol  Yobol  and  a  bottle  Of  ram. 

thtt  X«v.  ncdbe  Hamfofd  ws  thm,  and  smiml  pamm  mid  1m 

liiotildlii't  hKvt  done  it.  Hie  girl  beneath  the  black  pltimea  said  tkit 
anything  went  in  the  interests  of  Aht.  Miss  Bin^^iam  smiled  indnl- 
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Oom  at  Li^ge,  December  lOb  1822;  died  at  Paris,  November  8,  1890.) 

To  apptedate  the  sigmfiranre  of  this  eacerpt  from  * *La  BMipmprina, 
it  19  necessaiy  to  ocmsider  the  imik  itsdf . 
This  Symphonic  Piece,  "Moicean  Symphonique/'  ms  composed  im 

1873-74.  It  was  performed  probably  for  the  first  time  at  a  concert  of 
the  Society  Nationale,  Paris,  February  13,  1874.  It  was  performed 
later  at  the  Cirque  d'Hiver,  Paris,  March  19,  1876.  It  was  afterward 
rewiitten  and  played  at  a  concert  of  the  Op^ra,  Paris,  November  17, 
18)15.  pefformed  by  the  Philadelphia  Ordiestra  at  Philadelphia 

at  the  concerts  of  December  14  and  15,  1906,  and  at  New  Yoik  by 
the  New  York  Sjrmphony  Oidiestia,  December  15,  1906. 

The  score  in  the  edition  for.  voice  and  two  pianofortes  bean  fSm 
motto:  "The  ages  pass.  The  joy  of  the  world  which  is  transforand 
and  made  radiant  by  the  words  of  Christ." 

This  piece,  however,  was  not  composed  for  the  first  version  of  **The 
Redemption/'  and  the  orchestral  piece  for  which  it  was  substituti^ 
was  not  played  at  the  first  performance  of  the  work  in  1873. 

Xha  hiatoiy  of  "JUa  &Msnytion"  is  a  sipgiikr  one. 
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Ftenck  began  work  on  "Hie  Beatitudes"  in  1869,  The  Pratogue 
and  Che  Fiist  Beatttude  were  oonq^ted  hi  1870,  and  were  onto- 
tfated  during  the  bombaidment  of  Pails.  Franck  then  left  this  wotk 
to  compose  fhe  nude  of  "The  Redemptioa."  The  first  venion  was 

written  in  1871-72.  The  text  of  the  poem,  which  is  described  as 
phifosophical  rather  than  religious,  was  written  by  Edouard  Blau 
(1836-1906),  one  of  the  librettists  of  Massenet's  "Le  Cid"  and 
"Werther,"  of  de  la  Nux's  "Zaire,"  of  "La  Jacquerie"  by  Lalo-Coquard, 
of  Jonci^res*  "Chevalier  Jean,"  of  Diaz's  "La  Coupe  du  Roi  du  Thul6**; 
the  lihiettist  of  Lalo's  **Roi  d'Ys/'  Godaid's  "Dante,"  Dubois' 
dise^Lost^^'and  of  a  few  operBttas.  It  has  been  stated  timt  the  poem 
of  ^fThe  Redemption"  was  first  offered  to  Massenet,  itho  coold  see 
nothing:  in  it  for  him ;  that  Franck  accepted  it  because  "he  befieved  in 
that  which  was  in  it."  Franck  had  little  discernment  in  literary 
matters,  although  Vincent  d'Indy  tells  us  that,  busy  as  Franck  was 
in  teaching,  he  found  some  lime  to  read,  especially  during  vacations, 
which  he  spent  at  Quincy;  that  he  read  ancient  and  modem  works 
of  a  serious  nature;  and  he  gives  this  instance:  "One  day,  while  read- 
ing in  his  gaiden  with  the  attention  which  cfaaimcteiixed  him  in  afl 
that  he  did»  one  of  his  scms,  seeing  him  smile  frequently,  asked:  'What 
are  you  reading  that  is  so  funny?'  and  'Pto*  Frandc  answerad,  'A 
book  by  Kant,  "The  Critique  of  Pure  Reason";  it  is  very  amusing.'  " 
And  d'Indy  adds:  "Is  it  not  permitted  us  to  think  that  these  words, 
cominq-  from  the  mouth  of  the  French  believer  and  musician,  constitute 
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Cfce  subtlest  criticism  that  could  be  made  of  the  heavy  and  indigestible 
Critique  of  the  German  philosophier?"  That  Franck  had  liUk  Uterary 
4tttecfaiiiiiAtion  is  aliowii,  however,  by  hk  dioioe  of  the  text  oC  "Tlie 
Beatitiidci/'  "the  Redemptioii,"  the  operas  "Htilda"  aad  "QlibeOe," 
end  ndnor  moika,  even  aoogs. 

The  lolkming  account  of  "The  Redemptkm"  is  taken  chiefly  from 
d'Indy's  life  of  Krarick  (published  at  Paris  in  1906).  I  have  panir 
phrased  certain  pages,  and  at  times  I  have  used  d'Indy's  words. 

As  soon  as  Franck  had  received  Blau's  poem,  he  applied  himsdf 
with  such  zeal  that  he  fmished  his  task  in  about  six  months.  There 
are  two  versions  of  "The  Redemption/'  and  they  are  very  dissimilar. 
'*If  the  second  contains  the  fine  chorus  and  the  irfmimhu  symphonic 
now  in  the  repertory  of  all  the  concert  otdMslras,  wtkk 
ite  not  in  the  first  version,  nevertheless  it  must  be  said  that  the  fest 
Was  evidently  the  better  one  in  the  general  arrangement  of  the  com- 
position, which  was  established  on  a  wholly  new  plan,  one  that 
could  have  been  conceived  and  realized  only  by  Franck." 

D'Indy  gives  the  argument  of  the  poem  in  order  to  explain  this  plan. 

Part  First.  Men  are  busy  and  restless  in  the  midst  of  the  selfish 
Aadows  €i  paganism.  They  think  they  find  happiness  in  pleasue 
ind  in  hate,  but  only  works  ot  death  are  the  result.  Smldenly  m  fl|g|it 
et  aagds  Uluninates  space:  om  of  them  announces  that  ndanpdm 
lirough  the  Saviour  has  come  on  earth;  regenerated  men  siai^  to- 
gether a  Christmas  song. 

Part  Second.  Symphonic  Piece  ("Here  1  copy/'  says  d'Indy,  "the 
argument  of  this  poem  for  orchestra  alone,  an  argument  which  was 
imagined  and  written  out  by  Franck  himself ").  "The  ages  pass.  Joy 
of  the  world  which  is  transformed  and  made  radiant  by  the  words  of 
Christ.  In  vain  does  the  era  ol  peiaecutions  begin;  faith  trimnphs 
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inan,  again  a  prey  to  the  bitter  desire  of  pleasure  and  sterile  bustl^ 

■ 

tas  found  again  the  passions  of  a  former  age." 

Third  Part.  The  angels,  veiling  their  faces  with  their  wings  at  the 
fij^t  of  the  xrimes  on  earth,  weep  over  man,  who  has  retunied  to 
iMigan  bestiality.  But  the  Arcbaiigel  comes,  and  now  in  a  gi&w  toot 
annoiinoes  a  new  ledenptioa:  panloii  for  sin  can  be  dbtBiued  bf 
prayer;  and  men,  oonsoled  and  repentant*  wdte  dieir  hearts  In  % 
long  of  brotlieily  kyve. 

Franck  was  struck  by  the  alternation  between  shadow  and  light  in 
this  poem.  He  determined  that  only  a  carefully  established  gradation 
of  those  musical  tints  which  are  named  tonalities  could,  by  opposition 
and  contrast,  sender  tlie  nuances  of  color  so  deady  exposed  by  the 
poem.  He  conceived  then  of  a  tonal  construction  moulded  absolutelj 
to  the  meaning  of  the  text  and  proceeding  in  tiie  first  and  third  parts 
|iom  darkness  to  lifj^,  while  the  Symphonic  Pieoe,  the  faidifiil  inttf- 
Mter  of  his  aigoment,  began  with  the  utmost  wannth  and  ended  in 
fhe  cold  and  drab  tonality  as^gned  to  the  opening  chorus  of  the  woila 
iTiis  was  the  first  time  tlfiftt  Franck  ai^plied  dehberately,  in  his  search 
Hfter  poetic  expression,  this  fruitful  and  traditional  principle  of  tonal 
lirchitecture,  which,  hitherto  used  only  timidly,  became  later  the 
corner-stone  of  his  instruction. 

'  Part  I.   There  is  a  short  introducti<m,  in  which  there  are  hints  at  the  j 
j^rophetie  song  of  the  angels.  The  suave  melody  is  exposed,  A  majoi^ 
in  canon,  p&anissima  The  tonality  of  A  mfaior  brusqiidy  foliows,  ani 
In  this  sombre  key  the  vilest  passlops  of  the  pagan  wofkl  ramble  an4 

howl.  "Here  I  should  for  the  first  time  make  a  remark  that  is  still 
more  applicable  to  'The  Beatitudes':  the  poor  master  cudgelled  his 
brains  in  the  endeavor  to  express  evil,  moral  ugliness,  for  the  simple 
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beauty  of  his  own  character  forbade  his  concehnn;  it."  Therefblre 
tMa  tet  dionts  presents  to  os  a  review  of  the  pagan  ploisures  in  a 
■saner  tliat  Is  rather  bombastic  and  conventional.  The  movement 
dues  not  kave  flie  tonality  of  A  minor,  and  ends  in  a  stretto  that  Is 
noisy  ralher  than  tmly  powerful,  after  the  manner  of  operas  of  that 
epoch.  Then  there  is  light:  the  radiant  theme  of  prophecy  soars 
majestically  above  human  miseries.  This  time  the  key  is  E  major," 
the  dominant  of  the  prelude.  The  theme  is  given  to  the  chorus,  while 
the  violinis  repeat  the  melody  as  an  echo.  "This  use  of  the  canon, 
already  rem^tficed  in  the  oigan  pieces" — d'Indy  refers  here  to  '*S^' 
Fttees  peinr  grand  orgne/'  composed  by  F!ranck  in  i$6o-62— "becomes' 
moie  and  more  frequent  in  the  woiks  of  Pranck.  It  is,  one  ml^fht  sayi 
fflke  a  hafl-ottilr,  but  that  wfaidi  differentiates  it  from  the  icanon  of 
the  sdioolmaster,  that  which  brings  it  close  to  Bach's  canons  in  spirit, 
is  that  the  melody  which  admits  of  imitation  is  never  found  tortured 
or  deformed  by  the  necessity  of  the  case:  it  is  presented  simply  and 
naturally  in  its  modulations,  and  the  imitation  follows  in  such  a  logical 
ftriiion  that  it  seems  to  come  as  a  growth  and  increase."  Tlie  doubt- 
ing men  make  short  rephes,  which  lead  us  towards  the  sombre  tonalities 
of  doobt.  The  prophecy  of  the  Archangd  bursts  forth.  It  preceded  a 
oevr  exposition  of  the  theme  in  A  major,  and  proceeds  more  and  more 
toward  Ifie  light,  until  a  dawding  modulation  to  P-'^harp  major,  where* 
for  the  first  time  the  mdody  long  sought  by  the  master  is  found  vic- 
toriously, the  musical  personification  of  the  idea  of  redemption.  This" 
tonality  is  established.  Faith  and  love  illuminate  the  earth.  Men  sing 
Noel  at  the  cradle  of  the  Child-God. 

Part  II.  #The  Symphonic  Piece  first  written  has  disappeared  save 
for  tjia  fiaie  first  editioii  of  the  work.  "It  had  not  the  value  of  the 
one  Chat  Is  now  known  by  this  title."   D'Indy,  however,  gives  )Bi 
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ax^dysis  of  it  (pp.  127,  128).  This  piece  ended  by  a  short  repetition  of 
the  pagan  theme  and  in  the  darkness  of  A  minor.  "The  poetic  axKl 
musical  plan  of  this  piece  was  wholly  admirable.  It  was  to  be  regretted, 
however,  that  there  were  passages  which  seemed  long  drawn  out  in 
performance,  and  that  the  intrinsic  worth  of  the  two  fundamental 
ideas  was  not  wholly  equal  to  the  height  of  the  subject  to  be  expressed. 
Franck  felt  this;  he  made  another  piece  from  top  to  bottom,  and  thus 
he  did  well." 

Part  III.  With  the  exception  of  the  chorus  that  opens  this  part  in 
the  second  edition  and  is  not  in  the  original  plan,  this  part  was  as  it 
is  to-day.  The  company  of  angels,  leaving  the  rebellious  earth,  sings 
sadly,  and,  as  before,  the  violins  repeat  the  song  in  a  dolorous  echo; 
but  this  chorus,  though  it  is  constructed  in  the  same  manner  as  the 
first  and  though  the  melodic  parentage  of  the  two  is  not  to  be  mis- 
taken, gives  a  very  different  impression.  The  angels  do  not  weep  as 
human  beings,  while  in  the  first  part  they  rejoiced  as  such.  Franck 
has  chosen,  to  express  angelic  grief,  a  melody  at  once  mournful  and 
serene,  the  sublime  song  of  compassion  felt  by  immaterial  beings. 
This  chorus  is  written  in  the  key  of  F-sharp  minor,  and  by  the  change 
of  mode  alone  it  is  in  contrast  with  the  Christmas  rejoicing  in  the  first 
part.  Little  by  Httle  Hght  begins  to  dawn  and  stream  through  the 
shades  of  human  error.  Hope  appears  with  the  Archangel  with  an  air 
more  classic  than  the  enthusiastic  hymn  of  the  first  part.  This  air, 
modulating  from  B  minor  to  B  major,  leads  gradually  to  the  fervent 
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prayer  of  repentant  men,  and  above  this  soars  between  heaven  and 
earth  the  theme  of  prophecy,  chanted  joyously  by  the  radiant  angelic 
host. 

J  Franck  did  not  oooceal  his  pride  in  this  enchainment  of  tonalitiei: 
have  pat  into  this  score  only  tonalities  with  sharps,  so  as  to  lendor 
tlk  iMiooiiB  cff  eet  of  the  Rcd^  Ut  us  qnote  dlwlT:— 

I  "Going  from  A  minor,  a  neutxali  coloriets  tonality,  the  firat  part  grew 
Hghter  by  degrees:  it  seemed  as  though  we  mounted  toward  uMiMff 
light  by  means  of  the  steps  E,  the  (iominaiit,  A  major,  P-sharp  major. 
The  Symphonic  Piece  in  the  middle,  following  the  poetic  part  it  should 
play,  made  us  descend  from  A  major,  a  clear  tonality,  tg  the  primitive 
obscurity  of  A  minor;  but  the  last  part,  which  began  mournfully  in 
P-shasp  minor,  the  rdkUire  kef  of  the  preeedtng  dear  tonality,  HasHmffii 
new  and  himlnoiis  tinto,  to  end  tckunphandy  in  die  tone  of  B  ouijof , 
a  definite  tonaHty,  in  absolute  opposition  to  the  shadows  of  A  BWior. 
llie  Nofl  in  F-aharp  major  of*the  first  part  was  only  tbe  dontinant 
aimouncer. 

•"This  solid  architecture,  constituting  a  perfect  monument  in  mar- 
vellous equilibrium,  was  unfortunately  changed  in  the  second  edition, 
the  only  one  that  is  known  to  day.  I  shall  now  relate  the  history  of 
tliis  modification,  and  I  shall  do  this  not  without  hesitation,  for  I  am 
ia'l^ay  Che  cause  of  this  unfortunate  change  ci  plan,  and  this,  I 
bcSev^  is  the  only  wrong  towaid  my  revered  master  for  which  I  need 
reproach  myself.  This  avowal  will  soothe*  my  conscience  for  the 
lemorte  whidi  has  pursued  me  since  I  have  knows  idiat  mosaoal  oom- 
pbsfli  on  IS. 

'*'The  first  performance  of  'The  Redemption'  took  place  on  Maundv 
Thursday.  April  lo,  1873,  ^.t  a  sacred  concert  at  the  Od6on.  Gilonne 
was  the  conductor.  The  rehearsals  did  not  pass  without  hitches.  It 
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at  once  that  tha  puts  had  been  badly  capkd,  lor  it. 
I  wcMwiy  to  stop  at  eadi  maaffue  to  oomct  the  gnm  lotatakaty-** 
a  Hbktg  that  always  greatly  disqttieta  an  occhestra  aad  disfWiCi'l^ 

osoally  against  the  wofk  itsdf .  This  rehearsal  was  over,  aad  the  parts 

irere  given  to  poor  Franck,  who  was  upset  by  thte  blundering.    It  was 
ueccssar}''  in  two  days  (for  the  second  rehearsal  was  at  hand)  to  look 
over  and  correct  all  the  orchestral  parts  and  even  to  copy  a^ain  a  cer- 
!  tain  number  of  them  which  were  illegible.    I  knew  the  score  well,  for, 
I  m  accordance  with  the  wish  of  my  master,  I  had  accompanied  as 
pisnist  all  the  choral  studies.    I  therefore  proposed,  in  union  with  my 
I  oomiades,  Henri  Duparc  and  CamiUe  Bendt,  to  take  charge  of  ttdfi 
\  task,  and  Fiandc  aoeepted  the  offer  frankly,  for  he  did  not  have  tkt 
I  thae  to  assume  the  responsibifity  of  doing  it  himself.   We  did  not 
kiiow  at  first  how  to  go  about  it,  and  we  were  frightened  at  the 
i  manual  labor  to  be  done  in  so  short  a  time.    However,  we  went  to 
i  vvork  bravely  in  Duparc's  music  room.    lie  took  charge  of  the  pasting. 
Benoit  collated,  and  I  looked  after  the  copies.    Kept  awake  by  Duparc's 
cognac  and  Benoit's  puns,  we  completed  the  work  in  a  day  and  t#o 
nights,  and  the  parts  were  on  the  desks  at  the  appcnnted  hptir. 
Unfcntmiately ,  the  two  other  idiearsals  were  very  much  Shortened  for 
vifiotts  reasons,  on  whidi  I  shall  not  put  stress,  so  that  there  was  no^ 
time  to  work  on  the  Symphonic  Piece.   It  was  decided  to  suppress  it 
wholly.    And  this  was  done,  to  the  ,L,reat  grief  of  Franck,  who  thus 
saw  the  destruction  of  the  harmonious  construction  over  which  he 
had  dreamed  and  labored  for  a  long  time  and  amorously. 

"The  final  chorus  of  the  first  part  almost  suHered  the  same  fate. 
The  muadans  cl  the  orchestra,  disheartened  by  the  differing  in  the 
key  of  P-diarp  major,  and  following  a  habit  dear  to  players  of  those 
%i  in  flie  pieseoee  of  dUmtants  (Ptanck,  alas^  was  at  tlie.i^  of 


Liberty  Gowns 

NEW  AND  MOST 
ATTRACTIVE  MODELS  FROM 

LIBUTY&COMPANY 

LONDON 

>1ADE  DP  IN  OUR  OWN  WORKROOMS 
IN  A  VARIETY  OF  BEAUTIFUL 
HaWBDSlOBlUYAlID 
IVJBIIUlU  WSAK 


Rena  M#Bk>od 

Pace  Scalp 


739 


HAIR  on  the  ^er  and  ar^w*  wtrto  and 

moles,  easOy  and  permanently  removed  by 
my  special  electric  treatment.  This  treat>^ 
meiit  deatroyt  the  hair  tooti,  nakteg  ^ 
impossible  to  grow  agadn.  Also  afebrows 
perfected ;  wrinkles,  lines,  frowns,  moth 
patche^  and  all  facial  defects  permanently 
cored;  nee  and  scalp  vlbiatcty  traatment; 
shampooing;  dandriiff  and  faUii||^  hair 
stoppad.  All  nork  faaraaieed. 

420Bo](IstOBSl,B8riMle»§|l!i|^„^, 


fifty  a  debutant  in  the  eyes  of  the  public), — the  musicians  of  the  orches- 
tra, I  say,  pronounced  this  finale  unplayable.  Franck  refused  ener- 
^tically  to  allow  this  new  mutilation,  and  the  performance  showed 
deplorably  the  bad  will  of  the  orchestra." 

"  'The  Redemption'  formed  only  the  second  part  of  the  sacred 
concert.    The  first  part  was  thus  composed: — 

Psalm,  "Coeli  enarrant"    C.  Saini-Sains 

Air  from  "Stabat  Mater"   Mme.  de  Grandval 

Two  Airs, 'With  choruses,  from  "Fiesque"  £.  Laio 

Duo  from  "Stabat  Mater"  Rossini 

"The  oratorio  of  Franck  was  performed  in  a  mediocre  manner;  the 
chorus  sang  hardly  true,  and  Mme.  de  Caters," — she  was  bom  Lablache, 
— "who  had  agreed  to  interpret  the  airs  of  the  Archangel,  'This  bizarre 
and  ineffective  music,'  only  on  the  condition  of  indemnifying  herself 
by  cantilenas  of  Rossini  that  were  sure  of  success,  hurried  through  the 
performance  of  her  music  with  indifference."  And  so  the  audience  did 
not  at  all  understand  the  work,  and  it  showed,  unmistakably,  that  it 
was  bored,  for  when  the  concert  ended  there  were  only  about  fifty 
remaining. 

D'Indy  does  not  mention  the  fact  that  at  this  first  performance  the 
verses  between  the  musical  numbers  were  declaimed  by  Mounet-Sully. 

Franck's  pupils  were  much  more  disturbed  by  the  failure  of  the  first 
performance  than  their  master.  They  at  once  began  to  look  into 
the  difficulties  that  the  orchestra  had  declared  to  be  unsurmountable. 
They  entreated  Franck  to  change  the  tonality,  F-sharp  major,  which 
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tfiey  believed  to  be  the  chief  cause  of  the  trouble.  D'Indy  was  the  on^ 
appointed  to  suggest  tiie  diange.  "I  must  say  that  I  was  badly 
Ididvtd  the  lint  time,  and,  when  I  repeated  my  offence, '  Pke'  Ttkadt, 
losiiig  his  customary  amiabiHty,  foii>ade  me — almost  severely^6 
speak  of  it  again."  Several  of  Franck's  favorite  pupils,  Duparc  at  tht 
head*  went  to  the  rescue,  and  Franck  finally  consented  to  transpose 
the  air  of  the  Archangel  and  the  whole  finale  of  the  first  part  to  E  majof, 
"And  thus  the  whole  plan  of  the  work  was  profoundly  changed,  for, 
if  this  tonality  of  E  major  affords  a  greater  facility  of  execution,  it 
does  not  give  the  impression  of  the  dazzling  clearness  which  is  brought 
by  the  tonality  of  F-sharp  major,  the  dominant,  and  not  the  sub- 
dominant,  of  the  closing  tonality/' 

♦  ♦ 

FMhermDie,  the  orchestral  intermezxo,  now  known  as  the  Morceau^ 
Synq^KMiique,  was  moat  carefully  revised  by  Pranck.    He  at  fifst 
made  many  corrections,  then  he  decided  to  rewrite  it  wholly,  and  he 
retained  only  the  entrance,  at  the  end,  of  the  fundamental  theme  ef 

the  work  which  brings  the  peroration. 

This  entire  rewriting  of  a  piece  that  had  cost  the  composer  infinite 
labor  and  had  already  been  engraved  is  a  curious  instance,  says  d'Indy, 
of  artistic  conscientiousness,  "but  to  this  we  owe  the  superb  melody 
at  the  beginning,  which  it  is  impossible  to  hear  without  emotion,  for 
it  is  "music  itself,'  as  Chabrier  said. 

'*Tlus  new  Moroeau  Symphonique  is  in  D  major,  and  its  pottdc 
meaniii^  is  less  complex  than  that  of  the  one  pipeceding,  for  its  aim  Is 
to  C3q>iess  only  'the  joy  of  the  world  whidi  is  maagtl  bA  made  mdiattt 
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Jby  the  words  of  Christ.'  It  therefore  remains  tonal,  and  there  is  no 
reason  for  a  dramatic  modification  of  its  colors  by  an  advance  into 
darkness,  as  in  the  first  version.  This  is  why  Franck,  wishing,  however, 
lo.d^dct  the  state  of  humanity  returning  to  pagan  doubt*  thoQi^  to 
add,  as  a  counterpart,  the  chorus  in  D  minor,  which  in  this  secoii 
yeraion  precedes  the  plaintive  chorus  of  angels,  and  aheady  pwamgca  H 
new  manner  of  writing." 

This  Symphonic  I4eoe  is  scored  lor  two  flutes,  two  o^^ 
two  bassoons,  four  horns,  two  trumpets,  du«e  tmnboaes,  qplndeide, 

kettledrtuBS,  and  strings. 

Maestoso  poco  lento,  I)  major,  4-4.  The  chief  constituent  elements 
are  the  motive  to  which  d'Indy  has  already  alluded,  which  is  announced 
by  the  clarinet,  repeated  by  llute  and  oboe,  and  then  developed  by  the 
'strings;  an  energetic  ])hrase,  given  to  the  trombones,  "which  seems," 
as  Mr.  fitienne  Destranges  says,  "the  affirmation  of  a  Credo  a 
recollection  of  the  Noel  in  the  first  part  of  "The  Redemption"' — 
"Devant  la  loi  nouvelle"  ;  the  return  and  the  development  by  different 
instruments  of  the  first  motive;  the  reappearance  of  the  Archangel's 
air,  at  first  pianissimo  for  the  darinet  and  then  arriving  thioo^  a 
crescendo  to  an  impteasiTe  fortissimo;  and  at  last  the  aff 
tmobone  phrase  and  a  final  use  of  the  Noitt  dums. 


At  precisely  what  oonoett  the  final  version  of  dds  Moreena 
SymphAnicpie  was  fir^  played  is  not  wholly  dear  beyond  dooht  and 
peradventure,  thou^  I  have  given  above  the  probable  date. 
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Mr.  Georges  Servi^res  says  the  whole  work  was  revised  in  1885,  and 
in  its  new  form  was  heard  at  a  concert  of  the  Op^ra,  November  17, 
1895,  and  at  a  Lamoureux  concert,  October  18,  1896. 

But  Mr.  d'lndysays,  in  his  "Catalogue  of  the  Works  of  C^sar  Franck/' 
that  the  second  edition  of  "The  Redemption,"  "Nouvcau  morceau 
symphoiiique  et  chceur  d'hommes  ajout^"  was  composed  in  1874. 
At  Franck's  pupil  and  as  one  de^ly  interested  at  the  time,  he  should 
speak  as  one  wm  anOiority. 

Now  the  second  perfonnance  of  "the  Redemption''  was  alt  the 
Th^tre  Ventadour,  March  16  and  18,  1875,  in  concerts  given  for  tiie 
benefit  of  the  free  parochial  schools  of  the  seventeenth  anondissement 
of  Paris.  The  solo  of  the  Aschangel  was  stmg  by  IftoK.  Fursch-Madier 
(lie),  the  admirable  singer  loumn  in  thkcaountry  in  OfMmi^ 
as  Mme.  Fursch-Madi.* 

*  EmiTic  \li  tnriae  Fourche  was  born  at  Saint  F^prfl,  January  lo,  1847.  Slic  d'lrA  in  \vrctrhc<l  and  patheSc 
ciriTimstancM,  Sei  tcnilxr  10.  1894,  at  Warrtnvillc,  S.j^  from  lancir  of  the  ^tom.uii.  She  was  awarded 
tbc  second  prize  in  i  i«r.i  at  the  Paris  Conservatory  in  1867  and  alx)  the  s^conii  ])n/x-  for  sin^inn  that  --ame 
year.  She  aanx  at  the  Fari^  Op^ra,  1868-70,  1874-77,  but  she  was  f;im<nis  in  the  leading  ojjera  house**  o( 
Earofie.  In  1883  she  was  divorced  from  her  husband,  Raoul  Modicr  <k  Muntjau,  who  was  For  a  time  orclics- 
tnl MbtM  tiw  Qpiau  SatmytkUkennrd  known  as  Maat.  FUnch-Madkr,  tten  Mm.  Fursdi-^ladi.  She 
MfliBMnakaiBiteyOncMlnthesprincof  i88^tnllieMm<^  Her 
IM  anacMMB  at  mese  coBoerta  was  on  December  ift  1891,  when  at  a  oaocert  In  memory  of  Moaut,  led  by 
llr.  Nilisli.  Ae  ung  "Or  ad  dri  f  oaore,"  from  '^Ikn  GioTaani,**  and  **l>an  sodck''  from  "Le  Nozn 
«ii  M/  .rii  "  On  Marih  14,  if-o<,  ho  sang  at  a  Seidl  concert  at  the  Boston  Theatre.  She  first  came  to  the 
I  .i  r  i  ,Suu->  :i-  a  nuinfirr  of  the  New  Orleans  French  Oiiera  Conifxany,  187^-74.  She  atumcd  to  Hru«>sel.s, 
^'if-jr,  At  th«*  rr-'iiic4  <  (  Wrdi,  *he  had  rrratixl  the  part  of  Afda  in  Fn  n<  h  .it  thr  .Monn.iic,  .mil  niii.iini-d  tliert- 
uitil  1870,  'wiun  hbe  went  to  Lcmdon  and  sang  at  Covent  Garden  for  three  years.  She  uunc  uvTr  with 
G  Kcrl  .\[:ij.lc<^>n  to  the  Academy  of  Music,  New  York,  in  i88a,  and  in  1884  was  engaged  for  the  opening 
(4  the  Metropolitan  Open  Houie.  As  hte  as  the  aeaaon  of  i8q3-94  ■!»  at  tbe  Metropotttaa  in  **I>aa 
Gioviiuu*  and  in  " Lohenfrfn.*  Mme.  Fursch-Madi,  while  she  was  a  teacher  at  tbe  ttetkaal  Ccaueevatocy 
d  Marie  In  New  Yodt,  wat  eniMed  for  the  National  Opera  Company,  and.  as  the  company  collapsed,  ne 
«u  piaintm  In  arfCial  nits.  She  was  for  a  time  directrem  of  the  American  School  of  Opem.  Her  seooad 
'rashand  was  Henri  Verte,  who  dit  <!  at  Paris  in  1890.  Her  third  husUand,  a  painter  named  Wurf/,  survived 
i»er.  Mme  Fursch-Madi  as  a  singer  was  a  fakon,  or  dnunatic  tfijmino.  She  was  musical,  intelligrat,  and 
t  nristrr  5  of  the  (crand  style.  As  a  singer  and  as  a  wom.m,  she  wa.^  much  to  be  respected, 
appcaranct  i-  H.  -t^n  w:i-  .1-.  S<''.ik.i  in  " I-'.Xfrirainc.''  Fthru  ir\  .•6,  ;u  'he  li  '^tiin  The.Ttir. 
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If  this  SymphoDic  Piece  was  composed,  as  d'lndy  says,  in  1874,  it 
might  well  have  been  performed  at  this  concert  at  the  Ventadour. 
"The  Redemption"  was  better  appreciated  this  time,  and  yet  some  of 
the  critics  placed  it  below  "Ruth,"  a  biblical  eclogue  in  three  parts, 
lor  solo  "Voices,  dionis,  and  orchestra,  composed  by  Franck  in  1843-^^ 
and  performed  for  the  first  time  at  a  chari^  cohcert  at  the  C^tie 
d'Bt^,  Paris,  October  15,  1871,  and  pdbHshed  that  year.  Mr.  Bme^ 
Reyer,  the  composer,  wrote  in  the  Jcmrnal  dss  D&mUs,  March  27,  187 J: 
"Mr.  C^sar  Pranck — and  no  one  appreciates  the  talent  of  this  great 
musician  more  than  I  do — does  not  appear  to  have  remembered,  ill 
writing  *The  Redemption,'  the  adorable  grace,  charm,  and  oolclr 
spread  with  full  hands  in  the  score  of  'Ruth.'" 

But  Mr.  Servi^res  says  that  this  Symphonic  Piece  was  first  played  at 
a  concert  of  the  vSociet^  Nationale,  Paris,  February  13,  1874,  then  at 
the  Cirque  d'Hiver,  March  19,  1876,  and  applauded. 

Mr.  d'lndy,  speaking  of  the  interest  that  Liszt  had  taken  for  years  ill 
FiniKk's  woiks,  from  the  time  of  the  tatter's  pianoforte  trios,  add^: 
"I  remember  the  joy  and  friendly  fervor  with  which  he  received  the 
score  ol  *Xhe  Redemntion '  which  Franck  had  asked  me  to  give  to  him 
at  Weimar,  when  1  first  visited  Germany,  in  1873.  How  different  it 
was  from  the  beha\'ior  of  Brahms,  to  whom  T  was  also  asked  to  hand  a 
copy  of  the  score!  He  put  the  score  on  a  table,  with  an  air  of  sui)reme 
boredom,  and  did  not  even  look  at  the  dedication,  full  of  reverence> 
which  the  ^aod  Franck  had  written  on  the  first  page." 


Louis  YL.  Werner 

FURRIER 

A  COMPLETE  line 
of  high-grade  Furs 
is  now  xea4y  for  mapec* 
tioiu 

Fur  gammite  made  to 
order  •  fpaeialtj. 

Perfection  in  Style,  Fit, 
and  Workmanship. 

Prices  reasonable. 

420  Boyiston  Street 

Berkeley  Build  ijiJB^co 


The  name  one  hears  everywhere 

Lewandos 

Amftricaa  Gxeatast 

Cleansers  and  Dyers 

BcMtim  Shapa  17  Tenqile  PlaM  and 

284  Boylston  Street 


All  materials  Cleansed  or  Dyed  and 
properly  refiniahed  inrJnding 

Clothing  of  all  Kinds  GloTes  Portieres  Braveries 
Ostrich  FeatiieB  Resl  Laoes  Lace  Curtains  Rugs 

Blankets    Silks   Satins    Woollens   Cottcms  etc 


Lewandos 

17  Teniiie  Place  and  284  Boybtoa  Straet 

1274  Massachusetts  Avenue  0"^frridgft 

2ao6  Washingtoia  Street  Soiibuiy 

I  Galen  Street  Watertown  (with  delivery  in  the  Heivtons) 

Also  NewYoik  Philadelphia  Wasfahigloo  BaltfaiMffe 
Ptovidence  Newport  Woveestar  Lynn  Hartiafd  New  Haven 


Digitized  by  GojDgle 


leventh  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  JANUARY  3,  at  2^  o'doek. 

SATURDAY  BVENINa  JANUARY  4»  «t  S  tf^UL 


PROGRAMME. 

Hiffunp  fiSiciiQff  •.•..«      8yiiiiih0By  in  E  major 

(FIntthM.) 


MacDowdl  Concerto  for  Fianofote,  No.  % 


Dfuik  Overture^  ^^Cantefal" 


SOLOIST, 

■Mm  nRESA.  CARRBfiD 


Digitized  by  Google 


S  T  E  I  3Sr  E  12;  T     H  .A.  Xj  L 


THURSDAY  AFXERHOONS  at  Three  o'dock 

January  a,  January  9,  January  16 
January  33,  January  30,  February  6 

Marion  Craiti  Wentworth 

In  a  MTlM  of  SIX  RKADINGS 

FOR  THE  BENEFIT  OF 

The  North  Bennet  Street  Industrial  School 
The  Qeorg»  Junior  Republic 

The  Massachusetts  Equal  Suffrage  Association 

The  Massachusetts  £qual  Suffrage  Association  for  Good  Qovemmeat 

The  Ci^  History  Club  of  Boston 

lira.  Beinngtnii  BmHi's  Wofk  ibr  PttoeoaM 

"Joan  of  Arc"   .       ,  .      .       .   by  Charlotte  Teller 

"The  Sunken  Bell"  by  Hauptmann 

*'  Monna  Vanna  **  by  Maeterlinck 

*'  An  Enemy  of  the  People  "    .       .       'by  Ibsen 
'^Ardiane  and  Barbe  Bleue  '  .    by  Maeterlinck 

Votes  for  Women " .  .      .       .by  Elizabeth  Robiat 
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Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeister^ 
Gabrilowitsch,  Nordica,  Campanari,  Bispham,  and 
many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  foUowmg  famous  conductors : 

Theodore  Thomas  Franz  Kneisel 

Dr.  Karl  Muck  Fritz  Scheel 

Walter  Damrosch  Frank  Damrosch 

Frederick  Stock  F.  Van  Der  Stuckcn 

Wassily  Safonoff  Emil  Oberhoffer 

Wilhelm  Gericke  Emil  Paur 
Felix  Weingartner 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  nnoe  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrumcDt 
bearing  it,  is  incorporated  the  highest  artistic  value 
possible* 
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leventh  Rehearsal  and  G)ncert 


FRIDAY  AFTERNOON,  JANUARY  3,  at  2Ja 

SATURDAY  EVENING,  JANUARY  4,  at  d  o'clock. 


PRCXjRAMME« 


Bischoff 


<  I.  Sehr  achnell  and  fenrig. 

1 1 .  Sehr  nibig  vnd  getragen. 

III.  Presto;  Ruhig. 

IV.  Allege  aod«»to» 


Symphony  in  E  major,  Op.  i6 
First  time  in  Boston 


MacDowell     .  .         Concerto  No.  2,  D  minor,  for  Pianoforte 

I.  Larghetto  calmato.         and  Orchestra,  Op.  23 
II.   Presto  giocoso. 
III.  Laifos  Mbltealtegra. 

^oiik  Overture, Carnival,*' Op.  92 
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SkMFAONY  IN  E  MStfOR         GBAMD  ORCHESTRA,  Op.  l6. 

^  •  HERMANN  BiSCHOFF 

• 

Mr.  Bitthoff't  mme  does  not  aiipear  in  the  latest  Genaan^enqpclo- 
pa&s  ol  mnflic.  The  compoeer  ms  iovited  two  moiitlts  tfo  to  tend 
«  doifedi  €f  his  life  for  pmblicatioa  in  the  profianune  book.  NofUng 
hee  been  heaxdfma  him. 

Yet  it  may  here  be  stated  that  in  1887  he  was  a  student  at  the 
Leipsic  Conservatory  of  Music,  where  he  took  lessons  of  Jadassohn 
in  composition.  At  a  Gewandhaus  concert,  as  the  story  goes,  he 
heard  Richard  Strauss's  Symphony  in  F  minor,  and  he  was  so  impressed 
by  it  that  he  sought  the  cpmpoBfir  o«t,  and,  while  he  did  not  actually 
take  lessons  in  theory  and  compoaidon  of  him,  he  W9B  associated 
iotiaiately  with  him  for  tiuee  years  in  the  study  of  scores  and  in  the 
dhnasiBn  of  amsie,  Hishomolsinlfunldi. 

Among  Bischoff's  diief  works  are:  '*Gewittetsegen/'  for  tenor  Toio^ 
organ,  and  ordiestra,  Op.  9,  a  composition  to  which  a  prize  of  three 
hundred  marks  was  awarded  by  the  Allgemeiner  Deutscher  Musikverein. 
It  was  performed  at  a  concert  of  the  thirty-fifth  convention  of  this 
society  at  Dortmund  in  May,  1899.    The  singer  was  Forchhammer. 
The  text  of  this  piece,  which  has  the  sub-title,  'Tsalm  zwischen 
Wolken/'  is  by  Richard  Dehmel. 
"Pan»"  an  idyl  for  orchestra,  Op.  14,  played  by  the  Kaim  Orchestra, 
ML  by  fljgiwnuftd  iron  Hansegger,  and  performed  at  a  concert  ol  the 
fSlrty-eighth  .covvention  of  the  Allgemeiner  Deutscher  Mnsikvemitt» 
\^irefeld  in  June,  1902.  This  idyl  is  a  musicd  iUustratioti  of  Tut^e- 
:'s  prose  poem,  "Les  Xymphes,"  the  thirteenth  of  "Petits  Po^mes  en 
'  in  the  edition  entitled  "Souvenirs  d'Enfance"  and  published 
'by  Hetzel  and  Company  in  Paris. 


lTest  additions  to  the  list  of 
miniature  scores 

MOZART.    Sytnphony  in  D  major  fOJW 

AUBER.    "LeChevai  de  Bronse "  OTerture     -      •  •      •      •  ^ 

BOIKLDIEU.   " '    ^    0  JiifiiN*'  TTurtTiri      •  •     .     •     -  ^ 

MENDELSSOHN.    "  Calm  Sh3  AmHOW  •      •      •  M 

BOBBINL  "fiaakminklB''      -      •            •     •  •     •     •     •  M 

**fltmp  and  CircumataiuM'' 

No.linD  -      .      -      -      -  91J00 

No-SinA  IJOO 

No.  3  in  C  lUW 

No.  4ma  1.00 

E.  ELGAR.  "Sea  PietasM."  Qfib  of  Fhrv  9mm  fv  Ooalialto  -  IJSO 
BRAHMS.    German  RMolMi        •      -      •     V     •     •      •      •  ZJOO 

HAYDN.   "Cim»ha''        •  2JB0 

l^ZT.  SMOod  F&MOoaMrto  io  Am«ior  •  •  •  •  •  IjQO 
ftfffiABT    Btgrftm    •     •     -  .     .     .     .     •  . 
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**H\'acintentraume,"  performed  at  one  of  Nodnagel's  "Novelty" 
concerts  at  Berlin  in  1898. 

Six  songs  from  Daumer's  "Hafis"  for  voice  and  pianoforte,  Op.i. 

five  songs  of  the  GnyMMttke  Constantiii  Constantinoyitacii  for  high 
foioe«Bd  pkoMfofte  (two Tdltimet),  Op.  a. 

Thiee  songs  of  K.  F.  Meyer  for  low  voice  and  ptenof octet  Qp«  3. 

Songs,  Op.  7,  8,  *io. 

"Dw  WcBicr,"  five  poems  by  Annette  von  Droste-Hfllshoff  for  high 

voice  and  pianoforte,  Op.  11. 

Five  songs  for  low  voice  and  pianoforte,  text  by  Richard  Dehmel, 
Op.  12. 

"35  neue  Weisen  za  alten  liedem,"  Op.  15,  for  voice  and  pianolorte; 
'"OidMSteftteder/'  amiig'tlMOi  ''BewQgter  See"  (1903). 

.  tkt  Symphony  is  B  major  was  pnodnoed  at  a  ooneeit  of  the  iorty- 
weood  ouifveution    the  AVgeBeimr  Deutscher  Murikvevelfli  at  BiMHif 

May  24,  1906. 

The  symphony  is  dedicated  to  Dr.  Richard  Strauss  and  scored  for 
three  flutes  (one  interchangeable  with  piccolo),  two  oboes,  Enj^Iish 
horn,  three  clarinets,  two  bassoons,  double-bassoon,  six  horns,  three 
trumpets,  thiee  trombones,  bass  tttba,  kettledrums,  bass  drmn,  cymbals, 
triangle,  harp,  strioga. 

Xhoe  ia  no  aisument,  no  explanatory  programme,  pubUahedm  the 
soofe.  When  the  symphony  was  performed  at  Sssen,  the  composer 
wrote  a  statemmt  abont  his  hitentions  and  also  an  analysis. 

"For  some  years  many  conipoaers,"  Bischoflf  says,  "have  attached 
importance  to  explicit  ex])lanations  in  programme  books.  My  piece 
has  nothing  to  do  with  'programme  music'  I  believe,  however,  that 
Ibexe  is  no  music,  as  there  has  been  no  music,  which  is  not  programme 

Conpositioos  by  Edward  MacDowall 

PIANO  OOLLBOTIOm 

Op.  51.  Woodland  SKKTCUEf,  10  Pi«cet  

Op.  15.  8ka  PraoBi,  8  mecM   145 

Op.  01.  FiRKsms  Talbs,  6  Pieces    1^ 

Op*  63.  New  England  I0TL8,  10  Pieces   1.25 

In  Passinc  Moods,  10  Selected  Pieces   i.-a5 

•  Opwja.  8iKlimjAFTBaG«Brai,6Mtott   ixp 

•Op.  31.  Six  Poms  APTBR  HsiNi^ 6  FisoM   i«D 

•C^jS.  MAaHWRTBt, a  PiMM  t 
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music  in  one  way  or  another;  inasmudi  as  there  h  nomtisical  expim- 

sion  which  does  not  find  an  analogy  either  in  the  world  of  facts  and 
events,  or  in  that  of  poetic  sentiments  and  sensations.  Not  to  be  out 
of  fashion,  I  therefore  insist  that  my  symphony  presents  throughout 
pzognunme  music.  It  naturally  lays  claim  to  be  shaped  aoldy  in 
aooocdaaoe  with  musical  prindpks. 

"In  my  mind  is  the  stou  of  a  young  man  who,  Imng  a  will  and 
debaociied  Ufe,  beoomes  arqwalntcd  with  pme  happlneflB  wlien  lie  b 
no  longer  worthy  of  it  and  therefore  cannot  possess  it 

**He  seeks  in  vain  to  find  peace  in  resignation  (seeond  movement). 
The  ghosts  of  his  misspent  youtli  appear  again,  as  Furies  following 
him,  pursuing  him  (third  movement).  Again  appears  that  noble  and 
beautiful  womanly  apparition  (intermediate  passage),*  and  the  voices 
d  darkness,  hushed,  are  quiet  I^ve  of  the  pure  woman  delivers  us 
torn  the  filth  of  life.  As  one  sees,  this  Is  an  old  problem  that  has 
ollitii  been  treated^  timt  has  often  been  solved  In  many  ways.  Now 
if  any  one  hearing  the  first  movement  (this  Is  the  only  one  timt  has 
a  special  programme)  should  see  a  viskm  of  dlssolnte  nights,  of  oi^giastic 
masked-balls;  if  he  believes  that  be  hears  passionate  love  murmurinf 
in  gardens  flooded  with  moonlight  and  vocal  with  the  songs  of  birds, 
he  will  then  be  conscious  of  what  was  in  the  mind  of  the  composer. 

*  See  nmaik  near  tfae  end  of  the  ihort  MuUyrit  of  ibo  dnpban  jrHP.  BL 


INVITE  ATTENTION 
TO  TU£1R 


GREAT  JANUARY  i 
CLEARANCE  SALE 

Commencing  Mwday^  December  jo 

GREAT  BARGAINS  AR£  OFF£R£0  IN  ALL 

DEPARTMENTS 


154  aim  165  Cretnont  ^tmt^  va$im 

|1U___._„.   . .... 


uigiiizeo  Dy  VjOOgle 

 .  J 


AMRIJMGE 

MONUMENTS 


QUALITY 
DURABILITY 

ORIGINAUTY 


MODERATE  PRICE 
VANAMRMiEBRANITECa 

wmmmmmmmmmmmmmmtmmm 


'  'And  also  if  the  hearer  has  only  the  idea  of  my  work,  as  the  doudj 
and  foaming  must  dears  into  still  and  noble  wine,  I  may  then  believe, 
that  I  have  succeeded  in  working  the  poetical  idea  into  Chat  yAuA 
is  clearly  defined  and  plastic." 

I.  Sehr  schnell  xfnd  feurig  (very  fast  and  in  a  fiery  manner).  E 
major,  6-8.  The  hrst  chief  theme  is  amiounced  immediately  fortissimo. 
A  rapid  figure,  12-16,  is  added.  A  third  theme  has  sustained  melody. 
After  a  development  of  this  material  the  thematic  group  is  diamtMfd 
with  a  fanfare  for  brass.  The  second  chief  motive,  Nodi  etwas  bidler 
(still  somewhat  broader)  and  feroce,  B  major,^  9-8,  is  announced  by 
oboe  and  violins.  The  theme  of  the  ccm  ia,  IS  major,  2-4,  is  deiived  fiMU 

one  of  Bischoff's  songs,  a  drinking-song.    There  is  an  episode,  which 

takes  the  place  of  the  conventional  working-out  section  in  the  old 

symphonic  form.    This  episode  contains  a  melodious  theme  which 

really  belongs  to  the  fourth  movement,  where  it  plays  a  part  of  marked 
importance. 

II.  Sehr  ruhig  und  getragen  (ver>'  quietly  and  in  a  sustained  man- 
ner), C  major,  4-4.  Tliis  movement  is  a  free  elaboration  of  two  themes, 
the  first  announced  by  tlie  strings  at  the  beginning,  tlie  second  b\-  the 
wood-wind.  Sections  of  the  first  theme  have  later  in  this  movement 
an  independent  value,  especially  a  quotation  fiR»A  one  of  Bitdiof  t 
songs,  '*UtzteBitte." 

III.  Presto,  B  minor,  3-4.  The  sdwrso  is  built  00  three  <ttf 
themes.  The  first  is  announced  by  violas  and  bassoons;  the  seooad 
by  flute  and  bassoon;  the  third  is  a  running  chromatic  figure.  The 
theme  of  the  trio,  ruhig  (quiet),  B  major,  is  a  loo^  melody,  soof  at 
first  by  oboe  and  violins. 

("The  intermediary  passage  between  the  scherzo  and  the  last  move- 
ment is  constructed  from  the  theme  which,  already  appearing  in  the  first 
movement,  becomes  the  second  chief  theme  of  the  finale,  and  also 
from  the  initial  theme  of  the  first  movement.") 
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oimpoeer  for  the  fiist  ptdonDaanot  at  Essen.  Tliere  is  no  "Intenne- 
diary  passage"  in  the  published  score  (1906).  Hie  sdialysis  was  ef 
course  written  beloffa  the  pfrrformaiw,   I  have  been  unable  to  tesni 

whether  this  intermediary  passage  was  cut  out  at  Kssen  in  to 

shorten  the  performance,  or  was  afterward  omitted  when  the  manu- 
scrijit  was  sent  to  the  publisher.  The  work  was  first  played  from  man- 
uscript, and  BischofT,  according  to  a  Statement  in  DieMusik  for  De- 
cember, 1907,  revised  it  thoroughly. 

IV.  Allegro  moderato,  E  major,  4-4.  After  the  chiei  theme 
(wood  wind  and  trumpet),  which  has  in  itself  no  defmite  tonality, 
follows  immediately  the  "Coda- thought,"  with  a  bass  that  is  ol 
marked  importance  in  the  development.  The  second  chief  motive, 
the  Qoe  thaiuappeared  in  the  first  movement  and  in  the  intennediaiy 
passage,  is  now  m  A  major  (violins  and  wood-wind).  There  is  another 
rtiAfin^^  n  subsidiary  of  4iffttifrH<?n. 


Mme.  TBR0SA  CARRBfS^O  was  bom  at  Caracas,  Venezuela,  on  Deoember 

22,  1853,  the  daughter  of  a  Minister  of  Finance.  A  revolution  drove 
the  family  to  New  York.  At  the  age  of  nine  she  played  the  pianoforte  ; 
at  a  benefit  concert  in  the  Academy  of  Music,  New  York.  Her  first 
appearance  in  Boston  was  in  Music  Hall,  January  2,  1863,  when  she 
played  a  nocturne  by  Dohler,  a  piece  by  Gottschalk,  Thalberg's 
**Nofsna,"  fantasia,  and  other  pieoes.  Miss  Mathilde  Fhillipps,  the 
singer,  assisted  her.  The  fifteenth  of  the  same  mooth  she  played  hi 
Chickering  Hall  pieoes  by  Thatberg,  Goiia,  Menddssohn,  Ghofan, 
Herz,  Ddhler.  She  was  then  described  as  *'a  child  of  nine  yetfs  with 
fine  head  antl  face  full  of  intelligence.  Si)anish  looking.  .  .  .  Her  plaving 
would  charm  even  if  she  were  not  a  child."  John  S.  D wight  then  wrote 
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d  her:  ''The  child's  face  beams  with  intelligence  and  genius.  These 
speak,  too,  in  her  touch,  in  a  certain  untaught  life  that  there  is  in  her 
plqring.  It  is  a  pvecions  gift  O  treat  it  reverently  and  ttadtdy, 
ednoate  at,  aave  it,  and  not  let  the  tenqitatioii  oi  dagriing  mcccn  or 
griafTrhatBitilete  tta  prime. . There  can  be  no  doubt  of  teal  taknt 
hen;  may  it  ool^  have  wise  tnuning,  and  not  be  eaity  ivasted  before 
pttbhcs!  It  is  too  fMedous  for  continual  exposure.  Such  gifts  are  of 
God,  and  ought  not  to  be  prostituted  for  mere  gain." 

Mme.Carreno's  first  teachers  were  her  father,  Julio  Hoheune,  and  Louis 
Moreau  Gottschalk.  ,  She  studied  in  Paris  with  Georges  Matthias,  a  pupil 
of  Chopin.  (Later  she  studied  with  Rubinstein.)  She  played  for  the 
fint  time  in  Paris  at  a  ooooert  given  by  Vivier,  the  cxtraotdinary  iwn 
pkqper  and  still  more  cxtfaocdinafy  man,  on  May  14,  i866.  Her 
noons  was  indisputable.  Paul  Smith  described  her  as  "beautiful 
ts  a  Galatn  just  leaving  the  chisd  of  a  new  Pygmalion."  From  1M6 
to  1872  she  played  in  France,  Bngbmd,  Spain,  the  Netherlands,  Ger- 
About  1872,  as  a  member  of  Mapleson's  Company,  she  im- 
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personated  the  Queen  of  Navarre  in  "The  HugucTiots"  in  England. 

Her  £rst  appearance  in  Boston  after  these  adventures  was  with  a 
company  including  Mme.  Carlotta  Patti,  Miss  Cary,  Mario,  Ronooai, 
sad  fimikSauiet,  the  violinist,  vrbom  she  married  in  the  early  summer 
cf  1873.  Smoe  Uien  ilie  has  been  many  years  before  the  publie  as  a 
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pianoforte  virtuoso,  but^in  March,  1876,  she  appeared  in  Boston  as 
Zerlina  in  **Don  Giovanni."  (The  other  chief  singers  were  Mmes. 
Titiens  and  Beaumont  and  Messrs.  Orlandini,  BariH,  and  Brignoli.) 
She  made  her  reappearance  in  Europe  as  a  pianist  in  1889. 

She  not  only  sang  for  a  time  in  opera,  but  in  Venezuela  she  directed 
opera,  and  for  three  weeks  she  conducted  the  performances.  It  may 
here  be  stated  that  she  composed  the  music  of  the  National  Hymn  of 
Venezuela. 

Mme.  Carreflo  and  Mr.  Sauret  were  divorced.  She  married  the 
baritone,  Giovanni  Tagliapietra.  In  1892  she  became  the  wife  of 
Bugen  d' Albert,  the  pianist  and  composer.  They  were  divorced  in 
1895.    She  is  now  the  wife  of  Alfred  Tagliapietra. 

Mme.  Carreno  has  played  these  pieces  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston : — 

Chopin's  Concerto  in  E  minor.  No.  i,  October  29,  1887. 

Rubinstein's  Concerto  in  D  minor,  No.  4,  February  20,  1897. 
.  MacDowell's  Concerto  in  D  minor.  No.  2,  March  18,  1899. 

Her  latest  pianoforte  recitals  in  Boston  were  March  13,  20,  1897; 
March  17,  30,  April  25,  1899;  January  17,  19,  1901. 


Concerto  for  Pianoforte,  No.  2,  in  D  minor,  Op.  23. 

Edward  MacDoweli. 

(Bom  in  New  York,  December  18,  1861 ;  now  living  there.) 


This  concerto  was  composed  at  Wiesbaden,  where  Mr.  MacDowell 
lived  from  1885  until  his  return  to  the  United  States  in  the  fall  of 
1888.    It  was  at  Wiesbaden  that  he  composed  his  works  between  Op. 
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23  and  Op.  35,  among  them  the  symphonic  poems,  "Lancelot  and 
Elaine/'  "The  Saracens,"  and  "The  Beautiful  Alda,"  and  the  "Poems" 
for  pianoforte,— "The  Eagle/*  "The  Brook,"  "Moonshine,"  and 
"Winter/'  ^ 

The  concerto  was  played  for  the  first  time  at  a  Theodore  Thomas 
orchestral  concert  in  Chickering  Hall,  New  York,  March  5,  1889.  The 
composer  was  the  pianist.  He  next  played  the  work  at  a  concert  of 
the  Boston  Symphony  Orchestra  in  Boston,  April  13,  1889. 

It  may  here  be  said  that  MacDowell  received  his  first  piano  lessonst 
when  he  was  about  eight  years  old,  from  Juan  Buitrago,  a  friend  of 
the  family.  This  was  in  New  York.  "His  piano  practice,"  says  Mr- 
Oilman,*  "at  this  time  was  subject  to  frequent  interruptions;  for  when 
strict  supervision  was  not  exercised  over  his  work,  he  was  prone  to 
indulge  at  the  keyboard  his  fondness  for  composition,  which  had  devel- 
oped concurrently  and,  one  may  infer,  somewhat  at  the  expense  of,  his 
proficiency  in  piano  technique."  MacDowell  studied  with  Buitrago 
for  several  years,  then  with  Paul  Desvemine,  and  he  also  was  instructed 
by  Mme.  Carrefio.  In  1876  he  went  to  Paris,  passed  the  competitive 
examination  ^  for  entrance  into  the  Conservatory,  and  studied  the 
pianoforte  with  Marmontel.  (Claude  Debussy  was  in  his  class.)  In 
1879  MacDowell  entered  the  Conservatory  at  Frankfort,  where  he 
studied  the  pianoforte  with  Carl  Heymaim.  "When  He5rmann 
resigned  his  position  at  the  Conservatory  in  1881,  he  recommended 
MacDowell  as  his  successor — a  proposal  which  was  cordially  seconded 
by  Raflf.  But  there  were  antagonistic  influences  at  work  within  the 
Conservatory  and  MacDowell  failed  to  get  the  appointment — on 
account,  it  was  explained,  of  his  youth."    MacDowell  taught  for  a 

*  ^Edward  MacDowell "  by  Lawrence  Gilman:  Loodoa  and  New  York,  1905. 
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*  Artnaky,  A.,  But  lately  in  Dance  I  embraced 

her.  Soprano,  D-flat  ....  fo.6o 
Bninard,  H.  L.,  For  You.    Low  voice  .  .40 

—  Tew«l  Songa,  romplete  .   net  i.oo 

  Yesierday.    Medium  voice    ...  .50 

Gaol.  Hanrer  B.,  The  Friar'i  SonK.  Rau,  D-flat  .50 
Hadley,  H.  K.,Op.57,  Five  LoveSon^s.  Hinh 

or  medium  voica      ....   each  .60 

*  Rogers,  jamrt  H.,  Love  hai  Winga.  So- 

prano, A  ;  Mezzo-aoprano,  G  .  .  .  .60 
Ryder,  Arthur  H.,  A  Cloud  Song.  Medium 

voice  50 

—  Dear,  if  you  Cease  to  Love  me.  Medium 
voice  50 

Wald.  Max,  The  Weatem  Wind.    High  voice  .50 
Woodman.  R.  H.,  Birth  of  the  Rainbow. 
High  voice  

*  From  the  repertoire  of  Mme.  Marcella  Sembrich. 
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time  at  the  Darmstadt  Conservatory,  and  afterward  he  gave  private 

lessons  at  Frankfort.    He  played  in  public  at  Wildbad,  Wiesbaden, 

Darmstadt,  Frankfort,  Baden-Baden,  and  Hamburg.    Through  the 

recommendation  of  Liszt  he  played  his  first  pianoforte  suite  at  the 

nineteenth  convention  of  the  Allgemeiner  Deutscher  Musikverein. 

at  Zurich  in  July,  1882.    He  made  his  first  public  appearance  in  America 

as  a  pianist  at  a  Kneisel  Quartet  concert  in  Chickering  Hall,  Boston, 

November  19,  1888,  when  he  played  the  Prelude,  Intermezzo,  and 

Presto  from  his  Suite,  Op.  10,  and,  with  the  Kneisels,  Goldmark's 

Pianoforte  Quintet  in  B-flat. 

I  speak  here  of  Mac  Do  well's  studies  only  with  reference  to  his  career 
as  a  pianist.  His  teachers  in  comj>osition  were  Savard  at  the  Paris 
Conservatory  and  Joachim  Raff. 

*** 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trom 
bones,  kettledrums,  and  strings, 

I.  Larghetto  calmato,  D  minor,  6-8.  This  movement  is  based 
on  two  chief  themes  with  one  subsidiary  theme.  The  chief  themes 
are  not  unlike  in  character.  At  first  the  motive  which  may  properly 
be  designated  as  the  second  is  exposed  softly  by  the  strings.  This 
exposition  is  answered  by  chromatic  harmonies  (wood- wind  and 
horn)  and,  with  more  consideration  of  the  theme  itself,  by  the  trom- 
bones. The  pianoforte  has  a  cadenza,  which  leads  to  a  return  of  the. 
theme  (flutes  and  clarinets).  All  this  is  by  way  of  prelude.  The  tempo 
changes  to  Poco  piix  mosso  e  con  passione.  The  pianoforte  gives  out 
the  first  theme,  at  first  unsupported,  then  accompanied  by  the  strings 
An  intermediary  passage  leads  to  a  return  of  the  theme  (pianoforte) 
with  a  more  elaborate  accompaniment  in  the  wood-wind  over  a  pini- 
cato  bass.  Passage-work,  which  has  thematic  character,  leads  to  the 
appearance  of  the  second  theme  (E  major).  This  is  developed  by 
stringy  and  wood-wind  and  afterward  embroidered  by  the  pianoforte. 
The  time  changes  from  6-8  to  3-4.    The  subsidiary  theme  enters  (horns 
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and  trombones),  and  the  working-out  section  follows.  This'^is  f^ven 
chiefly  to  the  orchestra  against  brilliant  passage-work  for  the  piano- 
forte. The  first  theme  returns,  D  major  (pianoforte  over  a  pizzicato 
bass).  There  is  another  development  of  the  two  chief  themes  or  of 
Sections  of  them.  There  is  a  short  coda«  which  ends  pianissimo,  D 
major. 

II.  Presto  giocoso,  B-flat  major,  2-4.  This  movement  is  a  rondo  on 
three  themes.  After  a  little  preluding  by  the  ordiestra  the  pianoforte 
amiouiioes  the  lively  fiist  theme.  TliSs  m  developed,  and  m  the  coune 
of  this  development  hhits  at  the  second  theme  are  made  by  fnnd  mstra- 
ments.  The  development  contmues,  however,  until  the  seoond  theme, 
with  efiFective  sjmoopations,  is  given  out  fortissimo  by  the  whole 
orchestra.  This  motive  is  in  the  tonic.  The  pianofofffea  has  it,  also 
the  third  theme,  still  in  the  tonic.  These  themes  are  developed. 
After  the  return  of  the  second  there  is  a  short  coda. 

III.  Largo,  D  minor,  3-4.  There  is  an  introduction,  in  which  there 
are  both  reminiscences  of  the  chief  theme  of  the  first  movement  and 
hints  at  a  theme  to  come.  The  main  body  of  the  movement,  Molto 
allegro,  D  major,  3-4,  is  based  on  three  contrasted  themes.  The  first 
is  aimounced  by  the  wood-wind  and  partly  developed  by  it  over  piano- 
forte trills  and  runs.  The  pianoforte  takes  up  the  theme,  and  at  last 
the  brass  has  it:  The  seoond  theme  is  announced,  F  major,  by  the 
pianoforte  with  string  accompaniment.  Pasaage-wotk  on  ngfm 
from  the  first  tiieme  follows.  The  third  theme  enters  fortiaahno,  B 
minor,  as  an  orchestral  tutti,  and  is  developed  with  fignial  embroidny 
for  the  pianoforte.  The  second  phrsae  of  this  theme  lendnda  one  a 
little  of  the  two  themes  of  the  first  movement. 

This  concerto  has  been  played  at  concerts  of  the  Boston  Sjrmphoiijr 
Orchestra  in  Boston,  since  the  first  performance  by  Mr.  MacDowell  in 
1889,  aci^ain  by  the  composer,  December  4,  1^7,  and  by  Mme.  Carrpao> 
March  i^,  1899. 
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Tea  Gowns,  Petticoats, 

Matinees 


Latest  models  in  imported  and  domestic  tea  gowns  and 
ncgligto  of  printed  chiffon  and  marquiaette,  cr^pe  de  Chine, 
India  silk,  and  all-over  lace  effects. 

Matinees,  with  and  without  skirts  to  match,  of  cr^pe  de  Chine, 
taffeta,  India,  and  figured  nets. 

Kimonos  in  albatross,  flannel,  India,  and  cr£pe,  plain  and 
hand-embroidered. 

Novelties  in  bed  sacques  of  cr6pe,  ribbon,  India,  and  albar 
tross. 

Silk  petticoats  in  newest  models  of  pompadour,  Dresden^ 
plaid,  fancy  stripes,  and  plain  taffeta. 

Novelties  in  white  taffeta  skirts,  plain,  chil^  and  lace 
tfunmed* 

SPECIAL  FALL  DISPLAY 

Millinery 

You  are  cordially  invited  with  your  friends  to 
attend  our  Autumn  Display  of  Millinery  and 
French  Neckwear. 

Two  people  from  our  Millinery  Rooms  have 
recently  returned  from  London  and  Paris.  At 
this  display  we  show  their  imported  models  and 
also  the  latest  products  of  our  own  workrooms. 


R*  H.  Stearns  &  Company 
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ENTR'ACTE* 


.  VIEWS  OP  OPERA  LAND* 

BY  FSnjP  BALE* 

Mme.  Addina  Pfttti,  the  Btioness  CedefstrOiii^  talnd  apt  tong  ago 
in  Paris  witli  a  reporter  of  llie  £eko  de  Paru.  VvSSke  Che  majority  of 

singers,  whose  birthday  is  a  movable  feast,  she  insisted  that  she  was 
sixty-four  years  old.  She  then  said:  "I  supp>ose  you  would  like  to 
know  how  I  have  managed  to  readi  such  an  age  without  appearing 
too  much  damaged."    Thus  she  neatly  begged  the  question. 

She  told  the  reporter  that  up  to  forty  years  she  ate  and  lived  as  she 
chose.  When  she  was  itxty,  she  considered  her  dietetic  ways.  ''Since 
then  I  have  eaten  no  red  meat,  and  hovt  drunk  only  white  wine  and 
soda.  When  I  feel  weak,  a  gkss  of  champagne  pichs  me  up.  I  never 
toudi  spirita  or  liqnenss.  My  diet  oonsists  ol  hifbut  food  aad  vddte 
meat,  chiefly  sweethreads,  sheeps'  bnans,  fowl,  and  ynjrlihtes  "  White 
wine,  of  cowse,  is  yellow,  but,  as  Mr.  Chesterton  pointed  out,  if  a  guest 
should  insist  on  this,  the  landlord,  waiter,  and  feOc»wvguesls  would 
think  him  crazy  or  at  leasi  a  little  lacking,  for  the  world  resents  the 
statement  of  truth ;  witness  the  hysterical  protests  against  Mr.  G.  B, 
Shaw.  Mme.  Patti  can  afford  to  order  sweetbreads.  There  was  a 
time  when  butcliers  tlirew  them  away  as  offal,  or  gave  them  to  cus- 
tomers with  singular  tastes,  just  as  grape-fruit  were  once  thought  fit 
6nly  for  pigs.  Wliy  do  hostesses  spoil  grape-fruit  by  tre^iing  them 
with  sugar,  and  sheny,  or  rum?    But  I  wander. 

Mme.  Patti  always  sleeps  with  the  window  wide  open  In  summer  and 
partly  open  in  winter.  She  seldom  goes  to  bed  before  twelve-thirtj 
or  one  o'clock.  Shegoestobed:  die  does  noi9>duoi|gii* 'that  mysterir 
OQS  0|>eration  known  as  retiring."  A  woman  that  "retues"  speaks  of 
heir  "limbs";  she  "perspires/'  or  even  "fflows."  She  accents  the  first 
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LYRIC  SCENES  IN  THREE  ACTS       LYRIC  DRAMA  IN  FIVE  ACTS  AND 


JUST    PUBLISH  ED 


PELLEAS  ET  M^LISANDE 


EUGENE  ONEGIN 


Aft«r  thf  Ru8.^iiin  of  Pushkin 
German  TrauHlatioii  by  A.Bxbkhabo 
EairlBh  VenioD  by  Uknbt  OmAFxos 
Chapman 

MUSIC  BY  P.  TSCBAIKOWSKT 

Vocal  si^oTc.  P  iiu  r.  .«j  rciuH 
Clotb.  83. «)  net 


MliaiG  BY  G&AUBa  DBBUflST 

EdkHsIi  Translation  by  Hum 


TWELVE  TABLEAUX 
By  Madbics  Mastsbumck 


Gra>ton  Chapmam 
Vooal  score.   Paper.  S&Mael 


Cloth,  96.00  aai 


BtagUdk.  VofsioD  by  Hrnrt  Okaitov 

Chapman 
vocal  wore.  Pnpt.  r.  *r,,(>OD«t 
Cloth.  •6  00  net 


LOUISE 

A  MUSICAL  ROMANCE 
b  Fonr  Acts  and  Five  Tableaux 


THAIS 

LYRIC  COMEDY 
m  Three  Acts  and  Seven  TablMtms 

Poem  by  Ix>ui8  Uallst 
After  the  Novel  of  Anatolk  FsASra 

MUSIC  BY  J.  MASSENBT 


■oBlIkh  Translation  by  BMBMAMmEhMOL 
YMlacore.  PaperTlivMi 
Cloth*  tMO  net 


The  Grand  Prix,  Paris.  1900 
The  Grand  Prbe,  St.  Louis,  1904 

DE  PACHMAN*  "TheB.Idwini..h.S.r.dl».. 
The  Wo,ld-i  a>Mt«.t  Uvin,       ""',?'.""  ^'""^ 

fiERMAINE  SCHNITZER    -Th.  B.idwi„  i. .  n..n^i  ,f 

The  BrilliAot  Young  French  marvele." 
Pianitt: 

PUGNO  The  Great  Meetert       "  To  en  artiat  the  Baldwin  ia  a 

perfect  collaborator." 

SEMBRICH   TheWorWe         "The  Piano  with  a  human 
Fameua  PrimaDonna,  calle  the  voice.'* 
Baldwin : 


BALDWIN  PIANOS  are  warranted  uncondition- 
ally, without  time  limit. 

BALDWIN  PIANOS  cost  more  than  others. 
They  are  worth  more. 


SOLD  BXCLU8IVBLY  BY 

D.  H.  BALDWIN  &  GO 

40  HUNTINGTON  AVENUE 
BOSTON,  MASS. 
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syllable  in  cement  and  the  second  in  decorative.  She  is  a  genteel  per- 
son in  many  ways.  **A  severe  hygiene  and  an  elaborate  toilet  beiore 
bed  are  absolutely  necessary  to  any  woman  who  does  not  want  to  get 
fat.''  In  other  words,  Mme.  Patti  bdieves  in  massage.  Was  not 
Baion  Cederstrom  noted  for  his  skill  In  mtsnfewlien  Mme.  Pattimanied 
liim?  Ordidhemmly  teadilightgynniaaticBaidSwQ^^ 

The  majority  of  Amerkan  women  ^  wonder  at  Mme.  Fatti's  state- 
ment about  her  sleeping  with  an  open  window.  Yet  there  has  been 
recently  in  English  journals  an  animated  discussion  over  the  "night 
air  superstition."  Dr.  C.  W.  Saleeby  be^^an  it  by  an  article  in  the 
Pall  Mall  Gazette  in  which  he  argued  seriously  in  favor  of  having  a 
window  open  at  night,  for  night  air  may  contain  fewer  organic  gases, 
and  it  contains  less  microbe-laden  dust.  "I  do  not  here  xeckon/'  says 
Dr.  Saleeby,  "with  the  imbecilities  practised  in  some  dties,  whoe 
hnge  drcniar  biuahea  8weq>  the  roads  at  night,  without  pKnm 
watering."  What  would  he  aay  to  the  coDdition  of  the  streets  d 
Boston  day  and  night?  He  then  afgues  gravely  that  foul  air  in  a  bed- 
room is  injurious  to  the  sleeper;  that,  if  an  open  window  rattles,  it  may 
be  fixed  with  a  couple  of  wooden  wedges ;  that  the  top  sash  should  bt 
opened  rather  than  the  bottom  one;  that  the  head  of  the  bed  should 
not  be  placed  between  the  open  window  and  the  fireplace ;  that,  if  the 
sleeper  feels  cold,  he  should  have  an  extra  blanket.  "It  is  poasibit 
to  deep  in  pure  air."  A  wise  man,  thia  Dr.  Saleeby.  Yet  li^  state- 
ments and  advice  have  been  vigorously  combated  by  corrMpoedcnts. 
Mme.  Pfttti's  practioe  is,  therefore,  not  to  be  taken  for  granted  m 
common  in  Cngland. 

Mme.  Patti  heard  Strauss's  "Salome"  in  Paris.  "What  a  part' 
I  would  not  sing  it  for  anything."  It  would,  indeed,  be  hard  to  think 
of  her  in  this  part.    The  apparition  of  the  Baptist's  head  frightened 
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J  ordan  Marsh  Co. 


Hie  Meiciiitile  Heart  of  Hew  Bnglend 


Our  StandunI  Ahragfi  dit 
Our  Stock  Always  the  Largest 
Qyr  Prices  Ahsotettty  thu  Lowest 


OUR  GREAT  ANNUAL 
i       SALE  OF  SILKS 


Tens  of  Thousands  of  Yards  at 
One-third  to  One-half  under  Price 

With  the  reputation  these  annual  ailk  sales  have,  it  needs  but 
the  aanmnoe  of  equal  valiie^viiig  to  innte  •  vaat  attemd- 

ance.  But  trade  conditions  have  made  possible  bargains 
that  are  ahead  o£  those  o£  previous  yeaia,  a  seemingly 
hnpoHBile  steteniant 

This  Year  the  Sale  is  of 
Triple  Importance 

3EL0W 

•  X  ...  y 

EMBMOVi  PUBOQABSB  FROM  ImPOBTBBS  ASD  MAjnDTAOIT- 

vtaam,  indadmg  die  halaaee  of  ihe  stook  ol  WiUiam 

Strange  Company,  of  Paterson,  N.J.,  who  are  retiring 
bam  huEmeBa,  as  well  as  Uiipa&allslsd  JbUDUciioifS  on 
our  own 
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MUSICAL  EXPRESSION  ' 

Msny  vUrdsts  pUy  medumlaJly.  Their  Mmtque  is  cfien 
MdmifJibie,  but  their  touch  is  so  uticompromis&igty  uniform 
from  end  to  end  and  from  fop  to  bottom  of  M  piece  ihet  the 
effect  is  inelritjibly  AutomsLtic. 

The  umt  is  fne  of  pUyeM'i'uus  Ueklng  sdequsite  msam 
cf  pfopef  scceifA* 

On  the  other  hand,  It  is  practically 
impossible  to  play  mechanically  on  the 

AUTOTONE 

The  Piano  ALL  can  play 

Either  by  hAnd  or  by 

perforated  music-roUs. 
The  technique  of  the  Autotone  is  faultless;  and,  in  addition,  it  possesses 
most  wonderful  meins  of  musical  expression  found  in  m  ether  imkmmml*  Om 
of  the  moct  iinportaiit  ol  these  exclusive  features  is 

THE  ACCENTOR 

it  placeitt  the  tng&t  tips  of  the  most  uii|)f»ctised  music-lover 

ihi  pitrfed  nuctns  of  propfr  accent. 

It  enables  any  one  to  subdue  the  accompaniment  and  bring  out 
the  melody ;  to  accent  any  chord,  note,  or  series  of  notes,— all  with 
the  utmost  ease  and  stanpllcHy. 

This  accenting  is  not  arbitrarily  mtckanical,  as  wAm  cut  in  tJtt 
mmac-r»U,  Imt  has  aU  tkt  /ascUuUicn  o/  uuUvidtiai  mUrprttmii^m, 

A  ftaiple  tiiti  of  the  AalotoM  et  ovr  waiwooMi 
or  et  lb*  weioot  of  o«r  nproMatathroi  ia- 
•lafltly  JfaeolroHiHi  owwulwlBdiig  advanlagOK. 

The  Autotone  U  net  a  combliution  of  an  exterior  player  mad«  ia 
oo«  factory  aod  a  pUoo  nade  is  aoother.  The  Autotone  U  a  coni- 
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ART  CATALOG  SENT  ON  REQUEST 

HARDMAN,  PECK  &  CO., 

IM  Fifth  Avenue  (com^  19th  Street),  New  Yoric 
524  Fulton  Street,  Brooklyn  ^ 

REPRESENTED  IN  BOSTON  BY  THE  . 

WOOD  PIANO  COMPANY,  180  Tremont  Street 
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her.  "I  put  up  a  prayer  in  my  box  during  the  performance.  Salome 
ought  not  to  kiss  John's  lips.  The  Bible  says  it  was  her  mother,  Hero- 
dias,  who  asked  for  John's  head,  not  she,  and  that  she  gave  it  to 
Herodias."    A  deep  thinker  and  a  close  biblical  student! 

Hearing  Strauss's  music,  she  thought  the  more  of  Wagner's.  She 
has  never  sung  Wagner's  music  on  the  stage.  "He  did  not  compose 
for  my  voice,  as  Verdi  and  Gounod  did,  but  I  love  him  all  the  same." 
And  here  is  a  statement  that  should  not  be  overlooked  by  Mr.  W.  A. 
Ellis  when  he  comes  to  the  volume  of  his  work  on  Wagner  in  which 
*'Parsifal"  is  discussed.  "I  never  met  Wagner,"  said  Mme.  Patti, 
"because  he  refused  to  know  me.  The  reason  was  that  I  refused  to 
create  the  part  of  Kundr>'.  Wagner  often  heard  me  sing  at  Covent 
Garden,  and  he  told  my  brother-in-law,  Maurice  Strakosch,  that  he 
was  writing  the  part  of  Kundr>'  for  me.  But  I  thought  there  was  a 
great  deal  of  shrieking  to  do  in  the  part  and  refused  to  sing  it.  Wagner 
was  furious  and  never  would  meet  me:  all  of  which  has  never  pre- 
vented me  from  lauding  his  music  to  the  skies." 

Telling  the  reporter  how  she  has  contrived  to  be  plausibly  young 
at  the  age  of  sixty-four,  she  said  nothing  about  the  absence  of  worry 
and  distress  in  her  life.    Mme.  Patti  has  always  lived  for  herself. 

Tliere  is  much  about  her  in  the  amusing  volume,  "La  F^te  Imp^riale," 
which  was  published  recently  in  Paris.  The  author,  Mr.  Frederic 
Loli^e,  is  known  to  English  readers  by  his  "Femmes  du  Second  Empire." 

Mr.  Loli^e  in  his  sixth  chapter  describes  certain  grand  opera  singers 
who  shone  in  the  Second  Empire.  Patti  appeared  first  in  Paris  as  a 
singer  of  the  Rossinian  school,  when  the  magnificent  Frezzolini  had 
left  the  Italiens  and  the  "divine  Bosio"  had  died,  only  twenty-nine 
years  old,  a  victim  of  her  devotion  to  the  poor  of  Moscow.  Patti's 
marvellous  voice  and  vocal  artistry',  her  sombre  Andalusian  eyes, 
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Re^inaphone  and  Retina 
Music  Box  Combined 


q  A  REGINAPliONE  is  a  Regma  Music  Box  combined  with  a  Talking 
Machi— .  TtM  9am»  power  wfalch  tafM  the  discs  for  the  Regina  also  tuxas 
the  discs  of  the  Talking  MsdiiM.  TIm  ReginaphoM  iHB  like  uij 
sUndetd  ttlkiBf  owcUm  disc  reooid  aot  eicisding  fneiissi  inchss  tm 
diameter. 

^  The  gmteit  saout  of  lea  end  >ineseinent  cm  be  hid  trith  this 
oBMhInstiOD  iMtnuneit  It  Is  ^peiy  eeey  to  chaafs  from  tho  TkBdi^ 
Ifsdline  to  tho  Eegina  or  vice  rersa.  If  you  with  music  for  an  eveniag^ 
entsftainmeatorirhile  dining^^fOBluiveithithe  Regina, and  this  m\:sic  caa 

be  easily  interspersed  with  songs,  speeches,  etc.,  from  the  Talking  Machine. 

^  With  each  Reginaphone  are  furnished  two  hundred  needles  and  twelve 
Regina  steel  tune  discs.    Reginaphones  in  combinatioa  with  Rflgina  Mesic 

Boxes,  570  to  5300.    Regina  Music  Boxes,  $10  up. 

^  We  are  also  agents  for  Victor  and  the  Victor  Victrola.  Full  line  of 
Victor  records.    Inspection  invited.    Esay  terms  of  pajment  if  desired. 
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UktIc  hair,  pale  yet  warm  complexion,  native  vivacity,  bewitching 
floik,  youthful  grace  and  ardor,  turned  all  heads.  She  sang  in  Italian 
opefBy  and  Mme.  Miolan-Carvalho  in  French.  The  critics  piaised  the 
two  witkoat  mcosim.  Tht  descriptive  adjectives  were  almgrs  In 
tihe  sMwalstive;  "<diamiBiilcs.  ^Uotdssaiites.  tnerveillenses.  nest^ 
gienses,  prodigieuses,  Inoompanibles,  divines."  Poets  became  ioAuned. 
Charles  Coligny  wrote  of  Patti:  "O  brown  Adelina!  As  the  blonde 
\'enus  with  the  tip  of  her  foot  drinks  the  foam  of  the  wave,  so  you  are 
like  unto  a  flower  that  drinks  a  song." 

Flattered  continually  and  extravagantly,  Patti  could  not  brook 
the  slightest  adverse  criticism,  she  could  not  endure  the  praise  of  another 
singer.  The  Marquis  de  Chamac^  had  an  enviable  reputatkm  as  a 
critie.  He  had  made  it  a  rule,  in  mder  to  pamsei  ve  his  indq>eodeoce, 
never  to  associate  with  sing^,  composers,  musidans  of  any  sort. 
Stntosdi,  not  ploMed  by  the  dignified  reserve  ol  de  Charnao^'s 
articles,  urged  hira  to  dine  with  his  sister-in-law.  "Qie  reads  your  re- 
views and  wishes  to  convert  you.  She  will  give  the  dinner  for  you,  and 
you  will  sit  on  her  right,  Doucet  on  her  left,  and  Auber  opposite  you. 
There  will  be  other  guests,  but  no  women." 

De  Chamao6  was  pefsnaded.   The  dinner  was  of  the  best:  the 
table  eqttqmge  was  apkndid,  and  the  service  was  noiseless.  There 
lias  at  once  talk  about  music  Patti  had  sung  in  "I/itcia  di  Lmnmer- 
moor"  the  nis^  before,  and  de  Chamac^  broike  out  enthusiastically  • 
in  praise  of  Fmaddni,  the  tenor.   He  had  hardly  finidbcd  when  Bstti 
I  burst  into  tears  and  left  the  table.    Strakosch  followed  her.  There 
1  was  consternation  among  the  guests.    What  had  happened  ?  Stra- 
kosch returned  and  said:  "Mr.  de  Charnac6,  I  beg  you  to  go  to  my 
sister-in-law.    You  have  pained  her  deeply."    De  Chamac^  went  into 
I  the  next  room;  he  soothed  her,  dned  her  team,  flattered  htf  till  she 
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said  gayly:  "It  is  over~now."    She  took  her  seat  again  at  the  tabk, 
but  there  was  nothing  said  about  Fraschini. 

Invited  everywhere,  begged  to  honor  aristocratic  houses  by  her 
presence,  she  was  slow  in  wotptanc^  she  needed  urging,  and,  wlm 
Aft  did  go,  lier  b^Yior  was  tiuut  of  a  ^Miled  child.  Bee  Iioet,  co  «R 

Nicoliiu,  her  second  hitrfmnd»*-jiii  name  was  I^oolas,  and  he  deaertiBi 
his  wife  to  marry  Patti, — answered  for  ber  and  named  the  mdy  btaad 

of  chani})u^ii<j  that  she  deigned  to  drink.    The  soup  was  served.  Nico 
lini  tasted  it,  and  turned  to  her:  "Yes,  you  can  eat  it."    vSo  it  went 
through  the  dinner,  and  the  anger  of  the  host  was  a  long  crescendo, 
which  ended  in  his  resolve  never  to  invite  such  a  comedian  again. 

There  was  talk  only  of  her,  her  beauty,  her  voice,  her  triumphs. 
Shit  akae  was  "the  Diva."  All  Paris  was  intefeated  ta  her  poMle 
Hie,  in  the  ttpott  ot  a  disagieemciit  with  her  family  about  a  BdgiaB 
wooar  whom  she  was  picveilted  {mm  wedding. 

Her  first  husband  was  the  Marquis  de  Caux.  No  one  led  Iho  ootiBlw 
at  court  balls  with  greater  elegance  than  he.  No  one  was  a  more 
agreeable  gossip  when  noble  dames  fanned  themselves  or  alTected  to 
hide  their  faces  for  a  moment  behind  their  fans.  No  one  was  more 
welcome  at  Compii^gne  for  his  store  of  latest  information.  But  this 
master  of„  the  empeior's^stableB  spent  money  with  both  hands,  and 
was  ttxm  without  a  son.  It  came  to  pass  that  bndlofds  of  iawliiniMf 
restamants  itfdaed  to  trust  him  for  a  supper.  Ihcn  Fatti  beouie 
Marquiae  de  Oanz.  A  crawn  fell  into  her  lap,  and  her  Mney  panmi 
into  the  purse  of  the  marquis. 

Did  she  move  gracefully  in  aristocratic  circles?  Mr.  Loli^  tells  u? 
that  she  disappointed  expectation.  "She  remained  that  which  sht 
always  was,  a  delightful  singer,  but  a  woznan  without  great  mental 
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culture,  without  curiosity  outside  her  art — except  an  imtisiial  facility 
for  acquiring  languages,  wherever  she  was  obUged  on  a  luur  to  make 
herself  understood — indifferent  toward  letters  and  seldom  writing  a 
b^^^— if  I  my  be  fMidooed  tlw  pan-"bott8ting  that  die  oerer  nad 
the  ttewspapen,  keeping  her  adnifen  in  aaspeiMe  aod  mtobig  winter 
ti^mnimiyMyhiiaKkOttwkii^et  Sbatt  I  tay  Iwaft? 

The  details  cif  her  generous  deeds  furnish  meagre  food  lor  the  journals.*' 
fiat  tbey  have  told  a  hundred  tnacs  the  chief  features  of  her  brilliant 
career,  Uie  Himalayan  proportions  of  her  receipts  in  the  countries  of 
lar^e  salaries,  "where  artists  have  more  talent  for  those  who  listen 
when  the  latter  have  paid  dearly  to  hear  them,"  and  "the  extreme 
sweetness  of  an  existence  which  has  been  ruled  only  by  caprice,  and 
has  had  no  other  trouble  than  to  live,  always  guided,  contented,  glori- 
fied."   Captain,  these  are  very  bitter  words. 

The  Marquis  de  Caux  made  a  distinction  between  the  nicireliioness 
and  the  singer.  Thus  a  note  of  invitation  was  passed  in  gleeful  Parisian 
loeieCy:  **Tke  Marquise  de  Caux  will  be  at  home  Saturday  evening. 
UFrttiiriaafaig." 

"Later,  when  the  sepamtion  took  pteee,  and  the  nnuqais,  a^atn 
poor,  bat  having  ttgfimd  nmHoyad  dignity,  never  apoike  of  the 
Uaiidthful  wife,  who  took  from  him  his  wedding  ring  to  put  it  on  the 
finger  of  Nicolini,  ienore  di  Trama,  waiting  that  it  should  go  after  the 
death  of  the  latter  on  the  linger  of  a  Swedish  gentleman,  it  was  per- 
ceived that  the  addition  of  a  blazon  bad  not  transformed  the  seductive 
airen.  that  she  had  not  ceased  to  be  that  which  she  was  from  birth: 
a  nightingale,  and  nothing  else."  *^ 
.      Is  there  not  something  to  be  said  on  Mme.  Patti's  side  with  reference 
t  to  this  marriage?    Did  not  the  marquis,  heavily  in  debt,  dissipated, 
'  constitutionally  unfaithful  to  any  woman,  marry  her  solely  for  her 
'  Boney?    Did  not  the  emperor  aid  in  bringing  aboitt  the  match? 

Ui  not  llie  nnuqnis  after  tiie  nuuniage  naste  hat  eamfaigB  in  liotiHss 
I  Mag  md  shamefully  neglect  her?  At  the  time  of  the  sqpaiation 
i  we  there  not  stories  about  hb  cruelty? 

Of  all  this  Mr.  I«oli6e  says  nothing.  He  speaks  of  her,  however,  as 
I  an  old  singer  to-day,  never  weary  of  deiiving  glory  and  fortune  from 
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otfjjuif  wliidiy  tiboin^  tiMHfai'mBd,  pidiiids  to 
its  brilliBJiioe  of  farmer  yeAn»  altnous^  it,  aatufsally,  hn  not  dbefivb 
and  pure  quality  that  kmg  disHngiiifiifd  it.   He  lemenben  tltt 

triumphs  at  the  opera  house;  £he  capiioei  ol  her  talent  and  humor; 
lier  fardcal  actions ;  her  indoieiiee,  for  she  was  never  willing  to  gtndy» 

and  she  g:enerally  found  some  one,  often  Strakosch,  to  lihearse  for 
her;  her  liberties  with  the  music  of  composers,  for  she  ov^erloaded  it 
with  ornaments,  arabesques,  arpeggios  of  all  sorts,  daring  cadenzas, 
scintillating  trills,  singing  by  instinct  and  giving  herself  to  it.  forgetting 
that  she  was  also  an  actress  to  whom  a  character  had  been  entrusted, 
a  situation  had  been  given,  busied  with  the  desire  to  astonish  rather 
than  to  move.  *'The  art  of  bel  canto  had  not  yet  been  dethroned  by 
lyric  dramatui^  to  which  the  singer  must  not  only  consecmte  flit 
voice,  but  aJso  ddiver  an  the  nunble  ioms  of  her  intelligeiioe  §ai 
also  her  SOUL" 

Is  this  all  true?  Was  not  Ifme.  Patti  acmpulons  in  her  inlet  pie- 
tation  of  Monrt's  music,  as  in  tliat  of  Zeiftna?  Did  ^  not  slog  it 
and  other  romantically  classic  music  without  emhelHshment  wtewt  the 

ineffable  beauty  of  her  voice? 

On  the  other  hand,  Mr.  Loli^e  finds  only  words  of  praise  for  Adelaide 
Frezzolini.  whose  beauty,  whose  grace  and  dignity  oi  behavior,  moved 
Richard  Grant  White  to  a  Grandisonian  eulogy. 

Mme.  Frezzolini  was  a  brunette  whose  body  rivalled  that  of  the 
Countess  de  Castiglione,  it  was  so  sculptural.  A  prince  of  the  Romanaff 
family  wished  to  marry  her.  It  was  necessary  to  obtain  the  permissioo 
of  the  czar,  and  he  ordered  her  to  leave  Russia.  This  was  before  tiie 
singer  visited  America.  I^ter  she  married  Poegi,  a  si^er  whom  Ae 
appreciated  moce  in  the  opera  house  than  at  home.   «ie  \ 

Travdfing  in  America,*  die  had  as  a  oonipainon  a  pmafL  who 

•  Richard  Grant  White,  no  mean  judge  of  sinxers  and  women,  ch j ractcri»rd  Henrietta  Sonta;  a« 
"probably  tbe  moit  lady-like  ptima-doiuia  that  ever  tiod  the  suge;  unless  we  must  cxcrpt  itmt  capdvatim 
— ihwUmwit  of  aMely  elemnce^  Iffle.  Fresaplni*  who  came  here  in  185  7,  when  her  persooal  and  vocal  attxartiaM 

who  OK 


fai  the  cKpwMioB  d  hot  face  and  in  her  bearing  a  httrntj  that 

ae^  fade.  She  was  the  fdnil  of  a  beaatifal  great  lady  of  (he  olden  time  *  BnaraU  FknaofM.  ban  M 
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imitated  the  voice  of  his  mistress  so  that  even  lier  servants  were  de- 
ceived. One  day  at  New  Orleans  her  manager,  Strakosch,  had  occa- 
sion to  call  on  her.  He  knocked  at  the  chamber  door.  A  voice  answered, 
"Come  in."  Strakosch  turned  tlie  door-knob  and  entered.  Mme. 
ftcnolini  was  before  the  looking-glass  making  her  toilet.  She  was 
dotlied  in  the  air  ol  the  room.  Strakosdi  apokcted  and  wilMmr 
as  dofdy  as  poadOble.   The  panot  had  deceived  htm. 

hk  Paris  the  hair  of  the  mgu  grew  white  and  her  face  became  lined. 
Her  superb  body  grew  strangely  thin.  The  glory  of  her  large,  gentle 
Made  eyes  was  long  midimm^  and  her  voioe  remained  for  a  time,  but 
Ae  would  not  sing  for  every  one,  and  any  one  that  had  not  heard  her 
in  her  brilliant  days  was  surprised  nevertheless  by  her  voice  and  art. 
A  story  is  told  of  Mr.  Georges  Boyer,  who  saw  her  walking  indolently 
onenight  in  a  parlor  to  the  pianoforte.  He  did  not  know  her  at  the  time, 
but  her  voice  was  as  "the  echo  of  a  heavenly  instrument."  When 
she  sat  down,  all  went  to  her  with  congratulations,  and  one  of  the 
guests  handed  her  reverently  a  cigar  case.  She  took  a  Havana  and 
Kjjitedit  "Who  is  she,  pray?"  asked  Boyer.  ''What?  You  don't 
know  her?  It  is  ytmt,  FreszohnL''  He  would  afterward,  meeting 
iMr,lill  on  his  knees  and  beg  her  to  sing.  One  ni|^  at  Cailotta  Patti'a 
Ae  begaa  an  am  that  had  provoked  storms  of.ai^ilaase  at  the  Itaiiens. 
At  the  second  measure  she  grew  pale,  shut  her  eyes,  and  fell  to  the 
fioor.   Before  her  death  she  lost  in  laige  measure  her  mind. 

Mr.  Ifiitiibt  remeniberB  that  she,  geneitms  and  romantic,  would  nemr 

teoaii.  Mnod  Garda,  and  Tacchinaidl,  and  appeared  fitst  at  FlorcDCx  in  1838  in  "Bcalrfct  dl  IVada* 
f»  Wgeafg  *5farco  ^^MaatL"  Shi  ouiied  PMd,  a  tenor.  Chorky  sptte  of  him  M  ft  atdiocre  rfnpr, 
■■1^  ie  enjoyed  a  cgtrfnicgntrtkB  la  IliJy;  **iilded,  mofcovar,  by  a  i«piilntIoBforfaflMlry;  here,  if  twii 
|MMi  liiamphB  then  were,  mty  passed  unnoticed."  And  of  Mme.  PtieanHni,  who  visited  Londoa  in  i84«t 
i^pfcy  aa&l.  after  stating  that  the  was  then  the  idoi  of  Italy:  "How  and  why  thin  elegant,  tall  woman,  bora 
vUl  a  !f^.\Tly  voicr  and  bred  into  great  vocal  skill  (of  a  certain  order),  f.iiled  to  mak-'  my  impn  ?  im  hrrr. 
■Kpsf'tions  not  to  bp  «<"ttlcd  easily.  She  was  the  first  who  arriwl  of  tlic  'vounR  Italian'^ '  — of  tho-<>,  I  moan, 
■bo  fam  y  that  drinng  tlv  voirt-  to  its  cxtrrraitirs  (.an  stand  in  the  slt-ad  <A  [avsion;  and,  at  the  time  «if  her 
•rriral,  we  were  unuWd  in  England  to  surh  force  and  falsity  of  effect.  But  Mme.  Ficxaolini  was,  ncvertbelcs.s 
>  real  mincer;  and  her  art  stood  ha  in  stead  for  some  years  after  Nature  broke  down,  pRmaturely — possibly 
oviox  to  the  strain  pat  on  iti  twtj  (ift  and  capacity.  When  she  had  left  ber  scuce  a  ante  of  oer  neb  aaa 
ftal  S9pramt  mice  to  scream  «fth«  Mne.  FkexsMni  was  stfll  drnmrfng;  and  her  Indiui  sonmer  food 
nv  than  her  spring,  so  far,  at  least,  as  Parisian  admiration  is  coocrmed.  In  London  she  npvrr  try^V.  root." 
Im  Atkenmtm  of  184a  complained  of  her  "stooping  and  aimilar  attitudes"  and  "very  painful  grimaces," 
■Mi^  her  fire  in  repose  was  ha»dCTie.  She  MBf  foT  ob  lint  thwlB  N0W  Yoikt  mptmbm  Jt  lS57t 
ii  oteha  in  "  La  Soonambola.'* 
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receive  more  than  two  thousand  francs  an  evening,  no  matter  how 
friends  urged  her  to  take  more  and  managers  stood  by  consenting. 

♦  ♦ 

Mr.  Paul  d'Estr^e,  contributing  a  aeries  of  articles,  "The  Soul  of 
the  Comedian,"  to  the  M6ncstrel,  commented  on  the  fact  that  kings 
have  singular  privileges,  among  them  that  of  having  apparently  the 
right  of  the  seigneur  over  women.  ** Against  the  laws  of  the  most 
elemeMtar\  moralit}',  such  a  conquest  honors  beyond  measure  those 
chosen  by  tlie  ruler."  He  then  talks  about  Napoleon's  relations  with 
singing  women  and  play  actresses,  as  Frederic  Masson  had  talked 
before  him. 

lime.  Ofaasiiii  saw  ia  Napoieon  the  fiberator  of  Italy.  She  mA  mSl 
a  dinner  party  in  Fieais^  in  die  language  whidi  often  amused  Faririaas: 
' 'When  I  heanl  about  Bonaparte,  it  was  as  the  scmnd  of  distant  thunder; 
but,  when  I  saw  the  hero,  the  lightning  flashed  and  fncaasead'  nif 
heart"  She  had  endless  petitions  from  her  countrymen  to  show 
Napcdeon;  Josephine  was  jealous;  and  Grasani  was  soon  dismissed 
with  presents  and  a  pension.  For  fourteen  years  she  gloried  in  Napo- 
leon's Heeting  passion,  and  at  the  end  of  the  fifteenth  she  was  again 
struck  by  lightning  and  her  heart  was  again  "fricasseed."  The  bolt 
was  then  named  Wellington,  the  Iron  Duke.* 

Then  there  was  the  play  actress,  Miss  George,  "with  a  body  cnit  in 
Parian  marble,"  with  a  face  of  classic  beauty.  Napoleon  used  to  tease 
her  about  the  thickness  of  her  ankles.  Her  extravagance  was  heroic, 
80  that  in  1855  she  thought  herself  fortunate  as  custodian  of  a  oaae 
and  umbrdla  stand  at  the  Universal  Bidiibitlott. 

Did  Miss  Mars  please  the  conqueror?  Questioned,  she  kept  aQeBoe^ 
but  she  was  always  faithful  to  his  memory,  possibly  on  aooount  of  her 
pofitical  convictions.    How  different  the  conduct  of  Ifias  Bomfohi. 

•  The  Coon  teas  de  Botgne  disHlBed  die  Duke  ol  ^WbOtaclon,  and  la  \m  Metnoin  she  telb  of  bis  eitraar*- 
■ary  breach  of  good  manners:  "I  rrmpmbrr  that  upon  one  occasion  he  conceived  the  idea  of  makiajc  Gnsau 
who  was  then  at  the  heiKhl  of  her  l)e;iuty,  the  c^uet-n  of  the  evening.    He  vated  her  upon  a  aoCa  mounted  «• 

.1  phitform  in  the  b;illro<>ni,  and  ncwr  loft  her  side;  caused  her  to  w  serve*!  Ijefurv  anv  one  cl^e,  ma.^c  pf 
sttnd  awav  in  order  th.it  she  miRht  «"e  tijc  flanring,  and  took  her  into  supper  himself  in  front  of  th^  wi^^ 
comi'.'.iiy;  iln  re  he  fuit  by  her  ^v\v.  and  vh'ivvi-<l  her  attentii      :i-uaUy  f;ranted  (tnly  to  princesses  FoTTuniteh. 

^tvt  weze  Mme^hy;^boffn^Ec^^jAk^CT^to  siwe^^ejbiur^  o<  thU  insuh,  but  they  did  not  ieel  the  tigh' 
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growth  of  the  Fletcher  Mimic  ^Tethod.  «o  that  it  stands  to-day  « 
ethod  known  to  the  m«*iral  world  ir\r  teaching  music  todiildren. 

No  teacher  who  lus  not  restudied  the  method  can  ade:]uatelv  represent  it  .15  it  ia  to-dav. 
New  inventions  hy  Mr^,  F'letchcr-Copp  have  opened  up  a  simn)e  hut  p^v  holoj{icali»  true  irctSrv: 
tmctioo  in  Moduliti  III,  Analysis,  Metnoriiiryj,  and  Pianoforte  rla\ink; 
In  studying  the  method  the  tuuib«r0UMfdriierBcli  basis  iastructioa  wbkh  reoads  out  hm  mwna\  ado- 
m,  to  that,  wfalfaiila  of|^TdiietollwdiIU,liMfMi«M«riellMlMafc«f  Antt 
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Piano  hislory  is  being  made  rqiidly  In  these  di^ 
Tbeie  is  no  such  thi^  88  standing  still  in  piano-numnlMtaring. 
TkctSMM  tfiat  faflb  to  pfogmi  Is  In  fe$Mtf  ictfoi^adliifw 

No  piano  lias  of  lats  inade  such  rapid  ptagHm,  has  so  notably 
tdviMced  Hi  attistic  standatdst  as  has  tiie  WelKf* .  The  musical 
world  has  been  quick  to  ^[ypreciate  this  facti  and  one  great  artist  after 
another  has  added  the  .weight  of  his  personal  indoraenent  to  the 
Weber's  prestige. 

The  significance  of  Paderew^i's  exclusive  use  of  the 
Weber  Piano  on  hig  present  concert  tour  is  apparent  to 
e^ery  muaio-lover* 
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a  vivacious  actress,  who  quickly  forgot  her  imperial  admirer  and  wel- 
comed into  her  parlor  both  the  King  of  Prussia  and  tlie  Tsar  Alexander! 
The  Tsar,  a  man  usually  given  to  reverie,  was  fascinated  by  her.  Miss 
Mars,  after  the  fall  of  Napoleon,  still  wore  violet,  as  a  color  on  the 
stage.  Miss  Bourgoin,  with  a  view  to  the  favor  of  Louis  XVIII.,  adorned 
(enelf  with  lilies  and  white  ribbons,  and  after  her  death  a  fniKnl  nni, 
discovered  in  the  nnns  of  Pompeii  and  once  owned  by  Aksouider, 
adorned  her  tomb. 

Charles  X.  as  monarch  was  given  to  practiGes  and  works  of  devotioii. 
I«ouis  Philippe  was  an  honest  bourgeois.  He  never  cared  to  wander 
mm  his  own  fireside.  He  even  stepped  between  one  of  his  sons  and 
Miss  Albertine,  the  dancer,  after  the  manner  of  Papa  Duval*  the  lather 
of  the  unhappy  Armand. 

The  Parisian  stage  was  peculiarly  joyous  in  the  reign  of  Napoleon 
III.  For  like  frankness  of  joy,  the  student  of  theatre  manners  and 
morals  must  go  back  to  the  eightccntli  century',  when  Sophie  Arnould 
exclaimed:  "To  enter  the  opera  house  is  to  go  to  the  devil;  but  it  is 
my  fate."  And  Sophie  lives  to-day  for  two  reasons, — ^her  association 
with  Gluck  and  his  operas,  and  her  rare  wit,  although  no  doubt  many 
of  the  jests  and  epigrams  in  "Amouldiana"  are  attributed  to  hk 
without  cause. 

•  This  exclamation  of  Sophie  might  serve  as  a  motto  for  time  or 
lour  chapters  of  Mr.  Frederic  Loliec's  "La  F^e  Imp^riale." 

Leigh  Hunt's  defence  <rf  Wycherley,  Congreve,  Vanbru^,  and  Far- 
quhar  is  well  known.  He  argued  that  as  the  characters  in  their  comedies 
are  as  fictitious  and  unsubstantial  as  any  that  move  in  fairy  tales,  the 
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question  of  morality  does  not  enter  into  a  discussion  of  tlie  works  them- 
seJves.  We  find  Hazlitt  adopting  practically  tlie  same  view,  finding 
a  source  of  comic  humor  in  the  "pursuit  of  uncertain  pleasure  and  idle 
gallantr>'  ''  and  maintaining  that  half  the  business  and  gayety  of 
comedy  turns  upon  this.  He  ends  a  glorious  page  with  these  wor^ls: 
"It  Is  the  wit  of  comedy,  without  wfakh  it  would  be  worfhkss  wi 
insipid.  It  mokes  Homer  deoent»  and  Millamant  divine.  It  is  the  jc0t 
between  Tattle  and  Ifiss  Prae.  It  is  the  bait  with  which  OUvia,  in 
the  'Plain  Dealer'  plays  with  honest  Manly.  It  lurks  at  the  bottom  of 
the  catechism  which  Archer  teaches  Cherr}  ,  and  which  she  learns  by 
heart.  It  gives  the  finishing  gnioe  to  Mm.  Amlet's  oonfeseion,  'Though 
Pmold,  I'm  chaste.'  " 

These  views  must  be  accepted  by  any  New  Englander  who  wishes 
to  find  enjoyment  in  the  study  of  the  social  and  tlie  theatrical  life  in 
France  during  the  seventeenth,  eighteenth,  and  nineteenth  centuries. 
It  is  impossible  otherwise  for  him  to  understand  the  attitude  of  thor- 
oughly respectable  men  and  women.  Here,  for  instance,  are  the 
memoirs  of  the  Countess  de  Boigne  (i  781-1866).  Two  volumes 
ef  ttcse  memolfs  have  been  EngOahed.  A  story  told  by  her  about 
Ibie.  Giant,  who  was  afterwaid  Mme.  Talleyrand,  is  a  case  in  point. 
The  Comitess  de  Bcrigne  had  an  unde  known  as  "handsome  Diuon.'^ 
Mmt.  Grant  invited  liSm  to  sup  with  her  alter  the  opem.  I  now  quote 
from  Mr.  Nicoullaud's  version  of  the  memoirs : — 

"He  found  a  very  charming  fiat,  the  table  laid  for  two  persons,  and 
all  the  studied  refinements  which  belonged  to  Mme.  G/ant*s  profession. 
She  had  the  most  beautiful  hair  imaginable,  and  Edouard  admired 
it.  vShe  told  him  that  he  did  not  yet  know^  what  it  was  like,  and  after 
retiring  into  her  dressing-room  she  came  back  with  her  hair  loose  and 
covering  her  like  a  veil.  She  was  a  second  Eve,  before  any  dress  mate- 
rial had  been  invented  and  with  less  innocence  than  her  ancestress, 
naked  and  not  ashamed.'  The  supper  was  finished  in  this  primitive 
costume."  Dillon  told  this  story — he  must  have  been  a  cad — ^to  Mme. 
de  Jkigait  wbea  they  were  going  together  to  one  of  Mme.  Talleyrand's 
receptions  in  1814,  and  she  was  curious  to  see  how  Mme.  l^alleyrand 
wood  act   "She  nounA  him  wooderfidly  wdl  and  in  a  vcsiy  ample 
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Way.  But  after  a  few  minutes  she  spoke  o(  my  tiead-gear  and  admired 
my  hair,  wondered  how  long  it  was,  and  tlien  suddenly  turning  to  my 
uncle,  who  was  just  behind  my  chair,  she  said:  'Monsieur  Dillon,  you 
like  nice  hair,  do  you  not  ?' " 

I  doubt  whether  numy  recall  lo-day  the  tuune  of  Bemaidine  Hama- 
ken,*  and  yet  from  1857  to  1S70  alie  was  one  of  the  cdebtifiea  of  fht 
pBuds  Op^  She  ivas  not  a  great  anger  or  a  remaihaUe  interpreter, 
btit  she  pleased.  As  a  singer,  her  upper  tones  were  comrpicuota  far 
clearness  and  brilliance,  and  her  tiill,  it  is  said,  was  loqger  than  PattiV 
•'She  trilled  in  'Rigoletto'  for  one  minute,  by  the  watch,  and  with 
fcmarkable  aocuiacy."  But  it  was  not  this  trill  that  endeared  Iwr 
to  many. 

Singers,  as  a  rule,  the  ones  that  are  distinguished  for  any  cause,  do 
not  come  from  "our  best  people."  This  is  fortunate  for  art.  Doti^ 
not  Mr.  Baughan  say,  "The  gentleman  by  birth  and  training  is  the 
last  man  who  should  be  a  musician"?    For  the  English  gentleman's 

*  Loli6e  adopts  thu  spelling  of  the  name,  but  the  a>rrect  spelling  is  Hamaekcrs.  Caroliot  Frfderiqot 
Benuu^ne  Hamaekers  «ai  Mm  «t  iMxnin,  Jane  u,  1836^  Ste  stodied  vith  Mw.  Madticu-JMaiiD  at 
Lonmip,  aad  awKk  her  appnnmce  ai »  concert  finger  m  iSw.  She  studied  at  Paris  wilkOumkaMi  Mil 
hnr  Mom  tt  Ihe  Op<rm,  September  x«,  tSs^,  ht  '*G«ilIa«Be  TVU."  She  afterward  fltwlM  mSVimmmmA 

Dels.irtc.  At  the  Opffra  she  sang  in  "Robert  le  DiaWe."  "U  Juitr,"  Hal<vy»s  *' Magicknne,"  FVxovH 
"Amc  cn  Peine."  "Le  ProphHe."  •*I>p  Comte  Or>."  "Le  Philtre."  "Le  Dieu  rt  la  Ba%-ad^rr,"  "Ixs 
HuKUtnoL-s"  "Les  Viprrs  Sicilicnncs."  In  1870  she  ma4r  a  ii>nci  rl  tour  with  tlic  m.maiprr  tUlmann.  Sie 
sang  afterward  at  Vienna,  Budapest,  Prague,  London  (1879)  In  iSn  w  is  cnga^jcd  by  the  Monoaie  al 
Brussels  as  chanteuse  lef^re.  On  February  ao  of  that  >Tar  sht-  w  i';  thr  Wmis  in  the  first  perforaHMe  •! 
"Tannhluser "  at  that  opera  house.  In  1874-7C  her  saiary  was  three  tbouund  francs  a  month,  in  >87f-|i 
it  was  four  thousanii  ,  it  feU  tO  three  thousand  111  tS]A-79-  Miss  Hamaekers  returned  to  Hue  Manoax  fi 
idrtHBs,  tfrtxA  her  mktxf  wm  nro  thcwiianH  fruMS  a  ■aatf^  vWk  Emma  Cahii,  win  OMde  her  da»t  then 
that  wason  as  Marguetlte  laohM  qoW  tevm  faoaditd  fana.  b  1889-83  hOss  BamaelBers  received  eif^^een 
hunHrrH  franc.,  and  in  t8B4  WB  fVtfred  from  the  stage.  Mbert  Vizrntini,  in  hi<;  amusing  and  r-  -li-i 
"DmiitK  la  roik  "  (Pada^  186B),  icfearBd  to  hor  m  *'vm  ptlty  Miss  tiomaecken  (nc),  a  coki  ik^ian  w&o 
•bdtet  her  dfadncliaB  to  bs  ahmyi  M  #r«iMMa».'' 
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F.R.COMEE, 

tetwafd  life,  "from  the  time  when  he  brushes  his  first  silk  hat  to 
to  church  to  the  day  when  he  totters  down  the  shady  side  of  Picca- 
dilly to  his  club,"  is  regulated  by  the  ideals  of  his  class.    "One  of 
these  ...  is  a  peculiar  stoicism  which  forbids  that  he  shall  show 
emotion  of  any  kind." 

Bemafdine  was  bom  at  houvtan,  wbcte  her  father,  an  old  soldier, 
fapt  •  eaft  or  him^te  imi.  She  had  ten  sisteiB.  Cfos  of  them  ma 
Mfawaida  tiie  Paiumga  de  like,  and  ^nhen  Seribe  and  the  llbretttat 
de  Geoi^e  heaid  Beraaidhie  ring  by  dhance,  and  advised  the  patents 
la  have  her  study  for  the  stage,  this  sister,  by  no  means  a  duenna, 
accompanied  her  to  Paris.  She  had  been  there  oeHy  a  few  days  when 
the  Duke  de  Momy,  the  bicther  of  the  emperor  and,  as  some  say,  the 
original  of  Feuillet's  Camors,  saw  her  walking  to  her  music  class.  A 
courteous  man,  he  at  once  sent  her  a  victoria,  and,  as  it  was  winter, 
he  added  a  sumptuous  cloak,  lined  with  sable,  a  novelty  in  those  days. 
She  wore  this  proudly  in  the  Bois,  and  to  display  it  to  full  advantage, 
as  she  thought,  she  wore  it  with  the  fur  outside,  but  the  Duke,  who 
accompanied  her,  corrected  her  by  saying:  "The  other  side,  my  poor 
diild:  the  fur  looks  ugly  shown  in  this  way."  Thanks  to  the  duke, 
dtt  young  girl  was  soon  engaged  as  "hght  soprano"  at  the  Op^a. 

flhe  w»  tiien  twenty  yean  oldi  and  tlK  year  was  1656.  Her 
chiBlflait  liair  was  bustty;  her  oomplexkm  was  tiansiMuent.  "Her 
taeih,  nailed  hatmooktisly  by  the  rosy  shadow  of  her  Hps,  had  the 
appearance,  as  Roger  de  Beauvohr  said,  of  a  keyboaid  which  calls. for 
chords."  She  took  small  parts,  and  as  a  page  ^e  made  all  Paris  run 
after  her.    Bonqneta  were  left  conatantly  at  her  door  by  hundreds 
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who  tried  to  gain  entrance  after  them.  The  emperor,  seeing  her  on 
the  stage,  summoned  her  to  his  box  and  comphnicnted  her.  She 
wrote  in  1905  to  LoH^e:  "I  kept  for  a  long  time  a  set  of  emeralds  which 
he  I&ve  me.  He  amused  himself  with  me  as  with  a  child — there  was 
notiaing  serious."  She  was  invited  to  sing  in  the  diapd  of  tlie  TiaUm, 
and  at  Notre  Dame  in  1856  die  sang  at  the  bapaanal  wmm  of  flie 
prince  inq>erial.  The  prolessional  critics  vied  in  ptaiae,  and  crai 
malkioiis  Fioraotino,  who  was  often  paid  by  a  tnmhlmg  iwiriin 
not  to  write  anything,  predicted  for  her  an  iUustrioita  fntme. 

The  kings  of  Persia  had  four  palaces,  one  for  each  season.  Ber- 
nardine  had  a  handsomely  furnished  apartment  in  Paris  for  the  winter. 
In  summer  she  rented  the  country-seat  of  the  president  of  the  Jockev 
Club,  or  the  chateau  tliat  belonged  to  the  Marquis  du  Hallez,  and  it 
was  at  the  latter  place  that  she  loved  a  man  for  himself,  and  not  lor 
his  money  or  position,  a  man  w^ho  saved  her  life,  for  the  four  ponies 
which  drew  her  carriage  ran  away  and  were  stopped  by  the  gallantn' 
of  a  passer-by.  Yet  the  love  did  not  outlast  the  summer.  She  had 
a  palace  in  Paris,  a  chateau  at  Fontainebleau. 

She  was  a  woman  of  "five  o'docks"  at  Sfamndin's  aad  of  ktie  tuppefs 
atthelCaiacmDoi^,  Iliihppe's,  and  theC^^Andais.  Wliomdid  ike 
not  meet  and  know  at  these  resorts?  There  was  the  old  Prince  Aaatok 
Denudoff,  a  lamentable  ruin.  How  changed  fronl  the  dashing  Uade, 
who,  about  to  marry  the  Princess  Mathikle,  made  a  sensation  in  Pa- 
risian  parlors  by  the  grace  with  which  he  sported  his  rich  Circassiaa 
uniform!  Riotous  li\'ing  had  crippled  him,  for  he  was  more  than  a 
collector  of  pictures  and  bric-4-brac.   Uis  manners  were  now  rqmlaive. 
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Al  the  nitauraata, . giieedy  and 'with  trembling  hands,  he  splashed 
saaoes  and  grease  over  the  table-cloth,  napkins,  his  clothes,  and  the 
dress  of  any  woman  that  dared  to  sit  near  him.  Vet  he  had  a  faithful 
friend,  Miss  Duvcrgcr,  a  mediocre  actress  and  a  w oiuhTfiillv  beautiful 
woman,  who,  however,  was  no  lonj^er  in  awe  of  princely  rank,  for  once 
when  r>enndoiT  sent  his  valet  to  her  with  a  note  he  asked  impatiently 
the  returning  servant,  "What  did  she  say?"  The  valet  answered, 
obedient  to  her  instructions:  "Madame  requested  me  to  tell  Mon- 
seLmeur  that  Monsieur  le  prince  is  a  cockan," 

Sbt  knew  the  Prince  ol  Orange,  known  among  the  ncsUe  damea  of 
U»  acquaintance  as  the  Prince  of  Lemon.  He  was  afauied  agahist 
mther  than  sinning,  lor  his  father,  the  king  of  Holland,  treated  liim 
shal^y:  he  laept  him  out  of  Holland,  where  he  was  bekyved.  The 
prince,  doomed  to  inaction,  bored,  sought  relief  in  an  incessant  voond 
of  pteasme,  fof  which  nature  had  neglected  to  pro\ide  an  iron  consti* 
tution.  One  morning,  about  nine  o'clock,  he  left  an  all-night  res- 
taurant to  call  on  Bernardine.  I.adies  in  especially  gay  mood  had 
amused  themselves  by  plunderiuLC  him,  and  under  the  pretext  of  keep- 
ing his  socks  for  souvenirs— there  were  "souvenir  hunters"  even 
then — ^had  given  him  in  place  of  them  old  and  darned  stockings.  "He 
was  rather  ugly,"  wrote  Miss  Ilamakers,  "but  his  ugliness  was  original 
and  it  pleased.  He  often  visited  poor  Rosme  Bloch,  and  I  dined  there 
sometimes  with  him." 

Bemaidine  knew  Auber,  Ros^ni,  and  Meyerbeer  wdl.  To  die  end 
of  has  long  life  Auber  was  susceptible  to  the  chann  and  Hatteiy 
of  woman.    He  mtdtiplied  private  rehearsals  for  Miss  Hamakeis, 
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gave  Mr.  Loli6e  many  piquant  details  of  Auber's  private  life 
The  woman  that  ruled  him  was  Pauline  Dameron,  who  was  once  at 
the  Op6ra,  very  handsome,  otherwise  uninteresting.  Her  intimate 
friends  were  Miss  Poinsot  of  the  Op^ra,  very  ugly  and  ^^^th  a  metallic 
voice,  and  Miss  Edile  Riquer  of  the  Th^tre  Frangais,  beautiful,  intel- 
ligent, and  witty.  Auber  lived  in  an  expensive  manner.  He  kept 
sev'en  or  eight  horses  in  his  stable,  and  his  carriages  were  distinguished. 
Ue  gave  sumptuous  dimiers,  but  the  guests  were  generally  only  women. 
**T&  illtutriotis  eompooer  was  an  egoist  In  tiie  pkmaana  of  mt  eyes." 
The  guests  weie  served  hf  men  In  full  livery,  and  the  ooovenatioD 
was  not  at  all  anstete,  nor  was  it  duefly  about  music.  Anber  loved 
honuy.  Opera  singers  and  actresses  were  then  diessed  by  ^Torth, 
and  costumes  often  cost  from  fifteen  hundred  to  two  thousand  francs. 

One  thing  Aubor  would  not  talk  about, — the  days  of  his  youth. 
He  disliked  to  be  reminded  of  his  age.  He  never  forgave  Count  Wa- 
lewski,  as  Minister  of  State,  offering  a  toast  to  him  at  a  formal  banquet, 
and  beginning,  "This  noble  and  illustrious  old  man." 

At  his  recejHions  there  was  seldom  any  music.  Auber  affected  not 
to  speak  about  music, — to  consider  it  only  as  a  means  by  which  he 
became  known  and  successful.  Alone,  he  would  i^lay  music  by  Mo- 
zart and  Beethoven,  but  if  any  one  entered  the  room,  unless  he  were 
a  musician  and  a  close  friend,  he  would  shut  the  score. 

He  was,  says  Mr.  Loli^,  an  egotistical,  pleasnie-scehhig  old  man, 
but  not  a  Baton  Hulot.  He  was^high-toned  and  dean  physically  and 
'mentally  in  his  pleasures,  kindly  disposed,  simple,  ready  to  advance 
the  young  on  condition  that  he  was  not  inconvenienced  thereby.  Miss 
Haaakeis's  brother  died.  Auber  exacted  of  her  ttuLt  she  Shoidd 
not  wear  mourmng  at  his  house,  for  mounuQg  saddened  him. 

Auber's  life  was  stricth*  regulated.  At  six  o'clock  he  took  a  cap 
of  tea,  dressed,  and  exercised  his  horses.  Then  he  went  to  the  Con- 
servator\',  attended  rehearsals  of  his  oi)eras,  dined  at  six,  and  in  line 
weather  drove  in  the  Bois.  In  winter  he  would  often  go  to  the  thi  atrc, 
accompanied  by  "his  nymphs,"  the  women  who  had  dined  with  him, 
or  with  some  male  companion.  In  summer  he  would  dine  in  the  bal 
cony  by  the  side  of  the  court  of  his  house,  and  then  the  party  would 
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according  to  the  method  of  the  old 
Italian  Masters  of  Singing. 
A  pupil  of  the  last  of  these  masters, 
Own,  of  Milsa. 
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visit  the  Bois  in  two  or  thrtt  ol  bis  carriages.  The  favored  mmuif 
Miss  Hamakers,  some  singer  or  dancer,  wovJd  sit  with  him  in  a  two- 
seated  victoria,  or  Pauline  Dameron  would  assert  her  rights.  'Aubcr 
hated  the  country,  but  when  Miss  Hamakers  lived  at  Sakit-James,  be 
would  condescend  to  visit  her  as  a  paternal  friend. 

Miss  Hamakers  told  again  to  Mr.  Loliee  the  old  stor\'  of  the  economy 
practised  in  Rossini's  house,  for  the  second  wife  was  thrifty  to  the 
verge  of  meaimess,  and  she  trained  Rossini  in  the  way  he  should  go. 
He  himself  mi^^ht  have  lived  on  the  ilatter\^  of  his  guests,  it  was  so 
thick  and  unctuous.  He  would  say  to  them:  "Make  yourselves  at 
home,  go,  come,  smoke;  my  house  is  a  ca£€."  And  once  Gaetano 
Biafa  miumnred,  "If  it  is  a  caf^,  serve  as  something."  Miss  Hanatas 
was  walking  with  Ro^ini  on  a  Christmas.  Hie  stopped  at  a  shcp  and 
prioed  some  indispensable  table  dish.  Eyery  one  that  was  shown 
him  was  too  expensive,  he  said. 

Rossini  was  a  brilliant  talker,  amiable,  malicious,  humorous,  iron- 
ical, philosophical.  He  was  prodigal,  at  least  in  wit.  At  table  he 
liked  a  dim  light,  which  permitted  more  intimate  duos,  more  confiden- 
tial conversation.  Ordinary'"  or  mon?re  as  the  dinner  may  have  been, 
an  invitation  to  Rossini's  house  was  highly  vahied  and  eagerly  sous^lit. 
There  was  much  laughter.  Rossini  unl^uttoned  his  mind.  He  told 
with  his  faint  Italian  accent  anecdotes  or  impressions  that  were  full 
of  charm.  Sometimes  Muchottc,  a  Belgian  who  inherited  Rossini's 
library  and  unpublished  manuscripts,  would  aecompany  a  singer  on  a 
motophone.  This  instnmient  was  made  of  glasses  filled  with  water, 
which  were  placed  in  a  sort  of  grand  piano.  Its  vibrations  and  cfys- 
talUne  sonorities  amused  the  ear. 

Meyerbeer  was  not  so  smiUng  and  easy  as  the  epkurean  of  Psssv, 
nor  was  he  sensitive  to  the  odor  di  femma.   He  was,  however,  paternal 

to  singers  who  took  part  in  the  pofonnaaoes  of  his  operas.  Mia 

  —  — — . — . — — 

The  Berlitz  School  of  Lan^uatfes 

BOSTON,  139  B0YL5T0N  STREET 

Msw  Yo&K.  Madiflon  Sguare  Pabib,  27  Ayeirae  de  lX>pte 

PHnArasraiA,  Loder  Bnildinff  Londok,^  Oxford  Street 

Chicago,  Axidltorium  Bkrtjv,  ii:t  I.f'ipziger  StrMM 

St.  Louis,  Odeoii  Homk.  ih  \  ia  Nazionale 

Cincinnati.  Mercantile  Library  BaildilUr       M \i«kii..  r,  Fr.-.  iados 
Wasbinotom,  m  14tb  St..  N. w.  St.  Pktkbsbubo.  6  Newaky  PmpWl 

BAiADfOKS.  H  WMt  makllxi  StrMt  Vikvna.  Gr»b«n  u 

And  nvor  r?on  otlier  brandies  in  the  leading:  cities  of  America  and  Fnrope 
At  Paris  Exposition,  19(K).  tiie  Berlitz  School  received  twoarold  and  two  silver  ni^'dalik 
and  the  Cross  of  the  Legion  of  Honor  was  conferred  upon  Prof.  51.  D.  Berlitz :  and  .Ht  each  of 
tk«  Bspo^tioDa  of  LiUa  and  Zurich,  one  sold  medal ;  a4  the  St.  Look  SxpoeUuMU  iMk  snad 
pmet  tiitiiMse  Sscpoiltion.  liMS,  grand  prlie. 

"L'fiUiQE  DE  LA  M^THODB  BBRLITZ  N*EST  PLUS\  mtB" 
(Tba  B«rUu  method  U  bnrood  die  need  of  pratoe.) 
Rapport  No.  ikm,  Chaailm  dat  I>toat4%^  Pvie.  4  Juillet,  1903,  p.  t9$, 

s»ND  yoRoSEcgLAit.  

Hii^hest  Grade  Human  Hair  Ck>ods 

Pompadours,  I'raii.sfoi mations,  CroMm  Switcheai 
in  lArge  Assortment  and  Made  to  Order 

41  Bxnn  orauToaB 

Dr.  RUDOLPH  MERTIN,  Inc. 
564  WaaUoftoo  Street,  off-  Aduas  Ham 

Digitized  by  Google 


o 


Cafedes 
Invalides 


Better  than  Coffee 

Richer  than  Coffee 

Seven-eighths  Coffee 


Cafedes 
Invalides 


I9eii<l  for  Prloe  r^lat 


Cor.  TrMMoC  and  Beacon  Ste. 


ad  Boacon  Ste.  I  BOSTON 

•  ■      •      •  I 


S?!I?*lBROOKLINE 


nomlceis,  as  Berfhe  in  "The  Prophet,"  observed  die  extimit  care 
Ihat  be  took  in  rehearsab,  in  stage  settings;  bow  be  was  ooostantly 
preoccupied  with  the  exterior  effects;  bow  in  some  way  be  was  "plai 
artiste  que  les  artistes." 

Then  there  was  Dr.  Vdron,  once  the  manager  of  the  Opera,  a  bour- 
geois Lucullus,  who  was  once  thus  defined ,  probably  by  a  grateful 
guest, — ^belly,  vanity,  and  a  cravat.  He  was  a  bachelor,  and  he  ap- 
plauded himself  for  it;  but  he  had  a  wonderful  cook,  Sophie,  who  pre- 
sented herself  after  dinner  to  be  congratulated.  It  was  Sophie  who 
said  one  day  to  her  master:  "Sir,  the  newspapers  are  neglecting  us." 

A  proooanced  gotmnct,  tbe  doctor  sougbt  after  tbe  snper-icfiae* 
tnents  <tf  the  gastnmoailc  art.  At  bis  table  tbeie  mtt  s>^patibetk 
compaiiions,  sddom  women,  exc«>t  Miss  ^ocre,  a  young  drater,  of  m 
admirable  figure,  but  plain-faced.  She  pdded  bmdf  on  her  ▼iitoe, 
and  was  never  weary  of  talking  about  it;  yet  she  could  manage  soe- 
oessfully  three  intrigues  at  once.  After  supper  a  footman  would  appear, 
bearing  a  platter  of  gold  coins  or  rolls  of  gold  pieces.  The  women 
gambled  with  them  while  the  men  went  to  Uie  smoking-room.  Mnie. 
Taglioni,  the  dancer,  would  open  the  rolls,  distribute  the  loiiis,  and 
they  that  gained  kept  their  winnings.  V^ron  received  his  guests,  mak 
and  female,  with  the  pomp  of  a  Roman  of  the  Decadence. 

Miss  Hamakers  had  everything  that  was  then  thou£^ht  desirable 
in  Paris,  and,  as  Mr.  Loli^e  says,  she  could  have  had  true  castles  in 
Spain  if  she  bad  expressed  tbe  wish.  Her  bofses,  carriages,  harnesses, 
were  tbe  wonder  of  tbe  Paiisiaiis.  There  were  invitaliooa  evefywtae, 
dlmMTB,  balls,  sttppefs.  Sbe  w^s  resplendent  in  the  sun,  and  whdi 
it  rained  there  were  showers  of  gold.  But  this  gold  slipped  tl^CNii^ 
her  fingers.  Friends  with  long  and  sharp  teeth  bit  into  her  goldcB 
cake,  and  one  of  her  adorers  fell  in  love  with  her  property,  for  be  was 
a  itemoniacal  gamester,  and  she  kept  nothing  frcMn  him.  "It  was  tbe 
period  of  mad  gambling,  when  the  new  generation,  with  the  aid  of 
certain  noble  strangers,  Russian  noblemen  or  I{g^  ptian  pashas,  mined 
themselves  gayly  between  midnight  and  eight  o'clock  in  the  morning  "  . 
Her  fortune  melted  away.  vShe  went  to  the  Monnaie,  Brussels,  at  a 
salary  then  regarded  as  fabulous.    And  in  Brussels  she  was  hviog 
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two  yem  ago,  pediaps  is  fiving  today, 
•neodotcf.  She  loit  even  fhe  intmiate 
•Mtqabes,  lords,  and  deq>  tfiinfcmL  Vtr 

in  baskets  in  the  cellar.    "I  went  to  the  cdkr  with  my  Mid," 
wrote.    "I  plunged  my  Iwnd  into  n  basket  and  pnllBd  not  two 

bandfuls.  There  is  the  same  song  in  ev^erv  letter,  the  sane  ewlasting 
ton^    Ah^  those  letters!  All  are  ddigbtfnity  bfackgoaid  ietteo,  mt 

no  more  than  another." 

No  wonder  that  Mr.  LoHee  moralizes  at  the  last:  'What  remains 
of  all  this  iiixur>-  ?  Ashes.  Of  all  this  past  brilliance  ^le  couki  say: 
'Here  lies  the  sough  of  the  wind.'" 

**» 

But  the  true  sin^ng  heroines  of  the  Second  Empire  were  the  operettt 
women  who  diverted  themselves  in  the  ingenious  works  of  Jacquo 
Offenbach. 

The  fifvt  that  won  £ame  was  IJae  Tautin,  tiie  BnfydiGe  in  "'Oiiiilt 
moL  Bofem"  She  had  a  rumpled,  pretty  face,  roguish  eyes,  maBrinM 
winks  and  geatnies,  fimber  Idpa,  and  flaming  blood  dm!  ▼ttaliaed  em 
an  inferior  operetta  part.  Furtfaemiore,  die  was  jMiguhniy  dcliiioai 

In  the  cancan. 

Offenbach  discoveied  her  in  Brussels,  where  she  was  leadiq^  the 
modest  life  of  a  sentimental  grisette,  content  with  simple  happmess, 
but  at  the  same  time  stage-struck.  He  en£ra?ed  her  for  the  BoufTes  at 
a  salar\  of  thirty  dollars  a  month,  and  this  was  then  considered  a  fair 
ialarv  for  an  operetta  star. 

Her  popularity  in  Paris  lasted  about  seven  years.  Then  she  suddenly 
found  her  audience  cold.  Hortense  Schneider  had  appeared,  and  there 
were  smiles  only  for  her.  After  a  vain  struggle  Lise  Tautin  left  Paris, 
and  wandered  from  theatre  to  theatre,  ever  thinking  to  return  and 
eonquer  again,  for  she  tihou^t  the  ciaze  over  Was  OfhfWer  only  i 
eaprioe.  She  heard  that  her  rival  was  aid:.  "Now  I  am  goint:  to  kt 
them  see  how  Helen  Aotdd  be  played."  Bnt  Hortense  lost  no  titt 
In  reoovety. 

Some  years  later  Jules  Noriac  met  Use  in  Italy,  and  they  talked  of 
bygone  yearn.  She  spoke  of  her  wreaths,  bouquets,  tihrnqahs.  Ttta 
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cam€  into  her  eyes.  "After  all,*'  she  said,  "Paris  is  the  only  city." 
She  was  thoroughly  forgotten  when  she  died  at  Boulogne  in  1874,  ^'^^ 
thirty  years  old. 

Thm  was  Lea  StUy,  once  famous  as  Oreste  in  "La  Belle  H^^e." 
Her  name  was  Dehral,  and  she  began  by  appearing  ''lightly  dad  and 
thewloie  the  mote  appreciated  "  in  fairy  pieces.  She  was  at  fifst  a 
daik  tNnniette.  When  Mr.  Loti6e  saw  her  after  the  Emfnie  and  its 
pomps  had  vanidied,  fAnt  was  a  striking  blonde,  still  firm  of  flesh,  still 

I  ivciyy  eager  to  revive  the  memories  of  the  past. 

L^  visited  the  United  States  in  company  with  Aim^e  and  Celine 
MoQtaland.  She  was  engaged  for  six  months  at  the  rate  of  two  thou- 
sand four  hundred  dollars  a  month.  Mr.  Loli<5e's  account  of  "the 
extraordinary  manager,  Fisk,"  is  anuisiiig,  especially  in  certain  in- 
accuracies. This  manager,  it  appears,  was  a  colonel,  merchant, 
financier,  impresario;  he  had  purchased  a  regiment,  railways,  boats, 
a  theatre.  Elegantly  dressed,  he  drove  with  four  horses  through  the 
avenues  of  New  York,  and  passed  willingly  under  the  window  of  Miss 
MoBtakuid,  "so  activating,  generoos,  accessible."  Bnl  the  diief 
mistnfso  of  tiie  impwsario  loved  his  secretary.  Fisl:  had  left  oontpt«>- 
miiing  papers'  in  her  haikis*  and  she  endeavored  to  bladtmail  him. 
He  ooaqiiaiiied  to  the  ooorts,  and  the  judges  pranounoed  a  severe 
sentence  against  the  secretary.  Knowiitg  that  he  was  about  to  be 
jaikd,  the  latter  waited  for  the  impresario  "in  Fifth  Avenue/*  shot 
him,  and  killed  hiniL   This  is  Mr.  Ixili^'s  account  of  a  famous  and 

I  scandalous  tragedy. 

The  operetla  company  was  disbanded,  and  Lea  took  a  vacation. 
She  went,  as  tourist,  but  not  alone,  throughout  the  country.  She 
called  on  Brighain  Young,  as  "the  founder  of  the  tnie,  the  only 
religion,  the  Christian  restorer  of  polygamy."  When  she  had  said 
this  to  him,  "the  peaceable  man  nearly  leaped  for  surprise  and 
pleasure.''   She  sang  to  him  an  eccentric  Tyrolian  ditty  with  a  "la 

;  iton,"  and  toJd  hfanU  was  by  Mozart.   "Ahl  Does  he  live  at  Puis?" 

I  *'No,  on  an  idand,  the  Island  of  Progpond.''  Brigham  blessed  her 

I  and  she  went  on  her  way  rejoicing. 

I    When  she  was  back  in  Paris  she  joined  the  company  of  the  Vari^t^. 
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Her  most  bcQliaiit  part  was  Hiat  of  Orate.  By  hex  heAmm  moA 
modDery  she  angered  Hortense  Sdineider.  huL  oookl  imitate  aay  one^ 
She  was  imprudent,  and  burlesqued  Miss  Sdmeider,  who  was  tibe  moat 

intimate  friend  of  Xoriac,  one  of  the  managers;  she  was  also  the  most 
intimate  friend  of  Meilhac,  one  of  the  librettists  of  the  theatre,  and  ahe 
was  the  dear  friend  of  Offenbach.  Lea  imitated  her  on  the  stage. 
There  were  rough  words  between  them  behind  the  scenes,  and  many 
of  the  charges  then  made  on  either  side  were  undouhiedly  true.  The 
woiiRu  seized  each  other  by  the  hair.  Lea,  of  course,  was  the  ont 
to  lea\  e  the  playhouse.  The  journahsts  took  up  the  quarrel.  Acadt 
micians  corrected  the  letter  of  Miss  vSchneider  for  the  press.  Francisque 
Sarcey  aided  Miss  Silly  in  her  letter  to  Figaro.  An  extract  will  show 
its  agreeable  character:  "You  allow  it  to  be  understood,  sir,  that 
I  addrased  Miss  Schneider  in  the'  language  of  a  fidiwife.  On  tiie 
ooatrary,  the  beautiful  B/Qkae  overwhelmed  me  wi^  efnCheta  yMA 
I  should  not  dare  to  repeat.  They  prove  that  if  die  were  iffuniind 
later  as  the  daughter  of  Agamemnon,  king  of  kings,  die  had  not  been 
reared  in  his  palace.  I  have  always  obserred  toward  her  the  com- 
passionate respect  due  her  age,  her  laige  fortune  so  laboriously  acquired 
by  works  which  would  have  made  women  of  less  firm  courage  shudder 
and  recoil,  and  the  jirocession  of  illustrious  and  useful  protectors  who 
escort  her,  a  procession  that  lengthens  incessantly  as  she  advances." 

Lea  went  to  the  Porte  Saint  Martin,  and  there  Ismail,  viceroy  of 
Egypt,  sitting  in  a  box"* with  Bravais,  the  Nabob  of  Alplioiise  Daudet's 
novel,  saw  her.  Her  slight  figure  and  opulent  corsage,  her  scarlet  mouth 
and  eyes  now  sparkling,  now  languorous,  impressed  the  visitor 
"That  woman  pleases  me.  Invite  her  to  supper  for  to-monow  ai 
Bignon's.  Do  this,  I  beg  you,  without  naming  me.  There  wfll  be  a 
doien  guests." 
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Lea  went,  and  she  was  seated  where  Ismail  could  see  her  at  his  ease 
Conversation  became  intimate  and  Lea  promised  to  see  his  apartment 
the  next  afteraooa.  She  called  and  was  looking  at  the  objects  oi 
Vbigotry  and  viitae,"  when  a  servant  rapped  and  biought  in  a  cart 
on  a  superb  salver.  The  impudent  Miss  Silly  took  up  the  card  and 
read  the  name  of  Hortense  Schneider.  Bdfofe  the  servant  eooM 
recover  himself,  Lea  had  given  this  order:  "Say  that  we  aie  not  at 
home."    Ismail  smiled  and  applauded. 

There  was  also  Miss  Zulma  Bouffar,  who  pleased  the  eye  and  tickled 
the  ear.  Her  nose  was  tilted  skyward,  her  mouth  wa<5  prettily  sen- 
suous, but  her  chin  was  curved  upward  a  little  after  the  manner  of  a 
galosh.  vShe  was  by  no  means  the  beauty  sung  by  Theodore  de  Bam-ille, 
but  she  had  vivacity,  fire,  wit.  She,  too,  soon  had  her  dav.  She  then 
attempted  to  manage  a  theatre,  and  at  last  Coqueiin  opened  to  her 
the  door  of  his  "Maison  des  Comediens." 

There  was  Blanche  d'Antigny,  who  in  certain  ways  was  the  mode 
of  Zola's  Nana;  there  was  Gienier,  ndboae  Vdnus  in  '*Orph^  aux 
Btafers"  made  Paris  sit  up  by  force  of  her  undisguised  beauty;  tec 
were  others  of  the  noble  army,  but  the  genius  of  operetta  was  Hoftane 
Schneider. 

This  remarkable  woman  began  in  Paris  by  playing  in  oomedy  at  the 
Palais  Royal.   She  asked  for  an  advance  in  salary.    Denied*  ihe 

swore  she  would  return  to  Bordeaux,  her  birthplace,  and  to  her  m-m-ai* 
mother.  Offenbach  and  Hal6vy  cauj^^ht  her  as  she  was  packing  her 
trunks.  (There  are  always  "trunks"  in  these  stories,  even  though 
the  poor  actress  had  only  a  bag  and  a  bandbox.)  They  showed  hor 
"La  Belle  Helene."  They  whistled  the  tunes  to  her.  She  went  lo 
Bordeaux.  They  telegraphed  her.  She  went  ])ack  to  Paris  for  fous 
hundred  dollars  a  month.  As  Helen  she  became  the  talk  of  Europe, 
although  the  first-night  Hdenists  diook  sorrowful  heads  over  the 
iffaieieMce  of  ttie  libnettista. 

Miss  Sdmeider's  lips  were  too  thin,  her  diin  had  not  been  looaM 
by  the  Graces,  her  thumb  was  pooity  defined,  and  it  would  ahnolt 
disappear  in  the  rapid  movement  of  her  hand.   But  flbe 
great  aplomb.  She  was  a  mistress  of  the  art  ol  gagginf»  Imt  feilMt 
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were  daring  and  original,— she  had  a  certain  marvellous  movement 
of  her  hips.- — and  her  face  was  intelligent  and  mobile.  She  was  capri- 
cious, hard  to  manage,  brusque,  disdainful,  but  she  could  be  conj- 
panionable  at  supper,  especially  when  a  ruler  had  travelled  from 
tftf  and  kf t  his  langdom  to  see  her.  Her  dressing-room  at  the  theatre 
was  always  ciowded.  The  Duke  ctf  Hdidbuigh,  the  Mace  ai  Qnmge, 
Mvoat-Paiftdol,  Lndovic  Hal^vy,  waet  constant  Tisitors.  Th% 
■DfvereigBa  of  Buiopa  hi  1867  hastened  to  make  her  anqtMiliitMiea, 
nd  Akxaader  II.  escaped  from  hk  boK  at  the  theatre  to  call  on  her 
at  her  home  in  the  street  which  an  envious  woiiiasi»  Esther  QuiiiKMid, 
iiad  dubbed  the  ''Passage  des  Princes.** 

Mr.  Loliee  tells  two  good  stories  about  Miss  Schneider.  Her  friend, 
the  Duke  de  Gramont-Caderousse,  was  pestered  by  the  people  of  his 
village.  They  wished  him  to  marry,  to  bring  to  them  a  duchess.  He 
finally  pretended  to  yield  to  their  desires,  and  he  promised  that  he 
would  show  them  a  grand  duchess.  He  had  given  to  the  village  church 
a  beU  which  was  awaiting  baptism.  Gramont  sent  word  that  he  would 
attend  the  ceremony,  and  bring  with  him  the  Grande  Duchesse  de 
Offnlitfiii  Hortciifle  appeared,  to  Che  joy  of  Che  idllagers.  She 
played  Uie  part  of  the  benevcknC  fodmother  to  peifectioiL  Htr 
hiaiade  hak  was  crowned  with  lilies  and  white  lilacs.  No  woa^er  Uiat 
the  cttr6  gave  her  his  hiesidng.  Is  it  not  possible  that  this  inddeaiC 
fRMested  tode  Maupassant  his  masterpiece,  "La  MaisonTellier''? 
^le  other  story  la  this:  The  k  ve  of  Egypt  at  Vichy  remembered 
the  theatres  of  Paris.  He  said  one  to  his  steward:  "Write  to  Miss 
Schneider  that  the  khedive  has  ordc  rooms  for  her  at  the  Grand 
Hotel  of  Vichy,  and  that  her  presence  1  be  as  sweet  to  him  as  the 
discovery  of  an  oasis  in  the  desert."  By  some  mistake  the  steward 
wrote  to  Schneider,  the  iron  man,  tliat  the  khedive  was  anxious  to  see 
him.  Schneider  packed  his  valise  and  hurried  to  the  train.  A  carriage 
and  a  sen.  ant  waited  for  him  at  Uie  Vichy  station,  and  he  was  con- 
ducted with  pomp  and  ceremony  to  the  hotel.  The  rooms  were  adorned 
villi  §mmM.  The  ak  was  heavy  witii  perfumes.  The  batii  waa 
MNdCing  his  eooTtnicnee.  Hardly  was  he  in  the  water  when  there 
itt  a  gende  knock  at  the  door.  The  Idiedive'a  head  appeased  dia- 
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erectly.  No  one  knows  just  how  the  steward  was  punished,  but  the 
khedive  was  a  good  prince,  and  he  continued  to  order  from  the  forges 
of  Mr.  Schneider. 

Miss  Schneider's  glory  waxed  steadily.  She  had  no  rival.  An 
enthusiast  was  so  foolish  as  to  name  her  the  "Mahbran  of  op^a  boufje.*' 
Did  he  refer  to  Malibran  as  the  "Schneider  of  grand  opera"? 

But  war  was  declared  against  Prussia,  and  with  the  empire  fell  the 
rdgn  of  Hortense  Schneider.  It  was  no  longer  the  fashion  to  be  gay. 
The  fashion  in  the  theatres  changed.  She  endeavored  to  queen  it  at 
the  Palais  Royal,  at  the  Vari^t^s.  Discouraged,  she  left  the  stage. 
There  was  talk  of  her  from  time  to  time,  vague  talk ;  there  were  rumors 
from  afar.  There  was  a  sale  of  jewelry.  There  was  a  lawsuit  of  an 
intimate  nature.  She  actually  married,  and  a  coat  of  arms  was  among 
her  husband's  attractions,  but  a  divorce  brought  the  end  to  unhappiness. 
She  lived,  retired,  in  a  fine  villa  on  the  road  to  Versailles.  Some  time 
ago  I  read — Mr.  Loli^e  does  not  mention  the  fact — that  she  gave  her- 
self to  farming  and  to  charity,  that  she  had  become  a  devotee.  Thus 
may  we  all  make  a  good  ending!   She  grew,  by  the  way,  very  fat. 

Schneider  left  a  school,  a  tradition,  but  op^a  bouffe  as  it  was  known 
under  Napoleon  III.  is  dead.  Revivals  of  the  more  famous  works  of 
Offenbach  show  a  loss  of  the  original  accent.  In  the  United  States 
the  revivals  have  been  contemptible.  The  characters  are  quasi- 
legendary;  they  amused  at  the  time.  Sumptuous  scenery  and  cos- 
tumes will  not  now  galvanize  •  them  into  plausible  and  momentar>' 
life.  When  the  parts  are  played  with  some  knowledge  of  the  traditions, 
they  entertain  us  by  means  of  association  and  by  persuading  us  perhaps 
for  an  evening  that  we  are  no  older  than  when  we  applauded  Tost^e, 
Irma,  and  Aim^. 
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(Born  at  Mflhihanften  (Nelafaoxcves),  near  Kralup,  Bobcaiia,  September  8, 1841 ; 

,  The  "Carnival"  overture  is  really  the  second  section  of  Dvorak's 
triple  overture,  "Nature,  Life,  Love.**  The  first  of  these  Is  Vnown 
naenHr  in  eonoert4uifls  m  **ln  der  Nstor,^  Op.  91.  Hie  ttM  h 
Imm  m  '^OtlMflo/'  Op.  93 

These  three  overtures  were'written  to  be  performed  together.  The 
first  perfonnaaoe  was  at  Prague,  April  a8,  1892,  at  a  concert  d  pid>fic 
farewell  to  Jhmik  before  his  journey  to  America.  The  composer 

I  CDodttcted. 

The  first  performance  in  America  was  at  a  concert  given  October 
2T,  1892,  under  the  auspices  of  the  National  Conservatory  of  Music 
of  America,  at  the  Music  Hall,  Fifty-seventh  Street  and  Seventh  Avenue, 

'"Ciniml:  f>Hti"^^]r  (*coanding  to  Tonmuaeo  and  Bellini)  'the  dfty  DRceding  the  first  of  Lnt': con-' 
Mlf  tnoiSM  t»      IMI  th*M  days  ol  the  whole  mek  before  Lmt;  in  nrnncc  it  oomprlKs  Jtmdi  grtf, 
DtmuKkt  pat,  Lmndi  gras,  and  Afonft  gras,  ijt^  Thuradav  before  Qyinquagesima,  Quinquaicrsinia  SuQday. 
MoKiaT.  lad  Strove  Tumiay;  in  a  atil]  wider  sense  it  inchides  'the  time  of  entertaimnents  {Bterveninx  between 
;  SMfu-dayand  Ash  Wednesday."*    ^ew  ElnglUb  Dictionan,  edited  by  Dr.  Murray.) 

Then  tnere  is  the  Mid-Lent  Carnival  a  festivity  held  on  the  middle  Thursday  of  Lent,  to  celebrate  the 
fint  half  ol  that  season  is  at  an  end 


renxMil 
»  refieve. 


Frra  h  avaly,  belong  to  the  ionuin  of  popular  et^inology." 

The  most  famous  Carnival  w,i^  th.-it  of  Veniie.  John  Evelyn  mnde  this  sour  allusion  to  ft  in  his  dfow 
[•646):  "Sbroveti'ie,  when  all  the  world  repaire  to  \'enicc.  to  see  the  foUv  and  madnesse  of  the  Garnet*!!.* 
~M  poet  Gray,  writing  of  a  carnival,  said:     i  his  camiv.-il  lasts  only  from  Christmas  to  Lent;  one  1  alf  of  tfw 

rtmsinia  ■  jiisn  of  the  >Tar  js  ^xiyt  in  remem^rrinK  the  Li>>t,  the  nther  in  i-x^ttine;  the  future  Carnival." 
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ill  liOBor  ol  Dvolik,  iilio  tim  ma^ 

Ibe  iolo  tiaim  WW  I'in^  <1«  Vcfe-Sapio  ^  Ik 
orchestra  was  the  MetropolitUL  Mr.  R.  H.  Waf|»  cfadmeM  "AIne^ 
ica";  Colonel  T.  W.  Higginson  delivered  an  oration,  "Two  New  Worlds: 
The  New  World  of  Columbus  and  the  New  World  of  Music";  Liszt's 
"Tasso"  was  played,  conducted  by  Mr.  Seidl;  the  Triple  Overture  and 
a  Te  Deum  (expressly  written  for  the  occasion)  were  performed  under 
the  direction  of  the  composer.  The  programme  stated  that  the  Xd]^ 
Overture  had  not  yet  been  performed  in  public. 

This  programme  also  gave  a  description  of  the  character  of  the 
work.  It  is  said  that  the  scheme  of  the  description  was  originated 
by  Dvordk  himself.    The  description  is  at  times  curiously  worded. 

"This  composition,  which  is  a  musical  expression  of  the  emotions 
awakened  in  Dr.  Antonin  Dvorak  by  certain  aspects  d  the  three  great 
creative  foices  of  the  Umverae— Nature,  life,  and  Iiove— was  can- 
ceived  nearly  a  year  ago,  while  the  compoaer  stiU  lived  in  Bbhemia. . .  •  | 
The  three  parts  of  the  overture  are  linlSed  together  by  a  certain  under- 
lying melodic  theme.  This  theme  recurs  with  the  insistence  of  the 
inevitable  personal  note  marking  the  rdSections  of  a  humble  indi\idual. 
who  observes  and  is  moved  by  the  manifold  signs  cf  the  undiangwibk  | 
laws  of  the  Universe." 

The  "Cameval"  overture,  entitled  at  the  first  performance  at  Prague 
"Bohemian  Carnival,"  and  now  known  simply  as  * 'Carnival,"  was 
described  as  follows  by  the  New  York  programme  annotator: — 
'    "If  the  first  part  of  the  overture  suggested  *I1  Penseroso,*  the  second, 
with  its  sudden  revulsion  to  wild  mirth,  cannot  but  call  up  the  same 
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t)0rt*8  *V  Allegro/  with  its  lines  to  'Jest  and  Youthful  JoUity/  the 
dreamer  of  the  afternoon  and  evening  has  returned  to  scenes  o[  human 
Hfe,  and  finds  himself  drawn  into 

The  busy  hum  of  men 
When  the  merry  bells  rins  round. 
And  the  jolly  lebect  Kyaad 
l^aiMya 


dancing  in  spirited  Slavonic  measures.  Cymbals  clang,  strange  instru- 
Mti  dash;  and  the  passionate  cry  of  tne  violin  whirls  the  dreamer 
midly  into  a  Bohmiin  revel.  Anon  the  wild  miftli  di»  away,  as  U 
Oe  bdiolder  wm  Ukmiag  a  pair  of  straying  kmn^  wboai  tiit 
boirtauus  ffsycty  of  their  companiaBs,  with  ctoogor  of  voices  and 
instruments,  readi  (sic)  but  dumy.  A  lytic  melody  sustained  by  out 
violin,  the  EngUsh  hom,  and  some  flutes,  sets  in»  and  almost  uncoil* 
aciously  returns  to  the  sweet  pastoral  theme,  like  a  passing  recollection 
of  the  tranquil  scenes  of  nature.  But  even  this  seclusion  may  not  last. 
A  band  of  merr\'  maskers  bursts  in.  The  stirring  Slavonic  theme  of  the 
introduction  reappears,  and  the  three  themes  of  the  second  overture, 
the  humorous,  the  pathetic,  and  the  pastoral,  are  merged  into  one, 
with  the  humorous  in  the  ascendant,  till  a  reversion  changes  the  order. 
The  whole  ends  in  the  same  gay  A  major  key,  with  which  it  began." 

The  '*Camival"  overture  was  played  in  Boston  for  the  first  time  at 
t  ooaoert  of  the  Boston  Symphony  Orchestra,  Mr.  Panr  ooadttcior» 
Jsfloary  5,  1895;  "Nature,''  at  a  Symphony  Coobert,  December  7* 
189s;  "Ofhdlo/'  at  a  Symphony  Concert,  Pebniary  6,  1897. 


\^l>cn  the  merry  bells  rioK  .__ 
Aad  the  jocund  rrbcclu  sound 
To  many  a  youth  and  many  a  maid. 


THE  EHGLISfl  TEA  ROOKS,  IBC. 

MmpmM,  Ifhi  L.  L.  NICHOLS 

£SGLISH  TEAROOM,  160B  Tremont Street 

SBLFT 1B4  ROOM,  439  Bojiaton  StiMl 

CITY  TICKET  OFFICE 

306  WASHINGTON  STDEET 

NEXT  TO  OLD  SOUTH  MEETINO-HOUSB 
Tickets  and  resenrations  Tia  aU  lines  to 

FHiMi,  Galtfmia,  MeiiM,  Md  All  PtIiU  Sutb  iid  Mfist 

tiik  aU  directions.    Also  personallj  condactad  toon  to  Flocidm,  CaHfomia,  llnio»t 
Emop*,  •DC  Saad  lor  Ciicnim  tad  tofowaatioa  to 

RAYMOND  Sk  WHITCOMB  COMPANY 

MiAm%mi  Ticket  Agents  of  the  Bottoo  and  Albao^r,  Boston  and  Maine,  New 
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MISS  M.  F.  FISK 

THE  RED  GLOVE  SHOP 

322  BOYLSTON  STREET 


OrrosiTS  Abjuutotov  Stkbkt 
» 

ftrf^  M  ■pMial  Ums  of 


NEW  S0N6S  by 
SignrRICCARDO  LUCCHESSI 


I.  THE  ROSE  #0.50 
t.  THE  FUGHT  .  .  .jo 

3.  THE  QUBSTION  .      .  .50 

4.  LITTLE  SERENADE 

(Serenatella)  50 

5.  AUTUMN  SONG,  No.  s    .      .  .3» 

6.  UNCHANCxFO  50 

These  songs  met  with  great  success  when 

sung  recently  at  Jordan  Hall. 

C.  W.  THOMPSON  &  CO., 

A  and  B  Park  3trMt,  B03T0N 


Foreign  Booke 
Foreign  Periodicals 

TmWta'i  Brtitl  MHa 


SCHOENHOF  BOOK  CO. 


LIP  READING 


DEAF 


AbULT 


Penoiu  growing  donf  tnght  to  read 
Hps.  Siiinilwl  wiiMim  wwnM* 
don  prtmt*  tad  In  dMa  SdM 
MamaidlO  Plorco  Bwfldteg.  C»pioj'ai».  i 

MARTHA  E.  BRUMH>Pilil|i 

Circalan  tent  opon  applicariott. 
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Four  iaieiest  in  ^/iis  anicf  ail  Stytnpbony  Coneeria  wiU 

The  Appreciation  of  Musie  .  ' 

BY 

THOMAS  WH1TN£Y  SU«£TTE  and  DANIJBL  QREOORY  MASON 

A  book  for  stndenlB,  prataaionaL  Knd  non-praiessioiial,  ud 

lor  that  vast  number  of  persons  whose  relations  to  music  are  .  . 
only  those  of  the  list^Dar.   Order  it  bclm  At  Mi|  pM«|^ 
either  direct  of  m  or  of  your  bookieller. 


ThfTTSMM!^  m  scofSarfor  one  pSBMb,  two  flutHf,  tiro  XftKm^VH^ 
fingiish  horn,  tiPOwiiiariiiets,  two  bassoons^  fern  hmms,  two  trumpet^ 
I   thiie  trombones,  one  ban  tvba,  kettiednuiis,  cymbals,  taiiiboiixiii% 

triangle,  harp,  strings. 

The  first  theme  is  announced  immediately  by  full  orchestra,  Allegro, 
A  major,  2-2,  and  is  fully  developed.  The  subsidiar}-  theme  in  the 
same  kev  is  also  of  a  brilliant  character,  but  it  is  more  concisely  stated. 
The  eighth  notes  of  the  wood-wind  in  the  last  measures  of  this  subsid- 

I    lary,  combined  with  the  first  measure  of  the  first  theme,  furnish  ma- 

I   teded  for  the  transition  to  the  second  theme,  poco  tranquillo,  E  minor. 

I  Xhe  Tiofiiis  play  titfe  mdody  ow  m  arpeggio  actiompanmient,  whiir 
oboe  and  darinet  hm  HtUe  oonnlar^igures.  Has  dieme  is  devdopel 

i  by  the  wood-wmd,  and  viotms  mom  supply  flowing  figmes  between  fht 
phrases.  A  lesser  theme  Q  major  follows,  and  is  worked  up  till  il 
ends  in  E  major.  The  first  theme  returns  in  the  violins  against  arpeg**  ' 
pes  in  wood-wind  and  harps.  A  fortissimo  leads  to  a  free  episode 
with  fresh  material.  Andantino  con  moto,  G  major,  3-8.  The  Knglish 
horn  repeats  over  and  over  again  a  little  pastoral  figure,  flute  and  obot 
have  a  graceful  melody,  and  the  accompaniment  is  in  high  sustained 
harmonies  of  muted  and  divided  second  violins  and  violas.  The  hon| 
gives  an  answer  over  tremulous  strings.    The  melody  is  then  devel- 

.  oped  by  various  instrumental  combinations,  until  there  is  a  return  to 
ttc  original  Allegro,  2-2,  now  in  G  minor,  and  of  fragments  of  the  first 
theme  in  the  violins.  The.  free  fantasia  is  chiefly  a  working-out  of 
file  sabsidiaiies  of  the  tfsl  Utiem  against  a  new  and  rumung  connter* 
fiMe.  There  is  a  dunax,  and  then  thek^  of  A  majcnr  is  e^bUshed. 
Ths4h«t  diem^  is  developed  at  greater  length  than  -in  0ie  first  past  at 
the  overture.  The  climax  leads  to  a  soaoroas  fetom  of  the  theme 
first  heard  in  G  major,  but  with  rhythm  somewhat  dianged.  There  i^ 
tifaort  coda. 
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Fur  garments  made  to 
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    • 

Lewandos 
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Clothing  of  an  Kinds   Glotes  Portieres  Dimperiss 

Ostrich  Feathers  Real  Laces  Lace  Curtains  Rogg 
pi^t^ii^   fMiha  Satins    Woollens  Cottons  ate 

Lewandos 

17  Temple  Place  and  284  Boylston  Street 

1374  Massadraaetts  Avenne  Camhri^ 

22o6  Washington  Street  Roxbury 
z  Oalen  Street  Watartowa  (wilhdeliviHjiiitlialiairtOBs) 

Also  New  York  Philadelphia  Washington  Baltimore 
Providence  Newport  Worcester  I^ynn  Hartford  New  Uavea 

uigiiizea  by  VoiOOgle 


TWfd  ofdiffiitrBl  trip  mmt  wmk.     There  will  Imi  ae  puMe 
fchefal  imd  concert  on  Friday  efternocm  end  Setorday 
eveoiiiCi  Jennery  tenth  and  eleventh. 


Twelfth  Rehearsal  and  G>ncert« 


FRIDAY  AFTERNOON,  JANUARY  17,  at  2.30  o^dock.  , 
SATURDAY  EVENING,  JANUARY      at  8  o'clock. 


PROGRAMME. 

Haydn        ....  Symphony  in  G  major  (B.  &  H.  No.  6) 

« 

Uozart       •  Three  German  Dances 

(Tint  tim.) 

fieethofen  SymphoDy  in  B-flat  major,  No.  4 

an  bigi  tizeu  by 


« 


PIANOPORTB  RBCITAL 

BY 

RAYMOND  HAVENS 

FRIDAY  AFTERNOONt  JA/^UARY  10 

At  3  o'clock 


PROGRAM 

Bach  Italian  Concerto 

Beethoven  •       •  Polonaise  in  C  major 

Rheinberger  Toccata  in  G  minor 

(Dtdicated  to  Hans  von  BUlow) 

SdmlMrt  Ifomoit  Muriod,  Op.  94,  Na  s 

if  endelstolm .  ^  Capriodo  in  F-abaip  wum 

<^^^^'^  {'^"•"^•^Sii 

Verdi-Lisft  RifoleUo  Fanlape 

THB  SIWIWAY  PIANO  U8BD 

Tlclceto,  $1.00,  are  now  on  sale  at  llie  hall 
JOINT  RBCITAL 

A{|nes  Gardner  Eyre*  Pianist 
Abby  Beecher  Lon^year,  Soprano 

TUESDAY  EVE/^INGtJAAiUARY  Zi.AJ  &15 

PROGRAM 

I.  SCHERZO,  E  flat  minor,  Op.  4  

*,xQU>  SNGLLSH  SONGS: 

V  '  *         "Should  h«  upbraid"  

«  As  when  the  Dove"  .Ariafewa  llidiri 

Pastorale    Ciff 

3.  "DES  ABENDS"      .       .       .       .       •  Schanu^c 

MAZURKA  Cbo^ 

NOCTURNE  Choftf 

WALTZ   Cborii. 

4.  •THE  fcROOK  SINGS"  Henscfcd 

HIGHLAND  BALOO  UopiU* 

''THE  LITTLE  RED  LARK**  OldM 

THE  KERRY  DANCE  MoBot 

5.  BALLET  MUSIC  FROM  *♦  ROSAMOND"  .      .      .  SchvUft-ritdihoi 

ETUDE  EN  FORME  DE  VALSE   ~  "  ^ 

FOUR  SONGS  FROM  ''AN  APRIL  HEART"  . 

"When  Spring  await*  " 
*< A  Little  Maiden  loves  a  Boy** 
•1^  Worid  Is  FoU  of  Apiil^ 
•*  Yotthad  land  Aprit" 

THE  STEINWAY  PIANO  USED 

Direction:  J.  £.  FRANCKS,  New  York 
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SYMPHONY  HALL,  BOSTON 

— ^  j  Ticket  Office,  1492  }  n-i^iw* 

TiftlopDOmin  I  Administration  Offices,  3200  ) 

TWBNTY-SBVfiNTU  ft&ASQN,  1907-190S 


DR.  KARL  MUCK.  Conductor 

Twelfth 
Rehearsal  and  Concert 


WITH  HISTORICAL  AND  DE3CRIP- 
TIVS  NOTB8  BY  PHILIP  HALS 


FRIDAY  AFTERNOON.  JANUARY  17 
AT  s^e  O'CLOCK 

SATURDAY  EVENING,  JANUARY  i& 
AT  SdOO  O'CLOCK 
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Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeister, 
Gabrilowitsch,   Nordica,  Campanari,   Bispham,  and 

many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  following  famous  conductors : 


Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  Safonoff 
Wilhelm  Gericke 
Felix  Weingartner 


Franz  Kneisel 
Fritz  Scheel 
Frank  Damrosch 
F.  Van  Der  Stucken 
Emil  OberhofFer 
Emil  Paur 
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Boston  Symphony  Orchestra 


PERSONNEL 


Twenty-MVMrtIi 


I,  1907-190S 


Dr.  KARL  MUCK,  Cooductttr 


Cofuert-mtuimt, 
Csenronky,  R. 

Mahn,  F. 
Strobe,  G. 


Barleben,  K. 
rmmara,  P. 

Tiscber-Zeitz,  U. 
Goldstein,  S. 


Roth,  O. 
Konl^  D. 

Eichheim,  H. 
Rissland,  K. 


Fust  Vioums. 

Hoffmann,  J. 


Firir,  E. 
Scbeurer,  K. 


Wtrnke,  H. 
Kdler,  J. 


Keller.  K. 
G«baidt,G. 

Fluth. 

Itaqoanre,  A. 
Maqnarre,  D. 
Biookt,  A. 


BoBltiL 

HflM.  M. 

Lorbeer,  H. 
Hib,F. 

Harp. 
ScMek«r,H. 


Akeroyd,  J. 
Currier,  F. 

KttDtx,  A. 
Kvth,  R. 


Bak.  A. 
Ribarsch,  A. 

SxcoMO  Violins. 

Fiedler,  B. 
Rennert,  B. 

Swomsbourae,  W. 
Goldatein,  H. 


Krafft,  W. 
ThMdoiuwIUi  J* 

Mullaly,  J. 
Traupe,  W, 


Berger,  H. 
Eichltr,  J. 


Heindl,  H. 
Hoyer,  H. 


Nagel,  R. 


Violas. 

Zahn,  F. 
Kluge,  M. 

Violoncellos. 
Bartb,  C. 


Kolster,  A. 
Sauer,  G. 


KantMnboch,  A.   Nwt,  L. 

Basses. 


Loeffler,  £. 
Hadlej.A. 


Krauss,  H. 
Gietzen,  A. 


Heberlein,  H, 
Smallejr,  R. 


Agncay.  K. 

OBOlf. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

English  Horn. 
MveUer,  F. 

HoMt. 

Scbmid,  K. 
Gebhardt,  W. 
Hadtebartb,  A. 


Seydel,  T. 
Haber,  B« 

CfJOUlfRt. 

Grisez,  G. 
Mimart,  P. 
Vannlni,  A. 

Bass  Clarinet. 
Stnmpf,  K. 


Elkind,  S. 
Scharig,  R. 

Babsoons. 

Sadony,  P. 
Litke,  H. 
Regestein,  E. 

CONTRA-BASSOON. 

HeUebeif,  J. 


TktniPSTS. 

Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
]tefi|].C.  , 


TaoMBomt. 

Hampe,  C. 
Mausebach,  A. 
Kenfield,  L. 


Lorenzo* 


Tympanl 
Rettberg,  A. 
Kandlw.F. 


Percussion. 
Dworak,  J.  Senia,  T. 


Ludwigf  C. 


fiorkhardt.  H. 


SMeiqptQ,  J. 
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Bears  a  name  which  has  become  known  to  purchasers 

as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  ardsdc  vmlue 
possible. 


CHICKERING  &  SONS 

PIJNOPORTB  MJKERS 


791  TREMONT  STRE£T 

Cfr.  NORTHAMPTON  ST. 

Near  Mas*.  Ave. 

BOSTON 
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TlErriT-SBVSnil  SEASON^  NINBTEBN 1^ 


Twelfth  Rehearsal  and  G>ncert* 


FRIDAY  AFTERNOON,  JANUARY  17,  at  Z20. 

SATURDAY  EVENING,  JANUARY  18,  at  8  </ckx^ 


PROGRAMME. 


Haydn      .  Symphony  in  G  major,  The  Surprise  "  (a  &  H .  No.  6) 

I.  Adagio  cantabUe;  Vivact  assaL 

II.  Andante. 

III.  Menuetto:  Allegro  molto ;  Trio. 

IV.  AUegiodl  molto. 


Mozart  Three  German  Dances  (K.  605) 

First  time  in  Boston 


Beethoven  ....       Symphony  No.  4,  in  B-flat  major,  Op.  60 

I.  Adagio ;  AUagro  vivace. 

II.  Adagio. 

III.  Allegro  vhrace;  Trio :  U  n  poco  meao  aUegio. 

IV.  FtiHue :  A^grp  ma  non  troppa 


Tbtie  wil  ha  aa  jalfimli^nn  of  tan  miaiilca  Moce  Ilia  Baathovan  lymphony. 


The  doors  of  the  hall  will  be  closed  during  th  e  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  90  in  an  interval  Vo-' 
iMwait  ihe  numbers. 


CMv  •!  BmIm.  Ravlsed  Berfolatlon  of  Aadnst  S.  1898.— fZhaptar  3*  ff«UM  to  tfc« 
cowctetf  of  Ik*  kaod  im  plocoo  of  pobllc  oowiaanot. 

Ill  I  HecBMC  AmW  not,  in  bkitlM*  of  amDMinent,  allow  vaj  person  to  wtar  vpoa  the  head  a  flVVcrlBc 
^kh  tfciWum  th*  view  oi  ttc  nMoillati  «r  MrfonMiioa  is  aacb  pUc*  of  asvpenon  sea  ted  in  «ny  teat  tliefein 
pailM  for  CMCtaton,  H  fcdag  wdwitOM  a  Ww  hmi  Mvwkif  mtiMt  projectieo,  wkM  does  not 
«hM  Mdl  vitw,  mj  bt  wwb.  AttMit  J.  M.  GALVIN,  Cky  CleA. 

898  Digitizea  by  Google 


L.  P.  Hollander  &  Co. 


Annual  Clearance  Sale 
in  all  Departments  .  . 

EXTRAORDINARY  BARGAINS 

IN 

Silks^  Dress  Gcx>ds 

Ladies^  Gowns  and  Waists 

Ladies^  Suits^  Coats^  and  Underwear 


202  to  2 1 6  Boylston  Street  and  Park  Square*  Boston 


WEDDING  GIFTS. 


sterling  Silver,  Cut  Glass, 
Bric-a-brac,  Bronzes. 

Diamonds,  Watches,  Clocks. 

Reliable  Qoods,  Moderate  J 
Prices. 

SMITH 

PATTERSON 
COMPANY 


WholeMle 
aiMl  ReUll 


AnMbHv  nr    mijam,  **Tta  SomGnf'  (B.  ft  H*  Kd.  <0 

01  i^RiiwM^  Lower  Afltia,  Ihwli  31,  173a;  dM  at  VIeidM,  May  31, 1809.) 

This  symphony,  known  'as  "The  Surprise"  and  in  Germany  as 
the  synqiihoiiy  "with  the  ditun-stroke/'  is  the  third  of  the  twelve 
SakmiQo  wpaptunuies  as  ammged  in  the  order  of  their  appearance  in 
flie  catalogue  of  the  Fhilhaiiiioiik  Society  (London).  It  ^  numbered 
42  in  Siebeift  editkn;  36  in  Hie  Crnvsvatmy  of  Puis  JJbnixf;  6 
ta  Bieitkopf  and  H&rtel'a  edition;  3  in  Bote  and  Bock's;  140  in 
Wotquenne's  Catalogue ;  4  in  Peters. 

Composed  in  1791,  this  symphony  was  performed  for  the  first  time 
on  March  23,  1792,  at  the  sixth  Salomon  concert  in  lyondon.  It  pleased 
immediateh-  and  greatly.  The  Oracle  characterized  the  second  move- 
ment as  one  of  Haydn's  happiest  inventions,  and  likened  "the 
surprise" — which  is  occasioned  hy  the  sudden  ordiestral  crashes  in 
theAndante—ioadMpiienieatyhdiedly  theaoimdo^ 
14  awakened  suddenly  ftom  fkep  and  fiii^tened  by  the  nnexpeetod 
^Umgt  of  a  nutsket 

Gfieainger,  in  Ids  Life  of  Haydn  (t8io),  contradicts  the  story  that 
Haydn  introduced  these  crashes  to  arouse  the  English  women  from 
sleep.  Haydn  also  contradicted  it,  and  said  it  was  his  intention  only 
to  surprise  the  audience  by  something  new.  "The  first  allegro  of 
my  symphony  was  received  with  countless  'Bravo's/  but  enthusiasm 
rose  to  its  hif^K^t  pitch  after  the  Andante  with  the  drum  stioloe. 
'4tafia/  mmcofol*  was  .cried  out  on  aU  sides,  and  Pleyel  himself  com- 
me  on  nqr  idea.''  On  the  other  hand,  Gyrowets,  in  his 
^y*  p.  ^9  (1848),  said  that  be  visited  Haydn  just  afttr  bt 
1  the  Andante,  and  Haydn  was  so  pleased  with  it  that  be 
played  it  to  him  on  the  piano,  and,  sure  of  his  success,  said  with  a 
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.  Op.44 
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HfiMi  toogh:  "Ue  womm  ^  cry  ^  Imi^  C  F.  Poia  addtd 
s  luBiiwto^  wlittii  Ik  ^uotri  this  Mscottnt  of  Oyioiwdi  end  fttllifiil  i^ttatt* 
lioB  to  Ha^nAi^s  btmiofoui  iMMivwingf  of  a  umrical  tiiOQi^t  of  M wrtini 

to  embellish  his  setting  of  music  to  the  commandment,  "Thou  shalt 
not  steal/'  when  he  had  occasion  to  put  music  to  the  Ten  Command- 
ments. The  "Suq)risc"  Symphony  was  long  known  in  Irondon  as 
"te  favorite  grand  overture." 

Ibe  syiihaajr  Is  scored  for  two  fiutes»  two  oboes,  two  bssBOoas, 
two  iKwnSy  two  tftiflqMtSi  feettledfuiiis^  sod  strini^ 

The  fint  novemeflt  opetts  with  a  slow  and  short  inttoddctloB, 
Ad^io  csfltaMfe,  G  major,  3-4.   A  mdodlods  phrase  for  wood-wind 

and  horns  alternates  with  chromatic  developments  in  the  strings.  The 
main  body  of  the  movement  is  Vivace  assai,  G  major,  6-8.  The  first 
section  of  tlie  first  theme  is  ^iven  out  piano  by  the  strings,  and  the 
second  section  follows  immediately,  forte,  for  full  orchestra.  This 
theme  is  developed  at  unusual  length.  Hie  second  and  playful  theme 
is  in  D  major.  A  side  theme  is  more  developed  than  the  second,  and 
ends  tiie  first  part  of  Hie  movement  witii  poasnfs-work.  The  free 
Intasin  is  ihort  The  third  part  ii  modi  Ufee  the  flrat.  The  second 
sns  sue  are  now  m  tne  tome,    mere  is  no  cocia* 

II.  Andante,  C  major,  2-4.  The  theme  was  used  by  Haydn  in 
his  "Seasons"  (1801)  in  Simon's  air,  where  the  plowman  whistles  a 
tune:^ 

With  eagerness  the  husbandman 
Hit  tiUiog  work  begins ; 
In  fiuscfss  Img  hi  ndltoning  wain 
AbS  fimfli  a  weoffld  lay. 

(This  wretched  version  of  the  German  was  published  in  the  ori^nal 
edition  of  the  full  score  (1802-180^),  for  it  was  found  impossible  to 
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use  Thomson's  original  poem  with  the  German  text.  The  later  trans- 
lations— as  the  one  beginning  *'With  joy  th'  impatient  Husbandman"— 
make  no  allusion  to  the  knner's  "irtitstling ...  a  mxitod  lay.**  In 
fbis  air  from  "The  Seasons"  the  pfeoob  icpicsenta  the  hnihanilim's 
whistltt^;  the  "wonted  lay"--the  theme  of  this^Anflante  In  tfie  "Sv* 
prise"  Symphony — is  not  in  the  Toice  part,  but  it  la  heard  now  and 
then  in  the  accom])animent,  as  a  counter-theme.) 

The  strings  give  out  this  theme  piano  and  pianissimo;  after  each 
period  the  full  orchestra  comes  in  with  a  crash  on  a  fortissimo  chord.* 
Variations  of  the  theme  follow:  (i)  melody,  forte,  in  second  violins 
and  violas;  (a)  C  minor  ff,  with  modulation  to  E-flat  nu^;  (3) 
E-flat  major,  mdody  at  first  for  oboe*  then  for  violins,  nith  pretty 
passages  for  flute  and  oboe;  (4)  fufl  ofviiestm  ff^  daen  pfano  idfSk  tiie 
mdody  changed.  There  Is  ags^  a  fortissimo  with  a  lermata,  and  it 
seems  as  though  a  fifth  variation  would  begin  piano,  but  the  melody 
apparently  escapes,  and  the  movement  ends  pp. 

III.  Menuetto:  Allegro  molto,  G  major,  3-4.  The  trio  is  in  the 
tonic. 

IV.  Allegro  di  molto,  G  major,  2-4.   This  finale  is  a  raodo  on  tvo 
themes,  lnterq)emd  with  subsidiary  paasage-wocic 

IhiSS^  ''To  oMbB.tlw  'wzpdse'  sdU^non  mstisb^mt  i 


*  Mr.  W.  F.  ApAorp  said  diat.  when  Julienvbited  Boetoo  with  his  feiiio«»  orchestra  ia  ti 
this  moveaieBt  as  one  ol  hb  bftttv  bones. 
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Haydn's  name  began  to  be  mentkmed  in  England  in  1 765,  and  sym- 
phonies  by  him  were  flayed  in  concerts  given  by  J.  C.  Bach,  Abel, 
and  others  in  the  seventies.    Lord  Abingdon  tried  in  1783  to  persuade 
Haydn  to  take  the  direction  of  the  Professional  Concerts  which  had 
just  been  founded.    Gallini  asked  him  his  terms  for  an  opera.  Sale- 
mon,  violinist,  oonductor,  manager,  sent  a  music  publisher,  one  Bland 
— «n  amjpkkym  name— to  coax  him  to  I«oiidon»  bat  Haydn  was  loath 
to  leave  Pnnce  Estetliazy.    Prince  Niodans  died  in  1790,  and  kit 
WKxtsootf  Prince  Anton,  itho  did  not  cave  for  nuniCy  diiBifaied  tte 
oidiestra  at  Bsteifite,  and  kept  only  a  brass  band ;  bot  be  added  fonr 
hundred   gulden  to  the  annual  pension  of  one  thousand  giAfei 
bequeathed  to  Haydn  by  Prince  Nicolaus.    Haydn  then  made  Vienni 
his  home.    And  one  day,  when  he  was  at  work  in  his  house,  a  man 
appeared,  and  said:  "I  am  Salomon,  and  I  come  from  London  to  take  | 
you  back  with  me.   We*wiU  i^ee  on  Hie  job  to-morrow."  Hayda 
WW  intensely  amused  by  the  nse  <rf  the  wofd  "job."  The  ooatnct  for 
one  season  was  as  follows:  Haydn  shooM  receive  three  hnidnd  pooads 
for  an  opent  written  for  the  manager  Gallini,  three  hmalied  poosAi 
for  six  symphonies,  and  two  hundred  pounds  for  the  copyright,  two  j 
hundred  pounds  for  twenty  new  compositions  to  be  produced  in  as  I 
many  concerts  under  Haydn's  direction,  two  hundred  -pounds  as  guar-  \ 
antee  for  a  benefit  concert.    Salomon  deposited  five  thousand  gulden 
with  the  bankers.  Fries  &  Company,  as  a  pledge  of  good  faith.  Haydn 
had  five  hundred  gulden  ready  for  travelling  en>fnefs,  and  ha  borrowed 
four  hundred  and  fifty  flMire  fnm  his  prince 

Thb  Johann  Peter  Salomon  was  born  at  Bonn  in  1745.  ffit  hmBf 
lived  in  the  house  in  which  Beethoven  was  bom.  When  be  was  cttf 
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thirteen  he  ims  a  paid  member  of  the  Blector  Ckment  Aii|;iist^  Ofchei- 
tim.  He  tiaTeOed  as  a  virtooeo,  settled  in  Beilm  as  a  oonoect-mafller 
to  Prince  Hetnridi  ol  Prussia,  and  worioed  valiantly  for  Haydn  aod  hm 
music  against  the  opposition  of  Quanz,  Graun,  Kintberger,  who  looked 

upon  Haydn  as  revolutionary,  just  as  some  now  look  asquint  at  Richard 
Strauss  as  Antichrist  in  music.  Prince  Heinrich  gave  up  his  orchestra: 
and  Salomon,  after  a  short  but  triumphant  visit  to  Paris,  settled  in 
London  in  1781.  There  he  prospered  as  player,  manager,  leader,  until, 
in  i8i5»  he  died  in  his  own  house.  He  was  buried  in  the  cloister  of 
Westminster  Abbey.  William  Gardiner  described  ham  aa  "a  finhed 
performer:  his  style  was  not  bold  enough  for  the  oidiestra,  but  it  wts 
cacquisite  in  a  quartet  -He  was  also  a  sdiolar  and  a  gentknum*  no 
man  having  been  admitted  more  into  the  society  ol  Idngs  and  princes 
for  his  companionable  qualities.  .  .  .  Mr.  Salomon's  violin  was  l  ie 
celebrated  one  that  belonged  to  Corelli,  with  his  name  elegantly 
embossed  in  large  capital  letters  on  the  ribs."  Gardiner,  by  the  wav.  in 
1804  forwarded  to  Haydn  through  Salomon,  as  a  return  for  "the  many 
lionrs  of  deUght"  afforded  him  by  Haydn's  compositi<ms,  "six  paiiB 
of  cotlon  stocldngSi  in  which  is  worlnd  that  iminortal  air,  'Godpfcsem 
the  Bptpeior  Fnuicis/  with  a  few  other  quotations.''  Ansong  these 
other  quotations  were  "My  mother  bids  me  biiid  my  hair"  and  "the 
bass  solo  of  'The  Leviathan.'  *'  The  stockings  were  wrought  in  Gardi- 
ner's factor\\  In  his  last  years  Salomon  was  accused  of  avarice,  that 
"good,  old-gcntknumly  vice,"  but  during  the  greater  part  of  his  life 
he  was  generous  to  extrava^2:ance.  Beethoven  wrote  his  epitaph  in 
a  letter  to  Ries:  "The  death  of  Salomon  pains  me  deq^ly-,  for  be  wm 
a  noble  man,  whom  I  remember  from  diildhood." 
The  irst  of  the  Sakmion-Haydn  concerts  was  given  Mavdh  11, 1791, 
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at  the  Hanover  Square  rooms.    Haydn,  as  was  the  custom,  "presided 
at  the  harpsichord,"  Salomon  stood  as  leader  of  the  orchestra.  The 
symphony  was  in  D  major,  No.  2,  of  the  London  list  of  twelve.  The 
Adagio  was  repeated,  an  unusual  occurrence,  but  the  critics  preferred  . 
the  first  movement. 

The  orchestra  was  thus  composed :  twelve  to  sixteen  violins,  four 
violas,  three  'cellos,  four  double-basses,  flute,  oboe,  bassoon,  horns, 
tnimpets,  drums, — in  all  about  forty  players. 

Haydn  left  London  toward  the  end  of  June,  1792.  Salomon  invited 
him  again  to  write  six  new  symphonies.  Haydn  arrived  in  London, 
February  4,  1794,  and  did  not  leave  England  until  August  15,  1795. 
rhe  orchestra  at  the  opera  concerts  in  the  grand  new  concert  hall  of 
the  King's  Theatre  was  made  up  of  sixty  players.  Haydn's  engage- 
ment was  again  a  profitable  one.  He  made  by  concerts,  lessons,  sym- 
phonies, etc.,  twelve  hundred  pounds.  He  was  honored  in  many  ways 
by  the  king,  the  queen,  and  the  nobility.  He  was  twenty -six  times  at 
Carlton  House,  where  the  Prince  of  Wales  had  a  concert-room ;  and 
after  he  had  waited  long  for  his  pay,  he  sent  a,  bill  from  Vienna  for  one 
bunditd  guineas,  which  Parliament  promptly  settled. 
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Thrbb  Gbrman  Dancbs  (K.  605)  .  .  Wolfgang  Amadbus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

These  "Drei  Deutsche  Tanze"  were  composed  in  1791.  The  first 
two  are  dated  "1791,  12  Homung*  zu  Wien"  (February  12,  1791,  at 
Vienna).  They  are  scored  for  violins  (first  and  second),  basses,  two 
Hutes  (one  interchangeable  with  piccolo),  two  oboes,  two  bassoons, 
two  horns  (interchangeable  with  two  post-homs),t  two  trumpets, 
kettledrums,  and  little  bells  in  A,  F ;  E,  C ;  and  G.  Kochel's  Catalogue 
of  Mozart's  works  (Leipsic,  1862)  adds  clarinets,  and  does  not  mention 
piccolo,  post-horns,  or  bells.  Due  correction  is  made  in  the  second 
edition. 

Mozart's  catalogue  of  his  own  works  numbers  only  Nos.  i  and  2 
as  "129."  An  old  copy  of  this  catalogue  in  the  archives  of  the  Vienna 
Music  Society  adds  the  third,  which  probably  was  composed  for  another 
occasion. 

No.  I,  D  major,  3-4,  with  trio  in  D  major. 
No.  5,  G  major,  3-4,  with  trio  in  G  major. 

No.  3,  C  major,  3-4.    Trio,  "Die  Schhttenfahrt "  ("The  Sleighride"). 

*  Christian  L4idwig,  Teutsch-Eaglisches  Lexioon  (Leipsic.  1763)1  defines  "Hornung  (<kr)*  as  fblon: 
"der  mooat  februarius,  weoii  die  hirsche  hOraen,  febniazy,  Uie  season  whetein  tfae  deers  mew,  shed  or  cart 

their  horns." 

I  The  post-hom  is  the  smallest  instrument  belonging  to  the  horn  and  trumpet  family.  It  is  sdO  oaed  by 
postihons.  By  the  introductioo  of  the  valve  system  it  was  developed  into  the  comet-4-pistans.  TWe  MainH 
inent  originally  had  a  simple  metal  tube  without  valves  or  pistons.  In  England  this  tube  is  generally  stralgkt: 
in  Germany  it  i*  turned  on  itself  into  either  a  horn  or  trumpet  shape.  The  tube  is  from  two  to  kimx  iaM  fa 
lenglb,  and  is  blown  through  a  cuu-shaped  or  hemispherical  mouthpiece.  Genenlly  made  in  the  key  of  C  or 
B-oat,  it  produces  only  the  natunU  harmonics  of  the  tube .  '  *  Five,  or  at  most  siz.  sounds,  forminf  a  oosaiaoa 
chord,  are  available,  but  no  meanft  exist  for  bridging  over  the  gaps  between  them.*'  Beethom  used*  |if|  Wan 
in  C  in  the  twelfth  of  his  "  Zwdlf  DeutM:hc  Tanzc  composed  m  1 705  for  a  masked  ball  lor  the  beorfic  of  the 
Artists'  Society,  given  No\Tmber  2a  01  that  ^ar  in  the  bmaller  Redoutrnsaal  in  Vienna.  The  chaoctes^ 
istic  post-hom  flourish  was  used  by  Schubert  m  his  well-known  soog,  "  EHe  Postj"  composed  in  i8«7,  aad  Vf 
Felix  Weingartner  in  his  singular  song — singular  bv  reason  of  its  warring  tonaUties  of  voice  part  aad  aooM- 
paniment — sung  in  Boston  by  Mr.  Sydney  Biden,  January  30,  190a. 
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P  major,  3-4.  Coda,  C  major,  3-4.  The  post-lioiiis  and  bdb  are  OMd 
in  tbls  third  dance. 

♦% 

The  Ritter  dude,  composer  to  the  Bmperor  JosqA  n.,  died  cm 

November  15,  1787,  and  thus  resigned  his  p>osition  with  a  salary  of 
two  thousand  florins.  Mozart  was  appointed  his  successor  on  December 
7,  1787,  but  the  thrifty  Joseph  cut  the  salary  down  to  eight  hundred 
florins.  Mozart  once  said  bitterly  that  this  salary  was  too  high  for. 
what  he  did  and  too  low  for  what  he  could  do.  He  at  this  time 
was  ladly  in  need  of  money,  as  his  letten  diow.  In  a  letter  of  Jobc^ 
1788,  he  tells  of  his  new  lodglngB^  where  he  could  have  belter  aii; 
a  garden,  qtdet  In  anotiber,  dated  June  27,  he  says:  "I  have  doae 
more  work  in  the  ten  days  that  I  have  ttred  here  timn  in  two  months 
in  my  other  lodgings,  and  I  should  be  much  better  here,  were  it  not 
for  dismal  thoughts  that  often  come  to  me.  I  must  drive  them  reso- 
lutely away;  for  I  am  living  comfortably,  pleasantly,  and  cheaply." 
We  know  that  he  borrowed  from  Puchberg,  a  merchant,  with  whom 
he  became  acquainted  at  a  Masonic  lodge,  for  the  letter  with  Puchbeif^ 
memorandum  of  the  amount  is  in  the  coUection  of  Monrt's  lettA 
edited  by  Nohl. 

Mozart  could  not  reasonaMy  expect  hdp  from  the  emperor.  The 
composer  of  "Don  Gkyvamd"  and  the  three  funoos  symf 

unfortunate  in  his  emperors. 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock  ; 
he  dined  on  boiled  bacon  at  3.15  p.m.  ;  he  preferred  water  as  a  beverage,^ 
but  he  would  drink  a  glass  of  Tokay;  he  was  continually  p'^^t^ 
diooolate  drops  from  his  waistcoat  pocket  into  his  mouth ;  he  gave  gold 
coins  to  the  poor;  he  was  uawilling  to  sit  for  his  poctndt;  be  had 
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raomiUblyfiiie  teeth;  lie  disked  sycophantfefiiflt;  Ijepatwiwdte 

English  tffio  introduced  horse-racing ;  and  Michael  Kelly,  who  tdb  w 
many  things,  says  he  was  "passionately  fond  of  music  and  a  most 
excellent  and  accurate  judge  of  it."  But  we  know  that  he  did  not  like 
the  music  of  Mozart. 

Joseph  oommanded  from  his  composer  Mozart  ik>  opera,  cantata, 
symphony,  or  piece  of  duunber  musk.  He  did,  however,  ofder  dances 
from  him,— hi  1788  six  "Deutsche  Taaae'*  and  twdf^  nfauKts»  in 
1789  twelve  "Deutsche  Tfinze"  and  twelve  mhiuets.  On  Mirnury 
20,  1790,  the  Emperor  Joseph  died,  and  Leopold  II.  ascendtd  the 
throne  on  March  i  .^  of  that  year. 

Mozart  himself  was  fond  of  dancing,  lie  was  fond  of  masquerades, 
and  Schiedenhofen  tells  how  he  entertained  the  guests  at  a  peasant  s 
wedding  by  playing  the  part  of  a  hair  dresser's  apprentice.  At  Salzburg, 
a  gay  town,  he  had  Httle  to  do  with  balls,  sleigh-rides,  and  other  aunae- 
ments,  for  liis  father  liad  strong  prejudices,  and  the  son  had  littkanoejr. : 
At  Vienna,  Mozart,  as  other  good  Viennese,  freqoented  danoe-lioaK8,afld 
took  partners  without  a  formal  introduction.  Gossips  enggentiidthBK 
fiM^,  and  thus  vexed  Wolfgang's  fiafber.  IfoBarfs  wife  told  EdlytetlKr 
husband,  great  as  was  his  genius,  was  "an  enthusiast  in  dancing,  and  often 
said  that  his  taste  lav  in  that  art,  rather  than  in  music."  Kellv  add^ 
*'He  was  a  reniarkaV)ly  small  man,  very  thin  and  pale,  with  a  profusior. 
of  fine  fair  hair,  of  which  he  was  rather  vain.  .  .  .  He  was  remarkabh 
fond  of  punch,  of  which  beverage  I  have  seen  him  take  copious  draughts- 
He  was  also  fond  of  billiards  and  had  an  excellent  billiard  table  in  his 
house.  Many  apd  many  a  game  hsve  I  played  witii  ham,  tiiit  ahiajs 
came  off  second  best."  I 

Mozart  wrote  other  dances  in  1788  and  1789.  I  have  mcntioaed 
those  he  wrote  for  the  masked  balls  in  the  Redoutens&le.    In  1790' 


MATS    AND  FURS 

PROPER    SHAPES    IN    LADIES'  ROUND 
HAT8»  WAI«KINO»  OOI^FIMO,  AND 
HUNTING  HATS.  RICH  PUSS 
OP  BVBRY  DBSCRIPTIOII 

COLUNS  &  FAIRBANKS  COilPANY*  ^iMQSl^l^ 


.  NewLnglaitd 

CONSERYATORY 

OF  MUSIC 

HunUngton  Ave Aue»  Bo«toA»  Mass. 


eVCRY  DfPARTMENT  UNDER  SPECIAL  MASTERS 


CI^ASS  OR  PRIVATC  INSTRUCTION 

The  free  privileges  of  lectures,  concerts,  and  recitals,  the  opportuniues 
il  CMMble  practice  anda|ipeuinfbeiof«aucUence8,aiid  the  daily  aiiociap 
m  invaknUe  advaslAfat  to  the  aniMe  ftudeni. 

THE  ORGAN  SCHOOI^ 

TheOifpnCMrwii  darigwtd  topravidoalhorosgiiMd  eonpltttadiieiliMiafta 

1^  organist  and  choir-master.  For  the  advanced  pupils  there  is  added  to  the  abofa 
a  complete  equipment  as  a  concert  performer.  The  theoretical  studies  required  for 
flldnaooo  are:  Solfeggio  and  Dictation,  Musical  Theory,  Harmony  and  Analysis,  and 
Tmaiiii  Coaaterpoint  la  addltioB  to  the  abova,  Hm  papil  ia  re«|«iMd  to  attend  the 
lectures  on  Musical  History,  Orchestral  Instruments,  and  Organ  Constnu  tion.  and  the 
course  in  Choir-training  and  Accompanying.  Advanced  students  receive  instruction  in 
Orchestral  S^we-reading  suid  actual  practice  in  playing  upon  the  Organ  the  wind  parts 
of  ulUieiUal  aooiaa  with  the  orchestra. 


Fadlltlaa  for  Ori^u  Pradico* — Unparalleled  iaciUties  for  organ  practice  are 
~  bf  lea  pipe  organ*,  each  with  two  aieaaale,  and  pedah,  el  moet  nodem 

coaetniction,  each  placed  in  a  well-lighted,  sound-proof  room.  Two  complete  three* 
manual  organs,  of  modern  construction  and  equipped  with  all  mechanical  accessories,  are 
provided  for  the  instruction  rooms,  and  are  also  available  to  advanced  students  for 


The  Lartfo  Oaimm  Ib  Mma4mm  Hall  It  aiad  far  ooiibtita  and  ladlals  hjr 
advaacad  itadenta. 

ORGAN  FACULTY 

Urn.  HENRY  M.  DUNHAM  Mr.  WALLACE  GOODRICH 

Mk.  homer  C  HUMPHREY 

rnplli  ffeoeived  for  a  slniUe  subject 
as  wall  as  for  full  courses 


FOR  PARTICULARS  AND  YEAR  BOOK  ADDRESS 

EALPH        FLANDfiMSt  Maaarfer 

•   

Digitized  by  Google 


there  were  no  balls'on  account  of  the  death  of  Joseph.  In  1791  Mozart 
wrote  for  the  balls  these  dances  in  order;  m  miniiefa^  six  "Deutsche 
Tftnze/'  four  minuets,  two  ooimtry  dances,  two  niiiwift«>  Hht  thne 
"Deutadie"  played  at  this  ooooert,  aiz  Undkr,  a  contnr  dan, 
"H  Ttio&fo  delle  Doane."  I^ater  kk  1791  he  oonqxiaed  six  coitiitiy 
dances  and  ''Bin  Deatscher  mit  Leiier-Trlo.'*  A  *'Leiitr"  was  a 
man  that  played  on  a  hurdy-gurdy,  or,  as  the  old  Gennaa  dictions ry 
quoted  above  has  it,  a  "leero-viol,"  at  inns  in  the  country. 

These  balls,  generally  masked,  were  given  in  the  Imperial  Redoutcn- 
sale,  in  a  wing  of  the  Ilofburg,  on  the  right  side  of  the  Josephsplatz. 
Here  was  originally  a  theatre.   After  the  Burg  Theatre  was  built 
(1753),  the  old  Court  Theatre  was  changed  into  the  great  and  small 
Redoutenaaal,  wbim  only  concerts  and  balls  were  giveii  caDoqpt  ceftala 
special  court  festivals.  The  pubUc  balls  were  ghren  on  all  the  Simdayt 
df  Carnival,  on  Shrove  Tuesday,  and  on  the  last  three  days  of  tlK 
Carnival.   People  of  all  ranks  and  oonditkms  miqgled  fredy,  sad 
Joseph  II.  encouraged  this  democratic  festivity.    The  dances  were 
minuets,  country  dances,  and  waltzes.    The  waltzes,  on  account  01 
the  great  crowd,  were  danced  only  by  the  lower  classes.    The  manage 
ment  of  these  balls  of  the  opera  was  generally  farmed  out  together. 
The  court  had  monopolized  the  Opera  Theatre  smce  1778  and  the 
SlAmthnerthor  Theatre  since  1785,  and  it  kept  control  of  them  nntil 
August,  1794.  The  Court  Theatre  director  ofdered  the  dance  muik, 
and  paid  only  a  few  ducats  for  a  set  of  dances.  Haydn,  Eyfakr, 
Oyrowetz,  Hummel,  and  Beethoven,  as  well  as  Mozart,  wrote  wumc 
lor  these  balls. 


Michael  Kelly,  the  tenor,  who  sojourned  in  Vienna  for  four  years 
("Ochelly,"  as  Mozart  wrote  the  name,  was  the  B  i^ilio  and  Don  Curzio 
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at  file  fint  peifbniiafioe  ol  **ht  Non^  di  Figaro"  at  Vwam,  Mqr 
I,  1786),  gives  in  his  ''Reniiiiiscences"*  (IxMukm,  1826)  lively  aooomitB 
of  the  social  life  of  Vienna  in  the  eighties.  "The  people  of  Vienna 
were  in  my  time  dancing  mad;  as  the  carnival  approaclied,  gaiety 
began  to  display  itself  on  all  sides ;  and  when  it  really  came,  nothing 
could  exceed  its  brilliancy.  The  lidotto  looms,  where  the  masc^neraiics 
took  place,  were  in  the  palaofe;  and,  spacioot  and  oonsiodioiiB  as  tbqr 
were,  they  were  actually  eramincd  with  maaqtienidefa.  I  never  saw 
or  indeed  heard  of  any  aidte  of  rooms  where  efcgance  and 
were  more  oonsktered,  for  the  propensity  df  the 
and  going  to  carnival  masquerades  was  so  detemuned  that  nodiiag 
was  perniiUcd  to  interfere  with  their  enjoyment  of  their  favorite  amns^ 
ment.  .  .  .  The  ladies  of  Vienna  are  particularly  celebrated  for  their 
grace  and  movements  in  waltzing,  of  which  they  never  tire.  For  my 
own  part,  I  thought  waltzing  from  ten  at  night  until  seven  in  tht 
morning  a  continual  wliiiligig,  most  tiresome  to  the  eye  and  ear,  to  say 
nothing  of  any  worse  consequences.  One  eveniqgf  9Lt  one  of  ihm 
masquerades,  a  wdl-tumed  compKment  was  paid  to  ^  BnpciDr^hy 
a  gentleman  who  went  in  the  diaracter  of  Diogenes  with  his  lantBES. 
in  search  of  a  man.  In  going  round  the  room  he  soddenly  met  dK 
Ivmperor.  He  immediately  made  a  low  obeisance  to  His  Majesty,  and, 
opening  his  lantern,  extinguished  the  candle,  saying,  in  a  loud  tone, 
*Ho  frovato  1'  uomo*  (I  have  found  the  man);  he  then  took  hif 
departure,  and  left  the  ball  room.  He  was  said  to  have  been  a  courtier, 
but  none  of  the  courtiers  would  admit  that  he  was^" 

In  the  third  of  tliese  "Deutsche  Tanze"  the  trio  is  entitled  "The 
Sleighride."    Kelly's  remarks  (vol  i.,  pp.  203,  204)  explain  the  reason 
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The  Grand  Prix,  Paris.  1900 
The  Grand  Prise,  St.  Louis,  1004 
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ci  diig  title:  "Another  favorite  amiseiiMOt 
period  of  the  year,  is  a  course  des  ira$neaiiix,  or  prooeasioii  of 

These  sledges  are  richly  omamented,  and  carved  with  figures  of  all 
kinds  of  monsters,  and  inlaid  with  burnished  gold,  etc.    A  vast  number 
of  carrettas  and  carts,  on  the  day  previous  to  this  singular  spectacle, 
gather  snow,  and  distribute  it  along  the  principal  streets  of  Vienna, 
in  order  that  the  sledges  may  be  drawn  with  perfect  secttrity.  The 
effect  at  night,  by  torchlight,  is  like  enchantment   I  have«seen  forty 
or  fifty  sledges  dram  up,  one  behind  the  other;  in  every  riedge  wm 
a  lady  seated,  covered  with  diamonds,  in  fun  and  pdiases:  bdiindcacl 
was  a  gentleman,  as  magnificently  dressed,  driving;  belofe  every 
sledge,  were  two  running  footmen,  having  long  poles,  witii  knobi 
of  silver  at  their  ends.    The  Hungarian  Prince  Dietressteen,  the  Grand 
Master  of  the  Horse,  was  always  the  first  to  lead  the  traineaux.  The 
immense  velocity  with  which  these  things  are  drawn  is  perfectly  aston- 
ishing: .they  go  on  for  three  or  four  hours,  and  the  procession,  at  iu 
dose,  draws  up  before  the  Emperor's  palace.   The  running  footoKa 
have  costly  liveries,  and  the  horses  are  caparisoned  with  ridi  tiaf|iiBC^ 
and  lar^e  plumes  ol  milk-white  feathets;  and  flie  spectacle,  uptm  the 
whole,  is  very  magnificent." 

**♦ 

In  Mozart's  time  tlie  waltz  as  danced  commonly  in  Vienna  wt$ 
called  the  Deutsche."  It  is  said  that  in  Germany  the  waits  was  first 
a  form  of  dance  known  as  the  "Langaos."  This  name  wn  i^fca 
because  the  dancer  was  obliged  to  dance  fnm  one  end  of  a  vtif  hmi 
room  to  tibie  other  with  the  fewest  turning  motfaBB,  The  Langam 
was  in  the  ei^teenth  century  the  prevailiug  daaee  fat  Ifie  oooatiy 
until  its  name  was  lost  in  that  of 'waltz.  The  waltz  was  a  favorite 
Uiroughout  Germany  after  the  opera  "Cosa  rara,"  bv  \^cente  Martin  v 
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MUSICAL  EXPRESSION 

Many  pUnists  pUy  mechanically.  Their  technique  is  often 
admirable,  but  their  touch  is  so  uncompromisingly  uniform 
from  end  to  end  and  from  top  to  bottom  of  a  piece  that  the 
effect  is  inel^itably  automatic. 

The  same  is  true  of  player-pianos  lacking  adequate  means 
of  proper  accent, 

Oo  the  other  hand,  it  is  practically 
impossible  to  play  mechanically  on  the 

AUTOTONE 

The  Piano  ALL  can  play 

Either  by  hand  or  by 

perforated  music-rolls. 
The  technique  of  the  Autotone  is  faiultless;  and,  in  addition,  it  possesses 
most  wonderful  means  of  musical  expression /otW  in  no  other  instrummt.  One 
of  the  most  important  of  these  exclusive  features  is 

THE  ACCENTOR 

It  places  at  the  finger  tips  of  the  most  unpractised  music-lover 
thi  pier  fed  means  of  proper  accent. 

It  enables  any  one  to  subdue  the  accompaniment  and  bhn^  out 
the  melody ;  to  accent  any  chord,  note,  or  series  of  notes, — all  with 
the  utmost  ease  and  simplicity. 

This  mccentmg  u  nat  arbitrarily  ttuckamcal,  as  wkoM  cut  m  tke 
tmtuic-roll,  but  has  all  tfu  fascination  o/  individual  int4rfr«taticn, 

A  •impto  trial  of  th«  Autotone  at  oar  wareroons 
or  at  the  warcrooms  of  oar  reprwcntatives  li^ 
•tantly  demonstrates  Hs  ovcrw helming  advantage*. 

Tht  Autotone  is  n^f  *  comhiDation  of  ao  exterior  player  made  hi 
oae  factory  and  a  piaoo  made  in  another.  The  Aatotooc  is  a  cooa- 
plete  asd  perfect  whole,  every  part  being  made  under  one  rod. 

c4U  makes  of  pianos  taken  in  exchange 
Conlfernent  terms  of  payment  for  the  balance  can  be  arranged 
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Soler,  was  performed  in  Vienna,  ^fovember  17,  1786,  and  dtovt  all 
thought  of  Mozart's  "Figaro"  out  of  the  heads  of  tlie  Viennese* 
The  four  characters  in  "Cosa  rara,"  Lubia,  Tita,  Chita,  and  Lilla, 
dressed  in  black  and  red,  danced  on  the  stage  the  lirst  waltz.  The 
dance  was  introduced  in  society^  and,  known  as  "Cosa  rara"  or 
"Langatis,"  was  the  fashion,  llie  name  was  afterward  changed  to 
'  Wkner  Water/'  " 

At  that  time  the  waltz,  or  "Deutsdie/'  as  it  was  frequoitly  called, 
was  an  i^reeable  gliding  dance,  a  more  poptdar  '^LAndkr,**  a  simpler 
"Schleifer."  The  first  waltz  tune  is  said  to  have  been  the  folk-song, 
"0  du  lieber  Augustin"  (1670),  and  another  early  favorite  was  "Hab' 
ich  kein  Federbett,  schlaf  ich  auf  Stroh."  The  dance  step  was 
sharply  marked,  and  the  motive  of  the  short  melody  was  repeated 
almost  measure  for  measure.  The  waltz  was  then  in  two  parts,  and 
each  part  had  eight  measmm  The  Peasants'  Dance  in  von  Weber's 
"Der  Sreiachfltz"  is  an  excellent  imitatkm  of  the  old  ''Deutsche." 

Mr.  Ludwjg  ffisenberg  says  hi  the  chapter,  '*The  City  of  the  Waltz» 
hi  his  Life  of  Johann  Strauss  (Leipsic,  1894),  that  the  "Deutsche 
lasted  at  Vienna  far  down  the  nineteenth  century ;  that  it  was  not 
unhke  the  "Landler"  oi  the  Bavarian  "Schuhplattler,"  which,  as 
described  by  others,  is  a  Tyrolese  dance  in  which  the  performer  strikes 
the  uppers  of  his  shoes  with  his  hands.  There  was  much  stamping 
of  the  measure,  and  there  was  ever-increasing  jollity. 

The  form  and  character  of  the  modem  German  waltz  music  are 
derived  from  von  Weber's  "Invitatimi  to  the  Dance,"  whidi  was  com- 
posed as  a  brOliant  rondo  for  the  fdanoforte  in  1819. 
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Re^inaphone  and  Re^iina 
Music  Box  Combined 
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f  A  REGINAPHONE  U  a  Regina  Mnak  Box  combined  with  a  Xalkiag 
MtehiiM.  The  aamt  ponf  irMcfa  tana  tho  ditca  far  tht  Rajjift  alwi  Imm 
thA  diact  of  tlie  TaUdboig  MscUm.  TIw  R^naphono  Vrill  takm  aiv 
standnd  tilklm  wadiliia  tttic  noovA  not  aBoaatfoy  fbvrtHB  iidNalB 
diamafcaf* 

•9  Tb«  graataat  aoKwat  of  fan  aad  mmmtnmt  caa  ba  had  wilfc  tUa 

ooBAbiaation  instrumeiit.  It  la  vary  easy  to  change  from  tte  TkDdag 
Machine  to  tha  Ragina  or  vloa  versa.  If  yon  wish  music  for  an  eTenin^ 
entertainment  or  while  dining,  you  have  it  in  the  Regina,  and  this  mnsic  can 
be  easily  interspersed  with  songs,  speeches,  etc.,  from  the  Talking  Machine. 
^  With  each  Reginaphone  are  furnished  two  hundred  needles  and  twelve 
Kf  gina  steel  tune  discs.  Reginaphones  in  combination  with  Ragina  Mask 
l^D.ves,  570  to  5300.    Regina  Music  Boxes,  $10  up. 

^  We  are  also  agents  for  Victor  and  the  Victor  Vicirola.  Full  fiaaof 
Victor  records.    Inspection  invited.    Easy  terms  of  payment  ii  deairad. 
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Certain  Frenchmen  insist  that  the  waltz  is  nothing  more  than  the 
old  vc^te,  which,  danced  by  Henry  III.,  was  in  fact  the  valse  d  trots 
temps.  "The  description  of  it  given  by  Thoinot  Arbeau  in  1589 
identifies  it  with  the  saUaHo  duomm  tfi  gyrtm,^  to  quote  the  definition 
of  the  waltz  in  Tr^voux's  Dictionary/'  Castil-Blaze  says  in  his  book, 
**Im  Danse  et  les  BalletB":  "The  waltz  we  took  from  the  Gemums 
again  in  1 795  had  been  a  French  dance  for  fotn*  hundred  yean.*' 

This  volte  went  from  Provence  to  the  court  of  the  Valois.  Thoinot 
Arbeau  (Tabourot)  thus  described  it:  "And  you  shall  return  her  to 
her  seat,  where,  put  what  face  on  it  she  may,  she  will  find  her  shakcri- 
up  brain  full  of  swimmings  and  whirlings;  and  you  will  not,  per- 
haps, be  much  better.  I  leave  you  to  consider  if  it  be  decorous  for  a 
young  girl  thus  to  straddle  and  stride,  and  whether,  in  this  .Volte,  honor 
and  health  be  not  hazarded. . . .  Vou  may  puisoe  the  Volte  thus 
through  many  turnings,  whirling  now  to  the  right,  now  to  the  left." 

That  the  objections  of  tiie  good  canon  of  Langres  were  not  unfounded 
may  be  seen  by  the  long  description  given  of  the  volte  by  Ludovic 
Celler  in  "Les  Origines  de  I'Op^ra  et  le  BalUt  de  la  Reine"  (Paris, 
1868).  Celler,  whose  real  name  was  Louis  Leclerq,  says  (hat  the 
volte  was  a  development  of  the  gaillarde.  The  measure  was  ternary 
and  the  rhythmic  beat  was  binar>\  The  dancer  faced  the  assistant. 
PiTBt  movement,  a  leap  on  the  Idt  foot  and  a  tnra  so  as  to  present 
the  kft  sihoulder;  second,  a  leap  on  the  ri^t  foot  and  a  turning  of 
the  back;  third,  a  hi^  leap  with  joined  feet  and  a  showing  of  die  right 
dKNdder.  Beginning  again  this  manoeuvre  and  starting  with  the 
last  position,  the  dancer  came  to  present  his  back.  Repeating  the 
movements  thrice,  he  was  then  in  the  first  position;  if  he  performed 
the  series  of  steps  a  fourth  time,  he  found  himself  a  beat  ahead  at  the 
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end  of  tlie  fiist  series,  atid  he  faced  ihe  assistaiit  with  his  feet  toffAftt. 
Unis  he  had  tunied  completdy  around  twice.   The  woman  dancer 

had  still  more  to  do.    With  her  partner  she  made  five  steps  to  the  I 
right,  live  to  the  left  to  salute.    She  was  then  on  the  right  side  of  Uie 
cavalier,  who  put  her  on  his  left,  but  in  passing  gallantly  to  the  right  ; 
of  her.    lie  threw  his  arm  about  her  waist,  held  her  fast,  rather  higji  i 
up,  so  as  to  bear  her  weight  on  his  thigh.    He  placed  his  right  band  at 
the  base  of  the  damogeVs  torso,  below  the  busk  €d.  her  corset,  nised 
his  burden,  pushing  forward  with  the  thi|^  on  whsdi  the  daalber  was 
seated,  as  it  were,  and  he  then  executed  the  movements  d  the  volte. 
She,  to  aid  him,  threw  her  right  arm  around  his  neck,  while  with  her 
left  hand  she  kept  licr  petticoat  quiet.    Several  turns  of  the  volte 
were  then  re  prut  ed  at  pleasure. 

Queen  Marguerite,  wife  of  Henry  IV.,  was  an  admirable  dancer  of 
the  volte.  Ronsard  described  her  at  her  wedding  bail,  and,  persooifv- 
ing  her  as  Charity,  wrote: — 

OoouDe  mw  temie  dlB  ne  satduttt  9a% 

Mais  ea  foolaat  diirineineiit  k  pat,  I 

jyvuk  pied  ^liasaat  ooulait  k  la  esdenoe. 

Le  Roy  dan^ttit  la  Yoltfe  pcoimi(aIle 

Faisoit  sauter  la  Outfit^,  sa  soeur; 
BOe,  suivant  d'une  graade  doMOr, 
A  bonds  I^ers  voloit  parmy  la  salle. 
De  marbre  exfjuis  taill^  par  artifice, 
Sa  jatnbe  cstoit,  ses  pieds  estoient  pctis, 
Tt  ls  (|\i'on  Its  feint  h  la  l>elle  Tli<!'tis, 

Sur  fondemcnt  d'un  si  bel  edifice.  ^ 

The  male  dancser  was  obliged  to  exert  ooosiderable  physical  fom 
and  his  partner  had  no  eas^r  taah.   It  was  often  necessary,  and  indeed 

the  custom,  to  chan,q:e  the  inner  garments  in  the  coiuae  ctf  the  bafl:j 
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witness  the  story  of  Henry  III.,  when  he  was  Duke  of  Anjou,  and  d 
Marie  de  Cloves. 

For  the  sake  of  the  volte  the  women  of  the  court  were  coquettish 
in  the  matter  of  highly  ornamented  garters,  and  they  wore  under- 
I  dothing  of  gold  or  silver  cloth  adorned  with  cords  worked  ctumiiii^y 
,  in  pinple. 

Desrat  says  that  the  walts»  incorrectly  called  the  wUse  d  dmtx  iemps 
(two  beats)  instead  of  h  deux  pas  (two  steps),  is  of  Rtisnan  origin. 
'  "It  dionld  be  called  the  *two  step'  waltz  because  it  consists  of  two 
steps,  danced  to  a  bar  of  three  beats,  the  time  proper  to  all  waltzes. 
1  can  speak  with  authority  of  the  introduction  of  the  Valse  it  deux  pas 
into  France,  for  it  was  first  taught  to  my  father  under  the  following 
circumstances:  in  1839  the  Baron  de  Nieuken,  an  attach^  at  the  Russian 
Ugation,  was  taking  dancing  lessons  from  my  father.  These  lessons 
were  given  after  the  fashion  then  usual,  and  comprised  aU  the  rudi- 
nwntaiy  eacerdses,  battements,  pli^»  etc.  One  evening  the  Baron 
was  going  to  a  grand  ball  given  by  the  Comte  de  Mol^,  then  Foreign 
Minister,  and  he  expected  to  dance  with  some  charming  Russian 
ladies.  He  accordingly  asked  his  teacher  to  practise  the  steps  with 
hira.  Great  was  mv  father's  wrath  at  heann<(  him  talk  of  a  waltz 
with  two  steps,  for  this  seemed  to  him  a  manifest  contradiction  to  the 
three  beats  of  the  accepted  waltz  measure.  But  he  was  soon  appeased 
when  he  saw  that  his  pupil  made  his  chass^  by  taking  the  first  nUp 
to  the  first  two  beats  and  the  second  step  to  the  third  beat.  My 
I  iMher  at  once  undeistood  that  the  chass^  was  composed  of  one  long 
i  flbw  step,  and  one  short  quick  one.  Master  and  pupil  waltzed  together 
amicably,  and  M.  de  Nieuken's  success  was  so  complete  that  from  this 
night  the  aristocracy  in  a  body  forsook  the  Valse  d  trois  temps  for 
that  d  deux  pas.*' 
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Saint-Ibald's  recomtnendatkm  to  waXtim  may  nofw  be  peitipartiy  j 
quoted  from  VuiUer's  '  *  History  of  Danciiig"  :^  I 

En  dehors  tes  pieds  tourneras,  , 

Et  tes  janihes  ^i;aleinent. 
Haute  toujours  ia  i^te  sera, 

Bt  port^  gradeusement. 
An  fares  droit  ta  dame  eolaoerai, 

I«a  oondtdsBnt  soHdcmcnt. 
Tli  mala  fuidie  Ugte  attnt, 

Bt  ton  fares  gaudbe 
Toujouis  dans  ton  pas 

Tes  deux  fiieds  anssl  sonplement. 
Joyeuz  et  gai  tu  valseras, 

Sans  jamais  sauter  follement. 
Trnis  pas  <5gaiix,  rhythmfe,  feras 

En  I'antique  valse  h  trois  temps. 
Du  pied  gauche  tu  cominenceras, 

Et  du  droit  suivras  Icntement. 
En  avant,  en  arri^re,  iras, 

Bt  ta  dame  r^proquement. 
De  la  mesore  tsdave  sens, 

Bt  ta  talsetue  ^gakment 
Qnaad  la  valse  tu  finiras, 

Dame  lemerdens  poliment. 
Att  fauffet  tu  Pamteras, 

Bt  du  puttcSi  faolras  scnknwnt. 

Vuillicr  says  that  the  waltz  was  first  danced  on  a  Parisian  stage  in 
the  ballet,  "La  T^insomanie."  This  "folic  pantomime"  in  two  ac(& 
was  produced  at  the  Op^ra  the  25th  Prairial,  year  VIII.  (Jane  14* 
,  1800).  The  ballet  was  arranged  by  the  Citizen  Pierre  Gardel,  and  tte 
nmsic  was  conqiofied  by  the  Citizen  M6iul.  Th^odofe  de  iMju^ 
in  bis  ''BibHothkitte  nmsicaledu  Th^tre  de  FOpte"  (Paris,  1878.)  a 
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mott  cudttOy  compHed  work,  does  not  tnention  thig  fact,  nor  docs 
JMmr  PcH^bi  in  his  "Maiiil"  (Puis,  i893)>  altfaoufl^  Pougiii  tells  us 
that  Gardel  shone  as  author,  dancer,  and  virtuoso,  for  during  a  pas  de 

trois  danced  by  the  women  he  played  a  vioUn  solo  "with  an  accuracy, 
inetliod,  and  style  that  would  have  done  honor  to  a  distinguished 
professor."    Castil-Blaze,  however,  in  his  "Th64tres  Lyriques  de  Paris" 
(Paris,  1855),  says  of  "La  Dananmanie";  "The  new  ballet  permitted 
I  the  introductioa  on  the  stagr  of  a  dance  that  was  then  extremely 
I  fwhionahle  in  the  padors.  The  waltz  which  we  had  taken  from  the 
Gcmans  in  1795  had  been  for  four  centuries  a  Ftench  dance:  witness 
the  book  of         Aubri,  a  Cordelier,  which  is  entitled  'La  Valse 
I  d'Enferet  p^rilleuse.'    It  was  a  prelude,  a  forerunner  of  Victor  Huj^o's 
'La  Ronde  du  Sabbat.'    P^e  Aubri  wrote  at  the  beginuiug  of  the 
fourteenth  century." 

Alfred  de  Musset,  in  "La  Confession  d'un  Enfant  du  Si^^le,"  said  of 
the  waltz:  "I  know  nothing  more  nobk,  nothing  more  whoUy  worthy 
oi  a  beautiful  woman  and  a  young  man:  all  dances  in  ccMtnparison  with 
it  are  insipid  commonplaces  or  pretexts  for  the  most  inajgnlfirant 
oonrenatMm";  and  Uuxgn  chanicterizad  the  walta  as  "Lc  Ftos  de 
duttge  de  rAmour."  It  appean  that  aboot  1859  the  wUse einq 
was  introduced  at  Paris,  but  it  was  abandoned  quickly. 


The  waltz  made  its  way  to  England  about  181 2.  It  was  a  slow 
aaavement  in  irois  temps.  In  181 6  it  was  danced  at  AJmack's;  the 
I  wtm  of  foreign  ambaaiadofs,  the  Countess  de  Lkven,  the  Princess 
I  Brteribazy«  the  Baron  de  Neumann,  Loid  Pahnenton,  were  then 
I  iuDOMS  for  their  skin,  and  the  Tsar  Atexaader  had  danced  at  Almack^ 
1  In  his  tight-fitting  uniform.   Yet  there  was  opposition  to  the  waltz, 
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and  this  opposHioii  inspired  by  prudery  was  voiced  by  ByToa,  of  afi 
men  in  Hie  world,  in  his  "Waltz:  An  Apostrophic  Hymn,"  which  was 
written  in  the  fall  of  1812  and  published  anonymously  in  the  spring 
of  the  follovnng  year.  The  ]:>oem  was  not  well  received,  and  Byron 
asked  a  friend  to  contradict  the  rumor  that  he,  Byron,  was  the  author. 

But  a  form  of  waltz,  the  Waltz  Allemande,  was  known  in  England 
before  1 81 2,  as  is  shown  by  pictures  drawn  in  1773  and  by  a  caricature 
by Oilhay,  dated  1800,  entitled  '*Waltser  au  Monchoir" :  "It  ilhtstiates 
an  ingenious  expedient  towards  surmounting  the  difficulty  of  spuauag 
a  waist  too  ample  for  the  stretdi  of  mere  arms. 

* 

These  are  merely  notes  for  a  history  of  the  waltz,  a  dance  that  has 
yet  to  be  studied  by  sociologists.  As  the  waltz  was  danced  in  this 
country  in  the  last  seventies,  it  was  au  illustration  of  a  famous  pi^e 
of  De  Quincey:* — - 

"Prom  all  which  the  reader  may  comprehend,  if  he  should  not  happ 
experimentally  to  have  felt,  that  a  spectade  of  young  men  and 
fi&wmg  tiirough  tlie  mases  of  an  intricate  dance  under  a  fall  voine 
of  music,  taken  with  all  the  circumstantial  adjuncts  of  audi  m  aone  ia 
rich  men's  halls — the  blaze  of  lights  and  jewels,  the  life,  the  motion, 
the  sea -like  undulation  of  heads,  the  interweaving  of  the  figures,  the 
avuKUKArytn?  or  self-revoh  ini^,  l)oth  of  the  dance  and  the  music,  'never 
ending,  still  beginning,'  and  the  continual  regeneration  of  order  from 
a  system  of  motions  which  forever  touch  the  very  brink  of  confusion — 
that  such  a  spectacle,  with  such  circumstaaoes,  may  happCB  to  be 
capable  of  exciting  and  sustaining  the  very  grandest  emotioaB  cf 
philosophic  melancholy  to  which  the  human  spirit  isopen.  The  reason 

*  "  Aatobiography,"      198, 199,  vol.  i.,  Edinbuifh  edWM  «f  1889. 
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Tm MM  tto  dm  system  was  mtrodaced  into  Boston,  and  at «t  time,  tbMifkaiNawit  in  its  inteq.  * 
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■nd  many  othen. 

New  inventtoBi  l>y  Mrs.  Fletcher-Copp  haTc  opened  up  a  simple  but  psycholog-.caHy  true  mf.horf  ter 
klttniction  in  NT odiihtion,  Analysts,  Memorizing,  and  Pianoforte  Pnying. 

In  studying  tlic  method  the  teacbar  giiiiw  fdTlienelf  baab  instnictioo  which  rooods  o«t  her  aMwcateda- 
>n,  so  that,  whflaaia  alpraat^— ta  (ba^MM,  <fcaHlcliarMadbliiawiiaaf  aiw 
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Of  Pianos  is 

THE  WEBER 

Piano  history  is  being  made  rapidly  in  these  days. 

There  is  no  such  thing  as  standing  still  in  piano-manufacturing. 
Tbc  piano  that  fails  to  ptogtcs&  is  in  reality  retro  g:rading. 

No  piano  has  of  late  made  such  rapid  progress^  has  so  notably 
advanced  its  artistic  standards,  as  has  the  Weber.  The  musical 
world  has  been  quick  to  appreciate  this  fact,  and  one  great  artist  after 
another  has  added  the  weight  his  personal  indorseinent  to  the 
Weber's  prestige. 

The  sigaificance  of  Padetevrid^i  eichisiTe  use  of  the 

Weber  Piano  on  his  present  concert  tour  is  apparent  to 
every  music-lover. 
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is,  in  part,  that  such  a  scene  ]:> resents  a  sort  of  mask  of  human  life 
with  its  whole  equipage  of  pomps  and  glories,  its  hixun^  of  sight  and 
sound,  its  hours  of  golden  youth,  and  the  interminable  revolutions 
of  ages  hurrying  after  ages,  and  one  generation  treading  upon  the 
flying  footsteps  of  another;  whilst  all  the  while  the  overruling  music 
attempers  the  nuad  to  the  q)ectade,  the  subject  to  tiiie  object,  tiie 
bdiolder  to  the  vision.  And  although  this  is  knoim  to  tie  bat  eae 
fdiasis  ci  life— ol  life  culminating  and  in  ascent—  yet  the  other  (aud 
repulsive)  ])ha8is  is  concealed  upon  the  hidden  or  averted  side  of  fSat 
golden  arras,  known  but  not  felt:  or  is  seen  but  dimly  in  the  rear, 
crowding  into  indistinct  jjroportions.  The  effect  of  the  music  is  to 
place  the  mind  in  a  state  of  elective  attraction  for  everything  inhannony 
with  its  own  prevailing  key. " 


ENTirACTB. 

S         '  THERESA  BRUNSWICK  AND  BEETHOVEN. 

(Fkom  the  Ml  MoU  Gamm,  Novanber  i»  1893.) 

That  Beethoven  was  a  ver>'  great  musician  is  a  fact  whicli  none  of  us 
would  be  prepared  to  deny;  that  he  was  the  strangest  and  most  eccentric 
of  creatures  is  a  second  fact  about  him  over  which  all  his  contemporaries 
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appear  to  be  agreed;  that  be  was  once  very  tnticb  bi  love,  and  addressed 

a  series  of  incoherent  raptures  to  a  lady  whom  he  called  his  "Unsterb- 
liche  Geliebte,"  is  a  third  amiable  fact  about  his  existence  of  which 
we  have  all  been  long  aware. 

But  who  was  the  lady  ?  Was  she»  as  we  have  often  been  taught,  tlie 
person  of  whom  Mr.  Eric  Mackay  sang  in  imiiasBionefl  veise — the 
faithless  creature  whose  faith  was  never  pfoved, 

Who  would  not  diange  her  miine  for  his — Qnicchrdl*  for  Beethoren  ? 

Fmu  Mariam  Xeugcr  knows  better;  and  in  an  amusitiR  little  narrative 
of  penonal  recollections  she  sets  forth  her  evidenoe  to  show  that  the 
"IiMMortal  Beloved"  was  the  Countess  Theresa  Brunswick.  And 
As  has  eacellent  authority.  The  Countess  Theresa  told  her  so. 

FsM  Tenger  takes  the  pirKminary  step  of  puhBshing  the  letter, 
or  lather  letters,  which  were  fotind  among  Beethcmn's  papers  after 
Ws  death,  and  they  certainly  do  not  exactly  lead  one  into  extravagant 
ideas  on  the  subject  of  Beethoven's  literary  iiRrit.  This  is  the  kind  of 
thing  which  gets  repeated  from  page  to  i^age:  "Thy  love  has  made 
me  at  once  the  happiest  and  unhappiest  of  men — in  these  yeais  I  should 
need  a  monotonous  evenness  of  life — can  this  be  under  our  drcum- 
HawTir  ftffCfl,  I  have  just  found  that  the  post  goes  out  every  day — 
sad  I  nutst  therefore  stop  that  thou  maycst  get  the  letter  directly — 
love  ms  to^y— yesterday."  Further  than  that  sublime  point  it 
woidd  be  sinful  to  stray. 

Well,  come  to  the  point  briefly,  the  Countess  Theresa  of  Hruiiswick, 
in  a  couple  of  tearful  inter\Mews  with  Frau  Tenger,  confessed  that 
she  was  tlie  object  of  this  inconsequent  outburst.  The  e\  idence  seems 
dear;  the  telling  of  it  on  the  hrst  oocasioa  reduced  the  Countess  to  a 

•Tbayrr  proved  to  the  <<Atisfaction  uf  m  u  >  ili  .i  tlic  "  L'ii-t<  rl  iulu  (ii  lu  bti  *'  w.i-  in.i  Giulielta  Ouicciardi, 
»ftmi;im>  Otunti  s>  r,.il!rntKTK.    Sit-,  however,  Kiilisciur'-,  "  1  )ic  I  n-iirMichc  Geliebte  Bti  ihov  ';  "    ]\  H." 
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condition  of  utter  prostration,  and  the  Countess  was  positive  about 
her  facts.  Yet,  despite  the  pathetic  nature  of  these  revelatioms^  it 
is  difficult  to  read  them  without  smiles.  We  are  abundantly  infonned 
of  the  beautiful  nature  possessed  by  the  Countess,  of  her  charity,  hex 
tenderness,  her  heroic  self-denial,  her  peifect  truthfufaiesB,  her  iride- 
readiing  symiMtdiies.  And  3ret— to  read  is  to  smile.  » 

The  littie  scenes  which  form  the  carefully  prepared  plot  of  Ptau 
Tenger's  case  have  all  a  melodramatic  fitness,  and  are  full  of  what  our 
grandfathers  would  have  called  sensibility.  A  casual  visitor  finds 
Beethoven  with  the  Countess's  portrait  in  his  hands,  and  shedding 
over  it,  betwixt  spasmodic  kisses,  rivers  of  tears.  There  is  a  gor- 
geously tragic  scene,  describing  how  Beethoven  slapped  the  hand  of 
hit  young  pupil  and  incontinently  dashed  from  the  house  hattosB  and 
ooattos;  end,  further,  how  tht  Countess,  to  the  tattpeafcable  konor 
of  all  the  right-minded  domestics  of  the  estahHdnnent,  flew  oirt  of 
doors  similarly  attired,  with  the  great  man's  ooat  and  hat.  It  Is 
a  story  which  has  apparently  the  profoundest  spiritual  significance, 
and  from  that  terrible-  day  the  tragic  fates  of  Beethoven  and  tlie 
Countess  were  sealed. 

But  perhaps  the  most  touching  portion  of  this- delightful  book  is  ts 
be  found  in  those  two  interviews  with  Fran  Tenger  of  wfaidi  we  hsne 
^ken.  The  friends  had  not  met  for  some  ten  yeais;  Beediovtn 
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Wi  been  dead  more  than  ten  years;  hia  i^mtatkm  and  fatnfe  Ifcre 
vwtly  diffeient  matteni  ffom  whAt  they  had  been;  and  «(^-«ad 

between  a  sigh  and  a  tear,  in  a  dreamy  and  meditative  voice,  the 
Countess  dropped  some  fatal  words  about  "her  dearest  one's  grave." 
In  a  moment  Frau  Tenger  was  all  ears  and  all  inquiries.  Like  summer 
tempest  came  the  storm  of  reminiscence;,  the  Countess  fainted^  and 
Frau  Tenger  retreated  tnumphant. 

The  Cottntess  lay  nnderno  ridicttlopB  hesitation  ior  her  own  port  If 
ahehaddetennined  toplmife,  she  oould  not  have  done  it  mote  dumniifUy 
sad  with  calmer  assaranoe.  In  her  scheme  of  love — whkfa  we  wotdd 
not  venture  to  contradict — there  may  have  been  other  minor  stars, 
but  she  could  afford  to  smile  them  away  out  of  her  superior  sky.  Her 
treatment  of  Guicciardi,  the  faithless  one  of  Mr.  Mackay's  immortal 
poem,  is  perhaps  the  most  impressive  passage  of  the  book;  for  how 
should  we  accuse  the  Countess  Theresa  of  spite  ? 


CONCERT-ROOM  Cl^PING. 

BY  J068FH  BgNNBTT. 
(Pkom  tfat  Dmly  Tikgmpkt  Londoo.) 

At  the  Oxford  Union,  so  1  have  read,  the  authorities  are  considering 
the  propriety  of  substituting  the  House  of  Commons  cheer  for  the 
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iMnd-dilipuig  wlildi  has  hitlierto  espnmtd  approval.,  Tliat  nay  be 
alto^ettnr  riglit  and  proper;  I  do  not  know,  and  at  die  pteaent  mft- 
niat  I  do  not  care,  abice  llie  point  is  not  that  wMdi  I  am  going  to  Sa- 
cuss.  But  the  report  from  the  senior  University  has,  quite  naturally, 
raised  a  question  as  to  the  propriety  of  hand-clapping  in  the  concert- 
room.  This  does  appeal  to  me,  so  many  years  have  I  been  a  sufferer 
from  the  uncouth  and  barbaric  noises  by  which  it  is  the  custom  to 
assurt  composers  and  performers  that  their  achievements  are  approved. 
1  now  ttMUce  it  my  theme. 

When  Beethoven  lay  a-dying,  and  knew  that  he  was  in  the  gi^  cf 
the  grisly  one,  he  said  to  those  gathered  aroinid  his  bed,  '*Appbuid. 
friends,  the  comedy  is  fhii^ed."  As  a  speech  in  arHenh  menrHs  ddi 
sounds  cynical,  but  it  comes  easily  into  the  presciu  argument,  and 
lends  its  weight  to  a  conclusion  that  the  time  to  clap  hands  is  not  when 
the  comedy  is  in  ])rogress.  This  fact  has  for  many  years  been  dawnin? 
upon  pubUc  inteUigence,  which,  however,  does  not  yet  bask  in  the  full, 
clear  light  of  day.  The  time  ties  within  my  memory — a  time  in  wlndi 
approaching  radiance  was  very  faintly  stiggestec^wlien  hearers  si 
oonoert-room  music,  and,  for  that  matter,  the  patrons  of  opera  also» 
did  pretty  mttdi  as  they  would  in  the  matter  of  apphrase.  Theirliberty 
was  especially  manifested  during  the  performance  of  a  concerto,  that 
form  of  music  being  regarded  as  a  series  of  "heats,"  with  intervals 
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for  icpoee,  nbereiii  the  band  coold  play,  and  iMt)pdy  be  difigtd  to 
fisten.  So  at  the  close  of  eadi  '*heat''  apf^affse  buret  out,  and  cad- 
tin  tied  at  pleasure;  but  this  was  not  the  wt)rsl.  If  tlje  performer, 
anywhere  in  the  heat  itself,  executed  brilhantly  a  difficult  passapfe, 
ancient  gentlemen,  supporters,  say,  of  the  Antient  Concerts,  and,  as 
connoisseurs,  sitting  on  the  small  of  their  back — a  favourite  connoisseur- 
Ite  attitude — would  place  themselves  on  a  broader  basiSy  and  cry 
"Bmr*/*  with  the  vowd  sotmd  open  and  prolonged  in  pn^rtkn  to 
4he  merit  of  the  artist's  addevement.  The  mdse  hardly  coudnced  to 
iateliigent  hearing  of  the  mtnic,  bat  Che  composition  in  hand  was 
Kttle  more  than  a  means  to  an  end,  and  it  did  not  matter  mtfdi.  We 
have  somewhat  changed  all  that.  The  concerto  now  enjoys  a  fair 
chance  of  being  lieard  as  a  work,  not  merely  as  a  vehicle  for  display, 
and  connoisseurs  of  the  present  period  keep  down  the  "Brav',*'  even 
when  it  Hes  heavy  on  the  stomach,  and,  repressed,  is  as  a  damper  to 
the  sfiht.  But  the  connoisseurs  to  whom  I  have  referred  above  have 
\th  the  scene  and  uttered  their  cry  for  the  last  time.  Dear  old  fei- 
kml  they  had  as  good  a  conceit  of  themsetves  as  have  their  pieKttt 
saeoeaSMBy  but  ''sceptre  and  crown  most  tttmble  down." 

"The  sun,  that  measures  heaven  aSk  dtkj  loof  , 
At  nij^t  doth  bait  his  steeds  the  ooean  waves  anioiig." 
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Fancy  is  quite  ready  to  supply  with  more  or  less  amusing  incidfnts 
tlie  time  iAmui  oonoert-room  applause  will  be  put  dowii»  and  some  more 
refined  pfocedufe  set  up.  Last  Saturday*  at  tibe  Ccystid  Maoe»  I 
found  mywdd  hofpmgp  throos^  needy  three  houcs  at  a  atretdi*  iStmt 
the  time  in  question  would  be  short  It  was  difficult  to  wndftataiid 
the  audience,  many  thousand  strong,  who  came  out,  as  I  thought,  to 
hear  "Elijah,"  paying  homage  to  that  prince  of  oratorios  the  more 
heartily  because  so  many  Mrs.  Partingtous  are  striving  with  ragged 
mops  and  inadequate  brooms  to  sweep  its  record  off  the  sands  oi  time. 
As  it  seemed  to  me,  the  thousands  had  no  such  intention.  They  oaae 
out,  apfMuently,  to  hear  certain  eminent  artists*  and,  I  mnit  presume, 
the  great  chorus  also,  but  nothing  more.  How  do  I  know  that?  I  know 
it  because  Mendelssohn  intended  the  ocdiestral  pasoagcii  wlddi  aene 
as  ritameUit  or  as  connecting  links,  between  number  and  number, 
to  be  at  least  audible,  and  they  were  not  audible.  The  moment  a 
singer  reached  his  final  note  twenty  thousand  hands  struck  in,  and, 
"with  harsh  din,  broke  the  fair  music."  It  was  pitiful.  One  could 
have  wept  at  the  thought  that  here  was  an  audience  of  JUoudoners  in 
the  twentieth  century.  Ttiat  was  fact;  for  comfort  I  must  fall  bads 
upon  fancy,  and  get  what  is  possible  out  of  that  airy  nothing.  Sop- 
pose  hand-dapping  to  be  rigoroudy  put  down  In  our  temples  ct  mnde» 
treated  as  no  less  criminal  than  brawling  in  dutrdi,  what  would  be- 
come of  the  claque ?  "Claque r  say  you;  "there  Is  no  such  tiling 
nowadays."  Is  there  not?  Then  1  wonder  how  the  following  letter 
came  to  be  written: — 

"Dear  Sit -  I  bej;  to  infonn  you  that  I  have  acted  as  leader  of  the 
claque  for  upwards  of  twenty  years  for  nearly  all  the  principal  artists 
of  the  Ropral  ItaUan  and  KngUsh  opera  companies,  and,  should  you 
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require  any  one  to  serve  you  for  that  purpose,  I  should  be  most  happy 
to  do  80  for  a  small  remuneration  for  my  services. 

Yotus  most  truly. 


thai  lodks  like,  and  in  point  ol  fact  is,  an  authentic  hnimft  doc- 
lunent,  but  no  necessity  exists  for  written  evidence  on  the  metier  in 

question.  As  regards  what  goes  on  in  London  opera  houses  at  the 
present  time,  it  is  not  for  me  to  speak  with  a  show  of  authority,  in- 
asmuch as  I  have  ceased  to  frequent  them,  but  in  other  seasons  the 
existence  of  an  organised  claque  was  obvious  to  every  man  with  eyes 
and  ears.  Many  of  its  members  I  know  well  by  sight,  and  knew  also 
idicre  to  kx>k  for  themin  the  house.  They  were  scaioely  a  piepoesM- 
ing  lot,  but  they  honestly  earned  their  money,  alHioai^  the  men  nigiit 
have  been  better  employed  than  in  raising  mni  keqping  op  the  '*hanh 
din"  whidi  passed,  with  complaisant  reporters,  as  ^e  voice  of  pubiic 
approval.  At  Covent  Garden,  in  the  old  days,  the  amphitheatre 
claque  practically  ruled  the  house,  dispensini^  recalls  and  encores,  to 
say  nothing  of  the  interjected  "Brav',"  as  per  tarilT  and  agreement, 
the  pro\  erbially  cold  audience  looking  on  lethargicaily.  In  concert- 
rooms  the  conditions  of  manufactured  approval  are  different  and  the 
machinery  is  less  obvious,  but  the  w<»k  goes  on  in  ways  that  are  bom 
times  ingeniotts,  and,  on  occasion,  of  ai^Muently  kunb-fike  iiimifinnr 
But  ever  there  is  noise,  to  the  lesacning  of  whidi  it  woidd  seem  that 
the  resources  of  civilisation  are  inadequate. 

In  what  Ught  artists  look  upon  present  conditions  is  another  ques- 
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tion  altogether.  It  may  be  that  they  would  resist  by  all  the  means 
in  their  power  any  proposal  of  reform.  If  so,  I  confess  that  much 
might  be  urged  on  their  behalf.  Audible  applause  is  as  the  breath  ol 
their  hfe,  and  without  it  they  would  ooonder  that  life  acarcdy  wortil 
tving.  The  greater  the  ufwoar,  tiM  mote  they  are  pleased;  if  it  liaes 
to  frenzy,  tliey  respond  with  thrills  of  ecstasy.  They  nay,  hi  Ihcoiy, 
lavour  Uie  abolition  ol  encofes,  but  I  never  knew  one  who  carried  that 
theory  into  practice,  not  even  Sims  Reeves.  He  posed  as  a  reformer, 
but  generally  had  an  encore  song  in  his  wallet.  On  the  other  hand.  I 
have  known  many  artists  openly  invite  the  "honour  ' — a  process 
raised  by  Madame  Scalchi,  the  popular  operatic  contralto,  to  the 
dignity  of  a  fine  art.  She  would  linger  long  upon  the  stage,  with  bows 
and  smiles,  and  ever,  as  the  fire  of  public  enthuaasm  idiowed  signs  «f 
dying  down,  would  the  singer  stir  it  up  again  by  taking  two  or  three 
Httle  steps  to  the  front  and  beginning  another  series  of  bows  and  smika. 
Twas  aU  graceful  and  winning,  but,  oh,  the  weariness  of  poor  critics, 
who  saw  their  scanty  time  for  writing  a  notice  filched  in  fragments. 
Passing  from  the  artists,  I  am  not  sure  that  the  abohtion  of  hand- 
clapping  would  draw  much  suj)j)ort  from  the  public.  Many  of  them 
enjoy  the  exercise.  There  was  a  man  near  me  at  the  Cr^'stai  Palace 
last  Saturday  who  would  make  an  excellent  chief  of  a  claque.  He 
begsui  his  preparations  for  clapping  several  bars  before  the  dose  of  a 
piece,  laying  down  his  book,  opening  a  broad  expanse  of  pahn,  and 
throwing  bade  his  fingers  in  nervous  anticq;Mitioii  of  coming  ddB|M* 
At  the  last  note  of  the  artist  the  hands  came  together  with  a  noise 
like  that  of  a  clapper  in  a  wheat-field,  and  the  man  was  happy.  I 
am  painfully  aware  that  to  suggest  the  stoppage  of  such  an  apparenth* 
exhilaratin.L^  exercise  is  to  oiler  a  counsel  of  perfection.  But  fancy,  at 
all  events,  is  free  from  custom  and  common-law  bondage,  and  can  be 
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<employed  in  conjuring  up  ideal  conditions  for  the  hearing  of  misatc,^ 

conditions  in  which  there  is  no  place  for  discordant  noises.  Then  the 
orchestra,  save,  perhaps,  when  an  Eastern  potentate  is  present,  tunes 
<out  of  hearing;  then  the  voice  of  the  programme-seller  is  not  heard; 
then  the  enthusiasm  which  gives  birth  to  shoutings  remains  in  the 
labouring  breast  of  the  enthusiast;  the  hands  of  the  clapper  move 
not,  and  the  gentle  goddess  of  the  divine  art  is  all  in  all.  ' '  Pooh,  pooh," 
exclaims  the  matter-of-fact  reader,  "this  is  sheer,  impossible  nonsense 
AU  the  same,  the  conditions  are  just  those  which  will  prevail  at  the 
•Glottoester  Festival  next  September.  (This  article  was  published  be- 
fore the  Festival  of  September,  1907. — Ed.) 


Symphony  in  B-flat  majcw.  No.  4,  Op.  60,  Ludwio  van  Bhbthovbk 

(Born  at  Bonn,  December  i6  (?),  1770  ;  died  at  Vienna,  March  26,  18^7.) 

The  composition  of  Beethoven's  Symphony  No.  5,  in  C  minor,  was 
not  begmi  before  the  performance  of  the  "Eroica,"  No.  3,  and  the 
first  pobl^  performance  of  the  "Eroica"  was*  at  Viemia  00  April  7, 
1 805.**  Nottebohm  found  in  a  sketch-book  of  Beethoven,  dated  1795, 
notes  for  a  symphony  in  C  minor,  and  one  sketch  bears  a  resemblanoe 
to  the  opening  measures  of  the  Scheixo  as  it  is  now  known  to  us. 
But  the  composition,  properly  speaking,  did  not  begin  nntil  the 
'"Broica*'  )iad  been  performed.  This  composition  was  interrupted 
by  work  on  the  Symphony  in  B-flat  major,  No.  4,  a  symphony  of  a 
very  different  character.  There  is  not  a  single  sketch  for  the  Fourtli 
■Sjrmphony  in  any  one  of  the  books  of  Beethoven  that  have  come 
down  to  us.  The  symphony  was  probably  invented  and  composed 
in  the  summer  of  1806. 

•  The  "Evoin*  «M  pnfoaned  for  the  6ni  timt  at  a  privnte  ooooert  at  Prince  Lobkowitifs  in  Dtatahu, 
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After  the  performance  of  the  "Eroica"  Beethoven  also  worked  on 
his  opera,  "P'idelio."  The  French  army  entered  Vienna.  November 
i;^.  1805;  on  the  15th  Napoleon  sent  to  the  Viennese  a  proclamation 
dated  at  Schonbrunn.  and  on  November  20,  1805,  "Fidelio"  was 
perfonned  for  the  first  time,  before  an  audience  largely  composed  of 
French  officers.  There  were  three  performances,  and  the  opera  was 
withdrawn  until  March  29,  1806,  when  it  was  reduced  from  three 
acts  to  two.  The  opera  was  again  coldly  received;  theie  were  two 
pefformaiioes;  and  there  was  no  revival  in  Vienna  until  1814. 

Beethoven,  distnibed  by  this  disaster,  went  in  1806  to  Hmgary 
to  visit  his  friend,  Count  Brunswick,  and  he  visited  the  Prince  I4g1i- 
utmAy  at  Castle  Orfttz,  which  was  near  Troppau  in  Silesia.  It  has 
been  said  that  at  Martonvds6r,  visiting  the  Brunswicks,  he  found  that 
he  loved  Theresa  and  that  his  love  was  returned.*  Some  therefore 
account  for  the  postponement  of  the  Fifth  Symphony,  begun  before 
the  Fourth,  "by  the  fact  that  in  May,  1806.  Beethoven  became  engaged 
to  the  Countess  Theresa.  .  .  .  The  B-fiat  symphony  has  been  mentioned 
as  'the  most  tenderly  classical'  of  all  works  of  its  kind;  its  keynote 
is  'happiness' — a  contentment  which  could  have  come  to  the  master 
only  through  such  an  incident  as  the  one  above  set  forth — his  betrothal." 
I  do  not  see  the  force  of  this  reasoning. 

It  is  better  to  say  with  Thayer  that  nothing  is  known  about  the 
origin  of  the  Fourth  beyond  the  inscription  put  by  the  composer  on 
the  manuscript  which  belongs  to  the  Mendelssohn  family:  '*Sinfonia 
4«  1806.  h.  V.  Bthvn." 

This  we  do.  know:  that,  while  Beethoven  was  visiting  Prince  lich- 
nowsky  at  the  tatter's  Castle  Grfttz,  the  two  called  on  Pranz  Count 

*  See  "  Beethovens  unsterbUcbc  Gclicbtc  nach  persteiichea  Erinnerungea,"  by  Muiam  Tender  (Bona. 
1890).  ^n  l  ProdnioauMfi  "Sfvplwakes  <b  Becthofm*  (Fuia»  1906).  Alw  Me  &ilr*aeie  in  lUi  |m> 

grmnune  book. 
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Oppersdorf,  who  had  a  castle  nearf Grossglogau.  This  count,  born 
in  1778,  rich  and  high  boni,  was  fond  of  music,  and  he  had  at  this 
OMjtle  a  well-drilled  orchestic,  which  then  piayed  Beethoven's  Sym- 
phony in  D  major  in  the  presence  of  the  eompoeer.  In  June,  1807, 
be  oommisaoned  Beethoven  to  oonqf»ose  a  aymphony,  paid  Inm  twn 
hundred  florins  in  advance  and  one  hnndnd  and  fifty  florioa  wott  k 
}8o8.  Beethoven  accepted  the  offer,  and  purposed  to  give  die  Sym- 
phony in  C  minor  to  the  count;  but  he  changed  his  mind,  and  in 
November,  1808,  the  count  received,  not  the  symphony,  but  a  letter 
of  apology,  in  which  he  said  that  he  had  been  obliged  to  sell  the 
symphony  which  he  had  composed  for  him  and  also  another, — these 
were  probably  the  Fifth  and  the  Sixth, — but  that  the  count  wouki 
receive  soon  the  one  intended  for  him.  The  Fifth  and  SaUh 
dedicated  reflectively  to  Prince  I/>bkowits  and  Count 
Oppetadorf  at  last  received  the  Fbuitfa  Symplioiiy,  dedicated  to 
a  symphony  that  was  begun  before  he  gave  the  commisHion;  he  igeeined 
it  after  it  had  been  performed.  He  was  naturally  offended,  especially 
as  the  Fourth  Symphony  at  first  met  with  httle  favor.  He  did  not 
give  Beethoven  another  commission,  nor  did  he  meet  him  again, 
although  Beetlioven  visited  again  at  the  Castle  Gratz  in  1811.  The 
count  died  January  21,  1818. 

♦** 

The  Fourth  S3rmphony  was  performed  for  the  first  time  at  one  of 
two  concerts  given  in  Vienna  about  the  15th  of  March,  i8o7»  at  Prinee 
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Lofakowits's.  The  ooooert       for  the  bendtt  «f  ijcceayceer. 
Jfwrmt  tUs  Lwtus  mul  dtr  Modm  piihliriicd  tius  imew  early  in  Apdl 

of  that  year:—  • 

"Beethoven  p:a\e  in  tlu-  dwelling-  house  of  Prince  L.  two  concerts 
in  which  only  his  own  compositions  were  performed:  the  first  four 
symphonies,  an  overture  to  the  tragedy  'Coriolanus,'  a  pianoforte 
concerto,  and  some  arias  from  'Fidelio/  Wealth  iji  ideas,  bold 
odgiiiality,  and  fulness  of  strength,  the  pectdiar  diaracteiisticB  of 
Beethoven's  Moae,  w«te  hece  plainly  in  evidence.  Yet  vueuf  took 
exception  to  the  neglect  of  noble  shnplicity,  to  the  excessive  Mia—g«g 
thoughts,  whidi  on  account  of  their  number  are  not  always  stifficientfy 
blended  and  elaborated,  and  therefore  often  produ<ie  the  effect  of 
UQCUl  diamonds." 

Was  this  "Prince  L."  irobkowitz  or  I/ichnowsky?  Thayer  decided 
in  favor  of  the  former. 

The  symphony  was  also  played  in  public  at  a  charity  concert  at  the 
fiurg  Theatre,  Vienna,  on  November  15,,  1807,  when  it  was  cwidncM 
bf  the  composer.  The  correspondent  of  Eotxebne's  FrnrnMif^ 
(January  14,  1808)  wrote:  "Beethoven  hu  composed  a  new  wfok- 
phony,  whidi  has  pleased  at  least  his  furious  admirers,  and  an  overtnrt 
to  Collin's  'Coriolanus,'  which  has  pleased  everybody." 

Toward  the  end  of  1807  the  Concerts  of  Amateurs,  a  societv  com- 
posed of  nobles  and  bankers,  transferred  their  private  concerts  from 
the  Mehlgrube  to  the  great  hall  of  the  University,  and  at  one  of  these 
concerts  Beethoven  conducted  a  third  performance  of  the  Ponrth 
Symphony.  A  oomapondent  of  the  AUfjmmm  MmikaUtisk^  MNr 
imtci  that  the  symphony,  which  did  not  give  mndi  pkaaose  at  the 
theatre,  here  met  with  the  soooess  that  it  deserved*  as  it  seemed  to 
him.   *'Por  the  first  Allegro,  well  worked,  is  beaittiftil,  fier} ,  and 
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rich  in  hannonies.  The  Menuet  and  Trio  have  an  original,  individual 
dttiacter.  It  were  to  be  wished  that  in  the  Adagio  the  song  were  not 
so  divided  among  the  instniments ;  for  such  division,  ^ven  in  BibexVs* 
lidi  and  briUiant  Symphoiqr  .in  D  minor,  often  injures  the  effect." 

Aecoiding  to  Schindler  the  new  symphony  made  a  marked  inqwaaion 
on  tbe  andiciice»  and  ita  effect  was  moie  decisive  than  was  that  ^  the 
Symphony  in  C  major  eight  yeais  before. 

The  first  performance  in  Boston  was  probably  the  one  at  a  concert 
of  the  Musical  Fund  Society  on  December  8,  1849. 


♦** 

The  separate  orchestral  parts  ol  the  Fomth  Symphony  wm  published 
in  Maidi»  i8o9,t  by  the  Bniean  ol  Arts  and  of  Indnstry  at  Vienna 
and  Budapest.  The  complete  score  in  octavo,  cme  hnndred  and  nbaty- 
five  pages,  was  publiahed  in  1S21  with  this  title:  "4*  Grande  Simpliooie 

en  fi  bimol  majeur  (B  dur)  compos^e  et  dedi^  k  Mons'  le  Comte 
d'Oppersdorf  par  Louis  Van  Beethoven,  Op.  60.  Partition.  Prix 
16  Fr.    Bonn  et  Cologne  chez  N.  Simrock,  2078." 

An  arrangement  for  pianoforte  by  Fr.  Stein  was  published  early 
in  1809. 

«nie  aympiiony  is  scored  lor  Ante,  two  oboes»  twa  ciariaets^  two 
hissooni,  two  horns,  two  trompets,  kettkdnnns,  strings. 

No  one  has  written  more  acutely,  discriminative! y,  and  with  more 
poetic  appreciation  of  the  symphonies  of  Beethoven  than  Hector 
Berlioz,  still  the  prince  of  critics. 

•  .\r.tnn  Eber!  (1766-1807)  was  a  Vifnncsc  composer  and  pianist,  who  !i%Td  four  \rar5  in  St.  Pptrr^burg, 
•iod  made  many  cooccrt  tours.  He  wrote  &ve  operas,  syrophoaies,  concertos,  and  much  chamber  and  piano* 
fMe  music. 

tTlajtif       iM^  bat  M     lmltKi§nm-tklt  ct  the  AU§imtim  ifniflWi'irlfcf  JUiimg,  AgA  iSo#» 
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**Here  Beethoven  feibandons  wholly  the  ode  and  the  elegy,"— a 
reference  to  the  "Eroica"  Symphony, — **to  return  to  the  less  lofty  and 
sombre  but  perhaps  no  less  difficult  style  of  the  Second  Symphony. 
The  character  of  this  score  is  generally  lively,  nimble,  joyous,  or  of 
a  heavenly  sweetness.  If  we  except  the  meditative  adagio,  which 
serves  as  an  introduction,  the  first  movement  is  almost  entirely  given 
up  to  joyfulness.  The  motive  in  detached  notes,  with  which  the 
allegro  begins,  is  only  a  canvas,  on  which  the  composer  spreads  the 
other  more  real  melodies,  which  thus  render  the  apparently  chief  idea 
of  the  beginning  an  accessory.  This  artifice,  although  it  is  fertile  in 
curious  and  interesting  results,  had  already  been  employed  by  Mozart 
and  Haydn  with  equal  success.  But  we  find  in  the  second  section 
of  this  same  allegro  an  idea  that  is  truly  new,  the  first  measures  of 
which  captivate  the  attention;  this  idea,  after  leading  the  hearer's 
mind  through  mysterious  developments,  astonishes  it  by  its  unexpected 
ending.  It  consists  of  this:  after  a  rather  vigorous  tutti  the  first 
violins  pick  the  first  theme  to  pieces,  and  form  with  it  a  pianissimo 
dialogue  with  the  second  violins,  which  leads  to  holds  on  the  chord  of 
the  dominant  seventh  in  B-natural:  each  one  of  these  holds  is  inter- 
rupted by  two  measures  of  silence,  which  are  filled  out  only  by  a  Ught 
tremolo  of  kettledrums  on  B-flat,  the  enharmonic  major  third  of  the 
fundamental  F-sharp.  After  two  apparitions  of  this  nature,  the  drums 
are  silent  to  allow  the  strings  to  murmur  gently  other  fragments  of  the 
theme,  and  to  arrive  by  a  new  enharmonic  modulation  to  the  chord 
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fli  liie  nth  and  the  fourth  of  B-flat.  The  kpttiwimiiMi  then  enter 
MtteiMiie  note*  whkh  is  not  aow  a  kadiaf  aoti^  m  It  nas  tkm  tint 
fSm,  but  a  true  tonic,  and  they  oontkiiMt  the  tremolo  for  twenty  neat* 

'  m  or  00.  The  fofoe  ol  tonality  of  this  B-flat,  scarcely  perceptible 
St  tot,  waxes  greater  and  greater  as  the  tremolo  is  pioloaged;  then 
the  other  instruments,  scattering  little  unfinished  bits  of  phrases  in 
their  onward  march,  lead  with  the  continuous  roll  of  the  drums  to  a 
general  forte  in  which  the  perfect  chord  of  B-flat  is  at  last  established 
by  the  orchestra  in  its  full  majesty.  This  astonishing  crescendo  is 
one  of  the  most  skilfully  oontrived  things  we  know  of  in  muaic:  yoii 
will  hardly  find  its  eqoal  except  in  that  which  ends  the  famous  ■chamo 
sf  the  ^mphony  in  C  ndnor.  And  this  ktter»  in  spite  of  its  inuncnse 
tiectiveneas,  is  conceived  on  a  less  vast  scales  for  it  sets  ottt  from  piano 
to  anive  at  the  final  expkwkm  without  departinif  from  the  principal 
key,  while  the  one  whose  march  we  have  just  described  starts  from 
mezzo-forte,  is  lost  for  a  moment  in  a  pianissimo  beneath  which  are 
harmonies  with  vague  and  undecided  coloring,  then  reappears  with 
chords  of  a  more  determined  tonality,  and  bursts  out  only  at  the  moment 

*  vben  the  dotid  that  veiled  this  modulation  is  completely  dissipated* 
Ton  might  conqiare  it  to  a  river  whose  calm  watere  suddenly  disappear 
sid  only  leave  the  subterranean  bed  to  plunge  with  a  soar  in  a 
fBsauQg  waterfalL 
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>*  "As  for  the  adagio— It  escapes  analjrsis.   It  is  so  pure  in  fonn,  the 
flfiflft^ic  ffipWfftiffii  it  90  OT|THff  and  o€  sndi  IrrrniitiMr  tiiMfc 
that  tlie  pRMfigknia  art  of  (iit  nodanaiMh^  ^j|ff^|>jpTBit  ^^f— 
You  axe  aeiaed,  from  the  fiiBt  mcasme,  by  anemotkm  wfaidtatthetai 
DeootBCs  o^Pti  If uenHing  in  us  inwwuy,  ana  tc  n  oniy  ni  cue  iPOfD  <■ 
one  of  these  giants  of  poetry  that  we  can  find  a  point  of  comparisoo 
with  this  sublime  page  of  the  giant  of  music.    Nothing,  indeed,  more 
resembles  the  impression  produced  by  this  adagio  than  that  which  we 
experience  when  we  read  the  touching  episode  of  Francesca  da  Rimini 
in  the  'Divina  Commedia,'  the  recital  of  which  Viigil  cannot  hear 
'wilhottt  weeping  in  sobs,'  and  whkh»  at  the  last  vene^  nudn  Oante 
*liidl,  as  fedb  a  dead  body/  This  movenwst  seems  to  ham  been  diglbed 
bj  the  aidiaagel  Michael;  one  day,  iHien,  overcome  by  wflsnriinly, 
he  Qontemplated  the  wotlds  from  the  threshold  of  the  empyrean. 

••The  scherzo  consists  almost  wholly  of  phrases  in  binarv^  rhythm 
forced  to  enter  into  combinations  of  3-4  time.  This  means,  frequently 
used  by  Beethoven,  gives  much  vigor  to  the  style ;  the  melodic  cadences 
thus  become  more  piquant,  more  unexpected;  aod,  besides,  these 
syncopated  rhythms  have  in  themselves  a  teal  Ghann»  altboogh  it  is , 
haid  to  explain  it.  There  is  pleasure  hi  seefaig  the  time  Uitis  powM 
into  pieces  wholly  restored  at  the  end  ot  eadi  period,  and  tlie  men- 
ing  of  the  nnisioal  speedi,  for  a  while  arrested,  readi  neveithetai  t 
satisfactory  conclusion,  a  complete  solution.  The  melody  of  the  trio, 
given  to  wind  instruments,  is  of  a  dehcious  freshness;  the  pace  is  a 
little  slower  than  that  of  the  rest  of  the  scherzo,  and  its  simplicity 
stands  out  in  still  greater  elegance  from  the  opposition  of  the  little 
phrases  which  the  violins  throw  across  the  wind  instruments^  like  so  i 
many  teasing  but  diarming  alluiemoita, 

••The  finale,  gay  and  livdy,  returns  to  ordinaiy  thytimric  loom; 
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it  CQHfalB  €d  a  jmg^ing  <tf  •poilding  iiote%  intemptedly  bonever,  by 
mm  tom  mmI  wtwige  dioidi»iiiiiliidiuie  diowntlieaiigiyciiibcints 
lUdi  IPC  lum  atrandy  had  oooaricm  to  notice  in  the  oompoeer." 

♦% 

Von  Weber,  in  his  "Kiinstlerleben,"  spoke  slightingly  of  the  Fourth 
Symphmiy;  of  theiAtrodtictioii,  ''full  oi  ahoit  detached  ideas  without 
idatkm  one  to  another — three  or  four  notes  every  quarter  hour,  whidi 
iimteiesting !  Then  a  muflkd  drum  roll  and  mysterious  viola  phrases, 
aB  QfBsmented  witii  a  erowd  of  genenal  pauses  and  rests:  then,  after 
fhe  hearer  is  resigned  by  long  waiting,  the  Allegro,  a  ferocious  move- 
ment in  which  especial  care  is  taken  that  no  principal  thought  is 
exposed,"  etc.  Von  Weber,  who  put  this  tirade  in  the  mouth  of  an 
organ-blower,  conducted  this  symphony  at  Prague. 

The  symphony  was  performed  at  Leipsic,  December  16,  18 10,  for 
the  benefit  of  the  widows  and  the  orphans  of  members  ol  the  Musical 
hutttnle.  The  critk  of  the  AOgmimne  MusikaHsche  ZeUung  referred* 
to  the  bitfodoction  as  an  Allegro  and  to  the  Adagio  as  an  Andante, 
but  pronounced  the  symphony  "geistreich,"  and  concluded  as  follows: 
"The  work  is  clear,  comprehensible  and  very  agreeable  and  it  resembles 
the  first  and  scH:ond  symphonies  of  this  master  which  are  highly  esteemed 
and  with  good  reason,  rather  than  the  fifth  and  the  sixth."  The 
s>'niphony  was  played  and  warmly  praised  at  a  Gewandhaus  concert 
in  Maidi,  181 1. 
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3af0tte  kk  B  nfaior.  S.  P. 
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8CHOENHOP  BOOK  CO. 

128  Trsmont  St..  ad  door  oorth  of  Wiot» 
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hOixer-walle  school  of 

LIP  READING 
DEAF*AbuLT 


PeTMu  gnrnimg  dwf  tMight  to  read 
lips,  Staaplcst  and  OMMt  sooecMfid 
tioa  prirata  aad  ia  daa*.  School 
MuoST  «t«l«  Ptacs  Bmmm 

■ARTHA  E.  MHIHN» 

ClrcnUn  taat  apoa  appttcadoa. 
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New  nusic  Review 

for  December  (now  ready) 

The  Review  coatalos  all  the  important  news  of  the  musical  m-orld. 
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At  Mannhdm,  where  it  was  produced  in  the  winter  of  1811,  the 
symphony  was  characterized  as  "Jean  Paul  in  music."  At  Cassel, 
where  Guhr  .conducted  it  in  the  season  of  181 5-16,  n  local  critic  wrote 
to  the  AUgfimeine  Musikaliscke  Zeitung:  '*It  seems  to  me  that  tha 
gpnt  master  in  tUa  as  in  semal  of  his  new  woiks,  is  extremely  bisatm 
Slid  makes  hlnisdf  tmintefligible  and  even  an  object  of  terror  to  even 
cidtivatcd  dilettanti" 

The  Phflhaniiomc  Society  performed  the  Powrth  Symphony,  perhaps 
in  one  of  the  first  years  of  the  establishment  of  the  society  (181 7;  no 
exact  records  were  kept  until  1821),  certainly  on  March  12,  1821. 

The  first  performance  at  Paris  was  probably  at  a  concert  of  the 

Conservatory,  February  21,  1830.   A  critic  wrote  for  Figaro:  "It 

is  not  that  this  work  of  Beethoven  is  inferior  to  the  majority  ol  his 

wluiii  we  know;  on  tha  contrary  this  beautiful  woik  should,  it  seems 
to  OS,  take  its  place  among  his  most  astotuMng  creations,  but,  it 

must  be  said,  the  details  in  which  the  composer  delights  nearly  all 
escaped  us.  The  auditory  nerves  of  the  audience  had  been  paralyzed 
by  too  sustained  attention.  We  must  hear  this  symphony  again 
before  risking  a  fuller  analysis."  Now  the  programme  of  this  concert 
included  a  symphony  by  Haydn,  a  chorus  from  "Euryanthe"  tinkered 
by  Castil-Blaze,  a  scene  for  orchestra  and  solo  violin  by  Mazas,  Weber's 
"Hunters'  Chorus,"  a  pianoforte  concerto  by  Kalkbrenner,  and  at 
last  the  Fourth  S3rmphony.  Castfl-Bhm  after  the  seoond  perlonnanoe, 
Apill  4,  1830,  criticispd  the  symphony  with  much  appredation,  and 
CDTOlsSbed  that  the  finale  was  played  too  fast. 

The  FhOharmonic  SodatX  <Kf  New  York  pkiTed  the  aymphoiiy  for 
tlw  firrt  time,  November  34, 1849. 
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Thfateentli  RAearsal  and  Concert 

• 


FRIDAY  AFTERNOON^  JANUARY  24»  at  Z30  oTdoefc. 

* 

SATURDAY  EVENING^  JANUARY  25^  at  8  o^dock. 


PROGRAMME. 

K.  Strauss  <«TiU  Eulenspiegel '* 

SdielHo^  .  Suite  Fantastique  for  Pianolorte  and  Orchestra 
Chaasson  Symphonic  Foem,  <*Viviane,"  Op.  5 


SOLOJSTp 
Mr.  ERNEST  SCHELUNG. 
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JOINT  RECITAL 

^^^^  •   

A^nes  Gardner  Eyre,  Pianist 
Abby  Beecher  Lon^ear,  Soprano 

NEXT  TUESDAY  EVE/^ING  AT  8.15 


PROGRAM 

I.  SCHERZO,  E-flat  minor,  Op.  4  Brahms 

S.  OLD  ENGLISH  SONGS: 

"  Should  he  upbraid"  Bishop 

"  As  when  the  Dove  **  Aria  from  Handel's  **Acis  and  Galatea" 
Pastorale  Carey 

3.  **DES  ABENDS"  '    .      .      .      .  Humana 

MAZURKA  Chopin 

NOCTURNE  Cli^ 

WALTZ  CkofM 

4.  "THE  BROOK  SINGS**  HucMl 

HKiHLAND  BALOO  Hopekirk 

"THE  LITTLE  RED  LARK"  Oldlmh 

THE  KERRY  DANCE  •  MoDof 

5.  BALLET  MUSIC  FROM  "ROSAMOND**.      .      .  8d»bert-Fischho4 
ETUDE  EN  FORME  DK  VALSE  .       .     *.       .       .     Saint  Sacn? 


6.  FOUR  SONGS  FROM  "AN  APRIL  HEART"   .      .      .  OoMg^Lm^tm 
•*  When  Spring  awakes** 

"  A  Little  Maiden  loves  a  Boy" 
♦'The  World  U  Full  of  April" 
"  You  and  land  April" 

THE  STEINWAY  PIANO  USED 

Direction:  J.  E.  PRANCKS,  New  York 

Retorvad  Matt,  tSC.,  8i.4XH  $1.50.   Tickets  are  now  on  sale  at  the  hall 

PIANOFORTE  RECITAL  BY 

CHARLES  S.  JOHNSON 

■ 

Assisted  by 

MISS  BESSIE  BELL  COLLIER,  yuun 

MBS  GRACE  CyW.lJRR»  A«miipiaatil 

Wedonday  Evering,  January  22t  at  Eiyht 


PROORAM 
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P0t:ME.Op       No.  1  

8Cin:i:/,()  in  e-FLAT  MINOR  


WIEliKNLFED 
POLONAISE  . 


NOCTURNE.  Op.  48,  No.  1  

PARAPHRASE  ON  "GESCHICHTEN  AUS  DEM  WIENER  WALD" 


Tha  Stdnway  Plaao  «Md 


StraaM 

Uab 


Tickets.  75u,  iUOO,  H^uc  aow  on  uk  «t  th« JuU^ 


SYMPHONY  HALL,  BOSTON 
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DR.  KARL  MUCK,  Conductor 

Thirteenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE NOTSS  BY  PHILIP  HALS 
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SATURDAY  EVBNINO,  JANUARY  25 

AT  OXLOCK 
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Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeister, 
Gabrilowitsch,   NoVdica,  Campanari,  Bispham,  and 

many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  following  famous  conductors : 

Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  Safonoff 
Wilhelm  Gericke 
Felix  Weingartner 


REPRESENTED  BY 

'  SCHIRMER  &  COMPANY,  38  Hufltin|tM  Amw,  BntM,  Miskgic 


Franz  Kneisd 
Fritz  Scheel 
Frank  Damrosch 
F.  Van  Der  Stuckcn 
Emil  Oberhoffer 
Emil  Paur 


Boston  Symphony  Orchestra 


PERSONNEL 


TweatyMVMtk  Smmb,  1 907- 1 90S 


Dr.  KARL  MUCK,  Conductor 


Wendling,  Carl, 


Mahn,  F. 
Strabe,  G. 


Barleben,  K. 
FtalBifa,?. 

Tischer  Zeitz,  H. 
Goldstein,  S. 


Roth,  O. 
Kmti,  D. 

Eichbeim,  H. 
Ri«Uuul,K. 


FiMT  Violins. 

Hoffmann,  J. 
Fiedler,  E. 

Bak.  A. 
RIberach,  A. 


Akeroyd,  J. 
Cunei^F. 

Kuntz,  A. 
Kurth,  R. 


SBCONO  VlOUNt. 

Fiedler,  B. 

Swomsbourne,  W. 
Goldstein,  H. 


Krafft.  W. 
Tlkeodoioiiici^  Jm 

MttUaly,  J. 
Tnuipe,  W. 


Berger,  H." 
Eichler,J. 


F^fir,  E. 
Scb#iifef,  K« 


Wamke,  H. 
Keller,;. 


KeUer,  K. 
GerbudtiG. 


ICs^ttun^  A. 

Maquarre,  D. 
Brooke,  A. 
Fox,  P. 


HOENt. 

Hess,  M. 
Lorbeer,  H. 
Hain,  F. 
Phair,  J. 

HAir. 
8cMcker,H. 


Heindl,  H. 
Hoyer,  H* 


Nagel,  R. 


Violas. 

Zahn,  F. 
Kloge,  M* 

ViOtONCILljOS. 

Barth,  C. 


KAatMnbacb,A.  Nast,L. 

Bassis. 


Kolster,  A. 
Sauer,  G. 


Loeffler,  E* 
Hadle7,A. 


Kraoss,  If. 
Gietsen,  A.. 


Heberlein, 
SmaUey,R» 


Agnesy,  K. 
Kuue,  M. 

OBOtt. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

English  Horw. 
NMveller,  F. 

Horns. 

Schmid,  K. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

TmPANi. 

RiUbeii^  A* 
Kandler,  F. 


Seydel,  T. 
Haber,  E. 

Claunrs. 

GfieecG. 

Mimart,  P. 
Vanaini,  A. 

Bass  Clarinkt. 
Stiunpf,  ICa 


EDtind, 
SchwigilC 

Bassoons.. 

Sedony,  P, 
Utke,  H. 
Regestein,  £. 

Contra  BASSOON. 
Hellebeig,  J. 


Tkumprs. 

Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
Merrill,  C. 


Teombonis. 

Hampe,  C. 
Mausebacfa,  A. 
Kenfield,  L. 


Tuba. 
Lorenz,  (X 


PtlCVSSION. 

Duofi^  J*        SsnlSt  T. 
ImM^  C.        Baikbaidt,  H. 

LlBlABIAN. 

Senerqaell,  J. 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possibie  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  nnce  1823* 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guartntee  to  the  purchaser  that  in  the  instrument 
bearing  it^  is  incorporated  the  highest  artistic  value 
possible. 
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TVENTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  SEVEN  Mnd  EIGHT 


Thirteenth  Rehearsal  and  Gmcert 


FRIDAY  AFTERNOON,  JANUARY  H  At  230. 

SATURDAY  EVENING,  JANUARY  25,  at  S  o^doclu 


PRCX^RAMME« 


Strauss    .      .      .      .     "  Till  Eulenspiegel's  Merry  Pranks/'  Op.  aS 


Scbdlliig  •  •      .      •    Fantastic  Suite  iot  Pianoforte  and  Orchestrt 

I.  Allegro  mawtolfi                                       Ficst  tiflM  IB  BoSiM 

II.  Scherzando  e  molto  legg^o;  Triox  Andantiiio. 

IIL  Intermezzo:  Adagio. 

IV.  Vfargbia  Re«l:  Mblto  vivace. 

ChauflBon  Symphonic  Poem,  <*  Viviane,"  Op.  5 


SQSjOIST, 

Mr.  ERNEST  SCHELLING. 


Tbe  pUaoiorta  it  a  Staisway* 


The  door 9  of  th«  htUl  will  be  cloeed  during  the  performance  of 
-each  number  on  the  programme.  Those  who  wish  to  leave  before 
4h€  end  of  the  concert  are  requested  to  do  to  in  an  interval  be^ 


I*  tLefU»4  WL»imluUom  of  Aoinst  S.  ISBS.— 
mmvmHmi  et  1km  hmm*  tm  pImm  of  vMU  m 

.^kvvry  Ecmccc  sluiU  not,  in  hia  dIscc  o<  UBtta^nent,  ftUoi 
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L.  P.  Hollander  &  Co. 


Annual  Gearance  Sale 
in  all  Departments  •  • 

EXTRAORDINARY  BARGAINS 

IN 

Silks;  Dress  Goods 

Ladies^  Gowns  and  Waists 

Ladies^  Suits^  Q)atS;  and  Underwear 


202  to  2 1 6  Boylston  Street  and  Park  Square*  Boston 


and  Reuil 

P       53  Summer  St. 


WEDDING  GIFTS.  ^ 

Sterling  Silver,  Cut  Glass, 
Bric-a-brac,  Bronzes. 

Diamonds,  Watches,  Clocks.  > 


Reliable  Goods,  Moderate 
Prices. 

SMITH 

PATTERSON 

Whole-le       COMPANY  ^„ 


Ti^«  Biklbnspimbl's  Merry  Pmana,  afthr  the  Old-pashionw, 
Roguish  MAinm»— in  Rondo  Pom,"  vor  Pull  Orchestra, 
Op.  28  RicauxD  Strauss 

(Bon  St  MmIiIi,  June  ii,  1864;  ooir  Mag  at  ChMlotteubm-g,  Berlin.) 

'Till  Eulenspiegel's  lustige  Streiche,  nach  alter  Schelmenweise — in 
Rondoform — fiir  grosses  Orchester  gesetzt,  von  Richard  Strauss,"  was 
produced  at  a  Gurzenich  concert  at  Cologne,  November  5,  1895. 

It  was  performed  for  the  first  time  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra,  February  22,  1896.  It  was  perf omcd 
agttn  by  the  mtmt  onlieBtm,  Koranber  25, 1899,  and  JTamiary  6, 1906. 
nd  by  tiie  Philadelphia  Orchestra  in  Symphony  Hall,  Richard  Strauss 
conductor,  March  7,  1904. 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  ''nach  alter  Schelmenweise,"  in  the  title.  Some,  and  Mr, 
Apthorp  is  one  of  them,  translate  it  * 'after  an  old  rogue's  tune."  Others 
will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old-fashioned, — 
roi^uish  manner,"  or,  as  Mr.  Krehbiel  suc:p:ests.  "in  the  style  of  old- 
time  waggery,"  and  this  view  is  In  all  probability  the  sounder.  It  is 
hard  to  twist  "Schelmenweise"  into  "rogue's  tune."  "Schelmen- 
stiick,"  for  instance,  is  "a  knavish  trick,"  "a  piece  of  roguery";  and, 
as  Mr.  Krehbiel  well  says:  "The  reference  [Schelmenweise]  goes,  not  to 
the  thematic  form  of  the  phrase,  but  to  its  structure.  This  is  indi- 
cated, not  only  by  the  gnuamatical  form  of  tiie  phrase  bat  also  by 
the  panntiietica]  explanation:  'in  Rondo  form.'  What  connection 
tZKCS  MXWBOi  roBUianoesB,  or  waggisnncBi,  ana  me  lunao  lonn  it 
Slight  be  difficult  to  explain.  The  roguish  wag  in  this  case  is  Richard 
Stamss  hinaself,  ^dio,  besides  puttiag  the  paaKle  into  his  title,  fofnaed 
tojimivide  the  composition  with  e\^en  tlie  smallest  explanatory  note 
which  might  have  given  a  clue  to  its  contents."  It  seems  to  us  that 
the  puzzle  in  the  title  is  largely  imai^inary.  There  is  no  need  of  attrib- 
uting any  intimate  connection  between  "roguish  manner"  and  "rondo 


Twh< 


len  Dr.  Franz  Wflllner,  who  conducted  the  first  performance  at 
Mogne,  asked  the  composer  for  an  explanatorv  proj^ramme  of  the 
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AMY  WOODFORDE^FINDEN.    Five  Japanese  Songs.    2  keys  .     Price,  $1  00  net 

LIZA  LEHMANN.    Golden  Tkreshold.    Quartette  Cycle      .  Price,  #1.50  net 

HERBERT  G.  LOVEDAY.   MlBStnl  Songs  from  Scott's  Rokeby.   2  keys 

Prici^  lt.00  ntt 

LAKDOK  RONALD.  LovtTokM  8isSoo0i.  s  k«ji  .  /  Pik«»  I1.00  set 
HUBERT  S.  RYAN.   She  Elixtbetluui  Alrw.   t  keys  .  *  .      •     Price,  #1  00  aet 

GERRIT  SMITH     Thistledown  Price,  #1.50  net 

REGINALD  SOMERVILLE.   Love  Themes.  Cycleof  Three  Songs.  Price,  Si^aet 

£OM£RY£LL.  James  Lee*s  Wife.  Song  Cycle  for  Contralto 

Price,  ^ 1. 50  net 
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Silks,  Dress  Goods,  and 
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256  Boylston  Street,  BOSTON 
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Diamonds. 
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"poetical  intent"  of  the  piece,  Strauss  replied:  **It  is  impossible  for 
me  to  furnish  a  programme  to  'Eulenspiegel' ;  were  I  to  put  into  words 
the  thoughts  which  its  several  incidents  suggested  to  me,  they  would 
seldom  sutlke,  and  might  even  give  rise  to  offence.  Let  me  leave  it, 
therefore,  to  my  hearers  to  crack  the  hard  nut  which  the  Rogue  has 
prepared  lor  fhem.  By  way  of  helping  them  to  a  better  itoden&iidisig, 
it  teons  snfficietit  to  point  out  the  two  'Snleospiegel'  iiiotivM»  wlikli» 
ki  die  most  aumtfold  di3gui8e8,  moods,  and  situatioot,  pervade  die 
whole  up  to  the  catastrophe,  when,  alter  he  has  been  condemned  to 
dcadi.  Till  is  strung  up  to  the  gibbet.  For  the  rest,  let  thcm  guess  at 
the  musical  joke  which  a  Rogue  has  offered  them."  Strauss  indicated 
in  notation  three  motives,-— the  opening  theme  of  the  introduction,  the 
horn  theme  that  follows  almost  immediately,  and  the  *^«*P'«*i¥^yng  inter- 
val expressive  of  condemnation  and  the  scaffold. 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volksbuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Mumer  (i 475-1 530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who  plays 
all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly  coarse,— 
QO  everybody,  ana  he  always  comes  out  ahead.  In  the  bock.  Till  (or 
TB  Owlglass,  as  he  is  known  In  the  Bn^fish  translation)  goes  to  die 
plloiis»  but  he  escapes  through  ^f^  exercise  of  his  ready  wit,  and  ^Ues 
pcscefoUy  in  bed,  playing  a  sad  joke  on  his  heirs,  and  niniog  to  fie 
still  mad  mmg  in  his  grave.  Strauss  kills  him  on  the  scaffoliL  The 
German  name  is  said  to  find  its  derivation  in  an  old  proverb:  "Man 
sees  his  own  faults  as  little  as  a  monkey  or  an  owl  recognises  his  a|^- 
aess  in  looking  into  a  mirror." 

Certain  German  critics  were  not  satisfied  with  Strauss's  meagre  clew, 
and  they  at  once  began  to  evolve  labored  analyses.  One  of  these 
programmes,  the  one  prepared  by  Mr.  Wilhelm  Klatte,  was  published 
in  the  Allgemeine  Musik-Zeiiung  of  November  8,  1895,  and  as  it  has 
been  published  frequently  in  programme-books  in  Germany  and  Eng- 
land, and  in  some  cases  with  Strauss's  apparent  sanction,  it  is  now 
pubGihed  for  the  first  time  in  a  programme-book  of  these  concerts. 
The  translation  is,  for  die  most  part,  by  Mr.  C.  A.  'Bmj>^ 

A  strong  sense  of  German  lolfc-feeBng  (dsr  Volhslkmmtihen)  pervades 
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the  whole  work ;  the  source  from  which  the  tone-poet  drew  his  inspira- 
tion is  clearly  indicated  in  the  introductory  bars:  Gemachlich  (Andante 
commodo),  F  major,  4-8.  To  some  extent  this  stands  for  the  "once 
upon  a  time  "  of  the  story-books.  That  what  follows  is  not  to  be  treated 
in  the  pleasant  and  agreeable  manner  of  narrative  poetry,  but  In  a 
more  sturdy  fashion,  iQ  at  once  made  appaicnt  by  a  characteristic  hsa- 
soon  figure  ivlucb  breaks  in  sforsato  upon  the  piano  of  tlie  stringy 
Of  equal  importanoe  for  tiie  devdopment  of  the  fdeoe  is  tlie  immedi- 
ately following  humorous  .hom  theme  (F  major,  6-8).  Beginning 
quietly  and  gradually  becoming  more  lively,  it  is  at  first  heard  agpinsl 
a  tremulo  of  the  "divided  "  violins  and  then  again  in  the  tempo  prime, 
Sehr  lebhaft  (Vivace).  This  theme,  or  at  least  the  kernel  of  it,  is  taken 
up  in  turn  by  oboes,  clarinets,  violas,  'cellos,  and  bassoons,  and  is 
finally  brought  by  the  full  orchestra,  except  trumpets  and  trombones, 
after  a  few  bars  crescendo,  to  a  dominant  half-close  fortissimo  in  C. 
The  thematic  material,  according  to  the  main  point,  has  now  been 
fixed  upon;  the  milieu  is  g^ven  by  which  we  are  enabled  to  recognize 
the  pranks  and  droll  tricks  which  the  crafty  schemer  is  about  to  bring 
before  our  eyes,  or,  far  rather,  before  our  ears. 

Here  he  is  (clarinet  phrase  followed  by  diord  for  wind  inatmnents). 
He  wanders  through  the  land  as  a.thorough-going  adventmcr.  Wt 
clothes  are  tattered  and  torn:  a  queer,  fnigmentary  vcmion  of  the 
Eulenspiegel  motive  resounds  from  tlie  horns.  Following  a  many  pby 
with  this  important  leading  motive»  which  directly  leads  to  a  ^ort 
but  brilliant  tutti,  in  which  it  again  asserts  itself,  first  in  the  flutes,  an<i 
then  finally  merges  into  a  softly-murmuring  and  extended  tmnnlo  for 
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the  violas,  this  same  motive,  gracefully  phrased,  reappears  in  succes- 
sion in  the  basses,  flute,  first  violins,  and  again  in  the  basses.  The 
rogue,  putting  on  his  best  manners,  slyly  passes  through  the  gate,  and 
enters  a  certain  city.  It  is  market-day;  the  women  sit  at  their  stalls 
and  prattle  (flutes,  oboes,  and  clarinets).  Hop!  Eulenspiegel  springs 
on  his  horse  (indicated  by  rapid  triplets  extending  through  three  iiiea> 
ures,  from  the  low  D  of  the  bass  datinet  to  the  hi^^est  A  ai  the  D 
clarinet),  gives  a  smack  of  his  whip,  and  rides  into  the  midst  of  tiie 
cmwd.  C&ik,  dash,  datterl  A  CQofused  socmd  of  broken  pots  mod 
pans,  and  the  market-women  are  put  to  fli^tl  In  haste  the  nscal 
rides  away  (as  is  admirably  illustrated  by  a  fortissimo  passage  for  die 
trombones)  and  secures  a  safe  retreat. 

This  was  his  first  merry  prank ;  a  second  follows  immediately :  Ge- 
machlich  (Andante  commodo),  F  major,  2-4.  Eulenspiegel  has  put 
on  the  vestments  of  a  priest,  and  assumes  a  very  unctuous  mien. 
Though  posing  as  a  preacher  of  morals,  the  rogue  peeps  out  from  the 
folds  of  his  mantle  (the  Eulenspiegel  motive  on  the  clarinet  points  to 
the  imposture).  He  fears  for  the  success  of  his  scheme.  A  figure  played 
by  muted  violins,  horns,  and  trumpets  makes  it  plain  Uiat  he  does  not 
feel  comfortable  in  his  borrowed  plumes.  But  soon  he  makes  up  his 
mind.  Away  with  all  scraplesl  He  tears  them  off  (solo  viofin,  ifis- 
sando). 

Again  the  Eulenspiegel  theme  is  broo^  forward  in  die  pievioMS 

lively  tempo,  6-8,  but  is  now  subtly  metamorphosed  and  chivalrooBly 
colored.  Eulenspiegel  has  become  a  Don  Juan,  and  he  waylays  pretty 
women.   And  one  has  bewitched  him :  Eulenspiegel  is  in  lovel  Hear 

how  now,  glowing  with  love,  the  violins,  clarinets,  and  flutes  sing.  But 
in  vain.  His  advances  are  received  with  derision,  and  he  goes  away 
in  a  rage.  How  can  one  treat  him  so  slightingly?  Is  he  not  a  ?]>lendid 
fellow?  Vengeance  on  the  whole  human  racel  He  gives  vent  to  his 
rage  (in  a  fortissimo  of  horns  in  unison,  followed  by  a  pause),  and  strange 
personages  suddenly  draw  near  ('cellos).  A  troop  of  honest,  worthv 
Philistines!  In  an  instant  all  his  anger  is  forgotten.  But  it  is  still 
his  chief  joy  to  make  fun  of  these  lords  and  protectors  of  hlamHfSS 
decorum,  to  mock  them,  as  is  apparent  from  the  Ihrdy  and  aooeatn- 
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ated  fragments  ol  the  tfaepie»  floimded  at  the  beghmtng  hy  the  horn, 
whkfa  are  now  heard  first  from  horns,  violins,  'cellos»  and  then  from 
trumpets*  oboes,  and  flutes.  Now  that  Eulenspiegel  has  had  his  joke, 
he  goes  away  and  leaves  the  professors  and  doctors  behind  in  thought- 
ful meditation.  Fragments  of  the  typical  theme  of  the  PhiHstines  are 
here  treated  canonically.  The  wood-wind,  vioHns,  and  trumpets  sud- 
denly project  the  Eulenspiegel  tlieme  into  their  profound  philosophy. 
It  is  as  though  the  transcendent  rogue  were  making  faces  at  the  big- 
wigs from  a  distance — again  and  again — and  then  waggishly  running 
away.  This  is  aptly  characterized  by  a  short  episode  (A  tlat)  in  a 
hopping,  2-4  rhythm,  which,  similarly  with  the  first  entrance  of  the 
Hypocrisy  theme  previously  used,  is  followed  by  phantoffi4ike  tones 
from  the  wood-wind  and  strings  and  then  from  trombones  and  boms. 
Has  omr  logue  still  no  foreboding? 

Interwoven  with  the  Tery  first  theme,  indicated  li^tly  by  tninq»ets 
and  English  horn,  a  figure  is  developed  fxom  the  second  introdnctoty 
and  fimdamental  theme.  It  is  first  taken  op  by  the  clarinets;  itaecms 
to  express  the  fact  that  the  arch-villain  has  again  got  the  upper  hand 
of  Eulenspiegel,  who  has  fallen  into  his  old  manner  of  life.  If  we 
take  a  formal  view,  we  have  now  reached  the  repetition  of  the  chief 
theme.  A  merry  jester,  a  bom  liar,  Eulenspiegel  goes  wherever  he  can 
succeed  with  a  lioax.  His  insolence  knows  no  bounds.  Alas !  there  is 
a  sudden  jolt  to  his  wanton  humor.  The  drum  rolls  a  hollow  roll ;  the 
jailer  drags  the  rascally  prisoner  mto  the  criminal  court.  The  verdict 
"guilty"  is  thundered  against  the  brazen-faced^knave.  The  £ulen- 
spiegd  theme  replies  calaily  to  thie  Uumtening  jdiords  of  wfaid  .tfid 
lower  strings.   Eulenspiegel  lies.  Agun  the  threatening  tones  fcmmd; 


has  struck !  The  descending  leap  of  a  minor  seventh  in  bassoons*  horns, 
trombones,  tuba,  betokens  his  death.    He  has  ^ftnf*^  in  air.   A  bat 

struggle  (flutes),  and  his  soul  takes  flight. 

After  sad,  tremulous  pizzicati  of  the  strings  the  epilogue  begins. 
At  first  it  is  almost  identical  with  the  introductory  measures*  wiiadi  are 
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repeated  in  full ;  then  the  most  essential  parts  of  the  second  and 
chief-theme  passages  appear,  and  finally  merge  into  the  soft  ch 
the  sixth  on  A-flat,  while  wood-wind  and  violins  sustain.  Eulen; 
has  become  a  legendary  character.  The  people  tell  their  tales 
him:  "Once  upon  a  time  ..."  But  that  he  was  a  merry  rogi 
a  real  devil  of  a  fellow  seems  to  be  expressed  by  the  final  eight  me* 
full  orchestra,  fortissimo. 

♦% 

Such  is  Mr.  Wilhelm  Klatte's  explanation  of  the  poetic  cont< 
Strauss's  rondo,  and  though  the  composer  may  smile  in  his  slec 
whisper  to  himself,  "Not  a  bit  like  it!"  he  has  never  publicl 
tradicted  Mr.  Klatte. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  one  p 
three  flutes,  three  oboes,  one  English  horn,  one  small  clarinet  in  ! 
clarinets,  one  bass  clarinet,  three  bassoons,  one  double-bassooi 
horns  (with  the  addition  of  four  horns  ad  lib.),  three  trumpets 
three  additional  trumpets  ad  lib.),  three  trombones,  one  bass 
kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle,  a  watcl 
rattle,  strings. 

These  musical  works  have  been  founded  on  the  pranks  of  Til 
"Eulenspiegel,"  Singspiel  by  S.  Schmidt  (Konigsberg,  1806,  ti 

Kotzebue);  Rungenhagen  (about  181 5);  Ad.  Miiller  (Vienna, 

'825). 
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"Eulenspiegel,"  musical  comedy  in  two  acts,  music  by  Cyrill  Kistler 
(Wiirzburg,  1889). 

"Till  Eulenspiegel,"  opera  in  two  acts  and  an  epilogue,  by  E.  von 
Reznicek  (KarlsnSie,  January  12,  1902).  Mrs.  Mottl,  Gertrudis;  Bus- 
sard,  Eulenspiegel ;  Felix  Mottl,  conductor.  The  three  sections  arc 
entitled  "YouUiful  Pranks,"  "How  Eulenspiegel  went  a-wooing," 
"Till  Eulenspiegel's  Death."  In  the  libretto  Eulenspiegel,  after  his 
fun,  after  his  heroic  deeds  in  leading  a  revolt  of  peasants  against  rapa- 
cious knights,  dies  in  the  hospital  at  MoUn.  The  heavens  open,  and  he 
recognizes  among  the  angels  his  wife  Gertrudis,  who  promises  him 
he  shall  never  be  forgotten  on  earth. 

"Thyl  Uylenspiegel,"  lyric  drama  in  three  acts,  text  by  Henri  Cain 
and  Lucien  Solvay,  music  by  Jan  Blockx,  was  produced  at  the  Monnaie. 
Brussels,  January  18,  1900.  The  libretto  is  founded  on  the  epic  legend 
by  Charles  de  Costar.  The  action  is  in  Bruges;  the  time  is  that  of  the 
Duke  of  Alva's  oppression.  The  characters  are  symbolical;  the  hero 
is  the  mind  of  the  people  of  Flanders;  Nelle,  its  heart;  Soetkin,  its 
valiant  mother;  Claes,  its  courage ;  Lamme,  its  belly.  The  chief  singers 
were  Miss  Ganne,  Miss  Goulancourt,  and  Messrs.  Imbart  de  la  Tour. 
Gilibert,  Dufranne,  and  Pierre  d'Assy.  For  a  study  of  the  o{>era  with 
an  incidental  inquiry  into  the  legend  of  Till  Eulenspiegel  see  Robert 
Parville's  "Thyl  Uylenspiegel"  (Brussels,  1900). 

There  has  long  been  a  dispute  as  to  whether  Tile  Eulenspiegel  really 
lived  and  played  his  pranks  in  the  flesh.  According  to  Mumer,  who 
was  an  unfrocked  Franciscan,  Eulenspiegel  was  bom  in  1283  at  Kneith- 
linger,  in  Brunswick;  he  wandered  through  Germany,  Italy,  Poland, 
and  died  of  the  plague  at  MoUn,  near  Lubeck,  in  1353  or  1350.  It  is 
true  that  his  tombstone,  with  an  owl  and  looking-glass  on  it,  is  still 
shown  at  Molln,  and  there  are  personal  relics  of  the  jester  on  exhibition. 
The  stone,  however,  is  of  the  seventeenth  century.  J.  M.  Lappenberg, 
who  edited  with  ponderous  care  Mumer's  book  (Leipsic,  1854),  believes 
that  Eulenspiegel  was  bom  in  Lower  Saxony  in  the  second  half  of  the 
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fourteenth  century,  and  that  Mumer,  in  writing  his  book,  made  uae  oi 
an  old  manuscript  in  Low  German. 

The  Flemish  claim  Tile  as  their  own.  Tliev  insist  that  he  was  bom 
at  Damme,  near  Bruges,  and  that  he  died  there,  and  there  too  is  his 
tombstone,  with  this  inscription:  "Sta,  viator,  Thyhura  Uienspi^el 
a^ice  aedentem,  et  pro  ludu  et  morologi  salute  Deum  precare  suppl. 
Ooiit  anno  1301."  But  Lappenberg  says  fhis  stone  is  the  stone  oC  a 
poet.  Van  Maflaat,  ulio  was  rsooider  of  Daomie,  tlie  onee  considciabk 
and  fortified  seaport,  and  died  in  1301;  that  the  figured  looking'-fluB 
is  a  desk  supporting  a  book ;  and  the  owl,  nuttdy  Minerva's  bird,  the 
emblem  of  wisdom ;  that  the  inscription  was  earved  afterward. 

It  is  said  that  Tile's  father  was  named  Claus.  or  Claas,  and  his  mother's 
name  was  Anna  Wibeke.  Tile  is  thus  described  by  Kiigene  Bacha.  a 
Belgian:  "A  rogue  who  journeyed  through  the  world  with  nothing  but 
a  clever  wit  in  his  wallet;  a  knowing  vagabond,  who  always  got  out 
of  a  scrape,  he  visited  all  cities,  and  plied  all  trades.  Baker,  wbeel- 
wrii^lit,  joiner,  musician,  mountebank,  he  lived  at  the  cost  of  the  simple 
bourgeois  caught  by  his  chatter.  A  good  fellow,  with  a  kindly  air. 
always  ready  to  amuse,  Tile  pleased  everybody  and  was  welcomed 
everywhere.  He  was  not  innately  bad.  He  frankly  Ihred,  dmrtcA 
stole.  When  he  was  grabbed  by  the  coOar  and  hauled  akxDg  to  dtt 
gallows,  he  went  as  a  matter  of  course,  without  knowing  imy.  He 
took  life  after  the  manner  of  a  poet,  and  he  also  took  the  focm  of  odM 
With  nose  on  the  scent,  empty  stomadi,  gay  heart,  he  went  alpng  die 
road,  talking  with  passer-by,  joining  gay  company,  concocting  co^ 
stantly  a  sly  trick  to  put  something  between  his  teeth.  And  he  always 
succeeded.  A  curb's  servant,  charmed  by  his  behavior,  took  hira  in 
her  ser\'ice;  a  lord,  trusting  in  his  talent  as  a  painter,  lodged  and  fed 
him  for  months;  or  Tile  suddenly  became  a  physician.  Xaturally  un- 
faithful to  every  ])roinise,  he  insisted  on  payment  in  advance,  and 
slipped  away  at  tlie  lucky  moment.  Thus  in  the  -Middle  Ages  thi? 
amusing  fellow  personified  the  triumph  of  nimbleness  of  wit  over  boui- 
geois  dulness,  fooUsh  haughtiness^  and  vanity." 

Some  think  that  Muroer,  then  in  open  revolt  against  the  ckigy. 
told  the  lifie  of  THe  as  a  sathe  hi  befaaJf  of  refigioos  revolt,  to  Onw 


Song  Altnims  and  Song  Cytint  of  Proooi 


B*L>BnlBMrd.  Jewel  Son^s 

Ch 

H.QtoisM«isbtcr. 


les 


Childhood  Khynu 
An  April  Heart. 


GeoiKe  ( 


A  Love-garden 
Coleman  Qgw.  A  Qroop  of  Songs 
iJoluw.  ▲loom  of  Songs 

Wonder  Sonprs 

Four  Poi'ins 


Ethelbert  Nevin.  Collectod  Sontrs.   Vols.  I.  and  II. 
Winihrop  L.  Roflrers.  Ten  Sonifs  ny  Kate  Greenawuy  . 
Wakerlin.  JTwelve  Old  French  Songs 

Sangslioia  XeBnysan's  *' Maud." 


Hick  «U  low 


s.  M 

N 

a.  Ui 
m.  %m 

t  IS 


tlbnms,  giving  coalsnts  of 


Digitized  by  VjOpgle 


M.  Steinert  &  Sons 
Company 

New  Eniilancl*s  Greatest 
Piano  House 


STEINWAY  &  SONS 
WEBER  HUME 
JEWETT  WOODBURY 
and  other 

PIANOS 


WEBER  PIANOLA  PIANOS 
STECK  PIANOLA  PIANOS 
WHEELOCK  PIANOLA  PIANOS 
STUYVESANT  PIANOLA  PIANOS 


PIANOLAS 
ORCHESTRELLES 
iEOLIAN  PIPE  ORGANS 


VICTOR  TALKING  MACHINES 
and  Records 


STEINERT  HALL,  162  Boylston  St. 

BOSTON 

Branches  In  All  Principal  Cities 
of  New  Eni^land 


fidietiie  on  snitlg  monks,  vidoiis  ioitds,  egoistic  1x>urgeois.  OAm 
would  have  the  satire  general:  Bnlenspi^^,  thelooldng-glaaB  of  tftAs, 
stands  for  the  mirror  of  humanity,  just  as  the  Fleming  speaks  of  the 
vulgar  crowd  as  hibous,  and  the  top  gaUery  In  Flemish  theatres  is  csDedi 
the  uylenkotf  the  owl-hole. 

The  first  printed  edition  of  any  life  of  Eulenspiegel  is  Mumer's. 
published  at  Strasbourg  in  15 19;  this  was  too  Rabelaisian  to  please 
the  religious  censors,  and  it  was  expurgated.  A  second  edition  was 
published  at  Cologne  about  1530,  and  it  was  reproduced  in  photolitho- 
graphic form  at  BerUn  in  1868.  The  book  became  popular.  It  was 
reproduced  in  one  form  or  another,  and  with  changes  to  suit  the  lo- 
cality, in  France, — there  were  at  least  thirty  versions. — England,  Italy, 
Denmark,  Bohemia,  Pologne.  And  there  are  imaginative  works  based 
on  or  inspired  by  his  life, — ^works  by  Tschabuschnigg,  Bottger,  J.  Wolff. 
K.  Sdiultes.  See  also  Stmrock's  VolksbOdier  (1878).  The  origiBal 
text  of  Mumer  was  reprinted  by  Knust  (Halle,  1885). 


'Fantastic  Suite  for  Pianoforts  and  Orchestra. 

Ernest  Schblung 

(Botn  at  Bdvidere,  N.J.,  hi  1875;  his  home  is  noir  at  Bar  Harbor^  MeJ  . 

Mr.  Srhellhig's  first  teadier  was  his  father,  Dr.  FeBx  Schdlii^g.  The 
boy  at  the  age  of  five  appeared  hi  pnbHc  to  show  his  ****fc«iroi  pro- 
ficiency and  Us  unusual  sense  of  pitch.   He  entered  the  Paris  Ooosem- 

tory  when  he  was  nine  years  old,  and  continued  his  studies  at  Bask 
with  Hans  Huber.  As  a  lad  he  played  in  London,  Paris,  and  in  cities 
of  Germany,  Switzerland,  Sweden,  and  Denmark.%  Mr.  Paderewski 

became  interested  in  him,  and  taught  him  for  some  time.  During 
the  years  1900- 1904  Mr.  Schellin^  aiij)eared  as  a  virtuoso  in  cities 
of  Kuroj^c  aufl  South  America.  He  is  court  pianist  to  the  Duke  of 
Mecklenburg  Schwcrin.  The  hst  of  his  compositions  includes  a 
symphony,  "Syni])hc)nic  Legend"  for  orchestra,  a  fantasia  for  piano- 
forte and  orchestra,  chamber  music,  and  pianoforte  pieces.  His 
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"Sympfaonic  tegend"  was  pecfeimed  £or  the  fiist  time  In  1905  tt 

Warsaw. 

Mr.  Schelling  played  in  Boston  for  the  first  time  at  a  concert  of  the 
Boston  Symphony  Orchestra.  February  25,  1905  (Schumann's  Concerto 
in  A  minor).  He  gave  recitals  in  Jordan  Hall,  March  2,11.  1905.  and  on 
March  14  of  that  year  he  played  at  a  Kneisei  Quartet  concert  j^aint- 
Saens's  Piano  Quartet  in  B-flat  major,  Op.  41. 

The  Fantastic  Suite  was  composed  in  1905- 1906.  It  was  orches- 
trated in  1907.  The  first  performance  was  at  the  Konzertgebouw . 
Amsterdam,  October  xo^  1907.  The  oomposer  was^the  pianist,  and 
J.  W.  Mengdberg  conducted. 

Hie  suite  is  sooted  for  piccolo,  two  flutes,  two  oboes,  Boj^iah  boo, 
two  darinets,  bass  clarinet,  two  bassoons,  doubk-basMoii,  foor  bonis, 
two  trumpets,  three  trombones,  bass  tuba,  harp,  tambouiiiie,  kettle- 
drums, pianoforte  and  strings. 

I.  Allegro  marziale,  F-sharp  minor,  3-4.*  There  is  a  short  intro- 
duction for  strings,  which  is  followed  by  a  cadenza  for  the  pianoforte. 
This  section  is  repeated.  The  strings  give  the  rhythm  of  tlie  first 
theme,  which  is  announced  by  the  pianoforte.  This  treatment  l^ 
reversed :  the  pianoforte  has  the  rhythmic  figure  and  the  strings  play 
the  theme.  There  is  a  subsidiary  theme  for  the  clarinet.  An  inter- 
mediary section  follows  witli  little  solos,  with  fresh  material  and  with 
passage-work  for  the  pianoforte.  Dominant  of  D  major.  The  inter- 
lude leads  to  tibe  announoement;  of  tke  seooad  theme  (piaaoforte), 
cantabile.  This  theme  appears,  varied,  for  ^  pianoforte,  iHifle  sob 
violoncellos  have  a  counter-theme.  There  is  d^vtleymcat.  The 
second  theme,  always  i&  the  domfaumt^  is  ended  by  wmd  insUumegts 
in  chn>matic  sevenths.  In  the  worldng-out  section  tihe  fowfoiag 
thematic  material  is  used.  The  subsidiary  theme,  now  in  augmentt- 
tion,  is  developed.  There  are  reminiscences  of  the  first  theme  in  the 
brass.  The  pianoforte  has  a  long  trill.  The  first  theme  appears  again 
(Knglish  horn);  it  is  taken  up  by  other  wood-wind  instruments;  the 
pianoforte  trill  goes  into  the  wood-wind  instruments  and  takes  up 
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tlie  first  theme.  The  second  motive  is  again  heard  with  counter- 
theme,  and  is  elaborated  by  wood-wind  instruments.  The  first  theme 
is  now  played  by  all  the  wood-wind  instruments  with  accompaniment 
for  pianoforte.  This  treatment  is  reversed.  There  is  a  short  cx)da, 
based  on  the  first  theme.    The  movement  ends  in  F-sharp  major. 

IT.  Scherzando  e  niolto  Icggicro,  B  major.  6-8.  There  is  a  charac- 
teristic rhythmic  figure  for  the  wood-wind  instruments.  The  first 
theme  is  announced  by  the  pianoforte  and  taken  up  by  the  strings, 
while  the  pianoforte  now  has  the  characteristic  figure.  There  aie 
phrases  which  are  used  afterward  ill  the  trio,  and  ttum  is  a  new  fSamt 
tor  tlie  violins.  Trio,  B  major,  Andaattno,  5*4.  This  tilo  is  pcadi- 
CI1II7  a  doet  f6r  Eng^  horn  and  piaiiQifocte. 

in.   loitenncszo:  Adagio,  D-niat  major,  4-4.  Tlie  first  theme  is 
hinted  at  by  wood-wind  instruments,  and  then  amiotmced  by  the 
pianoforte.   This  theme  is  a  long  and  expressive  one.   There  is  a 
cadenza  for  the  ])ianoforte.    The  Knglish  horn  and  tiie  h$M  \ 
have  important  parts,  and  the  ending  is  piano. 

IV.  Virginia  Reel  :*  Molto  vivace,  G  flat  major,  2-4.  The  first  theme 
is  built  on  "Dixie."  The  preluding  measures  have  the  rhythm  of 
"Dixie,"  and  the  theme  is  given  out  by  the  pianoforte  and  finished 
by  trumpet  and  horn.  This  tlieuie  is  varied,  enlarged,  etc.  The  second 
theme,  D-flat  major,  poco  meno  mosso,  is  brought  forward  with  the 
first  (oboe  and  pianoforte),  and  it  ends  in  D-flat  with  a  fennata.  P 

•"A  ncl  is  a  lively  dance,  chiefly  asscKtated  with  Soottand,  tHRially  danced  by  two  couples  UoLf 
each  other,  and  describing  a  scries  of  figurt  s  of  l  iKht."  The  Oxford  I-'n^Iish  Dii  tinnary  8a>-s  of  the  dcrivjtice 
of  the  word:  "Pcrhaj^s  the  smne  word  as  preceding  [reel,  substantive,  a  whirl  i^r  whirling  nno\'etnfi)t).  GaeSr 
ri|^lil,  ruithil,  etc.,  inmni'  iil;,  gi^n  as  the  siiurce.  is  probably  from  l>  vlnnd  S«.iittish."  The  first  m«r':  ' 
oTthe  word  in  English  literature  was  about  1585.  Some  say  the  dance  is  oi  Celtic  orisin;  c-ther%  that  it  caiae 
ban  Scandinavia.  It  is  a  DanUi  mHonal  dance  as  well  as  Scottish.  The  prindpal  point  of  iu  moveoicBis 
b  die  diCHlir  fona.  A  "fbuname  reel"  is  imfonned  by  two  counks;  a  **rfiiuiin  lad*  k  yaUMweA  hf 
Am  coopfca.  tools  d'EgriDe  mn  Aeie  an  tiro  tempi  chiefly  used  fai  Scottish  asadaiL'-te  ^pddt  «r  im 
tempo  and  the  slow  or  strathspey  tempo.  Tlie  strathspey  is  named  after  the  valley  ^  the  Spey.  In  tbr 
purr  reel  the  same  number  of  measuns  is  danad  lioth  in  nrl  and  "setting*  parts.  In  the  famous  Ktt\  d 
I'lilloch,  "after  the  first  'nt-l'  p;irt.  a  series  of  '^  ttinR*  to  partners  takes  place  as  follows:  the  couples  "trt' 
four  bars,  then,  each  RraspinR  d^t'  other  by  the  rear  part  of  the  ann  with  the  light  hand,  tun  to  iht 
in  two  bars,  then  change  hands,  d.ini  iinz  two  lurs  the  reverse  WVf,  the  W/Wl  nsst  iks  OMtR  flSi  SUM 
heiont  tbe  partnen  resting,  and  thus  alternating  to  the  end." 

nwds  FMOQCk.  dandng-master  of  Al>erdern, — he  died  in  1807. — says  the  tunes  "are  divided  into  tm  I 
parts,  each  cooarifav  ol  four  Dan,  which  sevrrally  cosiBiii  four  rrolrtwH  m  sMrt  qaamif*;  aad  iStm  MM  ' 
are  utematcly  a  dotted  qtiaver  and  a  semiquaver,  the  liar  freqnendy  leiiirfiwlliiit  in  s  crotchet.  . 

The  Virginia  n  rl  ]■-;  thriught  by  some  to  be  derived  fr^im  the  old  English   country  dance,  9f  BiSV^ 
Goverley.  for  which  mubic,  with  directions  for  the  dance,  was  published  as  early  as  16S5. 
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major,  meno  mosso.  The  "Dixie"  theme  is  played  by  the  pianofoilt, 
and  the  melody,  *'01d  Folks  at  Home,"  the  third  theme,  is  given  to 
the  violins  (harmonics).  These  two  themes  are  kept  for  some  time 
in  opposition.  Harp  solo.  The .  second  theme  enters,  G-flat.  In 
the  filial  section  there  is  a  free  use  of  the  thM  theme,  built  on  "OU 
Folks  at  Home.*'  The  thice  themes  aie  htought  together,  and  that 
are  pasMBf  aUnskms  to  "Yankee  Doodle."  The  ooda  m  a  wMml 
"Yankee  Doodle"  is  heard  from  wood- wind  instnnuaits.  the 
characteristic  figure  of  "Dixie"  is  heaid  till  the  end. 

♦s 

"DIXIE." 

Daniel  Decatur  Emmett,  the  author  of  the  words  and  melody  of 
''Dixie,"  was  born  October  29,  1815,  at  Mount  Vernon,  Ohio,  and  he 
died  there  June  28,  1904. 

His  grandfather  fought  in  the  Revolutionar\'  War  under  Morgar. 
at  the  Cowpens,  and  his  father,  a  blacksmith,  was  a  soldier  in  the  W'ai 
of  1812.  Dan  helped  his  father  at  the  smithy,  had  a  little  schooUng. 
played  the  fiddle,  and  at  the  age  of  thirteen  was  a  oompositcur  in  a  neat* 
paper  office.  At  the  age  of  fifteen  or  sixteen  he  wrote  "Dan  TtKta." 
A  year  later  he  enlisted  in  the  United  States  Anny  as  a  filer,  and 
he  learned  to  drum.  He  serv^ed  his  time,  and  then  travelled  wA 
circus  bands,  and  he  also  in  side  tents  gave  *  'sketdiea,"  which  consisted 
of  his  own  songs  and  dances.  Early  in  1845,  or  as  some  say  1842.  1k- 
'  organized  a  string  quartet,  with  violin,  banjo,  tambourine,  and  bones 
and  named  it  the  Virginia  Minstrels.*  This  organization  appeared  fii^' 
at  the  Chatham  Theatre  in  New  York  and  afterward  in  the  chief  citic< 
of  the  country.  The  costume  consisted  of  white  trousers,  striped 
calico  shirt,  and  blue  calico  coat  with  prodigious  swallow-tails.  Tht 
company  went  to  London  and  appeared  at  the  Adelphi  Theatre.  U 
met  with  bad  luck  and  Emmett  returned  to  New  York. 

I  luKve  before  me  as  I  write  a  little  pamphkt  of  tfleen  pages  entitW 
'*S(mg8  of  the  Virpnm  Minstieis:  A  Correct  Bdition  of  the  Oddnatrf 
Songs  of  the  Viii^nia  Ifinstrels.  Originally  Composed  and  Sng  hf 

•Hfe  M  •MochlM      p.  1^  ftowar.  mhm  WHdock.  od  a.  W.  BriaMi. 
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(1908)  Wash  Fabrics 

The  formal  opening  of  onr  complete  lines  ci  Wash  Dress  Goods, 
the  pick  of  the  European  markets  as  well  as  the  choicest  from  the 
mills. 


Ribbon  Stripe  Parisian  Novelty 
Silk  and  Cotton  Spider  Cloth 
Emhfoideied  Plaid  Voiles 
Dotted  Swiss  If  nslin 
Lace  Stripe  Barege 
Plain  Coin  Spot  Bar^ 
Bmpfans  NoFeity 
Printed  Silk  Jacquards 
Irish  Dimities 
444Bch  Swiss  MnsHn 
44-inch  French  Linens 
Silk  and  Cotton  Jacquards 


Check  Voiles 

French  Organdies 

Fiendi  Sateens 

36-inch  Irish  Linen 

Fine  Mercerized  Poplin 

32-inch  Fancy  Printed  Organdies 

Chiffon  Lisse 

44-inch  Plain  Colored  Badste 

Similie  Sole 

Soisette 

Silk  and  Cotton  Pongee 
Ponginette 


These  range  In  price  from  25c.  to  $3.50  a  yard 


David  &  Join  Andereon's  Gmghams 


I 


Digitized  by  Google 


The  <03isi  mufority  of  so-CAlled  PfAyer-Pianos  are 
merely  COMBINATIONS  of  a  PUyer  And  a  PUno. 

The  Player,  originAly  de^vtsed  as  a  SEPARATE 
instrument,  to  pUy  the  pt^no  from  the  keyboard,  ts 
in  these  instances  ADAPTED  to  the  INTERIOR  of 
the  piano* 

This  is  obviously  the  <wrong  principle,  since  the 
mechanism  orfoinaied  and  patented  for  one  purpose 
cannot  be  PERFECTLY  adapted  to  another. 

The  AUTOTONE 

The  Piano  ALL  Can  Play 

(either  by  hand  or  by 
perforated  music-rolls) 


Was  ooDceived,  nol  at  tvoo  teparate  irutrumenU,  but  aa  a  complete 
whole,  the  entire  player  mecDaoism  being  newly  deviaed  expressly 
for  the  Autotone. 

This  result«  in  the  greatest  possible  harmony  and  reeponaiveness 
between  the  piano  and  the  included  ability  to  play  it.  Only  bj 
these  means  can  such  perfect  effects  be  secured. 

Yon  •bould  latiify  yourself  on  these  point*  bjr  tolling 
at  our  warerooms  or  at  the  warerooms 
of  our  reproaentative. 

THE  ACCENTOR 

which  aooompliihei  the  "human  touoh**— 
which  ipTee  the  inatant  ability  to  ptomHm 
acotnt- im  found  only  in  th«  AUTOTONE 

AH  makes  of  pianos 
taken  in  exchange 
Corwenient  terms  of  payment  for  the  balance 
can  be  arranged 
ART  CATAIX)G  SENT  ON  REQUEST 

HARDMAN,  PECK  &  CO.  ^flit 

138  Fifth  Avenue  (corner  19th  Street),  New  York 
524  P'ulton  Street.  Brooklyn 

REPRPSENTED  IN  BOSTON  BY  THE 
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them  at  Uieir  Concerts."  It  was  published  in  Boston  in  1843  by 
Charles  H.  Keith,  of  67  Court  Street.  With  the  exception  of  '*Miss 
Lucy  Long"  and  her  "Answer,"  all  the  songs  were  "composed  by  old 
Dan  Emmit"  (sic).  The  titles  are  "Twill  Nebber  Do  to  Gib  It  up  so, 
Mr.  Brown,"  "Old  Dan  Tucker,"  "Gwine  ober  de  Mountain,"  "Boat- 
man's Dance,"  "My  Old  Aunt  Sally,"  "The  Fine  Old  Colored  Gentle- 
man," "O  Lawd,  Gals,  Gib  me  a  Chaw  Terbakkur." 

Why  "Old  Dan"  and  why  tlie  spelling  of  Rmraett  with  an  t  and  one 
tf  Was  Emmett,  at  the  ae^e  of  twenty-eight,  called  "Old  Dan"  be- 
cause he  had  written  "Old  Dan  Tucker"? 

In  1857  Emmett  joined  Bryant's  Minstrels.  He  was  engaged  to  act 
and  to  compose  Negro  songs  and  walk-arounds.  It  is  said  that  after 
he  came  back  from  England  he  had  only  short  and  profitless  engage- 
ments at  music  halls.  "While  at  work  one  day  enlarging  his  repertory, 
he  was  joined  by  three  friends  also  out  of  an  engagement,  and  Emmett 
suggested  that  they  give  Nate  Howe,  then  manager  of  the  old  Amphi- 
theatre on  the  Bowery,  a  little  surprise.  Consenting  at  once,  all  four 
secured  various  instruments  and  started  for  the  theatre,  where  Howe 
stood  in  the  hallway.  Surrounding  him.  they  j clayed  and  sang  'Lucy 
Long,  Walk  'Round'  in  the  most  apj^roved  Negro  style.  Howe  at  once 
saw  the  point.  *Boys,'  he  said,  you've  made  a  hit;  keep  it  up.'" 
This  story  may  or  may  not  be  true.  I'^mmett.  however,  as  a  member 
of  Bryant's  Minstrels,  was  valued  for  his  ability  to  compose  walk- 
rounds. 

I  now  quote  from  Mr.  Gustav  Kobb^'s  interesting  book,  "Famous 
American  Songs,"  published  in  1906  in  New  York: — 

On  Saturday  night,  September  17,  1859,  after  the  performance,  one  of  the 
Bryants  told  Emmett  that  a  new  walk-around  was  wanted  in  time  for  rehearsal 
on  Monday.  The  minstrel  replied  that  while  the  time  was  very  short  he  would  do 
his  best.  That  night  after  he  reached  home  he  tried  to  hit  upon  some  tune,  but  the 
music  wouldn't  come.  His  wife  cheerily  told  him  to  wait  until  morning;  he  should 
have  the  room  to  himself  so  that  he  could  work  undisturlx^d,  and  when  he  had 
finished  the  walk-around  he  could  play  it  for  her  as  sole  audience.  If  she  liked  it, 
the  Bryants  would,  and  so  would  the  average  listener. 

Next  day  was  rainy  and  dismal.  Some  years  l)efore,  Emmett  had  travelled 
with  a  circus  as  a  drummer.    In  winter  the  warm  Southern  circuit  was  a  popular 
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My  expectations  as  to  the 
Knabe  Piano  were  even  sur- 
passed by  the  reality/^ 

—CARRENO 


If  you 
famous 


E  invite  you  to  experience  **the 
reality"  in  the  form  of  superb 
Uprights  and  Grands  now  being 
shown  at  our  warerooms. 
yet  unacquainted  with  the 


KNABE  TONE 


take  the  first  opportunity  when  down  tovm 
to  hear  its  wonderful  sweetness  and  depth, 
its  richness  and  power.  Piano  Tone  will  have 
a  new  meaning  for  you  and  3rou  vrill  know 
why  the  KNABE  is  regarded  as  the  reigning 
Queen  among  pianos. 

C.  C.  HARVEY  CO 

144  Boylston  St. 
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route  irith  drcus  people,  and  those  who  were  obliged  to  show  North  would  say 
when  the  cold  weather  would  make  them  shiver,  "I  wish  I  was  in  DLxie."  The  phrase 
was  in  fact  a  current  circus  expression.  On  that  dismal  September  day,  probably 
the  beginning  of  the  equinoctial,  when  Emmett  stepped  to  the  window  and  looked- 
out,  the  old  longing  for  the  pleasant  South  came  over  him,  and  inyolanttflly  he 
thought  to  himself,  "I  wish  I  was  in  Dixie  "  Like  a  flash  the  thought  suggested  the 
first  Une  Tor  a  walk-aromid,  and  a  little  later,  the  minstrel,  fiddle  in  hand,  was  working 
oat  the  melody,  which,  coupled  with  the  words,  made  "  Dixie  "  a  genuine  song  of  the 
peofkle  almost  from  the  instant  it  was  first  sung  from  the  stage  of  Bryants  Mlnstfdt, 
thai  at  473  Broadway,  New  York,  on  the  i^ght  of  Monday,  September  19^  1859. 

I   Bmmett  lumedf ,  a  Utile  over  a  year  before  his  death,  told  the  same 
•  ilory  to  a  reporter  of  the  Bamm  of  Moant  Venioii»*  but  he  prdaced 
the  stofy  as  foQows:  "I  remember  when  a  boy  with  the  drciis  that 
the  pcarformers  .always  spoke  of  Dixie  land  when  winter  approached 
;  aad  the  season  for  a  tottr  in  the  South  drew  near.   This  came  to  be 
'  a  part  of  the  circus  vernacular,  and  grew  from  the  conflict  which  was 
then  already  being^  fomented  on  the  slaverx'  question.    A  man  named 
Dixie  owned  a  great  plantation  on  Manhattan   Island.    Wlien  he 
was  compelled  to  abandon  slaver\%  he  took  his  estates  to  Maryland, 
and  thereafter,  when  a  slave-owner  was  compelled  to  leave  the  North, 
it  came  to  be  remarked  that  he  was  going  to  Dixie's  land.  From 
this  the  term  grew  until  it  lost  all  its  provincialism.  .  .  .  The  original 
manuscript  di  the  song  was  stolen  from  me  years  ago,  and  I  never 
obtained  any  due  to'its  whereabouts.   I  have  heard  that  a  Confederate 
lociety  in  the  South  has  it»  but  I  don't  befieve  it,  as  I  have  a  letter 
;  of  leqnest  from  nearly  every  society  there  for  the  manuscript." 

The  song  originally  bqpan  with  a  vme  which  wa^  omitted  at  the 
perfomianoe  I*- * 

Dis  worr  was  made  in  ^  the  days, 

An'  finish'd  up  in  various  ways ; 

I«ook  away!  look  awayl  hxikaway! 
Dixie  Land! 
Dey  den  made  Dixie  trim  and  nice. 
But  Adam  cull'd  it  "Paradise." 

JUook  away!  look  awayl  look  awayl 
[  Dixie  Landl 

•Ddt  ais  aad  other  mfonnatkn  I  n  iadelilod  to  lilir^J.  V.  V.  Elder,  Mriitant  postniMter  of  Mont 
Hemcn.  Ohio.— P.  H. 
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Mrs.  Bfyant  at  the  reheaml  was  af nid  that  these  fines  offod 
some.  The  nunstids  were  careful  to  avoid  ansrthing  that  misfit  fpvt 
.offcnoe.  The  song  as  sang  and  now  generally  known  b^;ins>— 

I  wisii  1  was  iu  de  land  ob  cotton. 
Old  times  dar  am  not  forgotten; 

Look  away!  look  awayl  look  away! 
Dixie  Land! 
In  Dixie  Land  whar  I  was  born  in, 
Eaily  on  one  frosty  mofnin% 

l«ook  away!  look  away  I  look  away  I 
Dixie  Land! 

Chorus. 

Den  I  wish  I  was  in  Dixie!    Hooray!    Hooray  I 

In  Dixie's  Land  we'll  take  our  stand,  to  lib  an*  die  in  Dixie. 

Away!  awayl  away  down  South  in  Dixie. 

Away!  away!  away  down  South  in  Dixie. 

The  stanzas  which  followed  weie  changed  a  little  fmn  time  to  tfaae, 
and  were  inally  as  follows:— 

Olt  missus  marry  "WilMe-Weaber"; 

Wfllum  was  a  gay  deceaber; 

Look  away!  look  away!  look  awayl 
Dixie  Landl 
But  when  he  put  Ida  aim  aiomid  fatr* 
He  smiled  as  fierce  as  a  forty-pounder. 
Look  away !  look  away  I  look  away  I 
Dixie  Land! 

His  face  was  sharp  a'^  a  butcher's  dtafacr; 
But  dat  did  not  seem  to  greab  her: 

Look  away!  look  away!  look  awayl 
Dixie  Land! 
Olc  missus  acted  de  foolish  part, 
And  died  for  a  man  dat  broke  her  heart; 
Look  awayl  look  awayl  look  awayl 
Dixie  Land! 

Now  here's  health  to  de  next  ole  missus, 
An'  all  de  gals  dat  waat  to  Um  m: 

Look  away!  look  awayl  look  amnyl 

Dixie  T.nnd ' 


We  tie  ooDoentiatiiig  all  oar  skill  and  energy  upon  the  single 
purpose  of  making  our  establiahmeat  a  model  of  its  kind. 

We  are  Specialists  in  Women's  Apparel 

And  as  such  put  our  whole  endeavors  into  making  our  stOie 
absolutely  the  best  store  lor  women's  wear  in  Boston. 

.  137  Creuuint  Street  :&o$Etouj  iaS^m- 
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Bat  If  TOO  «nt  to  dfive  *irmy  sorrow, 
Come  and  Iwar  dis  song  to-morrow ; 

I«ook  away!  look  aif«yl  look  awayl 

Dixie  Land. 

Dar's  buckwheat  cakes  an'  Injin  batter. 
Makes  you  fat  or  a  Uttle  fatter; 

JLook  away!  look  away!  look  away! 
Dfadetaadl 

Den  hoe  it  down  an'  scratch  your  grabble, 
Td  Dixie's  T.and  I'm  bound  to  trabble; 

Look  away!  look  away!    look  away! 

'  Mrs.  Emmett  suggested  "Dixie"  as  a  title  for  the  song,  and  her 
husband  adopted  it.  The  song  was  publislu'd  in  1860  by  Firth,  Pond 
&  Company,  of  New  York,  as  No.  i  of  six  of  "Knimett's  Inimitable 
Plantation  Songs,  written  and  composed  fur  Bryant's  Minstrels  of  New 

,  York  by  Dan.  D.  Emmett"  :— 

No.  I .  I  wish  I  was  in  Dixie's  Land. 

No.  2.  Old  K-^y^-Ky. 

No.  3.  Billy  Patterson. 

No.  4.  Wide  Awake. 

No.  5.  John  come  down  the^Hollow. 

No.  6.  Oo — way — ^Boya 

For  the  copyright  of  "Dixie"  Emmett  received  five  hundred  dollars. 
His  receipts  for  all  his  other  songs  put  together  amomited  to  about 
one  hundred  dollars. 

In  the  spring  of  1861  Mrs.  Jolm  Wood  was  playing  in  "Pocahontas  " 
at  die  New  Oikaaa  Varieties  Tbeatie.  A  Zonare  march  was  intro- 
doeed  in  the  last  scene,  for  whidi  a  tune  was  wanted.  Carlo  PAtti, 
te  ooodiietor  of  Hie  oidiestm,  finally  decided  on  "Dixie."  The 
Zouaves  matched  00,  led  by  Susan  Denin  nnging  Bmmett's  song. 

I  The audienoe  was  mad  with  enthusiasm ;  the  song  went  over  the  South; 

I  it  was  arranged  for  a  quickstq^i;  it  was  played  before  Pickett's  charge 
at  Gettysburg.  "Thus  the  anomaly  was  presented  of  a  song  written 
and  composed  by  a  man  who  was  born  in  the  North,  and  who,  as  a 
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TOOTH  POWDtR 

A  superior  preparation,  for 
many  years  approved  and 
recommended    by  dentists 

Urintaj^s  Uie  T^th  «nd  Qumt  in  a 
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matter  of  fact,  sympathized  with  die  North,  becoming  the  war  song^ 
of  the  Sonth." 

Geneml  Albert  FSke  wrote  words  to  the  tune,  and  they  were  pub- 
Uahed  in  the  Nakhn  Ccuntr,  Apdl  30,  t86i.  They  bccBtt>— > 


Southron«»  bear  vour  country  call  youl 
Upb  iMt  WQCie  tbui  dctth  beU  mil 
Toamuil  toaiml  toaniu^mBhde. 

Others  wrote  verses.*    Hence  the  statement  that  Emmett  was  not 
the  author  and  composer.   Not  only  did  some  attempt  to  rob 
of  the  honor:  he  was  denounced  by  many  at  the  Norlli  for  disloyalty 

Emmett  left  the  minstrel  shows  on  account  of  his  age,  aad  a' 
because  the  dianges  in  the  diameter  of  die  petfoimances  made 
ttsdess.t  He  went  back  to  Mount  Vernon,  where  he  lived  in  a  littk 
shanty.  He  diopped  wood;  worked  in  his  garden  patch;  rusei 
chickens;  sat  in  the  sun  and  read  his  Bible.  A  set  of  prayers  was 
found  amon^  his  manuscripts.  One  of  them  was  a  ^i^race  before  meals. 
Mr.  Kobb6  says:  "Its  appropriateness  to  his  own  humble  circum 
stances  is  one  of  the  most  touching  examples  of  unconscious  pathos 
I  know  of.  It  does  not,  after  the  usual  manner  of  such  prayers,  thank 
the  Lord  for  his  'bounty,'  but  'for  this  frugal  meal,  and  all  other  meaU 
Thou  hast  permitted  me  to  enjoy  during  my  past  existence.*  •* 

Emmett  was  persuaded  when  he  was  eighty  years  old  (1906)  to  go  ons 
tour  with  Al.  6.  MM's  minstrd  liiow  as  a  figure-head.  **Bnt  ite 
at  the  first  perfonnanoe  the  orchestra  struck  up  'Dfade'  he  rose  and, 
with  old-time  gestures  and  in  a  voice  tremuloas  wHh  afe»  sang  the 
mmgJ*  He  was  made  mudiof  in  the  Sooth»  but  one  tour  was  enom^ 
"It  was  'too  much  of  the  same  thing  for  an  old  man/"  and  he  did  not 
iMve  Mount  Vernon  again.  The  Ai^is'  Fund  of  Amerifta  gave  him  s 

♦  For  the  words  of  twenty  or  more  poems  ict  In  the  South  to  Emmett't  tune,  tee  "A  ColleclicB 
of  ^Dixks'  pubUsbed  by  the  Alabama  Depytrocnt  of  Archives  and  Hjatoi7'*(0|ieMka,  Ala,  190s).  A 
1  woids''^*"^^  J*  NtwcBBib^  poiHIAsd  at  Nnv  OrtMM    iMo^  hl^Ms^^ 

"I  wish  I  was  in  the  I.md  of  cotton. 
Cinnamon  seed,  and  &andy  bottom." 


t  He  Irft  the  rtage  in  18RR  For  vimr  yoan;  bcforr  he  left,  kt  Swd  IB 
in  various  theatzcs.   For  a  time  he  conducted  a  concert  halL 
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HUH  tdpoMi  kequeite  lor  AutogmfAm  came,  ctul  wete  ftcqmatly 
•QMBpanied  with  money.   His  last^public  appeamnoe  wm  in  1900  in  ft 
iBipslrel  show  given  by  the  lodge  of  Elks  at  Mount  Vertton. 
Snnett  wee  exceedingly  temperate  throughout  his  life,  and,  strange 

to  say,  he  never  used  tobacco  in  any  form.  He  was  married  twice, 
and  his  second  wife  was  with  him  when  he  died.  "One  of  the  last 
requests  made  by  the  aged  minstrel  man,"  says  the  Banner,  "was[that 
he  be  buried  in  his  full  dress  suit,  the  one  which  he  wore  when  touring 
the  country  with  the  Al.  G.  Field's  minstrels."  The  Mount  Vernon 
City  Band  played  "Dixie"  when  the  body  of  Emmett  was  lowered 
into  the  grave. 


•«Ot1>  FOUQI  AT  fiKmS." 

Stephen  Collins  Foster,  the  poet  and  composer  of  "Old  Folks  at 
Home,"  a  melodist  of  rare  talent,  to  whom  the  United  States  is  chiefly 
indebted  for  its  folk-songs,  was  bom  at  Lawrenceville,  now  a  part  of 
Pittsburgh,  Pa.,  on  July  4,  1826.  At  the  American  Hotel,  New  York, 
in  January,  1864,  he  fell  sick  of  the  a^e  and  fever.  He  arose  one  day, 
in  a  weak  condition,  and,  white  washmghimselt  fainted  uad  fcJl  across 
thewndi-liaiin,  wliidibioltt,aadcttt  a  gasfainliieiiedcai^  He 
lay  on  the  floor,  InsenAte  and  bteeding,  tin  he  was  diaoovered  by  a 
chambermaid.  When  he  recovered  his  senses,  he  asked  to  be  tAken 
to  a  hospital.    He  died  at  Bellevue  Hospital,  January  13,  1864. 

The  story  of  the  origin  of  "Old  Folks  at  Home"  is  told  by  Foster's 
brother  Morrison  in  his  "  Biography,  Songs,  and  Musical  CompositkMis 
of  Stephen  C.  Foster"  (Pittsburgh,  1896)  :— 

"One  day  in  185 1,  Stephen  came  into  my  office,  on  the  bank  of  the 
Monongahela,  Pittsburgh,  and  said  to  me,  'What  is  a  good  name  of  two 
syllables  for  a  Southern  river?  I  want  to  use  it  in  this  new  song  of 
"Old  Folks  at  Home.'"  I  asked  him  how  Yazoo  would  do.  'Oh,' 
said  he,  'that  has  been  used  before.'  I  then  suggested  Pedee.  'Oh, 
pshaw,'  he  replied,  'I  won't  have  that.'  I  then  took  down  an  atlas 
fram  the  top  ol.my  deik  and  opened  tbe  map  of  the  United  States* 
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We  both  lookedjovcr  it  and  my  finger  stopped  at  the  'Swanee  *  a  little 
nvtT  in  Florida  emptying  into  the  Gulf  of  Mexico.  'TImU's  it,  that's 
it  exactly,'  exclaimed  he  delighted,  as  he  wrote  the  name  down:  and 
the  song  was  finished,  commencing.  'Way  Down  Upon  de  Swanee 
Ribber.'  He  left  the  ofhce,  as  was  his  custom,  abruptly,  without  say- 
ing another  word,  and  I  resumed  my  work.  Just  at  that  time  he 
received  a  letter  from  E.  P.  Christy,*  of  New  York,  who  was  conducting 
very  popular  Negro  Melody  Concerts,  asking  him  if  he  would  write 
a  song  for  Christy  which  the  latter  might  sing  before  it  was  published. 
Stoitoi  diofmd ne ktttr«nd flaked  me wliathedioulddo.  laid 
to  mm,  'Don't  let  him  do  it  tmkss  lie  pays  yon.'  At  bit  reqnm  I 
drew  up  a  f omi  of  agreement  for  Christy  to  sign,  stqwdatiw  to  pay 
Stephen  five  htmdied  dollars  for  the  privilege  he  adced.  This  was 
forwarded  to  Christy  and  return  mail  biou^t  it  back  duly  signed 
by  the  latter.  The  song  happened  to  be  the  'Old  Folks  at  Home.'  It 
was  in  this  manner  that  Christy's  name  came  to  appear  on  the  first 
edition  of  the  'Old  Folks  at  Home.*  Stephen  sent  the  manuscript  to  bi^ 
f)ul)lishers.  Firth,  Pond  &  Co.,  who  ])aid  him  and  his  heirs  the  royalty. 
The  ])ublishers  furnished  Christy  an  advance  copy  6f  the  song  beloxt 
pubUcation." 

Way  down  upon  de  Swaaee  Bibber* 

r'ar,  far  away; 
Dere's  wha  my  hearl  is  turning  ebber, 

Dere*8  wba  de  old  folki  guy. 
AU  up  and  down  de  whole  cnatM 

vSadly  1  roam, 
Still  longing  for  de  old  plantation. 
And  for  de  old  folks  at  hoiDe. 

* 

Chorus. 

All  de  world  am  sad  and  dreary 

Kbrywhere  I  nmm. 
Oh!  darkeys,  how  my  heart  grows  weaiYi 

Far  from  de  old  folks  at  home. 

•  Edwin  P.  CMgtf^na  born  in  1815.  He  rrtired  from  the  minstrel  stage  with  a  fortune  in  18^4-  ht » 
s(atr  nf  temporary  iDMOlty  be  jumped  from  the  aeoaod  story  of  a  buikling  in  New  Vock  City,  and  died  fircn 
his  injuries  on  May  az,  lite.  Hi*  faMiiity  ii  mid  t» ' 
his  money. — P.  U. 
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and  have  one  of  the  most  restful  and 
refreshing  hours  of  your  life.  This 
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Intsreot  in  Mm*.  OILLRSPIE  or  bcr 
methods  other  than  the  desire  to 
benefit  mankind.  This  scientific  treat- 
ment is  almost  a  cure  for  insomnia, 
and  is  widlcalcalated  by  its  soothing 
effects  to  make  one  forget  all  the 
worries  and  cares  of  this  strenuous 
life:  W«  traat  both  ladlMi&d  gentle- 
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The  piano  that  fails  to  pfosfress  is  in  reality  retrograding* 

No  piano  has  of  late  made  stich  rapid  progresst  has  so  notably 
advanced  its  artistic  standards^  as  has  the  wcbcr.  The  musical 

world  has  been  quick  to  appreciate  this  fact,  and  one  great  artist  after- 
another  has  added  the  weight  of  his  personal  indoraemeat  to  the 
Weber's  prestige. 

The  signifteanca  dl  PaderewsU^  sxchishre  use  of  the 

Weber  Piano  on  his  present  concert  tour  is  apparent  to 
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AH  'niiiiid  de  little  term  I  waiuknd 

When  I  was  young, 
Den  many  happy  days  I  squandered, 

liaii7  de  songs  I  sung.  . 
When  I  was  plajrmg  wid  my  brndder, 

Happy  was  I; 
Ohl  take  me  to  my  kind  old  mudder, 
Dere  let  me  Ihre  and  <tte. 


little  hut  among  de 
One  dat  I  love, 
Stfll  mdly  to  my  mem'ry 

No  matter  where  I  roye. 
When  will  I  see  de  bees  a  hummiiig; 

All  'round  de  comb? 
When  win  I  hear  de  baaio  tnmmiac, 
Down  hi  my  goodora  home?* 

Poster's  father  was  a  prosperous  meidiant,  a  man  of  unusual  public 
nrit  and  geiimus  patriodem,  as  dumn  in  the  War  of  1812.  He 

*  Compare  this  ezpmsion  of  homnickQea  with  William  U.  Yeats'a  "The  Lake  Ilk  <d 

I  will  arise  and  go  now,  and  go  to  Innisfrer, 

And  aimall  cabin  build  there,  of  i  lay  and  wattles  made; 
Nine  bean-rows  will  I  have  tbexe,  a  hive  for  the  baaey4»e. 

Aad I  ihall  have  some  i>eaoe  thetc,  fnrniwr  comet droppiag aknr. 

Dropping  from  the  veils  of  the  mornmt  to  where  the  cHcfit  ' 
Then  midnjght*s  all  a  jgLmmer,  and  nooa  a  pmpk  gtow. 


I  will  arist-  and  ri  » now,  for  a!waj"s  night  and  day 
I  bear  lake  water  lai^ng  with  low  sou 

While  I  stand  on  the  roadwav,  or  on  IfaB  I 
I  Imr  k  in  tiK  deep  Iwain  I 
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moved  to  Allegheny  town,  when  after  several  terms  in  the  Legislature 
he  was  appointed  first  collector  of  canal  tolls  at  Pittsburgh.  He  was 
largely  instrumental  in  procuring  the  passage  of  the  bills  for  the  con- 
struction of  the  Pennsylvania  Canal.  Stephen  spent  the  most  of  his 
life  at  Allegheny,  He  was  a  sweet-natured,  gentle  boy,  who  preferred 
rambling  in  the  woods  to  tlie  discipline  of  the  school-room.  After 
teveial  yeais  at  the  academy,  lie  studied  moxe  diligently  wifli  a  dergv- 
nmn,  uno  gave  attentloii  to  instruction  in  Latin  and  Greek.  As  a  littte 
boy  he  learned,  unaided,  tophiy  the  flute  and  the  flageolet.  Later  he 
studied  the  piano  with  Henry  Kleber,  of  Pittsburgh,  and  others,  and 
he  became  a  pianist  ai  considerable  ability.  He  also  studied  intently 
the  works  of  masters,  especially  those  of  Mozart,  Beethoven,  and  Weber. 
He  wrote  at  Athens  for  the  college  commencement  his  first  piece, 
the  "Tioga  Waltz,"  for  four  flutes.  He  was  then  thirteen  years  old. 
After  a  year  at  Athens,  he  returned  home,  entered  Jefferson  College  at 
Canonsburg,  and  became  proficient  in  French  and  German. 

His  first  song  that  was  published,  ''Open  thy  Lattice,  Love,"  was 
written  when  he  was  sixteen.  He  wrote  only  the  music.  In  1845 
he  began  to  write  the  songs  tliat  made  him  famous.  "The  Louisiana 
Bdle''  and  "Old  Unde  Nad"  were  eomposed  lor  a  duh  of  young 
men  who  met  twice  a  week  at  the  Fbster  house  to  piactise  partings. 
The  next  year  he  went  to  Cittdnnati  to  help  as  bo(ME-keepcr  a  hromr 
who  was  in  business  there,  and  in  Chicinnati  he  wrote  Sussnna." 
Returning  from  Cincinnati  in  1848,  he  studied  music  and  the  languages. 
About  this  time  he  composed  "Nelly  was  a  Lady,"  and  offers  began  to 
come  to  him  from  publishers.  Firth,  Pond  &  Comjjany,  of  New  York, 
were  the  first  to  make  a  fixed  contract  with  him,  and  they  paid  him 
a  royalty  of  three  cents  for  each  copy  printed  and  a  certain  sum  for 
every  song  he  wrote.  Married  in  1850,  he  went  to  New  York  to  live, 
but  homesickness  came  upon  him,  and  he  suddenly  left  the  city.  "He 
arrived  late  at  night  and  was  not  expected.  Wlien  he  rang  the  bell 
his  mother  was  awakened  and  knew  his  footsteps  on  the  porch.  She 
aiose  immediately  and  went  down  heiself  to  let  him  in.  Aa  ^e  passed 
duough  the  hall  she  called  out,  'Is  that  my  dear  son  come  bade  again?* 
Her  voiee  so  affected  him  that  when  she  opened  tha  door  dbe  found 
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him  sitting  on  the  little  porch-bench  weeping  like  a  child."  He  did 
not  leave  home  again  until  after  the  death  of  his  father  and  mother  in 
In  i860  his  pubHshers  per^suaded  him  to  make  New  York  his 
dwelling-place.  He  wrote  the  verses  and  music  of  over  one  hundred 
and  sixty  songs. 

He  was  a  slender  man,  not  over  five  feet  and  seven  inches  in  height, 
but  well  proportioned.  His  features  were  regular  and  striking.  His 
nose  was  almost  aauiline ;  his  lips  were  fulL  £Bs  eyes  and  hslr  were 
very  dark.  Well  mfotmed,  he  was  a  ^ood  Ustener  in  convcnatta. 
He  was  sttisitiw,  yet  physkatty  conuan&inm,  as  was  ilioini  more  Hmhi 
onee.  He  nas  fond  of  hnpsovMing^y  and,  a  faaiitofie,  he  san^  Ida  cwn 
imlodica  with  a  plaintive  sweetness.  He  wvote  his  own  vecses, 
because,  as  he  thoii^tt  **tlie  difficulty  of  harmoniztng  sounds  with 
words"  made  this  necessary.  He  was  ahnple  hi  his  tastes.  *'His 
companions  were  seldom  ever  musicians.  Outside  of  his  own  studies 
and  performances  he  seemed  to  prefer  to  get  away  from  music  and 
musical  topics.  But  he  was  very  fond  of  the  society  of  cultured  people 
and  men  of  genius  in  walks  entirely  different  from  his  own."  The 
later  years  of  his  life  were  clouded  by  an  uncontrollable  passion  for 
strong  drink,  and  he  was  often  shabby  or  squalid  in  his  appearance. 
His  wife  Uved  with  him  only  a  few  years. 

For  an  interesting  study  of  the  maa  in  connection  wi^  his  nongs 
see  ''Stephen  C  Foster  nnd  das  aniecilGBniadie  Vbilaiied''  bw  Ilr. 
llaitin  JMum,  of  Philadelphia,  publiAcd  in  DU  Mu$ik  (Beittn  and 
Leipsic),  die  second  nmnher  ol  May*  1905,  pp.  a6ft-3ao. 
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Hr.  O*  G.  Stumedt,  In  his  '^Bibliography  of  Bariy  Sectdar  Americas 
Xaie**  (Waahlngtcm,  0.C.,  1905),  says  (p.  170):  ''Yankee  Boodfe: 
IMCher  the  fitenury  nor  the  ma^sal  history  of  tfai^  htimorous  pattlotie 
100^  is  dear.  By  tradition  rather  than  by  force  of  evidence  the  words 
are  generally  attributed  to  Dr.  Shuckburg,'*'  a  surgeon  in  the  amiT  off 
either  General  Abercrombie  or  General  Amherst;  but  when  or  where 
the  tune  originated  remains  an  unsolved  problem.  This  much,  how- 
ever, is  certain:  Yankee  Doodle — see,  for  instance,  Andrew  Barton's 
opera,  'The  Disappointment' — was  popular  in  our  own  country  for  at 
least  a  decade  before  the  Revolutionary  War.  Consequently  all 
theories  claiming  that  the  air  was  imported  by  Hessians  or  others 
during  our  struggle  for  independence  must  be  refuted.  For  an  inter- 
esting glimpse  into  the  labyrinth  of  conjectures  surrounding  the  origin 
of  'Yankee  Boodle/ ooosult  Mr.  Louis  CX  Bison's  'National  Musk:  off 
America'  (1900).  Tbou^  the  tune  became  very  popular,  it  did  not 
appear  in  print  in  our  oountvy  until  about  1800,  whereas  Mr.  Frank 
Kidson  h^a  traced  it  in  Bnglitti  pubUaUions  as  far  back  as  1775  or 
1776." 

Mr.  Elson,  in  his  "National  Music  of  America,"  acknowledged  the 
aid  of  Mr.  Albert  Matthews,  of  Boston,  in  compiling  the  data  concerning 
"Yankee  Doodle,"  and  he  expressed  the  hope  that  Mr.  Matthews  would 
write  a  monograph  on  the  subject. 

The  verses  ol  Andrew  Barton's  "The  Disappointment;  or,  The 

*Thr  doctor,  who  spelled  his  name  "Shuckburffh,"  is  supposed  to  have  written  tlw  VHMfaianpift 
*755      ^  eastern  bank  of  the  Uudaon,  a  Uttk  soutn  of  the  city  of  Albany.— P.  H. 
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Domiion  Manufacturing  Co* 

26  FRANKLIN  STREET  BOSTON 

'      -    '      --  -  ^  ■?     '    ni^j,ii%A^ Google 


Force  of  Credulity—a  new  American  comic  open  of  two  acts'*  were 
published  in  New  York  in  1767.  Mr.  Sontiffdr  says  of  this  pamphki; 
"Distinctly  a  libretto  for  a  ballad  opera,  and  probably  the  mst  writtoi 
in  our  country.  The  coarse  but  very  witty  and  clever  libretto  contains 
eighteen  songs  with  the  names  of  the  'Airs'  to  which  the  words  were  to 
be  sung.  Air  IV.  is  'Yankee  Doodle,'  a  fact  which  overthrows  all 
theories  that  connect  the  musical  history  of  our  jolly  patriotic  song 
with  the  War  of  the  Revolution."  This  opera  was  not  produced. 
The  Pennsylvania  Gazetietoi  April  16,  1767,  made  an  announcement 
of  a  performance  of  "The|Mouriung  Bride,"  and  added:  "N.  B. — The  i 
Disappointment'  (tbat  was  advettised  for  Mondav),  as  it  contato 
peisonai  reflectioiiSy  is  unfit  for  the  staM."  In  this  opera,  Raocooi^ 
''an  old  Debauchee,'' sings  to  die  tuie ''Yankee  Doodfe^^ 

Oh  I  bow  joyful  shall  I  be. 

When  I  gk  di  nooey, 
I  will  bring  it  aU  to  dBC,  cte. 

Mr.  Matthews  tells  me  that  a  second  edition  of  tliis  opera  was  pub-  1 
lished  at  Philadelphia  in  1796.  There  is  a  copy  in  the  Boston  Public 
Library.  In  this  copy  Raccoon  sings  the  same  song,  but  there  is  no 
mention  of  the  tune  Yankee  Doodle."  Mr.  Matthews  adds:  ** There 
are  all  sorts  of  peculiarities  and  queer  thinn  about  YudmaadTnaiDK 
Doodle,  but  the  entire  omiwdon  of  any  raerenoe  to  'Yankee  Doodle' 
in  tkt  1796  edition  of  the  opeia  is  one  of  the  most  singular.'* 

Mr.  Matthews  also  writes  to  me:  "For  a  decade  or  so  I  have  been 
lumishiQg^-or  rather  trying  to  funrish — inquirers  witii  iaidciBntlon 
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about  'Yankee  Doodle/  but  I  have  never  actually  printed  anything." 
Referring  to  conclusions  of  certain  other  writers,  Mr.  Matthews  says 
that  he  disagrees  with  several  of  them.  "However,  I  don't  know 
that  it  makes  much  difference,  for,  after  all,  the  only  certain  conclusion 
about  both  'Yankee'  and  'Yankee  Doodle '  is  that  we  really  know 
nothing  about  the  origin  of  either.  .  .  .  Since  writing  Mr.  Kobh^,  one 
new  piece  of  evidence  has  turned  up.  At  that  time  I  had  not  found 
tlie  word  'Yankee'  before  1765.  A  year  or  so  ago  I  ran  across  a  letter 
mMcii  in  1758  or  1759  in  iMdi  the  American  provincial  troops  wm 
tkided  to  as  'YaidDeBS.'  lUs  is  important,  for  it  provw  tfiat  tibe 
noftl  'Yaokee'  was  ■awristcd  with  Americans  before  the  period  of 
the  Stamp  Act,  and  it  tends  vefj  materially  to  modify  my  soeptkisni 
about  the  Shuckburgh  story." 

Mr.  Matthews  has  kindly  permitted  me  to  see  copies  of  his  letters 
written  in  1905  to  Mr.  Kobb6. 

It  has  been  said  that  the  first  period  of  the  melody  "Yankee  Doodle" 
has  been  used  in  Holland  from  time  immemorial.  This  last  statement 
may  be  questioned.  Mr.  Matthews  in  Holland  found  a  volume  of 
"Nederlandsche  Baker — en  Kinderrijmen"  with  music.  The  preface 
was  dated  1894.  This  book  contained  the  song,  "Daar  komt  Pauwel 
Jonas."  Mr.  Matthews  called  on  Dr.  G.  J.  Boekenoogen,  of  Leyden, 
1^  owned  a  book  of  manoscript  tones  dated  1788,  and  among  them 
was  "Fanwd  Jonas."  This  ''Pkmwd  Jonas"  was  no  other  than  our 
own  John  Paw  Jones*  "Dr.  Bodmioogen  toM  me  ^t  the  air  is 
fnoHiar  in  Holland;  that,  for  instnaoe,  it  was  known  to  his  mother; 
(hat  tiie  air  in  the  MS.  book  may  date  from  1788,  bnt  he  hesilnted 
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for  an  extended  foreign  tour,  in  order  to  secure  material  for  an 
entir^y  new  series  of  <*  Travel  Lectures,"  to  be  delivered  at  the 
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to  assert  that  it  was  of  earlier  date.  Now  it  is  of  course  well  knows 
that  when  Paul  Jones  won  his  celebrated  victor)-  over  the  Serapis  and 
the  Countess  of  Scarborough  on  vSeptember  23,  1779,  he  took  his  prizes 
to  the  Texel,  where  he  arrived  October  3.  For  certainly  twelve  years, 
and  doubtless  for  a  longer  period,  the  air  of  'Yankee  Doodle'  had  been 
familiar  in  England  and  in  the  American  colonies.  Down  to  the  mem- 
orable morning  of  the  19th  of  April,  1775,  the  air  was  apparently  not 
to  the  taste  of  the  American  colonists.  When,  however,  on  the  mom- 
ing  of  that  day.  Bar!  Percy  matched  with  ueiiiforDenicatB  oat  of  Boitaa 
to  the  tnne  of  'Yankee  Doodle,'  and  ^dbea,  later  in  tbt  mm  dnr.  the 
British  troops  retnnied  to  Boston  nradi  the  ipoiae  for  near,  the  air 
hesan  to  be  taken  ttp  by  the  odonists  themselves.  In  composing  t 
song  about  Paul  Jones,  what  more  natural  than  that  the  air  of  '  Yaate 
Doodle'  should  have  been  chosen?  In  my  opinion,  the  evidence 
points  strongly  to  the  conclusion  that  'Yankee  Doodle*  originated  in 
England,  and  that  it  found  its  way  from  Hn.c:land  and  America  to 
Holland — and  not  from  Holland  to  England  or  America."  Mr. 
Matthews  saw  at  the  British  Museum  a  copy  of  " Nederlandsche 
Baker — en  Kinderrijmen "  with  a  preface  dated  June  8,  1871,  and 
another  copy  with  a  preface  dated  July,  1872,  but  "Pauwel  Jonas" 
was  in  ndUier  edition.  "Hence  it  was  introduced  somewhere  between 
1872  and  1894.  •  •  •  A  long  aooonnt  of  the  Panl  Jonca  aoBfi  «9I  ht 
Umad  in  De  Ntmrsdm  (1853),  ^>  38-40." 

Mr.  Matthews  also  says:  "I  have  a  suspicion  tiiat  Use  tnae  ms  isr 
some  unfathomable  reason  associated  with  George  GrenviDe  asMi  tts 
Stamp  Act  (1765).  ...  I  feel  certain  that  'Yankee  JDoodk'  was  furi 
played  at  the  capture  of  Yorktown,  and  I  question  very  much  '■hrtlMT 
it  was  played  at  Saratoga  on  the  surrender  of  Biirji^oyne." 

"Yankee  Doodle,"  an  original  American  air,  arranged  with  varia- 
tions for  the  pianoforte,  was  advertised  in  a  Baltimore  newq)aper  in 
August,  1796. 

The  Public  Library  of  the  city  of  Boston  has  a  copy  of  "Yankee 
Doodle"  with  variations  by  James  Hewitt,  organist  of  Trinity  Church. 
Boston,  published  at  New  York  (i8o[?]).  There  have  been  manj 
Qonoert-Tatiatioos  of  the  air  for  various  fBStfummi^  Ri " 
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air  and  variations  has  the  opus  otunber  9^  (No.  2).  Vieuxtemps's 
.'Souvenir  d'Amdiqiie,  sor  'Yaakee  Boodle.'"  for  violm*  has  the 

opus  number  17. 

For  further  discussion  of  the  origin  of  "Yankee  Doodle"  see  '*Hail 
Columbia,  the  Flag,  and  Yankee  Doodle."  by  William  T.  R.  Saffell 
(Baltimore,  1864);  "Origin  of  'Yankee  Doodle'"  by  B.  J.  Ix)ssing  in 
LitUlVs  Living  Age  for  1861 ;  "Monogram  {sic)  on  our  National  Song, 
'Yankee  Doodle/"  hy  EUas  Nason  (Albany,  1869). 


"VkVIAMB/'  SYMPHCmiC  POM,  Op.  5  BkNRT  CH4U»0lf 

(Bom  at  Paris  in  1855 ;  died  at  VmKf,  June  1 2,  1899.) 

*'>^via&e"  was  performed  at  a  oonoert  in  the  Cicqiie  d'Hiver,  Voam, 
Maich  30,  1884.*  Buddovp  and  joong  composers  whose  works  were 
peiipfuied  woe  die  oondiictofs.  The  progiunme  mdnded  Dmgmss^t 
symphonic  poem,  "Ignore/'  a  Prfiude  by  6.  Lambert,  pieces  for  tiK 

clarinet  by  the  Vicomtesse  de  Grandval,  scenes  from  **La  Mort  dc 
Cl^op^tre"  by  Camille  Benoit,  Vincent  d'Indy's  "Le  Camp  de  Wallen- 
stein"  (first  time).  Saint  Saens's  Morceau  de  Concert  for  \'ioUn  and 
orchestra  (first  played  in  1880),  Symphonic  Fragments  by  P^rilhou. 
These  pieces  were  chosen  by  the  Committee  of  the '  'Soci6t^  Nationale  de 
Mustqne/'  which  was  founded  in  187 1,  to  brii^  fofwaid  the  wortss  cf 
yoing  Ftench  eomposefs.  Fkom  1871  to  1884  ^  society  gpm  abost 

de  Musique,  ^^a^rh  31,  iSS.^."   I  find  no  record  o^a'r^onnanrf  of  thr  s  ^pKrrir  poem  on  th*t 
PmrU  muj»ic  joumaiA  ot  18&4  and  French  critics  speak  uf  the  date  given  aU>vc  a&  liuu  oi  (be  &nt  pi 
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prilS:  fctLiecre  Exposition-,  1905.  grand  prize. 
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one  liuiKiied  and  fifty  concerts  to  a  limited  audience.  The  assistance 
of  Pasdeloup  was  asked,  and  in  1884  he  gave  the  use  of  his  hall  and 
orchestra. 

Chatisson  rewrote  and  reorchestrated  his '  *  Viviane.' '  The  chief 
jontnab  of  Paris  at  that  time  west  hide-bottnd  in  tfai 
<^iaitvinistic,  and  ready  to  shriek  at  '*the  infinnHy  of  Wagner/'  The 
only  mention  of  "Vlviaiie"  was  as  follows:  "We  heard  a  *Viviane'  tliat 
anght  be  a  'L^ore/  and  a  'L^nore'  that  might  be  a  *  Viviane."* 

*' Vi\iane"  in  revised  form  was  lirst  performed  at  a  Lamoureux  cx>ncert 
January  29,  1888.  The  first  performance  in -the  United  vStates  was  at 
Chicago  (Theodore  Thomas),  October  22,  1898.  The  first  perfoonance 
in  New  York  was  by  the  Philharmooic  Society,  December  9,  1898^ 
The  first  performance  in  Boston  was  at  a  omcert  of  the  Boston  Bym- 
pbony  Orchestra*  Mr.  Geridce  conductor,  Pdwoary  i,  190a. 

The  score  has  this  preface; — 

Viviane  and  Merlin  in  the  forest  of  Broc^Uande.    IvOve  scene. 

Trumpet-calls.  Messengers  of  King  Arthur  scour  the  forest  in  search 
of  the  enchanter. 

Merlin  remembers  his  errand.  He  fain  would  fly  the  embraces  of 
Viviane. 

Scene  of  the  bewitchment.  To  detain  him,  Viviane  puts  Meriia  to 
sleep,  and  fafaids  him  with  blooming  hawthons, 

**♦ 

The  forest  of  Brocehande,  or  Brechehant,  is  the  forest  known  to-day 
as  Paimpont.  It  is  on  the  highway  from  Rennes  to  Brest.  In  this 
forest  is  the  Fountain  of  Baranton,  which  in  old  times  was  endowed 
with  marvellous  and  miraculous  properties,  and  even  now  it  is  supposed 
to  fMetell  an  approaching  storm  by  doll  moaning.  In 
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Canadian  Furs  at  Canadian  Prices. 
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The  snappy  cold  Canadian  climate  is  what  makes 
Canadian  Furs  famons  for  quality.  Canadian  quality 
in  Furs  is  the  work  of  nature.  We  operate  our  own 
stores  in  four  Canadian  centres.  Hare  been  established 
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direct  from  the  trappers  in  Canada. 

They  are  admitted  into  the  United  States  for  our 
American  business  in  the  raw  state  Duty  Free. 
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tijbred  tlie  hermit  Eon  de  I'Etoile,  a  gentleman  of  Brittany  who  believed 
himself  to  be  the  Messiah,  the  jadgi  flf  (he  qutek  and  the  dead.  His 
belief  wag  foundei  on  the  reaemblaiioe  of  his  name    t!hn^id  **£iiai/' 

3 the  filial  ^Uiice  of  exordBiiis^  "P«r  Bum  qui  judu^tihueti  Mar 
^  morimos/*  Many  fottowed  idni,  and  they  prefemd  i0nh.pt  the 
stake  tgF  'daiial  of  their  master.  The  Archbishop  of  RMbis  amsted 
him  and  brought  him  before  the  council  of  that  city,  fion  was  IkiWwu 
into  prison  in  the  vear  1 148.  and  there  he  soon  alter  tlied. 

•Chausson's  symphonic  poem  is  ionndcd  on  an  Anuuhcan  legend.  1 
paraphrase  the  tale  as  told  by  Villermarqu^.  • 

Artliur  went  to  Gaul  to  deliver  tlie  king  o£  Little  Brittany  and  put 
B^ry  ^mder  the  domiman  dL  the  Bretom^  and  Merlin  loUofvad . Jiim- 
After  tbe  deeds  were  done,  Mierlin  took  leaw  of  Arthur  lor  a  fAs0b^  and 
ii#ent  homeward  throogh  the  great  forests.  He  assumed  the  9hape  and 
dress  of  a  young  student.  Finally  he  came  to  the  forest  of  Jfrocfliande» 
and  there  he  found  a  spring,  which  was  visited  by  a  young  maiden 
Who  lived  in  a  dwellinsf  near  by.  Her  mother  was  the  fairv  of  the 
valley,  and  she  had  endowed  her  dangliter  with  these  gifts:  she  %vould 
be  loved  by  the  wisest  man  in  the  world  ;  he  would  obey  all  her  wishes, 
and  he  could  never  force  her  to  obey  his ;  she  would  learn  fiam  htm 
whatever  she  wished  to  know.  And  the  name  of  this  maiden  was 
yiviane,  *'which  means  in  the  Chaldgan  iangusge,  'I  diall  do  «f^t>"^' " 
f^eased  with  her  at  first  ^ght,  he  ^owed  her  many  strange  and  wonder- 
fal  things:  he  commflndpd  proud  ptnoeaskms  to  pass  hy  for  her 
amusement ;  he  said  the  word,  and  gardens  smiled  before  her;  and 
then  he  left  her  for  a  year  with  the  promise  to  teach  her  all  that  he 
knew. 

Merlin  returned  on  the  eve  of  Saint  John's  Day.  She  was  more 
beautiftd  than  ever.   "Her  skin  was  so  fresh,  so  white,  so  smoodii" 
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And  he  was  well-nigh  mad  with  love.  He  taught  her  how  to  make 
water  run  where  none  ran  before,  to  change  her  form  at  will,  to  put  to 
ikep  whommr  the  pleased.  "He  taught  her  then  tluB  went  aad 
many  others:  oitr  Lord  God  wished  it  thtss.  ** 

Again  Heriin  left  her  to  join  Arthur;  but  he  aften  visited  Viviane, 
who  knew  him  only  as  a  fair  youth.  The  king  would  miss  him,  and 
send  messengers;  but  his  call  would  be  in  vain. 

The  hermit  Blaise  knew  the  secret  of  Merlin,  and  urged  him  to  keep 
far  from  the  forest.  Merlin  answered  :  "I  shall  never  have  the  courage 
to  abandon  her.  Yet  I  know  that  once  near  her  1  shall  never  have  the 
strength  to  come  back  to  you." 

The  henxnt  said:  "Why .do  you  go,  if  you  know  what  is  to  happen  ?" 

"I  p>  bacanse  I  gave  her  my  pcomise.  I  love  her  with  soGh  a  love 

Hat  I  eaimot  hold  myself  back.  It  is  I,  I  alone,  that  gave  her  this 
power,  and  I  shall  enlarge  it.  She  shall  know  all  I  know:  I  could  not,  I 
caaBOt,  1  do  not  wish  to  defend  mysell." 

The  good  hermit  held  him  for  one  mad,  and  began  to  weep.  He 
embraced  him,  and  Merlin  went  away;  and  he  too  wept  at  leaving  his 
dear  master. 

Viviane  had  pondered  many  ways  of  keeping  Merlin  as  her  own.  This 
time  she  caressed  him  as  she  luul  never  done  before.  She  said:  "I 
wish  this  (yarden  of  Joy  to  stay  here  as  it  is.  forever;  that  we  might 
live  here  always,  we  two;  that  we  should  never  grow  old,  never  leave 
each  other,  never  cease  to  love  in  full  happiness.''  And  Merlin  told 
her  how  to  do  this. 

They  sat  one  day  beneath  a  bush  of  hawthorn,  in  the  shade,  on  the 
{gmufpBM,  and  tlie  head  of  Merlin  was  on  the  knees  of  Vivitne.  She 
fMMVgsin  and  again  her  hands  through  his  hair,  until  he  slept.  Then 
Ae  arose  and  turned  nine  times  her  scatf  around  the  bush  of  blossoming 
hawthorn,  and  cast  nine  spells,  which  Merlin  had  taught  her.  Then  she 
took  her  seat  near  him,  and  put  a^ain  his  head  upon  her  knees,  and  she 
thon^t  it  all  had  been  only  play,  and  that  there  was  really  no  bewitch- 
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.  ment.   But,  when  Merliti  opened  his  eyes  and  looked  about  him,  forest 
yrdcn,  boah  of  hawthorn,  aU  had  disappeared,  and  he  found  himself 
in  a  castle  of  encfaantmcxit,  oo  a  bed  of  flowed*  prisoner  to  the  lofve 

ol  Viviane. 

"Ah,  Viviane!  '  he  cried,  "I  shall  think  you  purposed  to  deceive mc» 

if  you  now  ever  go  from  me  !*' 

''Sweetheart,"  said  Viviane,  '  how  could  you  think  so  ?   Uow  could  1 
ever  leave  you?" 

And  she  kept  her  word  to  him. 

Tennyson  represents  Merlin  in  melancholy  mood,  leaving  Arthur's 
Gonrt  and  aailiiiff  in  a  fittk  boat  tin  lie  toodifid  Breton  Vhnm 
followed;  "botSematk'dhernot  She  took  the  hdm  and  be  die  sut" 
''And,  then  slie  fottow'd  lieifin  all  the  way,  Ev'n  to  the  wHd  woods  of 
Broceliande.''  But  the  ^^viane  of  the  Fkencb  legends  is  not  the  Vivien 
of  Tennyson,  and  the  Vivien  of  Tennyson  is  not  the  "Nimne"  <tf  Sir 
Thomas  Malory.  With  the  Vivien  of  Tennyson  we  now  have  notiUsf 
to  do.  This  treacherous  and  malignant  wanton  was  not  in  Chausson's 
mind,  nor  is  she  in  the  true  Arthurian  legends.  Mr.  George  Saints- 
bury  says  in  his  discussion  of  the  Merlin  stories  ("The  Flourishing  of 
Romance  and  the  Rise  of  Allegory"):  "It  is  proper  to  say  that  the 
earliest  versions  give  a  much  more  favorable  account  of  the  conduct  and 
motives  of  the  heroine  than  that  which  Malor\-  adopted,  and  which 
Tennyson  for  purposes  of  poetic  contrast  blackened  yet  further."  Nor 
is  this  the  only  mslanoe  of  Tennyscm's  ddiberate  dtttortiaa  of  te* 
legends.  "It  cannot  be  too  often  repeated  tlmt  Artimr,  mot  eicn  ia 
Ualofy  a  'blanidess  Idng'  by  any  means,  is  in  fikt  eailier  and  originil 
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versions  still  less  blameless,  especially  in  the  article  of  faithfulness  to 
his  wife." 

Merlin  is  introduced  suddenly  in  Malory's  story,  as  though  he  were 
shot  into  attention  through  a  trap-door.  According  to  Geoffrey  of 
Monmouth  he  had  been  the  court  magician,  a  prophet  of  war,  dynasties, 
weather,  a  general  adviser.  Malory  tells  us  that  Merlin  "fell  in  a  dotage 
on  the  damosel  that  King  Pellinore  brought  to  Court  and  ever  she  made 
MerUn  good  cheere  till  she  had  learned  of  him  all  manner  thing  that 
&ee  desired ;  and  hee  was  so  sore  assotted  upon  her  that  he  might  not 
be  from  her.  And  so  upon  a  time  it  hapned  that  Merlin  shewed  to  her 
in  a  roche  where  as  was  a  great  wonder,  and  wrought  by  enchauntment 
which  went  under  a  stone.  So  by  her  subtile  craft  and  working,  she 
made  Merlin  to  goe  under  that  stone  to  let  her  wit  of  the  mervailes 
there,  but  she  wrought  so  there  for  him,  that  he  came  never  out,  for  all 
the  craft  that  he  could  doe.  And  so  she  departed  and  left  Merlin." 
She  was  one  of  the  damosels  of  the  Lake  "which  hig^ht  Nimue." 

Now  in  the  older  and  French  versions  Merlin,  a  creature  of  monstrous 
and  incredible  birth,  was  at  first  the  Celtic  Mercury*,  who  p>erformed  the 
functions  of  Mercury,  Hermes,  Toth.  Later  he  was  bard,  warrior, 
savant,  prophet.  Vixaane,  which  is  a  corrupted  form  of  Niniane,  was 
a  wood  fairy,  more  beautiful  than  snow-necked  swan,  whose  borne  was 
in  the  Forest  of  Broc^liande.  She  symbolized  beneficent  Naturc 
Merlin,  the  old  seer  that  knew  the  future  as  well  as  the  f>ast,  was  willing, 
yea,  eager,  to  enter  within  the  magic  circle  which  he  had  taught  her 
He  knew  what  his  fate  would  be.  He  longed  to  give  her  this  assurance 
that  he  would  never  leave  her. 

There  are  many  variations  of  the  main  idea :  that  Viviane  was  genlk 
and  beneficent,  that  Merlin  was  not  an  unwilling  or  a  deceived  victim. 
It  is  no  more  necessary  to  examine  here  at  length  these  variations  than 
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It  wookl  be  to  discuss  whether  the  Arthurianllegend  is  Celtic  (Webli 

or  Armorkan) ,  French,  or  English,  or  at  least  Anglo-Norman.  They 
that  wish  to  read  the  French  view  of  Merlin  should  consult  Paulin 
Paris's  ''Romans  de\la.  Table  Ronde"  (vol.  ii.).  "Myrdhinn,  ou 
I'Enchanteur  Merlin,'*  by  the  Vicomte  Hersart  de  la  Villermarqu6, 
is  entertaining;  but  the  author  is  often  untrustworthy  and  purely 
imaginative  in  "statements  of  fact"  and  conclusions. 


*  * 


ITiis  symphonic  poem  is  scored  for  three  flutes  (one  interchangeable 
with  piccolo),  two  oboes,  two  clarinets,  three  bassoons,  four  horns,  two 
trumpets,  two  trumpets  behind  the  scenes,  three  trombones,  tuba, 
kettledrtmis,  big  drum,  little  antique  cymbals  *  in  P  on  the  fifth  line 
of  tiie  tiieble  steff  and  C,  tlie  Udk  above,  cymbafei  two  harps,  sad 


Thim  ase  at  least  two  operas  fotmded  on  the  stofy  of  Meifin  and 
IMane, — Gokhoask's  *'Metliii/'  Vkima,  November  19,  x886  (New 
Tflrft,  Janaary  3,  1887,  with  Alvary  and  I4ffi  I^dunaim  as  the  two 

^flknB  Cfmbali,  as  well  as  the  large  cymbak,  were  lucd  habitually  in  the  bands  of  the  janizaries  tnm 
Sb  aM  of  cBpttisalioa  in  the  Kvcntesadi  ceatury.  The  aticient  cam  fooad  U  BomptU  «tn  of  * 
tammtei  hw  u  hnum  ^bdn  of  twt^r-loar  ring*.  MoMlVw  nyt  that      tamd  k  piidbd  ■wtuK 

•0  fir^t  K  aVviNT  the  treble  ftaff.  [r.  A.  Lamne  thought  it  worth  while  to  write  a  hook  of  Aj^ptfea,  "De 
C;.Tnbali»  Veterum  "  (i  70.O  I  Berlioj:  ipeaks  of  tnem  in  his  Treatise  rwi  Instrumentation;  "I  mve  WBKa  Bome 
n  the  Pompcian  Muv-um  at  Xrij  lcs,  whieh  w<tc  no  largtr  than  .1  dulidr.  Th'  s^urnl  of  these  Is  so  high  and 
u  weak  that  it  couki  hardly  be  distinguished  without  a  ronn^icte  silence  of  the  other  instruments  These 
CTSsbab  terrrd  in  anricnt  times  to  mark  the  rhythm  of  certain  dances,  as  our  mcxlcrn  castanets,  doubtless, 
mlbe  Cairy-like  schrrro  of  my  'Romeo  and  Juhct*  symphony,  I  haw  employed  two  pairs  of  the  dimension 
olac  larint  of  the  PoinpaiHI  CfUbftli:  that  is  to  say,  rather  less  than  the  size  of  the  band,  and  tuned  a  fifth 
•H«Wi  the  other/'  iTSfimmtomAtoB4iatm^  «  ... 


ar  pla^  should,  inaiead  of  ftrikinf  tlie  nnnboh  fan  one  •! 

•drt.  They  shook!  be  of  at  least  three  lines  oad  •  Mf  !■  1 
Mmpoaera  have  made  use  of  antique  cymbals. 
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chief  characters) ;  and  Rflfer's  "Merlin/'  Berlin,  February  28,  1SS7. 
Pugno's  ballet  "VMane"  (Bden  Theatre,  Paris,  October  28,  x88^ 
Is  founded  on  an  old  l^;end,  but  Merlin  is  not  introduced;  the  part 
of  Viviane,  the  last  dau^ter  of  the  water  and  ^  last  of  the  dmidciBet, 
was  taken  by  Comalba,  the  dancer. 

**♦ 

Hans  von  Bulow  was  anxious  in  1858  to  write  an  opera  based  uii  tlu 
story  of  Merlin,  and  he  hoped  to  have  a  libretto  from  Richard  Pohl. 
See  Haas  v«m  Bfilow:  Bfiele,  voL  iii.,  pp.  177,  178,  186,  187,  274,  etc 
(Leipsic,  1898);  and  ''Briefweciisel  zwisdien  Franz  IMH  md 

won  BQiow"  (Ldpslc,  1898).  He  widaed  F^  to  read  t  : 

and  Schlegel  with  reference  to  the  story  d  MerHn.  Bfllovr  wnle  to 
him  that  his  own  life  and  health  depended  on  this  opera.  "Forttmate 
is  the  man  who  has  an  idie  fixe  and  lives  on  it !"  He  had  no  w^  00 
will,  to  compose  anything  else.  "A  pianoforte  trio,  for  cxaaqik. 
What  incentive,  what  inspiration  is  there  in  making  such  a  wcdc? 
Worse  than  Beethoven  would  one  surely  make  it — not  so  sls  Mendels- 
sohn, not  so  as  Schumann,  also  not  so  as  Berwald  or  Franck  *  or  Volk 
mann,  from  this  and  that  critical  standpoint  which  one  has  reached 
But  an  opera— figures — human  beings — demigods,  a  Satan  ?  \Vb^i 
mad  pleasure!"  In  the  same  letter  to  Pohl,  written  at  Zurich,  Julv 
24,  1858,  BOlow  said:  Above  all,  not  too  many  episodes.  If  Klingsor 
or  Guinevere  be  dropped  out,  it  will  be  better  Hian  witii  them.  Yet 

*  Von  Bak>w  and  Liszt  were  interested  in  C^aar  Fnnck'i  pianoforte  trios  even  in  the  fiftk»«— P.  H. 
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Vrvien  could  be  left  out,  if  Guinevere  should  be  interesting,  that  is, 
if  her  appearance  were  reduced  to  a  minimum.  Not  too  many  changes 
of  scene — but  first  of  all  have  the  story  read}-.  Aftcnvards  we  can 
cut,  mould,  transpose — only  lirst  we  must  have  the  framework." 

In  the  fall  of  1859  von  Billow  wrote  to  Peter  Cornelius  that  his 
librettist  (PoiiO  was  keeping  hiai  wasting  and  that  he  could  not  begin 
oompositioii  tmtil  he  haa  the  whole  libretto. 

* 

*  * 

Ernest  Chausson  was  riding  a  bicycle  down  a  hill  on  his  estate  at 
limay,  June  12,  1899.  The  bicycle  escaped  his  control,  and  his  head 
was  daoiM  against  a  slooe  watt. 

His  family  was  wealthy.  His  parents  wished  tluit  he  ahould  be  a 
lawyer,  and  thc^  insisted  that  he  should  be  admitted  to  Ihe  bar  before 
he  studied  music.  He  was  twenty-five  years  old  when  he  became  a 
pupil  of  Massenet  at  the  Paris  Conservatory.  He  was  associated  at 
that  time  with  Bruneau,  Vidal,  Marty,  Piem6,  Leroux;  but,  older 
than  they,  he  brought  to  his  work  a  certain  maturity  of  intellect, 
coupled  witli  the  indecision  of  one  that  did  not  see  clearly  his  way. 
He  was  inclined  to  despise  musical  conventionalism;  and  he  aimed 
at  results  which,  in  the  opinion  of  his  school-fellows,  were  beyond  his 
reach.  Some  charming  songs  were  composed  as  class  exercises;  but 
before  the  end  of  two  years  Chausson  left  the  Conservatory  to  become 
the  pupil  of  C^r  Franck.  He  joined  the  Soci^t6  Nationale,  and 
beeame  inthnate  with  Viflcent  d'Indy,  Gabriel  Tam€,  Heniy  Duparc, 
Pierre  de  Br^ville,  Charles  Bordes.  With  them  he  labored  in  every 
way  for  musieal  ri£^teousness  as  it  appeared  to  them. 

* 

♦  * 
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These  compositions  by  Chausson  have  been  perfonned  in  Boston:— 
Symphony  in  B-flat  major.  Op.  20,  Boston  Symphony  Oichestia» 

January  20,  1906. 

''Vixiane,"  Boston  Symphony  Orchestra,  Februan.'  i,  1902. 

Pianoforte  Quartet  in  A  major,  Op.  30^  Kneisel  Quartet,  February 
9»  1903  (Mr.  Spanuth,  pianist);  January  9,  1906  (Mr.  Ganz,  pianist). 

"Potoe,"  for  violin  and  piano  (composed  for  vioHn  and  orchestra), 
Op.  25,  April  25,  1904  (Mr.  Hugh  Codman,  violinist,  and  Miss  Jessie 
DBsm,  pianist). 

"Hymne  Vfidique,?*  for  dioms  and  ordiestra,  Boston  Oidiestral 
Qob,  Aprfl  18,  1905. 
"Chant  NuptiaV  for  female  voices  and  pianoforte,  Qioral  Art 

Society,  December  13,  1906.* 
"The  Halls  of  the  Ate^es,"  for  female  voices  and  pianoforte,  from 

"H^l^e,"  Thursday  Morning  Club,  March  14,  1907. 

"Potoe  de  I'Amour  et  de  la  Mer,"  in  three  movements,  for  voice 
and  orchestra,  Mrs.  R.  J.  Hall's  orchestral  concert  in  Jordan  Hall, 
January  21,  1908  (Mrs.  EHzabeth  Schaup,  soprano). 

A  few  of  Chausson's  songs  have  been  sung  here  in  public:  "Les 
PapiUoDs/'  Mme.  Alexander- Marius,  March  9,  1904. 

*  * 

I  Chausson  contributed  occasionally  to  literary  re\news.  Favorable 
'    instances  of  his  generous  yet  discriminative  critical  spirit  are  his  essay 

on  C^ar  Franck  (Le  PassarU,  March,  1887);  "Feiyaal"  {Mercure  de 

France,  April,  1897). 
"The  works  of  Franck,"  he  wrote,  "are  not  made  to  be  enjoyed 

after  dinner,  in  the  midst  of  persons  who  talk,  and  dilate  with  emotion 
1  sidy  at  a  ritennto.  To  tmderstand  them,  as  all  wofks  of  art  worthy 
!  this  name,  it  is  necessary  to  have  the  sense  of  beauty  and  an  devated 
I  taste.  Wb  music  no  more  bdongs^to  what  is  called  in  society  'the 

artistic  aooomplishments'  than  do  the  fugues  of  Bach,  the  quartets 

of  Beethoven,  the  tta^fidies  cf  jdStdiylus,  or  the  poem  of  Dante." 

•Iaiid«tHi«iclMm«Mfn«atft9(btl»coMettflf  tte  Tteidty  Itoaliwlfiiikil  OnbllM 


Liberty  Gowns 

NEW  AND  MOST 
aTISACIIVB  MODBLS  laOM 

LIBtRTY&COMPANY 

LONDON 

MADE  UP  IN  0U&  OWN  WORKBO0M8 
ni  ▲  YARIBTT  OF  BSAOTUUL 

FABRICS  FOR  DAY  AND 
EVSNINQ  WEAB 


Rena  M.  Blood 

Dermatology 

The  rtuuovul  ol  Wrinkles.  Lines,  Fruwufl. 
SuperfluouB  Hair,  Warts,  Moles,  and  alt 
Facial  D«iecl»  and  DiscoloratkiDi  oan  be 
permaneBOy  tooemplished  by  Vjr  HMfl 
Koiontifictreateieiit.  Abaolute mooaM guar- 
auteod. 

Vm&ATING  FACIALS 

Tin-  vih[;it(>ry  system  as  practised  at  my 
eBt;il»l!>li incut  is  iKwitively  a  luxury,  de- 
lightful to  the  senses  and  sootliiiiu'  to  the 
feeliiiKB.  aside  from  the  beneficial  resulte 
obtained.  BhanipoolBt.  DaaMSMMftfl* 
ing  hair  stopped. 

Bace  BAT.aaM 

420  Bojistw  St,  B«Mi|,|iyP|L„ 


The  name  one  hears  everywhere 

Lewandos 

Americas  Greatest 
Cleansers  and  Dyers 

Boston  Shops  17  Temple  Place  and 
284  Boylston  Street 

All  materials  Cleansed  or  Dyed  and 

properly  refinished  including 

Clofliing  ef  an  Kinds  OlovM  Portterw  Itaaperies 
Ostrich  Feathers  Real  Laces  Lace  Curtains  Rugs 
Blankebi   Silks   Sathis    WoottsoB  CoHmb  tie 


Lewandos 

17  Temple  Place  and  284  Boylston  Street 

1274  Massachusetts  Avnf e  Cttmhridge 
2206  Washington  Street  Rozbury 
I  Galen  Street  Watertown  (with  delivery  in  theNewtons) 

Also  New  York  Philadelphia  Washington  Baltimore 
Providence  Newport  Worcester  Lyim  Hartford  New  Haven 
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Special  WMtern  trip  next  week.    There  will  be  no  public 

lehearsal  and  concert  on  Friday  afternoon  and  Saturday 
evening,  January  thirty-iirat  and  February  first. 


Fourteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOQNt  FEBRUARY  7,  st  2^  oTdock. 


SATURDAY  SVINING^  FEBRUARY  ^  si  6  Vdock. 


PROGRAMME. 


Quuhridk  Symphomc  Sketches 


Sob 


Goldmark  Overture, "  Im  Frflhluig  " 


^  •  Digitized  by  Google 


Miss  Laura  Hawkins' 

StrilS  8f  THREE  CONGEBTS  \A  STEINEAT  HALL 

DMMber  I89  Februoru  13,  and  March  11»  at  8.15  o'clock 

PROGRAMME 
for  Tlumday  Evening  February  13 


Mikorey  Morgengru&s  an  die  Berge 

Liapanoff  £tade,  "  Ronde  des  Sylphea,"  Op.  11 

Bach-SaiBl-SaeBB  AadMitiao  in  E  major 

Handel   Fupue  in  E  minor 

Ravel  '  Menuet  Antiqve 

Schumann  Aria,  Scherzo,  e  Intermezzo  from  Sonata,  Op.  il 

DeboMjr  *    Prdode  from  **  Suite  bergamesque" 

Lbzt  L^endt,  *«St.  Fian9ois  d'Assise.''  No  i 

Debuasy  Ballade  in  F  major 

Motet  Fnlude  in  F-«liarp  aiaar 

Moret  Chanson  No.  t 

Rkeiabeiiflr   Tocottta  Ja  C  aiaK 


Tkkct%  $1.50  and  $iXK)^  oow  on  tale  «t  the  iiAli 


FIRST  CONCERT 

BY  THE 

CZERWONKY 

STRING  QUARTET 

RICHARD  CZERWONKY,  First  Violin 

WILLY  KRAFT,  Second  Violin 

KARL  SCHEURER,  Viola 

RUDOLF  NAGEU  XSdb 

Tuesday  Evening,  February  11,  at  8  o'clock 

Mr*  ALFRED  DE  VOTO,  Pianist,  assisting 


Otcuiars,  programs,  and  tickets  may  be  bad  at  SteuMrt  Hal. 


Tlie  Hum  FteiMi  Uwl  ^  • , 

,  Digitized  by  Google 


SYMPHONY  HALL,  BOSTON 

HUNTINGTON  6- MASSACHUSETTS  AVENUES 

—  ,    .         I  Ticket  Office,  1492  )  .   

Telephones  |  Adrnxnistration  Office.,  3200  \ 

TWENTY-SEVENTH  SEASON,  1907-1908 


DR.  KARL  MUCK,  Conductor 

Fourteenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE NOTES  BY  PHILIP  HA  LB 


FRIDAY  AFTERNOON,  FEBRUARY  7 
AT  a.30  O'CLOCK 

SATURDAY  EVENING,  FEBRUARY  8 
AT  8.00  O'CLOCK 


PUBLISHED    BY    C.    A.    ELLIS,  MANAGER 
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Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeister, 
Gabrilowitsch,  Nordica,  Campanari,  Bispham«  and 
many  other  noted  artists,  will  be  used  by 


it' 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  following  famous  conductors : 


Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  Safonoff 
Wilhelm  Gericke 
Felix  Weingartner 


Franz  Kneisel 
Fritz  Scheel 
Frank  Damrosch 
F.  Van  Der  Stuckcn 
Emil  Oberhoffer 
Emil  Paur 


REPRESENTED 

£.  L.  SCHIRMER  &  COMPANY,  38  HuntbigtoR  Avmim,  Btstm,  Mm. 


Boston  Symphony  Orchestra 

PERSONNEL 


Twenty -Mvmtfe 


Or.  KARL  MUCig  Coodattor 


CarU 
Ctnctri- 
"CMrwonky,  R* 

Mahn,  F. 
S«i«be,G. 


Bwleben,  K. 
#lttmara,  P. 

Ti»cher  -Zeitx,  H. 


Roth,  O. 
Kimti^  D. 

Sicblieim,  H. 


Akeroyd,  J. 
Currier,  F. 

KuntZf  A. 


FiMT  IfkouN f . 

Hoffmann,  J. 
Fladtor.E. 

• 

Bak«A. 
libnraeh,  A. 

Second  Violins. 

FiedJtr,  B. 
Rwinurt^  Bi 

Swomsboume,  W. 


Krafft,  W. 


Mullaly,  J. 
Traup«, 


Berger,  H. 
£khlar,i. 


Sck«arar,  K. 


'Wnnike,  H. 
Ulttr,  J. 


Ktiler.  K. 
G«rbard<,Gs. 

Flutes. 

Maqoaxre,  A. 
Maqaarre,  D. 
Brooke 


HO&NS. 

Haas.  M. 
Ixvbeer,  H. 


Hdndl,  H. 


Nagal.  R. 


Zahn,  F. 
Klagn,M. 

Violoncellos. 
Earth,  C. 


Kolatar,  A. 
Sauer,  G. 


Kantatabnclft,  A.  Naat^  L. 

Basses. 


Loefflar,  £. 
Ha41t]r.A. 


KiansB,  H. 
Giataan,  A. 


Heberlein,  H. 
SnMdley,  R. 


HAMir 

8cb««ckar»K« 


Agnesy,  K. 
K^naa^  II. 

Oboks. 

f  .^<Mn-  C. 

SnfimtiA. 

Horns. 

Schmid,  K. 
Gebhard^.  W. 
'  lladiebarth,  A. 

« 

.Tympahi. 

Rattbeif ,  A. 
-  *  Kaadlar,  F. 


Seydel,  T. 
InbaTf  Si 

Clakinkts. 

Gtdafti.  G. 
MbnarttP. 
VMoinltAi 

B)iSS  CtAStlfCf . 

Stwnp^K. 


Trumpets. 

Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
ManiU^C. 


EUdnd,  S. 
Selrarig,  R. 

Bassoons. 

Sadooy,  P. 
UtkcH. 
t^PBaaWf  JE* 

CONTlAplAtfOON. 

IlaiM»arirJ. 

Trombones^  Tuba. 

Hampe.  C.  .  Lorena,  O. 

Maasebach,  A 

KMilidd,L. 


PiRcutirt^. 

Duorak,;.        Sca^f.  - 
^   '        iMd^C.  ButtMrdliH. 

LiBRABJAN.  '  . 

Saaerqaell,  J. 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
in  the  piano  induaoy. 

It  has  .been  associated  with  all  that  is  highest  and  best 
in  piano  makiiig  nnce  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrumeat 
bearing  it,  is  incorpmted  the  highest  ertislk  vnhe 

possible. 


CHICKERING  &  SONS 

PIJNOFORTE  MAKERS 


I  •* 


791  TREMONT  STREET 

Or,  NORTHAMPTON  ST. 
Mmt  MflM.  Am 

BOSTON 


TWENTY-SEVENTH  SEASON,  NINETEEN  HUNDRED  SEVEN  wd  EIGHT 


Fourteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  7,  at  2M. 

SATURDAY  EVENING,  FEBRUARY  8,  at  S  o'clock. 


PROGRABOyDL 

Chadwick     ....     Symphonic  Sketches :  Suite  for  Orchestra 
I.  Jubilee.  First  time  at  these  concerts 

II.  Noel. 

III.  Hobgoblin. 

IV.  ▲  V««nmi  BidfauL 

Chick  .      Redtative,"Wretc]iedone,  what  have  I  done?"  and  Aria,*'! 

haie  kist  vuf  BuiyiHoe^''  ficiii  Orpheas  and  Eurydke" 


"My  Heart  at  thy  Dear  Voice^** 
Samson  and  Delilah  " 


Ookbnark  Overture, In  the  Spring/*  Op.  36 


Uss  JEANNE  GERVILLE-R^CHE, 

Of  the  Mftahattaa  Olpcta  Gompiny,  New  Yodc 


will  be  an  iaimiiinloo  of  ten  nhmlH  after  the  duck  ickctlwu 


Tkm  doora  of  the  haii  wW  §•  closed  during  the  perfarmanee  9f 
saeh  number  on  the  programme.    Thone  who  ttrinh  to  leave  heform 
ihm  end  of  the  concert  are  requested  to  do  so  in  an  interval 
iMa»  tmmbers,   


#f  Baitak  tnvlMd  Ibintolliw  ol  Aiwfaet  1^,  IJWa^-'Choptee  S.  velMiai  lo 

^«V7  IwaidHMI  eoL  ia  Us  pbcc  of  ma*eiDcnt.  allow   

otwtnwtaaieftwr  ei  »•  wMwHoporporfoniuace  in  ■■ch ptact of  twyp^mm  leXadlb  — y  — t— 
i  lor  giwieHiM,  h  Mag  eaiinieai  ant  e  kar  hwA  eevning  wUhoot  MjMdM.  whlrii  Ml 
wadk  iCmTrnKf  bo  m:  Attest:  J.  M.  GALTIN.  Oty  Oak. 

2QI9  Digitized  by  Google 


L.  P.  Hollander  &  Co. 


Annual  Clearance  Sale 
in  all  Departments  •  • 

EXTRAORDINARY  BARGAINS 

IN 

Silks^  Dress  Goods 

Ladies^  Gowns  and  Waists 

Ladies^  Suits^  Coats,  and  Underwear 


202  to  2 1 6  Boylston  Street  and  Park  Square*  Boston 
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GsojEtGiS  Waix«^fii«D  Chadwick 

(Bom  at  I^iwdl,  ttasf.»  oil  flbvemlite  13,  iM^f  now'Wli^lft  Botton.) 

This  suite  contains  four  movements,  which  are  intended  to  be  played 
consecutively,  but  may  be  performed  separately  if  it  is  thought  more 
expedient.  The  movements  are  entitled  "Jubilee/'  "Noel,"  "Hob- 
goUki/'  "A  Vi^om  Ballad." 

"Jubilee''  and  "Nofi."  were  composed  in -December,  1895;  "A 
Vagroor  BtflfiAl*'  beafs  tibe  date  February,  1896;  "Hoib^ttiblin"  was 
oompoaed  in  tiie  *iiite>w^  of  1904. 

"Jubilee,"  "NoSl,"  and  "A  Vagiom  Ballad"  were  played  in  various 
cities  during  the  spriog'ttip  ol  the  Boston  Festival  Oidiestra,  led  by 
Mr.  MoUenhauer. 

"Noel"  was  also  played  at  the  Forty-sixth  Annual  Festival  of  the 
Worcester  County  Musical  Association,  at  a  concert  in  Worcester^ 
October  2,  1903. 

"Jubilee"  and  "A  Vagrom  Ballad  '  were  played  for  the  first  time 
in  Boston  at  a  Chickering  Production  Concert,  March  23,  1904.  Mr. 
Chadwick  conducted  his  pieces. 

**Hobgoblin"  was  performed  for  the  first  time  at  Mr.  Chadwick's 
OGQosrt  in  Jordan  HaU.  Boston,  November  21,  1904. 

The  "Svmphdnic  Sketches,"  dedicated  to  Frederick*  S.  Converse, 
were  puraned  in  1907.  They  are  scored  for  piccolo,  two  flutesi  two 
oboes  (one  tnterrhMigeable  with  En^^ish  horn),  two  clarinets,  basa 
dsrioet,  two  bassoons*  lour  horas,  two  tmmpets,  three  trombones, 
a  set  of  three  kettledrums,  militarv  drum,  bass  drum,  cymbals,  triangle, 
tambourine,  xylophone,  harp,  strings. 

J.  Jubilee:  AUegio  molto  vivace,  A  major,  6n|.  The  movement 

motto: — 

^  juBoas. 

No  oool  gray  tones  for  me ! 

Give  me  the  warmest  red  and  gtMO, 
A  comet  and  a  tambourine, 
TopafaitMY  jubikel 

IW  SONGS  bi  COMGBRT  aod  BEGIIAL  OSE 


'We  hmm  thia  ioaaon  a  very  laige  nimibar  el  intaMatflng  odB^oitioaa 
auah  leading  OompoM  aa  A.  WOODFOBDI^FIKDEN,  LIZA 
r.  LAURA  UHSOV,  QRABtAM  PEEL,  ROGER  QUILTER, 

t*ON  HARTY,  E.  ELOAR,  E.  GERMAN,  NOEL  JOHNSON, 
BARTHELEMY,  F.  P.  TOSTI.  LANDON  RONALD,  G.  H. 
IVmyi,  STEPHEN  ADAMS,  etc. 


t  CO>U>ANY,  9  East  Seventeenth  St,  New  York  Cit' , 
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MAKERS  OP 

Street  Tailor  Gowns  and  Coats 

Riding  Habits  and 
Breeches 

Dinner  and  Evening  Dresses 

Shirt  Waists  and 
Tub  Suits 


We  strt  myw  receiving 
most  »tirsLctfbe 

New  Spring  Cloths  and  Linens 
SilkSy  Dress  Goods,  and 
Wash  Fabrics 


256  Boylston  Street,  BOSTON 


Shreve,  Qump  &  Low  Company. 


Diamonds. 


Gems. 


Pearls. 


Second  rioor.  A  choice  display  of  Classical  and  Modern 
Bronzes*  French  Pottery »  Cnylish  Crystal  Glass* 
Ivories*  Enamels. 

Artistic  Jewelry.  Old  Silver. 

Art  Rooms.    An  astonishing  showing  of  Fine  Antiques. 
Leather  Goods.  Bric-a-brac 

Tiffany  Room. 

ELECTRIC  DEPARTME/NT. 


147  Trcmont  Street;  Boston^  ,  . 

,050  ^  by  Google 


For,  when  pale  fliitei  and  oboes  play. 

To  sadness  I  Ijccome  a  prey; 
Give  me  the  violets  and  tiie  May, 
But  no  gray  ddet  for  met 


motive  appears  (4-4,  bass  clarinet,  bassoons,  violas,  and  'cellos).  A 
"patting  Juba"  horn-call  introduces  a  contrasting,  suavely  melodic 
motive  (C  major),  which  is  developed.  There  is  a  return  of  the  first 
jubilant  expression,  A  major,  6-4,  which  is  followed  by  the  cantabile 
theme  (now  in  V  major).  After  a  crescendo,  built  on  the  first  and 
chief  theme,  a  few  measures  for  wind  instruments  (piano)  lead  to  a 
section  (assai  tranquillo,  2-2)  of  an  expressive  and  Ivrical  nature, 
which  is  followed  by  a  fmal  presto  in  the  mood  of  the  ojjening. 

II.  Noel:  Andante  con  tenerczza,  D-llat  major,  3-4.  There  is  this 
motto: — 

TliRNigh  the  soft,  calm  moonlight  oomes  a  flCMmd: 

A  mother  lulls  her  bal^,  and  all  around 

The  gentle  snow  lies  glistening; 
On  such  a  night  the  Virgin  Mother  mild 
In  dreamless  slumber  wiapped  the  Holy  Cluld, 

Whfle'angd  hosts  were  ustening. 


When  "Nofil"  was  performed  at  the  Worcester  Festival,  the  pro- 
gramme book  said :  "  *  It  is  reasonably  described,'  to  use  the  composer's 
words,  *by  the  title,  i.e.,  a  little  Christmas  song/  The  curious  might 
discover,  perhaps,  a  coincidence  in  the  fact  that  Mr.  Chadwick's  younger 
son  is  named  Noel." 

"Noel"  (derived  from  the  Latin  natalis*),  a  word  shouted  or 
sun}^  as  an  expression  of  joy,  originally  to  commemorate  the  birth  of 
Clirist,  appeared  in  English  in  the  thirteenth  century  as  "nowel." 
9or  an  interesting  study  of  the  Noti  see  "Dictkmoaife  de  Plain-Chant 
ct  de  Muaiqtie  d'^glise,"  by  Joseph  d'Ortigue,  in  the  Abb^  Migne's 
"Nonvdle  Encyclop^fie  Th6ologique"  (Paris,  1853). 


*  Yet  warns  witeia.    Nfcod,  ixctend  tha  t  the  Frvnch  took  the  woid  from  Emnairael:  **  NoH  M  NnuCi;- 


— Translaium. 


FROM  THE 


JUST  ISSLED 


MASSBNBT 


OF 


Thais 


Mme.  QADSKI 
Mmc.  SEMBRICH 
Mme.  $CHUMANN41EINK 
Maift.  EAMBS 


French  and  English  Words 
Vocal  Score 


J«M    ....  lfcs>H.H.A.BMic1i 

My  Swwtheart  sad  I  Mrs.  II  H.  A.  Beach 
Tbe  Year's  at  the  Spring,  Mrs.  H.  H  A  Beach 
A  Maid  sings  light  .  Edward  MacDowell 
TheDmaa  .    .    .  Omuv  W.  Cliadwlok 


DEBUSSY 

Pelleas  and  Melisande 


Vocal  Score 
French  and  Bngliah  Words 
PriM,  $6 


F.  Schmidt 


CHARLES  W.  HOMEYER  &  60. 


130  BOYLfMN  STREET 


BOCTON,  MASS. 
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English  horn. 

III.  "Hobgoblin":  Scherzo  capriccioso,  Allegro  x-ivace.  major, 
3-4.  The  motto  is  Shakespeare's  that  shrewd  and  knavish  sprite 
called  Robin  Goodfellow." 

The  composer  did  not  have  in  mind  any  expresskm  of  faiiyism.  He 
had  in  mind  the  rascally  imp  that  frights  maidens  of  the  villagery, 
sldms  milk,  mocks  the  breathless  hot^ewife  at  the  chum,  nrisfaid^ 
dgjit  wanderers,  disconcerts  sordy  tiie  wisesyt  aunt  tdfing  the  saddest 
tale. 

Those  that  Hobgoblin  call  you,  and  sweet  Puck,  • 
You  do  their  work,  and  they  shall  have  good  luck. 

Richard  Grant  White  says  in  a  note  to  "A  Midsummer  Night's 
Dream":  "Until  after  Shakespeare  wrote  this  play  'pock'  was  the 
generic  name  for  a  minor  order  of  evil  spirits.  The  name  exists  in  all 
the  Teutonic  and  Scandinavian  dialects;  and  in  New  York  the  Dutch 
have  left  it  in  a  form — 'spook,'  meaning  a  ghost  or  spirit — known  to 
all  who  are  Knickerbockers  by  blood  or  birth.  The  name  was  not 
pronounced  in  Shakes})care's  time  witli  the  //  short.  Indeed,  he  snm? 
to  have  been  the  first  to  spell  it  p^ick,  all  other  previous  or  contcru 
porary  English  writers  in  w^hose  works  it  has  been  discovered  spelling 
it  either  powhe,  pooke,  or  pouke.  There  seems  to  be  no  reasoo  to 
doubt  that  fihakwpeare  and  his  contemporaneous  readers  praioanDed 
it  pooh.  The  fact  that  it  is  made  a  ihjrme  to  'luck'  is  not  at  all  in 
variance  with  this  opinion,  because  it  appears  equally  certain  that  tbe 
11  in  that  word,  and  m  all  of  similar  orthography,  had  the  sound  of  00.'* 


lILSIaQmCoi 


mVITB  ATTSNTlOlf 
TO  THEDt 


GREAT  JANUARY 
CLEARANCE  SALE 

..GREAT  BARGAINS  ARE  OFFERED  IN  ALL 
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DEPARTMENTS 
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Burton,  in  his  "Anatomy  of  Melancholy,"  makes  a  puck  a  sepantC 
demon,  will-o'-the-wisp.  In  Ben  Jonson's  "Sad  Shepherd"  ht  Ip- 
peaiB  as  Piidc-liaiiy .  In ''Hudibias'' be  figures  as ''jjood  Fttg^tobin 
See  Heywood's  "Hieraichie,"  Lib.  IX. 


In  John  Milesius  any  man  may 
Of  divels  in  Sarmatia  honored 
CalJ'd  Kottri  of  Kibaldi ;  such  as  wee 
Pugs  and  hobgoblins  call.    Their  dwellings 
In  corners  of  old  houses  least  frequented  bee. 
Or  beneath  stacks  of  wood ;  and  these  convented 
Make  fearfull  noise  in  buttries  and  in  dairies, 
Robin  good-fellowes  some,  some  call  them  fairies. 

**Hobgoblin"  is  compounded  of  "hob"  (a  familiar  or  rustic  varia 
tion  of  the  Christian  name  Robert  or  Robin)  and  "goblin."  The 
original  meaning  of  "hobgoblin"  was  a  mischievous,  tricksy  imp 
sprite,  another  name  for  Puck  or  Robin  Goodfellow.    The  meaning 
**a  terrifying  apparition,  a  bog>', "  was  a  later  one.  ' 

Measures  of  preluding  introduced  by  a  horn  lead  to  the  first  capri* 
cious  and  chief  theme  of  the  scherzo.  A  second  theme  is  derived  froi^ 
the  opening  horn  call.  The  trio  section,  un  poco  pUI  modemto,  begiof 
with  a  theme  announced  by  tMiasoons,  MmarisHco. 

IV.  A  Vagxom  Ballad:  Modeiato  alia  Buria,  2*4.  The  motto  isH 

A  tale  of  tramps  and  railway  ties. 

Of  old  clay  pipes  and  mm, 
Of  broken  heads  and  blackened  eyes 

And  the  "  thirty  days"  to  come. 

O.  B. 

1 

After  a  short  prelude  with  a^  cadenza  for  the  bass  clarinet  {ad 
a  strongly-rhythmed  song  is  sung  (A  minor),  wliidi  is  interrapled  by 
a  faitfate  ci  trumpets  with  military  drum.  Clarinets  and  Tkm 
a  tramp's  ditty.  The  development  of  a  figure  leads  to  the  qnolstirt 
by  Uie  xylophone  off  a  f amuiar  phrase  from  the  sobject  of  Bad|^ 
great  oigan  fugue  in  G  minor.  Tlie  motto  is  the  best  explanatioo  « 
the  movement.  Near  the  end,  after  a  fanfare,  crasb,  and  femata, 
there  is  a  section  in  highly  dramatic  contrast,  lento  misterioso  A 
cadenza,  quasi  recit.,  for  bass  clarinet,  leads  to  the  exultant  dose, 
molto  vivace,  A  major,  6-8,  2-4,  •v\"it1i  a  svnrrnK^trd  i^restissinKv  | 

LaSmf  JmpmM  9mhmn  and  Prtertkr 
OavsosHtltilttOoalfc  VaftitpioalSftCiti  | 
la  plOdi  aad  iMm  fli  lOiat  flfttfs  and 
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Miss  Jeanne  GERVILLE-R^^CHE  was  born  in  the  vSouth  of  France. 
Shejstudied  in  Paris  with  Mme.  RosineiLaborde  *£and  Criticos.  but  the 
wishes  of  her  family  delayed  her  first  appearance  in  opera,  which  was 
tinaily  as  Orpheus  in  Gluck's  opera  at  the  Opera  Conuqiie.  I'aris. 
December  20,  1899.  theatre  she  created  the  part  of  Catherine 

in  Erlanger's  "Jmf  Polonais,"  April  11,  1900  (Victor  ICanrel  was  tlKr 
original  Mathis)»  and  on  April  30,  1902,  the  part  of  Qenevij^e  In  De- 
bussy's **Pe116is  et  Mdisancte."  She  sang  trequently  in  concerts  in 
Paris.  She  took  the  'pait  ci  Orphetis  in  duck's  opera  at  the  Moimaie. 
Brussels,  January  19,  1904,  and  at  Oovent  Garden*  London,  June  28. 
1905. 

She  came  to  New  York  last  fall  as  a  member  of  the  Manhattan  Opera 
House  Company,  and  made  her  first  appearance  there  as  the  Blind 
Mother  in  "La  Oioconda,"  November  4,  1907.  She  impersonatef! 
Carmen  for  the  first  time  in  New  York,  November  13,  and  on  December 
9  she  took  the  part  of  Anita  in  "I^  Navarraise." 


*  Rorine  Laborde  was  born  at  Paris,  March  30,  xSia.  She  died  at  her  house  in  Cb6nr-<vr-Maiv. 
September  i,  1907.   Her  name  was  Rosalie  Henriette  Beatez,  but  she  called  herself  Rosalie  ViBaame  oakl 

her  marriagi-,  in  1843,  with  Dur,  callcil  Lalxirdc,  a  tinor,  when  her  name  was  Rosiae  Laborde.  She  uxA 
lessons  erf  C]rut{nct  and  Mocker,  then  studied  at  tlu-  I'aris  Conser>-atory,  and  tix>k  a  first  prize  for  svlfigr  it; 
i8,n-  ^hf  studied  afterward  with  riirmarini,  and  made  her  d^but  at  the  Oji^ra  Cc^mique,  I*arii,  IVcetr-br* 
10,  1840,  OS  Isabclle  in  "  I*r#-aux  CIt  rrs."  She  signed  a  contract  for  three  years,  but  there  were  dbpuics.  ani; 
she  went  to  the  Th^fttre  des  Italiens.  where  she  apixrared  Januarv  18,  184X,  as  Am.dtea  in  Ko^ni's  "Mci«  ' 
In  184a  ifa«  wcat  to  Ghent,  and  in  May,  1841,  to  the  Monnaie,  Hrusaeli^whiBre  she  remained  «atil  181^  Is 
1848  she  and  ber  husband  came  to  New  YonL  Par  a  singular  story  of  ofeir  sri^TntuIrs  there,  tee  ne  int 
chapter  of  Max  Maietsek's  "Crotchets  and  Quavers."  In  1850  she  icttined  to  the  Op^a,  Pm^^  sad  Ut 
seven  years  remained  there.  She  then  sang  in  North  and  South  Amerka,  Spain.  Italy,  Rusria,  CemaaT 
In  i86rj  she  returned  tn  Paris,  and  left  the  stai^c  to  teach.  Her  chief  pupils  were  Marguerite  IM-Ja.  Erwi 
Calv^,  Marie  Delna,  Jeanne  M^rey.  Adce  Le-uider  Hodin,  and  Sylva.  Her  "M^lhodede  Chani"  injesii 
cated  to  Calv^, 

Mme.  Lalxjrde  s;inK  in  Boston  for  the  t'lrsl  lime  at  a  Philharmonic  Concert,  Januar)*  13,  1840.  He? 
hiulxind  also  sanK.  Her  I'lrst  appearance  in  Huston  in  opera  was  at  the  Howard  Alhnurum.  Jaatiart  i& 
i849|MLucia.  Her  husband  was  the  Edstnlo.  She  aJtoapMsnd  that  year  at  dba  HiNRMd  m  <' 
94:  Norma,  January  99:  liada,  F)ebcuary  5;  and  Anmia,  wammj  la.  Ttoe  wm 

operas  in  whuh  she  san^;. 

She  vi>itf  1  Host! in  ajtain  in  i8sH-  50-    She  was  then  heard  here  as  Marguerite  of  Na^-arre,  Decetnbr* 
14.  so.  185H,  Rosina,  Dctendjer  21;  IsiiU-lIa,  in  "Robert  le  DiabJe,"  December  34,  37.  i8|;S,  May  37.  Juac  ~ 
1850;  Norma,  iKcemlx-r  2=;.  1S58,  Janu.iry  3.  May  24.  iS<;o;  Amina.  Dcccmlier  aS.  1858;  Mano,  tk^xmv 
31,  1858,  Jjmuary  4.  May  ly.  iH>o;  Aerlina.  in  "Don  Ciiovanni."  Ma\  J5,  J;ine  4,  1850;  Lucia,  ;d  tS? 

Elvira,  June  i.  18 so-   In  1858  Brisnoli  and  Carl  Fomtes  were  in  Uic  company,  and  Theodore 
fhe  first  violnist  d  the  orchestra.   In  1850  Mmes.  GazAnln  sad  AdMaide  Phillipfii 


of  the  male  «nien  was  SfarigU%  mdcc  qjUlMled  in  after  yeaa  aa  a 
A  biograpUCal  dkeldi  of  Mine.  UMnk  By  rflit  Jahyer 


was  puUMcd  at  ^ttii  ia  i«D)S. 
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Recitative,  "Wretched  one,  what  have  i  done?"  and  Aria,  "I 
HAVE  lost  mv  Eurydice,"  from  "Orpheus  and  Eurydice." 

Chri&toph  Willibald,  Ritter  von  Gluck 

(Born  at  Weidenwang,  in  the  Upper  Palatinate,  July  a,  1714;  died  at  Vienna, 

November  15,  1787.) 

"Orfeo  ed  Euridice,"  opera  in  three  acts,  text  by  Raniero  de'  Calza- 
bigi,  assisted  by  Gluck,  music  by  Gluck,  was  periformed  for  the  first 
time  at  the  Hofburg  Theater  in  Vienna,  October  5,  1762.  The  cast 
was  as  follows:  Orfeo,  Gaetano  Guadagni;*  Euridice,  Marianna 
Bianchi;  Amore,  Lucia  Clavarau. 

In  1774  Gluck  was  commissioned  to  rearrange  the  opera  for  the 
Acad6mie  Roy  ale  de  Musique,  Paris,  for  there  were  reasons  why  it 
could  not  be  performed  in  its  original  version.  The  first  performance 
at  the  Op6ra,  Paris,  was  on  August  2,  1774.  The  translation  of  the 
libretto  into  French  was  by  Moline.t  The  cast  was  as  follows: 
Orph^e,  Joseph  LeGros;  Eurydice,  Sophie  Amould;  I'Amour,  Rosalie 
Levasseur.  Mmes.  Guimard  and  Hainel  and  Messrs.  Vestris  and 
Gardel  danced  in  the  ballet. 

*  Guadagni,  a  male  contralto,  one  of  the  most  celebrated  singers  of  the  eighteenth  century,  was  bom  at 
Lodi  about  1 725.  He  began  his  career  about  1 747  at  Parma.  In  1 754  he  sang  in  Paris  with  success.  Return- 
ing to  Italy,  he  pleased  Gluck  by  his  performance  in  "Telemacco  (Rome,  1750),  and  he  engt^^ed  him  for 
Menna  and  his  "Orfeo."    (iuadagni  afterward  shone  in  London,  Munich,  Berlin.    In  1777  he  made  Padua 

butne,  sang  there  for  several  years  at  the  Church  of  Saint  Anthony,  and  died  in  17Q7.  As  a  singer,  he 
W3S  distinguished  for  intelligence,  emotion,  and  docility.  He  was  a  master  of  expression  in  rtcitaliN-e.  Earn- 
ing large  sums  of  money,  he  was  noted  for  his  generosity  and  for  the  general  nubility  of  his  character. 

t  Pierre  Louis  Moline  was  bom  at  Monipellicr  about  1740.    He  died  at  Paris  in  1820.    He  left  the  law  . 
to  be  a  dramatic  author.    In  the  Revolution  he  was  secrctar>'  to  the  National  Convention.    He  wrote  dramas, 
CMordies,  opera  librettos,  vaudevilles,  "sans  culottides,"  and  intcrmcui.    He  was  an  industrious  and  fertile 
writer,  without  talent,  without  imagination. 
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The  air  sung  at  this  concert  is  for  Orpheus  and  is  in  the  third  act 
Orpheus,  bringing  Eurydice  up  from  the  lower  world,  disobeyed  the 
command  of  the  gods,  and  let  her  see  his  face.    She  faded  immediately 
from  his  grasp  and  was  carried  back  to  Hades. 

The  recitative  begins  immediately  after  her  disappearance: — 

Mallieureux!  qu'ai-je  fail?  Et  dans  quel  pr^ipice  m'a  plonge  mon  funeste 
amour?  Eurydice!  EHe  ne  m'entend  plus,  je  la  perds  sans  retour.  C'est  moi 
qui  lui  ravis  le  jour.  Loi  fatale!  Cruel  remord!  ma  peine  est  sans  egale.  Dans 
ce  moment  funeste,  le  desespoir,  la  mort,  c'est  tout  ce  qui  me  reste 

C  major,*  Andante  con  moto,  2-2,  with  one  moderate  section  and 
two  adagio  sections. 

J'ai  perdu  mon  Eurydice, 
Rien  n'^gale  mon  malheurl 
Sort  cruel!  Quelle  rigueurl 
Je  succombe  k  ma  douleur! 

Eurydice,  Eurydice! 

R^ponds,  quel  supplice  r^ponds  moi! 

C'est  ton  ^poux  ficl^e. 

Entends  ma  voix  qui  t'appelle. 

Da  capo:  J'ai  perdu  mon  Eurydice,  etc. 

Eurydice,  Eurydice ! 

Mortel  silence!  vaine  esp^rance! 

Quelle  soulT ranee  1 

Quel  tourment  d^iire  mon  coeur ! 

Da  capo:  J'ai  perdu  mon  Eurydice,  etc. 


Wretched  one,  what  have  I  done!  Into  what  gulf  hiis  my  fatal  love  cast  inc* 
Eurydice!  She  no  longer  hears  me,  I  have  lost  her  forever.  It  is  I  that  took  life 
from  her.  Fatal  law!  Cruel  remorse!  My  woe  is  beyond  compare.  All  that 
remains  for  me  in  this  sad  moment  is  desj>air,  death. 

I  have  lost  my  Eurydice;    my  misfortune  is  without  its  like.     Cruel  fate! 


♦  In  the  first  P'rench  version  this  air  was  transposed  to  F  major.  In  the  edition  of  the  operm  paUiifcfi 
by  the  Widow  Launcr  the  air  is  in  E-flnt  major,  and  the  mo\-eraent  is  marked  •".-Kndanie."  Id  Piuliw 
Viardot's  edition,  "EUrole  Clossiquc  du  Chant,"  the  air,  C  major,  is  marked  modeiato,  4-4. 
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I^orous  law!  I  ihall  die  of  my  sorrow.  Eurydioe,  Kurydice,  answer  me!  What 
'  imentl  Amwer  me  I  It  is  your  faithnil  husbcmd.  Hear  my  voice,  wtakli 
JO*.. . .  SikMcf  decdit  ndnhopel  What  gagerim^ ifkatt  tiiiiiiMt, iBWgi 

MUtl 

Inaamttdf  as  there  was  no  great  contralto  singer  at  die  Paris  Op^ra, 
Oiick'  tiaiwposed  the  moiic  of  Orpheus  for  Legrot^  kamtt  emin 
(c|>tinter-tenor)  voice.  He  also  changed  the  ending  ol  the  air  by  add- 
three  or  four  measares.  Other  changes  were  made  in  the  opcim 
fot  the  Parisian  performance. 

There  was  a  great  revival  at  the  Theatre  Lyrique,  Paris,  November 
10.  1^59,  when  Pauline  Viardot,  the  famous  contralto,  restored  the 
ItaUan  contralto  version.  BerHoz  sui)erintended  the  rehearsals,  and 
wrote  a  memorable  description  of  Mme.  \'iardot*s  impersonation  (see 
"L'Orphee  de  Gluck"  in  "A  Travers  Chants"). 

The  opera  was  produced  at  the  Op^ra-Coniique,  March  6,  1896,  for 
Marie  Delna. 

"Gluck  himself  said  of  this  air:  "Let  any  one  make  the  slightest 
cftange  in  movement  or  in  the  art  of  expression,  and  it  will  become 
ah  air  for  the  Marionette  theatre."  One  Boye  wrote  a  book.  "L'Ex- 
pression  niu.sieale  mise  au  ran":  des  Chim^res."  which  was  ])ublished 
at  Amsterdam  in  1779.  On  j^ae^e  14  he  quotes  the  four  lines  bei^innine 
**J'ai  perdu  mon  Kuridice, "  and  adds;  "The  manner  of  this  soni;  l.—- 
been  found  so  gay  that  a  very  pretty  country  dance  has  been  made 
oat  of  the  air. «  And,  truly,  these  worcte  that  now  follow  would  be  mncfa 
more  suitable: — 

Pai  trouv^  mon  Kuridice, 
Kiev  n'^g^ale  mon  bonheur; 
Quels  moments! 

Quels  transports! 
Rien  n'egale  mon  bonheur.  f?Kf. 

*  LeBNM»  bom  at  Monanptmil,  September  7,  t73&  died  at  La  Rochrilc  DaoBmbcr  ao*  1793, 
atfim,  fitmdtlrfi^Ant  at  CheOp^fra,  Paris,  liCM  r.  iTOf  mTIIoii  In  **Tllia  ct  l*At 


had  an  n«<i*inalii«  tirnhn-,  but  he  was  a  loM  actor  untH  Gluct  taught  him  animatinn.  He 
but  he  grev  to  be  so  fat  ^ut  he  leit  the  staae  in  1 783.    Uc  bad  charge  of  the  CuDcert 
iH  1991*  Lepw  WW  a  inod  miaidaa  and  he  oanpom. 
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Woalv/A.  EaaaMb%apM  .     .     .     3o   ^.  P?."^  

Piano 


Tweatj^OM  Pieces  ot  the  Okd 


■IM^lil  bf  Van  I.ier 

gejr,  O.  '  op.  SI,  Two  Romancca  m  Fluta  ajMl  PiMft 

ntflun.  Minuet  from  Sdta  Modeme  .  Jbo     T«aalr«M  Pieces  of  tka  OH  1 


BflBriqpies,  F.  Op.     L,  IL*  Cbamcteilitic  anatail  by  Van 

Plecet  eadi  1.50  Plaao 

Karpow,  ^f.    Op.  a,  Nocturne  i.oo  IbaAaw,  8.   Op.  ao 

Zaaella.   Qp.  »9,  Tempo  di  Minuetto   .  ijoo  Striag^ 

L  Opb  li,  i«  ab  MaMka  aaab^i  lkbai^HlB>v*  O^ifc 
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Steinert  &  Sons 
Company 

New  Eniiland's  Greatest 
Piano  House 


STEIN  WAY  &  SONS 
WEBER  HUME 
JEWETT  WOODBURY 

and  other 

PIANOS 


WEBER  PIANOLA  PIANOS 
STECK  PIANOLA  PIANOS 
WHEELOCK  PIANOLA  PIANOS 
STUYVESANT  PIANOLA  PIANOS 


PIANOLAS 
ORCHESTRELLES 
iEOLIAN  PIPE  ORGANS 


VICTOR  TALKING  MACHINES 
and  Records 


STEINERT  HALL,  i62BoylstonSt. 

BOSTON 

Branches  in  All  Principal  Cities 
of  New  England 


However,  when  Mr.  Legros  sings  this  aria  as  it  is  at  the  Op^ra, 
with  the  words,  'J'ai  perdu  mon  Euridice,'  he  has  the  ability  to 
correct  its  faults  by  tones  so  pathetic  that  tears  flow,  that  hearts  melt, 
at  the  frightful  situati(^n  which  he  feigns  to  experience."  Planslick 
quotes  these  remarks  of  Boy^,  tmless  I  am  mistaken,  in  "Vom  Musi-  , 
kalisch  Schonen. "  I 

Mr.  Julien  Tiersot,  in  his  **fttude  sur  'Orphee,'"  notes  the  fact  that 
the  three  chief  airs  of  Orpheus  are  in  the  major.  "Yet  their  melodies 
have  as  great  intensity  of  expression  as  the  moat  aomibre  miiior  aiis 
in  'Akeste'  or  'Iphig^e  en  Aulide.'  This  is  becanse  Ofxnck.  was  still, 
to  a  certain  d^;ree,  under  the  injSnence  of  Itafian  genius,  ivhicii  under- 
stands the  art  of  associating  the  beauty  of  esipression  with  that  of 
form  and  of  putting  tight  even  in  the  gloomiest  pictures."  Mr.  Tiersot, 
by  the  way,  believes  that  there  is  only  one  way  of  truly  restoring  the 
opera  of  Gluck, — that  is,  to  go  back  to  his  own  version  of  1774.  Nor 
does  he  think  that  a  female  contralto  should  in  these  days  impeSBQoatt 
Orpheus.   See  Le  M4nestrel  (Paris),  1896,  p.  314,  coL  2. 

An  adaptation  of  Gluck's  "Oifeo"  in  English  was  pfodttoed  at 

Winter  Garden,  New  York,  on  May  25,  1863.  The  opera  was  then 
entitled  "Orpheus;  or,  The  Trial  of  Love."  Carl  Anschutz  conducted 
The  cast  was  as  follows  :  Orpheus,  Felicita  Vestvali  ;  *  Eurydice,  Mme  ^ 

*  Fdidta  VcitvalL  dramatic  linser  and  pUj-actreaa,  known  ai  **  Votrdi  Ike  tmnUkmk,"  wm  hn*  j 
aoeoidinff  to  aame,  at  Strttfn  in  1899;  othen  say  at  Warsaw  in  1831.  Her  fsAertad  mt  iMe  of  tam/twt 

the  rank  of  Rrnrral  in  the  I'rujisian  army.     She  dinl  at  Warsaw,  April  3,  1880.    In  her  youth  she  bcir»«  • 
a  play-atlrrss  in  licrlin.  Init,  lintiinR  she  had  an  unusu;Ll  contralto  voiic,  she  took  sinpng  lessons  of  Mrrcidii* 
and  Pietro  Romani  in  Italy,  and,  aiinniinK  to  Poujrin,  ma>lc  her  <iel>ut  at  the  Scala,  Milan,  in  1S53,  *•  Aractm:  ) 
but  Cambiaai,  in  his  history  of  that  tlicatre,  states  that  Azuccna  in  1853  was  impersonated  by  Mistiali.  How- 
CTCr,  as  there  were  twenty-three  performances  of  "D  Trovatore"  that  sraaon,  Poogin's  Hattif  t  out  »  | 
oanect.  After  singing  in  London  she  came  to  America.  She  sang  in  Boston  for  the  fint  tinie  in  oprn  «c  ' 

Bortoo  Theatre,  as  Maffio  Onini«  ICty  a&  1855,  when  U»  tenor  BrifnoU  also  made  his  fint  apotmaa 
in  opn In  tMa  dtv.  She  waa  the  Axucena  in  the  first  netfonnaiMe  in  Boston  ci  "D  TnmMmt,"  ii«F>» 
i8s5.  The  oOier  ringers  were  Mme.  Steffenone,  Brignoli,  and  Amodlo.  Max  Maretsk  was  Ike  caadacair- 
The  ojx  ra  was  repeated  May  and  June  2  of  that  year.  In  iS<;6  she  sanR  here  in  concerr.  and  br  'a^*^ 
owTa  opi-ra  cominany.  with  which  she  appeared  as  A^urena  in  acts  of  "II  Fn^x-atorr  "  and  as  Romeu  jn  "M*  , 
tecchi  e  Capuletd"  (June  4)  and  as  .\mcena  in  a  romj)lete  performanee  of  "II  Tn.'>-atorr,"  Jane  j 
In  1859  she  impersonated  Romeo  in  licUini's  "Romeo  and  Juliet "  (with  a  fourth  act  from  \  acca»'i  ••GtalrBi 
e  Romeo '0  at  the  Paris  Opera,  September  7,  1859.  There  were  eleven  performances.  She  rrturwd  r 
America,  and  at  last  abandoned  open  for  the  drama.  Thua  she  waa  seen  at  the  Boston  Tbentre  in  ittj* 
"Gamea;  or.  The  Jewish  Mother,"  with  aonjn  by  Robert  Sloepdf(March  lo);  as  de  LigiialK  I*  "Iw 
Doke^  Motto »  (April  8);  aa  MaanraU  and  tfi  Stn»i  In  "The  Brignda**  (April  is). 

Sidtard  Grant  White  deKribed  VestvaU  when  In  i8s4  the  appeared  in  New  Yock  with  QM  li 


HATS    AND  FURS 

PROPER    SHAPES    IN    LADIES*  ROUND 
HATS,  WALKING,  GOLFING,  AND 
HUNTING  HATS.   RICH  PURE 
OF  SVSRY  DSSCRIPTION 

COLLINS  &  FAIRBANKS  COHPANY.  ,,M^. 

IDM   1 


^  ..ewLnglanil  ^ 

Conservatory 

OF  MUSIC 


GKORGE  W.  CHADWICK*  Director 


Huntington  Avenue»  Boston,  Mass. 


^ECOND  SESSION  BEGINS 

THIS  WEEK 


OFFICES  NOW  OPEN  FOR  REGISTRATION 


INSTRUCTION  OIVBN  IN  PRIVATE  AND  IN  SHALL  CLASSES 


FOR  YEAR  BOOK  AND  PARTICULARS 

APPLY  TO 

RALPH      FI^ANDERS,  Manager 

Boston,  Mass. 


Rotter;  Goddess  of  Love,  Miss  Oeary;  Hymeii,  Miss  Kemble;  a 
Ha^py  Spirit,  Miss  Drome;  Pluto,  Mr.  Fouche. 

The  first  peif  ommiKe  in  Boston  was  in  Gennan  at  the  Boston  Theatre. 
April  II,  1885:  Qrpiheus,  Marianne  Brandt;  Eorydice,  Anna  Slach; 
Amor,  Marie  Hock.   Mr.  Walter  Damrosch  conducted. 

Other  performances  in  Boston  have  been  as  follows:  National  Opera 
Company,  Theodore  Thomas  director,  Boston  Theatre,  April  21,  1886: 
Orpheus,  Ilelene  Hastreiter;  Eurydice,  Emma  luch;  Amor,  Minnie 
Dilthey.  April  24,  18S6,  with  May  Fielding  as  Hiirvdice.  January-  t, 
1SS7:  Orpheus,  Cornelia  Van  Zanten;  Eurydice,  ivmma  Juch;  Amoi. 
Laura  Moore. 

Mechanics'  Building,  Abbey,  Schoefifel  and  CVrau  Comi)any,  Maah 
18,  1892:  Orfeo,  Giula  Ravogli;  Euridice,  Sofia  Ravogli;  TAmorc, 
Miss  Bauermeister.    Mr.  Vianesi  conducted. 

*** 

The  air  of  Orpheus,  "I  have  lost  my  Eurydice,"  has  been  songia 
Boston  at  concerts  of  the  Boston  Symphony  Orchestra  by  Annie 

nunidc":  "OnOiioccuian  Signorina  VestvaU  baat^pon  the  astaaJAMl fue  of  New  Yoric,  which,  at  AiM, 
the  AMwrim  inmiMiniBr  fa  chkl,  At  laight  hate  wnyciwi  to  t«lB>  hf  ■tana.  Aad  mrdy.  indeed,  had  a 
fbrmidMly  handtomB  woman  awde  diat  attack.  Her  contralto  voloe  waa  fre^  fall,  s)-mpathetic,  aad  <« 

unusual  compass,  but  it  had  the  happiness  to  dwell  in  a  biidy  nf  ?nrVi  entire  -.xnd  st.itdv  sjtnmctry,  ainl  tf  * 
aiiit<l  by  u  countenance  so  bloomind  with  hcallhiul  Ixautv,  ^)  r  i  ii  mt  an  i  su  e Kpn .sia \t,  ihat  her  sinfi^i 
cii  not  be  judnecl  with  exact  and  impartial  justiic,  until  her  ju'lt;i  s  were  smitten  with  blindnrss  Shf  »w 
the  tallest  woman  that  1  ever  ww  upon  the  stage;  1  believe  the  tallest  woman  I  ever  cnoountrmi;  ^  ii  ^ 
was  alsf)  one  of  the  most  ix-aulifuUy  formed.  Indeed,  as  she  mowd  so  superbly  about  aa  thr  marti.u  Ar>a-r 
her  helmed  head  over  topping  that  of  ever>'  woman  on  the  stages  it  aeaaaed  as  if  BrittMBHt  IM  stt 
of  the  pictured  pa»;es  of  the  'Faerie  Queen,'  or,  'so  proud  were  oer  looks  yrt  sweet,*  mK* 
«w  the  vistoD  o<  Tasso's  Clarinda  ia  wr  mnap^  For,  in  hfe  OTm  mmiat  m  they 
dnd  and  fifty  yean  ago  by  Fairfu^-> 

*  like  Ikt  It  WM  in  annor  aad  fa  weed, 

•  In  stature,  beauty,  countenance,  and  faOB, 

In  looks,  in  speedi,  in  gesture,  and  in  paoe** 

^She  made,  for  tlie  iiioiaeiit.  a  twiawJwn  nptttfaB;  hm  it  wtm  toon  dhtmwed  bv  1 


teosni  oa: 


New  York  audience  that  this  ma^fioent Jbi^ag MiflMl  was  a  very  incomplete  arti<;t:  that       voice,  aitkaijlt; 
equal  in  all  its  rcfoster,  had  not  Ixvn  sufSdoair  woflnd  to  cmiceal  its  l>rt-akjs  as  it  pas.ie>i  from  one  Rtfa*' 
to  another,  that  her  method  was  iiriin-rfci  t,  that  her  style  was  ahva>'s  dedamator>*,  and  that  she  freqfXtb 
sang  out  of  tune.    Moreover,  ma^niliwut  as  she  was,  she  was  t<x)  large.    Of  all  which  thr  cunarqorace  »» 
that  she  soon  dis.ipi)earc<l  frnni  the  o^x"ra  Ijoarils  (tf  New  York,  and  was  no  more  heard  of." 

Berlioz  wrote  to  the  Princess  bayn- Wittgenstein  from  Paris,  June  so^  **Ttmf  att  gfif^^ 

BeiBnl's  'Capuletti '  on  the  stsfSift A*  ^rfra,  with  a  third  act  of  Vacc«tlir%r  —  - 

who  thinks  that  she  knks  like  a  man,  and  wishes  to  piay  Komeo." 
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New  Waists 


New  Wate  in  ChiSoii  and  CiCpe  ite 
CUm^  In  liladi  and  cdon  to  ^^♦•ir** 

$13^0  »  $35.00 

I  New  models  in  Lace  Waists,  latest 
ideas  shown  in  shoulder  and  alaave 
aSacta.  Prioaaraagpngtan 

$5.00  >°  $2&00 

New  models  in  Sheer  lingerie  Waists, 
in  fine  Fu  ru  li  and  Swiss  embroidered 
effects,  combined  with  Cluny  and  Irish 
I   laces.   Pricaa  ranging  from 

I     $3.25  '°  $55.00 


Naw  modeb  in  TaOorad  SUk  Wateta, 
in  htuk  and  cok>ia  to  natdi  anita. 
Prkaa  langingfroin 

$5.00  «>  $25.00 

New  models  made  in  our  own  workrooms 
in  Tailored  Wash  Waists,  in  sheer  and 
medlnm  weight  Bnan,  Irish  dlnttf»  and 
fancy  atripad  oottona.  Warn  nm^m$ 

from 

$3.00  $19.50 

Special  attention  is  called  to  our  c  om 
plete  line  of  fine  Lingerie  Waists  in 
French    and    Madeira  Embroideries, 
madanpinowrownwoikrooBi.  Prioaa 
fan|fag  fnm 

$15.00  o  $3&00 


New  Dress  Linens 

Now  ready,  our  Spring  Assortment  of  Irish,  Silesian,  and  Frencti 
Dress  lioens,  sheer  and  medium  weights,  also  the  latest  Parisian 
Suitinga. 

COLORED  EFFECTS 

1  1  tm  afc   ^^^^^^  C^Ja^— ^  ^%  M 

t74ncli  PuMaaSidtingai  atripaa  50c« 

?opu"i"~^*'60c-«»75c 

274iich  Ettniaw  60c  >^  75c 

?„'^^ ''"■""'•50c- 60c 

85Ca 


ALL  WHITE 

JfJwtBa  vTinia  UBSaiit  SlUILUKf 

■affltttti  or  heavy  weight 

56^inch  Whita  Linen  Siddng, 
aaftfidak 

36-iacli  Cordad  Chaak  Uaaa, 

light  weight 

36 inch  Corded  Stripe  Linen 
Cambric 


45-inch  French  Linen  Suiting 
iMach  Uandkerdiiaf  Uneaa, 


55c 

75c 
75c 
85c 

75c 


Wc,  90c^  $1J5.  $1^,  $1.75 


45-inch  French  Suitings,  many 
newehadea 

4&teeh  Paifa  Novehy  SoHlnga, 

•^°.U$L25-«$i.5o 


R.  H.  Stearns  &  Company 
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Louise  Cary,  ()rt()])t'r  22,  (the  first  concert  of  this  orchestra^; 

Hflene  Hastreiter,  May  21,  1887  (in  ICnglish) ;  Lena  Little,  Marc\v  21 
1891;  Amalie  Joachim,  March  26,  1892;  Josephine  Jacoby,  April  < 
1898;  Muriel  Foster,  April  2,  1904. 

Other  perfonnaiices  in  Boston  with  oidiestra  were  as  follows: 
laide  PhiUipps,  January  5,  1 856,  Orchestral  Concert  led  by  Cail  Zemhl 
Addie  S.  Ryan,  April  131  1864,  concert  <3i  the  Orchestnd  Umon;  Siq 
C.  A.  Barry,  Mardi  3,  1870,  Harvard  Muncal  Assodation;  BiH 
Crancb,  December  5,  1874,  Theodore  Thomas  concert;  Annie  Um^ 
Cary,  April  5,  1875,  Theodore  Thomas  concert. 

Scenes  from  the  opera,  including  this  aria,  were  performed  at  | 
Theodore  Thomas  concert,  December  2,  1874,  with  Emma  C ranch  ai 
a  mixed  chorus,  J.  B.  Sharland  choral  director,  and  on  Februar)'  : 
1876,  by  the  Sharland  Choral  Society  and  Thomas  Orchestra,  Mi 
Flora      Barry,  contralto. 


'*My  Hsart  At  rex  Dsar  Vchcs/'  from  ''Samson  and  Dsuub" 

Camilus  Saini^^aM 

(Bom  in  Paris  on  October  9,  1835;  still  living  in^Paris.)  ' 

"Samson  et  Dalila,"  o])era  in  three  acts,  text  by  Ferdinand  Um»iii| 
music  by  Saint  Saeiis,  was  completed  about  1872,  although  the  soc''« 
act  was  rehearsed  with  Augusta  Holm^,  Regiiault.  the  painter,  a; 
Brussine,  as  the  singers,  in  1870.    The  same  act  was  sung  in 
Pauline  X'iardol's  country  j^lace,  when  she,  Nicot,  and  Auguez  w 
the  singers.     The  lirst  act  was  jjerformed  in  concert  form  al 
Ch^felet,  Paris,  on  Good  Friday,  1875. 

The  fifst  openitk  perf onnance  was  in  Germao  at  Weimar.  Deocab 
2/  1877.  opera  was  afterward  performed  at  Hamburg  (1SS5 
Cologne,  Prague,  and  Dresden. 

The  first  performance  in  France  of  the  work  as  an  opera  wis  i 
Rouen.  March  3,  1893.  llie  first  operatic  performance  in  Pan*J*| 
attheiidenTheatte,  October  31, 1 89K>.   Rosine  Blodi  was  the 
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Arrangements  for  Piano  Four  Hands 

CH.  M.  LOEFFLER 
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Also  by  the  same  composer: 

137th  Psalm  (By  the  Rivers  of  Babylon) 

For  fonr-part.  chonts  of  Wonien'^  Voioe^  wilb  MOOMBMiMni  « 
two  Flutes^  aud  Violuncello  ublUcato. 
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The  Grand  Prix,  Paria,  1900 
The  Grand  Priae,  St.  Looia,  1904 


DE  PACHMANN 

The  World's  Greatest  Living 
Pianist : 


GERMAINE  SCHNITZER 

The  Brilliant  Young  French 
Pianiatx 


PUGNO  The  Great  Master: 


SEMBRICH   The  World's 
Famous  Prima  t>onna,  calls  the 
Baldwin : 


"The  Baldwin  is  the  Stradiva- 
riuB  of  the  best  Pianos  of  the 
world." 


"The  Baldwin  is  a  marvel  of 
marvels.'* 


**  To  an  artist  the  Baldwin  is  a 
perfect  collabcrator." 

'*The  Piano  with  a  human 
voice.** 


BALDWIN  PIANOS  arc  warranted  uncondition- 
ally, without  time  limit. 

BALDWIN  PIANOS  cost  more  than  others. 
They  are  worth  more. 


SOLD  EXCLUSIVELY  BY 

D.  H.  BALDWIN  &  CO 

40  HUNTINGTON  AVENUE 
BOSTON.  MASS. 
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Not  until  November  23,  1892,  was  there  a  performance  at  the  Op^ra, 
and  then  Mme.  Dcschamps-Jehin  was  the  Delilah;  Vergnet  and 
Lassalle  were  the  other  chief  singers. 

The  first  performance  in  the  United  States  was  in  concert  form 
at  New  York,  March  25,  1892,  by  titt  Oratoili'BlBdety,  led  by  Mr. 
Walter  Damiosdi.  The  singem  wm  Uakt,  RftteCoetse,  M«it«ftoi» 
Bfoore,  Fischer* 

The  first  performance  in  Nemr  Boghnd  was  in  concert  form  at  a 
Worcester  Festival,  September  27,  1893,  when  M18.  Cail  Alvcs  was 
the  Delilah  and  Mr  J.  H.  McKinley  was  the  Samson. 

The  air,  "My  Heart  at  thy  Dear  Voice,"  is  in  the  second  act,  scene  iii. 
It  is  night,  and  Samson  visits  Dehlah  at  her  home  in  the  valley  of 
Sorek.    A  thunder-storm  is  nearing. 

The  air  is  really  part  of  a  duet  between  Delilah  and  Samson ;  but 
Samson's  replies  to  these  entreaties  of  the  woman  of  Sorek  are  omitted 
in  the  concert  version. 

Andantino,  D-flat  major,  3-4. 

Mon  coeur  s'ouvre  k  ta  voix  .  ^  !f*  Ijf 

Comme  s'ouvrent  les  fleurs  *  I  .. 

Atoc  baifluv  de  Pacirorel  *       ^  1 

Mais,  6  mon  bien-aim^,  * 

Pour  mieux  s^xher  nies  pleiUl^ 

Que  ta  vuix  parle  encore! 

Dto-moi  qvi'k  Baffla  tu  xeviens  pcmr  jumiB, 

Redis  h  nia  tcndresse 
Les  sermeiits  d'autrefois, 
Ces  serinents  que  j'aimaisl 

pooo  piii  lento,  t 

Ahl  rtpoadsitiaa  tendrewc, 
Vcne  moi  rhnoBel 

Aina,  ciu*oii  ych  dcs  faMi 

L€8  ^pis  onduler  • 

Sous  la  brise  16g^re, 

Ainsi  frdmit  mon  cceur, 

'Pvit  4  9t  ooosoler 

A|ta  Toiz  qui  m'ctt  di^l 
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are  not  cheapest,  but 
they're  least  expensive. 
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Jordan  Marsh  Co. 


The  Mercantile  Heart  of  Hew  England 


Annual 
February 
Furniture 


Sale  of  Oriental  Rugs 


This  event  long  recogniseed  as 
New  England's  Greatest  Furniture  Sale 
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fhe  <ossi  majority  of  so-CAlled  Pljiyer-Pi^tios  are 
merely  COMBINATIONS  of  a  PUyer  and  a.  PUno. 

The  PtAyer,  originally  de<oised  as  a  SEPARATE 
instrument,  to  play  the  f.  tano  from  the  keyboard,  is 
in  these  instances  ADAPTED  to  the  INTERIOR  of 
the  piano. 

This  is  obviously  the  'wrong  principle,  since  the 
mechanism  originated  and  patented  for  one  purpose 
cannot  be  PERFECTLY  adapted  to  another,' 

The  AUTOTONE 

The  Piano  ALL  Can  Play 

(edher  by  hand  or  by 
perforated  music-roUs) 


Was  ooDoeived,  not  <u  two  $evaraU  vutrnments,  but  m  %  eompkte 
whole,  the  entire  player  mecnanism  being  newly  devised  exprenly 
for  the  Autotone. 

This  resulta  in  the  greatest  possible  harmony  and  reaponsivaDaM 
between  the  piano  and  the  included  ability  to  play  it.  On^f  by 
these  means  can  such  perfect  effects  be  secured. 

YoQ  ihould  satisfy  yourself  on  these  points  by  eaJlinc 
at  our  warerooma  or  at  the  warerooms 
of  our  repreaentatiTe. 

THE  ACCENTOR 

which  aooomplishes  the  "  human  touoh  **— 
which  cires  the  instant  ability  to  U9»mlm 

1  the  AUTOTONI 


I— is  found  enly  in  the 

All  n%akes  of  vianos 
taken  in  exchanqe 
Convenient  terms  of  payment  for  the  baUnoe 
can  be  arranged 
ART  CATALCM3  SENT  ON  REQUEST 

HARDMAN.  PECK  &  GO. 

138  Fifth  Avenue  (corner  19th  Street),  New  York 
524  Fulton  Street.  Brooklyn 
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'  ta  UMie  eat  moios  mpidc 

A  porter  le  tr6pas 
Que  ne  Test  ton  amante 
A  voler  dans  tes  bras. 

Ah!  r^ponds  k  ma  tendresse, 
Vtew  moi  rivi«s9ef 

The  English  prose  translation  *  of  which  is  as  follows : — 

Delilah.  —My  heart  ojiens  at  the  sound  of  thy  voice  as  the  flowers  open  to  the  kissc^^ 
of  sunrise!  But,  O  my  well-beloved,  let  thy  voice  speak  ajjain,  the  better  to  dry  my 
tears!  Tell  me  that  tliou  hast  come  txick  to  Delilali  forever,  repeat  to  my  love  the 
oaths  of  jm,  tUm  oaths  tlail  I  lovedl  Ahl  ctspond  to  my  love,  poor  out  intoxi- 
cation for  tne! 

As  you  see  the  bearded  wheat  wave  l^eneath  the  light  Ijreeze,  so  does  niy  heart 
tremble,  ready  to  console  itself  at  thy  dear  voice!  The  arrow  is  less  swift  to  bring 
death  ttian  thy  beloved  ts  fly  to  ttiy  atnn!  Ahl  respoad  to  my  lovte,  poor  out 
fartaxkatkm  far  mel 

The  air  has  beta  sung  in  Boston  at  concerts  of  the  Boston  Symphony 
Qshestra  by  Julie  Moran  Wyman,  October  13/1888;  Kate  RpUa, 
Pcferaary  15,  1896;  Uargaret  Boy^ Jensen,  March  11,  1899.  The 
performance  by  Mm.  Wynian  was  said  to  be  the  first  in  Boston.. 

The  first  performances  of  the  opera  as  oratoddo  in  Boston  were  by 
the  Cecilia,  Mr.  Lang  conductor,  November  27,  28,  1S94.  The  solo 
singers  were  Mrs.  Julie  L.  W-sTnan,  Messrs.  Clarence  B.  Davis,  Heinrich 
^ifeyn,  W.  H.  Clarke,  Robert  T.  Hall,  S.  S.  Townsend. 


ENTR'ACTE. 

A  NOTE  ON  AMERICAN  POPULAR  SONGS. 

BY  PHILIP  HAI.K. 

(With  refefenoe  to  two  themes  in  tiie  Finale  of  Mr.  ScheUing's  Fantastic  Suite.) 

The  pleasure  in  looking  over  the  songs  of  yean  ago  is  a  melancholy 
one  and  not  solely  by  reason  of  associations.  The  sentimental  ditties 
that  once  had  the  semUanee  of  pathos  now  provoke  sneers  and  laughter. 

•  This  tranaladoa  is  by  Mr.  W.  F.  ilfAlMp. 
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E  invite  you  to  experience  ^e 
realitjr"  in  the  form  of  superb 
Uprights  and  Grands  now  being 
shown  at  our  warerooms* 


If  you  are  yet  unacquainted  witfi  the 
famous 


take  th^  first  opportunity  when  down -town 
to  hear  its  wonderful  sweetness  and  depth, 
its  richness  and  power*  PianoTone¥fill  have 
a  new  meaning'  for  you  and  yon  will  know 
why  the  KN  ABE  b  regarded  sis  the  reigning 
Queen  among  pianos* 


C.  C.  HARVEY  CO. 


KNABE  TONE 


144  Boylston  St. 
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The  comic  songs  tliat  fonuerly  provoked  laughter  are  now  foolish  and 

I  depressing. 

'        Look  over  the  Chappell  edition  of  the  Christy  Minstrel  Songs.  The 
poet,  leaving  Annie  in  sorrow,  begged  her  not  to  weep;  he  asked, 
heartsick  and  alone,  the  whereabouts  of  his  schoolmates,  the  shy, 
the  dull,  and  the  gay;  with  weeping  eyes,  he  Wandered  by  the  river- 
i    side  all  day,  mourning  over  the  stolen  Nellie  Gray ;  he  tolled  the  bell 
for  gentle  IMtf  Dak;  be  ^ttAxmned  hade  ndssed  WiUy;  lie  eoold  act 
ftifset  tibe  sank  <tf  faiMem  Rota;  be  sighed  as  lie  tlumi^t  he  Aoidd 
never  liear  again  tibe  winning  voice  of  gentle  Amue»  not  even  when  (lie 
springtime  came  and  the  wild  flowers  were  scattered  on  the  plain; 
invited  genewmsly  and  in  a  silvery  voice  his  tried  and  trusty  com- 
;    pardons  to  come  where  his  love  lay  dreaming.    RosaUe,  the  prairie 
j    flower,  was  nipped  in  the  bud,  borne  away  by  softly  whispering  angels. 
{    The  banjo  was  hushed — not  a  plunkety-plunk ;  for  gentle  Jenny  Gray, 
the  golden-haired  maiden,  slept  under  the  willow;   "vanished  scenes 
I    smiled"  on  sweet  Ellen  Bayne;  the  gentle  fiiii^ers  of  Jenny  with  the 
]    light  brown  hair  will  cull  no  more  the  noddin^^  wild  flowers.  Lieutenant 
Colonel  Addison  had  the  courage  to  ask  in  two  verses:  "Where  are  the 
friends  of  my  youth?''   A  lady  passed  the  coffin  of  a  stranger  lad, 
I   ptened  her  lipa  to  Ids  fordiead,  and  exdajmed:  "Let  me  Idss  Idm 
for  Us  moQuerJ*  SOa  Xmeuc  wished  sweet  flowers  planted  o'er  die 
I   gnm  where  she  "takes  tcpose."  A  weary  and  friendless  man  hamited 
I    the  hazel  ddl  in  which  NdBty  was  sleeping.    The  "silent  language"  of 
Uiiabirds  was:  '"Tis  the  grave  of  Eulalie";  Marion  Lee  wc^  the 
I    way  of  all  flesh  in  spite  of  the  snow-white  plume  her  bonnet  bore; 

Death  stopped  at  Nelly's  door:  was  this  the  celebrated  and  "lubly 
I    Nell"  who  was  "a  lady"?    vShe,  too,  died.    Bine  eyed  Minnie  joined 
'    the  procession  led  by  the  lean  old  fellow  with  a  scythe.    There  was 
I    Hally,  associated  with  thoughts  of  the  mild  SeiHt'inber  and  the  mock- 
I    ing-bird;  sweet  Lilla  Brown,  with  voice  of  silver,  had  l)een  for  some 
years  in  the  happy  land ;  sweet  Anne  Page  lay  'neath  the  ' '  daisied  track." 
Brother  fainted  at  the  door,  and  Massa  was  in  the  cold,  cold  ground; 
earthly  nmsiccoidd  not  wnken  hnrely  Annie  Lisle;  Angelina  Pi^er  left 
her  lover  to  weep  and  "beat  cm  the  old  jawbone."  lliere  were  scores 
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Was]  this  song  of  the  period  the  cry  of  a  broken  heari,  or  was  it 
written  in  a  spirit  of  burlesque? 

Way  down  in  the  swamp,  where  the  loud-roaring  buliirag 
The  echoes  awakes  with  his  soul-stirriiig  tones. 

Old  PomDev  Um  dnuL  and  the  plmitiiHflii  vaidi-dac 
A  tcojiaBiD  liofrit  o'er  fais  ifacp  innfan  boim. 

There  were  favorite  songs  of  another  das.   There  was  "Jim  Cm 
in  fort3r*ioiir  vmes,  puMidied  by  &  lUky  in  New  Yod:,  to  be  ang 
''alia  nigata."  Is  it  poadlsle  diat  andi  imes  as  thoe  omat  oaaM 
bij^  reapectable  dtisena  to  u|MPoafioua  langhter? 

I  whip  my  weight  in  wildcats, 

I  eit  an  aUi^^tor, 
And  tear  up  more  ground 

Daa  Utpbt  fifty  load  ot  tater. 

Tbere  were  "topical''  aUiisions  in  it,  gags  onTarlous  dtiea  and  fMb| 
pditical  references,  as 

Wid  Jadwm  at  de  haad, 

Dey  soon  de  ting  may  settle^  *  ' 

For  ole  Hickory  is  a  man  ^     *  ' 

Daf  1  tanal  fnll  6b  mettle. 

'  I'm  for  freedom 

■  And  for  Union  ftlt<^[ether; 
Aldough  I'm  a  black  man, 
^  De  widtelscaUadaiy  laodar. 

Who  remeniberB  "Ifias  Julfai  Tanner/'  sung  widi  "mribeniiM 
applaose/'  as  the  title-page  informs  us,  by  Campbdl's  minstrds  hi 
forties? 

On  de  banks  of  Susquehannah, 

Wen  de  Spring  was  in  its  pride. 
Den  I  ax'd  Miss  Julia  Tanner 

To  be(x>me  a  E^kie's  bride;  "  [ 

But  de  proud  and  haughty  creature  ' 

Look'd  wid  cold  disdain  on  me, 
And  wid  scorn  on  e^nery  feature 
•  Quickly  answered,  N<v  tinu 

JRadiddy  da.  ctcv 


We  are  concentrating  all  onr  skill  and  energy  upon 
purpose  of  making  our  establishment  a  model  of  its  kind. 

We  are  Specialists  in  Womeo's  Apparel 

And  as  such  put  our  w^ole  endeavors  into  maldng  our  SUK 
abecdutely  the  best  store  for  women's  wear  in  Boetea. 
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Or  fdio  sings  to-day  ''Gone  to  Alabama/*  "Unde  Gabtid"  (sung 
by  Uie  BChkMpiaii  Serenadeis,— Pdl,  Haniogtoii,  White,  Stanwood, 
GeraMm),  or  the  ''Colored  Fancy  BeSi"f 

•Sec  dat  Nig  in  de  blue  satin  vest, 

Wid  his  heel  sticking  out  a  feet,  sirs; 
Cutting  Mch  CKptn  mad  doing  Ut  bcft. 

To  charm  eb'ry  gal  dat  he  meets,  sirs. 
Sich  a  darkey  as  dat  has  no  right  at  dc  ball* 

Tell  him  to  quit  and  be  oS; 
He  bad  two  yean  in  Sing  Sing  and  come  out  last  fall, 

For  picking  up  de  rings  on  da  vlMurf. 
An  now  he  takes  his  pleasure 

On  his  Ught  bombastic  toe; 
An  dance  <K  polka  maaiHV, 

Or  tbi&  de  watts  ba  go. 

There  was  no  lacryiiiose  doggerel  in  the  songs  of  the  Virginia  Min- 
strels. Perhaps  the  nearest  approach  to  sentiment  was  in  "Gwine 
ober  de  Mountain": — 

One  kind  kiss  Ixifore  wc  part ; 
One  more  kiss  would  l)reak  my  heart* 
Hich  your  hoss  up  to  a  rail: 
Make  Um  fast,  both  head  and  tail. 

Kec-ro,  my  true  lub, 

O  come,  my  darlin', 

Fare  ye  well,  Dinah  gal, 

I'toa  gwlne  ober  de  mooBtaiii. 


A  POPULAR 

TOOTH  POWDER 

A  aepMlDr  prepaiatfaa,  for 
many  years  approTed  aad 

recommended    by  dentists 

llalntaina  the  Teeth  and  (huDa  in  a 
healthy  state. 


For  ofer  half  a 

IMIOWN'S 

BRONCHIAL 

TROCHES 

Have  been  recognised  tluaeglioet  the 

world  as  a  staple  cough  reSMdj 

lavalaable  for  allaying  Hoaneneia  aad 

Sore  Throat 

Give  great  rehef  in  Lung  Troubles,  Bron- 
chitls.  and  Aathma 

Free  fton  aaydUan  hanafal 

Sold  bv  dragiMi,  or  Mai  postp 
;  of  pck^— >  SIC  SM.* 
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H.  P.  HOOD  &  SONS 

Telephone*  Back  Bay  4480 


Call  and  inspect  our  Model  Cream^i 
and  trr  a  mug  of  delicioes  Battennl 
fresh  from  the  cham. 

Fresh-made  Butler  erery  hour. 

Hood's  Milk.  Cream,  ana  Cheeses. 

Hot  Beverat^eH  served  with  Hood's 
Whipped  Cre;iin 

Hot  Egg  Drinks.  H<K)d's  Ice  Cream 
Soda  with  Crushed  Fruits. 

Oream. 

••If  Ifa  Hood's.  It's  Good'* 


am 


ui<i\ii^^  by  Google 


When  they  sang 

All  de  way  from  de  ingin  nation, 
^  Big  corn  crib  on  de  littk  plantation. 

My  wife's  dead,  and  Til  get  anudder; 
Pretty  Uttk  black  giil  jist  Ujke  tudder, 

there  was  the  anticipation  of  the  comforting  if  not  sublime  philoflOflliy 
(tf  Mr.  Ernest  Hogan  in  1 896 : — 

All  coons  look  alike  to  nie, 
I've  got  another  beau,  you  see« 
And  he's  just  as  good  to  me 
As  yon  nig  ever  med  to  be. 
He  spends  his  money  free; 
I  know  we  can't  agree; 

So  I  don't  like  you  no  how.  * 
All  00600  look  afike  to  me. 

The  old  Nggro  minstrel  sont^s  seem  dull  or  silly  to  this  generation; 
but  their  popularity  was  enormous.  The  receipts  of  the  concerts 
given  by  the  Christy  Minstrels  in  New  York  between  1847  and  1854 
amounted  to  over  three  hundred  thousand  dollars.  And  there  is  this 
to  be  said:  the  songs  were  never  rank  with  sensualism;  they  were 
seldom  cynical;  thus  they  were  very  different  front  many  poptilnr 
'  'coon  "  songs  olL  the  nineties. 

When  the  Christy  Minstreis  in  1847  «ang  of  Dinah,  "for  abe^s  gone 
to  Alabama/'  they  did  not  accuse  her  of  leaving  her  sweetheart  because 
he  had  no  money.  His  only  hope  of  ie?euge  was  to  toil  her  tint  ite 
must  find  some  other  fellow: — 

For  I  am  one  ob  dat  ere  sort. 
Best  Idnd  ob  lookin  nigger, 
Plenty  girls  down  in  de  South 
Admire  dis  darl^'s  figure. 

A  half-century  later  the  sweetheart,  deaaed  tip  by  shooting  aaps, 
wrote  to  his  loved  one  for  consolation.  "Dat  on'ry  mggar  gal  Ae 
said":— 
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When  you  ain't  got  no  money, 
Well,  you  needn't  come  'round. 
If  you  is  broke,  Mister  Nigger, 
in  tbrow  you  down. 
De  only  coon  dat  I  can  see 
Is  dc  one  dat  blows  his  dough  on  me ; 
So  when  you  bhng  de  stuil,  Mister  Nigger, 
Fie  to  be  foimd. 

The  sUge-stnick  Negro,  stranded  in  a  Western  town,  telegpraphed  his 

baby":— 

For  l/ucy  is  a  very  gen 'reus  lady, 
I  can  atways  toucn  Iwr  for  a  few. 

But  Ltiey  never  answered.   Nor  did  she  wwl  to  the*  night  air:  "CHi, 
for  the  touch  of  a  vanished  hand." 

In  song  after  song  of  the  nineties  the  sweetheart  leaves  her  lover 
because  he  has  not  the  money  to  satisfy  her  ambition.  Whether 
married  to  him  or  courted  by  him,  she  is  grossly  material.  Her  motto 
is:  "I  don't  like  no  cheap  man  dat  spends  his  money  on  de  stalment 
plan." 

An  English  young  gentleman  told  Mr.  George  Moore  that  the  chief 
end  in  life  was  to  have  a  skin  full  of  champagne.  The  Negro  in  the 
songs  of  the  nineties  gives  expression  to  a  similar  view: — 

Since  I'se  got  money  in  de  bank, 
I  mingle  only  wid  de  highest  rank; 
Drive  aroimd  in  hansom  cabs, 
Uvc  on  gin  and  Mft-shcil  cnM. 

This  Negro  of  MessfS.  Abott  and  Ward  and  Mr.  George  Moore's 
friend  are  of  the  same  family.  The  color  of  the  skin  is  immaterial. 

And  how  far  are  the  sensuous  Negro  songs  oooe  sung  with  true  and 
admirable  art  by  Miss  Fay  Templeton  from  the  sunple  love  ditties  of 

the  Nepi^roes  in  the  forties  I 

The  late  nineties  knew  the  Negro  gourmand.    There  is  the  hero 
pictured  by  the  ingenious  Irving  Jones: — 

ALL&f? 
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Fm  Mag  easy, 
'  Eatin'  pork  chops  gntaj, 

Alws^  got  money 
To  giW  my  Iwoey. 
I'm  always  piddn' 
On  a  spring  chicken. 
Yes.  I'm  livin'  easy 
And  osffnly  ttvfai'  Ugh. 

The  desperate  conditions  of  life  in  the  heart  of  "coon  town"  do  not 
move  him.  JUet  his  fellows  go  hungry,  while  he  feeds  his  dogs  with 
quail. 

Yet  there  were  characters  in  the  nineties,  as  Parson  Green,  anxious 
concerning  the  proprieties: — 

Hiljoy  yourselves, 

Keep  ail  your  razors  in  yer  inside  pocket. 
.   Enjoy  yourwhFCS, 

But  don't  cause  HO  dlsgnoe. 

Enjoy  yourselves, 

Gals,  keep  yer  hands  upon  yer  chains  an'  yer  lockets, 
Jes'  'member  you  is  ladies  aa'  gemmea, 
An'  leprasent  de  ooloured  mot. 

Nor  did  Paul  Lawrence  Dunbar  diidalii.  to  Wfite  ooon  ioags.  Wit- 
ncBB  his 

Who  dat  say  chicken  in  dis  crowd  ? 
Speak  dc  word  agin,  and  speak  it  loud. 
Blame  de  Ian,'  let  white  folks  rule  it, 
I'ae  lookiiig  £er  a  pullet; 
Who  dat  say  ddwn  in  dit  cniwd? 

The  shapes  arise!  The  men  and  women  of  Harrigan,  singing  Dave 
Braham's  delightful  songs,  arise  in  flesh  and  blood.  Is  the  name  of 
Harry  Kennedy  familiar  as  a  household  word  ?  Who  now  hums 

I  owe  ten  dollars  to  O 'Grady, 

You'd  think  he  had  a  mortgage  on  my  Ufe; 

He  calls  to  see  me  earlv  every 
At  night  he  sends  fate  wile. 

Who  whisUes  "I'm  Muldoon,  I'm  a  solid  man"  ? 
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PADEREWSKI'S  CHOICE 

Of  Pianos  is 

THE  WEBER 

Piano  history  is  being  made  rapidly  in  these  dajs. 
There  is  no  such  thing  M  standing  still  io  piano-mainifictiiring. 
The  piano  that  falls  to  ptogica  fi  Iq  tealhy  ictfogffaAQg* 

No  piano  has  of  late  made  such  rapid  progressy  has  so  notably 
advanced  its  artistic  standards,  as  has  the  webcr.  The  musical 
world  has  been  quick  to  appreciate  this  fact,  and  one  great  artist  after 
another  has  added  the  weight  of  his  personal  indorsement  to  the 
Weber's  prestige. 

The  significance  of  Paderewski's  exclusive  use  of  the 
Weber  Piano  oa  his  present  concert  tour  is  apparent  to 
e?€fy  iiiti8io-loi?ttr« 

THE  WKBKR  PIANO  OOMPANY 

AnliMi  H*U,  362  Fifth  ATenue,  neat  34th  Stteet,  New  Yotk 
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OF 


Choice  New  and  Old  Books 

b  now  in  profress^  and  offers  opportonities 

to  enrich  your  private  library  such  as  can 
be  secured  at  no  other  season  of  the  year. 

Tin  RedKMl  Prices  are  marked  in  Plain  Figures 

Charles  E.  Lauriat  Co. 

385  WASHINGTON  STREET 

Opposite  Franklin  Street 
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How  quickly  the  songs  of  a  season  disappear!  There  was  "Little 
Jolinny  Dugan,"  an  excellent  ditty  with  a  profound  moiaL  What 
could  be  fmor  than  this  preacjioifnt? 

Of  course,  you  know  it  wan't  flgtit  to  do  what  Dugaa  done; 
To  rob  McCarthy's  home  and  be  a  burden  to  his  life. 
Thm  must  be  compensation  when  the  Judgment  day  does  comei 
If  I  was  Johnny  Dugan,  I'd  get  Idm  aiiodier  wife! 

There  was  the  song  about  Mr.  Oilligan,  as  true  of  life  to-day  as  il 

was  in  1890.  And  how  true  it  all  is!  Gilligan  "was  only  a  workmaa 
in  vShaughnessy's  yard,  till  they  made  him  an  overseer."  Alas»  he  was 
given  to  drink,  but  in  a  heroic  rather  than  a  sodden  way.  When  the 
thirst  was  upon  him  he  put  on  his  Sunday  best,  with  a  brand-new  hat; 
he  sported  a  cane;  there  was  a  cigar  tilted  in  his  moutli,  there  was  a 
rose  in  his  buttonhole;  and,  as  he  passed  gloriously,  the  neighbois 
shouted : 

GiUigan's  uu  a  tear  again, 
He'll  stay  out  Saturday  nigfat; 
Just  give  him  him  all  the  VOOm  he  WMtS, 
Or  else  he'll  raise  a  fight. 
*TU  onoe  in  ev'ry  month 
He  throws  his  money  left  and  fi|^ 
But  he'll  go  to  work  again  on 
Monday  morning. 

There  is  another  song;  of  honest  labor  written  eig^t  years  later,  tiie 
song  of  Mr.  Aitrick  J.  O'Hoolalian,  a  hero  of  every-day  lifie,  portrayed 
by  Bfr.  Charles  S.  McLellan:— 
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They  are  blashtin'  sodt  in  Harlem  for  to  build  a  Jieir  hotd, 

An'  O'Hoolahan,  he  holds  the  fuse! 

Oh,  O'Hoolahan's  a  hero,  an'  he  knows  his  business  well, 
So  tbm  boss,  says  he:  "You  hold  the  fuse!" 
*  An'  a  crowd  is  standin'  'round  tcr  watch  O'Hoolahtti; 
They  want  to  see  how  long  the  Mick  will  last! 
He  had  his  feet  an'  bands  an'  nose  when  he  began, 
But  they  all  m  disappeaxing  In  the  bbtftl 

Some  of  the  songs  of  New  York  life  were  siuister,  as  -the  lament  of 
the  father  when  "Terry  joined  tlie  gang." 

What  was  more  characteristic  of  both  American  sentimentaUsm 
and  indiffetenoe  than  the  soiigs  heard  in  the  old  minstrel  shows, — 
Wood's,  Christy's,  Bryant's,  Bucidey's,  Mortis^  Pell  and  Trowbridge, 
Kdlqr  and  Leon,  Canicioss  and  Dixey,  the  San  Prandaco  mhistreb? 
But  these  soogs  are  dead,  along  with  the  unctuous  humor  of  Unsworth, 
the  dry  wit  of  Nelse  Seymour,  Wambold's  singing,  so  full  of  simple 
pathos,  the  animal  spirits  ci  Charley  Backus.  Gone,  too,  is  the  dandng 
of  the  old  days.  Where  now  can  be  seen  the  frenzy  of  Cool  Burgess 
in  "Nicodemus  Johnson?"  Where  is  the  double  shuffle,  the  pigeon 
wing?  Gone  are  the  orators  who  entered  hurriedly  with  umbrella 
and  carpet-bag.  Gone  are  such  sketches  as  Harrv  Hloodgood's  "He's 
got  to  come";  the  delightful  "Watermelon  Mun"  of  McAndrc \vs. 

The  very  popularity  of  a  vaudeville  song  brings  death  the  sooner. 
There  was  "Jasper"  of  three  seasons  ago.  It  was  an  excellent  song. 
The  story  of  the  Negro,  whose  love  of  bed  rivalled  that  of  Solomon's 
and  Dr.  WsPtta^s  sluggard,  of  tiie  Seven  Steepen,  or  even  that  of  Mr. 
Geoige  ThcMpsnti,  <rf  Luigan,  Ifelaad,  who  was  in  bed  lor  twentynoine 
ymn  out  of  »esr  teriness,  was  tM  with  genuine  humor,  and  the  tone 
itself  was  in  its  way  a  masterpiece.  Who  sings  "Jasper"  to  day  out- 
side of  a  fiajphophone?  Where  now  is  **Abrdbam"?  These  was 
*'Bill  Simmons,"  a  composition  of  which  any  poet  and  composer  might 
be  proud.  It  had  ethnological,  sociological,  anthropological,  jrsthctic 
value.  It  was  a  supreme  tribute  to  the  }X)wer  of  music.  But  "Hill 
Simmons"  is  sUding  into  Time's  dust-bin.  The  intensity  of  modernity 
brings  the  quicker  forgetfulness.  Nothing  could  have  been  more 
realistic  and  modem  than  Edward  Hacrigau's  plays  with  Braham's 
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music.  These  diamas  wonM  to-day  be  as  unintelligible  in  tbe  sntter 
of  local  allusions  as  a  comedy  of  Aristophanes  is  now  to  us,  yet  at  0ie 
time  they  were  fuU  <tf ''the  bUbol  the  pave»  tim  oleatte,  shiff  df  boot- 
soles,  talk  of  (te  promenaders." 

The  man  remembering  Dan  Bryant  and  his  compoaions,  Birdi, 
Wambold.  and  Backus,  Ilarrigan  and  Hart  and  Johnny  Wild,  remem 
bering  their  shows  and  still  seeing  and  hearing  the  lau^ter  oi  tbe 
roaring  audience,  feels  chilly  and  old. 


TURGENBFS  LETTERS  TO  PAUUNB  VIARDOT. 

BY  PHILIP  HALK. 

Letters  of  Ivan  Turgenef  to  Mme.  Pauline  Viardot  were  published 
recently  in  Paris,  and  in  them  is  much  that  should  be  of  interest  to 
musicians.  The  Russian  referred  occasionally  to  music  in  his  novels, 
to  "La  Traviata"  in  his  romance  known  as  "On  the  Eve,"  "A 
Bulgarian."  and  "Helen."  He  wrote  a  remarkable  sketch  of  Russian 
village  singers  in  liis  "Tales  of  a  Sportsman,"  and  tliere  is  the  v^ild 
story,  "The  Song  of  Triumphant  Love,"  in  which  Mme.  Viaxdot»  it  ii 
said,  assisted  him,  a  fantastically  sensuous  story  published  after  Ills 
d«MJi.  Tuigenef  was  not  a  trained  musician^  but  his  critlrisuis  In 
Uiese  ktteta  wete  shrewd  and  in  certahoi  instances  pvoplMlic. 

His  friendship  with  lime.  Viardot  was  long  and  intimate.  It  was  a 
friendship  of  the  nature  that  is  often  dedaied  to  be  ^p^tfifrft.  a 
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ftkncUiip  fhat  Is  move  anMUe  Hum  putknatt  ittttniacy  nitii  its 
fervor  aod  its  chiUs,  its  hytftaktl  psolestfttkns  and  ^  inevitabte 
disillusioa  Uttt  hudcos  tile  heart. 

Yet  Turgenef  was  a  man  who  inspired  affection  md  loved  women. 
When  the  de  Gonooitrts  met  him  in  x865»  ^ey  described  him  in 
their  'extraordinary  journal,  which  might  be  entitled  '* Indiscreet 
Reminiscences,"  as  a  charming  colossus,  a  gentle  and  white-haired 
giant,  who  had  the  appearance  of  a  benevolent  genius  of  a  mountain 
or  a  forest.  "He  is  handsome,  grandly  handsome,  enormously 
handsome,  with  the  blue  of  the  sky  in  his  eyes."  Turgenef,  Edmond 
de  Goncourt,  and  Gautier  dined  at  Flaubert's,  in  Paris,  and  there  was 
talk  of  women,  of  love,  and  death.  Turgenef  was  still  the  gentle 
giant,  the  amiaMe  iMutefiaii,  willi  Ids  tildte  iiair  tliat  fell  over  bis  eyes, 
widi  die  de^  funow  that  divided  his  lordiead,  with  tfie  irr^stlble 
appeal  of  his'voloe.  Hems  past  0te  time  of  love,  he  said,  and  as  hi  a 
ciMfliber  an  ahnost  imperceptible  odor  of  musk  cannot  be  forigotten, 
so  there  was  about  him,  he  felt,  an  odor  of  death  and  dissolution.  His 
friends  praised  the  literary  life,  but  Turgenef  shook  his  head  and  told 
them  of  a  young  woman  whom  he  used  to  meet  when  he  hunted  near 
St.  Petersburg.  She  was  charming,  very  white,  with  a  flash  in  her  eye.  ^ 
One  day  she  said  to  him:  "You  must  make  me  a  present;  bring  me 
from  the  city  a  cake  of  i)erfumed  soap."  He  brought  it  to  her.  She 
took  it.  left  him,  came  back,  her  cheeks  flushed  with  emotion,  held  out 
her  hands  and  murmured:  "Kiss  my  hands,  as  you  kiss  in  parlors 
the  hands  of  ladies  in  St.  Petersburg."  Turgenef  then  said  to  his 
eompaidons:  "I  threvr  myself  at  her  feet;  do  you  know,  there  was 
ao  hMtant  in  my  life  that  was  wortii  Hmt  moment." 
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Turgenef  met  Mme.  Viardot  with  her  husband  at  St.  Petersburg  in 
1848,  when  he  was  hardly  twenty-five  years  old.  Mme.  Viardot  wa* 
only  twenty-two,  but  she  was  already  famous  as  a  dramatic  singer. 
Bom  at  Paris  in  J821,  tlie  daughter  oi  the  great  Garcia  and  the  sister 
of  the  greater  Malibran,  she  was  in  New  York  as  a  child  in  1825  when 
Garcia  brought  Italian  opera  to  this  country  and  da  Ponte,  the  Ubrettist 
of  "Don  Giovanni/'  bad  pleasure  of  hearing  the  opeia  peifooMd 
Oaum,  Paiifine  to6k  lier  tot  piaiio  lesiooB  in  Mexioo,  for  her  fute 
wished  her  tobeaptaiiist,  8he  aftermud  sttidied  in  Paris  with  lfe|m- 
tmiig.and  Tisit.  As  a  diild  pianist,  she  met  youag  Oter  Flaack, 
also  playing  in  concerts  in  Belgium.  Pauline  sang  in  public  at  BcMMb 
in  1^37  >  and  then  abandoned  the  piano.  Her  first  appearance  inopoa 
was  at  Loudon  two  years  later  as  Desdemona  in  Rossini's  optn. 
Viardot,  director  at  that  time  of  the  Italian  Theatre  in  Paris,  went  to 
London  to  hear  her.  He  not  only  engaged  her  :  he  married  her  in  1841 
and  gave  up  his  position  to  manage  her.  At  the  Paris  Opera  she 
created  the  parts  of  Fides  and  Sappho  (Gounod's  Sappho"),  bul  soon 
after  her  superb  iniixrsonation  of  Orpheus  at  the  Lyric  Theatre  she 
left  the  stage  to  Uve  for  a  time  at  Baden  Baden  and  after  1871  at  Paris 
a|id  Bougival.  A  remarkable  woman,  a  composer  of  talent,  a  teacher 
of  distinction,  an  acute  editgroC  olassic  songs,  die  is  mm  living,  hmoad 
and  in  the  iuli  possession  of  her  fscultiesL  Her  husfaand^a  mmdtytM 
aooompttshments,  died  in  ia$3,  a  few  months  before  death  of 
Tujwenef.  . 

Tnese  letters  had  a  singular  fate.  They  were  lost  when  the  Viafdsis 
left  Baden-Baden  in  1870  to  sojourn  in  I^ondoa.  They  wm  kmd 
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only  after  a  quarter  of  a  century.  The  owner,  from  whom  they  were 
obtained,  bought  a  box  at  a  second-hand  shop  in  Berlin.  The  box 
contained  these  letters  and  unimportant  papers.  The  shopkeeper 
had  purchased  the  box  from  the  widow  of  a  French  physician.  Where 
she  obtained  it  is  not  known. 

Mme.  Viardot  allowed  the  publication  of  the  letters  dated  from  1846 
to  1871.  but  there  were  letters  as  early  as  1H43,  and  Turgenef  wrote 
to  her  until  his  death.  Furthermore,  Mme.  Viardot  insisted  that  many 
passages  sihould  be  cut  out  of  the  letters  that  are  printed,  lest  personal 
iCBMulcs»  witty  but  not  malicious,  should  hurt  the  feelings  of  some  now 

TSm  sbe  would  protect  her  dear  friend  now  that  he  is  d<ad,  as  iflie 
and  Iwr  liuiband  were  a  sup^rt  and  comfort  to  him  when  he  was 
unknown,  poor,  and  unhappy  m  exile,  for  his  mother  could  not  brook 
the  idea  of  her  son,  a  Russian  gentteman  of  the  old  stock,  leading 
the  literary  life,  and  she  refused  to  give  him  money.  The  Viardots 
offered  him  a  home  at  Courtavenel,  their  summer  place;  they 
introduced  him  to  George  Sand,  M^rim^e,  Saint- Beiue,  Gautier, 
Flaubert,  Taine,  Hugo,  Renan— to  whom  did  they  not  introduce  him? 
Through  them  he  found  publishers  in  Paris.  Mme.  Viardot  even  cared 
for  Turgenef  s  natural  daughter,  who  was  miserable  in  Russia.  She 
took  care  of  her  and  saw  to  her  education. 

Tvagjeoei  mdoubtediy  grew  more  and  more  musical  through  his 
intimacy  with  Mme.  Viardot,  yet  at  the  b^;inninff  of  the  correnxmdeAce, 
lihen  mt  was  already  fiamous  as  a  singer,  be  advised  her  in  ner  art. 

He  wrote  to  her  in  1S43,  when  she  was  sh^ging  'at  the  Berlin  Opera 
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Hdase,  that  he  was  happy  to  hear  of  her  suoceas  as  Nonaa.  "Tfais 
proves  to  me  that  you  have  made  progress,  the  progxess  diat  mslen 
make  and  contfaitie  to  make  mitil  ttie  end.  You  have  now  the  tisgic 
element  for  your  own,  the  only  one  that  you  had  not  wholly  mastcsed, 
lor  those  mo  have  seen  you  in  'Sonnambula'  know  that  you  are 
mistress  of  pathos.  As  you  are  to  sing  in  'Iphigenia/  read  attentively 
the  tragedy  of  that  name  by  Goethe,  since  3^ou  will  have  to  do  wth 
Germans,  who  nearly  all  know  it  by  heart,  whose  manner  of 
understanding  or  impersonating  Iphigenia  is  therefore  irrevocably 
determined  by  this  work.  The  tragedy  of  Goethe  is  indeed  beautiful 
and  grand,  and  the  figure  traced  by  him  is  of  antique  simplicity,  chaste, 
calm — perhaps  too  calm,  especially  for  you,  who,  thanks  to  CSod,  come 
from  the  Midi  However,  as  thm  is  also  mudi  of  cahnness  bt 
diaiacter,  I  hdieve  that  the  part  will  stdt  you  marveUotisly,  espeoallT 
as  you  wffl  not  be  obliged  to  make  an  effort  to  raise  yontsdf  to  all  thsi 
is  uoMe  and  grand  and  true  in  Goethe's  creation-^r  all  this  is  yoms 
by  nature.  Iphigenia  herself  was  not  a  'daughter  ot  the  Noitii':  t 
fish  does  not  deserve  praise  because  it  is  calm." 

And  now  let  us  ponder  Tuigenef 's  words,  taken  at  random  from  these 
letters : — 

"Mendelssohn  is  then  dead.  I  knew  him  slightly.  From  what  I 
have  heard  of  him,  I  am  ready  to  esteem  him,  but  to  be  very  fond  of 
him — that  is  another  matter.  A  man  does  fine  things  only  when 
talent  and  instinct  work  together;  with  head  and  heart;  I  am  so  boW 
as  to  think  that  in  Meudelssohu's  case  the  head  predominated." 

"I  have  heard  Mme.  Alboni  in  'Semiramide.'  She  has  had  a  \tiy 
great  success.  Her  voice  has  wholly  changed  in  diacacter  shice  abe 
was  at  St.  Petersburg.  Then  it  was  hratal,  nam  it  is  too  toider,  tos 
soft,  and  she  sings  d  la  Rase  Chiri,  Her  biavura  is  good;  the  tWiie 
ol  her  voice  is  excessively  mild  and  tnsinaating,  but  there  la  not  enoag^ 
energy,  not  sufficient  keenness.  As  an  actiess,  she  is  naught;  her 
placid,  fat  face  is  incapable  of  any  dramatic  expression ;  she  confines 
herself  to  occasional  and  painful  lowering  of  the  e}'^brows.  .  .  .  Coktu 
has  not  been  bad,  although  as  a  rule  he  sings  like  a  father  of  a  famih' 
.  .  .  I  heard  'La  Dame  Blanche.*  prettv  music,  gallant  ^vi:t 
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chivalric!  It  is  less  brilliant  music  than  Auber's,  but 'it  is  perhaps 
more  French.  Boieldicii  is  sometimes  pale,  but  he  is  never  vulgar, 
which  happens  too  often  to  the  papa  of  'La  Muette.*" 

* 'There  are  artists  who  succeed  in  ridding  themselves  of  their  indi- 
vidoality;  but,  back  of  the  character  impersonated,  you  see.  never 
theless,  the  actor  effacing  himself,  and  this  species  of  constraint  re^icb 
on  you. 

"Is  there  anything  more  disgusting  than  a  brutality  that  is  not 
naive?"  This  was  written* with  refetence  to  theatrical  effects  m 
Gutdcow's  '*Urid  Acoata."  It  may  4be  applied  to  oortain  oitetnl 

andjroeratic  works  of  modem  composers. 

"Tna  majority  of  literary  folk  search  Id  music  for  only  Wbetuf 
impressions.   They  are  generally  bad  listeners  and  bad  judges. ' ' 

He  heard  in  Paris  some  wandering  musicians  singing  Gossec's 

"Mourir  pour  la  patrie."    "How  beautiful  it  is!    It  brought  tears  to 
my  eyes.    Ah!  the  old  composers  are  decidedly  superior  to  those  now 
living.    What  serious  energy !    What  conviction !    What  grand  sim 
plicity!   Sung  in  1793  by  hundreds  of  voices,  this  hymn  must  bavt 
made  the  heart  beat  violently." 

Mme.  Viardot  asked  him  to  criticise  her  third  act  in  Romeo." 
"One  cannot  imagine,"  he  wrote,  "anything  more  frightful  than  to 
be  near  the  corpse  of  evei^^thing  that  is  lo9td;  bat  the  despair  wtiA 
then  seizes  you  dionld  be  so  terrible  that  if  it  be  not  lestnined  sad 
frozeif  by  the  firm  tesohre  to  pot  yomadf  to  death,  or  by  any  o0Kr 
grand  sentiment,  art  is  no  longer  in  a  state  to  portray  this  dcyir 
Broken  cries,  sobs,  faintings — fiiis  is  nature,  not  art.  The  speclilor 
himself  would  not  be  moved.  .  .  •  In  general,  it  is  the  calm  that  conies 
from  a  strong  conviction  or  a  profound  sentiment,  the  calm  thai 
enwraps  oti  all  '^ifU^^  the  desperate  bursts  of  jiassion,  which  coiniiiiini- 
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cates  to  them  purity  of  line,  this  ideal  and  real  beauty,  the  true,  the 
wk  beauty  of  art.  And  that  ivliidi  pfovci  tlie  tnilli  ol  this  icnaik 
it  diat  life  itaelf — in  imie  moaicnts,  it  b  true,  in  mooients  iriien  it  is 
freed  from  all  that  is  aeddentel.and  oonmoii— ttiats  itadf  to  diestnie 
order  of  beanty.  The  greatail  amoiis,  aa  ycm  eav  in  your  letter,  are 
tha calmest;  and  the  c^mest  are  the  moat  beaubfuL  But  it  is  nec- 
essary to  know  how  to  unite  the  two  extremes,  or  the  actor  will 
appear  cold.  It  is  easier  not  to  struggle  after  perfection,  easier  to 
remain  halfway  in  the  path,  especially  since  the  majority  of  spectator 
ask  for  nothing  more,  or  rather  are  not  accustomed  to  anything  el>t 
but  you  are  only  what  you  are  by  reason  of  this  noble  tendency  towaio 
that  which  is  highest." 

He  saw  Carlotta  Grisi  in  Adam's  ballet,  "Griseldis,  ou  les  Cinq 
Sens"  (Paris,  1848).  "She  danced  very  well,  but  a  ballet  is  a  bore- 
legs,  legs,  and  then  legs— 4t'8  moootonotts.  Before  the  ballet  they  gate 
'Luda'  widi  Fbultierll  FMbeauzt!!  and  a  IGss  Rabi,  or  RIba.  cr 
Ribi,  or  Raba — a  name  wlioUy  unknoro.  This  anonymooa  damind 
was  atrociously  frightened,  but  ber  voice  is  very  bad;  it  most  also  be 
said  that  she  is  ugly,  which  does  not  prevent  her  from  being  old." 

In  1850  he  met  an  old  flame  in  Russia.  He  pardoned  ber  a  basbsini 
and  children,  but  he  could  not  pardon  her  for  having  become  inng^- 
cant,  sleepy,  stupid ;  nor  could  he  forgive  her  for  adding  false  mack 
hair  to  her  naturally  blond  locks.  "She  began  to  play  the  piano,  bat 
the  unfortunate  instrument  was  so  out  of  tune  that  it  made  me  shiver 
false  with  that  sweet  falsity  which  is  the  worst  of  all.  and  she  ntrve: 
noticed  it,  but  played  pieces  that  are  horribly  old-fashioned  and  siit 
played  them  very  badly.  Alas,  and  thrice  alas!  My  ancient  dame  is 
not  even  smoke  at  present ;  a  little  beap  of  cold  a^es,  that  is  all." 

Asked  to  define  beanty,  he  replied:  '^Beauty  is  tbe  only  tbing  that 
is  immartal,  and  as  long  as  a  vestige  of  its  material  manUeBtatiPS 
its  immortality  exists.  It  diines  nowbere  widi  so  tmA 
bitcnsity  as  in  the  individuality  of  a  homaa  being;  there  it  spesksdK 
most  to  the  intelligenoei  and  for  this  reason  I  ^ould  always  prefer 
great  musical  power  served  by  a  defective  voice,  to  one  tlmtis  bemM 
bttt  stupid,  a  vk^  whose  beauty  is  only  material/' 
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where  the  finest  furs  are  produced.  We  buy  the  skins 
direct  from  the  trappers  In  Canada. 
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Southern  mink  to  imitate  the  genuine  Canadian  prod- 
uct. To  be  sure  that  you  get  Canadian  Furs,  buy 
from  Canadian  Furriers. 
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Gounod  was  at  work  in  1850  on  "Sappho."  "If  Gounod  is  not  a 
great  'musical  power,'  if  he  has  not  genius,  I  renounce  all  judgment 
on  men  and  talent."  Hal^vy's  "La  Juive,"  in  spite  of  Mme.  Viardot  s 
success  as  Rachel,  did  not  please  Turgenef.  "I  am  sure  that  this  logy 
and  labgRd  dedamation  left  you  greatly  wearied  and  witli  a  greit 
emptioess  m  your  soul.  They  may  talk  of  science,  tmtk»nal  oolar, 
etc.;  tbe  dhone  bieath  is  not  in  it.  It  is. not  inuwvtal,  m  afl  tone 
beauty  AquM  be." 

Jn  Russia  he  often  missed  music,  although  he  heard  it.  There 
was  Mme.  Tutcheff,  who  did  play  to  him,  but  her  husband  liked  music 
"only  moderately,  or  rather  he  likes  it,  as  many  do,  for  ever\'  other 
thing  that  is  in  it  save  music.  There  are,  for  exami)le,  painters  whose 
musical  enjoyment  comes  from  a  sense  of  color,  harmony,  lines,  etc. 
TutcJiefif,  who  has  no  specialty,  likes  in  music  only  that  which  stirs 
vafifuely  certain  sensations,  certain  ideas  in  him;  he  likes  it  only  a  little, 
so  that  he  can  get  along  without  it,  and  he  prefers  that  which  is  familiar." 

In  1852  Turgenef  declared  that  there  was  no  overture  equal  to  the 
"Coriolanus"  of  Beethoven,  and  in  1871,  when  it  was  not  the  fasUpa 
to  admire  Wagner»  the  overture  and  tlie  entr'acte  of  "The  Master- 
singers/'  as  played  at  a  concert  in  St.  Petenbtirg,  gave  him  great  pleas- 
ure. **The  '^tr'acte'  espedaQy  }s  grandiose;  it  is,  indeed,  powerful 
music."  AmateUfS  aiflBcted  him  sorely.  The  sister  of  Mme.  Tutcheff 
had  '*fingers  of  cotton."  When  she  made  mistakes,  she  tried  to  gife 
to  a  note  a  suave  expression,  "It's  something  fearful!"  He  adnured 
Seroff's  "Judith"  for  its  passion  and  grandeur,  its  original  musical 
physiognomy,  in  spite  of  awkward  and  boresome  passages.  "Bui 
imagine  (I  see  you  laugh)  the  fifth  act.,  Judith  enters  with  the  head 
of  her  fine  gentleman  in  her  hand,  shows  it  to  the  people,  then  sings  an 
air  w^ith  harp  arpeggios,  an  air  that  is  sky  blue,  and  there  is  a  young 
man  in  with  a  turban,  who  immediately  marries  her!"  Seroff  was 
"not  a  bad  son  of  Wagner,"  and  his  "Rogneda"  seemed  to  Turgenef 
still  more  original  than  the  "Judith.''  "This  little,  nervous,  bisanc 
man  has*  a  very  great  talent.  Two  diomses  above  all  and  a  ymA'^ 
air  of  truly  Mosartian  pmity  transpoited  me,  ...  He  bdMCved  tte  a 
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devil  in  front  of  the  piano  and  sang  with  an  impossible  vatoe.  He< 
isagseat  colorist  and  handles  the  orchestra  like  a  master." 

In  1864  Turgenef  applauded  "Fidelio"  at  St.  Petersburg  as  though 
he  were  a  claqueur,  and  he  found  that  Wieniawski,  the  violinist,  had 
gained  enormously.  Anton  Rubinstein's  habit  "of  alwa>^  wishing 
to  turn  the  piano  into  an  orchestra"  fretted  his  ner\^es.  "Nicholas 
plays  better  than  his  brother,  more  simply  and  more  correctly."  Laub, 
the  violinist,  was  "too  uniformly  gentle  for  Beethoven's  music."  In 
Fkris  (xM)  Turgenef  saw  NilisiMi  9M  Ophdk  wad  foond  litr  charming. 
He  described  lier  little  brueqiiB  tmoivciiieiits  of  the  head  and  arms,  a 
ml  of  stiffiieis  in  her  enunclalaon,  ''She  is  attiacdv^  pore,  aind 
virginal,  with  a  virginity  that  is  ahnost  bitter,  'herfo/  as  the  Geimans 
say.  Her  voice  is  pretty,  but  I  fear  that  it  cannot  long  stand  the 
French  hoirliDg.'  The  Ubretto  is  simply  absurd.  In  the  last  act  the 
?host  of  papa  appears,  known  to  ever^-body  and  seen  by  ever>'body. 
even  by  the  guilty  King,  and  orders  Hamlet  to  pierce  the  flank  of  this 
tyrant.  Hamlet  executes  the  order  to  the  general  satisfaction,  and 
the  tyrant  allows  himself  to  be  killed  with  resignation,  as  a  hare  in  a 
battue." 

Here  is  a  deUghtful  sketch  of  Balakireff  in  1871 :  "At  night  I  went 

to  the  house  of  Mr.  J  ,  the  brother  of  the  man  whom  you  saw  at 

Baden-Baden  and  is  sitdi  a  boce.  This  one  is  stiU  handsomer— 4ie 
h«  a  Tckano  of  gray  hair  on  his  head — and  he  is  a  bigger  bore.  I 
kmd  dieie  several  lii^ts  of  the  new  Russian  muncal  school  (not  Cui, 
tmlistttnatd^,  bat  the  great  Balakireff,  ivho  is  recognized  as  their 
dntf).  The  great  Balakireff  played  very  badiv  some  fragments  of 
an  orchestral  fantasy  by  Rimsky-Korsakoff.  This  fantasy,  inspired 
by  a  bizarre  Russian  legend,  seemed  to  me  to  have  genuine  fancy. 
TTien  the  great  Balakireff  played  very  badly  some  reminiscences  of 
Liszt  and  Berlioz,  who  is  to  these  gentlemen,  and  especially  to  him, 
the  Absolute  and  the  Ideal.  I  believe,  after  all,  that  Balakireff  is  an 
intelligent  man.    Kein  Talent,  dock  ein  Character*** 

It  would  seem  that  in  1849  Turgenef  composed  some«  songs,  words 
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and  misdc.  "Hie  pain  it  Im  ooit  me-^-Bwoit  on  t&e  UaAud-'Wahk 
agony— oil  tldt  beggmfs  desdiptkm.  I  found  Hie  tone  casOjf-^ytti 
vndmtendfinqnfBtiattl  but  topickitootonfliepiaiioaiMltD'Wflteit! 
I  liaive  torn  up  four  or  five  flkmbcs;  even  now  I  am  not  sure  that  I 
kave  not  written  something  monstrously  impossible.  What  key  is  it 
ittt  please?  I  have  the  headache--iSa^/o«e/  is  it  as  difficult  as  tins 
to  compose  music?   Meyerbeer  is  a  gi^at  man!!!'' 

These  extracts  give  only  a  faint  idea  of  the  letters,  which  abound  in 
charming  descriptions  of  nature  and  mental  moods,  in  shrewd  com 
ments  on  life  and  manners,  in  noble  observations  on  art  and  the  soul 
There  is  hardly  a  page  that  does  not  increase  the  admiration  for  the 
writer  and  inspire  affection  for  the  man. 


Ovmrnn,  "In  xbs  Sprimg/'  Op.  36  Cakl  Goumus 

(Born  at  Keszthely,  Hungary,  May  i8,  1830;  still  living  at  Vienna.) 

This  overture  was  first  played  at  Vienna,  December  i,  1889,  sta 
Philharmonic  Concert.  Goldmatk  was  then  known  chiefly  as  the  coiir 
poser  of  the  opera,  "The  Queen  ol  Sheba/'  and  the  concert  overtns. 
"Sakuntala"  and  "FenthesOea."  The  overtures^  "PkonBtkev 
Bound  "  and ' '  Sappho/'  were  not  then  written.  Then  was  woidHr  uhf 
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Goldmark,  xvifh  tis  love  for  mytlioIog>%  liis  passion  for  Orientafism  iiT 
music,  should  be  concerned  with  the  simple,  inevitable  phenomenon 
of  spring,  as  though  there  were  place  in  such  an  overture  for  lush  har- 
monic progressions  and  gorgeously  sensuous  orchestration.  Consider 
the  list  of  his  woilcs:  his  operas,  "The  Qoeen  of  Sheba,"  "Merlin," 
are  based  on  legend ;  "The  Cricket  on  the  Hearth"  is  a  fanciful  versioa 
of  Dickens's  tale;  the  opera,  "The  Prisoner  of  War,"  is  the  story  of  the 
maid  for  whose  dear  sake  Achilles  sulked;  "Goti  von  Berlichin^" 
(1902)  was  inspired  by  Goethe;  "Hin  Wintermarchen "  (1938)  is 
based  on  Shakespeare's  "Winter's  Tale."  Of  his  two  symphonies, 
the  more  famous,  the  "Country  Wedding,"  might  be  celebrated  in  a 
pleasure-ground  of  Baghdad  rather  than  in  some  Austrian  i-illage. 

And  what  are  the  subjects  of  his  overtures  ?  Sakuntala,  who  loses 
her  ring  and  is  beloved  by  the  great  king  Dushianta ;  Penthesalea,  the 
Lady  of  the  Ax, — and  some  say  that  she  invented  the  glaive,  bill,  and 
halberd, — the  Amazon  queen,  who  was  slain  by  Achilles  and  mourned 
amorously  by  him  after  he  saw  her  dead,* — the  woman  whose  portitft 
is  in  the  same  gallery  with  the  likenesses  of  Temba-Ndumba,  Jucfith, 
Tomyris,  Candace,  Jael,  Joan  of  Arc,  Margaret  of  Anjou,  Semiramis. 
the  Woman  of  Saragossa,  Mary  Ambree — Peuthesilea,  a  heroine  d 

*  But  Goldmaric's  overture  wu  inqiiml  bj  von  Kkbt's  tragedy,  in  which  Penthcsilea,  soraectmcAckfln 
of  treachery,  sets  her  hounds  on  him  and  tears  with  them  his  Oesh;  then,  her  fury  spent,  she  samT 
and  falls  on  the  mutilated  body. 
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Ill 


iti  a  deft  ci  m'tbck  iak  a  dvitailt 

of  Scythia,  defying  Jove,  the  heaving  earth,  the  bellowing  thun- 
der, the  whirling  hurricane,  the  firmament  embroiled  with  the  deep; 
Sappho,  "the  little  woman  with  black  hair  and  a  beautiful  smilei"  with 
her  marvellous  song 

And  for  his  latest  concert  overture,  "In  Italy"  (1904)4  Goldmark 
endeavored  to  varm  his  blood  by  thinking  of  Italy. 

Hie  eompooer  of  ''Sakuntala,"  *'The  Quetn  of  Sheba,"  and  "The 
Country  Wedding/'  a  composer  cf  an  overture  to  "Spring"!.  His 
music  was  as  his  falood>— 4ialf  Hungarian,  half  Hebraic.  His  melodies 
were  like  unto  the  century-old  chants  solemnly  intoned  by  priests 
with  drooping  eyes,  or  dreamed  of  by  tlie  caters  of  leaver  and  flowers 
of  hetnp.  His  harmonies,  with  their  augmented  fourths  and  diiiiinisbed 
sixths  and  restless  skiftings  from  major  to  minor,  were  as  the  stupefying 
odors  of  charred  frankincense  and  grated  sandal  wood.  To  Western 
people  he  was  as  the  disquieting  Malay,  who  knocked  at  De  Jjiiincey's 
door  in  tlie  mountain  region. 

Over  a  lumdied  yeats  before  Diderot  bad  reproached  de  Saint- 
Laaibcrt,  the  author  of  a  poem,  "The  Seasons*/'  for  having  "too  much 
azure,  emerald,  topaz,  sapphire,  enamel,  crystal^  on  his  pallet/'  when 
he  attempted  to  picture  Spring, 
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And,  lo,  Gi^dmark  disappointed  these  lifters  of  eyebrows  and 
of  heads.  The  overture  turned  out  to  be  fresh,  joyous,  and  Occidental, 
without  suggestion  of  sojourn  in  the  East,  without  the  thouglit  oi  the 
Ttaapkt. 

The  oirefftme  bcgiiiB  dinctly.  Mkgttk  (fnn%  BEkmmgvip),  A  anior. 
3-4,  witli  a  tfieme  tbat  Is  crteoded  at  considerable  kosdi  and  spfMin 
in  various  keys.  Alter  the  euliaaee  of  the  second  theme  thoe  is 
an  awidceninf  of  nature.   The  notes  of  birds  are  heard,  furtively  at 

first;  and  then  the  notes  are  bolder  and  in  greater  nmnber.  CUnueis 
accompany  a  soft  melody  of  the  violins.  There  is  a  stormy  episode, 
which  has  been  described  by  Hanslick  not  as  an  April  shower,  but  as 
a  Wagnerian  ''little  rehearsal  of  the  crack  of  doom."  The  first  frank 
theme  re-enters,  and  toward  the  end  there  is  still  a  fotuth  theme  treated 
ranonically.  This  theme  turns  by  a  qiedes  of  caden»4ilDe  ritsidsado 
to  tbt  main  tonsfity,  and  is  developed  Into  a  brilliant  finale. 

The  ovetture  is  scored  for  tbree  flutes  (one  inteirhangeable  witk 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  ttnc 
trumpets,  three  trombones,  one  bass  tuba,  kettledrums,  and  strings. 

The  first  performance  in  America  was  at  a  concert  of  the  Symphony 
Socictv  in  \ew  York,  DecemV>or  14,  !"^8o, 
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The  first  i:>€rforiiiance  of  "In  the  Spring"  in  l^oston  was  on  April 
19,  1890,  under  Mr.  Nikisch.  The  present  performance  is  the  sixth  at 
these  concerts. 

Tbe  shyness  of  Goldmark  is  proverbial,  but  no  published  account  of 
the  man  is  so  picturesque  as  that  given  hy  the  late  W.  Beatty-Kingston, 
who  made  his  acquaintance  through  Hellmesberger  during  the  winter 
of  1866-67.  "A  meek  little  man  of  thirty-four,*  but  already  slightly 
bent  and  grizzled,  timid  and  retirino:  in  manner,  of  apologetic  address, 
shabby  appearance,  and  humble  bearing.  Before  Hellmesberger  took 
him  up  and  made  his  works  known  to  the  musical  public  of  the  Aus- 
trian capital,  Goldmark  had  undergone  many  trials  and  disaj)point- 
ments,  as  well  as  no  little  actual  i)rivation.  Althou.£,di  liis  chamber- 
mubic  and  songs  made  a  decided  hit  shortly  after  I  came  to  know  liim, 
it  was  not  till  nine  years  later — and  then  only  through  his  steadfast 
friend's  InfliiMice  with  the  Intendant  of  the  imperial  thedtres — that 
Us  grand  opera,  *The  Queen  of  Sheba/  a  work  teeming  with  gorgeous 
Oriental  coior,  was  bfonilit  out  at  the  Holoper.  Goldmark's  was  one 
of  those  gentle  natures  tnat  are  intensdy  grateful  for  the  least  encour- 
agement. A  word  or  two  of  judicious  praise  anent  any  work  of  his 
composition  would  at  any  moment  dispel  the  settled  sadness  of  his 
expression,  and  cause  his  dark  features  to  brighten  with  lively  ])leasure. 
I  have  often  watched  him  during  rehearsals  of  his  quartet  and  quintet. 
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sitthig  quite  quiet  in  a  corner,  and  not  venturing  to  make  a  suggestion 
when  anythini^  went  wrong,  thouf^^h  his  eyes  would  flash  joyously 
enough  when  the  {.erformers  happened  to  hit  off  the  exact  manner  in 
which  he  wished  his  meaning  interpreted.  A  less  talkative  person, 
for  a  musical  composer,  it  would  be  difficult  to  discover. 

"Even  when  he  was  amongst  his  professional  brethren,  who  were, 
for  the  most  part,  extvemely  ktnd  to  Mm,  lie  would  nervously  shrink 
from  mixing  in  conversation,  and  open  his  lips  to  no  one  but  his 
cigar  for  hoius  st  a  stretch.  If  abruptly  addressed,  he  was  wont  to 
cast  a  deprecatory  s^bnce  at  his  interiocntor,  as  though  he  would  mildly 
exclaim:  'Don't  strike  me,  pray;  but  you  may  if  you  will!'  That 
being  the  sort  of  man  he  was,  it  is  not  surprising* tnat  I  failed  to  become 
very  intimate  with  Carl  Goldmark,  although  I  heartily  admired  some 
of  his  compositions,  and  was  for  a  long  time  ready  at  any  moment 
to  develop  a  strong  liking  for  him.  But  it  is  easier  to  shake  hands 
with  a  sensitive  plant  and  elicit  a  warm  responsive  grip  from  that 
invariably  retiring  vegetable,  than  to  gain  the  friendship  of  a  man 
afllicted  with  unconquerable  diflideuce.  So,  after  several  futile 
attempts  to  break  down  Goldmark's  barriers  of  reserve,  by  which  I  am 
afndd  I  made  him  ex&eedingly  uncomfortable,  I  resotved  to  oooftie 
my  attention  to  his  mnsic" 

Beatty-KinsstoB  speaks  of  the  long  dehty  in  pfododng  "The  Queen 
of  Sheba."  Some  have  stated  that  this  delay  was  occasioned  by  the 
trickery  of  Johann  Herbeck,  whom  they  accused  of  jealousy.  Ludwig 
Uerbeck,  in  the  life  of.  his  father,  did  not  think  it  necessary  to  deny 
the  charge.  Ilerbeck  was  then  at  the  opera  house  as  director.  From 
the  son's  story  it  appears  that  Count  Wrbna  thought  the  opera  would 
not  be  popular  nor  abide  in  the  repertory;  that  the  expense  of  produc- 
tion would  be  too  great;  and  that  he  was  discouraged  by  the  failure  of 
Rubinstein's  "Feramors."  Furthermore,  he  intimates  that  the  delay 
was  due  chiefly  to  the  instigations  of  Ober-Inspeotor  Richard  Lew>^ 
The  opera  was  produced  March  lo,  1875,  with  Matema  as  Queen 
Bands.   Mr.  Gericke  was  the  conductor. 
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Fifteenth  Rehearsal  and  G)ncert. 


FRIDAY  AFTERNOON,  FEBRUARY  I*,  t  o'clock. 


SATURDAY  EVENING,  FEBRUARY  15»  at  S  o'clock. 


PROGRAMME. 


Reger  Variations  on  a  Theme  by  J.  A.  HUler,  Op.  too 

(rbttHMfaBoaiatt.) 
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Scfajeldenip  Two  Piecee  for  Orchestra 

(PinttlMlBBortn.) 


Rimsky-Korsakoff  Spanish  Caprice 

(Fine  time  in  tiotton.) 
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RECITAL 

rs.  H.  H/A.  BEACH 

Next  Wednesday  Evening,  February  12,  at  ei^t 

PROGRAM 


BwAWiw  RliB|Modkln  B4btim)or,  Op.  119 

Bach.   Prelude  and  Fu^ue,  B-flat  minor.  (Wdl- 
tamperMl  Clavicbord,  Book  t) 
Gi|{Mt  ffOB  Putlls  1b  B4lit  BM|or 

Gribg.    Ballade  in  Variation  form,  G  minor,  Op.  24 

Mbkublssohn.   Scherao  k  Capricdo,  F^harp  minor 

MacDowSll.   With  Sweet  Lavender.  (New  Eng> 

land  Idyls) 
By  a  Meadow  Brook.  (Woodland 

Sketchea) 
Tbc  Eagle 


MOKBT        ...       Avisos  Ib 

Bbacm.   buite  Francaue,  "  Les  R£ves  da  Colas- 
bfae" 
No.  I.  L>FA>  jbl> 
No*  s.  Le  PkiiMiO 
No.s.  VaM. 
No.  4.  SoM  l«  Btoiks 
No.^  DMMd*AifavriB 

Variations  on  .»  Theme  hy  Bee 
for  two  X^nolortca,  Op.  1$ 
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Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmcistcr, 
Gabrilowitsch,  NoVdica,  Campanari,  Bispham,  and 
many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  following  famous  conductors: 


Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  Safonoff 
Wilhelm  Gericke 
Felix  Weingartner 


Franz  Kneisel 
Fritz  Schecl 
Frank  Damrosch 
F.  Van  Der  Stucken 
Emil  Oberhoffer 
Emil  Paur 


REPRESENTED  BY 


&  L.  SCHIRMER  &  COMPANY,  38  HuntingtM  Arenut,  Btstn,  Mitt , 

1196  ^ 


Boston  Symphony  Orchestra 

*  ...  *      -  ... 
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Dr.  KARL  MUCK*  Conductor 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  artistic  value 

possible. 
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791  TREMONT  STREET 
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Near  M«M.  Avfti 

BOSTON 


TWENTY-SEVBNTH  SEASON,  NINETEEN  HUNDRED  SEVEN  stid  EIGHT 


Fifteenth  Rehearsal  and  CoDcexU 


FRIDAY  AFTERNOON,  FEBRUARY  14,  at  2^ 

SATURDAY  EVENWG,  FEU^UARY  15,  at  A  Vdock. 


PRCXjRAMME. 

Reger  Variatioiis  and  Fugue  on  a  Meny  Theme  of  J.  A.  Kilter  (1770), 

Op.  100.   First  time  in  &>ston 


(  (a)    Summer  Night  on  the  Fiord 
jvniT-ni|f      ....        (  (^)    Sunrise  over  the  Himalaya  **  * 

First  time  in  Boston 


Si msky- Korsakoff  .       .        Caprice  on  Spaiubh  Themes,  Op.  34 

I.  Alborada.  First  time  in  Boston 

II.  Variations. 

III.  Alborada. 

IV.  Scene  and  Gypsy  Son^^ 
V.    Fandango  of  the  Astuiias. 


will  be  ao  inkfintMioo  ol  ten  minutes  before  the  Caprice  on  Spanish  Themes. 


The  d99r§  pf  the  kmll  wiU  be  elated  during  the  performttmee  ef 
umnBer  on  the  progrmtnme^   Thaee  who  wieh  to  leaee  hiffewe 
tt#  etut  of  ike  eiememrt  are  requeeted  to  do  eo  in  mn  imtervmi  h^ 


«  Mvlciloa  off  AaiMi  a.  iaM»— Chapter  a* 

•I  tha  hmd  te  placM  af  p«Ul« 


rittU  aot.  in  his  plaoa  of  ■WDMUst,  sllow  aav  prnoa  la  waar  opaa  (ha  hmd  a  covariag 


aiw.  to  tm  piaca  at  awDMaiiat,  aiiow  aay  pa 
MiHtw  a(  mc  eihioirtoc  or  parfoiaMmca  b  aoch  phca  of  aav Mtaon  wntedla  aaf  mtlfcirria 
mtm^  baiag  aadantood  thai  a  low  haad  emn^mj^Mmt  jro^^t^gUk  ^'g'J* 
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L.  P.  Hollander  &  Co. 


DRESSMAKING  DEPARTMENT 

(TflIRD  FLOOR) 

During  the  months  of  January-  and  February  we  will  take 
orders  at  reduced  prices  for  Dresses  made  up  from  our  large 
assortment  of  new  spring  materials.  These  gowns  will  be 
made  from  new  models,  suitable  for  Southern  travel  or 
summer  wear. 

To  receive  the  benefit  of  this  rcduction»  orders  must  be 

delivered  by  Mardi  10 

EVENING  DRESSES  ....  from  isS.OO 
DAINTY  MUSLIN  FROCKS  .  .  from  $25.00 
SMART  VEILING  DRESSES      - .  from  $5S.OO 

LINEN    SUITS    TAILOBING  DBPAKTMKNT  $40.00 


202  to  2 1 6  Boylston  Street  and  Park  Square*  Boston 


VjaaAVons  and  Fuoim  ov  a  Umkbx  Tsom  by  J.  A.  Hiller  (1770) 
Ml  Foix  QBCsmntA»  Or.  100  Max  R«on 

(Born  at  Brand,  Bavaria,  on  Mardi  19,  1873 ;  now  fiving  in  Letpaic.) 

This  compositton  was  perfonned  for  the  &at  time  at  a  Gilrzenich 
concert,  Cologne,  October  15,  1907.  The  concert  was  conducted  by 
Fiiti^teiobadi,  to  whom  the  woA  is  dedicated.  Tliefinitpeifofiiiaiioe 
in  the  United  States  was  at  Philaddplila  by  the  Fhikdeli^  Orchestim, 
December  2a,  1907. 

The  work  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  harp,  strings. 

Reger  tells  us  on  the  title-page  that  the  melody  of  Johann  Adam 
Hiller  is  d^ted  1770;  he  gives  no  further  clue  to  identification  of 
itf  nor  has  any  commentator,  to  my  knowledge,  identified  it.  Mr. 
Jobaimes  Reidiert,  the  editor  of  the  progiaoune  books  of  the  syaqdiony 
coDcerts  of  tiie  Royal  OichestfE,  Dresden,  says  it  is<  from  a  Siogspiel 
of  Hiller.  9brtmiatdy,  there  is  a  set  of  Hiller's  operettas  in  the  Boston 
Public  Library,  in  the  remarkable  collection  of  musical  works  and 
books  on  music  given  with  princely  generosity  to  the  city  by  Mr.  Allen 
A.  Brown.  ^ 

The  theme  is  from  HiUer's  operetta,  "Der  Aemdtekranz"  ("The 
Harvest  Wreath")*  ^  three  acts.  The  operetta  was  published  at 
Mpmc  m  1773.  Oeiber,  in  his  "Historisch-Biographisches  I^exieon 
dR  AMfcflnitler''  (tal  cditkn,  1790),  gim  Hds  date  of  pnUkatSoa, 
iMfisys  nothing  diottt  the  year  of  the  peilonnanee;  Dr.  Hugo  Rie- 
nann  gives  the  date  of  performance  "Leipsic,  about  1770"  ("Opem 
Htndbuch,"  Leipsic,  1887);  Carl  Peiser,  in  his  study  of  J.  A.  Hiller 
(Leipsic,  1894),  merely  mentions  the  title  and  the  date  of  publication. 

Xbe  melody  chosen  by  Reger  is  in  the  second  act  of  the  operetta 
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H7  Tremont  Street,  Boston. 

uiyiiized  by  Google 


^■fe  51),  «ad  it  Is  wmig  by  IikBdien.  The  mdody,  wMi  tbt  Utile 
toUuMMiUJ  loieiliidflB  aad  fiatle,  to  follow«d  doidy  by  Reger.  the 
key  is  the  mne,  E  major,  and  the  time  is  the  same,  2-2 ;  but  the  term  * 
Andante  is  unqualified  in  the  original.   The  words  sung  by  Lieschen 
aie  as  follows: — 

Gehe,  K^tf-r  Peter,  gfitel 

Ich  verstehe 

Wie  man  dich  zuriicke  kriegt. 
Nur  ein  Wortchen,  nur  ciii  Blick, 

Und  er  ist  vergniigt, 

Und  cr  kommt  zuriick. 

■ 

Will  er  ja  die  Stim  in  Falten 

Noch  erhalten; 
Einen  Kuss  versprech  ich  dann. 
Freundlich  spitzt  er  Mund  und  Ohr, 
I'nd  er  lacht  mich  an 
Und  er  liebt  wie  vor. 

Tins  may  be  fredy  EagliBhed^— 

gjnod  Mert  I  kmnr  ham  you  aie  to  be  woo  back.    Just  a  word,  just  a 
loolr;  be  la  happy,  he  letums. 

If  be  penfala  la  sotuviiBg*  I  pModse  him  a  ki».  thm  ba  pacfceia  bit  fipt  and 
fMm  19  hiaaar,  and  ha  anflet  en  me'iuid  hb  lovce  aaa  aa  hltmt. 

Theme.  Andante  grazioso,  E  major,  2-2.  Tliis  theme  of  eighteen 
measures  has  a  simple  character,  yet  there  is  variety  in  the  sections, 
and  theie  is  a  certain  rhythmic  charm.  It  is  sung  chiefly  by  wood-wind 
mstniments.  The  strings  hava  two  seethma  and  die  cosduaion. 

Vanatkm  L  .Piil  andante,  E  major,  2-a.  The  vanatkm'  is  buih 

oil  tibe  foondatloB  of  m  fgme  hi  cifl^<h  notaa.  The  canons  sectioas 

el  the  theme  appear  hi  divers  colors. 

Variaticm  II.   Allegretto  con  grazia  (non  troppo  allegro),  A  major, 
— i^^^fa^i  III  I  II 

REMOVAL  NOTICS 

CHARLES  W.  UQM£Y£R  &  CO. 

DBALBRS  IN 

Foreign  and  American  Music 

ate  DOW  located  in  their  new  etofe 

SS9  BOTMTOlf  STRUT 

(Opposite  Arlington  Street) 

With  a  greatly  increeaed  stock  and  improvei 
facilities,  they  hope  to  merit  a  continaence  ol  tfte 
patronage  heretofore  extended  to  them. 

Orders  by  tdephotte  wiU renlfe  prompt  attention. 
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3<4'  A  motivt  (upressivo,  uhotB  snd  clarinets)  appeus  over 
Ml  aoobmittiiyiiig  fifoie  for  'oelloe»  wupporM  softly  by  hwooat  tad 
horn.  Hilkr't  theme  is  sooii  heaid  over  the  saine  aooompanyini^  figme. 
This  k  developed  liedy  in  A  major,  then  C-«hafp  major,  and  at  last 
in  G  major  (oboe).  The  new  theme  is  rdntnxlnoed.  Tbe  ending, 
after  two  changes  of  tempo,  is  Largo. 

Variation  III.  Vivace,  F-sharp  minor,  2-4.  This  is  a  free  variation 
with  a  running  figure,  first  given  to  strings,  derived  from  the  hist 
section  of  the  theme.   The  close  is  again  a  I<argo. 

Variation  IV.  Poco  vivace  (non  trofipo  allegio),  P  major,  2-4* 
The  tiieme  is  proclaimed  In  a  decided  manner  by  bassoons,  double- 
bassoon,  'cellos,  and  double-basses.  Odier  instraments,  at  fiist  tfie 
horns,  give  a  joyous  cry.  There  are  modulations  above  the  theme  tiiat 
continues  undisturbed  in  the  basses.  Canons  are  developed  out  of 
a  section  of  the  theme.  After  a  mighty  stroke,  wood-wind  instruments 
take  up  the  theme.  There  is  more  contrapuntal  work,  chietly  in 
canonic  form. 

Variation  V.   Andante  sostenuto,  A  major,  3-4,  alternating  with 
later  6-8,  and  then  3-4  and  2-4.  This  variation  is  in  Strang  oontnst 
with  those  that  pieoede  it.  There  is  tibe  mood'of  Reg^a  Oennsde. 
Op.  95.  The  ofdiestra  is  divided  into  three  gvocq»,  two  gmqis  of 
strings,  with  one  group  playing  with  mutes,  and  one  group  of  wind 
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instruments.  The  introductory  motive  (strings)  is  not  derived  frora 
Hiller's  theme,  but  the  first  section  of  this  theme  appears  in  tlie  alt*ir- 
nation  of  3-4  and  2-4.  The  chief  section,  Quasi  piil  anHftn^^^  is  in  6-&» 
and  Hiller's  theme  is  first  developed  by  the  basies,  while  various  expm- 
shre  melodies  ate  added.  A  posthtde  makes  me  of  the  xntiodiictocj 
motive  and  a  sectkm  of  Hiller's  theme,  and  ends  p§h  lento  and  irfaiMi 
aimo. 

Variation  VI.  Tempo  di  miniietto,  O  major,  3-4.  A  mnmet  is 
made  by  a  change  in  the  bars.  After  a  fennata  there  is  a  trio«  meno 
mosso,  in  E  minor. 

Variation  VII.  Presto  (ma  non  troppo  presto),  F  sharp  minor.  6-8. 
A  new  motive  is  announced  at  the  stairt.  The  movement  has  the 
rhythm  of  a  taiantella.  The  Hiller  theme  enters,  at  fiist  lor  flalea  and 
clarinets.  The  movement  ends  gfSktXy  in  A  major. 

Variation  VIII.  Andante  oon  moto,  P-«harp  major,  3-4.  This 
variation  is  in  the  nature  of  an  intennecao.  It  is  oompamtivcly  ahott, 
and  it  has  a  theme  of  its  own,  which  was  hhited  at  near  the  end  of  the 
seventh  variation.    The  strings  are  used  with  and  without  mutes. 

Variation  IX.  Allegro  con  spirito,  F  major,  2-2.  There  is  a  rapid 
succession  of  various  tonahties.  A  new  motive  is  announced  at  the 
beginning,  and  the  middle  section,  poco  meno  mosso,  6-4,  has  a  new, 
expressive  theme  (darinet  and  horn). 

Variation  X.  Allegro  appassionato,  B  ndnor,  3-4.  Theie  is  aa 
eneigetic  motive  at  the  bqglmyqg  (vioGns).  The  first  section  cf 
Hiller's  theme  soon  appears  in  Hie  hasses,  afterwaid  in  hoai  wMk 
triplets  pla3dng  about  it.  The  energetic  theme  enters  again  in  con- 
junction with  sections  of  the  Hiller  melody.  At  the  climax  the  first 
section  of  the  latter  nioti\'e  is  thundered  out  bv  trumpets  and  trom- 
bones, and  the  energetic  theme  rushes  to  a  tumultuous  endin^r. 
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Viulatloa  XI.  Asdatite  eon  moto,  K  major,  4-4.  Yhe  mmaAm 

begins  with  a  peaceful  descending  chromatic  melody  (flute  and  clarinet), 
of  kin  to  the  first  section  of  Hiller's  theme  and  a  forerunner  of  the 
second  theme  in  the  fugue  that  follows  this  variation.  The  Hiller 
theme,  first  appears  in  the  basses,  the  chromatic  theme  is  used  in  a 
CKioeiido,  but  the  Hiller  melody  returns  softly.  The  varietkat  ham  e 
more  end  Home  peaceful  mood  to  the  cjid. 

Ftigue.  Attegxo  aodeiato  (na  coaT  e|iiito)»  B  ttajot;  4*4.  Iflhe 
fiiBt  tiMme,  given  launedklely  to  Hie  fifit  vklbis»  Iumi  ho  dteect  aom- 
nectkm  widi  iht  6ieflie  of  Hiller.  The  second  TioKns  take  np  tibe  tel 
fugue  theme ;  violas  and  'cellos  follow;  but,  before  the  'cellos  and  double- 
basses  have  it  together,  a  voice  part  is  heard  (second  violins  and  flute) 
which  hints  at  the  second  fugue  theme,  as  did  the  chromatic  melody 
in  the  eleventh  variation.  The  hrst  fugue  theme  next  appears  in  the 
oboes.  A  new  figure  assumes  importance,  and  fngnmta  of  the  Hiller 
air  are  heard.  Second  violins  and  violas  give  oat  cnemetkally  tlR 
first  fitgitt  theme,  whidi  is  taken  up  by  flutes  and  oboes  in  hnitntinn, 
hut  inverted.  The  joyful  horn  motive  ol  the  fourth  variation  ia  lieaid, 
and  this  assumes  greater  significance  later.  At  the  second  leadinf  cf 
the  fugue  theme,  the  hint  at  the  second  is  again  heard.  The  third 
leading  is  by  the  second  violins,  the  fourth  by  the  'cellos.  The  fugue 
theme  is  now  Worked  in  freer  form.  The  expressive  theme  in  the  ninth 
variation  appears.  There  is  a  passionate  crescendo,  after  whadi  the 
oboes  take  the  fugue  theme,  "molto  gratiooo."  The  horn  motive 
from  thefoorth  variation  is  freely  used. 

Aaodier  crescendo  leads  tio  a  new  sectiQB»  aMno  mosso.  The  ehses 
give  out  the  second  theme  of  Hie  fugue»  nlddi  is  taken  up  by  smi 
vioBns,  then  'cdlos  and  basses.  Other  preceding  motives  enter  irts 
the  crescendo.    The  horn  theme,  now  for  the  trumpet,  unites  wiA  Ae 
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first  fugue  theme  (bassoons  and  lower  strings)  in  a  great  stringendo. 
The  horns  take  up  the  first  fugue  theme,  and  there  is  a  ritardando 
which  prepares  the  climax.  Trombones  proclaim  in  half  notes,  quasi 
largo,  th^  first  section  of  Killer's  theme,  while  the  strings  have  the 
first  theme  of  the  fugue,  and  the  horns  and  trumpets  have  both  the 
second  theme  of  the  fug^e  and  the  old  horn-call.  All  this  is  over  a 
pedal-point  on  B,    A  great  ritafdando  brings  the  ending,  pid  largo. 

Reger  is  a  much  discussed  man.  Some  regard  him  as  the  greatest 
living  composer,  for  there  are  passionate  Regerites;  others  admit 
his  facility  and  find  no  other  quality  in  his  voluminous  works.  His 
Sinfonietta  has  been  both  fiercely  hissed  and  wildly  applauded. 

His  Serenade  in  D  major,  Op.  77A,  for  flute,  violin,  and  viola,  was 
played  in  Boston  at  a  concert  of  the  Boston  Symphony  Quartet,  Feb- 
ruary 5,  1906,  by  Messrs.  A.  Maquarre,  Hess,  and  Ferir.  His  Serenade 
for  orchestra.  Op.  95,  was  played  in  Boston  at  a  concert  of  the  Boston 
Svinphony  Orchestra,  April  13,  1907.  His  Sonata  in  F-sharp  minor, 
for  violin  and  pianoforte.  Op.  34,  was  played  in  Boston,  April  10,  1906, 
by  Messrs.  Marteau  and  Gollner.  Songs  by  him  have  been  sung  in 
Boston;  Mr.  Ernest  Sharpe  gave  a  Reger  recital,  November  15,  1905. 

Reger  began  to  learn  pianoforte  playing  when  he  was  about  fi/e 
years  old  from  his  mother.    His  father,  Joseph  Reger,  was  a  school- 
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teacher,  and  the  family  moved  to  Weiden  in  1874,  a  year  after  Max 
was  bom.    At  Weiden,  Max  studied  tlie  pianoforte  with  A.  Lindner 
and  harmoTiy  and  the  orc^an  with  his  father.    In  August,  1888.  he 
visited  Bayreutli,  and  there  heard  an  orchestra  for  the  fifst  time,  in 
performances  of  "Parsifal"  and  "The  Masterslogers  of  Nuremberg." 
He  then  began  to  compose,  and  he  wrote  songs^  preludes  and  fi^oes 
for  the  pianoforte,  a  pianoforte  quartet,  a  string  quartet,  and  aa 
overture,  "H^rolde  lunMne."  No  one  of  these  works  has  beea 
published.   He  had  attended  the  Royal  Prepaiatory  School  at  Weiden. 
and  in  August,  1889,  he  passed  his  examination  at  the  Royal  Training 
College  for  Teachers  at  Amberg,  but  Dr.  Hugo  Riemann  (1824-06) 
persuaded  him  to  become  a  professional  musician,  and  in  iSgc^  Kcger 
entered  the  Conser\  atory  of  Music  at  Sondershausen,  where  he  studied 
theory,  the  pianoforte,  and  the  organ  with  Dr.  Riemann.    Late  ia 
1890  or  in  1891  he  followed  his  teacher  to  Wiesbaden,  where  he  becaiK 
teadier  of  the  pianoforte  and  the  organ  at  the  Cooservatory  tim 
In  1891  some  of  his  compositions  were  published.  He  began  to  teack 
theory,  but  in  T896-97  he  performed  his  military  service.  Soos 
afterwards  he  was  sick  nigh  unto  death.    After  his  convalescence 
(1898)  he  went  back  to  Weiden  and  composed  industriously  In 
1901  he  moved  to  Munich,  and  there  took  to  himself  a  wife  (  iqo:^ 
and  joined  the  faculty  of  the  Royal  Academy  of  Music.    He  is  now 
a  professor  at  the  Universify  of  l^pac  and  conductor  of  the  UniversitT 
.SisiSefa'  Society  (Pauiiiier). 

The  E^'of  hi*  wodc»  is  a  king  one,  and  he  is  contiiittafiy  adding  ts 
'It  includes  the  pieces  already  mentioned;  Viofin  Sonatas^  Op.  i.  3* 
41,  72;  ^SonatoB  lor  Tiolin  alone;,  Op.  41;  Sonatas  for  dadnet  ani 
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pianoforte,  Op.  49;  Two  Violm  Romances,  Op.  50;  Trio  with  vkUm, 
Op.  2;  Thiee  String  Quartets,  Op.  54;  String  Quintet,  Op.  64;  Vklon- 
odlo  Sonatas,  Op.  5  and  28;  Songs,  Op.  4,  8,  12,  15,  23,  31,  35,  37,  43» 

48,  51,  55,  66,  68,  70,  97;  and  otlier  songs;  i^Nir-vcaoed  Songs  witii 
pianoforte,  Op.  6;  Duets,  Op.  14;  Sacred  Songs  with  organ,  Op.  19; 
Hymn,  "An  den  Gesang,"  Op.  21,  for  male  chorus  and  orchestra; 
"Gesang  der  Verklarten,"  Op.  71,  for  chorus  of  five  voices  and 
orchestra;  Folk-songs  for  male  chonis  and  also  for  mixed  chorus; 
"Palmsonntagmorgen"  (five  voices  a  cappella);  choral  cantata, 
"Meiaen  Jesum  lass'  ich  nicht";  "Suite  im  alten  Stil,"  for  violin  and 
piano,  Op.  93;  many  organ  pieces  of  all  sorts,  Op.  7,  16,  27,  29,  30, 
33,  40,  46,  47,  52,  57,  60,  63,  67,  69,  73,  92.  He  has  ansnged  for  the 
oigan  prdttdes  and  fugues  written  by  Bach  I6r  the  davidiord;  and 
with  Rkhaffd  Stiauss  he  has  arrang«l  Bach's  two-voiced  Inventtons 
as  trios  for  organ.  He  has  also  written  much  music  for  the  pianoforte, 
botii  for  two  and  four  hands:  Op.  9,  10,  11,  13,  17,  18,  20,  22,  24,  25, 
26,  32,  36,  44,  45,  53,  59,  62,  65,  82,  94,  96.  He  has  transcribed 
for  the  pianoforte  songs  of  Hugo  Wolf.  Tliis  list  is  by  no  means 
complete.  In  1903  he  pubHshed  "Beitrage  zur  Modulationslehre." 
The  report  was  spread  some  time  ago  that  he  purposed  to  rewrite 
the  more  important  of  Bach's  pieces  for  the  organ.  Dr.  Riemann 
said  that  Reger  has  won  his  reputation  by  expressing  his  own  individu- 
ahty  in  a  language  that  oomes  from  deep  study  of  Badi,  Beethoveq, 
and  Biahms. 

There  is  a  biographic  sketch  of  R^er's  life2[wtth  a  review  of  his 
woria  by  Richard  Bntungart 

»** 

ICr.  mUiam  Foster  ApUsorp,  in  his  excellent  historical  iketdi, 
"The  Opera,  Ftot  and  Present"  (New  Yoric,  1901),  says  of  die  Gcr- 
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man  comic  opera,  or  Singspiel:  "Altliough  filling  quite  an  enormous 
place  in  the  national  artistic  life,  it  has  been  absolutely  without  in- 
fluence upon  anything  outside  of  Gennany,  or  upon  the  higher  forms  of 
daasic  and  romantic  opera  in  Gennany  itself."  He  mentions  Mozart's 
'*aiitffihrung/'  Nkolai'8  ''Die  lustigen  Wdber  von  Windsor,"  and 
BrflU's  "Das  goldene  Kreuz/'  as  known  outside  Gennany:  "Most 
of  the  older  ones  of  the  school  have  passed  into  the  antique-curiosity 
stage,  and  are  more  than  dead  mm." 

The  Singspiel  was  a  light  dramatic  pieoe  in  which  the  spoken  dia- 
logue was  interspersed  with  songs.  The  plots  and  characters  were 
usually  of  a  humble  character,  though  sometimes  fairy-tales  and 
legends  were  used.  There  was  farce,  there  was  burlesque.  At  first 
the  songs  were  very  simple,  folk-songs  or  of  a  folk-song  character, 
sometimes  witimt  much  relation  to  the  plot.  The  Italian  opera 
huffa  in  Paris  aroused  the  French  to  emulation,  and  they  in  turn  influ- 
enced Christian  F.  Weisse  and  J.  A.  Hilier  in  Leipsic.  The  Ldpsic 
theatre  manager  Kodi  was,  however,  the  instigator  in  IiCipBic^  for 
he  persuaded  Weisse  to  arrange  the  Bnglish  ballad  opera,  "The  Devil 
Id  pay,"*  with  new  music  by  Standfuss,  a  member  of  Koch's  oatnpany, 

•  "The  Devil  to  pay,"  produced  la  Loaduo  in  17^^,  waa  perfornied  at  Charifton.  S.C-  oeruinlj  U 
raHy  as  1 73d.  (Sk  Air.  O.O.  Soniuck**  **FM<Re«olutioiiai7  Opom in  Anadca*  in  tke  Nm  iftiiif  Btmm 

(New  York)  fortune,  1Q07,  page  44a.) 

Mr.  F.  E.  Chaac,  of  Boston,  has  kindly  :iMiirt!  ilu  ft)lli>win({  note: — 

"llie  ""Ir""'  of  this  piece  was  'The  Devil  of  a  Wife;  or,  A  Comical  Transfurmatim,'  a  farce  in  thrt« 
•ct&  by  ThoBias  Jevoo,  first  acted  at  the  theatre,  Dorset  Garden,  Loodon,  in  1686,  and  published  in  ouarto 
in  me  aame  fear.  Its  oiot  wm  borrowed  from  the  stor*  'Mopa'  in  Sir  Philip  bidnaj't  *Aiai4iA.'_J««oB 
was  thou^t  to  have  luki  tone  tHistance  in  the  writing  <«  Mib  &  01^^ 
ShadvreU.  This  piece  was  produced  later  in  the  Mine  jtu  at  the  Theatre  RojnL 

**  Jevonli  prologue  sayi,  somewhat  iimnodcstly: — 

'"Mv  name's  Mr.  Jcvon,  I'm  known  far  and  near  * 
He  was,  in  fact,  a  wcU-knuwn  aandng-mostcr  and  better  known  actur,  and  died  on  December  so,  16UI  >t 
thn  Me  of  thirty-six. 

"•The  Devil  to  pay;  or,  The  Wives  MctAmorphoerd,'  an  opera  in  three  acts,  based  upon  the  abovr, 
was  first  produced  at  Drury  Lane.  August  6,  1711.    Miss  Raftor,  afterwards  Nfrs.  (Kittv)  Cliw  was  the  Nell, 
and  Tbeophitus  Cibber  played  Dungfork.   This  adaptation  was  made  by  Charles  Coffey  and  Joftui  Motltey 
oncfa  of  Whom  tmdertook  the  alteration  of  aa  act  iBd  a  half  of  the  original,  and  bv  merely  adnii  ^  ^ 
•  BMsberof langiGaavectBditintonhaUndopenu  In ttiaiamhwMperfocBMddtiringtihe 
of  SI3I,  tad^  pmteg  wiHArtofy,  it  wm  ihoclmd  li»  «m  act  br  lliMpUlw  OBtibm^  wko  g^w  l»  tt  hi 
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and  this  operetta,  "Der  Teufel  ist  los"  or  "Die  verwandelten  Weiber/* 
with  the  second  j>art,  '*Der  lustige  Schuster/'  met  with  great  success 
when  it  was  produced,  October  8,  1752.  In  1765  Hiller  added  new 
music  to  the  piece,  and  after  that  wrote  the  series  of  operettas  begin- 
tung  with  "Lisuart  und  Datiolette."  Other  masters  of  the  Singspiel 
were  von  Dittersdorf  (1739-99),  Johann^Schenck  (1755-1836),  Wetizel 
Mfllter  (1767-1835),  Joseph  Weigei  (1765-1846). 

Hiller  and  bis  oontempoiaiies  thus  made  a  practical  protest  against 
the  tyranny  of  the  Italiaii  aria.  Hiller  gives  an  Inteiesting  ftocoimt 
of  his  dieoiies  in  his  Autobiography:  "Truly,  a  peasant  maiden  should 
not  sing  the  arte  di  bravura  of  an  Italian  operatic  heroine;  but  an 
Astolph  in  I^ttchen  am  Hofe,'  a  King  in  'Der  Jagd,'  cannot  enter 
with  the  song  of  a  peasant  maiden.  I  have  had  this  difference  in 
characterization  before  ray  eyes  in  all  the  countr\'  scenes  which  our 
Weisse  arranged  so  happily;  but  I  have  also  seen  to  it  that  the  fonns 
of  the  songs  were  not  too  widely  apart." 

Dr.  Bumey  attended  a  rehearsal  of  one  of  Miller's  comic  operas  at 
the  JMpsic  playhouse,  September  25,  1772.  "I  found  this  music  very 
natural  and  pleasing,  and  deserving  of  much  better  peffionnen  than 
the  present  Leipsic  oooipany  can  boast;  for,  to  say  the  trutib,  43ie 
singing  here  is  as  vulgar  and  ordinary  as  our  common  singing  in  England, 
among  those  who  have  neither  had  the  advantage  of  being  taught, 
nor  of  hearing  good  singing.   There  is  just  the  same  pert  snap  in 

aecood  title,  aa  above.  To  this  condensed  version  Collcy  Cibber  coDtributed  ooc  soog;  and  another,  written 
by  Lord  Rochester  fifty  years  before,  was  also  introduced,  so  that  the  surviving  piece  is  the  joint  work  of  six 
or  seven  authors,  thus  raniiuUiig  aott  in  maimer  as  in  matter,  of  its  descendant,  the  modem  musical  oomedy. 

"  Mrs.  Clive  made  her  fint  gRSt  mooess  in  this  piece,  and  had  her  salary  doubled  in  oomeoueaoe  of  it. 
Chalk*  Coffey  (iiMll^i>  1745*  Hemtdefanped,  but  hahitwrily  made  a  |ettoii^enii«Bce|ii>fBd  Aey 
lorhbownbciieBtteDaaDB.  JSfaai  Mottlev,  born  tdps,  died  Octobers 

"On  December  17,  1852,  another  alteration  of  this  play,  entitled  "Inc  Haskct -maker's  Wife.'  was  produced 
for  the  fint  time  ik  America  at  Niblo's  Garden,  New  York.  Mme.  Thiiloc  was  the  Letty  of  this  cast;  the 
|Mft  contapoDded  to-NcU  in  the  cider  rtalmJ* 
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New  Waists 


N«w  WaisU  in  Chiffoa  and  Crtpe  de 
Chine,  in  Itek  and  colon  to  match 
Piiow  tanging  fRMB 

$13^0  ^  $3&00 


;  Mo* 


ii  Laco 
in 


idaaa  ahoim  in  ahodder  and  doove 


$5.00  $26.00 

Novnodob  ia  Shoar  linfaiie  WalMa, 
ia  flao  VlNBcii  asd  Swlaa  aiabioidaiod 
AlMd«Mi  dnraad  Iibh 


$3.25  •<>  $55U)0 


Nov  modab  in  Tailoied  Silk  Waiata. 
in  black  and  coloia  to  mdi  aolti* 
Pricaa  ranging  Iroai 

$5.00  $26.00 

New  models  made  in  onrown  workrooms 
in  Tailored  Waah  Waists,  in  sheer  and 
mediam  weight  linen»  Irish  dimity,  and 
f ancj  alripad  cotlooa*  PfeSaai 

from 

$3.00  •»  $19.50 


Spodal  attontioa  ia  caOod  to  oar  coBi- 

piete  line  of  fine  lingerie  Waists  in 
French  and  Madeira  Embroideries, 
made  up  in  our  own  workroom.  Prices 


$15.00  »  $36.00 


New  Dress  Linens 

Now  feady,  our  Spifng  ABSortment  of  Irish,  SUeaian,  and  IVendi 
Dkh  linens,  ifaeer  and  amfinm  weights,  also  the  btest  Parisian 

Linen  Smtings. 

COLORED  EFFECTS 

37-inch  Pongee  Suiting 
27-laek  PaMBBnSoitings,  stripoa  50c* 

g5i««^60c-«'75c 

37-inch  fitamines  and  75c» 

50c.  60c 
85c. 

48-inch  Paris  Novelty  Suitings, 


ALL  WHITE 

36-ibch  White  Linen,  shrunk, 
or  haaivy  weight 


36-inch  White  Linen  Suiting,  fvcS^ 
aoftftddi  f  9C> 

igtadk^gHniad  Chock  lAe^  75g» 

c«*d8uip.ui-.  asc 

75c. 

364odi  Handketddof  lioenB, 

MCh  SU&,  SLSO,  iUi 


36  inch 
ings 

45  inch  French  Siiitinfs,  naany 

new  shades 
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teking  the  Idf^  notes,  wtui^  tliey  do  with  a  load  €<  tieat,  aad  load* 
iBBtead  of  a  messa  di  voce,  or  swdL  The  instnnnmtal  parts  nest  11; 
tmt  as  this  was  tfke  first  reheanal,  &cgr  mie^  have  been  discipiiBcd 
hito  good  order,  if  M.  HiHer  had  diosen  to  bomioe  and  play  the  tymat 

a  little;  for  it  is  a  melancholy  reflection  to  make,  that  few  composeis 
are  well  treated  by  an  orchestra,  till  they  have  first  used  the  performers 
roughly,  and  made  themselves  formidable"  (Bumey's  "Present  Stale 
of  Music  in  Germany/'  etc.,  vol.  ii.,  pp.  75,  76.   London,  177^. 

*** 

Hiller  (HOller)  was  bom  December  35,  1738,  at  Wendisdi-OBVf, 
near  OMlts.  He  died  at  Leipsk,  Jtme  16,  1804.  He  was  edacstfd 
at  GMits  and  later  at  Dresden,  where  he  studied  the  pianoforte  sad 

thorough-bass  with  Homifius.  In«i75i  he  entered  the  University  at 
Leipsic,  and  supported  himself  by  giving  music  lessons  and  as  flutist 
and  singer.  In  1754  he  was  a  tutor  in  Count  Briihl's  house  at  Dresden, 
and  in  1758  he  accompanied  his  pupil  to  Leipsic,  which  was  afterward 
his  dwelling-place.  He  revived  tlie  subscription  concerts,  and  con- 
ducted them  until  1781,  when  K.  W.  Miiller  founded  the  Konzert- 
fesellschaft.  Hiller  was  appomted  conductor  of  thcae  conceits^  the 
first  conductor  of  the  Xkwandhaus  sedss.  (His  sttCfansow  wcse 
Schicht,  Sdnds,  P<dilenz,  Menddssofan,  F.  Hilfer,  Gad^  RIeti;  Reinedbe, 
and  NUdsch,  who  is  the  present  conductor.)  He  founded  a  stnging- 
school,  resigned,  and  went  to  Berhn  for  four  years,  but  returned  to 
Leipsic  in  17S9  to  be  cantor  at  the  Thomasschule.  In  1801  he  retired 
into  private  life.  Among  his  compositions  are  twelve  Singspitk, 
cantatas,  much  church  music,  orchestral  music  (symphoniesy  etc^  in 
manuscript),  many  soo^  He  established  the  first  music  jounia], 
WlickmiiUck§  Nackrichim  vnd  Anmtrkimgem^  dU  Mugik  ktinfitfd 
1766-70).  His  **Leben8besdixcibangen  becfihoiter  Mosik* 
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Arrangements  for  Piano  Four  Hamti 

CH.  M.  LOEFFLER 

LA  MORT  D£  TINTAGILES  ....  Net  Ujoo 
LA  VILLANELLE  DU  DIABL£     ...      Net  9mjoo 

Also  by  the  same  oompowr: 
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Ftor  ftMTpMt  «facinu  of  Women^k  Totoei^  wfth 

two  Flnte^,  :ui<l  Vi.'lmirello  obligato. 

Vocal  gcoRs,  net  die.;  OxolieBtaIaeoce,iiAtSt.00;OK]iMMjpMl%iet 
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The  Grand  Prix,  Paris,  190O 
The  Grand  Prise,  St.  Loola,  1904 


DE  PACHMANN  ^-^^-^^  suadiv.. 

The  WorW.  Qreateet  Living  ?!             ^^'"^^  ^« 

Pianist :  world. 

GERMAINE  SCHNITZER 

•'The  Baldwin  ia  a  marvel  of 

The  Brilliant  Young  French  marvela. 
Pianist! 


PU6N0  The  Great  Master: 


SEMBRICn  The  World's 

Famous  Prima  Donna,  calls  the 
Baldwin : 


*•  To  an  artist  the  Baldwin  is  a 
perfect  collaborator." 

•*The  Piano  with  a  human 
voice.** 


BALDWIN  PIANOS  arc  warranted  uncondition- 
ally, without  time  limit. 

BALDWIN  PIANOS  cost  more  than  others. 
They  are  worth  more. 


SOLD  EXCLUSIVELY  BY 

D.        BALDWIN  &  CO. 

40  HUNTINGTON  AVENUE 
BOSTON.  MASS. 
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gelehrten  und  Tonkiinstler"  (1784)  contains  sketches  of  Bach,  Graun, 
•  Handel,  Hass,  Jomelli,  Tartini,  and  others.  He  wrote  treatises,  among 
them  his  "Anweisung  2Uni  musikalisch  richtigen  Gesang"  (1774) 
and  "Anweisung  zum  musikrlisdi  aedichen  G«wig/'.ivliidi  nay  be 
studied  to-day  with  profit  by  magus  and  abigiflig-tBadiiefs.  'Nor  «ai 
he  a  mera  thaadat  about  ani^,  for  he  had  bdlliaiit  pupils,  as  Coma 
Sdir6ter.  AH  hi  all»  an  Imedibly  iadoitrioiis  nan,  a  veisatile  one, 
and  gifted. 


**SuMMBR  Night  on  nm  Fiobd"  and^Sunrisb  ovbr  the  Himalaya, 
FROM  not  Stagb  Mubic  to  Karit  Djsuwip's  '  'OmmmtSBLT 


(Born  at  Christiansand,  Norway,  November  17,  1859;        fiving  in  Dresden.) 

*  "Sommemacht  auf  dem  Fiord,"  dedicated  to  Mme.  Dora  de  Cuvny, 
is  scored  for  piccolo,  two  flutes,  two  oboes,  English  hofa,  two  Harinfte> 
bass  darinet,  two  bassoons,  four  horns,  two  tmmpets,  three  fininhnM 
bass  tuba,  triangle,  kettlednnns,  cymbaki  and  striqgs.  It  was  per- 
formed  at  Christiania  in  1901. 

Ruhig  (quietly) ,  E-flat  minor,  6-8.  The  composition  is  free  in  fons. 
It  begins  with  a  phrase  for  English  horn,  answered  by  solo  violin. 
There  are  various  presentations  of  this  idea.  The  music  grow'S  in 
breadth.  There  is  a  solo  for  English  horn  ^\^th  echo  effects.  The 
pace  quickens,  and  after  a  stonny  crescendo  there  is  a  return  to  tke 
mood  of  the  opening  section,  and  the  ending  is  in  B-flat  major. 

*  * 

"Sonnenaufgang  iiber  Himalaja,*'  from  the  stage  music  to  Kari 
Gjellerup's  drama,  "Opferfeuer,"  which  was  produced  at  Dresden  io 
1903.   The  music  is  published  by  the  composer. 
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Jordan  Marsh  Co. 

Our  Staadwd  Always  Um  HiglMit 
Om  Slock  AhnQV  flu  Laifnt 
Omt  Mom  At>oliiU|y  ttt  LmMit 


OUR  ANNUAL  FEBRUARY 
REDUCTION  SALE  OF 

Fine  Oriental  Rugs 


For  many  yean  this  ICdiriiiter  Sale  at  Jordan's  has  been  rtoog- 
ni^  as  ^  banner  bargain  event  of  the  season  for  those  in  quest 

of  select,  dependable  Oriental  Floor  Coverings.  Year  by  jrcar  it 
has  been  eagerly  awaited  by  the  keenest  buyers  in  New  England. 
Year  by  year  the  volume  of  business  has  increased  by  leaps  and 
bounds,  until  it  is  now  not  only  far  and  away  the  most  important 
and  successful  Rug  Sale  held  in  Boston,  bat  one  that  few,  if  any, 
stores  in  the  entire  United  States  can  equal 

This  year  we  hmm  phmiieii  to  outdo  all  pravkma 

successes.  Hundreds  of  the  choicest  pieces  in  our 
stock  have  been  ruthless^  prico^tit.  SeUing 
0CiBPes€atificlyoMtef  pwnwrtim  (aadnalyaines 

are  quoted,  that  this  may  be  without  question 

The  biggest  sale  of  its  kind  in  our  history* 

Remember  that  St  Jordn^  00  fictitfons  valuations  are  ever  placii  «poii 

Oriantal  n^.  Moreover,  each  mg  in  this  sale  still  bears  its  former  ttOdMlta 
telling  price,  marked  in  plain  figures,  tofether  with  its  February  sale  price, —  a 
method  that  makes  it  easy  toaae  at  a  g^aace  tha  aaving  aa  aach  individoal 

mc  iwrutL.  niAdinm.  or  amall.    .  . 
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The  VMsi  rru/ority  of  so-CAtled  PUyer-PiAnos  ar« 
merely  COMBINATIONS  of  a.  PUyer  And  a  fVano. 

DW  Ptayer,  origlrudly  de<oised  as  a  SEPARATE 
instnimeni,  to  play  the  piano  from  the  keyboard,  is 
in  these  instances  ADAPTED  to  the  INTERIOR  of 
thepULno* 

This  is  ob*Qiously  the  *wrong  principle,  stnce  the 
mechanism  originaied  and  patented  for  one  purpose 
cannot  be  PERFECTLY  adapted  to  another. 

The  AUTOTONE 

The  Piano  ALL  Can  Play 

{either  by  hand  or  by 
perforated  mosic-roSs) 


Wm  ooDodved,  not  <u  Hoo  amraU  inttntmenU,  but  m  a  nompMa 

whole,  the  entire  pUyer  mecnaniAzn  being  newly  devised  expcwj 

for  the  Autotone. 

This  results  in  the  greatest  possible  harmony  and  responaiTenssB 

between  the  piano  and  the  included  ability  to  play  it.  Only  by 

these  means  ean  such  perfect  effects  be  seeond. 

Yo«  ihoakl  »tiify  jroorMlf  om  these  poinU  hf  esDiikc 
At  our  wAnrooma  or  at  tbo  wAnroocaa 
of  our  rBpwntatim 

THE  ACCENTOR 

whi«fa  Aoootnpliah—  the  "hiu&Mi  too^**-* 
whieh  gives  ths  instant  abilitv  to  arepsrli 
mecmU-iB  found  snj^  m  the  AUTOTONE 


All  makes  of  pianos 
taken  in  exchange 
Convenient  terms  of  payment  for  the  baUnoe 
can  be  arranged 
ART  CATALOG  SENT  ON  REQUEST 

HARDMAN.  PECK  £t  CO.  ^ 


138  Fifth  Avenue  (comer  19th  Street),  New  York 
524  Fulton  Street,  Brooklyn 

REPRESENTED  IN  BOSTON  BY  THE 

WOOD  PIANO  COMPANY,  x8o  Tremont  Street 
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nh  mOMtteoU  dedkftted  to  the  Coiinrtflof  Dr.  Qfaisbexg,  is  scored 
for  three  flutes  (one  interchangeaUe  with  piccolo),  two  oboes,  English 
hDin,  two  clarinets,  basis  clarinet,  two  bassoons,  double-bassoon, 
fmn-  horns,  two  trumpets,  three  trombones,  bass  tuba,  kettlednuns, 
triangle,  cymbals,  harp,  and  strings. 

Ruhig  (quietly),  E  minor,  6-8.  The  form  is  free.  The  music  may 
nvQiiably  be  supposed  to  portray  the  rising  of  the  sun  from  the 
ijMicat  ai  dawn  to  ite  splendid  appearance  above  the  giant  mountains. 
H  may  heie  be  obaefved  that  Schjeklenip  chooses  the  key  of  E  major 
kg  the  sanbiixit,  wheieas  other  cpayoaers  hsvc  prelerred  die  tanafily 
tfCimijor. 

i 

Schjelderttp  studied  musk  imm  his  youlli  up,  but  Jie  also  studied 
lUkkfyatCfaiiBtiaiiia.  InPfetfishetodkTiolooceUolcsaoiisof  Augnsle 
Aaachoomie  (1808-84),  but  he  abandoned  tiie  idea  of  becoming  a 
i4itno80,  and  studied  composition  witfa  8avard  and  Massenet.  After 

he  had  completed  his  studies  in  Paris,  he  made  his  home  in  Germany. 
Since  1896  he  has  lived  in  Dresden.  He  is  described  to  me  bv  one 
that  knows  him  as  a  man  of  liberal  education  and  of  fine  character, 
disinclined  to  push  himself  forward,  and  hostile  to  every  form  of  self- 
advertisement.  He  has  kept  aloof  from  any  party,  and  as  a  result 
both  the  membeiB  of  the  old  school  and  those  of  the  ultra-modem 
twdeades  look  askew  at  faltt.  He  has  contimied  to  compose  under 
depressing  dfcumstanocs;  he  has  given  kssons  at  a  pathetically  Uni 
pnce;  he  has  in  some  instances  been  obliged  to  publish  his  own  scores, 
reproduced  literally  from  the  written  manuscript.  At  present  the 
I^orwegian  government  grants  him  a  small  stipend. 
The  list  qI  his  works  includes  a  music  drama  in  two  acts,  "Nor- 
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The 

C.  C.  Harvey  Co. 

Sole  Representatives  for 

The  Knabe  Piano 
The  Behr  Bros.  Piano 
The  Crown  Piano 
The  C.  C.  Harvey  Co.  Piano 
The  Huntington  Piano 
The  Sterling  Piano 
The  Melodant  Angelus  Piano- 
player 
The  Knabe-Angelus 
The  Emerson-Angelus  and 
The  Angelus  Piano 
Reginaphone  and  Regina 
Music  Boxes  combined 


OUR  FLOOR  SPACE  IS  THE  LARGEST  IN  NEW  ENGLAND 
OUR  STOCK  THE  LARGEST  TO  SELECT  FROM 
OUR  PRICES  THE  LOWEST 
ONE  PRICE  ONLY 
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wufcrhf  Hodudtt''  produced  with  maited  soooen  at  Pni^  in 
^butk,  1900,  and  performed  in  Ifnnkli  the  same  year;  stage  mnsk 

for  Gjellemp's  "Opf  crlEMur**  (Dresden,  1903);  stage  mnsic  f or  Bom- 
|flbn*s  "1)ber  AttUas  Giab";  "Jensdts  Sonne  und  Mond/'  a  music 
drama;  *'Ein  Volk  in  Not,"  a  music  drama;  orchestral  pieces,  "Ein 
Soimtagmorgen "  (produced  by  H.  Levi  at  Munich  in  1893  '^^^  also 
performed  that  year  at  the  Musicians'  Festival  of  the  All^^emeine 
deutsche  Musik-Verein) ;  a  "Weihnachts^iiel";  "Bin  Springtanz'' ; 
the  dramatic  fairy-tale, '  'Sampo" ;  the  daaee  Isiry-tale, ' '  Wunderhom/^ 
a  "WcOmnchts  aoite,^  and  a  symphony.  There  shoold  be  added  a 
qmMt;  saqgs  iiiih  ofchcatia,  as  "Wi«genfied"  and  ''Der  Sdiwan"; 
''Snndnis  Otsnug,"  for  soprano  and  harp;  and  songs  with  pianoforte 
seoonpanunent. 

The  "Weihnachts  Suite"  is  arranged  from  music  for  a  Christmas 
play,  "Ein  heiliger  Abend,"  and  the  movements  are  entitled,  respec- 
tively: "Weihnachtsfreuden,"  "Das  Elend  der  Welt,"  "Tanz  der 
Kinder  um  den  Weihnachtsbanm/'  "Tanz  der  Irichtelfen/'  and  "Zug 
der  seligen  Kinder." 

fiehjddu'np  has  given  eooeerts  ol  his  own  works,  assisted  by  his 
nife»  Bha  flchjeiderap,  a  singer,  as  in  Cluistiania  (MTovembcr,  1901), 
ssin  Bmiin  (Afancfa  2, 1907)* 

He  has  cantribtttml  artides  to  leading  foreign  music  periodicals, 
and  he  has  written  a  short  biography  of  Grieg,  which  was  published 
ia  1903. 

Hanka  Schjelderup,  his  sister,  has  appeared  as  pianist  and  singer  in 
liiuopean  cities  since  1S94.  .  » 
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ENTR'ACTE. 

MUSIC  vs,  PEPSIN. 

London*  to  a  diqiatdi  ttportM,  has  bcm  acriuuriy  diicnaiai^  of  Irte 
the  question  whether  nrnafc  aids  or  letatdb  dtgwHwi  It  is  a  questkm 
which  ou^t  to  interest  New  Yorkers  quite  as  acutely.  If  mane 

with  meals  is  a  ^ood  thing,  surely  no  city  was  ever  so  abundanilt 
blessed;  if  a  bad  thing,  none  so  sorely  afllicted.  Our  inescapable 
restaurant  music  was  one  of  the  strani^e  phenomena  at  which  Ludwis 
Fulda  exclaimed.  Once  confined  to  the  more  ornate  and  expensive 
I^aoes  of  refreshment,  the  sign  wiiich  says  '*Masie  with  neals"  his 
begun  to  appear  beside  that  which  offen  "Rcgnter  diaaH;  as  OHrts.** 
oo  Third  and'Eij^th  Avenues,  the  phooogr^ihffeniaving  thawuhlnDe 
of  a  dsss  disliudion* 

Hungaitoi  bends,  Venetian  mandoHnists,  German  orchestras,  pbiB 
American  "proft  ssors,"  quartets,  soloists,  are  all  in  increasing  demand 
People  like  them ;  there  is  no  doubt  about  that.    Old  patrons  of  quii ' 
out-of-the  way  cellars  and  halls  desert  them  regretfully  when  the  fluti 
violin,  and  bassoon  bring  in  a  horde  of  new,  voluble,  and  enthusiastic 
diners  every  evening,  and  the  places  lose  tiMir  "ciiarm."  But 
is  tills  association  of  melody  with  masticatiaii  a  vise  wtkh. 
to  be  sternly  dtodktd  or  a  theiapeatic  ageat?  The  ■nsiim  must  art 
be  too  long  deferred. 

We  note  with  some  surprise  that  the  London  experts  whose  ufiiuhw 
are  epitomized  have  decided  the  question,  even  at  the  risk  of  bein«; 
unprofessional,  on  groimds  of  mere  common  sense.  Thus,  if  one  >its 
at  one  end  of  a  dining-room  while  an  orchestra  plays  Lange's  "F!o\\'er 
Song"  at  the  other,  it  natmaliy  assists  in  creating  that  restful  mentai 
attitude  which  the  stomadi  so  modi  appiedatea.  On  the  odier  bud. 
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when  "The  Battle  of  Prague"  is  being  rendered  at  a  distance  of  five 
and  one-half  feet  from  the  table,  so  that  the  diners  have  to  shout  to 
make  themselves  heard  at  all,  the  effect  is  much  the  reverse.  Moreover, 
the  connection  of  music  with  Fletcherism,  or  the  ritual  of  the  unor- 
ganized "Salivation  Army,"  which  lias  its  outposts  in  every  public 
^mng'toom,  is  placed  on  no  higher  ground  than  the  tendency- <rf  some 
penoos  to  diew  in  time  with  the  mudc.  They  will  bolt  to  a  "ooon- 
9081^"  food  thatt  eaten  with  Sdusbert'a  "Serenade,"  would  have 
brotis^t  both  ntttriment  and  oomiort. 

This  is  all  too  obvious.  So  far  as  the  passion  for  music  with  meals 
is  a  cult,  and  not  a  fad  or  a  mere  vanity,  it  must  be  supported  by 
more  recondite  theories,  like  those  which  justify  vegetarianism  or 
an  uncooked  diet.  The  doctrine  of  "vibrations"  and  of  the  inter- 
changeability  of  the  senses  patently  applies.  The  flavor  of  mock- 
tnrtle  aoop,  let  tm  say,  givies  to  one  who  has  the  nfjbt  sort  of  mystical 
fhioo  a  sensation  of  faint  purple.  Plainly,  there  win  bie  trouble 
if  tbe  diner  wears  a  bhie  salt  in  a  brown  xoom,  and  listens  to  oiange- 
eoikmtd  musie  wfaHe  he  eats  it.  Bven  if  he  is  not  himself  delicate 
enough  of  perception  to  know  why,  yet  all  will  not  be  well  with  that 
meal  for  liim.    What  is  harmonious  for  soup  may  be  discordant  for 
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salad.   To  be  absolutely  right,  not  only  the  music,  but  the  room  and 
the  clothes,  should  be  changed  with  every  course. 

The  student  might,  perhaps,  get  some  profitable  data  by  observing  ^ 
Tftrious  diners  under  the  influence  of  music.  Entries  in  his  note-  , 
book  ifould  be  likely  to  nm  somewliat  as  follows: — 

Individual  i.    Middle-aged  SMm,  stout,  three  chins,  heavy  rings  and  watch  chain. 
I^md  bMk  with  fxpttwioo  of  indlBble  oontent  at  "No  Wedding  Bdh  lor  ok," 
■vsjped  beid  to  and  fipo,  snd  beat  tlna  with  tiiick  foRAafcr.   KfiiwihBd  twioi^  ' 
"I  oertahily  do  fike  that  toon."  Bgect  ol  wudt  pwhaMy  tiioBlchl. 

Indhridaid  a.  Touag  wqbmul  Qr^tcd  to  die  octimtfa.  At  hrtatvdi 
of  three  minutes  twiitod  about,  asking,  "Why  don't  tey  plif  'Loive  Me  and  the 
Vdrld  is  Mine'?"  Whenever  sign  "By  Request"  was  put  up,  — "Now 
this  will  be  it!"    EiTect  of  music  and  anxiety  probably  deleterious. 

Individual  3.  Youth,  conspicuous  clothes.  Joined  enthusiastically  in  refratn 
of  "My  Mariuccia,  take  a  Steamboat/'  rising  from  his  chair  to  whoop  twice,  in 
imitation  of  the  steamlx)at  whistle.  Ate  Frankfurters,  sauerkraut,  and  strmwtxny 
ioe-cream.   j&fiect  of  music  probably  beneficial. 

Indeed^  wt  nXim  fancy  that  leaeaxdi  woM  fedooe  aO  fhe  appaiendy 
oomplex  and  subtle  phenomena  to  a  'very  simple  principle.  Those 

persons  who  eat  in  good  hunior  have  less  trouble  with  their  digestions 
than  those  who  eat  in  gloom  and  misanthropy.  Give  your  diner 
what  he  wants.  If  he  is  pleased  by  popular  songs,  give  him  i>opular 
songs;  i£  he  is  pleased  by  psychic  emanations  of  a  certain  sort,  give 
Idm  fhose.  Fo|w]ar  80009,  piydiic  emanations,  aH4tomoeim  dioing- 
rooms,  old  German  steins,  sanitary  tiled  walls  and  floors,  flowiers  on  tbt 
table,  a  wood  fire,  a  flew  of  moimtains  oat  ttut  window,  a  canaiy  1M 
In  a  ongie,  or  fhm  evening  paper,  are  eadi  and  all  better  tliaii  dyspqwii  i 
tabtett  for  Ukoae  wlio  feel  ciavings  for  these  partienlar  tldngi. ...  ' 
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kimsky-Kotisakoff's  "Capriccio  Espagnol"  was  performed  iot  the 
time  in  St.  Petetsburg  at  a  Russian  Sympboiiy  Qoncertj  Octobet 
31  ,t  1887.    The  composer  conducted. 

The  Caprice  was  performed  at  one  of  Anton  Seidl's  Popular  Orches- 
tnl  Coofierto  at  BogMixi  Beadi,  N«w  Yoik,  by  the  MaUopolitaH 
CMMtm  In  1%!^  at  ooa  of  tiie  ooMttt  tiuit  ime  f/tvm  from  Jmie 
27  to  Bepbunhar  7* 

TIm  Caprkx  it  dedioBted  to  €he  afdM  of  die  Oldies^ 
Rusaan  Opera  House  of  St.  Petersburg.  The  names,  begimring  with 
M.  Koehler  and  R.  Kaminsky,  are  given,  sixty-seven  in  all,  on  the 
title-page  of  the  score.  The  caprice  is  scored  for  piccolo,  two  flutes, 
two  oboes  (one  interchangeable  with  English  horn),  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  side-drum,  Imm  drum,  cymbals,  tiiangle,  tambourine, 
cetteBeli^  baip,  and  atiui^i* 

Xhe  novemcats,  aoootdfai^  to  the  dtnctkm  of  the  composer,  ate 
to  be  played  willioat  iotenremng  patnea. 

I.    Alborada.    Vivo  e  strepitoso,  A  major,  2-4.   Alborado,  derived 
from  the  Spanish  word,  albor,  whiteness,  dawn  (Latin,  albor,  white- 
ness), means  (i)  twilight,  first  dawn  of  day;  (2)  an  action  fought  at 
dawn  of  day;  (3)  a  morning  serenade;  (4)  a  morning  cannon  fired- 
at  daybreak;  (5)  military  music  lor  tbe  morning;  (6)  a  specks  of 


*  This  date  h  givm fci  #»  wrtrtupii  «l  l»ltfcit,     ftiwiM  >iilM»r «l mmU.  Om« 
kikoos  five  May  ai. 

,  t  ^^  P^  ?!  >h«vjitto-t»i»  of  the  aoore,  b  probably  accordinc  to  the  Ruarian  cakndar.  The 
^^^^^^^^     ^t^^^f  ^tt^t^i^^^ttt  ^^^^  ^tSt^^l^l^^ht^f  IK^P^  JI^J^^J^'W 
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ittuflical  oompoBtiofL  Tke  word,  here  toed  as  Hht  ten  for  a  moaiai 
wenaai^  corfe^wuds  to  the  PAndi  oiiftiufe,  ^Hudi  is  applied  ate  to 
festival  miieie  . at  daylnaak  in  Imor  cf  an  anny  offia^ 

This  sefenade  opens  with  the  mid,  tempestuous  chief  theme,  which 
is  given  to  the  full  orchestra.  There  is  a  subsidiar>'  theme  for  the 
wood-wind  instruments.  Both  themes  are  repeated  twice  by  solo 
clarinet,  accompanied  by  horns  and  baboons,  and  strings  ptA,  A 
delicate  cadenza  lor  solo  violin  bangs  the  close,  pianissimo. 

•II.  Variations.  Andante  con  moto^  F  major*  3-&  The  hocns 
give  not  the  theme  with  a  toddog  aooon^wninient  lor  rtiiagpi  Bcfose 
this  tiieme  is  ended,  the  strings  have  the  fiist  variatimt.  Tim  aeoimd 
▼aiiation,  poeo  meno  aosso,  is  a  diafegoe  betimn  Bagiiih  hoot  and 
horn.  The  third  variation  is  for  full  ordiestra.  The  fourth,  tempo 
primo,  E  major,  organ-point  on  B,  is  for  wood-wind,  two  horns,  and 
two  'cellos,  accompanied  by  sixteenth  notes  for  clarinet  and  violins. 
The  Mth,  F  major,  is  for  fuU  oix^hestra.  A  cadfnza  for  solo  flute  bhngs 
the  end. 

III.  Alboiada.  Vivo  e  strqiitosov  B-flat  major,  a-4.  Thia  moive- 
ment  is  a  repetition  of  the  fiist,  transposed  to  B^at  major  aad  with 
different  instrumentation.  Clarinets  and  violins  have  mam  cKtenffed 

theur  parts.  The  solo  that  was  originally  for  clarinet  hi  now  for  solo 

violin,  and  the  cadenza  that  was  originally  for  the  solo  violin  is  now 
for  the  solo  clarinet 

IV.  Scene  and  Gypsy  Song.  Allegretto,  D  minor,  6-8.  The 
dramatic  scene  is  a  succession  of  five  cadenzas.  The  movement  begins 
abruptly  with  a  roll  of  side-dnun,  with  a  lanfam,  qnasj-cadenya,  in 
syncopated  riiythm  in  gypsy  fashion  lor  Irams  and  trompets.  The 
drum-roll  continues,  now  and  the  second  raden«,  whidh  is  lior 
solo  violin,  introduces  the  ddef  theme.  This  is  repeated  hy  Ihite  aad 
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daiinet  Hie  Uurd  caikaia»  Imr  in  focnau  ia  for  flote  cm  a  htttit- 
dfum  nO.  The  fonrtii,  abo  f tee»  is  for  darinet  ofver  a  roll  of  cgpaMk 
The  oboe  ghrcs  a  riioit  verakm  ct  the  dme.  The  fiHb  catem  k 
for  harp  with  triangle.   The  gypsy  song  begins  after  a  harp  glissaado. 

It  is  attacked  savagely  by  the  violins,  and  is  punctuated  by  trombone 
and  tuba  chords  and  with  cymbal  strokes.  The  cadenza  theme  enters, 
full  orchestra,  with  a  characteristic  figure  of  accompaniment.  The 
two  themes  are  alternated^  and  there  is  a  side  theme  for  solo  'cdla 
Then  the  strings,  qmui  gmtam^  hint  at  the  fandango  ihythm  of  the 
kst  aMmmcnt,  and  accoinpaay  the  gypqr  mmg,  atm  hkamm  ohwrols 
uj  wooor-wmo  inHfiiimema.  uie  ranfwffa  ime  is  eonsn^ipM  s  tnp' 
lets  for  strings  aUemating  with  harmoiiips  ^im.  The  pace  gvowi 
more  and  more  furious,  aniniato,  and  leads  into  the  Finale. 
,    V.    Fandango  of  the  Asturias.    A  major,  3-4. 

The  origin  of  the  word  "fandango"  is  obscure.  The  larger  Spanish 
dictionaries  question  the  derivation  from  the  Latin  "fidicinare,"  to 
play  upon  the  lyre  or  any  other  stringed  instrument.  Some  adait 
a  Negto  origin.  In  Enc^and  of  the  eighteenth  century  a  ball  was  oon- 
mooly  called  a  fandango.  Mia.  Giove  fays  that  die  Spaakh  weid 
means  "go  and  dance,"  but  she  does  not  give  any  andiocity  for  her 
statement.  The  daaoe  is  a  very  old  one ;  It  was  possibly  kaowa  is 
ancient  Rome.  Desnit  looked  upon  it  as  a  survival  o#  Moorish  daaotfi 
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ft  wumubwmcft  <il  the  vohytqous  dances  o<  aatiqulty*  "Xlieffti 
clthetiieatrediflSetBfhmitliatof  tliedt^  gnot 
pem  to  make  room  for  gestures  that  are  more  or  less  deoeni*  not  to 

8ay  free,  stamped  with  a  triviality  that  is  often  shameless/'  Let  us 
quote  from  Vuillier :  "  'Like  an  electric  shock,  the  notes  of  the  Fandango 
animate  all  hearts,'  says  another  writer.  'Men  and  women,  young 
and  old,  acknowledge  the  power  of  this  air  over  the  ears  and  soul  of 
eveiy  Spaniard.  The  young  men  spcu^  to  their  plaoesb  tattling 
castanets/  or  imitating  their  sound  by  Boapgtig  their  fiflfers.  The 
gids  are  remarkable  for  the  willowy  languor  and  Kghtness  of  tWr 
movements,  the  vohqatuoosness  of  their  attitudes  beatiny  tlie 
est  time  with  tapping  lieda»  Butnets  tease  and  entmat  and 
each  other  by  turns.  Suddenly  the  music  stops,  and  eadi  dancer 
shows  his  skill  by  remaining  absolutely  motionless,  bounding  again 
into  the  full  life  of  the  Fandango  as  the  orchestra  strikes  up.  The 
sound  of  the  guitar,  the  violin,  the  rapid  tic-tac  of  heels  (iaconeos), 
the  crack  of  fingers  and  castanets,  the  supple  swaying  of  the  dancers, 
fin  the  spectators  with  ecstaqr/  The  music  whirls  aloof  in  a  rapid 
tiiole  time.  Soamdes  sUtter:  the  sham  dank  of  wotv  and  aboanr 
castanets  beats  out  ♦ha^  cailence  of  stmnoe.  fhtmihtiitiy-  deiiBninff 
notes— 'WKMianees  unknown  to  music,  but  curiously  chaiacteristie, 
effective,  and  intoxicating.  Amidst  the  rustle  of  silks,  smiles  gleam 
over  white  teeth,  dark  eyes  sparkle  and  droop,  and  flash  up  again  in 
flame.  All  is  flutter  and  glitter,  grace  and  animation — quivering, 
sonorous,  passionate,  seductive.  Oik!  01k!  Faces  beam  and  eyes 
bum.    Olky  oik!  The  bolero  intoxicates,  the  fandango  inflames." 

The  pfineipality  of  the  Asturias,  "the  Wales  of  the  peninsula," 
was  die  refqge  of  the  aborigines.  Neither  tlia  Unmans  nor-  the  Moots 
eoBquered  it,  and  it  afterward  became  die  cradle  of  the  Gotho-B&pano 
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,  Is  Riduttd  Fiord's  time— Ids  famous  "Handbook  for 
in  Spain"  was  tot  published  in  1845 — the  costume  of  the 
lower  classes  was  Swiss-like.    "The  females,  when  dressed  in  their 
best,  wear  bodices  of  3^ellow  or  green,  laced  in  front  and  adorned  with 
gold  joyas*  and  coral  necklaces.    Dark-colored   serges  and  black 
mantles  or  (fengue^  are  thrown  over  the  head ;  sometimes  pretty  hand- 
kdchiefs  are  used,  which  are  tied  closely  over  the  front,  while  the  hair 
hangs  <lowa  b^ind  m  long  plaits  or  trenzas.  The  Galhcian  madMktf . 
or  Picndi*ttlDe  wooden  riioeSy  ave  idso  rej^aoed  by  leather  ooesy  and 
a  small  sode,  edged  iHth  red  or  yellow,  is  worn  over  tiie  stoddngjk 
The  men  generally  have  white  felt  caps  turned  up  with  green,  and  ddigfat 
in  skittles.    Both  sexes  are  kind,  civil,  and  well-mannered,  esj>ecially 
the  women,  who  are  gentle  and  attentive  to  the  stranger.  Their 
homes  may  indeed  be  humble,  and  their  costume  homely;  but,  far 
away  from  cities,  the  best  qualities  of  the  heart  have  never  been  cor- 
rupted; a  tribute  which  none  who,  like  ourselves,  have  ridden  om 
these  mgged  dtstcicts,  and  shared  in  their  unbou^^t  courtesies  and 
hnsiiitaHtits,  will  ever  deiqr  ttan."  But  see  George  Bonow'a  "BBife 
in  Spain,"  chapters  xaJLHcadT.,  oonoemlng  the  dangeis  in  travrfOng 
in  this  legion.   Borrow  was  in  the  Astuiias  in  1837. 

*/m  i»  Snniih  for  A  Jewd.  any  ixcdoiis  Uung.  It  tlao  hM  oUier  meuunik  /ijwfit 
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Ike  cbief  theme  of  the  fandango  in  iSm  "^Mtiish  Caprice'*  is 
aQomieed  flmmntiitfiy  by  Uie  tnabouoB^  ttid  ft-fdnled  t^'ir^  fot 
vQod'Wiikl IflstnuMBte  fdloiit.  Bodi  thmai  m  wpmted  ]^x>Ikmi 
aid  nofinB,  niiile  flutes  atid  darinets  htm  fiigam  in  BceoaqwailBWi t 
Dm  fB  a  ipitialioii  ill  dattoe  fonn  for  aolo  iMitt.  The  ddef  llicm 
in  a  diodified  version  is  given  to  bassoons  and  'cellos.  The  clarinet  has 
a  solo  with  fandango  accompaniment,  and  the  dance  grows  more  and 
more  furious,  until  the  chief  theme  is  heard  again  from  the  trombones. 
The  fandango  suddenly  is  changed  into  the  Alborada  of  the  tot 
noreawaty '*Coda»^vivo."   There  is  a  short  dosing  Presto. 

fhe  ''Spanish  Caprice"  was  performed  at  St.  Petersburg  in  1887, 
uid  it  was  published  in  that  year.    Yet  we  find  Tschaikowsky  writing 

0  Rimsky-Korsakoff  in  1886  (November  11):  "I  must  add  that  your 
Spanish  Caprice*  is  a  colossal  masterpiece  of  instrumentoHonf*  and  you 
nay  regard  yourself  as  the  greatest  master  of  the  present  day." 
fschaikowaky's  admiration  for  his  colleague  was,  however,  a  piant 

1  dow  growth.  He  wrote  to  Mrs.  von  Meek,  In  a  letter  dated  San 
itemo,  Jamary  5,  1878:  "AH  the  young  composeis  of  St.  Peterrt>urg 
lie  very  talented,  but  they  are  frightfully  self-conceited,  and  are 
afected  by  the  truly  amateurish  conviction  that  they  tower  high 

*  Thrae  words  are  italicized  in  the  original  ieUer. 
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abo\-e  all  other  musicians  in  the  world.  Rimsky-Korsakofif  is  (of  latt 
yeus)  an  excepdiHk  Heis  traty  a  self-tatigjbt  compoMr,  as  the  otbea, 
bat  a  mighty  cbangc  w»  wMUgjhfc  ai  Irim  aome  tjine  afPi.  WtOMa 
ii  by  aitfHR  imj  Knoaib  hmmtiMr,  oonBCieiitioaa.  M  m,  yoiOk  ht 

am  pcnaMMi  imi  sdc  w  inHnr,  mac  scnooiuig^  mwn  wupKniimmt 

wiihtred  crt^iiv  e  force,  etc  i  he  btheved  at  first.  His  first 
compositions  sheared  ^  conspicuous  lalent,  wholly  devoid  of  theoretic 
education  In  the  circle  in  which  he  moved  each  one  was  in  love  with 
himself  and  the  oUiers.  Each  one  strove  to  imitate  this  or  that  vock 
wlncli  came  ffom  the  circle  and  waa  stamped  by  it  as  distiogiiidied. 
As  a  Rsidt  the  whole  dscfe  fefl  mto  narrow-niindediiesB,  impoaiwitj. 
aad  affoctatkm.  KnnaMr  is  the  onjy  one  of  them  who  about  fa 
Tears  ago  came  to  the  convictioa  that  the  ideas  preached  in  the  aide 
were  wholly  unfounded:  that  the  scorn  of  school  and  classical  music 
and  the  denial  of  aulhonties  and  master-works  were  nothing  else  than 
icT^>r.uKe  1  still  have  a  letter  of  that  period  which  much  moved  ac- 
imficcssed  me.  Rimsky-Kocsakoff  was  in  doubt  when  he  became 
aware  of  so  nuay  years  passed  without  advantage  and  when  he  fouad 
lumseir  OQ  a  nwd  thai  kd  aoariwie.  He  asked  himaelf :  'Wliai  M 
Ithcado?'  ItstoodfoieasoolieanBtleaiiL  Andhebcg^ toatadhr 
with  SQch  feppoc  diat  schooi-tedMic  was  aooii  foe  Inn  aoawttn^ 
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exercises  and  sixty-four  fugues,  of  which  T  received  ten  for  examination. 
The  fugues  were  flawless,  but  I  noticed  even  then  that  the  reaction 
was  too  violent.  Rimsky-Korsakoff  had  jumped  suddenly  from 
coatempt  for  the  achool  into  worship  of  musical  technic.  A  symphony 
ad  m  quartet  appeared  sooii  after;  both  works  aie  lull  of  contra- 
pmlBl  trfcks,  and  t)ear^-«s  ytm  imttf  aey-^te  stamp  of  stetfle 
pedantry.  He  has  now  arrived  at  a  ci^ds,  and  it  is  liard  to  predict 
nkefhcf  he  win  work  his  way  till  he  is  a  great  master  or  wliether  he 
will  be  lost  amid  hair-splitting  subtleties.** 

It  should  be  remembered  that  this  was  written  before  the  teacher 
of  Glazounoff  had  composed  his  "vScheherazade, "  his  "Capriccio 
E^Mignol,"  and  his  better  operas.  Tschaikowsky  in  later  years  showed 
the  wannest  appreciation  for  his  colleague  and  his  works.  He  wrote 
ia  Iris  diary  of  1S87:  "I  read  Korsakoff's  *&i^|Oiirotdhka/«  and  was 
enduttiled  by  his  mastety;  I  eroi  envied  him,  and  I  ^hoidd  be 
Mhamed  of  Hds." 

Tschaikowsky  first  became  acquainted  with  compositions  by  Rimsky- 
Korsakofif  when  he  visited  St.  Petersburg  in  1867  and  made  his  first 
pubhc  appearance  as  a  conductor,  at  a  concert  in  aid  of  the  famine 

^^Tki  frow  ^fr^ir^n^,"  n  fantastic  opera  in  a  prtJogUf  anrl  fmir  arts,  lxx)k  based  on  a  fx-^m  Tn  Ostrow- 
^^H^J|y^KuD^|^o|^kufi,  wu  produced  at  St.  Fttentburg  in  March,  i6&a.   It  has  been  anoouooed 
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Dorii^g  this  course  he  will  also  lecture  in  St.  i^ouia,  Mil- 
waukee, Indianapolis,  £vanston,  and  Oak  Park. 

Immediately  at  the  close  of  these  engagements  he  will  leave 
for  an  extended  foreign  tour,  in  order  to  secure  material  for  an 
cotilKly  fia.w  amea  of  **  Travel  Liectures,"  to  be  delivered  at  the 
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land  (Mardi  2).     He  led  the  Dances  from  hm  "Voywodt" 
mad  Rineky-KofMilDaff't  Sertaan  Pgnfftito  mm  on  the  |nn|i—i 
Saily  In  187s  Bakikireff  wrote  IMudkomky  duit'  Mdm;  Bterity- 
Komkoff  (bom  Nadejda  Fourgould)  had  amtiched  out  otrtaia  cterii 

in  the  manuscript  score  of  Tschaikowsky's  ''Romeo  and  Jrffet" 
overture  fantasia,  sent  to  Balakireff  for  criticism,  "with  her  own  fair 
hands,  and  wants  to  make  the  pianoforte  arrangement  end  pianissimo." 
(In  the  final  arrangement  the  composer  omitted  these  chords.) 

In  1873  Tschaikowsky,  visiting  St.  Petersburg  again,  met  fiequendr 
fhe  menibefs  of  the  "Invincibk  Band,"  and  it  is  said  that  ander  Mr 
inflnmor  he  took  a  little  Russian  idSt-wmg  as  the  aabject  ol  tte  fiorie 
of  the  Second  Symphony.  "At  an  evening  at  the  Rinnlejr-EonalDQff^'' 
he  wrote,  "the  whole  party  nearly  tore  me  to  pieces,  and  Mme.  Kor- 
sakoff implored  me  to  arrange  the  Finale  for  four  hands.** 

We  find  Tschaikowsky  writing  to  Rimsky-Korsakoff  from  Moscc 
September  22,  1875:  "Thanks  for  yonr  kind  letter.   You  must  know 
how  I  admire  and  bow  down  before  your  artistic  modesty  and  yov 
great  strength  of  chaiacterl  These  innnmetable  oountcrpotelSk  Aoe 
sixty  fugues*  and  aU  the  other  musical  intricairwa  whidi  yoa  htn 
aooompiidied,— an  these  things  fiaai  a  nan  who  had  akeady  produced 
a  'Sadko'  eight  years  previously, — are  flie  exploits  of  a  hero.  I 
to  proclaim  them  to  all  the  world.    I  am  astounded,  and  do  not  kno» 
how  to  express  all  my  respect  for  your  artistic  temp)erament.  Hew 
small*  poor,  self -satisfied,  and  nuLve  I  feel  in  compaiiaon  with  yoti 
I  am  a  mere  artistm  in  composition,  but  you  will  be  aa  mrtUi^  m  tht 
MImt  flOMe  of  tlK  woid.  IhopaywwaaDttafcetteCiMli** 
flattery.  I  am  real^  convinoed  that  with  your  immnwar  gifts-tfi 
the  Idaal  conaciantiousnaBi  with  whldi  you  approadk  yonr  writ  yw 
will  produce  music  that  must  far  surpass  all  which  so  far  has  llBS 
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composed  in  Russia.    I  await  your  ten  fugues  with  keen  imp****** 
.  As  it  wiU  be  almost  inqKMnbk  for  me  to     to  Petcf^^ 
to  ooine»  I      yon  to  Rjoice  my  heait  by  sendiiig  tlwm  ss  soon  at 
psssibk,   I  win  study  them  thoiou^ily  and  give  yon  my  opinion  is 

d«tafl  I  wry  nrach  like  to  know  how  the  decirion  upon  Ihe 

merits  of  the  (opera)  scores  will  go.  I  hope  you  may  be  a  member 
of  the  committee.  The  fear  of  being  rejected — that  is  to  say,  not 
only  losing  the  prize,  but  with  it  all  possibility  of  seeing  my  '  Vskoola' 
performed — worries  me  very  much." 

.He  wrote  to  Rimsky-Koisakoff,  November  34  of  the  same  ycsr, 
about  a  pjanotforte  atwuagcment  of  his  seoond  quarts  by  Mme.  if  iuM^y  • 
Klsmkoff,  and  ended:  " A  few  days  ago  I  had  a  letter  firom  ^fm  BOkw. 
eodostng  a  mnnber  of  American  press  notices  of  my  pianoforte  coa- 
certo.*  The  Americans  think  the  first  movement  suffers  from  'tbe 
lack  of  a  central  idea  around  which  to  assemble  such  a  host  of  musical 
fantaisies,  which  make  up  the  breezy  and  ethereal  whole.'  The  samt 
critic  discovered  in  the  finale  'syncopation  on  the  tsillSy  spasmodic 
inlerruptioos  of  the  subject,  and  Uiundering  octave  passages'  i  Tfaiak 
of  what  iq»petites  these  Americans  have:  after  every  psiilDnassit 
von  BOlow  was  obliged  to  rq>eat  i&s  salws /iaalt/  3udi  a  dung  codfl 
never  happen  hef«."  The-  next  month  Rimsky-Korsakoff  answned: 
**I  do  not  doubt  for  a  moment  that  your  opera  will  carry  off  the  priw- 
*  It  win  be  MWalwifidi  that  the  firat  perfoonMiCft  o<  TklHilawti'i  pkmuium  Cama^ImM  inaiwr 
tttfMloM.  Thwe  w<»  oM^  faur  twt  mum  Fn 
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At  Paris  Exoosition,  19(X).  the  Berlitz  School  received  two  cold  and  two  silver  medtliij 
and  the  Cross  of  tne  Legion  of  Honor  was  conferred  opou  ProL  M.  D.  Berlits:  aodiueaekos 
O^Bpositions  of  Lille  and  Zurich,  one  gold  medM)  thil  nt  f  iwllf'ipiJIlwi.  ■■kffWt 
fnn;  atLi^f^e  Exposition,  1906,  grand  prize. 


"L'fiijoae  DB  LA  jk^thode  berutz  n'est  plus  a  fauib** 

(TIm  Berihs  method  u  beyond  the  need  of  pniMj 
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*rb  my  mind  the  operaft  tent  in  bear  witness  to  a  very  poor  stale  ol 
tUngs  at  legwds  nmsic  Itcfe.  —  Bscept  ymorwotk*  I  do  not  oooiUer 
tbeve  Is  eae  fit  to  receive  die  prire  or  to  be  pei  formed  in  pubfic" 

Tschaikowsky  wrote  to  bis  colleague,  October  ii,  1876:  "I  know 
how  your  quartet  improves  on  acquaintance.  The  firtt  movement 
is  simply  delicious  and  ideal  as  to  form.  It  might  serve  as  a  pattern 
of  purity  of  style.  The  andante  is  a  httle  dr\',  but  just  on  that  account 
very  characteristic — as  reminiscent  d  the  days  ol  powder  and  pnH^ft. 
The  scfaerso  is  veiy  lively^  piquant,  and  must  somid  wdL  As  to  the 
fiaafe»  I  freely  ooofess  that  it  in  no  wise  pleases  me»aldioa|^  I  a^ml* 
ed^e  that  it  may  do  so  wban  I  hear  it,  and  tlien  I  may  find  the  ebtnh 
sive  rhythm  of  the  diief  theme  less  frightfully  unbearable.  I  consider 
you  are  at  present  in  a  transition  period,  in  a  stage  of  fermentation: 
and  no  one  knows  what  you  are  capable  of  doing.  With  your  talents 
and  your  dujracter  you  may  achieve  immense  results.  As  I  have 
said,  the  first  movement  is  a  pattern  of  viiginal  purity  <tf  style.  It 
has  snmrthing  of  Mosart's  beaaty  and  nnaffectednessw"  This  wai 
tiM  String  Quartet  In  P  major.  Op.  12. 

I  have  quoted  these  excerpts  to  show  Tkhaikow8lty*a  opinion  of 
Rimsky-Korsakofif  and  his  works  before  he  wrote  to  Mrs.  von  Meek 
his  famous  characterization  of  tlie  "Invincible  Band.** 

He  wrote  to  Rimsky- Korsakoff  afterward  from  Maidanovo.  April 
i3,  1885:  "Since  I  saw  you  last  I  have  had  so  much  to  get  througb 
in  a  hnrry  that  I  could  not  spare  time  for  a  thoroi^  revisioii  of  yooc 
primer."  This  was  Rimsky-Korsakoff's  Treatise  on  Harmony  (Usm 
lated  Into  Gennan  by  Hans  Sdmudt).  The  oeigfaml  edtthm  nsi 
pnblidiedfaii886;  the  third,  hi  Rtwian,hii  893.  "But  mm  and  sfHS 
I  cast  a  glance  at  it,  and  jotted  down  my  remarics  on  some  loose  sheets. 
To-dav,  having  finished  mv  revision  of  the  first  chapter.  I  want 
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tknd  you  these  noies,  and  read  them  through  again.  Then  I  hesitated: 
Aonld  I  send  them  or  watf  All  through  my  criticism  of  your  book 
ma  a  vein  of  irritatioii,  a  grudging  spirit,  c^ren  an  unintentional  sus- 
picion of  hostility  towards  you.  I  was  afraid  the  mordant  bitterness 
of  ray  obser\'ations  might  hurt  your  feelings.  Wlience  this  \'irulence^ 
I  cannot  say.  I  think  my  old  hatred  of  teaching  harmony  crops 
Up  here, — a  hatred  which  partly  springs  from  a  consciousness  that 
our  present  theories  are  untenable,  while  at  the  same  time  it  is  impos- 
sible to  build  up  new  ones,  and  partly  from  the  peculiarity  of  my 
musical  temperament,  which  lacks  the  power  of  imparting  conscientious 
instruction.  For  ten  years  I  taught  harmony,  and  during  tliat  time  I 
loaded  my  classes,  my  pupils,  my  text-book,  and  myself  as  teadhrr. 
The  reading  of  your  bo6k  reawakened  my  kMttbiog,  aad  it  wm  Ikii 
tridfA  stirred  op  all  my  aeiimoiiy  and  raatoor. . . .  Daie  I  liopa  ftat 
yoo  would  accept  the  poritkm  of  the  IXteetor  of  the  Ifoaeow  Oqb- 
aervatory,  should  it  be  offered  you?  I  can  promise  you  bfifflfiKaal 
m  to  arrange  matters  that  you  would  have  sufficient  time  for  compos- 
iog,  and  be  spared  aU  the  drudgery  with  irbkh  N.  Rubinaleitt  was 
overwhelmed.  You  would  only  have  the  supervision  of  tl|e  nuaicil 
affairs.  Your  upright  and  ideally  honorable  character,  your  dif 
tiuguished  gifts  both  as  artist  and  teacher,  warrant  my  conviction  thai 
in  you  we  should  fmd  a  splendid  Director.  I  should  consider  raysel: 
very  fortunate,  could  I  realize  this  ideal."  Rimsky -Korsakoff  decitned 
the  offer,  courteously,  but  in  no  uncertain  words. 

**« 

Rimsky-Korsakoff  is  known  in  Boston  chiefly  by  his  iMilmitnl 
woriES.  "3cheberBsade»"  a  symphmiic  suite.  Op.  55^  was  played  st 
concerts  of  the  Boston  ^rmphooy  Orchestm  on  April  17,  1897. 
December  11,  1897,  January  13,  1900,  Pdmiary  4,  1905;  "La  Grsaik 
Pdque  Russe/'  overture  on  themes  of  the  Russian  Church,  Op.  56, 
on  October  23,  1897;  "Antar,"  symphony  No.  2,  Op.  15,  on  March  1: 
1898;  "Sadko,"  a  musical  picture.  Op.  5,  March  25,  1905;  the  over 
ture  to  "The  Betrothed  of  the  Tsar,"  November  15,  1902,  Apiil  16b 
(904,  November  24,  1906. 
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studied  at  the  Naval  Institute  m  St  Petersburg, 
bat  even  then  he  gave  mach  time  to  music.   He  was  an  c^cer  in  t£e 

marine  ser\'ice  of  Russia  until  1873,  and  it  would  appear  from  a  passage 
in  Habets's  "Alexandre  Borodine"  (Paris,  1893,  p.  20)  that  in  1862 
he  came  as  an  officer  to  the  United  States.  lie  wrote  his  first  sym- 
phony, the  first  written  in  Russia,  according  to  Riemann's  Musik- 
Lexicon  (1905,  sixth  edition),  when  he  was  a  midshipman.  It  was  in 
1 86 1  that  he  began  the  serious  study  of  music  with  Mily  Balakireff,*  and 
he  was  one  of  the  group — Borodin,  Moussorgsky,  Cui,  were  the  others — 
who,  tmder  Balakireff,  founded  the  modem  Russian  school.  His  first 
symphony  was  performed  in  1865.   In  187 1  he  was  appointed  professor 

the  msfhie  bands  fiom  1873  to  1^84,  director  of  the  Ftee  School  of 
Mmic  fnm  1874  to  1887  8nd  cooductor  of  coooerts  at  this  institution 
natil  188 1,  assistant  conductor  in  i8S3  of  the  Imperial  Orchestra;  and 
from  1886  till  about  1901  he  was  one  of  the  conductors  of  the  Rnsaian 
S^rmphony  Concerts,  afterward  led  by  Liadoff  and  Glaioinioif .  He 
conducted  two  Russian  concerts  at  the  Trocad^ro,  June  22,  29,  at  the 
Paris  Exhibition  of  1889;  and  he  has  conducted  in  the  Netherlands. 
His  thirty-fifth  jubilee  as  a  composer  was  celebrated  with  pomp  and 
circumstance  at  St.  Petersburg,  December  8,  1900,  and  at  Moscow, 
January  i,  1901. 

On  March  19,  1905,  Rimsky- Korsakoff  was  dismissed  from  the 
Conservatory  of  the  Imperial  Society  of  Russian  Music.  He  had 
written  an  open  letter  to  the  director  of  the  Conservator>'  protesting 
against  the  intrusion  of  an  armed  force,  against  the  reopening  of  the 
classes  contrary  to  the  advice  of  the  "Artisoc  Council/'  and  against  the 
&kjUantkm  whidi  rules  absohitehr  (he  aifatrs  of  the  Conscfvatoty. 
tht  cnSy  member  of  Df reetonal  Oommitttt  who  had  by  nature 


big  a  lig^t  to  his  office,  Mr.  Jean  Persiany,  inunediatdy 
iTiillTifil  aftfrTTimilrj  FnmaVnff  irni  rjrrtrd    The  tea«»cis  (^asounoff 


*  Mny  MaOndUk  BihUnff.  bon  In  1857  at  Niim-Korgaivd  and  mm  livins  tt  9t  ^^omwihb, 
kb  nrarical  carw  as  ft  fteiist.  He  has  written  a  symr'hony  and  other  orrhrstral  pffces,  as  "KinR  Ixar," 
••Xtammr*,'*  "In  Bohcmki,'*  which  was  played  in  Bi>.stfjn  at  Mrs.  R.  J.  Hall's  concert  in  Jordan  Hall,  Mr. 
LOBKy  crmdurtcr.  January  ai,  1908;  a  pianoforte  sfnata  and  other  panofortc  piVrrs,  the  inc<sl  famoOiaf 
whJch  h  "Islamey^;  toncB,  etc   He  publiabed  in  x866  a  remarkAhle  collection  of  Ru«ian  folk-iongB. 
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Liadoff,  Blumenfeld,  Verjbi^ovitch,  and  others,  severed  their  connec- 
tion with  the  Conservatory.  Letters  of  protestation  against  the  treat- 
ment of  Rimsky- Korsakoff  were  sent  from  the  chief  European  cities. 
The  Russian  journals  attacked  savagely  the  Directorship.  When  a  new 
opera  by  Rimsky-Korsakoff,  "Kachtchei,"  was  produced  in  St.  Peters- 
burg at  the  Th^^tre-du-Passage,  March  27,  with  an  orchestra  made  up 
of  students  who  had  struck  for  some  weeks  and  with  Glazounoff  as 
leader,  the  tribute  paid  Rimsky- Korsakoff  by  musicians,  jounuilists, 
writers,  artists,  was  memorable,  nor  were  the  police  able  to  put  an 
end  to  the  congratulatory  exercises  which  followed  the  performance. 
For  a  full  account  of  all  these  strange  proceedings  see  the  artidf 
written  by  R.  Aloys  Mooser  and  published  in  the  Courrier  Musical 
(Paris),  November  i,  1905. 

In  1907  Rimsky- Korsakoff  was  present  at  the  "Five  Historical  Rus- 
sian Concerts"  at  Paris  (May  16,  19,  23,  26,  30),  when  his  "Christmas 
Night"  symphonic  poem,  Prelude  and  two  songs  from  "Snegourotchka," 
"Tsar  Saltan"  suite,  and  the  submarine  scene  from  the  opera  "Sadko" 
were  performed,  and  he  then  conducted  his  works.  (The  regular 
conductors  of  the  series  were  Messrs.  Nikisch  and  Che\'illard.)  In  tbf 
fall  of  1907  he  was  chosen  corresponding  member  of  the  Acadteif 
des  beaux-arts,  to  take  the  place  vacated  by  the  death  of  Grieg. 

The  list  of  his  operas  is  as  follows : — 

"The  Maid  of  Pskoff"  (St.  Petersburg,  1873-95);  "Mav  Night'* 
(St.  Petersburg,  1880,  1894);  "The  Snow  Maiden"  (St.  Petersbmip. 
1882);  "Mlada,"  ballet  opera,  originally  an  act  by  Borodin.  Cm, 
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from  tlie  earlieit  cla3rs,  they  oonie  to  us  comparatively  ready-otfide. 

A  sense  of  color  and  of  form  has  often  been  displayed  by  boys  who 
have  a  special  bent  toward  the  plastic  arts.  Children  of  all  kinds 
have  a  very  keen  perception  of  color  and  form.  Ivven  a  baby,  in- 
capable of  speech  or  any  mental  exercise  which  presupposes  training, 
will  show  a  lively  delight  with  aome  article  of  peculiar  oolor  or  form, 
and  it  18  no  unoommon  thing  to  aee  a  child  of  four  or  five  at  eatiaiioed 
for  hours  by  a  picture  book,  not  neoeasarily  a  pictme  book  of  tibe  li- 
dicukras  type  wfakh  the  'grown-up '  imagines  tlie  difld  Is  only  capable 
of  appreciating.  Personally,  I  remember  well  that  an  illuslrated 
Bible,  in  which  the  well-known  masterpieces  of  painting  were  produccvi 
by  the  engraver,  was  the  most  cherished  possession  of  my  childhood. 
I  could  not  have  given  any  satisfactory  answer  to  a  question  why  those 
fine  pictures  fascinated  me  so  much,  and  luckily  I  was  never 
for  any  sesthetic  analysis  of  my  fanpcesdons.  Every  line  had  a 
sttg  to  me,  and  the  pictures  became  part  of  my  mental  file.  I  mnat 
apologize  for  these  reminiscences  of  a  palsied  dotage,  but  I  tkink  tfaer 
bear  on  the  point. 

**In  the  same  way  I  can  remember  to  have  receivcxl  the  deepest 
pleasure  froni  hearing  my  mother  play  and  sing.  I  did  not  know  that 
she  was  playing  Beethoven's  sonatas,  nor  that  she  was  singing  Mozart 
and  Rossini,  but  unless  my  memory  plays  me  false  I  appreciated  the 
music  as  mudi  then  as  I  do  n0fw»  alUiough  I  couki  not  eicplaiii  pieciaely 
why  !  appreciated  it;  nor,  to  tdl  the  trutli,  can  I  now. 
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'*Bctweeii  tbis  early  appredation  of  fhe  tw6  arts  of  painting 
music  to  the  power  of  excelling  in  their  practice  no  question  of  din^rcnt 
mental  development  is  involved.  Had  I  the  physical  aptitude  I  coul 
have  reproduced  those  Bible  pictures  and  that  music  with  absolult 
Melity,  and  they  were  sufficiently  grasped  by  my  mind  to  enable  mt 
to  give  the  rquoductioos  some  tinge  of  individuality.  I  dte  way  imn 
case  because  I  was  not  in  any  way  abnormally  gifted.  How  nndi 
easier  would  it  be  for  a  boy  of  Klmaii's  sensitiveiiess  to  ghre  iutapie* 
tations  that  surprise  grown-up  people  who  entirely  forget  thor  earhr 
mental  life!  They  forget  how  as  children  they  had,  for  one  thirig, 
a  keen  sense  of  character,  so  that  no  cajoling  would  make  them  liVe 
uncles  and  aunts  against  w^hom  their  intuition  warned  them.  Dci 
not  children,  indeed,  continually  put  us  to  shame  by  the  i 
of  their  intuition?  The  brain  of  a  young  creature  who  haa  oone  to 
the  period  when  the  newness  of  the  world  is  gradually  being  menttlN 
classified  ofted  astonishes  us  with  its  quick  grasp  cf  esaentiali,— as- 
tonishes and  often  oonfbunds. 

"Music  is  well  known  to  be  a  matter  of  sense  and  not  of  iiKi.ul 
exercise.  When  we  grow  up  we  speak  a  lot  of  nonsense:  about  tht 
intellectual  side  of  music.  It  has  its  intellectual  side,  of  course,  but 
at  bottom  it  is  a  matter  of  feeling  and  not  of  thought.  That  is  the 
reason  why  so  many  critics  of  excellent  gifts  go  quite  wrong  in  tk 
sfanpkst  judgments! — ^for  instance,  in  quality  of  tone.  It  ia  not  o- 
common  that  a  certain  singer  or  violinist  is  described  as  beautifiil  by 
one  writer  and  as  not  beautiful  by  another.  The  sense  of  hmaty 
of  tone  may  be  developed,  and  it  may  be  destroyed,  but  it  is  a  ques 
tion  of  sense,  and  a  child  has  it  as  strongly  as  a  i^rown  man.  jx^rhaps 
more  strongly.  With  regard  to  Ehnan  it  is  considered  extraordinary 
that  he  should  be  able  to  play  emotional  music  with  the  right  e 
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dxNtgii  as  a  boy  of  twelve  he  cannot  possibly  have  lexperienoed  any 
mch  emotkm  In  bis  life.  But  music  carries  its  own  emotion,  tht 
performer  has  it  ready-made  for  bim  if  he  does  but  understand  the 
language.   Many  children  understand  it  well  enough,  but  they  cannot 

make  that  understanding  articulate.  The  prodigy,  I  take  it,  is  just 
I  musical  child  of  abnormal  sensitiveness  of  mind  and  body.'* 

The  conclusion  arrived  at  by  Mr.  Baii^han  seems  lop^ical,  but  are 
the  emotions  of  a  child  so  similar  to  those  of  a  man  or  woman  that 
the  latter,  hearing  an  expression  of  the  child's  emotions  in  music 
tnll* necessarily  bemoved?  To  some— and  they  are  not  so  very  few- 
I  child  Is  mttntelHgible  and  seldom  S3rmpathetic  unless  he  be  frankly 
1  dnld,  and  then  he  disconcerts  others,  as  Charles  Lamb,  who  looked 
ipon  boys  as  unwholesome  companions  for  grown  persons.  There 
ire  parents  who  wholly  fail  to  understand  the  emotional  nature  of 
'heir  children. 

Some  studying  the  problem  of  the  infant  prodigy  have  advanced 
the  theory  of  the  reincarnation  of  a  musical  soul.  "Lancelot''  of  the 
R^eim  discusses  the  question  in  an  interesting  manner:  "The  theory 
Idvanoed  by  some  that  the  prodigy  is  a  reinoamatioa  of  a  musical 
iDul  19  poetical  and  fascinating,  and  excites  the  imagination  to  o'erleap 
itself;  but  at  present  the  only  shadow  of  justification  of  the  theory 
is  the  Eastern  antiquity  of\he  belief  in  spiritual  transmigration.  As- 
suming that  the  heart-moving  fervency  and  tenderness  with  which 
Mischa  Elman  gave  out  the  second  subject  in  the  opening  movement 
oi  Tsdiaikowsky's  violin  concerto  were  the  utterances,  as  indeed  they 
teemed  to  be,  of  a  soul  old  in  love  speaking  through  a  new  meditam, 
tad  suppoedng  that  the  vigor  and  manliness  of  the  interpretation  of 
iMt  passages  were  Inspired  by  a  spirit  developed  in  a  former  state 
of  ( XI  lence,  granting  this  and  its  wide  sweeping  consequences,  we  are 
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still  faced  with  the  phenomenon  of  the  power  to  execute  passages 
wtikh  ordinary  studeoto  take  years  to  acquire.  The  physiohnpol 
pvsile,  indeed,  is  as  great  as  the  psydiolojg^kal  problem.  | 

"Let  any  one  try  to  produce  an  even  tone  by  drawing  a  boir  acfoi 
a  single  string  of  a  vioOn  laid  in  proper  position  and  there  will  be  ir 
aUzed  the  delicate  variation  of  the  pressure  reqtdred  to  corapensatt 
the  difTcrciice  of  leverage  which  has  to  be  adjusted  during  the  passa^ 
of  the  bow  from  the  nut  end  to  the  tip.  This  requires  a  sensitiviiii>j 
of  muscular  control  only  existent  with  high  development.  The  move- 
ments of  the  fingers  of  the  left  hand  demand  a  no  less  perfectkm  4 
touch,  and  also  a  Iceen  perception  of  gradataon  at  pitch,  ainee  tbe< 
slide  up  and  down  the  strings  in  automatic  sympathy  widi  the  sotol 
imagined  in  the  brain.  When  it  is  remembered  that  in  rapid  pasm 
from  five  hundred  to  seven  hundred  notes  a  minute  are  formed  bJ 
one  hand,  while  their  volume  and  intensity  are  simultaneously  prt^ 
duced  and  regulated  by  the  other  hand,  by  the  medium  of  a  le 
the  fulcrum  of  which  is  ceaselessly  being  shifted,  it  will  be 
that  the  executive  side  of  the  prodigy  is  as  wonderful  as  the  p6yd»{ 
logical  aspect  Both  actions,  of  comae,  inoeead  from  the  bain, 
possibly, the  key  to  the  sohitkm  of  the  mystery  as  Ifiadm 
recent  answer  when  adced  abont  his  practising:  'I  woi^  play 
about  twenty  minutes,  and  then  if  I  foufrd  I  could  not  get  the  e^i 
I  wanted  I  would  stop  and  think  until  I  felt  how  it  should  be.' 
would  indicate  an  abnormally  developed  nerve  power  and  consequtil 
musculax  control,  and  beyond  this  an  imagination  set  in  action  by  m 
conadotis  cerebration,  supplying  the  place  of  that  which  in  the  sdn 
is  experience,  or  reoolkctkm  of  past  emotional  phases." 

Xakeany  oneof  these  prodigies:  is  his  emotional  skill— wim  be  li 
ans^— merely  imitation?  "lMQek>t"  considm  tins  point: 
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tion  is  undoubtedly  a  great  factor  in  the  performances  of  the  prodigy. 
We  see  this  faculty  at  work  in  the  games  of  all  children;  it  runs,  in- 
deed, through  the  entire  animal  creation,  and  in  the  human  species, 
being  allied  to  the  power  of  imagination,  it  takes  the  form  of  imper- 
sonation. 'Let's  pretend'  is  heard  from  the  nursery  to  the  play- 
gromid.  Them  two  salfent  facts  fhrow  mne  Ught  on  the  prodigy 
problem,  hut  they  l^ve  much  in  daikneas.  If  you  teach  an  adidt 
to  imitate,  yon  go  the  surest  way  to  kill  his  individuality^  and,  the 
more  ardently  he  imitates,  the  greater  the  certainty  that  he  will  arrive 
at  high-class  mediocrity. 

"Imitation  is  a  necessary  and  valuable  platform  on  which  to  base 
individuality,  but  to  use  it  as  a  ladder  is  to  court  disaster.  Of  course, 
a  perfect  imitation  would  be  as  good  as  the  orij^nnal,  but  a  perfect 
imitation  goes  into  the  intention  of  the  performer  underlying  his  ex- 
pression, and  embraces  such  psychological  subtleties  as  to  make  its 
accomplishment  by  a  child  phenomenal.  Moreover,  masters  do  not 
teach,  parrot  fashion,  by  constantly  playing  to  their  pupils,  and  those 
musicians  who  have  heard  the  recent  trio  of  prodigies — von  Vecsey, 
von  Renter,  and  Mischa  1^1  man — recognize  in  each  of  tliem  individual- 
ity of  style.'* 

It  will  be  dbserved  that  Mr.  Baughan  and  "Lancelot"  discuss  the 
qneation  without  hysteria  and  without  use  of  what  Artemus  Wand 
described  as  "iM«tty  shop-keeping  talk."  As  an  example  of  the  latter, 
an  artide  published  in  the  LoneUm  Telegraph  may  be  commended: — 

"Rain  beat  noisily  upon  the  roof  and  thtmder  roared  and  rattled, 
but  Mischa  El  man  went  calmly  on  with  his  prescribed  Paganini  and 
Bach  and  Wieniawski.  Calmly  is  the  word,  be  it  noted,  not  stolidly. 
We  have  had  stolid  wonder-children  on  our  musical  platforms;  Mischa 
is  not  of  them.  T^pon  his  face,  as  he  plies  the  bow,  rests  a  great  peace, 
and  only  now  and  then,  with  a  more  decided  expression,  does  he  lower 
his  cheek  upon  the  instrument,  as  though  he  would  receive  from  it 
the  impulse  of  its  vibrations  and  to  it  communicate  his  own  soul  beats. 
The  marv'el  of  this  boy  does  not  lie  in  his  execution  of  difficult  passages. 
If  it  did,  perhaps  we  should  award  it  but  perfunctory  notice,  seeing 
that  among  the  cliildreu  of  our  generation  there  arc  so  many  who  play 


WALTER  F.  JORDAN 
ft  COMPANY 

140  B*^stM  Stteet  -  BOSTON 

f 

With  an  ntefuive  line  of  the  newest  and  raott 
Hfpfored  Medical,  Surgical,  and 
Oitbopcdk  Supplies. 
Thifl^iHiaBiMiatpOMlilt  Mag  appliances 
nd  tlw  «KMt  modna  equipped  a«ite 
eTmomikNcirlii^uil 


•  to  s 


mi 


Dafnly»  Delfct«as,aadlKitrfttons 

CHOCOLATES 

The  P.  & 
A.  fooda 
V,  are  made. 

^of  the^ 

1  cho  I  c  e  » t ' 
mater  i  a  1  • 
..    by  expert 
candy 
'         maken  in 
a  lixht,  fwHyamilatcd,  modma  factory.  You  will 
eat  theM  goods  with  deUglU.  ▲  good  lood  tei 
old  and  younj;. 

TRY  A  BOX  TO-DAY 

PERRY  &  AYERS 

aa  West  street^  Bostqr 

■••^■■■■^^■•^^"■"■■^PigffiffB  by  Google 


with  difficult  passages  much  as  their  predecessors  did  with  marbles.! 
We  have  gone  beyond  mere  dexterity  in  bowing  and  fingering,  andj 
can  say,  in  the  spirit  of  one  of  old  time,  that  from  the  babe  and  suck- 
ling comes  now  the  perfection  of  such  praise  as  lies  within  the  comj 
of  a  violin. 

"Asked  to  account  for  this, — to  explain  why  Mischa  Elman,  layii 
cheek  to  wood,  reveals  the  insight  and  feeling  of  a  man  who  has 
to  the  heights  and  plumbed  the  depths  of  human  life, — we  simf 
acknowledge  that  the  matter  is  beyond  us.  We  can  do  no  more 
speculate,  and,  perhaps,  hope  for  a  day  in  which  the  all-embi 
science  of  an  age  more  advanced  than  our  own  shall  discover  the 
ticular  brain  formation,  or  adjustment,  to  which  infants  owe  the  powcrl 
that  men  and  women  vainly  seek.  Those  powers  may  be  the  Wc 
worthian  'clouds  of  glory,'  brought  from  another  world.  If  so,  wl 
a  brillant  birth  must  that  of  Mischa  Elman  have  been !  The  boy 
heard  in  a  work  by  Paganini  and  another  by  Wieniawski,  both 
things  of  their  meretricious  kind,  and  both  irradiated,  as  we  could 
but  fancy,  by  the  unconscious  genius  which  shines  alike  on  the  cN"i 
and  the  good,  making  the  best  of  both.  Upon  the  mere  execution 
these  works  we  do  not  dwell,  preferring  the  charm  of  the  moment 
in  which  the  music  lent  itself  to  the  mysterious  emotion  of  the  youX 
ful  player,  and  showed,  not  the  painted  visage  of  a  mountebank, 
the  face  of  an  angel." 
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CBM«t  IMbbaff  «n  tli»1lliiiie,  January  7,  1868 ;  noir  Sving  at  Muakh.) 

Mr.  Bischoff 's  name  does  not  appear  in  the  latest  German  encyclo- 
pedias of  music.  The  oemposer  was  invited  aome  time  ago  to  send 
aaketdiol  hie  iife  forpabicatitii  in  the  pi^^  MotiiN 
has  been  heard  from  him* 

Yet  it  may  here  be  stated  timt  in  1887  he  was  a  atodettl  at  fte 
Leipsic  Conservatory  of  Music,  where  he  took  lesaoos  ef  Jadassdho 
in  composition.  At  a  Gewandhaus  concert,  as  the  story  goes,  ht 
heard  Richard  Strauss's  Symphony  in  F  minor,  and  he  was  so  impressed 
by  it  that  he  sought  the  composer  out,  and,  while  he  did  not  actualk 
take  lessons  in  theory  and  oanipCMltlon  of  him,  he  was  associated  inti- 
mately with  him  for  three  yeafs  In  the  study  d  seom  nad  in  the 
discussion  of  mnsicu  HishomeisinlfattlciL 

Among  Biadioff^s  chief  woffai  aie:  **CteiriHemegen/'  for  tuwr^wAa 
organ,  and  ordiestra,  Op.  9,  a  composition  to  which  a  prize  of  three 
hundred  marks  was  awarded  by  the  Allgemeiner  Deutscher  Musikverein. 
It  was  performed  at  a  concert  of  the  thirty-fifth  convention  of  this 
society,  at  Dortmund,  in  May,  1899.  The  singer  was  Forchhammer. 
The  text  of  this  piece,  which  lias  the  Sf^titlc^  "PlBahn  awdadts 
Wolken,"  is  by  Richard  DdmieL 
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"Pan/'  an  idyl^of  anhmibmOf^  i4i  played  by  tlw  Kaim  Oidiestx«, 
led  by  Sigtomtiiid  von  HMuegser,  and  pafonmid  at>a  mmat  #i  Ike 
frVj'diglitli  ClOMiruitilM  of  Uie  AflBOMiaer  Pmtfiwlty  Mt|^|ftft>ifi»f, 
It  Krcield,  In  Jwe,  1901.  tidt  idyl  it  e  wmifl  fllaitirtkii  of  l^n9»- 

neff's  prose  poem, ' '  Les  Nymphes,"  the  thirteenth  of  "Petits  Formes  en 
Prose"  in  the  edition  entitled  "Souvenirs  d'Hnfancc"  and  published 
by  Hetzel  and  Company  in  Paris. 

''Hyacintentraume,"  peiioaBed  at  one  of  Nodni^s  "Novelty" 
eoiMQffli  at  ^Beriki  ia  169k 

Mil  torn  Baiiniflr'»  "Hais"  Ibrvoke  eadpiamfoiteyOpi  t 

Fireiowgsotf  tfceOtaiiddWiM  OooatMititt  CoMtfculiawtodi  lir  high 
viiiM  Mid  idanoierte  (<M  v»einm).  Opt  2. 

Three  songs  of  K.  F.  Meyer  for  low  voice  and  piaafjCoirte,  Op.  3. 

Songs,  Op.  7,  8,  10. 

"  Der  Weiher/'  five  poems  by  Annfitte  von  Droste^HulshofiE  for  high 
voifiefand  pianoforte^  Op*  11. 

Hfvaenigs  for  lowvoiot end  pianoforte,  text  byBidaud  Dehmel,  Op.  is. 

"asiieiieWei8eii«iatoiIMenii"0p.  is^lor'i^piosciidpieaoiocte; 
"OBdMBterlltdec,''  anoM;  then  '*B«ivegtdr  Sfee''  (im)* 

Tbe  Symphony  in  E  major  waa  pfodnoed  at  a  oonoert  of  the  lioc^- 
mnd  euMvcntkMiof  iSbitASIgfmtimtJieitt^ 

May  24,  1906.  Tke  first  performance  in  the  United  States  w^s  at  a 
concert  of  the  Boston  Symphony  Orchestra  in  Boston,  January  4, 

The  symphony  is  dedicated  to  Dr.  Richard  Strauss  and  scored  for 
three  flutes  (one  interchangeaUa  inth  piccolo),  two  oboes,  English 
kon^  tlnMf  claitecfeii  tuo*  Imswii^  dPubife*battooii|  idsr  hotna»  tiluise 


O'Hara  &  Livermore 

of  San  Francisco 

16  ArUnitiMi  StrMt* 

BonoN 


fttductioe  sale  on  all 

Leatlier  Qoodi 


Mrs.  Mabel  Mann  Jordan» 

TEACHER  OF 

MANDOLIN,  GUITAR,  and  BANJO. 
LctKms  in  Boston  by  appohitment* 
Addrets»RAndo^»  Mjmi. 


PHILADELPHIA 

ICE-CREAM  CO/S 

ICErCBJEJLMS 


Ti 


ON 


Unusual  Gifts 

Selected  by  Mile.  Caroline  abioad 

&ildal  desigorin  Am  and  Crafts 
^Kfid  prices  is  MUUBSty 

MLLE.  CAROLINE 


4S6  Begriataa  dtnMr 


MffTON 

'"digitized  by  Google 


trumpets,  three  trombones,  bass  tuba,  kettlednuns,  bass  dium,  cymbahj 
triangle,  iiacp,  stnngB.  J 

Then  is  no  aignmait,  no  cspkiiatDiy  ptagnamt,  pablnted  in  m 
ioofe.  IVliiCtt  fhit  Bytaphoay  ma  pcffofmed  mt  Bta,  the  eomfom 
wRyte  ft  tttfttenMnt  sfaotit  Us  itttcotioiis  ftud  also  m  aiiftljriB* 

"Flor  womt  ymn'  maiiy  i^omjMMififi,**  fifBchoff  says,  "lyKV^  attaiAH 
importance  to  explicit  explanations  in  programme  books.  Mt  piec^ 
has  nothing  to  do  with  'programme  music'  I  believe,  however,  thJ 
there  is  no  music,  as  there  has  been  no  music,  which  is  not  programini 
music  in  one  way  or  another;  inasmuch  as  there  is  no  musical  expre» 
sum  wludi  does  not  find  an  analogy  cither  in  the  worid  d  facts  aoi 
events,  or  in  that  of  poetic  senthucuts  and  aensatfams.  Not  In  bean 
of  foflhioni  I  fhetvfove  insist  tlmt  my  synpimay  ptesents  ttimiglifw 
programme  music  It  natunfly  lays  datm  to  be  du^ed  aoldy  s 
accordance  with  musical  principles. 

*'In  my  mind  is  the  story  of  a  young  man  who,  living  a  wild  y. 
debauclied  life,  becomes  acquainted  with  pure  happiness  when  ht  i 
no  longer  worthy  ci  it  and  therefore  cannot  possess  it. 

"He  seeks  in  vain  to  find  peace  in  tfsignarton  (second  movemeai) 
The  gbosts  of  his  misspent  youth  appear  again,  as  Fuiiea  lollBiri^ 
him,  puisdng  him  (third  movement).  Again  appeals  dint  noble  td 
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beautiful  womanly  apparition  intermediate  passage),*  and  the  voices 
daifciKM,  hashed,  are  qtdet  Love  of  the  pure  wmnaa  ddiras  m 
tarn  the  filth  ol  life.  As  one  sect,  this  is  an  old  problem  that  has 
mea  been  treated,  tfiat  has  oftm  beta  sohrcd  in  many  mtys.  Now 
ff  any  one  hcaiing  the  first  movement  (this  is  the  only  one  that  has 
%9peaal  programme)  should  see  a  vi^on  of  dissohite  mj^ts,  of  Offgiastk 
masked-b^ls ;  if  he  believes  that  he  hears  passionate  love  murmuring, 
m  gardens  flooded  witii  moonlight  and  vocal  with  the  songs  of  birds, 
he  will  then  be  conscious  of  what  was  in  the  mind  of  the  composer. 

"And  also  if  the  hearer  has  only  the  idea  of  my  work,  as  the  cloudy 
and  foaming  must  clears  into  still  and  noble  wine,  I  may  then  believe, 
that  I  have  succeeded  in  working  the  poetical  idea  into  that  which 
js  dearly  defined  and  plastic.'' 

I 

!  I.  Sehr  schnell  und  feurig  (very  fast  and  in  a  fiery  manner),  B 
Tiajor,  6-8.  The  first  chief  theme  is  announced  immediately  fortissimo. 
\  rapid  figure,  X2-i6,  is  added.  A  third  theme  has  sustained  melody, 
liter  a  development  of  this  material  the  thematic  group  is  dismissed 
«rith  a  fanfare  for  brass.  The  second  chief  motive,  Noch  etwas  breiter 
[still  somewhat  broader)  and  feroce,  B  major,  9-8,  is  announced  by 
")boe  and  violins.  The  theme  of  the  coda,  K  major,  2-4,  is  derived  from 
3ne  of  Bischoff 's  songs,  a  drinking-song.  There  is  an  episode,  which 
takes  the  place  of  the  conventional  working-out  section  in  the  old 
symphonic  form.    This  episode  contains  a  melodious  theme  which 

•  Sm  iMMik  am  tkt  iid  of  the  ahoct  tMliiitoC  tte  ^P.  & 
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eally  belongs  to  the  fourth  movement,  where  it  plays  a  part  of  marked 

mportance. 

II.  Sehr  ruhig  und  getragen  (very  quietly  and  in  a  sustained  man- 
ler),  C  major,  4-4.  This  movement  is  a  free  elaboration  of  two  themes, 
ihe  first  aimcmiiced  by  Ihe  sttings  at  the  bctgimiing,  the  second  by  fht 
iDod-wmd.  Sections  of  the  mt  theme  have  later  in  this  movement 
m  independent  vahie,  nptcMy  a  quotation  fiom  one  of  *Bi9choff'a 
xmg9, 'Xetste  Bitte." 

in.  Presto,  E  minor,  3-4.  The  scherao  is  built  on  three  diief 
themes.  The  first  is  announced  by  violas  and  bassoons;  the  second 
by  flute  and  bassoon;  the  third  is  a  running  chromatic  figure.  The 
theme  of  tlie  trio,  ruhig  (quiet),  B  major,  is  a  long  melody,  song  at 
5rst  bv  oboe  and  violins. 

"("The  intermediary  passage  between  the  scherzo  and  the  last  movement 
•5  constructed  from  the  theme  which,  already  appearing  in  the  first 
novement,  becomes  *the  second  chief  theme  of  the  finale,  and  also 
:rora  the  initial  theme  of  the  first  movement.") 

Bischoff  in  his  analysis  mentions  this  intermediary  passage  between 
the  scherzo  and  the  last  movement.  This  analysis  was  written  by  the 
composer  for  the  first  performance  at  Essen.  There  is  no  "interme- 
dbry  passage"  in  the  published  score  (1906).  The  analysis  was  ol 
oMose  written  before  the  performance.  I  have  been  nnable  to  learn 
idiedier  this  interme^ary  passage  was  cut  out  at  Bssen  in  order  to 
skortcn  the  performance,  or  was  af  terwanl  omitted  when  the  manu- 
icript  was  sent  to  the  pnblisher.  The  mak  was  first  played  from 
manuscript 9 and  Bischoff.  according  to  a^^'statemcsit  in  Du  Musik  for 
December,  1907, revised  it  thoroughly. 

IV.  Allegro  moderato,  E  major,  4-4.  After  the  chief  theme 
fwood-wind  and  trumpet),  which  has  in  itself  no  definite  tonality, 
follows  immediately  the  "Coda — thought,"  with  a  bass  that  is  of 
marked  importance  in  the  development.  The  second  chief  motive, 
the  one  that  appeared  in  the  first  movement  (and  in  the  intermediary 
passage  of  the  orisrinal  version),  is  now  in  A  major  (violins  and  wood- 
wind).  There  is  another  theme,  a  subsidiary  of  distinction. 
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I.  (^uartel  in  D  minor  Hijdi 

s.  Sonata  in  £^t  lor  PiMio  and  Violin  .  •  RidmidSMi 
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Steinway  Piano 


Reserved  seats,  $1.00  and  sac 

,  Digitized  by  Google 


SYMPHONY  HAU^  BOSTON 

ROrniMIVrON^MASSACHUSrrTS  AVBMUBS 

Tetephon- 1  "SSi^SiUcLm.SIM  \  ^  ^ 
TWBNT7-SBVBNTH  CBASON,.  1907-1906 


DR.  KARL  MUCK.  Conductor 


Seventeenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVS  NOTSS  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  MARCH  6  . 
AT  O'CLOCK 

SATURDAY  EVENING,  MARCH  7 
AT  8m  O'CLOCK 


PVBLI8HBD    BY    C  A.   BX*LI«,  MAIIAOr 


by  Google 


Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeister, 
Gabrilowitsch,  Nordica,  Campanari,  Bispham,  and 
many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  iSrerett  piano  has  been  played  recently  under  the  baton 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  Talne  produoed 
in  the  {nano  industry. 

It  has  been  associated  with  all  that  is  h%hest  and  best 
in  piano  maldng  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  m 
gaarantee  to  the  porchaser  that  in  the  instmment 
bearing  it,  is  incorporated  the  highest  artistic  value 
possible. 


CHICKERING  &  SONS 

PIJNOFORTE  MJKERS 


791  TREMONT  STREET 
Or.  NORTHAUPTOM  8T. 

BOSTON 


Scvcptceiitli  Ridicafsai  and  Coocctt* 


FRIDAY  AFTERNCX>N,  MARCH  6,  ai  2M, 

SATURDAY  EVENING,  MARCH  7,  at  8  tfcUkk. 


PROGRAMME. 

Converse  "Jeanne  d'Arc,"  Dramatic  Scenes  for  Orchestra,  Op.  23 

1  I.  In  Domremy.  First  Ume  at  these  concertt 

II.    Pastoral  Reverie. 

IV.   Night  VUion. 
V.  TIm  Mftid  of  God. 


HintOD  .       .  Concerto  in  D  miiior  for  Pianoforte  and  Orchestra,  Op.  34 
I.  Allegro  coo  sphtto.  CUst  tine  ia  fiOilQO^ 

II.   Scherxo:  Allegro;  Tempo  di  valse. 
10.    AldBBtB  eon  IBB^tPi 

IV.  ModeMtOi  Ba  coo  spMUK 


MatiDweU 


I. 


Ofcbeatrm!  Soite  in  £  nliior,  N«.  2,  *«Iadbui,"  Op.  48 

:  Not  fast;  with  much  dignity  Htd  dutfltfear. 

Twice  as  fast ;  with  deoflkm. 


II.  Love  Song:  Not  fast;  tenderly, 

in.  la  Wm  Tvnti  With  rough  vigor,  almott  savagely. 

IV.  Dirge :  Dirge-like,  mournfully. 

V.  Valtegt  FMivalt  Svifl  and  Ught. 
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The  d4H>r9  ^  ike  hail  will  be  cloned  during  the  performance  of 
wh  number  on  the  proffrawme.  Those  wh^t  wiah  to  leave  before 
the  end  of  the  concert  are  requested  to  do  eo  in  am  imtervai  fte- 
tweem  the  numbere*  _____ 

emrfatf  vf  tkm  kmi  fta  jleose  of  .  

Iwy  IkentM  ihall  not,  ia  his  place  of  amusement,  allow  any  pmou  to  wrar  upon  the  head  a  covtltr 
vaieh  obatrocts  the  riew  of  the  exbiMtiM  or  pertormanGa  in  aucfa  place  of  any  per«c<n  seated  in  any  teat  ther 
•pecutore,  it  being  OMinllOd  iftM  a  bwNa4  eiWHlBr  without  projection,  which  does 
vttv,  umf  b*  mm.  Amat  :  J.  M.  CALVIN,  City  a 
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"JKAMNB  D'Akc/'  DRAMATiQ  SCBNBS  FOR  ORCHESTRA,  Op.  23. 

•  •  •  ■ 

(Bora  at  Newton,  Mmb.,  Jamuuy  5,  1871 ;  wm  ttviag  at  Wetlwood,  Haas.) 

Mr.  Converse  wrote  an  overture,  entr'actes,  and  incidental  music 
for  Mr.  Percy  Mackaye's  drama,  "Jeanne  d'Arc,'*  which  was  produced 
at  the  Lyric  Theatre,  Philadelphia,  on  October  15,  1906.  Julia  Mar- 
kme  and  E.  A.  Sothem  played  the  leading  parts.  Mr.  Cooveise  wrote 
the  musk  iw  an  otftestm  fii  oliout  twenty^^e  plajm,  kd  by  Mr. 
Cari  Nicosia. 

The  drama  was  performed  for  the  first  time  in  Boston  on  January  i , 
1907,  at  the  Boston  Theatre,  and  Mr.  Converse's  music  was  then  ])layed. 

Mr.  Converse  arranged  a  suite  from  this  music.  The  score  was 
amplified  for  a  larger  orchestra  than  the  one  in  the  theatre.  This  suite 
I  was  performed  for  the  first  time  at  the  first  of  the  Jordan  Hall  orches- 
tral concerts,  January  lo,  1907,  when  Mr.  Wallace  Goodrich  conducted. 
This  score  was  afterward  revised. 

The  Diainatic  Scenes  ate  scored,  for  two  flutes  (one  iateidiangBable 
with  piccolo),  two  oboes  (one  interchangeable  with  English  horn), 
two  clarinets,  two  bassoons,  a  double-bassoon,  four  horns,  two  trumpets 
(interchangeable  with  two  cornets-^-pistons),  three  trombones,  bass 
tuba,  kettledrums,  snare  drum,  bass  drum,  cymbals,  tnaugle,  glocken- 
spiel, celesta,  bells,  harp,  and  strings. 

Mr.  Converse  furnished  the  following  analysis  of  these  scenes  for  the 
I  psogiamme  book  of  the  concert  in  Jordan  Hall,  January  zo»  1907. 
I  (The  pregtamme  books  of  the  Jordan  Hall  owhestral  concerts  were 
edited  by  Mr.  Edward  Buriingame  Bill.) 

"I.  'In  Domr^my'  presents  the  light-hearted,  idyllic  atmosphere 
of  the  early  scenes  of  the  drama,  with  some  suggestions  of  the  distant 
war.   It  contains  the  Vesper  music  aud  Jeanne's  reverie,  the  fairy 

IW  SONGS  for  CONCERT  and  RECITAL  USE 

\ 

>  1  We  have  this  season  a  very  large  number  of  interepting  compositions 
by  such  leading  Composers  as  A.  WOODFORDE-FINDEN,  LIZA 
LEHMANN,  LAURA  LEMON,  GRAHAM  PEEL,  ROGER  QUILTER, 
HAMILTON  HARTY,  E.  ELGAR,  E.  GERMAN,  NOEL  JOHNSON, 
R.  BARTHELEMY,  F.  P.  TOSTI,  LANDON  RONALD,  Q.  H. 
QLOX&yi,  SlfiPfifiN  ADAMA,  a(a 

1  Ask  your  dealer  for  a  seleetioA  oi  these»  or  write  direct  to  the 
f  Pabliiheray 
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musk  oi  th&JLadies  of  Lorraine  (based  on  an  old  French  folk-song/ Dcr- 
rikre  chez  mon  pte')>  a  love  song  sung  to  Jeanne  by  her  peasant  lover. 
These  thcatiB  aie  wcyen  into  a  free  overture  or  prdode  form.  .  II. 
*P!uAondl|^ifrie':  a  simple  ixlyllk  reyerk  In  iriddi  the 
of  the  peasant  pipe  are  heard.  III.  'Battle  Hymn/  "TWs  iftimfcr 
(fepicts  the  departure  of  the  soldiers  and  Mars  for  battle,  singing  the 
stem,  old  mediaeval  hymn,  '  Veni,  Creator,**  until  its  austere  harmonies 
are  lost  in  the  din  and  turmoil  of  actual  combat,  finally  to  reappear 
triumphantly  in  the  blaring  tones  of  trumpets.  IV.  'Night  Vision/ 
The  wearied  Jeanne  sleeps  in  the  moonlit  woods,  while  from  the  camp 
near  at  hand  come  oonfiised,  indefinite  sounds  of  n||^t.  The  Dite 
d'Alen^on,  her  guardian,  approaches,  and,  ovmome  by  tSbe  impolse  of 
his  pure  love  for  the  maid,  moves  to  Uss  her  unmafied  hand.  Soddcirfy 
appears  to  him  the  bright,  protecting  image  of  Saint  Michael,  at  once 
warning  the  Duke  that  the  protection  of  Heaven  is  accorded  the  maid,, 
and  strengthening  him  in  his  momentary  weakness.  V.  'The  Maid 
of  God*  opens  with  the  chant  of  the  priests  for  the  soul  of  the  con- 
demned Jeanne,  after  which  there  is  an  emotional  rifeum^  of  her  whole 
career,  beginning  with  the  simple  Jeanne  motive,  which  is  grsduaUy 
woven  into  more  and  more  martial  strains,  leading  up  to  the  musie  of 
the  pageant  scene  when  the  King  marches  to  Rheims  to  be  erowned, 
the  successful  climax  of  her  career.  Then  foHows  a  tragic  cKmax  of 
her  motive,  and  a  sudden  return  to  its  pathetic  simplicity,  ended  by 

*  Tbe  hymn  beginiunff  . 

VlBi^. Creator  spirit 
Mente»  tUorum  viaNll' 
Imple  Hpmu  f 
Quae  tu  creasti 


   _    _   _^ui  Rftliuk-MMtti 

AfcW'of  Polda  and  AfdAlSbp  oTltaycbce.  lalaB-Mmr  as  mtSS^ hn^^fte  of  the  Sofptuwa, 

tD(^  as  N'^hop  he  wooU  aot  aJne  unless  a  certain  number  <if  p<Kir  petiplc  «uat  .it  meat  with  him.    Born  at 
PaJ'i  I  in  78J^.  he  died  at  Whttsl  in  856.    The  hymn,  "Veni,  Ocator,"  vnxa  in  old  times  haUtualiy  used,  and 
tht  use  vurvi'.cs.  in  ^:rf  it  j  nrt,  on  occasions  of  great  wlcmnity,  as  at  tlic  coranatkB  of  kliip^  lte 
synoda,  the  creatiaD  oi  popes,  and  the  tnuubtion  ol  the  relics  o<  saints. — P.  H. 
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the  cliaaL  of  the  priests,  the  Kyrie  UUison,  anci  a  peaceful,  U  iavl 
apotheostSa  as  it  vvere  the  asceut  of  her  pure  soul  to  heaven." 

Mr.  Converse  wfote  the  following  desciiptioa  of  the  mtisac  lor  Mr. 
Mackaye't  play : — 

"While  the  music  follows  somevdiat  the  lines  oi  incidental  nuok 
written  by  Mendelssohn  for  'A  Midsiimmer  Night's  Dream,'  by  Biset 

for  'L'Arldsienne/  and  by  Grieg  for  'Peer  Gynt/  it  is  more  modem 
in  treatment  and  style. 

**It  approaches  the  problem  of  dramatic  expression  from  a  broader 
and  more  highly  organized  standpoint,  and  uses  to  a  certain  extent 
the  *kading  motive '  plan  which  obtains  in  modem  opera.  Althongh 
there*  aie  sevi^  independent  ballads,  Ghdnises»  and  chants,  dmwn 
mostly  from  mediaeval  French  folk-soqg  and  Gregorian  ritnal  chants 
suitable  the  nature  of  the  play,  the  music  is,  as  a  whole,  built  npoo 
original  themes,  which  represent  different  characters,  situations,  and 
emotional  pliases  of  the  drama.  Among  them  may  be-  mentioned 
the  Jeanne  motive,  the  Vesper  motive,  the  Pastoral,  vision,  and  battk 
motives,  all  of  which  occur  in  varied  and  characteristic  guises,  suitabk 
to  the  situations  which  they  underlie  and  typify. 
-  '*  These  musical  thoufl^ts  are  worked  aad  woven,  in  overture  and 
entr'actes,  into  ocdbestral  pieces  which  bridge  over  the  pauses  between 


INVITE  SPECIAL  ATTENTION 
TO  THEIR 

ADVANCED 
SPRING  EXHIBIT 

KEW  TAILORED  SUITS,  NEW  DRESSES 
N£W  LING£ia£  AND  TAILORED  BLOt^li^S 
KEW   F&BMCH  NECKWEAR  AND  VEILS 


i 


VA^ 

AMRINGE 

MONUMENTS 


QUAUTY  . 
.  DURABIUTY. 
ORIGINALITY 


MODERATE  PBICE 
<       AMRIN6eTrANITE  CO. 


172  Tremont  8t^  Boston 

Opy.  Boyinroa  St.  Subway  StatiMi 


•  Digitized  by  Google 


file  acts  in  sadi  a  way  as  to  lioici  the  mood  of  the 
tlie  ndnd  for  what  is  to  follow  upon  the  stage. 

"In  this  way  a  complete  musical  drama  accompanies  m  ei 
progress  the  development  of  the  play  itself.  The  whole  is  organi 
caJly  built  up,  and  has  a  unity  of  purpose  and  expression  wbich  is 
entirely  lacking  in  the  fragmentary,  unrelated,  and  often  meaningless 
and  ixiekvant  music  which  is  usually  played  in  our  theatres. 
feiious  attenii^  to  appioai^  the  matt'fr  of  incidental  timw 
artistk  standpoiiit,  to  rid  the  poetk-diama  at  what  is  often  a  dh- 
titfbmg  dement,  and  by  the  subtle  emntannal  appeal  ol  one  of  the  nmt 
expressive  of  arts  to  heighten  its  poignancy  and  form. 

"Such  music  natuially  demands  an  enlarged  orchestra  of  competent 
players,  and  such  a  one  has  been  furnished  for  this  production,  under 
the  leadership  of  Mr.  Nicosia»  an  experienced  conductor  ol  graai 
opeia." 

lir.  Anatole  Pnlnce's  life  ol  Jeanne  d'Aic  has  been  iwhKaiieri  nott^ 
in  Paris.  As,  at  this  tine  ot  wdtxagt  oopica  of  Ifr*  Fmaoe^  file  hm 
not  yet  arrived  In  Boston,  the  foMowhy  article,  that  was  ptibKiM 

in  the  Pall  Mall  GazetU  of  I'cbniary  7,  may  be  of  interest.  The  artick 
is  by  the  Paris  correspondent  of  the  Pall  Mall  Gazette: — 

"The  literary  event  of  the  hour  is  the  ap{>earance  of  a  new  book 
on  Joan  of  Arc — the  first  of  several  volumes — by  M.  Anatole  Fiaoct 
The  book  is  charmingly  flhistfated  with  qa|int>looking  plates,  aii 
is  ehanningly  and^  indeed,  womkriidly  written*  M.  Flianoe  is^  abme 
an,  a  supesb  stylist,  and  his  phmsts  flofwwMi  the  liaipidityef  a 
tatnstfeam.  Though  heiiifatty-lcinryeaisef  age,  theicisno< 
tion  in  his  work, — the  same  vigor,  the  same  charm  of  techniqsc^ 
the  same  extmordiiiarN   iov  in  his  subject.    MoretAt  r   dm  UvU  tha" 
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he  is  a  savant,  an  *6rudit/  that  each  of  his  books  represents  an 
immensity  of  'wosk  and  oftfutimfft  of  research.  la  not  faia  lilvaiy 
noted  as  being  one  of  the  most  complete  collections  in  Emope,  fht 
licliestin  woikadcaliiigwith  theackttoeofliit^^  FiorM.  Flmioek 
mentially  tlie  liistotian.  His  novela,  even^  savor  of  Ustoiy;  ht 
a  peifectly  detadied'way  of  writing  of  his  liefoes  and  lieroines.  He 
seems  to  be  there  presiding  over  a  sort  of  court  of  inquiry  into  thti: 
lives.  Like  a  certain  professor  at  Oxford,  whose  mind  was  so  nicely 
balanced  that  he  could  never  arrive  at  any  concluaon,  Anatole 
Fiance  is  precisely  accused  of  leading  his  readers  into  a  pleasant  cd- 
de-sac,  from  which  there  is  no  logical  way  out;  he  lades  definitivcDess. 
Diis  is  a  fault  in  many  bnmdies  of  literature,  but  almoet  a  qatSby 
ia  an  liistoiian.  Hie  atmosf^ere  of  tlie  book  is  aarer  spoiled  by  ^ 
intrusion  of  the  ideas;  the  point  of  view  of  another  epodi.  Tins  i» 
perfect  historical  writing,  provided  the  reader  be  intelligent.  Ho« 
can  you  judge,  for  instance,  of  the  case  of  La  Pucelle  in  the  Ught  of 
a  century  of  motor-cars  and  wireless  telegraphy?  The  superb  historiai: 
who  is  M.  France  never  attempts  it,  and  he  is  right.  For  instance,  in 
his  book  on  the  Biaid  of  Orleans,  which  is  published  to-day,  be  places 
700  on  a  footing  of  intimacy  with  the  heroine;  you  know  her  «NMn. 
you  shake  hands  with  her  honest  and  humble  parents,  you  afanpt 
read  her  thoughts. 

"Such  an  effect  of  local  color,  where  the  subject  of  it  is  in  the  fifteeni: 
ceniury,  does  not  come  without  an  infinity  of  labor.  M.  France  ha> 
had  recourse  to  the  authentic  records  of  the  time,  and  the  wonderfd 
vision  of  past  things  that  he  has  weaved  for  us  is  due  to  this  patiefii 
seatdi  for  the  real  and  for  the  contemporaneous .  Nothing  ia  ooff 
eloquent  of  the  pains  he  has  taken  to  evoke  the  gpint  of  tiie  past  tes 
Uie  fact  that  Ibe  style  hie  employs  is  that-— ^th  certain  modem 
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cations— of  the  period  in  which  Joan  lived.  It  is  typical  of  the  man 
to  select  his  medium  with  such  intelligence  and  logical  force. 

"What  manner  of  person  is  this  Joan  of  Arc  for  whom  M.  France 
has  abandoned  his  'Monsieur  Bergeret,'  and  the  modem  tangle  of  the 
Dreyfus  case,  to  plunge  into  the  romance  and  chivalry  of  the  fifteenth 
century?  She  is  the  ecstatic  dreamer,  the  spiritualized  warrior  of 
church  windows  in  France.  She  is  the  embodiment  of  the  religious 
spirit  of  the  age,  the  champion  of  its  faith,  the  bearer  of  the  fiery  cross 
of  patriotism,  the  unconscious  instrument  for  the  recovery  of  the 
Fatherland.  I  us^  the  word  'unconscious,'  because  certain  learned 
and  unimaginative  Germans  have  solemnly  argued  that  Joan  was  a 
real  militant'  genius  comparable  with  Hannibal,  Caesar,  and  Napoleon. 
M.  France  is  not  long  in  completely  disposing  of  this  absurd  theory. 
Joan  was  no  general,  but  a  peasant  girl  of  exalted  temperament  who 
had  seen  \nsions.  The  least  student  of  French  history  could  conjure 
up  a  dozen  instances  of  young  women — especially  in  the  days  of  the 
Camisards — who  were  apparently  able  to  effect  miracles  in  the  midst 
of  a  religious  trance.  The  recent  revival  in  Wales  is  an  instance  of 
the  same  spirit. 

"It  is  particularly  interesting  to  find  that  a  man  holding  the  advanced 
views  of  Anatole  France — a  Socialist  and  Freethinker  so  out  of  har- 
mony with  ordinar>^  French  opinion  that  he  cannot  occupy  his  seat 
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He 


amongst  the  Imtnortab — should  have  treated  of  the  national  heroine 
in  so  large,  generous,  and  true  a  spirit.    He  left  all  his  modern  isms' 
in  the  cloak-room  at  the  Biblioth^que  Xationale.  when  he  was  looking 
up  those  old  documents  that,  ia  their  black  letter,  breathe  of  a  faith 
which  in  France,  at  leaak,  aeems  to  have  littk  modem  survival.  Sad 
it  is  that  m  these  last  lew  yean  tiie  brij^t  amior  of  the  patriotic  Maid 
hai  been  taraidicii  by  party  spite  and  pvejndioe.  After  the  iiicidiat 
ef  four  years  ago,  when  a  professor  m  a  lycSe  assailed  the  chamctv 
of  La  Pucelle.  and  after  the  conflict  that  raged  at  Ottoans  last  year, 
resulting  in  the  clergy  absenting  themselves  from  the  procession,  one 
had  begun  to  believe  that  the  patron  saint  of  France  was  the  exclusive 
faopefftjf  ni  the  Church,  and  hence  a  person  to  be  reviled  by  the  other 
iaeticlBS  of  sode^.  But  M.  Anatole  Fnnoe,  with  an  exquisite  gestaie 
worthy  el  a  great  writer  and  a  great  Prencfaman,  has  plaoed  Jeaw 
d'Aic  bade  again  on  her  pedestal  ht  the  national  Pantheon." 

*  * 

Compare  with  this  the  description  of  Mr.  France's  book  sent  to  the 
New  York  Times  by  its  Pans  conespondent  on  February  5: — 

"It  had  been  known  for  a  long  time  that  this  wock  was  in  pcepaia* 
tion,  hot  the  exact  duuacter  of  it  had  remained  a  mystery.  Bvca 
friends  of  the  writer  feared  that  the  ironist  would  be  tempted  to  hkB- 
pheme ;  that  the  critic  be  tempted  to  rob  this  popular  saint  of  some  flf 
her  legendary  glory.  These  fears  have  l>een  found  to  he  groundless. 
The  author  finds  that  Jeanne  d'Arc  is  worthy  of  her  place  in  histor>'. 

*'  'The  principal  fact  which  we  deduce  from  the  doctmients  in  which 
her  history  is  revealed,'  he  sa\^,  'is  that  she  really  was  a  saint.  She 
was  a  saint  with  all  the  attributes  of  sanctity  during  the  flfuenli 
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tiGSy.  Sbe  had  visions,  and  tiiese  vfaiam  were  neither 
nor  counterfeit.    She  really  believed  thai  she  could  iiear  voicts  mhtch' 
spoke  to  her,  and  which  came  not  from  human  lips  ' 

**Jeanne  d'Arc,  M.  France  holds,  was  a  saint  of  her  own  time  and  not 
a  prophet.  The  voices  she  heard  spoke  of  the  fifteenth  centun*  and 
d  diaitnutances  with  which  she  was  familiar.  She  had  none  <d  tbaat 
intellectual  qnalltiea  with  which  some  historians  have  credited  her. 
nor  did  die  passeso  nnirvdlous  nflitaiy  talents.  Phms  Frendnani 
in  1428  regarded  her  as  a  dev<o«t  girl  inspired  br  God.  There 
nothing  incredible  in  that.  In  announcing  that  she  had  a  rei 
from  Saint  Michael  concerning  the  war  she  inspired  the  men  to  arms 
and  citizens  of  Orleans  with  as  much  contidence  as  would  have  been 
onrnmntiira^prf  to  the  troops  of  the  JLoiie  in  the  winter  of  1871  by  the 
inventor  of  a  smokeless  powder  or  an  improved' cannon.  What  could 
have  been  expected  fiRnn  sdence  in  1871  was  expected  front  religi 
in  1438.  Thus  the  Bastaid  of  Oileans  conld  as  natnially  coaccht 
the  i^bm  of  employing  Jeanne  as  conld  Gambetta  of  nsfaig  tlie  ♦***^w^l 
knowledge  of  M.  de  Freycinet. 

"Jeanne,  absorbed  in  her  i)rayers,  could  not  see  the  enemy.  She 
did  not  know  the  roads;  she  took  no  account  of  the  number  of  men 
engaged,  nor  of  the  height  of  walls,  nor  the  breadth  of  trencfaes.  It 
is  a  common  thing  in  our  days  for  military  men  to  discass  die  maid's 
tactical  psa^m.  She  |iad  bat  a  smgle  pten  of  tactiea— to  prave&t  her 
men  fnm  swearing  or'teHing  into  disM^lnte  habits.  She  believed  that 
tliey  woaid  lie  destroyed  by  their  own  sins,  bat  if  tliey  fought  in  a 
state  of  innocence,  they  would  surely  be  victorious.  That  was  all  her 
military  science,  with  the  exception  of  the  fact  that  slic  was  absolutely 
withottt  fear.   t>he  showed  the  sweetest  and  proudest  courage.  She 
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was  more  valiant,  more  mnstanl,  man  generous  than  bcr  men,  mi  { 

so  worthy  to  lead  them. 
"This  is  M.  France's  view." 

* 
*  ♦ 

The  Count  dc  Fuymaifiev  in  his  study  of  Jeamie  d'Aic  as  a  heronie 
ia  the  playfaooae  C'Jeamie  d'Aic  an  Tli^itoe,  1439-1891K"  Puis. 
189P),  mfs  diat  no  poaoo  bas  inapired  ao  mmy  diuwtk  wofks  as 
Jeaatte.   "In  Pfance  alone,  they  have  taken  her  fifty  times  as  the 

heroine  in  works  of  this  kind.   They  h«ve  made  her  speak  prose  it 
drama,  declaim  the  Alexandrines  of  tragedy,  sing  operatic  versej 
they  have  made  her  gesticulate  in  pantoanimes,  gallop  in  ci]:cuses,aQci 
even  hum  couplets  in  vaudeville." 

She  figures  prominently  as  a  heroine  in  nmsical  coniVMilioas  cf  si 
aarts.  No  other  woman,  it  is  safe  to  say,  has  indled  ao  SHay  cobh 
nosers.  The  whole  of  this  progrunme  book  m^g^t  eaiHy  oe  tlcfolu 
to  a  nmscal  bibliography  of  Jeanne  d'Are. 

There  were  ballads  with  music  about  her  as  early  probably  as  1429 
There  were  motets  as  early  as  1432.  She  was  neglected  in  the  six 
teentli  centur\',  although  on  September  7.  1580.  the  "Histoire  tragiqii<^ 
de  la  Pucelle  de  Dom-Remy,  aultiement  d'Ori^ns,"  by  P.  Frontai 
dtt  Doc,  a  Jesuit  father,  was  performed  before  Charles  III.,  Duke  ci 
tociain^  with  cfaomsea  of  cfaiklrai  and  naideaa  of  Fnnoe,  and  wHk  | 
"cpiaodcB  soqg  in  nnnie."  In  1600  a  tnifedy,  *'JeamK  d'Afqaei.' 
was  pefJonned  witii  dionisca*  In  i6a9  Niaolas  VcmulB  vrole  ^ 
tragedy  in  Latin  verse.  There  were  five  acts,  and  each  act  ended  wttl 
a  chorus.  It  is  doubtful  whether  this  music  was  sung.  Nor  is  tht 
music  of  the  Ballet  des  Modes"  (1633),  in  which  Jeamie  d'Arc  eotcni 
known  to  us. 

There  was  mnsicat  Orleans  ia  her  honor  in  1780.  RodotpbcKituU 
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er's  'Jeanne  d'Arc  k  Orlteis,"  a  comedy  in  three  aet9»  in  verae, 
with  songs,  a  true  opcra-cotniqiie,  was  produced  at  the  Theatre  des 
Italiens,  Paris,  Mav  lo,  1790,  and  Mme.  Dugazon  impersonated 
Jeanne.  And  at  Venice  in  1797  the  opera,  "Giovanna  d'  Arco,  o  la 
Puicella  Orleans/'  music  by  Gaetano  Andreozzi,  was  peifomed. 
It  was  composed  in  1789  and  intended  for  another  opeia  lioaae.  In 
1795  a  pantomime,  or  histozical  ballet,  on  the  subject  of  Jeanne  d'Avc, 
with  music,  was  performed  at  Covent  Garden.  At  the  first  peffoan* 
ance  devils  took  Jeanne  down  to  hdl.  This  scene  was  hissed.  At 
the  second  performance  angels  bore  her  to  iieaven.  This  scene  was 
applauded. 

Here  is  a  list  of  the  more  important  works  based  on  the  life  of  Jeanne 
d'Arc* 

OPBRAS. 

"Jeanne  d'Arc  k  Orl^ns,"  Kreutzer,  Paris,  1790;  "Giov^anna  d* 
Arco,"  G.  Andreozzi,  Venice,  1797  (^cenza,  17S9?};  "Das  Madchqi 
von  Orleans,"  Volckert,  T^enna,  181 7;  "Giovanna  d'  Aico»"  IL 
Carafa,  Paris,  March  10,  1821;  "Giovanna  d' Arco,"  N.  Vaocaj,  Venioe, 

1827;  "Giovanna  d'  Arco,"  G.  Pacini,  Milan,  March  14,  1830;  "Joan 
of  Arc,"  M.  W.  Ralfc,  London,  November  30,  1837;  "Johanna  d'Arc.'" 
J.  Hoveif  (Johann  F.  V.  von  Piittlingen),  Vienna,  December  30,  1840: 
"Giovanna  d'  Arco,"  G.  Verdi,  Milan,  February  15,  1845;  **Jeanii€ 
d'Axc,"  Beaulieu,  Paris,  1853;  "Die  Jungfrau  von  Orleans^'  A. 
iMgert,  Cobui)s»  Beoember  25,  i860;  "Jeanne  d'Aic»"  Gw  Dupm, 
Paris,  October  24,  1865;  "Jeanne  d'Axc,"  A.  Mennet,  Paiia,  Apiil 
5,  1876;  "The  Maid  of  Orieans"  ("OrltoiskBia  DIeva'O.  P.  T^i^ 
kowsky,  St.  Petersburg,  February  25,  1881;  "Jeanne  d'Arc,"  Ch. 
Lenepveu,  Rouen,  June  i,  1886;  "Die  Jungfrau  von  Orleans,"  E.  N. 
Reznicek,  Pras^iie,  Tune  10,  1S87. 
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Our  new  Picture  and  Framing  Dqartment 
under  the  penonal  supervision  of 
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it  open  for  business. 

Under  Mr.  Dunton's  management  we  expect 
to  maintain  the  same  high  artiatk  standani  for 
which  his  Boylston  Street  shop  always  stood. 


Important 

Untii  our  new  building  is  ready,  this  Picture  and 

Framing  Department  will  be  located  in  the  hrst 
floor  chamber  at  4S  and  50  Winter  Street. 
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STAGS  MUSIC 

Schiller's  fomantic  tngody,  "Die  Jttiigfniu  von  Orieaas,"  composed 
in  itoo-*i8oi ;  lint  performed  at  the  Royal  National  Tbeatit^  BvliiU 

November  23,  1801;  published  in  October,  1801,  at  Berlin. 

Staj^e  music  composed  in  the  summer  of  1801,  for  the  first  yiedom- 
ancc  of  the  tra^^edy,  by  B.  A.  Weber.  Coronation  March  publislkd 
for  pianoforte  in  1803.  Monolo^rue,  "Die  Waffea  ruhn/*  publislud 
in  pianoforte  edition.  The  orchestral  score  (manuscript)  is  in  Uk 
Royal  Librar>'  at  Berlin.   It  does  not  contain  an  overture  and  enti'setcs. 

By  Franz  Destouches.  Unpublished.  First  performance  on  Apd 
33*  i^>3t  at  the  Ducal  Court  Theatre,  Weimar. 

By  G.  A.  Schneider.    UnpubHshed.    First  perfonnance  in  i8:^ 
at   the   Royal  Theatre,   BerHii.    Schm  ifU  r  wrote  an  overture  and 
five  entr'actes:  his  music  may  be  considered  as  supplemental}' 
B.  A.  Weber's. 

By  Max  Seifriz,  composed  in  1853.  Peiformed  in  part  and  as  a 
whole,  with  text  arranged  by  Rudolf  Bunge,  in  concerts  at  Ldwcnbeis. 
Berlin,  Kdthen,  Stuttgart,  Grothenburg,  and  other  cities.  FSnt 
played 'in  connection  with  a  stage  performance  at  the  Royal  CoBt 

Theatre,  Stuttg^art,  May  15,  1872.  The  full  orchestra!  score  id 
an  arrangement  for  jnanoforte  (four  hands)  are  published. 

By  Leopold  Damroseh.  UnpubHshed.  First  performance,  Marti 
26,  1857,  at  the  Grand  Ducal  Court  Theatre  at  Weimar. 

By  Max  Bruch.  Unpublished.  First  pecformanoe,  ^ril  4,  i8yi 
at  the  City  Theatre,  Cc^ogne. 

By  J.  A.  SOdennafm.  Pcifarmed  as  a  whole  only  in  Uicatics  d 
Sweden.  The  overture  and  Coronation  March  have  been  perfognrf 
in  concerts. 
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PKAMAft  WITH  MUSIC. 

"Jeanne  d'Arc,"  historical  drama  in  five  acts  by  Josqih  Fabre, 
music  by  Benjamin  Godard,  Paris,  Januan-  27,  1891. 

"Jeanne  d'Arc,"  drama  in  five  acts,  by  Jules  Barbier,  music  b> 
Charles  Gounod,  first  performed  in  Paris  at  the  Gatt£,  November  8. 1873. 
•with  Mme.  Laa  F£Ux,  sister  of  Rachel,  as  Jeanne;  levived  at  tbe 
same  theatre,  January  21,  1875;  fevived  again  at  tiie  Fofte  Ssiat- 
Ifarthi,  January  3,  1890,  with  BAme.  Saiah  Betnhanlt  as  Jeanne,  "the 
Funeral  March  of  a  Marionette,"  written  at  London  for  the  pianoforte, 
as  a  joke,  in  imitation  of  the  walk  of  H.  F.  Chorley,  the  English  musk 
critic,  was  introduced  into  the  ballet  at  the  i)eriorniance  of  the  dram 
The  subject  of  this  ballet  was  the  execution  of  an  enormous 
representing  an  English  knight. 

"Maid  of  Orleans/'  with  incidental  music  by  P.  H.  Cowcn,  I/MMkn. 
•871. 

"Joan  of  Are,  or  the  Maid  6S  Oileana,"  melodrama  by  Bdwttd 

Fitz-Ball,  music  by ,  Nicholson,.   The  play  was  published  about 

1826. 

"Jeanne  d'Arc,  Le^ende  mtm^,"  in  four  scenes,  music  by  C.  M 
Widor,  the  Hippodrome,  Pahs,  1890. 

BALLETS. 

"Joan  of  Are,"  music  by  W.  Reeve,  I/wdnn,  179S. 

"(Movanna  d'  Arco,'*  music  by  P.  Biambilla  and  otheis,  IObl 
August  15,  1821. 

"Giovanna  d'  Arco/'  music  by  Count  GaUenbeig,  Vienna.  Pebniarv 
183 1. 

SYMPHONIC  WORKS. 

"Jeanne  d'Arc,"  symphonic  poem  after  Schiller's  tragedy,  trr 
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Jordan  Marsh  Co. 

ESTABLISHED  1851 

Tlii  Mercantile  Heart  of  New  England 

Our  Standard  Alwayi  dM  Highiit 

Our  Stock  Always  the  Largest 


.    Prices  from  $10  to  $200 

 ALSO  

I  EDISON  PHONOGRAPHS 

Prices  from  $12.dO  to  $dd 

All  the  new  records  are  added  each  month  to  our  large  stock  of  pop- 
ular and  operatic  airs,  so  that  our  Hsts  are  always  strictly  up  to  date. 
We  also  carry  a  complete  line  of  cylinder  and  disc  cabinets  at  greatly 
reduced  pricef. 

RECORDS  FROM  EVERY  OPKRATIC  STAR   IN  STOCK. 
EVERY  RJlD  seal  RECOKD  IS  ON  OUR  LIST. 

A  lavri^  special  raoai  m  the  lourtii  floor  for  dem* 
oMtratfaml  these  two  leading  machines* 
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IIardman  Piano. — 

Style  "  Sheraton,"  one  of 
the  34  mtn  styles  this  sea- 
son in  Hardman,  Peck  & 
Co.'*  reautrluibl*  Urn  «t 
S6 
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ef  fimm  mmm 
fmchmd  At 
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HARDMAN  PIANO 

Is  alwuys  on  tlM  lip  of  the  tongue 
wiMiMiver  Pfanot  are  thouilit  of. 

Now,  this  universal  knowledge  of  a  few  makes  Is  not 
alone  the  result  of  advertising.  All  makes  of  pianos  are 
advertiud.  It  is  their  presence  in  thousands  of  homes, 
their  intimate  association  with  the  dfeOy  lives  of  1^"*" 
owners  and  their  friends  for  many  years,  tfait  causes 
fenwal  taiUirity  with  th«  few  wiU-known  Hate. 

The  Hardman   Piano  is  an  inherent  part  of  onr 
national  home  life.    And  nothing  but  iu  tmm  imruuk 
of  superiority  could  ei'tr  havt  made  it  to. 

Do  you  realize  that  In  buying  a  Hardman 
Ptano  you  are  not  Mylng  extra  for  a  name  ? 

TiMt  •  **  Hardman"  wHb  all  Chat  the  aame 
inpltai  of  Utk  matical  Quality,  dnrabfllty.  and 
repotatloai  can  Im  bMgm  at  M  ■Mwata  •  ] 
as  huodradi ef  onkae  wAifi  iiamiif  Mm 


A  call  at  our  wararoonu  will  ba  a  utalatioa 


otff  nuJms  ofptanoe  Ukm 
CaHmnktd  Urma  of  pjiyment  for  the  hetanoe 
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HARDMAN,  PECK  £i  CO. 


13S  Fifth  Avenue  (comer  iQih  Street),  New  tmak 
634  FwltoB  Straet,  BrooUja 


Represented  in  Boston  by  the 

COLONIAL  PIANO  CO.,  104  Boylston  SUM* 


uoo 


Digitizec  oy  vaOOgle 


Moritz  Moszkowski,  Op.  19.  composed  in  1876  at  Berlin;  first  per- 
/onnance  in  Berlin,  February  23,  1877;  published  in  1S79. 

"Sjmplioiue  miiBtfations"  to  Schiller's  "Jungfrau  von  Orleans/' 
ia  th«ee  parts  and  a  prdmle,  by  Hermann  Thadewaklt  Composed 
in  1885  at  Berlin.   First  performed  at  Dresden,  March  13,  1886. 

"Jeanne  d'Anx/*  hemic  symphony  for  s(>])iano  and  baas  solo  voices, 
chorus,  and  orchestra,  music  by  Alfred  Holmes,  St.  Petersburg,  April, 
1868. 

"Jeanne  d'Arc,"  symphonic  poem,  text  by  Jules  Loiseleur,  nuisic 
by  jUottis  Lacombe,  unpublished.  The  true  title,  Mme.  Lacombe 
flays,  should  be  "dramatic  symphony." 

"Jeanne  d'Axc,"  spxtpbooic  poem  in  five  movements,  Op.  43,  by 
Geoiges  Ffeiffer,  December  8,  1872. 

0VBRTURQ8. 

To  Schiller's  "Jnngfrau  von  Orleans,"  by  Karl  Wagner,  Op.  .^i. 
Composed  in  the  early  twenties  at  Darmstadt;  orchestral  parts 
published  in  1824. 

By  Ignaz  Moscheles,  Op.  91.  Composed  early  in  lK>ndon  in  1835; 
first  performed  at  a  Philharmonic  Concert,  London.  Atic^iist,  1835. 
Oichesitral  parts  and  a  pianoforte  transcription  for  four  hands  were 
pabfiflihed  in  1835.* 

i  By  Joseph  Kldn,  0{>.  6.  Composed  in  1843  at  Cologne,  first  per- 
formed there  in  1843-44.  Orchestral  parts  and  transcription  for 
pianoforte  (four  hands)  are  published. 

By  H.  H.  Pierson,  Op.  loi.  Composed  and  performed  about  1870 
it  Leipsic.    The  score  was  published  in  1876. 

By  Gttstav  Strube,  Op.  8.   Performed  for  the  first  time  from  manu- 
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KNABE  ANGELUS 

PLAYER  PIANO 
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For  all  the  household,  yonng  and  old,  throughout  the  year,  the 
KNABE  ANGELUS  heralds  a  new  era  of  enjoyment  in  your  honoe. 

Any  oatf  musician  or  non-musician,  can  play  the  KNABE 
ANGELUS.  It  is  an  upright  piano  of  the  first  grade,  with  the  worJd- 
famous  Angel  us  Piano-player  incorporated  within  its  case.  The 
musician  can  play  it  by  hand  the  same  as  any  other  piano,  or,  if  yon 
are  unfamiliar  with  the  technique  of  music,  you  can  play  as  well  or 
even  better  by  means  of  the  Angelus. 

Remember,  the  KNABE  ANGELUS  U  the  ooly  instrument  in  the  world  equipped 
with  the  patented  expression  devices,  the  wonderful  MELODANT  and  the  fa  moos 
Phrasinj?  Lever. 

The  MELODANT  emph^izes  the  melody  notes  so  that  they  come  oat  dear  and 
distinct  above  the  accompaniment. 

The  Phrasing  Lever  provides  you  with  absolute  and  instantaneous  control  of  die 
time,  so  that  your  music  will  not  sound  humdrum  or  mechanical. 

Before  investing  in  a  piano,  FIRST  SEE  AND  HEAR  THE  KNABK 
ANGELUS.  It  can  now  be  had  on  very  easy  terms  in  every  important  city  ia 
America.    Write  us  to-day  for  descriptive  literatiire  and  name  at  rrprcacirtativc b 

your  locality. 


C.  C.  HARVEY  COMPANY 

144  Boyiston  Street,  Boston. 
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script  at  a  Boston  Symphony  Oiclicstra  Concert  in  Boston,  February 

"Jeanne  d'Arc,"  concert  overture,  Theodore  Gouvy,  Op.  13,  Faris, 

Jairaar>'  4,  1852,  exists  in  arrangement  for  pianoforte  (four hands). 

"Jeanne  d'Arc,"  concert  overture  by  L.  de  Maupeou  (Orleans, 
March  31,  1889). 

1IAS88S,  ORATQKIO,  AND  CANTATAS. 

,  Bemberg,  H.,  "La  Mort  de  Jeanne  d'Atc,"  sctee  historique,  five 
Stunbers,  first  performed  April  28,  1886,  at  Paris.  Cowen,  F.  H., 
"Joan  of  Arc,"  A.  R.  Gaul,  Birmin<,di;ini,  October  13,  1887.  Gounod, 
C,  mass,  "A  la  Mtooire  de  Jeanne  d'Arc,  libdratrice  et  martyre," 
Rheims,  July  24,  1887,  written  for  the  festival  at  the  cathedral. 
Hofibnaim,  U.,  "Johanna  von  Orleans,"  cantata  for  solo  voices, 
iioras,  aod  orchestra  (Beilin,  1891).  "Johamia  d'Arc,"  for  solo 
roioes,  dionis,  and  oichestni,  music  by  Louis  Lee,  Hamburg,  i860. 
Magnin,  E.,  ''A  Jeaime  d'Arc»  Libtotfke,"  symphonic  ode,  Orleans, 
ifay,  1894.  Ollone,  Max  d',  "Jeanne  d'Arc  k  Domr^my,"  lyric  scene 
vith  chorus.  Serpette,  G.,  "Jeanne  d'Arc,"  cantata  for  prix  dc  Rome, 
1871,  text  by  Jules  Barbier.  *Vidal,  Paul,  an  "envoi  de  Rome,"  1890, 
inpublished. 

SCENES  AND  SONGS. 

Berm,  A.,  "Jeanne  d'Aic,"  text  by  de  Musset  (pianoforte  aocom- 
Mnmit).  Bovdte,  L.,  "Le  Depart  de  Jeame  d'Aze,"  1867,  and ' 
'Jeamw  d'Axc  k  Rouen,"  18S9.   Bruneau,  A.,  "Jeanne  d'Afc,"  text 

ty  de  Musset,  for  soprano,  1879.  Dnrand,  A..  "T.a  Mort  de  Jeanne 
I'Arc,"  poem  by  Casimir  Delavigne,  declaimed  with  acconi|)animent 
>f  the  "ors^ne  Alexandre."  Grandval,  Mme.  de,  "Jeanne  d'Arc," 
cene  for  contralto  or  baritone,  poem  by  Delavigne  (1861).  Liszt, 
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** Jeanne  d'Arc  au  Bilcher,"  dramatic  loniaiice  for  mezzo  sopnmo, 
text  by  Alexandre  Dumas;  published  with  pianoforte  accompaniraenl 
in  1846,  with  orchestral  accompaniment  in  1876.  Rossini  (Hippolyie 
Lucas  heard  Mme.  AUx)ni  sing  at  Rossini's  a  cantata  with  music  by 
the  master.  Nothing  is  otherwise  known  of  this  music).  Saint-Geoiiges. 
''Oif^ans-Reims/'  hennc  song  for  baritone  or  contralto. 

mSCBlXANBOUS. 

Piihois,  Th.,  "Marche  I:I^roi([ue  de  Jeanne  d'Arc,"  for  full  orchestra 

Bennett,  W.  S.,  "Die  Jungfrau  \on  Orleans,"  pianoforte  sonata, 
Op.  46,  published  at  Leipsic  in  1876. 

Coronation  March  for  Schiller's  tmgedy:  by  H.  Gdsler  (pianofofte, 
four  hands,  1825) ;  Franz  Mair  (j^anofbrte,  four  hands,  1867);  Ooat 
C.  h.  von  Oertzen  (pianoforte,  two  hands). 

' ' Viskn  de  Jeanne  d'Aic,"  for  violin,  with  organ  or  pianoforte  aooon- 
paniment,  Clmrles  Gounod,  Rheims,  1887,  played  by  H.  llarteau  for 
the  offertory  in  Gounod's  "Jeanne  d'Arc"  mass  * 

M6n<4ogue  from  Schiller's  tragedy,  with  orchestral  music  by  Andreas 
Rombttg. 

CURIOSA. 

Bohlman,  "Jeaime  d'Arc/'  historical  and  military  quadriUe,  Norvcni- 
ber  5,  1842. 

Brunei,  L.,  "Jeanne  d'Aic,"  polka,  pMormed  May  8,  1858,  at  ^ 
base  of  Jeanne  d'Arc's  statue  at  Orleans  by  the  band  of  the  TbSai 
Grenadiers  of  the  Imperial  Guard. 

Clark,  vScotson,  "Joan  of  Arc,"  gavotte  for  pianoforte. 

Dubouchet,  Charles,  "Jeanne  d'Arc,"  polka  for  pianoforte-  **Hob- 
neur  et  Pktrie!   A  la  ville  de  Rouen"  (1868). 

tyamothe,  G.,  "Les  Femmes  de  France."  waltz  for  pianoforte.  Tbf 
four  medallions  on  the  co\  er  portray  Charlotte  Corday,  J.  Uadiettc 
Jeanne  d'Arc,  and  vSaint  Genevieve. 

Vimeux,  E.,  "Jeanne  d'Arc,"  heroic  potka  for  pianolorte, 

*  Mr.  Martrau  played  the  "  Vision  *  wMl  ORfaHtnl  p-''— "»  Hi  ft  COMCft  of  tftt  BoilBB  S|p|i** 

Orchestra  in  Boston,  January  at,  1893. 
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women  who  take  pride  in  their  personal  ap- 
pearance, and  who  want  garments  that  are  nt^ 
deuer^  sm^y^  and  ^ngmal.  in  ontar  lo  do  this,  ve 
are  obUged  constantly  to  change  our  styles,  so  withns 

Every  Day  ia  an  Opening  Dio^ 

157  Cvenumt  Street  'Boittmi^  flpwuk 
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Mme.  Katharink  Ooodson,  pianist,  was  bom  on  Jinie  i8,  1877^ 
at  Watford.  Herts.  Ivngland.    As  a  child  she  i)hiyed  in  the  EnojHsh 
provinces,  and  when  she  was  twelve  years  old  she  went  to  the  Royal 
Academy  of  Music,  London,  where  she  atudsed  the  pfanoforte  for  six 
3!cais  with  Oscar  Berinser.  She  played  at  the  public  ooncerts  of  the 
Academy^  and  in  1892  she  went  to  Vienna,  where  she  studied  with 
!  Uachetitakl  until  1896,  when  she  returned  to  England.   She  gave 
Ittr  first  recital  in  London,  as  Miss  Katie  Goodson,  in  St.  James's  Hall, 
Xovember  3,  1896,  and  gave  other  recitals  and  played  in  the  Popular 
Concerts  during  the  season  of  1896-97.    Since  then  she  has  led  the 
life  of  a  virtuoso,  and  has  played  in  cities  of  Austria,  Belgium,  France,. 
Germany,  Holland,  and  Italy.   She  played  for  the  first  time  in  Berlin 
in  February,  1899;  in  Vienna  i&  1900;  at  a  Gewandhaus  concert  .in 
Uipsic,  January  12,  1905,  when  she  played  Grieg's  Concerto  and 
a  group  of  solo  pieces.   In  1902,  1903,  1904,  she  played  in  Mr.  Ku- 
belik's  concerts  in  England.    She  was  married  to  Mr.  Arthur  Hinton 
'11  1903.    She  played  for  the  first  time  in  America  at  a  concert  of  the 
Boston  Symphony  Orchestra  in  Boston,  January  19,  1907  (Grieg's 
Concerto  in  A  minor) .   She  gave  a  recital  in  Chickering  Hall,  January 
24, 1907,  and  in  Jordan  Hall,  March  14, 1907.  She  played  at  a  concert 
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of  theKfidsel  Quartet,  March  19,  1907  (Brahmflf's  Pfonoforte  QaifllBl, 

Op.  34).  Returning  to  America  in  the  fall  of  1907,  she  played  at  a 
Kneisel  concert,  l'>briiary  18,  190S  (Richard  Strauss's  Sonata  for 
violoncello  and  piano,  Op.  6),  and  gave  a  recital  February  24. 

CONCBRTO  IN  D  MINOR  FOR  PlANOFORTS  AND  QrCHBSTRA,  OP.  24. 

Amn&uR  HiiiTOM 

(Bora  at  Bgffcgtiham,  Kent,  Enf^aiid,  Nowaiber  90,  1869;  ncNr  IMig.) 

This  concerto  was  performed  for  the  first  time  at  a  concert  in  the 
Queen's  Hall,  London,  November  i,  1905.  Mme.  Goodson  was  the 
pianist.   Mr.  Hinton  oondticted. 

The  fiist  peifbrmance  in  America  was  at  the  fourth  oonoert  (October 
4)  of  the  Fiftieth  Annual  Festival  of  the  Worcester  County  MnsfciJ 
Association,  in  Medianics*  HaU,  Worcester,  Mass.,  October  3-4,  1907 
Mme.  Goodson  was  the  ]'iaiiist.    Mr.  Franz  Kneisel  conducted. 

Mme.  Goodson  played  the  concerto  at  concerts  of  the  Philadelphia 
Orchestra  in  Philadelphia,  January  10,  11,  1908. 

The  concerto  is  scored  for  two  flutes  (one  interchang^eable  with 
ptcoob),  two  oboes  (one  interchangeable  with  Rnglish  hom),  tiro 
darinets,  two  bassoons,  four  horns,  two  trumpets,  three  tromboae^ 
a  set  of  three  kettledrums,  strings,  and  pianoforte. 

When  the  concerto  was  petformed  at  the  Worcester  (Mass.)  FntiTft} 

the  following  analysis,  by  Messrs.  Pitt  and  Kalish.  prepared  for  a  per- 
formance in  London,  was  published  in  the  progrannne  book: — 

I.  AUegro  con  spirito,  D  minor,  4-4.  The  opening  pages  of  iht 
score  are  devoted  to  anticipatory  treatment  of  the  principal  subject 
Special  attention  should  be  given  to  the  figure  of  four  notes  of  the  keltk 
drums  with  which  the  work  starts.  This  figure  being  the  geim  of  tix 
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tet  Ihenie,  it  plays  aaimpoitaiitpatttlin^  The 
piaooforte  e&texs  a£  the  fifth  measurei  and  has  two  diort  and  partly 
accompanied  cadenzas,  whidi  are  separated  by  the  announcement  of 

the  principal  theme,  which  is  given  out  in  full  by  the  whole  orchestra. 
Following  the  second  cadenza,  there  is  further  treatment  by  the  orches- 
tra of  the  principal  theme,  fragments  of  which  (in  the  violoncellos 
and  horn)  also  accompany  a  new  subject  on  the  oboe — piu  tranquillo. 
The  pianoforte  enters  again  with  a  variant  of  a  section  of  the  first 
theme,  with  free  treatment  of  the  kettledrum  figure  m  the  occbestm; 
das  conHnnes  at  Bomt  length  till  a  litardando  is  readied,  after  wbkh 
die  pianoforte  ghres  out  the  mdodious  second  subject,  in  the  course  of 
which  the  time  alternates  between  4-4  and  3-4.  It  may  here  be  men- 
tioned  that  the  portion  in  3-4  time  appears  again  later  in  the  slow 
movement.  After  some  discussion  of  this  we  have  a  "poco  a  poco 
piu  animato"  with  fragments  of  the  first  and  second  themes,  leading 
with  a  series  of  brilliant  pianoforte  passages  to  an  orchestral  interlude 
bted  on  the  first  theme.  The  pianoforte  enters  again  with  triplet 
form  of  the  drum  figure  against  an  augmented  disguise  of  the  same  in 
the  oboe  and  daiinet.  These  are  the  connecting  links  to  the  brilliant 
development  section  which  now  follows.  In  this  the  foregoing  material 
is  treated  with  great  variety  and  ctTcct.  A  return  is  made  to  the 
opening  in  a  different  form  and  con'^iderablv  shortened.  A  passage 
follows  in  which  the  drum  figure,  the  lirst  theme,  and  its  subsidiary 
are  heard  in  combination,  and  this  leads  to  the  final  o^da,  animato, 
t  «hich  again  contains  new  treatment  of  the  main  theme. 
II.   Sdierso,  B-flat  major,  3-4. 

After  four  introductory  measures,  in  which  wind  and  strings  alternate, 

the  pianoforte  gives  out  the  rhythmical  subject  of  the  scherzo  in  octaves. 

A  counter  subject  shortly  appears  for  the  strings,  combitied  with  the 
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theme,  after  vvhldti  ihm  is  a  short  dialogue  on  the  principal 

between  the  solo  instrument  and  the  orchestra.  Another  countei- 
siibject  follows,  and  this  leads  with  an  accelerando  of  five  measure? 
to  a  section.  Tempo  di  Valse.  The  first  half  of  the  subject  is  given  out 
by  the  orchestra,  the  second  half  by  the  pianoforte.  The  treatment 
of  this  is  very  varied,  but  the  section  contains  no  otiwr  tioti^ttnl  and 
it  win  be  easily  foHowed.  Then  conies  a  letnra  to  tite  &st  snbiKt, 
this  time  in  the  fiute,oboe,and  bassoon, with  a  new  ooimler-attb jeot  is 
the  strings.  The  pianoforte  takes  up  the  continnatiott  of  ^  test 
in  an  elaborated  form, and  shortly  the  coda  is  reached.  Two  pizzicato 
effects  throu5:h  three  octaves  of  the  strings  may  here  be  mentioned 
The  time  quick(  ns  to  piu  vivace  and  then  to  presto,and  the  movemoit 
enters  pianissimo. 

III.  Andante  con  moto,  E-ilat,  4-4. 

The  short  andante  which  follows  leads  directly  into  tibe  FSnak. 
The  principal  theme  is  announced  at  the  outset  by  thit  Ensiiali  bonL 

At  the  third  measure  of  this  mdody  there  is  a  short  oounter-phrue 

which  accompanies  it  throughout.  After  this  has  been  partialis 
repeated  by  the  first  vioHns,  the  pianoforte  enters  with  a  reference  to  the 
second  subject  in  the  first  movement,  as  mentioned  above,  and  thei 
after  a  few  measures,  quasi-redtative,  the  theme  is  aj;atn  heard  on  the 
oboe;  the  pianoforte  follows  as  before,  finally  taking  up  the  theme 
This  breaks  off,  however,  and  some  passages  of  ^f^^i^g  indecisiaB 
between  the  solo  instrument  and  ordiestra  lead  at  once  to  die  Finale. 

IV.  Finale:  Moderato,  ma  con  spirito,  9-8. 

Two  introductory  measures,  and  the  pianoforte,  unaccompanied. 
?^ves  out  a  spirited  subject  in  thirds.  A  repetition  in  the  dominani 
major,  accompanied  with  imitation  in  the  strings  and  wood-wuni. 
follows.    After  some  further  treatment,  a  short  epiacxk  oa  the  sunt 


HAVE  YOU  EVER  HAD 

A  Gillespie  Shampoo 
Or  Facial  Tnatmaiit? 

If  not,  go  some  day  to  i8  Huntington 
Avenue  (just  beyond  S.  S  Pierce's), 
and  have  one  of  the  most  restful  and 
itfwShing  houn  of  your  Bib.  TMto 
is  written  by  a  patron  who  has  no 
interest  in  Mmc.  GILLESPIE  or  her 
methods  other  than  the  desire  to 
benefit  mankind.  Thisedentllletxefli- 
roent  is  almost  a  cure  for  insomnia, 
and  is  well  calculated  by  its  soothing 
effects  to  make  one  forget  ail  the 
worriee  md  tmnm  of  this  sMkiiOBe 
life.  We  treat  both  ladies  end  gentie- 

men.  also  chiLlren 


Our  Nefw 
278  Boylston  Straat 

Is  now  open,  and  we  are  eKhihiiait 

an: 


1 


FINE  MILUNERT 

We  invite  oitr  intad*  nod  patroo* 
to  vMt  «  fa  sv  «s»  «kMM 
which  wc  have  endeavapad  IS 
Wgb«isials 


THE  BOUQUET 

J.  J.  Grace,  Proprietor 

Formerly  at  134  Treracnt  Street 


Digili^ CO  by  GoOglc 


PADEREWSKI'S  CHOICE 

Of  Pianos  is 

THE  WEBER 

I 

JPiaao  biitixy  is  bdng  made  rapidly  in  tbese  days. 

Thare  is  no  sooh  thing  at  stending  still  In  pitno-aairafiii^tuiuig. 
Tbe  pUno  Hut  faHs  to  progress  is  In  UfaUikf  setrogwidlttg* 

no  piano  iias  of  late  inade  such  rapid  pfogresi»  lias  so  notably 
advanced  ili  aftMc  standafds^  as  has  the  Weber*  The  musical 
world  has  been  quick  to  appreciate  this  fact,  and  one  great  artist  after 
another  has  added  the  iNight  of  his  personal  mdoraement  to  the 
Weber's  prestige. 

I 

The  significance  of  Paderewski's  exclusive  use  of  the 
Weber  Piano  on  liis  present  concert  tour  is  apparent  to  , 
tffWKj  jnusio-loYer. 

THE  WEBER  PIANO  COMPANY 

Asoliao  Hall,  362  Fifth  Ayeniie^  near  34th  Stieet,  New  York 
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idea  leads  to  ftii  inverted  venkm  of  the  theme  for  ckrinets.  Theteond 
priodpal  theme  shortly  appears  in  B-flat.  in  the  stxinga.  Later 
pianoforte  repeats  the  theme,  now  in  D  major,  accompanied  by  frag- 
ments of  lliL'  first  subject.  In  this  way  we  ultimately  reach  a  massive 
tutti,  based  on  the  principal  subject,  which  is  now  treated  witli  greater 
freedom  in  conjunction  with  material  already  heard.  Another  fully 
scored  tutti,  and  a  return  to  the  principal  theme  is  made,  this  time 
in  C  major.  With  a  short  repetition  ci  the  seoond  section,  a  aeries  «f 
brilliant  pianoforte  passages  leads  to  the  final  coda,  ndncfa,  oommenoaf 
animato  with  a  phrase  of  the  second  subject,  treats  fnrfher  of  ote 
matter  already  landliar,  *and  a  series  of  arpeggio  diords  brings  the  wfA 
to  a  dose.  * 

Arthur  Hinton  was  bom  at  Beckenliam,  Kent,  England,  Xovember 
20,  ICS69.  It  was  intended  that  he  should  go  into  business,  but  hf 
.  entered  the  Royal  Academy  of  Music,  where  he  studied  for  three  yeai& 
the  violin  with  Sainton  and  Sauret  and  composition  with  F.  W.  Daven- 
port. He  was  appointed  sub-professor  of  the  violin,  and  after  thiee 
years  more  in  London  he  went  to  Munich  to  study  with  R]icinbef)pr. 
His  first  symphony,  in  6-flat,  was  played  at  a  concert  of  the  Royil 
Music  vSchool  of  that  city.  Mr.  Hinton  afterward  sojourned  in  \'ieniu 
Rome.  AHkiik).    For  the  last  ten  rears  he  has  li\-ed  in  London  as  a 
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conductor  of  theatre  orchestras  and  in  the  general  exercise  ol  his  pro- 
fession. His  chief  works  are  as  follows:  an  oi)C'ra.  "Tamara,"  in  two 
acts;  Symphony  in  B-flat  major;  Symphony  in  C  minor,  No.  2  (London, 
1903);  orchestral  fantasia,  "The  Triumph  of  Caesar"  (London,  1896); 
two  scenes  from  "Kadymioii,"  tootchestra  (New  Brighton);  ^'Magyar 
Blet,"  suite  l6^8lnftU  archestfa;  '*Pocphyria's  Lover/'  lomanoe  lor 
ofdiestra;  Fkoiofortc  Trio  in  D  ininor  (JUmdon,  Sonata  in  B-flat 
for  violin  and  pianoforte;  Suite  in  D  major  for  violin  end  piaaolnrte 
(1903);  Scherzo  for  pianoforte,  violin,  and  violoncello;  "Chant' des 
V^ag^es,"  for  violoncello ;  tenor  scena  from  "Kpipsychidion" ;  operettas 
for  children,  "The  Disagreeable  Princess"  and  "Saint  Elizabeth's 
Rose";  songs,  among  them  two  volumes  of  songs  by  Blake  and 
"Schmetterhnge"  and  "Weisse  Roaen'';  pianoforte  pieces.  Mr.  Hin- 
Um,  has  also  completed  recently  a  oomic  opem  and  revis^  his 
'*Potphyiia's  ha/wr."  He  is  now  at  work  on  a  piaoafote  qnintette. 
The  Spimker  (London)  of  Blareh  29,  1902,  contained  a  review  by  BIr. 

Ernest  Newman  of  works  then  published. 

Mme.  Good  son  has  played  here  Mr/  H  in  ton's  Rliapsody,  Op.  23, 
from  "Episodes  of  a  Romance"  (January  24,  1907),  and  Rigaudon 
(February  24,  1908). 


ENTR'ACTE. 

CONCERNING  AN  ALLEGORY. 

BY  VERNON  BLACKBURN. 

Q?xom  tht  Pail  Mail  GaatUe  of  August  2%  1894.) 
When  Wagner,  arguing  reasonably,  practising  irrationally,  doing 
reasonably,  contending  irrationally,  niainlBined,^on  the  one  handy  that 
the  arts  were  all  distinct  the  one  from  the  others,  and,  on  the  other 
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artist  may  be  found  w  hose  expression  of  Nature  reaches  the  loftiest  note 
of  poetry  and  mystical  utterance.  There  are,  on  the  other  hand,  a 
multitiide  of  painters  to  whom  the  expression,  or,  let  us  say,  the  formula, 
of  love  goes  for  everything,  the  art  of  the  exprgoaion  for  nothing;  ]«t 
as  there  are  otiiets  to  whocn  Nattire  in  any  guise,  and  trandated  any- 
how into  paint,  seems  as  fine  an  achievenient  as  any  aocsompfiriunent 
of  Corot's  perfect  art. 

Now,  therefore,  and  quickly,  to  the  point.  Last  week  we  dealt  with 
the  love-music  of  the  world ;  let  us  now  tr\^  to  understand  the  nature 
of  that  mass  of  music  which  deals  with  love,  in  a  formula,  rather  than 
with  the  art  of  music.  It  has  its  precise  counterpart  in  the  formulated 
subject  of  pictorial  art.  Just  as  the  painter  is  content  widi  tiie  kka 
of  Interpreting  a  love  scene,  aoeompttdiing  it  a<cconiing  to  a  pie- 
ordained  convention,  so  the*tainor  musician,  deciding  to  wrilie  a  lowe* 
song,  does  so  r^soJutdy  and  with  convention  before  him.  The  painter 
finds  his  verse,  "He  promised  to  buy  me  a  bunch  of  blue  ribbons/ 
his  proverb,  "Two's  company,  three's  none,"  his  historic  allusion, 
"The  Coming  of  Age,"  his  sentimental  title,  "Darby  and  Joan"; 
so  the  musician  has  his  method  of  refrain,  his  monmfnl  nunor,  bis  post 
little  waits,  his  utterly  trashy  recitative. 

Moreover,  in  popular  results,  the  effect  is  coinniQidy  egnustfy 
Ifany  an  Acadeadcian  has  in  the  past  won  his  popularity  by  the  paM* 
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ing  of  these  everyday  subjects;  many  a  Sonj:^  writer  has  achieved  wealth 
and  fame  from  his  settings  according  to  these  hxed  formulas,  only 
duBiged  for  different  oocaskms.  But  it  will  arrerthdess  be  observed 
hoff  ttmvortliy  each  is  of  the  tttie  art  of  which  each  is  supposed  to 
be  a  great  exatnple.  In  each  it  is  not  the  art  which  is  supposed  to 
stitiSc:e,  but  the  matter,  the  subject  of  the  canvas  or  the  song.  The 
more  conventional,  the  more  expressive  of  a  remote  yet  common  senti- 
ment, the  more  unrelated  to  the  reality  but  not  to  the  supposed  facts, 
is  each  composition,  the  more  popular,  in  both  instances,  will  it  prove 
to  be.  It  is  not  the  art,  it  is  the  customariness  of  the  thing,  like  the 
hnmocir  of  the  lower  classes,  which  fixes  its  popularity,  which  secures 
to  it  sentimental  attractions  and  indubitable  triumph* 

And  both  things,  moreover,  are — to  gather  up  the  threads— the 
defects  of  s^reat  cjualities.  Because  music  is  capable,  in  the  hands  of 
an  exrjiiisile  master,  of  imiting  in  some  subtle  and  mysterious  manner 
the  sentiment  of  lo\'c  with  flie  consummate  accomplishment  of  its  own 
art,  so  the  little  sort  of  musician  thinks  to  make  music  merely  because 
he  wishes  to  express  love  objectively.  There  is  his  mingling  of  the 
arts;  jost  as  the  painter  mistakes  in  .thinking  that  his  anecdote  win 
in  itsdf  excuse  all  the  essential  defects  of  true  art,  so  the  minor  musK 
dan  Mis,  in  supposing  that  he  has  but  to  turn  the  literature  of  love 
into  a  series  of  notes  according  to  a  formula,  and  that  he  has  written 
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lovc-tnttsic  therewith.  To  return  from  the  point  whence  we  staxted, 
Wagner  justified  "Parsifal"  by  his  music,  as  Mozart  justified  and 
Gounod  justified  love-music  by  "La  ci  darem"  and  "L^ve-toi,  soleil." 
But  when  others  seek  tp  express  literature  in  music  without  the 
gift,  and  love  in  music  without  the  acoooqilishment  ol  mnric,  tfaen  one 
reec^gnins  the  all^ioty  of  music  in  the  art  of  paintiag,  and  one  begins 
to  undeivtaad  dimly  for  how  mudi  trash  the  man  of  geniiis  is  evssy- 
where  responsible. 


ORCHiisfRAL  Suite  in  1^  minoRi  No.  2,  "Indian,"  Op.  48. 

Edward  MacDoweli 

(Born  in  New  York,  December  18,  1861 ;  died  in  New  York,  Januazy  23,  1908^ 

This  suite  was  composed  in  1891-92.  The  fint  pcffotmam  in 
public  was  by  the  Boston  Symphoay  Orchestra  in  tiie  MfftropoMtsn 

Opera  House,  New  York,  January  23,  1896.  The  suite  was  first  pla3Ffd 
in  lioston  ;il  a  Symphony  Concert,  February  i,  1896;  it  was  played  in 
London  under  Mr.  Henrs'  J.  Wood,  October  23.  19  >i,  and  in  Liverpool 
the  winter  before.  The  symphony  is  dedicated  ' '  to  the  Boston  Sym- 
phony Orchestra  and  its  conductor,  Mr.  ^nil  Paur."  It  was  also 
performed  by  the  Boston  Symphony  Orchestra  in  Boston  on  Docemhcr 
4»  i^7f  January  4, 190a,  April  6, 1907. 

This  suite  was  dttigntd  and  completed  before  Dvorak  tfMNig^it  el 
his  symphony,  "From  the  New  World.**  On  a  fly-leaf  <rf  the  auto- 
graph manuscript  the  composer  wTote  as  follows:— 

*'The  thematic  material  of  this  work  has  been  su.?p:ested  ioi  UK 
most  part  by  Indian  melodies.  Their  occasional  similarity  to  Nortb- 
em  Buropean  themes  seems  to  the  atttfaor  a  direct  tsstiBKMiy  in  cat- 
roboration  of  Thorfinn  Karlsefni's  Saga.  The  opening  theme  of  Mok  jb 
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for  instance,  is  very  similar  to  the  (presumably  Russian)  one  made 

use  of  by  Rimsky- Korsakoff  in  the  third  movement  of  his  symphony 
*Antar.'" 

The  composer  afterward  omitted  the  last  sentence  and  added  for 
the  printed  score:  "If  sepamte  titles  for  the  different  movements 
are  desired,  they  should  be  arranged  as  foUows:  I.  Legend;  II.  Uom 
Song;  III.  In  War  Time;  IV.  Dirge;  V.  Village  Festival." 

The  Indian  themes  used  in  the  suite  are  as  foUows:^ 

X.  First  theme,  Iroquois.  There  is  also  a  small  Chippewa  thgm, 
a.  Iowa  love  song. 

3.  A  well-known  song  among  tribes  of  the  Atlantic  cooat.  Thcfe  ii 
a  Dacota  theme,  and  Uiere  are  characteristic  features  of  the  lnM|noB 
scalp  dance. 

4.  Kiowa  (woman's  song  of  mourning  for  her  absent  son). 

5.  Women's  dance,  war  song,  both  Iroquois.  . 

The  suite  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  dannets. 

two  bassoons,  four  horns,  three  trombones,  bass  tuba,  a  set  of  thret 
kettledrums,  bass  drum,  cymbals,  and  strings. 

I.  Legend:  Not  fast.  With  much  dignity  and  character,*  E  minor 
2-2,  It  has  been  said  that  this  movement  was  suggested  to  the  com 
poser  by  Thomas  Bailey  Aldnch's  Indian  legend,  "Miantowona";  biit 
Mr.  MacDoweQ  took  no  pains  to  follow  Aldrich's  poem»  incideDi  ^ 

•  The  indicatlaM  ■!  tk*  hSttd  dfttMiiiw— !■  in  the  score  are  iMHUhIr  fal  Am 
VtrnthtUAQeaauL  The  1  nii ■ici  iimti mtt fWniiiBy la ItaiUn. 
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incident,  nor  to  tell  any  particular  story;  **tlie  poem  merely 
to  hinjito  |Write  something  of  a  similar  character  in  music.*'  Wlieii 
the  suite  was  tirst  played  in  Boston,  Mr.  A})thoi!>  urott^  for  the  pro 
gramme  book  as  follows:  "Upon  the  wliole,  it  should  be  said  distincilN 
that  Mr.  MacDowell  had  uo  inteutiou  whatever  of  writing  anytVin. 
of  the  nature  of  'programme-mfisic'  in  this  suite.  What  descriptitti 
I  may  give  of  the  poetic  character  of  the  several  movemfi&ts  is 
fore  not  to  be  taken  as  so-called  progiamme-lieadingB,  inJieailve^ 
the  poetic  contents  and  import  of  the  music — like  the  headings  to 
separate  movements  in  Berlioz's  'Fantastic'  or  'Harold'  symph< 
or  the  titles  of  Liszt's  svniuhonic  poems  —but  merely  as  showing 
the  composer  had  in  his  mind  while  writing  the  music.  These 
ideas  and  mental  pictures  acted  upon  him  far  more  in  the  way  of  s( 
ulating  his  imagination  and  conditioning  certain  moods  than  in 
of  prompting  him  to  attempt  anything  like  wonld-be-dciMltai 
painting." 

Mr.  I«8vmace  Oilman,  in  his  "Edward  MacDowell"  (Hem 

and  Ivondon,  1905),  referring  to  these  separate  titles,  speaks  oi' 
composer's  "concession,  in  which  t)ne  traces  a  hint  of  the  inexoHcaWK 
and  anuising  reluctance  of  the  musical  im])ressionist  to  ackn<'wled|p 
the  existence  of  a  programmatic  intention  in  his  work.  In  the 
of  the  'Indian'  Suite,  however,  the  intentimi  is  dear  enough, 
without  the  proffered  titles;  for  the  sewerel  movmeB^  ; 
takably  based  upqn  firmly  hdd  concepts  of  a  d^nite  dramatic 
emotional  significance.  As  supplemental  aids  to  the  discovery  at  y» 
poetic  puqjoses,  the  phrases  of  direction  which  he  has,  placed  at  tbt 
beginning  of  each  movement  are  indicative,  taken  in  connection  wili 
the  titles  wliich  lie  sanctions." 
The  first  movement  opens  with  the  announcement  of  the  chief  tijei» 
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in  unison;  the  antithesis  is  played  pianismmo  by  a  mated  horn.  TUi 
theme  is  taken  up  by  other  instruments  and  developed  in  a  free  way 

as  though  for  a  prelude  to  the  main  body  of  the  movement,  "twice 
as  fast;  with  decision."  R  minor,  2-2.  Clarinets,  bassoons,  and  lower 
strings  pizzicali  announce  the  theme  in  short  staccato  chords  under 
neath  violin  trills.  This  theme  was  probably  derived  from  the  theme 
of  the  introduction  by  melodic  and  rhythmic  variation.  It  is  worked 
out  in  a  crescendo  that  swells  to  fortissimo,  and  then  diminialMWt,  until 
it  appears  in  C  major  in  a  new  rhythmic  variation  in  the  strings  as  tiie 
second  theme  of  the  movement.  After  this  has  been  devdoped  it 
appears  again  in  a  diminution  of  its  first  form.  The  working-out  of 
the  two  more  prominent  forms  of  this  one  theme  fills  the  remainder  oi 
the  movement. 

11.  Love  Song:  Not  fast;  tenderly,  A  major,  6-8.  One  chief 
theme»  which  is  announced  immediately  by  the  wood-wind,  is  devdoped, 
with  the  use  of  two  subsidiary  phrases,  one  a  sort  of  response  from  tbe 
strings,  the  other  a  more  assertive  melody,  first  given  out  in  D  misor 
by  wood-wind  instruments. 

ITT.  In  War  Time:  With  rough  vigor,  almost  savagely,  I)  minor. 
2-4.  The  chief  theme  is  pla\ed  by  two  flutes,  in  unison,  unaccon 
panied.  Two  clarinets,  in  unison  and  without  accompaninu  nt,  ans^ver 
in  a  subsidiary  theme.  This  material  is  worked  out  elaborately  iaA 
form  lhat  has  the  characteristics  of  the  rondo.  The  rhythm  ^utffei 
frequently  toward  the  end  from  2-4  to  6-8  and  back  again.  Mr. 
Apthorp  wrote,«before  the  composer  gave  the  titles:  "The  Hiiid  watm- 
ment  might  be  called  a  Scalp-dance ;  not  that  it  Is  meant  as  a  misfcil 
reflection  of  any  special  ceremonies  connected  with  the  Indian  Scalp 
dance,  but  that  its  general  character  is  that  of  a  savage,  warlike  ardor, 
and  blood-thirsty  excitement." 
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IV»  Diige:  Blise-Mke,  mounrfully^  in  G  mtiior,  4-4.  Hie 
ill  ddef  theme  is  given  out  by  muted  violiiis  in  unison,  wbkh  are  soon 

ttrengthened  by  the  violas,  against  repetitions  of  the  tonic  note  G  by 
)iccoIo,  flutes,  and  two  muted  horns,  one  on  the  stage,  the  other  behind 
he  scenes,  with  occasional  full  harmony  in  groups  of  wind  instrunu  nts. 
'The  intimate  relation  between  this  theme  and  that  of  the  first  move- 
iwnt  is  not  to  be  overkx>ked.  It  is  answered  by  the  horn  behind  the 
loenes  over  full  harmony  in  the  lower  strings,  the  passage  dosing  with 
I  quaint  concluding  phrase  of  the  oboe."  Hie  development  of  this 
haut  fills  the  short  movement.  Mr.  Apthorp  wrote:  "The  fourth 
novement  is  plainly  an  Indian  dirge;  but  whether  over  the  remains 
>f  a  slain  warrior  and  chief,  publicly  bewailed  by  a  whole  tribe,  or  the 
ecret  lament  of  an  Indian  mother  over  the  body  of  her  dead  son,  the 
istener  is  left  to  determine  for  himself.  There  is  a  great  deal  of  pictu- 
^sque,  imaginative  tinting  in  the  movement,  suggestive  of  midnight- 
ktfkncfls,  the  vastness  ai|d  solitude  of  prairie  surroundings,  and  the 
ttlf-wailike,  half-nomadic  Indian  fife." 

V.  Village  Festival:  Swift  and  light,  in  £  major,  2-4.  Several 
elated  themes  are  developed.  All  of  them  are  more  or  less  derived 
rom  that  of  the  first  movement.  There  are  lively  dance  rhythms. 
'But  here  also  the  composer  has  been  at  no  pains  to  siiq:.efest  anv  of 
lie  q>^ifi^  concomitants  of  Indian  festivities;  he  has  only  written 
I  aovcmeat  in  which  meny-makingB  of  the  sort  are  mnacally  sug- 


The  music  of  the  North  American  Indians  has  been  studied  by  Dr. 
.Iwodore  Baker,  Mr.  Frederick  R.  Burton,  Mr.  Arthur  Farwell,  John 
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tlim  have  been  cftmest  attempts  to  cetteet,  chMsify,  aadisiiiite- 

tkm  song  and  dance  tones. 

Accordinj]^  to  George  Catlin,  who  knew  Indians  intimately  before  thw 
had  the  duul)tl"ul  advaiita;;es  of  reservations,  paternal  government,  anc 
civilization,  the  North  American  savage  knew  these  nuisical  instruments 
— dnaiDS,  rattles,  whistles,  lutes ;  but  Catlin  does  not  describe  the  lute 
nor  does  he  insist  on  them,  and  Schoolcraft  denies  their  ezisCenoeaiaiaf 
these  Indians. 

The  drums  were  like  our  tambourines,  or  they  were  in  the  diapeif 

kegs .   There  is  a  dispute  as  to  whether  the  first  stage  in  the  development 

of  instrumental  music  was  the  drum  stag^e  or  the  pipe  stage.    It  is  m» 
reasonable  to  suppose  that  the  driiin  was  the  first  instrument,  for  sa. 
ages  sometimes  liave  the  drum  alone,  but  never  the  T^ij  e  alone;  and  i 
they  have  the  pipe,  they  also  always  have  the  drum.    (The  drum 
the  only  musical  instrument  known  among  the  Australians,  the  Esqe 
maux,  the  Befaiing's  natioiis,  the  Samoyedes,  and  the  other  Sibeist 
tribes,  and,  until  recently,  the  I^aplanders.)  The  North  Ameaam 
Indians  make  the  drum  contemporaneous  with  the  Delnge.  "Wltf 
the  waters  of  the  Deluge  began  to  subside,  they  were  drawn  off 
lour  tortoises,  each  tortoise  receiving  one  quarter  of  the  world.  Aod 
thtse  tortoises,  besides  serving  as  reservoirs,  served  also  as  drums  for 
men  to  play  on,  by  striking  their  backs  with  drumsticks.    In  xamMr 
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brance  of  this  event,  the  Eeh-teeh-Kas,  or  sacred  drums  of  the  me<iicint 
mysteries,  are  always  four  in  number,  made  of  buffalo-skin  sewn 
together  in  the  form  of  a  tortoise;  and  each  of  them  fified  with  water." 
The  drum  was  used  by  the  Indians  to  accompany  songs  of  aiHMmiw  nt 
and  tfaankasgivuig  and  hi  moifidne.  And,  as  with  numy  savage  tiibes; 
the  drum  itself  was  often  lafai-ded  as  a  deity,' just  as  in  the  Ifiddk 
Ages  the  bell  was  thought  to  speak,  and  it  was  dressed  and  bededrel 
with  fetishistic  ornaments.  Schoolcraft  tells  a  legend  in  which  a  tired 
Indian  hunter  meets  spirits  in  the  form  of  beautiful  girls,  "who  eacli 
had  a  little  drum  which  she  struck  with  ineffable  grace."  Uliat  Win- 
wood  Reade  wrote  of  the  drum  in  venerable  and  mysterious  Atika 
may  be  pondered  by  those  who  think  the  instrament  monotonoos: 
'*Por  the  drum  has  its  Janguagn:  with  diort,  lively  sounds  it  smnmons 
to  the  dance;  it  thundefsfor  the  alarm  of  fiieor  war,  loudly  and  quickly, 
with  no  intervals  between  the  beats ;  it  ratties  for  the  maiTia;<e ;  it  toll 
for  the  death ;  and  now  it  says,  in  deep  and  muttering  sounds,  'Come  to 
the  ordeal,  come  to  the  ordeal,  come,  come,  come."*  Tschaikowsky 
knew  how  sinister  a  drum  might  be:  witness  the  persistent  drum-beat 
in  the  trio  of  the  second  movement  of  the  "Pathetic"  Symphony  and 
the  use  of  the  bass  drum  in  the  * 'Manfred"  Symphony.  Hie  mig)it  well 
have  cried  out  with  tha  North  American  hmve:  "Do  you  mmdtfsimd 
what  my  drum  says?*** 
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Son  who.dQ  not-like  Xaeliaiteoiiml^  cali  him  a  batbarian,  a.WHi§a 
ir Uiiite cf  tba  drum.  Ttaaf  fesanbte  Danfodio,  ^dio  attempted -to 
ixsliah  tiie  music  of  the  drum  in  Africa. 

Rowbotbam's  claim  that  the  drum  was  the  first  mudcal  instrument 

nown  to  man  has  been  disputed  by  some,  who  insist  that  knowledge 

id  use  of  the  pipe  were  first ;  but  his  chapter  on  the  drum  is  not  only 

igenious  and  learned:  it  is  eloquent.    He  finds  that  the  dripping  of 

ater  at  regular  intervals  on  a  rode  and  the  regular  knocking  of  two 

>ughs  against  one  another  in  a  wood  are  of  a  totally  diffexient  order 
-  sound  to  the  continual  chirrup  of  birds  or  the  monotonous  gutgling 
'  a  brook.  And  why?  Because  in  this  dripping  of  water  and  knock- 
ig  of  boughs  is  ' '  the  innuendo  of  design."  (See  '  *A  History  of  Music" 
f  John  Frederick  Rowbotham,  vol.  i.,  pp.  1-34.  I/)ndon,  1885.) 
The  whistles  or  pipes  of  the  Indians  were  the  "mystery  whistle,"  on 
hich  no  white  man  could  play,  but  which  produced  liquid  and  sweet 
»nes ;  the  war  whistle ;  and  the  Winnebago  wooing-pipe,  or  flute.  ' '  In 
le  vicinity  of  the  Upper  Mississippi,  a  young  man  will  serenade  his  mis- 
ess  with  it  for  days  together."  He  sits  on  a  rock  near  the  wigwam, 
kd  bkms  without  intermission,  "until  she  accedes  to  laoB  Irishes,  and 
Ves  him  her  hand  and  heart."  Among  all  savage  nations  the  love 
in  is  the  only  definite  imrpose  for  which  the  flute  employed  ou^e 
lemployment  as  a  muacal  instrument.  There  axe  the  Formosa  wooing- 
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Beat!  Ix-at'  ilrums!  — Blow!  btiglrsl  blow! 

'l"hrouKh  ilie  windows— through  doors — burst  like  a  force  o£  ruthiesA  men. 
Into  the  soKnni  LliunJi,  .uui  scatter  tlic  i unfrrcgadMf 
Into  the  school  where  tbe  trholar  is  stud^-ing: 

Lmm  not  the  bridcgrooq^  qprfet  no  happinefls  must  he  hare  now  with  his  bride; 
Nor  tiw  paaceliil  Uauu  Any  Mce,  tkmm9  kiaMd  or  Sithaiac  Us  gnin; 
So  Smt  yog  whtar  md  ponad,  ywi  ^iim  ■>  ■ill      Wilc»  mm, 

9. 

Rta;!  b<at'  drums!— Blow!  bugles!  hl.-w! 
Over  the  traffic  of  cities — over  tbc  rumble  of  wbtels  in  the  I 
Alt  beds  prepared  for  sleeoers  at  ni|^  In  t|ie  hoMM? 
No  sleepers  must  sleep  in  tnose  beds; 
So  barxainen*  barsains  b^  dajr — no  brokers  or  qjecobtan— Wotdd  Aejr  oontiaat? 
Would  the  talkers  be  talkuig?   Would  the  sinfier  attempt  to  <unK? 
Would  the  lawyer  rise  In  the  court  to  state  his  case  before  ihcj judge? 
Then  rattle  quicker,  heavier  drums — you  buglet  wikkv  " — 
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flirte,  tiie  Feravian  wooiDg-flute.aiid  tbeCMIawooi^  Attilte 
m  the  hOmkwmnwBL^tm^  hytLwOitSpmdaiwoovhiiitmtwiifAlmt 
streetof  Cmco,  say:  ''Porthesakecf  uueI/M:d,air,letiiiegD;  fortibat 
ilitte  wbich  you  bear  In  yonder  tcmer  is  calling  me  with  sndi  pawn 
Bod  tenderness  that  I  cannot  refnse  the  sinnmons  of  him  who  plays  it. 
for  love  constrains  me  to  go  tUther,  that  I  maybe  his  wile  and  tiiatk 
may  be  my  htisbfmd." 

There  were  one-stopped  war  whistles,  there  were  flutes  of  deer^dn  d 
three,  four,  and  six  holes.  The  rattles  were  used  to  mark  tine.  Botk 
vocal  and  instrumental  music  were  used  in  the  dance. 

Catlin  says  of  the  \  (KaI  music  of  the  North  American  Indians;  "Ftr 
the  most  part  of  their  vocal  exercises  there  is  a  total  absence  of  what  the 
world  would  call  melody,  their  songs  being  made  up  chielly  of  a  sort  cf 
violent  chaunt  of  harsh  and  jarring  gutturals,  of  yelps  and  bark 
screams,  which  are  given  out  in  perfect  time,  not  only  with  me:iwl 
(but  with  harmony)  in  their  madness/  There  are  times,  too,  as  eit^ 
traveOer  of  the  Indian  oonntry  will  attest,  if  he  will  imil  ttan  to' 
rBCoOectioo,  when  the  Indian  fies  down  by  the  fireside  with  Us  ^ 
in  his  hand,  tdiich  he  lightly  and  almost  inqpen:q>tibly  toodici 
tm  he  accompanies  it  with  his  stifled  voke  off  dulcet*  soimds  that 
come  from  the  most  tender  and  deHcate  female."  And  in 
I^aoe  Catlin  speaks  (tf ''qoiet  and  tender  songp,  ndi  in  plaintiTe  caqstf' 
sion  and  melody." 

It  has  been  stated  plausibly  that  song  in  its  rudest  state  was  infiuecc^ 
and  shaped  by  the  story-teller,  who  grew  excited  as  he  told  some  legeai 
or  warlike  adventuxe,  or  boasted  of  his  own  glory;  for  in  his  C9Kii^ 
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iMSt  lie  mold  begin  to  intone,  and  the  tonal  unstenfiaev  of  speodi 
m  Ifans  comcted.  There  was  then  one  wte,  and  some  aay  (liat  te 
hit  anukal  note  was  G.   "At  the  present  dajr/'  as  Mr.  RowboChavi 

laims, ' '  the  songs  Of  savages  are  noany  alt  at  this  frftdi,  that  is  to  sblj, 
vith  G  for  the  keynote,  and  those  savages  \^  ho  have  only  one  note  m 
bar  music  always  have  G  f  o r  that  one  note.' '  Chanting  in  impasnoned 
peech  led  to  isolation  of  the  tone,  and  the  savage  aware  of  tone  apart 
rem  speech  sought  to  vary  his  pleasure,  A  two  note  period  was  the 
lextstep.  Then  came  a  period  of  three.  This  Httic  scale  was  extended, 
ind  it  was  made  up  of  the  Great  Scale  of  three  notes  and  the  Little 
kale  of  two  notes.  Thus  vocal  music  passed  through  three  stages 
n  the  evolution  of  the  scale,  "the  Isolating,  where  the  Great  Scale 
knd  the  Little  Scale  remain  isolated  from  one  another,  as  is  found 
a  the  most  ancient  music  of  the  nations  of  antiquity,  the  music  also 
i  many  savages,  and  of  the  Chinese ;  the  next  stage  is  the  Aggluti- 
lative  Stage,  wbm  these  two  scales  are  agglutinated  by  the  Inaatioii 
i  the  lonrth;  and  the  Inflectional  Stage,  iimn  bv  the  iaaertiMi  of  the 
tventh  the  scale  is  enabled  to  pass  natniatty  to  the  octave  abore»  sad 
0  modulate  to  a  new  scale  on  the  keynote  of  Its  fifth."  C*^  Wetoty  of 
Tusic,"  by  John  F.  Rowbbtham,  vol.  i.,  p.  107,  and  see  pp.  70^138.) 
dr.  Rowbotham  insists  that  most  of  the  North  American  Indians  were 
n  the  Agglutinative  Stage,  and  made  use  of  only  six  notes,  and  if  the 
>tory  told  among  them  was  the  prose  of  music,  the  Dance  was  the  \  erse. 
Miss  Fletcher  in  her  "Indian  Story  and  Song"  (Boston,  1900)  says: 
Music  enveloped  the  Indian's  individual  and  social  life  like  an  atmos- 
here.    There  wm^  tio  important  jx-rsonal  experience  where  it  did  not 
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,  bear  a  part,  nor  any  ceremonial  where  it  was  not  essential  to  the  expres- 
sion of  religious  feeling.  .  .  .  This  universal  use  of  music  was  because 
of  the  belief  that  It  ma  m  mMnm  of  ooiiiiiitiiiieAti<m  between  man  and 
the  anaaen. ...  In  fact,  the  Indian  aan^  hi  cver>'  experichce  of  Ufe 
fiDin hts'ciadle  tahis  grave.  • . .  Indhm  smging  ma  alwaya  m  nniaon; 
and,  aa  the  natural  aopiano,  contralto,  tenor,  and  baaa  moved  idoog  In 
octaves,  the  different  qualitiea  of  tone  in  the  voices  bnm^t  out  the 
overtones  and  pioduced  harmonic  effects.  .  .  .  Close  and  continnad 
observation  has  revealed  that  the  Indian,  when  he  sings,  is  not  con- 
cerned with  the  making  of  a  musical  presentation  to  his  audience.  He 
is  simply  pouring  out  his  feelings,  regardless  of  artistic  effects.  To 
him  music  is  subjective:  it  is  the  vehicle  of  communication  between 
him  and  the  object  of  his  desire.    Certain  peculiarities  in  the  Indian's 
mode  of  singing  make  it  difficult  for  one  of  our  race  to  hear  intelligently 
their  songs  or  to  transcribe  them  truthfully.    There  is  no  uniform  key 
for  any  given  song,  for  the  Indians  have  no  mechanical  device  for 
determining  pitch  to  create  a  standard  by  which  to  train  the  ear.  This, 
■owever,  dioea  not  affect  the  aoug ;  for,  ^diatever  the  atarting  note,  the 
btetvala  bear  the  aame  lelation  to  each  other,  ao  that  ^e  mcJody 
itself  aoffera  no  diange  with  the  change  of  pitch.  Again,  the  continue 
slurring  of  the  tmfee  from  one  tone  to  another  pirpqucea  upon  ua  the 
imincnion  of  ont-of-tune  ainghig.  Then,  the  cuatom  of  singing  oat 
of  doors,  to  the  aooompaniin^  of  the  drum  and  against  the  various 
noises  of  the  camp  and  the  ever-reatlesa  wind,  tending  to  strain  the 
voice  and  robbing  it  of  sweetness,  increases  the  difficulf\'  of  distinguish- 
ing the  music  concealed  within  the  noise — a  difficulty  still  further 
aggravated  by  the  habit  of  pulsating  the  voice,  creatine:  a  rhythm 
mthin  the  rhythm  of  the  song.    Emotion  also  affects  the  rendering  of 
Indian  music.    This  is  especially  noticeable  in  solos,  as  love-songs,  wliere 
the  singer  quite  unconsciously  varies  from  a  quarter  to  a  whole  tone 
from  the  true  pitch.    On  the  contrary,  emphasis  sharpens  the  tone, 
if,  however,  these  peculiarities  are  imitated  to  him,  the  Indian  immedi- 
ately deleeta,  and  dedam  th&n  to  be  wroiigi  thus  betraying  his  uncon- 
ackmaoeaa  of  hia'own  inaocnmciea  in  endeavoring  to  atiike  a  plaht 
idialcMdc  interfal. 
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Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  Safonoff 
Wilhelm  Gericke 
Felix  Weingartner 


Franz  Kneisel 
Fritz  Scheel 
Frank  Damrosch 
F.  Van  Der  Stuckcn 
Emil  Oberhoffer 
Emil  Paur 
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Boston  Symphony  Orchestra 


PERSONNBL 


Dr.  KARL  MUCK»  CdndaolMr 


WmUbkg,  C«l,  •  Roth,  O. 
^    Cptutrt  masttr,    Knti^  D. 

tlthn,  F. 


Eicbbeim,  H. 


P. 


rucber-Zeiu,  H. 
S. 


fftokt,  H. 


Maidt,  G. 

Fx.OTsa. 

•f'-quaire,  A. 
iaqoarre,  D. 
Ivwk*,  A. 


HOBMf. 

-orbeer,  H. 
Iain,  F. 
'l«ir,  J. 


Akeroyd,  J. 
Cwiitr,  F. 

Kuntx,  A 


Tmn  ViouNt. 
FMtor,  E. 

Bak.  A 

Sbcond  Viouiit. 
Ftodlv,B. 

R6IIIMft|BL 
Sworaabourae,  W. 


J. 


Malkly.  J- 


Berger,  H. 
Biciilir,J. 


Z«hB,F. 

VlOldONCBLlJOS. 


r»  A. 
Sanor,  G. 


Nagol,  R.  Banh,  C.  Loeffler,  £. 

KMtnnbach,  A.  Naat,  L.  Hadtej,  A. 


H. 

GtetmwA. 


Heberlein,  H. 
SflMlIo7«R. 


Agnesy,  K. 
Kttnze,  M. 

OBoia. 

Longy,  G. 
Lenom,  C. 
Santet,  A. 

English  Horn. 
MMUer,  P. 

Houit. 

Gebhardt  W. 
Hackebarth,  A. 
Sct^omann,  C. 

Ttmpaml 

Rfltttetji^  A« 
Kandlv,  P. 


Basses. 

Seydel,  T. 
Hiiber,  E. 

Clarinets. 

Griser,  G. 
Mimart,  P. 
Vannini,  A. 

Bass  Clarinit.« 
Stompf,  K. 


Elkind,  S. 
Schnrig,  K 

Bassoons. 

Sadony,  P. 
Litke,  H. 
Reg[est€in,  £. 

Contra- bassoon. 
Hellebeigi  J. 


TROMrars. 

Kloepfel,  L. 

Mann,  J. 

Heim,  G. 
Merrill.  C. 


TRomoins. 


TVBA. 


Mtasebach,  A 
KtBlMld,  L. 


PncuntON. 

D^foiak,  J.        Sonte*  T« 
Ladwifi  C.        BsfthMdt,  H. 

Librarian. 
bttaerqaell,  J. 


Digitized  by  Google 


I  r  r  -r -IT  \im  r- ■  ff^^irttiii^r'- rYffr  ]Wi 


Bears  a  name  which  has  become  kDOwn  to  porchaaen 
as  representing  the  highest  possible  value  produced 

m  tiic  piano  industry. 

It  has  been  associated  with  all  that  is  highest  and  best 

in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 

guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  artistic  value 
possible. 
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TWENTY-SEVENTH  SEASCXi  NINETEEN  HUNDRZD  SEVEN  WEIGHT 


Eighteentii  Reheafsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  i3,$)tZ30, 

SATURDAY  EVENING^  MARCH  S4»  at  ft  (/dock. 


PROGRABIME. 


fitiakiieff  •  ,  •     Symphony  in  C  major.   Pint  time  in  Boston 

I.  Largo ;  Allegro  vivo. 

II.  Scherzo:  VifO,    Tlios  FOOO  MID  MOMO. 

i  III.  Andante. 


LodHcr  ''Pagan  Poem"  (tflBr  Tirgil),  Op.  14,  for 

Ordiestra,  Plaaolorte,  English  Horn, 
and  Three  Tmmpels  Obbligati 
Mr.  HinviiQH  Gsbbaeo^  Pfaniit. 

whibrier        ....       Overture  to  the  Opera  ''Gwendoline" 


Thcr«  will  be  aa  inUrmtscion  oi  ten  minutee  after  tfai  ffmpbony. 


The  doors  of  the  haU  will  be  closed  during  the  performance  of 
meh  number  on  the  programme.  Those  who  wish  to  leave  before 
M  md  of  llto  mmMfi       f-^gnesM  l#  tfo  «•  i»  m  imtmrvai  he^ 


QM^  •!  IwM  ■■drtaHoa  of  kuiumt  A.  189Sw- 


Every  Ilcentec  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  apon  the  head  a  covering 
rhidt  obMracU  the  view  of  the  exlubitioii  or  perionnanco  id  •uch  place  of  aov  person  seated  in  any  seat  therein 
'Tovtdcd  ior  «poclaiow,  it  bdac  oadanlaii  Sat  a  IowImiA  oftwilna  wNboitt  projection,  which  does  not 
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"JEANNB  v'Arc"  Dramatic  Scbnbs  i^or  Orchqsira,  Op.  23. 

'  FsmntRieK  S.  CoNVBiav 

(Born  at  Newton,  Mass.,  January  5,  1871 ;  now  living  at  Westwood,  Mass.) 

Mr.  Converse  wrote  an  overture,  entr'actes,  and  incidental  music 
for  Mr.  Percy  Mackaye's  drama,  "Jeanne  d'Arc/'  which  was  produced 
at  the  Lyric  Theatre,  Philadelphia,  on  October  15,  1906.  Julia  Mar- 
lowe and  E.  A.  Sothem  played  the  leading  parts.  Mr.  Converse  wrote 
the  music  for  as  orbhestra  /if  about  twenty-five  players,  led  by  Mr. 
Carl  Nicosia. 

The  drama  was  performed  for  the  first  time  in  Boston  on  January  i , 
1907,  at  the  Boston  Theatre,  and  Mr.  Converse's  music  was  then  played. 

Mr.  Converse  arranged  a  suite  from  this  music.  The  score  was 
amplified  for  a  larger  orchestra  than  the  one  in  the  theatre.  This  suite 
was  performed  for  the  first  time  at  the  first  of  the  Jordan  Hall  orches- 
tral concerts,  January  10,  1907,  when  Mr.  Wallace  Goodrich  conducted. 
This  score  was  afterward  revised. 

The  Drainatic  Scenes  are  scored,  for  two  fiatea  (one  interdiangeable 
with  piccolo),  two  oboes  (one  interchangeable  with  English  horn), 
two  clarinets,  two  bassoons,  a  double-bassoon,  four  horns,  two  trumpets 
(interchangeable  with  two  comets-^-pistons) ,  three  trombones,  bass 
tuba,  kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle,  glocken- 
spiel, celesta,  bells,  harp,  and  strings, 

Mr.  Converse  furnished  the  following  analysis  of  these  scenes  for  the 
programme  book  of  the  concert  in  Jordan  Hall,  January  lo,  1907. 
(The  programme  books  of  the  Jordan  Hall  orchestral  concerts  were 
edited  by  Mr.  Edward  Burlingame  iliU.) 

''I.  'In  Domrtey'  presents  the  light-hearted,  idyllic  atmosphere 
of  the  earfy  scenes  of  the  drama,  with  some  suggestkms  of  the  distant 
vmr.   It  contains  the  Vesper  music  and  Jeanne's  reverie,  the  fairy 


MW  SONGS  for  CONCERT  and  KECITAL  DSB 


%  We  have  this  season  a  very  large  number  of  interepting  compositions 
by  such  leading  Composers  as  A.  WOODFORDE-FINDEN,  LIZA 
I^EHMANN,  LAURA  LEMON,  GRAHAM  P££L,  ROQ£R  QUILTER. 
HAMILTON  HARTY,  £.  ELOAR,  B.  GBRMAN,  NOEL  JOHNSON, 
R.  BARTHELmV,  F.  P.  TOOTI,  LANDON  RONALD,  G.  H. 
CLUTSAM,  STEPHEN  ADAMS,  eio. 

f  Aak  your  dealer  for  a  mka^lmu  of  itum,  or  write  direct  to  the 
Pnbhahen, 
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material  already  mentioned.  There  are  refievin^  ipiaoda.  The 
free-fantasia  section  goes  into  a  free  conclusion,  which  takes  the  place 
of  the  tra<fitioaa]  recafrftnlation  section. 

II.  The  scherzo  begins,  A  minor,  vivo,  3-4.  It  is  based  on  the  lively 
theme  played  at  the  outset  by  first  violins  and  violas.  The  Trio, 
D  minor,  poco  meno  mosso,  is  of  a  more  quiet  character,  with  an 
expressive  melody  played  at  first  by  violins.  The  repetition  of  the 
scherzo  section  is  of  a  free  character,  and  it  diminishes  in  force  to  a 
piccolo  phrase  witb  gentle  accompaniment  of  strings. 

III.  Andante,  12-8.  This  lyiAcsH  movemoit  begins  in  D-flat 
Wjor,  but  there  are  shifting  tonalities.  It  is  built  on  two  themes. 
The  first,  after  a  prelude  by  wood- wind  instruments,  is  given  to  the 
clarinet  with  accompaniment  of  harp  and  strings.  The  second  is 
sung  by  the  violoncellos.  These  are  worked  alternately  until  there 
is  an  impressive  climax.  Strains  of  the  first  theme  alternate  with 
.brilliant  passages  for  the  harp,  and  without  a  pause  the  Pinak  is 
attacked. 

IV.  The  Finak,  Allegro  modemto,«C  major,  2-4,  begins  with  a 
Russian  folk-tune  (it  is  so  characterized  in  the  score),  played  by 

violoncellos  and  double  basses.  The  second  motive  (D  major,  6-8) 
is  of  an  Oriental  nature,  and  is  first  sung  by  the  clarinet.  A  third 
motive  is  given  out  by  the  violoncellos.  These  themes  are  treated 
somewhat  in  rondo  fashion,  sometimes  in  combination.  The  closing 
Itectioo,  Tempo  di  polacca,  is  based  on  the  first  theme. 

I  BalakirefE^  motiber  twofflst  him  tiie  mdiments  of  mask,  but  his 
youth  was  spent  in  the  country  house  of  Alexander  Oulibischeff  (i  794- 

1858),  diplomat  and  newspaper  editor,  whose  biography  of  Mozart 
(1844)  and  "Beethoven,  his  Critics  aiul  Commentators"  (1S57)  once 


Selected  Songs 

Bergh,  Arthur.    Silence  .  $0.50 

Bischoff,  J.  W.  Forever  and  a  Day  .50 

Qram^Scliaefer,  Q.  A. 

A  Garden  RoBance  .50 

MaoMy,  Cbaif fi  P, 

Transfonnatiofii  .  •  .  .jO 
Recessional    .      .  ,  J06 

(Sung  by  Ernest  Sharpe) 

Waroer,  H.  Waldo.  Flowers,  awake  I  .50 

TWO  Kr-YS  EACH 


Arthur  Pe  Schmidt 

120  BOYLSTON  STREET 
(Walker  Building)  Boatoo,  Mass. 
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Soofet  and  labrvttoa 


at 


Homeyer's  Music  Store 
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excited  lively  discussion.    The  house  contained  an  excellent  musical 
library,  and  there  was  a  private  orchestra.    To  quote  Mrs.  Newmarch: 
"What  was  even  more  important,  to  his  development,  he  became 
completely  imbued  with  the  music  of  the  people.   In  this  icsMle 
province  of  Russia,  surrounded  by  conservative  inflneooes,  his  sensitin 
intdOigence  seemed  to  divine  the  changes  wfaidi  Wagner,  Beffios,  ad 
Liszt  were  effecting  in  Western  Europe.    As  a  mere  boy,  he  faced  the 
problem  of  infusin^^  fresh  vitality  and  interest  into  forms  which  seerat: 
too  inelastic  for  modern  requirements.    The  idea  of  solving  the  questic: 
by  Wagnerian  principles  never  occurred  to  Balakireff,  lor  in  iS6o-?c 
Wagner  was  hardly  known  in  Russia.    Besides,  there  existed  for  the 
Russians  a  source  of  fresh  inspiration^ — the  fountain  of  natiooii 
melody  which  Glinka  had  but  just  unsealed.  Full  of  zeal  for  tk 
national  idea,  Balaldreff  at  the  age  of  eighteen  arrived  in  St.  PetetdMl 
to  preach  the  gospel  of  nationality  to  the  worshippers  of  BelEa 
and    Meyerbeer.     His  enthusiasm   and   intelUgence  made  a  dtt: 
inifiression  on   Glinka,   then  in  failing  health,   and    bitterly  dis- 
appointed by  the   public  indifference  to  his  opera,  'Ruslan  an: 
Ludmilla.'*     The  old  composer  formally  recognized  Balakiici  t$ 
destined  to  continue  his  own  work.  Thou£^  young,  lie  was  «d! 

•This  ofirra  w;\s  prrtdiircd  at  St,  Petersburg,  DDCBBiber  9,  184a,  and  it  was  •t  rfcrTrrTi'!  ia  aE 
times  during  tlu-  st  a^on  of  1842-43.    Glinka  <lii  <l  stBsffin  in  1857.     According  tu  Airs.  Ncw-marcb,  tij-i-ur  - 
must  haw  uict  him  at  St.  IVtcrsburg in  iS;  -.  (  ilinka  wa.s  then  meditating  another  oprn  and  tmng  tosoiTt  ^ 
problem  of  the  true  harmooizatiaii  of  Kuuiaa  folk-tunes.   Uis  visit  to  BetUn  in  1856  was  to  mcasc  tiae  ait 
Defan,  his  old  teadwr.— P.  B. 


INVITE  SPECIAL  ATTENTION 
TO  THEIR 


1  ADVANCED 
I  SPRING  EXHIBIT! 


NEW  TAILORED   SUITS,  NEW  DRESSES 
NEW  LINGERIE  AND  TAILO&d>  BLOUSES 
I  NEW    FRENCH    NECKWEAR  AND  VEILS 


I 


154  and  i53Cvanont  ^tvttt,T6ogtott,  fiw»' 


VAN 
AMRINGE 

MONUMENTS 

Quality 

DURABILITY^ 
OW^NALITY 

MODERATE  PRICE 

\AnAMRING£GRANI1£0> 

172  TREMONT  ST.,  BOSTON. 


Digitized  by  Google 


fitted  for  the  task,  possessing  not  merely  ejctraofdiiiaiy  musical 
dition  and  untiring  seal,  bnt  that  persuasive  and  oootaiciiMi 
enthusiasm  which  goes  with  true  oonvictioa.  Ptom  1861  Bstikinl 
became  the  centre  of  a  new  musical  movement." 

C^sar  Cui,  then  a  sub-lieutenant  of  engineers,  met  BalakirefF  in  iSji 
and  he  has  e^ven  in  his  "Musiqueen  Russie"  (Paris,  i88<')  an  ekboraix 
account  of  the  meetings  and  theories  of  "The  Invincible  Band,"  astije^ 
were  called,  "The  Cabinet," — Balakireff,  Cui,  Borodin.  Moussorg^i 

« 

and  Rimsky-Korsakoff.   A  condensation  ol  this  aoooant  has 
published  in  the  programme  hock$  of  the  Boston  Symphooj 

Alexander  Borodin  met  in  1856  Modest  Monssoigricy.  He 
had  just  been  appointed  an  army  surgeon.   The  latter,  only 

years  old,  was  an  officer  in  the  Preobajensky  regiment,  a  dashing  b 
with  aristocratic  feet  and  hands,  pleasingly  combed  hair,  correct 
who  liked  to  quote  French  and  play  selections  from  Italian  o 
a  striking  contrast  to  the  Moussoigsky  who,  having  left  the  army  i 
music,  was  obliged  later  to  enter  a  government  bureau,  fdl  victim 
akohol,  and  died  in  a  hospital  in  1S81.   Moussotgsky  was 
with  Balpldreff  in  1856,  and  in  i86s  Borodin  joined  the  ttttfe 
and  Balakireff  became  his  teacher. 

Balakireff  has  himself  described  his  manner  of  instruction  is 
letter  written  shortly  after  the  death  of  Moussorgsky:     As  1  was  : 
a  theoretician,  I  could  not  teach  Moussorgsky  hannony  as  Rim>'»^^ 
Korsakoff  teaches  it ;  but  I  made  him  understand  the  iorm  of  m 
works.   From  1857  to  1858  we  played  together  all  the  symphonies 
Beethoven,  the  works  of  Schumann,  Schubert,  C^infca,  and 
I  explained  their  technical  ooititruction  to  him,  and  made  him 
analyses/'   Balakireff  respected  not  authority  of  any  soct 
dissected  a  work  and  judged  it  without  regard  to  tradition. 
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For  a  time  liis  word  was  law  to  his  four  associates.  Moussorgskr 
never  had  a  sound  musical  training.  Riinsky-Korsakoff  labored  much 
by  himself.  Borodin  wrote  of  him  in  1875:  "He  is  now  working  for 
the  Free  School:  he  is  making  counterpoint,  and  he  teaches  his  pupik 
all  sorts  of  musical  stratagems.  .  .  .  Many  have  been  pained  to  see  hin 
take  a  step  backwaid  and  give  himself  up  to  the  study  ci  mmktX 
aiduBoIogy;  but  I  am  not  saddened  by  it,  I  nndefstaad  it  Si 
devdopment  was  exactly  contrary  to  mine:  I  began  with  the  amityii> 
and  he  started  with  Glinka,  Liszt,  and  Berlioz.  After  he  was 
saturated  with  their  music,  he  entered  into  an  unknown  sphere,  whicb 
for  him  has  the  character  of  true  novelty."  And  Borodin  wrote  is 
the  same  year,  describing  the  breaking  up  of  the  close  intimacy  of  the 
five:  '*As  long  as  we  were  eggs  covered  by  the  same  hen  <Balakirei]', 
we  wete  afi  more  or  less  ahke,  but,  when  tito  young  dnckeas  get  oat  ff 
the  shdl,  each  one  has  different  feathets,  aiid  when  they  aie  pon 
up  eadi  goes  its  own  way,  to  suit  its  pleasure.  This  absence  of  fSaAt 
ity  in  tendencies  and  in  the  character  of  our  compositions  is  not, 
according  to  my  view,  the  sad  side  of  the  affair." 

Tschaikowsky  was  looked  on  with  suspicion  by  the  leaders  of  ttc 
neo  Russian  school.  In  a  letter  to  Mrs.  von  Meek  (1877)  he  said 
**AU  the  young  composers  of  St.  Petersburg  are  very  talented^  but  tfa? 
are  frightfully  self-conceited,  and  are  infected  by  the  truly  wiiwi^f^ 
convietion  tlmt  they  tower  high  above  all  other  muridans  in  Hie  wodi 
Rimdcy-Korsakoff  is  (of  late  ytais)  an  eaooeptioii.  ...  As  a  yoodi  be 
was  told  in  a  society  which  first  assured  him  that  he  was  a  genics. 
and  then  persuaded  him  not  to  study,  that  schooling  killed  inspiration 
withered  creative  force,  etc.  ...  In  the  circle  in  which  he  racve^ 
each  one  was  in  love  with  himself  and  the  others.  Each  one  strove  is 
imitate  tliis  or  that  work  which  came  from  the  ciide  and  mm  wtmafd 
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It  as  dbtiagotshed.  As  a  cettilt  the  whole  dide  fell  into  msioiis* 
tiinAuAttmim  f m n^wMniaitfir,  atid  aflEectfttiDaDu  SjQfsalBoff  M  the  onlv. 
me  of  them  who  about  five  years  a^Q  came  to  the  conclusion  that 
he  ideas  preached  in  the  circle  were  wholly  unfounded;  that  the 

com  of  school  and  classical  music  and  the  denial  of  authorities  and 
naster-works  were  nothing  else  than  ignorance."  Then  Rimsky- 
Corsako£f  began  to  study,  and  in  one  summer  he  wrote  sixty-iouf 
Liirues  and  a  mass  of  contrapuntal  exercises. 

And  Tachaikowsky  described  Balahirefif  in  a  letter  to  Mrs.  von  Heck 
f  follows:  "The  most  important  individuality  of  the  ctide;  b^t  he 
p»  grown  mute  and  has  done  little.  He  has  an  extraordinary  talent, 
rhiidi  has  been  choked  by  variotts  fatal  circtunstances.   After  he  had 

lade  a  parade  of  his  infidelity,  he  suddenly  turned  devote.  Now  he 
always  in  church ;  he  fasts,  he  prays  to  all  sorts  of  reUcs — and  he 
pes  nothing  else.  In  spite  of  his  extraordinary  gifts,  he  has  stirred 
p  much  mischief.  Xt  was  he  that  ruined  the  early  years  of  Rimsky- 
yorsakoff  by  perwiading  him  that  he  had  nothing  to  kam.  lie  Is 
le  real  Inventor  of  the  doctrines  of  this  remarkable  drde,  in  which 
I  found  much  strength  that  is  undeveloped,  or  falsely  developed,  qr 
rength  that  prematurely  went  to  waste."  - 

Vet  Tschaikowsky  had  heeded  respectfully  the  criticism  of  Balakireff 
a  the  early  draughts  of  the  "Romeo  and  Juliet"  overture-fantasia. 
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ivlifcil  Balflkiieff  liad  urged  lum  to  ocmiixMe,  and  lie  profited  by  tins 

criticism.  At  the  same  time  he  described  him  in  a  letter  to  Anatole 
Tschaikowsky,  his  brother,  when  Balakircff  was  living  in  Moscow  ^ 
(1869):  **I  must  confess  that  his  presence  makes  me  rather  uncom- j 
fortable;  he  obliges  me  to  be  with  him  the  whole  day,  and  thu 
is  a  great  bore.  It's  true  he  is  a  very  good  man,  and  he  is  deeptf 
iaCeiested  in  me;  but — I  don't  know  wli]r--4t  is  hand  wofk  farmttt 
be  intimate  with  him.  The  narrowness  of  bis  mnsleal  opiaions  ut 
Ms  brusque  manner  do  not  i^ease  me."  He  wrote  a  lew  days  ktcr- 
"Balakireflf  is  still  here.  We  meet  often,  and  it  is  my  firm  beUef  thit, 
in  spite  of  all  his  virtues,  his  company  would  oppress  me  like  a  hearr 
stone,  if  we  should  live  toe^ether  in  the  same  town.  The  narrownes 
of  his  views  and  the  arrogance  with  which  he  holds  them  are  espedaDT 
disagreeable  to  me.  Nevertheless,  his  presence  has  hdped  me  n 
many  ways."  Still  later:  "Balakireff  went  awaj  to-day.  If  be 
in  my  opinion  irritating  and  a  bore»  justice  compels  me  to  aaj  tW 
I  considier  him  to  be  an  bonotable  and  a  good  man,  and  an  artbt  tlm 
stands  immeasurably  higher  than  the  crowd.  We  parted  with  tm 
eittotion." 

Reading:  Balakireff's  criticism  of  Tschaikowsky's  '*Fatum"  (iSt^ 
"Romeo  and  Juliet"  (1869-70),  and  the  letter  in  which  Balakirtf 
sketched  a  programme  for  Tschaikowsky's  'Manfred"  (1S82,  tliou^ 
the  sympbaay  was  not  rmnpnsed  until  i6&5)»  «e  must  aarval  at  ^ 
acuteness  of  Balakireff's  views  and  the  wi|  of  his  litenury  txpam^- 
ft  thoM  be  lemembeied  that  TtebnikMsky  dedteM  "FaHpu^ 
"Romeo  and  Juliet,"  and  "Manfred"  to  Balakireff,  and  that  be  wioU 
to  Mrs.  von  Meek  in  1881 :  "As  regards  Balakirefif's  songs,  I  am  qui* 
of  your  opinion.  They  are  actually  little  masterpieces,  and  I  ^ 
passionatelv  fonrl  of  some  of  them.    There  was  a  time  wlun  T  c-'uM 
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not  listen  to  '  Setim's  Song'  without  tears  in  my  eyes,  and  now  I  nnk 
•  The  So«K  of  the  GoUifieh' v«y  highly.'' 

I  luKve  dwelt  oo  Balakireff  as  a  teacher  and  critic,  for  It  is  Mil 
imposrible  that  posterity  will  lank  him  higher  as  aa  inflaenoe  thaa  « 
a  comftoser. 

*** 

Balakireff,  with  the  choral  conduetor  Lomakin  and  the  critic  Stasso^ 
founded  the  Free  School  of  Music  in  St.  Petersburg.    He  conductpc 
the  symphony  concerts  of  this  institution,  and  brought  out  works  bv 
Boiodin,  Cm,  Monssoigsky,  and,  later,  O^aaomaS  and  liadoff.  is 
1866  and  1867  he  coodiacted  peifocmanoes  of  Glinka's  opeiBs  at 
JEn  1869  he  was  appointed  director  of  the  Imperial  Chapel  andooodoctod 
of  the  Imperial  Russian  Musical  Society.    His  programmes  hare  bed 
eclectic.    Although  devoted  to  the  music  of  the  "younger"  Russisi 
.school,  he  was  zealous  in  the  propagation  of  the  best  music  of  all  lauiis- 
For  many  years  he  has  lived  a  life  of  seclusion,  though  from  time  x 
time  he  would  play  the  piano, in  concerts  for  a  charitable  purpose. 
His  travels  in  the  Caucasus  led  him  to  write  "IslanKy."   In  Fdbcaify< 
z88i,  he  was  honored  publicly  in  St.  Petersbuig,  and  tiiere 
speeches  in  his  praise.   Before  that  the  public  had  complained  cf 
fondness  for  music  of  Schumann,  Liszt,  and  Berlioz,  and  of 
reluctance  to  |)erform  works  by  Rul)instein. 

Here  are  two  interesting  personal  descriptions  of  the  man.  Tbe 
first  is  by  Mrs.  Newmarch: — 

"Balakireff  is  not  tall.  I  do  not  know  his  ancestry,  but  he  isBOCfl 
all  of  the  tall,  blonde  type  of  Northern  Russia.  He  is  moie  ooesur 
in  physiognomy.  His  head  is  small,  his  complexion  daik,  lus  jmmf 
somewhat  sob^  and  dispirited,  but  his  eyes  are  fidl  of  sA^mpathy  sai 
fire — the  true  eyes  of  a  seer  and  epic  bard.   As  he  took  his  seat  at  the 
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was  more  valiant,  more  constant,  more  generous  than  her  men,  mi 

so  worthy  to  lead  them. 
"This  is  M.  France's  view." 

*  * 

The  Count  de  Pu>*Tnaigre,  in  his  study  ol  Jeanne  d'Aic  as  a  heroine 
in  the  playhouse  (* Jeanne  d'Arc  au  Th^tre,  1439-1890,"  Paris, 
i89o)»  says  that  no  pmon  has  inspired  so  maay  damatic  wofks  as 
Jeanne.  "In  France  akme,  they  have  taken  her  fifty  tinics  as  the 
heroine  in  works  of  this  kind.  They  have  made  her  speak  prose  in 
drama,  dedatm  the  Alexandrines  of  tragedy,  sing  operatic  verses; 
Ihey  have  made  her  gesticulate  in  pantomimes,  gallop  in  drctises,  and 
even  hum  couplets  in  vaudeville.'* 

She  figures  prominently  as  a  luToint'  in  musical  compositions  of  all 
sorts.  No  other  woman,  it  is  siife  to  say,  has  incited  so  many  com- 
posers. The  whole  of  this  programme  book  might  easily  be  devoted 
to  a  musical  bibliography  of  Jeanne  d'Arc. 

There  were  ballads  with  music  about  her  as  eariy  probably  as  1429. 
There  were  motets  as  early  as  1432.  She  was  ne^^ected  in  the  six-  1 
teenth  century,  although  on  September  7,  1580,  the  "^toiie  tragiqoe 
de  la  Pucdle  de  Oom-Remy,  aultmMnt  d'Ori^ans,"  by  P.  Proatno 
du  Due,  a  Jesuit  father,  was  performed  before  Charles  III.,  Duke  of 
Lorraine,  with  choruses  of  children  and  maidens  of  France,  and  with 
"episodes  simg  in  music."  In  1600  a  tragedy,  "Jeanne  d'Arques." 
was  performed  with  choruses.  In  1629  Nicolas  Vemulz  wrote  a 
tragedy  in  Latin  verse.  There  were  five  acts,  and  each  act  ended  with 
a  chorus.  It  is  doubtful  whether  this  music  was  sung.  Nor  is  tht 
nuisic  ol  the  "Ballet  des  Modes"  (1633),  ia  which  Jeanne  d'Arc  enters, 
known  to  us. 

There  was  musfe  at  Orleans  in  her  hooor  in  17B0.   Rodolphe  KreuU- 
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Overture  on  Russian  themes.  Composed  in  1858,  it  is  built  on  thret 
themes,  one  of  which— "In  the  fields  stood  a  birch  tree" — was  usedbv 
Tschaikowsky  in  the  finale  of  his  Fourth  Symphony.  This  overture 
was  played  at  a  Rmaiaii  concert  at  the  World's  Qntnmhiiyp  8ii[paBto 
at  Chicago  m  Junc^  1893. 

Overture  on  Bohemian  themes  (1867}. '  Rcfviaed  and  pitblidied» 
"BbBohtoe:  Symphonic  Poem  on  Themes  of  Three  Czech  PolbsQasi^'' 

Overture  on  Spanish  themes.    This  piece  was  composed,  or  at  feast 
sketched,  in  1857.    It  was  revised  and  published  in  1869.  Balakird 
says  of  it:  "The  first  theme  is  my  own.     It  is  written  in  the  orienii: 
style,  to  suit  the  programme  which  portrays  the  struggle  between  the 
Moors  and  the  Spaniards  and  the  victory  of  the  latter  with  the  aid 
thft  atito  da     of  the  Inquisitioii.  The  second  thene,  tlie  ocic^iri 
theme  of  the  Spanish  March,  was  given  to  me  by  Glinka  when  1 1^^ 
twenty  years  old.   Just  before  he  went  to  Berlin,  he  proposed  Ihit  I 
should  write  an  overture  on  this  theme,  but  he  did  not  suggest 
programme,  which  is  wholly  of  my  invention."    In  the  latest  cata'  : 
of  Balakireff's  works  there  is  mention  of  an  "overture  on  a  theme  - 
Spanish  march  " ;  but  this  is  the  same  overture. 

''Russ''  (Russia),  s^rmphonic  poem  composed  in  1863  for  the  ott 
thousandth  amdveraaiy.  "It  is  an  ofdiestial  qaic/'  says  Us- 
Newnuuth,  "built  upon  three  national  melodies,  eadf  of  vhiti 
characterises  a  particular  period  in  Rtussian  history,  while  the  inak 
it  is  said,  breathes  a  })rayer  for  the  future  welfare  of  the  countn  j 
These  three  folk-themes  are  used  in  the  attempt  to  tell  the  histor>*  (t^ 
Russia  in  tones, — "Paganism,"  "Cossack  Democracy,"  "Mock.^ 
Russia."  When  the  work  was  played  at  Paris  (February  11,  1900^ 
H.  Ba'^badi  tfr  askedTin  his  review:  "And  why  should  the  SArmphodc 
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By  several  recent  steamers  we  have  been  receiving  late  Paris 
Models  of  Lingerie.    The  designs  were  selected  by  our  buyers 
in  Paris  last  summer  and  the  goods  made  to  order  for  us.   We  i 
titm  seacfy  Id  ahowqnite  oanplete  coUeodona  ol  aoUd  hand  Mtk  i 
of  einlMraidcfy  oonbiiMdvlth  Clnqror  VitewMMMi  Lmbs. 

NEW  Cbemisea,  made  of  fine  French  nainsook,  dainty  hand  | 
work,  laoe  and  ribbon.  Prices.  $2J5«  UMt  H7$f  and  , 
ttpwaida. 

NEW  Nightdresses,  high,  semi-low,  and  low  nacka,  beantifiil 

hand  embroideries,  hand-scalloped  ruffles,  laces,  and  ribbons. 
Prices,  $2.75,  $3.75,  $4.75,  $6.00,  and  upwards.  i 

NEW  Dntwcra,  inado  o<  Francii  eollMi  and  iwtwioolr,  Imd* 
AMMMMBQMin^L  ttiA^MMn  H^Hasa  alao  laoa  vnaunML    flnoa^  ^^i^hb^ 

$2.75,  $3.50,  and  npwarda.  I 

NEW  Walking  Skirts,  French  cotton  tops,  with  full  embroidered 
flovuBcet,  also  skirt  dabofataiyembcoidesad,  and  lace  and  ribbon 
trlnuned.  Prices,  93Mf  $BJO,  t7JD,  tUMt  and  a|iwarda. 

NEW  Corset  Covers,  full  and  fitted  shape,  hand  embroidery 
andlace.  Prices, $1 JM), $;i.50, $3J5^ $5^ ai^l i^^dfi* 
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poem  not  describe  also  the  geogn^hy  of  the  country,  its  agricnltut, 
finatioes,  flora  and  fauna?" 

''Tamaia/'  s^phonkjx)em,  was  suggested 
It  was  begun  ij         it)jji4<iaedi  tlfen  tak«i      and  completed  n 
i88t.  BakldiMMrftteill  l^offtisioftposlngpaflof  it,ashe''daiKC^ 
along"  the  street.    The  stor)'  is  like  that  of  Margaret  of  Burgundy  aL: 
the  Tower  of  Nesle.  ♦ 

"In  the  narrow  Dariel  Pass,  where  the  river  Terek  roars,  coven: 
with  heavy  mists,  there  rises  an  ancient  tower,  in  which  there  livK 
Queen  Tfaamar,  an  saigel  in  beauty,  a  cmd,  wily  demoD  in  dioqsfatK 
and  yet  at  Che  aan  tftme  drrine.'  At  Iwr  endianting  call  the  pmmz 
traveOer  entered  the  tower  to  take  part  in  the  banquet  in  profrnr^ 
there.   Shouts  and  cries  of  revelry  awakened  echoes  in  the  darkctr!^ 
as  if  at  a  ^reat  feast  a  hundred  young,  pleasure -loving  men  an 
women  were  gathered,  or  as  if  in  that  great  tower,  erstwhile  forbiddin. 
the  celebration  of  funeral  rites  were  taking  place.    At  the  break  u 
day  gloomy  silence  again  reigned,  broken  only  by  the  foaming  Teitf 
as  it  hurried  away  a  corpse.   At  this  moment  there  appeared  at  the 
window  a  pale  shadow.   It  wa?fed  from  afar  a  last  faicwdtt  to  the  Ipvt 
one.  Tliat  faiciwcll  bieatiied  soch  tender  ecata^,  the  voice  wfaic^ 
uttered  it  was  so  sweet,  that  its  every  accent,  filled  with  promise,  seemed 
to  tell  of  near,  unspeakable  hapjiiness."*    This  symphonic  poem 
j)erformed  for  the  first  time  in  America  at  Chicago  by  the  Chicago 
chestra,  October  23,  24,  1896.    It  was  performed  again  in  Chicau? 
March  31,  April  i,  1905.     It  was  performed  in  New  Yoz^  by  the  Ril^ 
sian  Symphcny  Society,  February  13,  1908.  The  Nem  Korft  Saact 
the  following  morning  ooiatained  this  criticism:  *"fanmtm  was  a  qae& 
and  she  dwelt  by  the  river  Ttak  in  an  andent  towcr»  where 


^^ntB       UnVbuA  wufani  RurlsS  notes  to  fhs  fvociWHM  book  of 

TllBodoire  Thomas  OrcVf-<^'rr!>,  \T->rr'^  - 
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.SIDNEY  HOMER 

SEVEMTKBN  LTRIC8  from  SIllQ-SmiQ*' 
-WcMda  bf  ChriaHiui  Romtti  ' 

Mm,        aaft ' 
ChilMhMt  RoiMtti^  m«  iludM  «•  Ifelle  My  iMi^^ 
with  an  ardMt  Uid  tender  poesy.    It  is  this  key-note  of  home  truth  that  Mr 
Homer  has  so  siiccetsf\jUy  caught  in  his  music  and  that  he  maintains  thro^^boct 
the  seventeen  Whcs  be  has  elected  to  set.   The  cycle  &how&  ^eat  coauau  *ad 
variety  of  viooa  OneinaffhirlBjMlcilvtiirt  kwafltkecta^ 
soli  I  P  Ixive  int^l  Ibte  you."  The  little S#Ci<|Ufe  Itniches,  as  the-  ft»nnaa»» 
kndclf'^m  the  first  number,  the  roostef's  CTOW Irf  **XookooiDokoo»*  t ItloiiOTrf 
with  natural  and  nnnbtr-isive  effect 

IS** 
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TIm  OMHid  PtolB,  Parts,  1900 
The  Grand  Priset  St.  Lools,  1904 
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fins  of  the  best  Pianos  of  the 
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The  Worid'ft  QlMMl  IMttf 

Pianist: 


world. 


«*Tho  Baldwia  Ip  •  mfiffflA  €i 


The  BrilUnl  Ymuig  French 
Pianists 


PUGNO  The  QfMtt  Master;      -To  «i  artist  ths  Baldwfai  is  a 

pecfect  codabofator.** 
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SEMBRICH    The  World's         "^h*  ^  ^""^ 

Famous  Prima  Donna,  calls  the 
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BALDWIN  PIANOS  are  warranted  uncondition- 
allyt  without  time  Umit. 

BALDWIN  PIANOS  cost  more  than  others. 
ftxty  are  worth  more;  *' 


SOLD  SXCLUSIVELY  BY  1 

D.  H.  BALDWIN  &  CO. 

40  HUNTINGTON  AVENUE  I 


uigm^uQ  by 
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w»l  to  snditlge  in  nights  4  la  Ckopatra  Rwse.   In  the  mocniacite* 
dead  hodkB  of  ber  loveiB  went  floating  dowi^  tiie  streamy  wUk 
bang  exqnialte  km  songs,  just  aa  if  the  loven  ocmld  be  tared 

In  the  music  of  Balakireff  one  could  hear  the  river,  whi(±  sotmdei 
much  like  the  Rhine,  even  to  suggestions  of  the  Drachenfels.  Tit 
riotous  nights  were  perhaps  less  clearly  indicated.  They  were  some- 
what repressed;  muffled,  as  it  were.  Perhaps  Tamara,  out  of  con- 
sideration for  the  nei^bors,  used  to  shut  the  windows  when  she  was 
holding  ingli  jinks  on  the  banks  of  the  blue  Terek  in  the  Gauc»: 
sua.  But  they  had  long  nifl^ts  up  tiiere,  for  fhe  listener  slttii 
side  of  the  tower  (in  a  haid  orcliBSti'H  dmU)  and  waiting  for 
exquisite  love  song  grew  cOld  and  stiff.  And  after  all  it  was  a 
little  love  song,  because  it  had  no  tune,  and  it  would  not  have  1 
a  red -headed  boy,  let  alone  a  dead  man." 

Music  to  Siiakespeare's  tragedy,  "King  Lear."  The  overture 
entr'actes  were  composed  as  far  back  as  1861,  hot  tiie  musfe  has  beia 
imbhshed  recently  in  a  revised  form.  The  entifactes  describe 
quarrel  between  tiie  sisters,  the  bitter  wit  and  lau^^ter  of  tiie 
a  funeral  march,  comdMit,  and  apotbeods  of  Lear.  The  ^Offertmc 
performed  on  May  25,  1865,  at  the  mosic  festival  of  the  fourtl 
Tonkunstler-Versammlung  at  Dessau.  Balakireflf  wrote  in  Oct 
1869,  to  Tschaikowsky,  at  work  on  his  "Romeo  and  Juliet"  fant 
overture:  "It  strikes  me  that  your  inactivity  proceeds  from  y 
lack  of  concentration  in  ^te  of  your  'snng  workshop  '  I  do  not 
your  method  of  composing;  mine  is  as  follows.  When  I  wiole 
'King  Lear/  having  first  read  the  play,  I  fdt  inquired  to  compose 
oviMure  (ndiich  Stassoff  had  already  suggested  to  me).  At  first  I 
no  actual  material,  I  only  warmed  to  the  project.  An  Introductk^ 
maestoso,  followed  bv  something  mvstical  (Kent's  Prediction).  Tk 
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GLOVES- 

The  way  they're  made  has 
a  good  deal  to  do  with  tha 
way  tksy  wear* 
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AUTOMOBILE  CLOTHING 
AND  ACCESSORIES 

FOR   HEN   AND  WOHEN 

We  are  exclusive  Agents  for  the  famous  Burberry- 
proofed  garments  from  Lon&on^  and  are  showing  a 
full  line  in  tweeds  and  gabardines. 

We  carry  the  finest  and  most  extensive  selection  of 
automobile  clothing  for  men  and  women  in  New  Eng- 
land, which  includes  all  the  latest  European  novelties. 

All  the  newest  ideas  in  Motor  Caps,  Robes,  Veils, 
Qloves,  Cloth  and  Silk  Coats,  Goggles,  and  all  neces- 
sities are  featured  in  this  department. 

SECOND  FLOOR,  OPPOSITE  AVON  STREET  ELEVATOR 
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Hakdman  Piano. — 

Style  "  Sheraton,"  one  of 
the  34  tuTv  styles  ihU  sea- 
son in  (lardman,  Peck  & 
Co.'i  remarkable  Use  of 
56  different  styles. 


TTiere  art  some 
four  hundred 
different  m^kes 
of  pUnos  nutna- 
faciured  in  the 
United  States. 
Ho^  many  can 
you  name  ?  Per- 
haps a  dozen. 


HARDMAN  PIANO 

Is  always  on  the  tip  of  the  tong;ue 
whenever  Pianos  are  thought  of. 

Now,  this  universal  knowledge  of  a  few  makes  is  not 
alone  the  result  of  advertising.  All  makes  of  pi&nos  are 
advertistd.  It  is  their  presence  in  thousands  of  homes, 
their  intimate  association  with  the  daily  lives  of  their 
owners  and  their  friends  for  many  years,  that  causes  this 
general  familiarity  with  the  few  well-known  makes. 

The  Hardman  ^  Piano  is  an  inherent  part  of  oar 
national  home  life.  And  nothing  but  its  otpm  imtrinac  fmslma 
of  tm^rierity  could  tver  have  mad*  it  to. 

Do  you  realize  that  In  buying  a  Hardmaa 
Piano  you  are  not  paylnc  extra  for  a  name  ? 

That  a  "  Hardraan."  with  all  that  the  mom 
Implies  of  high  musical  quality,  darabUity.  aad 
reputation,  can  be  bought  at  as  moderate  a  prica 
as  hundreds  of  makes  whoae  fiam%^youn«v9T 
heard? 

A  call  at  our  warerooms  wIU  be  a  revetatioa 
to  you  In  piano  values. 

a4U  nukes  of  pUnos  iaJun  in  cxcfutnge, 
CoriWnient  terms  of  payment  for  the  baUnce  am  be  Mrr, 


HARDMAN.  PECK  &  GO. 


ESTAB. 
IS42 


138  Fifth  Avenue  (comer  19th  Street),  New  York 
524  Fnhon  Street,  Brooklyn 


Represented  hi  Boston  by  the 
COLONIAL  PIANO  CO.,  104  Boylston  Street 
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Hofits  Moszkowski,  Op.  19.  conqxieed  in  1876  at  Berlin;  first  per- 
fonnance  in  Berlin*  February  23,  1877;  publi^ed  in  1879. 
•^Symphonic  Illustrations"  to  Schiller's  "Junprfrau  von  Orleans," 
I     in  three  parts  and  a  prelude,  by  Hermann  Thadewaldt.  Comj^osed 

in  1885  at  Berlin.    First  performed  at  Dresden,  March  i;^,  1886. 
I       "Jeanne  d'Arc,"  heroic  symphony  for  so])rano  and  bass  solo  voices, 
chorus,  an4  orcbestrav  music  by  Alfred  Holmes,  St.  Petersburg,  April, 
1868.  . 

"leumt  d'Arc,"  symphonic  poem,  text  by  Jules  Loiseleur,  music 
by  Louis  Lacombe,  unpublished.  The  true  title,  Mme.  Lacombe 
says,  should  be  "dramatic  symphony." 

* 'Jeanne  d'Arc,"  symphonic  poem  in  five  movements,  Op.  43,  by 
Georges  Pfeiffer,  December  8,  1872. 

OVBRTURBS. 

To  Schiller's  "Jungfrau  von  Orleans,"  by  Karl  Wagner,  Op.  .^1. 
Composed  in  the  early  twenties  at  Darmstadt;  orchestral  parts 
published  in  1824. 

By  Ignaz  Moscheles,  Op.  91.  Composed  early  in  London  in  1835; 
first  performed  at  a  Philharmonic  Concert,  London,  August,  1835. 
Orchestral  parts  and  a  pianoforte  transcription  for  four  hands  were 
published  in  1835.I' 

By  Joseph  Klein,  Op.  6.  Composed  in  1843  at  Cologne,  first  per- 
formed there  in  1843-44.  Orchestral  parts  and  transcription  for 
pianoforte  (four  hands)  are  published. 

By  H.  H.  Pierson,  Op.  10 1.  Composed  and  performed  about  1870 
at  Leipsic.    The  score  was  j)ublished  in  1876. 

By  Gustav  Strube,  Op.  8.    Performed  for  the  first  time  from  manu- 

•ThbatertuitwatpeilonBedin  BotloartacMBoeftoCthe  Bogton  SymphoQjr  Oidtettta,  March  4, 188a. 
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MAYNARD  &  POTTER 


Jewelers     Silversmiths  ^ 

Sterling  Silver  for  Gifts 
SA  to  SlOO 

Odd  Artistic  Semi-predous  Stone 
Jewelry 


4J6  BOYLSTON  STREET 
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KNABE  ANGELUS 

PLAYER  PIANO 
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For  all  the  household,  young  and  old,  throughout  the  year,  the 
KNABE  ANGELUS  heralds  a  new  era  of  enjoyment  in  your  home. 

Any  one,  musician  or  non-musician,  cm  play  the  KNABE 
ANGELUS.  It  is  an  upright  piano  of  the  first  grade*  with  the  world- 
famous  Angelas  Piano  player  incorporated  within  its  case.  The 
musician  can  play  it  by  hand  the  same  as  any  other  piano,  or,  if  yon 
are  unfamiliar  with  the  technique  of  music,  you  can  play  as  well  or 
even  better  by  means  of  the  Angelas. 

Remember,  the  KNABE  ANGELUS  is  the  only  instrument  in  the  world  equipped 
w-ith  the  patented  expression  device*,  the  wonderful  MELODANT  and  the  (amoos 
Phrasing  Lever. 

The  MELODANT  emphasizes  the  melody  notes  so  that  they  come  oat  cIch-  aad 
distinct  above  the  accompaniment. 

The  Phrasing  Lever  provides  you  with  absolute  and  tnttantaaeous  coatTx>l  of  ^ 
time,  so  that  your  music  will  not  sound  humdrum  or  mechanical. 

Before  investing  in  a  piano,  FIR.ST  SEE  AND  HEAR  THE  KNABK 
ANGELUS.  It  can  now  he  had  on  very  easy  terms  in  every  important  city  ia 
America.  Write  us  to-day  for  descriptive  literature  and  name  of  represcntatiTciB 
your  locality. 


C.  C.  HARVEY  COMPANY 


144  Boylston  Street,  Boston 
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"Seflm's  Song,"  "Geotgiaii  Sang."  A  book  at  ten  aongi  pabHilied 
yean  Bgp. 

A  collection  of  Rtissiaii  folk-songs  pubUdied  in  tS66  ll  not  only 
,  highly  valued :  it  exerted  a  marked  ^nfl^K'ft*^  over  Uhlt  fOfOOg  oompoieri 
ol  tiw  flMKfttim  Bmmm  school. 

PIANOFO&tS. 

"Isbmey,"  a  fantasia  on  Georgian  themes.  This  famous  piece 
was  composed  in  1868.  It  is  said  that  an  arrangement  by  Tscfaai* 
kowsky  was  published  after  the  original  appearsdL*  One  of  the  tkemea 
is  Arabian  in  its  chancier,  and  another  la  v«ry  like  a  Rwssinn 

folk-song. 

Sonata  in  B-flat  minor  and  many  short  pieces, — scheraofiy  mAZUrkaS« 
waltzes,  and  pieces  of  a  brilUant  character. 

Transcriptions  of  his  own  orchestral  pieces,  "Russia,"  "King  Lear" 
(four  hands);  transcription  of  Berlioz's  "Harold  in  Italy"  and  "The 
Flight  into  Eg>T)t,"  the  cavatina  from  Beethoven's  Quartet,  Op.  130; 
Glinka's  " Komarinskaya "  and  ''Jota  Aragonesa,"  "Lark";  and 
other  transcriptions. 

**En  Boheme,"  symphonic  poem,  was  performed  in  Boston  at  Mrs. 
R.  J.  Hall's  concert  in  Jordan  Hail,  January  21,  1908,  Mr.  Georges 
Longy,  conductor. 

•*Islamey"  has  been  played  in  Boston  by  Arthur  Friedheim  (April 
29,  1 891),  Edward  MacDowell  (March  28,  1893),  Carlo  Buonamici 
(January  17,  1898),  Alexandre  Stloti  (March  13,  1898),  Hardid  Bauer 
(Deoember  8,  1900,  April  12,  1902),  Sndl  Panr  (April  30,  1907). 
Bakkirdrs  Sdierzo  in  B-flat  minor  hsis  been  played  in  Boston  by  Mr. 
Baoer,  December  4,  1905*  and  by  Mr,  Felix  Fooc,  November  2$,  1907. 

Miss  Lena  Uttk  sang  Balakirers  "Song  of  the  Goldfish"  and 
*'Selim'a  Song"  at  a  concert  hi  Boston,  with  Mrs.  Emil  Faur,  November 
30, 1897. 

Additions  to  this  imperfect  list  will  be  gnteftiUy  leosiYttd  by  the 
editor  of  these  programme  books. 


WILLIAMS  &  EVERETT  CO. 


FINE  ARTS 
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"]eaxme  d'Arc  au  Biicher/'  diamatk  romance  for  mezzo-sopfaiio» 
text  by  Alexandre  Dumas;  published  with  pianoforte  aooompanimcot 
in  1^46,  with  orchestral  accompaniment  in  1876.  Rossini  (Hippolyte 
Lucas  heard  Mme.  Alboni  sing  at  Rossini's  a  cantata  with  music  by 
the  master.  Nothing  is  otherwise  known  of  this  music).  Saint-GeoiKes, 
''Ori^ns-Rdms,"  heroic  song  for  baritone  or  contralto. 

MISCELLANEOUS. 

Dubois,  Th.,  "Marche  H^roique  de  Jeanne  d'Arc,"  for  full  orchestra. 

Bennett,  W.  S.,  "Die  Jungfrau  von  Orleans/'  pianoforte  sonata. 
Op.  46,  published  at  Leipsic  in  1S76. 

Coronation  March  for  Schiller's  tragedy:  by  H.  Geisler  (pianoforte, 
four  hands,  1825);  Franz  Mair  (pianoforte,  four  hands,  1867);  Count 
C.  L.  von  Oertzen  (pianoforte,  two  hands). 

"VisicMi  de  Jeanne  d'Arc,"  for  violin,  with  organ  or  pianoforte  accom- 
paniment, Charies  Gounod,  Rheims,  1887,  played  by  H.  Marteau  for 
the  offertory  in  Gounod's  "Jeanne  d'Arc"  mass.* 

Monologue  from  Schiller's  tragedy,  with  orchestral  music  by  Andreas 
Rombeig. 

cuiaosA. 

Bohlman,  "Jeanne  d'Arc,"  historical  and  military  quadrille,  Novem- 
ber 5,  1842. 

Brunet,  L.,  "Jeanne  d'Arc,"  polka,  p^iformed  May  8,  1858.  at  the 
base  of  Jeanne  d'Arc's  statue  at  Orieans  by  the  band  of  the  Third 
Grenadiers  of  the  Imperial  Guard. 

Clark,  Scotson,  "Joan  of  Arc,"  gavotte  for  pianoforte. 

Dubouchet,  Charles,  "Jeanne  d'Arc,"  polka  for  pianoforte.  "Hon- 
ncur  et  P^itrie!    A  la  ville  de  Rouen"  (1868). 

Laniothe,  G..  "Les  IVmraes  de  France."  waltz  for  pianoforte.  The 
four  medallions  on  the  cover  portray  Charlotte  Cordky,  J.  Uachette. 
Jeanne  d'Arc,  and  Saint  Genevie\  e. 

Vimeux,  K  ,    Jeanne  d'Arc,"  heroic  polka  for  pianoforte. 

*  Mr.  Martrii  pUyed  the  "  Visiaa  **  with  orchcatnl  Moampuiilmeiu  at  a  ooncen  of  the  Boalon  SyaBphaa' 
Orchestra  In  Boston.  January  n,  tSoj. 


We  intend  to  make  our  shop  a  Mecca  for 
women  who  take  pride  in  their  personal  ap- 
pearance, and  who  want  garments  that  are  neai, 
cUver^  snappy^  and  origmai,  in  order  to  do  this,  we 
are  obliged  constantly  to  change  our  styles*  so  with  us 
Every  Day  is  an  Opening  Day 

137  Cteitiont  Street  i&ojSton^  ^^a^sk 

— — —  ■^db—irthnih. 


Mme.  Katharine  Ck)ODsoN,  pianist,  was  born  on  June  i8,  1877^ 
at  Watford,  Herts,  England.  As  a  child       played  in  the  English 
piDvifloes,  and  when  she  was  twelve  years  old  ^e  went  to  the  Royal 
Academy  of  Mtiac,  London,  where  she  studied  the  pianoforte  for  six 
yeais  with  Oscar  Beringer.   She  played  at  the  public  concerts  of  the 
Academy,  and  in  1892  she  went  to  Vienna,  where  she  studied  with 
Ireschttitzki  until  1896,  when  she  returned  to  England.    She  gave 
her  first  recital  in  Ix)ndon,  as  Miss  Katie  Goodson,  in  St.  James's  Hall^ 
November      1S96,  and  gave  other  recitals  and  played  in  the  Popular 
Concerts  during  the  season  of  1896-97.   Since  then  she  has  led  the 
life  of  a  virtuoso,  and  has  played  in  cities  of  Austria,  Belgium,  France,. 
Germany,  Holland,  and  Italy.   She  played  for  the  first  time  in  Berlin 
io  February,  1899;  in  Vienna  in  1900;  at  a  Gewandhaus  concert. in 
Ldpsic,  January  12,  1905,  when  she  played  Grieg's  Concerto  and 
a  group  of  solo  pieces.   In  1902,  1903,  1904,  she  played  in  Mr.  Ku- 
belik's  concerts  in  England.    She  was  married  to  Mr.  Arthur  Hinton 
in  1903.    She  played  for  the  first  time  in  America  at  a  concert  of  the- 
Boston  Symphony  Orchestra  in  Boston,  January  19,  1907  (Grieg's 
Concerto  in  A  minor).    She  gave  a  recital  in  Chickering  Hall.  January 
24,  1907,  and  in  Jordan  Hall,  March  14,  1907.   She  played  at  a  concert 


For  over  half  a  oeotiify 
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of  the  Kneisel  Quartet,  March  19,  1907  (Brahms's  Pianoforte  Quintet, 
Op.  34).   Returning  to  America  in  the  fall  of  1907,  she  played  at  a 
Kneisel  concert,  February  18,  1908  (Richard  Stmuss's  Scmata  for 
violoncello  and  piano.  Op.  6),  and  gave  a  recital  February  34. 

Concerto  in  D  minor  for  Pianoforte  and  Orchhstra,  Op.  24. 

Arthur  Hintom 

(Born  at  Beckenham,  Kent,  England,  November  20,  1869;  now  living.) 

* 

This  concerto  was  performed  for  the  first  time  at  a  concert  in  the 
'  Queen's  Hall,  London,  November  i,  1905.   Mme.  Goodson  was  the 
pianist.   Mr.  Hinton  conducted. 

The  first  performance  in  America  was  at  the  fourth  concert  (October 
4)  of  the  ratieth  Annual  Festival  of  the  Worcester  County  Musical 
Association,  in  Mechanics'  Hall,  Worcester,  Mass.,  October  2-4,  1907. 
Mme.  Goodson  was  the  i^ianist.    Mr.  Franz  Kneisel  conducted. 

Mme.  Goodson  played  the  concerto  at  concerts  of  the  Philadelphia 
Orchestra  in  Philadelphia,  January  10,  11,  1908. 

The  concerto  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes  (one  interchangeable  with  EngUsh  horn),  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
a  set  of  three  kettledrums,  strings,  and  pianoforte. 

When  the  concerto  was  performed  at  the  Worcester  (Mass.)  Festival, 
the  following  analysis,  by  Messrs.  Pitt  and  Kalish,  prepared  for  a  per- 
formance in  London,  was  published  in  the  programme  book: — 

I.  Allegro  con  spirito,  D  minor,  4-4.  The  oj>ening  pages  of  the 
score  are  devoted  to  anticipatory  treatment  of  the  principal  subject. 
Special  attention  should  be  given  to  the  figure  of  four  notes  of  the  kettle- 
drums with  which  the  work  starts.    This  figure  being  tlie  genu  of  the 
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first  theme,  it  plays  an  important  part  throughout  the  movement.  The 
pianoforte  enters  at  the  fifth  measure,  and  has  two  short  and  partly 
accompanied  cadenzas,  which  are  separated  by  the  announcement  of 
the  principal  theme,  which  is  given  out  in  full  by  the  whole  orchestra. 
Following  the  second  cadenza,  there  is  further  treatment  by  the  orches- 
tra of  the  principal  theme,  fragments  of  which  (in  the  violoncellos 
and  hom)  also  accompany  a  new  subject  on  the  oboe — piu  tranquillo. 
The  pianoforte  enters  again  with  a  variant  of  a  section  of  the  first 
theme,  with  free  treatment  of  the  kettledrum  figure  in  the  orchestra; 
this  continues  at  some  length  till  a  ritardando  is  reached,  after  which 
the  pianoforte  gives  out  the  melodious  second  subject,  in  the  course  of 
which  the  time  alternates  between  4-4  and  3-4.    It  may  here  be  men- 
tioned that  the  portion  in  3-4  time  appears  again  later  in  the  slow 
movement.     After  some  discussion  of  this  we  have  a  "poco  a  poco 
piu  animato"  with  fragments  of  the  first  and  second  themes,  leading 
with  a  series  of  brilliant  pianoforte  passages  to  an  orchestral  interlude 
bdsed  on  the  first  theme.    The  pianoforte  enters  again  with  triplet 
form  of  the  drum  figure  against  an  augmented  disguise  of  the  same  in 
the  oboe  and  clarinet.    These  are  the  connecting  links  to  the  brilliant 
development  section  which  now  follows.    In  this  the  foregoing  material 
is  treated  with  great  variety  and  effect.    A  return  is  made  to  the 
opening  in  a  different  form  and  considerably  shortened.    A  passage 
follows  in  which  the  drum  figure,  the  first  theme,  and  its  subsidiary 
are  heard  in  combination,  and  this  leads  to  the  final  cpda,  animato, 
which  again  contains  new  treatment  of  the  main  theme. 
II.    Scherzo,  B-flat  major,  3-4. 

After  four  introductory  measures,  in  which  wind  and  strings  alternate, 
the  pianoforte  gives  out  the  rhythmical  subject  of  the  scherzo  in  octaves. 
A  counter-subject  shortly  appears  for  the  strings,  combined  with  the 
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theme,  after  which  there  is  a  short  dialogue  on  the  principal  theme 
between  the  solo  instrument  and  the  orchestra.    Another  counter 
subject  follows,  and  this  leads  with  an  accelerando  of  five  measures 
to  a  section, Tempo  di  Valse.    The  first  half  of  the  subject  is  given  out 
by  the  orchestra,  the  second  half  by  the  pianoforte.    The  treatment 
of  this  is  very  varied,  but  the  section  contains  no  other  material  and 
it  will  be  easily  followed.  Then  comes  a  letum  to  the  first  subject, 
this  time  in  the  flute,  oboe,  and  bassoon,  with  a  new  counter-subject  hi 
the  strings.  The  pianoforte  takes  up  the  continuation  of  the  theme 
in  an  elaborated  form, and  shortly  the  coda  is  readied.  Two  pizzicato 
effects  through  three  octaves  of  the  strings  may  here  be  mentioned. 
The  time  quickens  to  piu  vivace  and  then  to  presto,  and  the  movement 
enters  pianissimo. 

III.  Andante  con  moto,  K-flat.  4-4. 

The  short  andante  which  follows  leads  directly  into  the  Finale. 
The  principal  theme  is  announced  at  the  outset  by  the  f^tigti^^  horn. 
At  the  third  measure  of  this  melody  there  is  a  short  oounter-ptuase 
which  accompanies  it  throughout.  After  this  has  been  partially 
repeated  by  the  first  violins,  the  pianoforte  enters  with  a  reference  to  the 
second  subject  in  the  first  movement,  as  mentioned  above,  and  then 
after  a  few  measures,  quasi-redtative,  the  theme  is  again  heard  on  the 
oboe;  the  pianoforte  follows  as  before,  finally  taking  up  the  theme. 
This  breaks  off.  however,  and  some  ])assages  of  seeming  indecision 
between  tlie  solo  instnnnent  and  (orchestra  lead  at  once  to  the  Finale. 

IV.  Finale :    Moderate,  ma  con  spirito,  9-8. 

Two  introductor\'  measures,  and  the  pianoforte,  unaccompanied, 
gives  out  a  spirited  subject  in  thirds.  A  repetition  in  the  dominant 
major,  accompanied  with  imitation  in  the  strings  and  wood-wind, 
follows.   After  some  further  treatment,  a  short  e^sode  on  the  same 
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idea  leads  to  aa  inverted  venion  of  the  theme  for  darinets.   The  second 

principal  theme  shortly  appears  in  B-flat  in  the  strings.  Later  the 
pianoforte  repeats  the  theme,  now  in  D  major,  accompanied  by  frag- 
ments of  the  first  subject.  In  this  way  we  ultimately  reach  a  massive 
tutti,  based  on  the  principal  subject,  which  is  now  treated  with  greater 
freedom  in  conjunction  with  material  already  heani.  Another  fully 
scored  tutti,  and  a  return  to  the  principal  theme  is  made,  this  time 
in  C  major.  With  a  short  repetition  of  the  second  section,  a  series  cf 
brilliant  pianoforte  passage  leads  to  the  final  coda,  ivhich,  oommendng 
animato  with  a  phrase  of  the  second  subject,  treats  further  of  other 
matter  already  familiar, 'and  a  series  of  arpeggio  chords  brings  the  noik 
to  a  close.  * 

Arthur  Hinton  was  bom  at  Beckenham,  Kent,  England,  November 
20,  1869.  It  was  intended  that  he  should  go  into  business,  but  he 
entered  the  Royal  Academy  of  Music,  where  he  studied  for  three  years, 
the  violin  with  Sainton  and  vSaurct  and  composition  with  F.  W.  Daven- 
port. He  was  appointed  sub-professor  of  the  violin,  and  after  three 
years  more  in  London  he  went  to  Munich  to  study  with  Rheinbeiger. 
His  first  symphony,  in  B-flat,  was  played  at  a  concert  of  the  Royal 
Music  School  of  that  city.  Mr.  Hinton  afterward  sojourned  in  Vienna, 
Rome,  Albano.   For  the  last  ten  years  he  has  lived  in  London  as  a 


International  Trust  Company 


MILK.  DEVONSHIRE,  AND  ARCH  STREETS 

iHOOBVOaATBD  18l» 


BOSTON.  MASS. 


JOMM  M.  QRAUAM, 


CAPITAL  •  -  $1,000,000.00 
SURPLUS  (M-  K000,00O.M 

CHARTER  PERPETUAL. 

SOLICITS  THE  BUSINESS  of  Individ 
uals,  Firms,  Corporations,  and  Trustees. 

INTERBST  ALLOWED  oa  Deposits  S«b. 

ject  to  Check.  Special  rates  on  Time 
Deposits.    Issues  latweil^lMariac  C«ntt> 

cates  of  Deposit. 

ACTS  AS  EXECUTOR,  Adminisuator. 
indTrafetflS  oT^Mues,  ud  at  Trmtm* 

Registrar,  and  Transfer  Agaat  flf  Raflpoad 

and  Other  Corporations. 

N«w  Borgleff  Fieel  mmi  Fhe  Proaf 

Safe  Deposit  Vaults 


PARHHAM  laiTH. 

ItlO 


Ssfcs       TWO  KEYS  for . 

Truneea, 

HBNRV  l» 


.Qogle 


conductor  of  theatre  orchestras  and  in  the  general  exercise  of  his  pro- 
fession.   His  chief  works  are  as  follows:  an  opera,  "Tamara,"  in  two 
acts;  Symphony  in  B-flat  major;  Symphony  in  C  minor,  No.  2  (London, 
1903);  oidiesUal  fantasia,  "The  Triumph  of  Csesar"  (London,  1896); 
two  scenes  from  *'Undynuxm,*'  foroichestia  (New  Brighton);  "Magyar 
Set/'  suite  fo^  small  orchestia;  **Pocphyna's  Lover,"  romance  for 
oidiestm;  Pianoforte  Trio  in  D  minor  (London,  1903) ;  Sonata  in  B-flat 
for  violin  and  pianoforte;  Suite  in  D  major  for  violin  and  pianoforte 
(1903);  Scherzo  for  pianoforte,  violin,  and  violoncello;  "Chant  des 
Vagues,"  for  violoncello ;  tenor  sceiia  from  "Kpipsychidion"  ;  operettas 
for  children,  "The    Disagreeable  Princess"  and  "Saint  Elizabeth's 
Rose";  songs,  among  them  two  volumes  of  songs  by  Blake  and 
"Schmetterlinge"  and  "Weisse  Rosen";  pianoforte  pieces.   Mr.  Hin- 
ton  has  also  completed  recently  a  oomic  opera  and  re\ised  his 
''Porphyria'a  Lover."  He  is  now  at  work  on  a  pianoforte  quintette. 
The  Spmker  (I^don)  of  March  29,  1902,  contained  a  review  by  Mr. 
Bmest  Newman  of  works  then  published. 

Mme.  Goodson  has  played  here  Mr.*  Hinton's  Rhapsody,  Op.  23, 
from  "Episodes  of  a  Romance"  (Januar>'  24,  1907),  and  Rigaudon 
(February  24,  1908). 


ENTR'ACTE. 

CONCERNING  AN  ALLEGORY. 

BY  VERNON  BLACKBURN. 
(From  the  PaU  Mall  GauUe  of  August  29,  1894.) 

When  Wagner,  arguing  reasonably,  pructisiii^^  irrationally,  doing 
reasonably,  contending  irrationally,  maintained,  on  the  one  hand,  that 
the  arts  were  all  distinct  the  one  from  the  otliers,  and,  on  the  other 
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hand,  strove  to  mingle  them  most  i^ersistently  in  practical  unity,  he 
made  his  blunder  chiefly  through  a  misunderstanding  on  his  part  of 
the  relations  between  all  arts  and  the  like  things  of  different  arts.  For 
there  can  be  no  possible  doubt  about  this  fact,  that,  although  the  arts 
are  separate  in  effect,  they  have  likenesses  and  similarities  about  their 
general  treatment  which  almost  justify  Wagner's  blunder. 

It  is,  after  all,  the  child's  confusion  between  allegory  and  fact.  The 
child  conceits  that  the  exploits  of  Christian  are  real  and  substantial ;  so 
the  musician,  noting  that  there  are  similarities  between,  let  us  say,  the 
art  of  painting  and  the  art  of  literature,  imagines  that  he  can  identify 
the  two  sets  of  facts,  and  translate  the  one  into  the  medium  of  the  other, 
merely  by  reason  of  the  general  similarity  of  artistic  expression  between 
the  two. 

These  are  general  propositions;  and,  after  all,  after  the  composition 
of  "Parsifal,"  one  is  not  inclined  to  rate  its  great  creator  with  emotional 
severity.  That  his  theor>'  and  practice  have  done  a  world  of  harm  in  the 
attitude  of  many  musicians  to  their  art  we  cannot  for  an  instant  doiibt; 
that,  within  the  influence  of  his  theory,  he  did  accomplish  one  great 
work  of  art  cannot  again  be  questioned.  That  the  essay  of  a  multitude 
of  young  writers  to  go  and  do  likewise  has  resulted  in  frequent  disaster 
and  grotesque  failure  is  equally  certain.  From  all  which  we  conclude 
generally  that  "Parsifal"  stands  by  itself  in  the  history  of  musical  art, 
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but  that  the  gospel  which  it  seems  to  preach  has  kd  maay  men  into 
iniy»  intoletable  and  ludkrous. 

Bnt ,  lor  a  moment,  our  game  ia  not  with  the  great  Preceptor,  but  with 
the  minor  failures  that  have  come  from  his  teaching.  And  those  minor 
fuhires  are  bursting  with  hints  of  similarities  between  themselves  and 
tlie  minor  failures  of  other  arts.  Let  us  take,  for  our  instance,  the  ait 
of  painting.  Everybody  is  by  this  time  certainly  tired  to  death  of  the 
quarrels  between  subject  and  decoration  in  pictorial  art.  A  letter 
printed  in  these  columns  so  recently  as  last  Monday  maintained,  and 
with  some  emphasis,  that  there  was  an  important  connection  between 
theology  and  paint,  and  the  moral  of  the  writer  was  pointed  hv  general 
references  to  the  anecdote  or  the  narrative  in  paint,  which,  it  was 
explained,  in  many  famous  instances  showed  a  distinct  leaning  to  this 
or  that  sectarian  teaching. 

Now,  just  as  trash  in  literature  and  troA  in  pictorial  art  are  the  out* 
come,  usually,  of  some  greatly  successful  work  with  evil  tendencies 
hidden  away  within  its  fibres,  so  it  is  in  music.  And  it  is  possible — 
nay,  it  is  the  easiest  trick  in  the  world — to  discover  in  the  badly  treated 
subject  or  anecdote  of  i)ainting  an  exact  €ounteri)art  outside  the  true 
art  of  music.  One  can  imagine — one  knows  definite  instances — the 
pft^«^i>r  combining  the  sentiment  of  human  love  with  a  perfect  sense  of 
composition,  of  decoration,  and  of  colour.  So  also,  as  in  Corot,  the 
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artist  may  be  found  whose  expression  of  Nature  reaches  the  loftiest  note 
of  poetry  and  mystical  utterance.  There  are,  on  the  other  hand,  a 
multitude  of  painters  to  whom  the  expression,  or,  let  us  say,  the  formula, 
of  love  goes  for  everything,  the  art  of  the  expression  for  nothing;  just 
as  there  are  others  to  whom  Nature  in  any  ^uise,  and  tianslated  any- 
how into  paint,  seems  as  fine  an  achievement  as  any  aooomplisfament 
of  Corot's  perfect  art. 

Now^  therefore,  and  qukkly,  to  the  point.  Last  week  we  dealt  with 
the  love-music  of  the  world;  let  us  now  try  to  understand  the  nature 
of  that  mass  of  mudc  which  deals  with  love»  in  a  formula,  rather  than 
with  the  art  of  music.  It  has  its  precise  counterpart  in  the  formulated 
subject  of  pictorial  art.  just  as  the  painter  is  content  with  the  idea 
of  interpreting  a  love  scene,  accomplishing  it  according  to  a  pre- 
ordained convention,  so  the 'minor  nuisician,  deciding  to  write  a  love- 
song,  does  so  resolutely  and  with  convention  before  him.  The  painter 
finds  his  verse,  "Tie  promised  to  buy  me  a  bunch  of  blue  ribbons," 
his  proverb,  "Two's  company,  three's  none,"  his  histonc  allusion, 
"The  Coming  of  Age,"  his  sentimental  title,  "Daiby  and  Joan"; 
so  the  musician  has  his  method  of  refrain,  his  mournful  minor,  his  poor 
little  waltz,  his  utterly  trashy  recitative. 

Moreover,  in  popular  results,  the  effect  is  commonly  exactly  the  same. 
Many  an  Academician  has  in  the  past  won  his  popularity  by  the  paint- 
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ing  of  these  everyday  subjects;  many  a  dong-writer  has  adiieved  wealth 
and  fame  from  his  settings  aocording  to  these  fixed  fonntdas,  only 
dumged  for  different  occasions.  But  it  win  nevertheless  be  observed 
how  unworthy  each  is  of  the  true  art  of  which  each  is  supposed  to 
be  a  great  example.  In  each  it  is  not  the  art  which  is  supposed  to 
suffice,  but  the  matter,  the  subject  of  the  canvas  or  the  song.  The 
more  conventional,  the  more  expressive  of  a  remote  yet  common  senti- 
ment, the  more  unrelated  to  the  reaHty  but  not  to  the  supposed  facts, 
is  each  composition,  the  more  popular,  in  both  instances,  will  it  prove 
to  be.  It  is  not  the  art,  it  is  the  customariness  of  the  thing,  like  the 
humour  of  the  lower  classes,  which  fixes  its  popularity,  which  secures 
to  it  sentimental  attractions  and  indubitable  triumph. 

And  both  things,  moreover,  are — to  gather  up  the  threads — ^the 
defects  of  great  qualities.  Because  music  is  capable,  in  the  hands  of 
an  exquisite  master,  of  uniting  in  some  subtie  and  mysterious  manner 
the  sentiment  of  love  with  the  consummate  accomplishment  of  its  own 
art,  so  the  little  sort  of  musician  thinks  to  make  music  merely  because 
he  wishes  to  express  love  objectively.  There  is  his  mingling  of  the 
arts;  just  as  the  painter  mistakes  in  .thinking  that  his  anecdote  will 
in  itself  excuse  all  the  essential  defects  of  true  art,  so  the  minor  mush> 
dan  fails,  in  supposing  that  he  has  but  to  turn  the  literature  of  love 
into  a  series  of  notes  according  to  a  formula,  and  that  he  has  written 

ANNOUNCEMENT. 

LMENDORF 
LECTURES 

llr.  Blmendorf  is  now  delivering  his  annual  course  of  lectures 
in  New  YorR*  Boston*  and  BrooRlyn. 

Barly  in  January  he  will  begin  a  series  of  ten  weeks  at  the 

Thomas  Orchestra  Hall,  Chicago. 

During  this  course  he  will  also  lecture  in  St.  Louis,  Mil- 
waukee, Indianapolis,  £vanston,  and  Oak  Park. 

Immediately  at  the  close  of  these  engagements  he  will  leave 

for  an  extended  foreign  tour,  in  order  to  secure  material  for  an 
entirely  new  series  of  •♦Travel  Lectures,"  to  be  delivered  at  the 

Tremont  Temple*  Boston* 

eciriy  in  the  fall  of  1908. 


love  music  therewith.  To  return  from  the  point  whence  we  started, 
Wagner  justified  "Parsifal"  by  his  music,  as  Mozart  justified  and 
Gounod  justified  love-music  by  "La  ci  darem"  and  "L^ve-toi,  soleil.'* 
But  when  others  seek  to  express  literature  in  music  without  the  musical 
gift,  and  love  in  music  without  the  aooompUshment  of  munc,  then  one 
recognizes  the  allegory  of  music  in  the  art  of  painting,  and  one  begins 
to  understand  dimly  for  how  much  trash  the  man  of  genius  is  every- 
where  responsible. 


Orchbstral,  Suite  in  E  minor,  No.  2,  "Indian,"  Op.  48. 

Edward  MacDowsul 

(Born  in  New  York,  December  i8,  1861 ;  died  in  New  York,  January  23,  1908.) 

This  suite  was  composed  in  1891-92.  The  first  performance  in 
public  was  by  the  Boston  Symphony  Orchestra  in  the  MetEOpohtait 
Opera  House,  New  York,  January  23, 1896.  The  suite  was  first  played 
in  Boston  at  a  Symphony  Concert,  February  i,  1896;  it  was  played  in 
London  under  Mr.  Henry  J.  Wood,  October  23.  1931,  and  in  Ifiverpool 
the  winter  before.  The  symphony  is  dedicated  "to  the  Boston  Sym- 
phony Orchestra  and  its  conductor,  Mr.  Emil  Paur."  It  was  also 
performed  by  the  Boston  »Svmphony  Orchestra  in  Boston  on  December 
4,  1897,  January  4,  1902,  April  6,  1907. 

This  suite  was  designed  and  completed  before  Dvor4k  thought  of 
his  symphony,  "From  the  New  World."  On  a  fly-leaf  of  the  auto- 
graph manuscript  the  composer  wrote  as  follows:^ 

*'The  thematic  material  of  this  work  has  been*  suggiat||irip 
most  part  by  Indian  melodies.  Their  occasional  similarity  td  IToffl^ 
em  ^ropean  themes  seems  to  the  antfaor  a  direct  tMibaony  c» 
roboration  of  Thorfinn  Karlsefni's  Saga.   The  opening  theme  df  Ifo,.  3, 
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for  instance,  is  very  similar  to  llic  (presumably  Russian)  one  made 
use  of  by  Rimsky- Korsakoff  in  the  third  movement  of  his  symphony 
•Antar.'" 

The  composer  afterward  omitted  the  last  sentence  and  added  for 
the  printed  score:  "If  separate  titles  for  the  different  movements 
are  desired,  thev  should  be  arranged  as  follows:  I.  Legend;  II.  Love 
Song;  III.  In  War  Time;  IV.  Dirge;  V.  Village  Festival." 

The  Indian  themes  used  in  the  suite  ate  as  follows: — 

1.  First  theme,  Iroquois.    There  is  also  a  small  Chippewa  theme. 

2.  Iowa  love  song. 

3.  A  well-known  song  among  tribes  of  the  Atlantic  coast.  There  is 
a  Dacota  theme,  and  there  are  characteristic  features  of  the  Iroqtiois 
scalp  dance. 

4.  Kiowa  (woman's  song  of  mourning  for  her  absent  scm). 

5.  Women's  dance,  war  song,  both  Iroquois.  . 

The  suite  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  bass  drum,  cymbals,  and  strings. 

I.  L^end:  Not  fast.  With  much  dignity  and  character,*  E  minor, 
2-2.  It  has  been  said  that  this  movement  was  suggested  to  the  com- 
poser by  Thomas  Bailey  Aldrich's  Indian  legend,  "Miantowona";  hat 
Mr.  MacDowell  took  no  pains  to  follow  Aldrich's  poem,  incident  by 
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inciflcnt,  nor  to  tell         narticular  story;  **t1ie  poem  mcrch-  siit^ijtsted 
to  hinijjto  ^writc  soiiuthin'^  of  a  similar  character  in  music  "  When 
the  suite  was  first  played  in  Boston,  Mr.  Aj)thorp  w  rote  for  the  pro 
gramme  book  as  follows ;  '  *  Upon  the  whok,  it  should  be  said  distincUy 
that  Mr.  MacDowell  hud  uo  intention  whatever  of  writing  anything 
of  the  nature  of  'programme-music'  in  this  suite.   What  description 
I  may  give  of  the  poetic  character  of  the  several  movements  is  thei»- 
fore  not  to  be  taken  as  so-cafled  programme-headings,  indicative  of 
the  poetic  contents  and  import  of  the  music — ^like  the  headings  to  the 
separate  movements  in  Berlioz's  'Fantastic'  or  'Harold'  svnij)honies, 
or  the  titles  of  Liszt's  symphonic  poems — but  merely  as  showing  what 
the  com|)oser  had  in  liis  mind  while  writing  the  nmsic.     These  poetic 
ideas  and  mental  pictures  acted  upon  him  far  more  in  the  way  of  stim- 
ulating his  imagination  and  conditioning  certain  moods  than  in  that 
of  prompting  him  to  attempt  anything  hke  would-be-definite  toi)S- 
painting." 

Mr.  lAWrence  Oilman,  in  his  *' Edward  MacDowell"  (New  Yoflc 
and  London,  1905),  referring  to  these  separate  titles,  speaks  of  IIk 

composer's  "concession,  in  which  one  traces  a  hint  of  the  inexplicai^ 

and  anuising  reluctance  of  the  musical  impressionist  to  acknowled^ 
the  existence  of  a  programmatic  intention  in  his  work.  In  the  case 
of  the  'Indian'  Suite,  however,  the  intention  is  clear  enough,  even 
without  the  proffered  titles;  for  the  several  movements  are  unmis- 
takably based  upQn  firmly  held  concepts  of  a  definite  dramatic  and 
emotional  significance.  As  supi)lementid  aids  to  the  discovery  of  his 
poetic  purposes,  the  phrases  of  direction  which  he  has« placed  at  the 
banning  of  each  movement  are  indicative,  taken  in  connection  with 
the  titles  which  he  sanctions." 

The  first  movement  opens  with  the  announcement  of  the  chief  theme 
unaccompanied:   the  thesis  is  proclaimed  fortissimo  by  three  horns 
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in  unison;  the  antithesis  is  played  pianissimo  by  a  muted  horn.  This 
theme  is  taken  up  by  other  instruments  and  developed  in  a  free  way 

as  though  for  a  prelude  to  the  main  body  of  the  movement,  "twice 
as  fast;  with  decision,"  K  minor,  2  2.    Clarinets,  bassoons,  and  lower 
strinpjs  [)izzieati  announce  the  theme  in  short  staccato  chords  under- 
neath violin  trills.    Tliis  theme  was  i)rol)ably  derived  from  the  theme 
of  the  introduction  by  melodic  and  rhythmic  variation.    It  is  worked 
out  in  a  crescendo  that  swells  to  fortissimo,  and  then  diminishes,  until 
it  appears  in  C  major  in  a  new  rfa3rthmic  variation  in  the  strings  as  the 
second  theme  of  the  movement.   After  this  has  been  developed  it 
appears  again  in  a  diminution  ci  its  first  form.  The  working-out  of 
the'  two  more  prominent  forms  of  this  one  theme  filb  the  remainder  of 
the  movement. 

II.  Love  Song:  Not  fast;  tenderly,  A  major,  6-8.  One  chief 
theme,  which  is  announced  immediately  by  the  wood- wind,  is  developed, 
with  the  use  of  two  subsidiary  i)h rases,  one  a  sort  of  response  from  the 
strings,  the  other  a  more  assertive  melody,  first  given  out  in  D  minor 
by  wood- wind  instruments. 

III.  In  War  Time:  With  rough  vigor,  almost  savagely,  D  minor, 
2-4.  The  chief  theme  is  played  by  two  flutes,  in  unison,  unaccom- 
panied. Two  clarinets,  in  unison  and  without  accompaniment,  answer 
in  a  subsidiary  theme.  This  material  is  worked  out  elaborately  in  a 
form  Xhat  has  the  characteristics  of  the  rondo.  The  rhythm  changes 
frequently  toward  the  end  from  2  4  to  6-8  and  back  again.  Mr. 
Apthorp  wrote, .before  the  composer  gave  the  titles:  "The  third  move- 
ment might  be  called  a  Scalp-dance ;  not  that  it  is  meant  as  a  musical 
reflection  of  any  special  ceremonies  connected  with  the  Indian  Scalp- 
dance,  but  that  its  general  character  is  that  of  a  savage,  warlike  ardor, 
and  blood-thirsty  excitement." 


Manicure  Shampooar 

Hair  Work  a  specialty 


C  L.  KLAY,  D.I. 


Mademoiselle  Alary 

aU  Electric  NMdIa  Specialist 

25  Winter  Street 

Sopifflooai  Hair,  W^rtM, 
BInlti.  and  Facial  Ttlimlihaa 
Pttfnancntly  Wifin^'mX 

Fadal  and  Scalp  Treatment 

Facial,  Scalp,  and  Neck  Aiaiiag^  ;  PERSONAL  ATITOI^  TO  every 
Onduiation  Maicd 


JOHN  H.  WOODBURY 


Perffumciy         Shett  Ornaments ,  cooiuitttfMi 
PtwUcnrim  and  Chiropody  I 


Digitized  by  .CjQOgle 


IV.  Dirge :  Dirge-like,  mournfully,  in  G  minor,  4-4.   The  mourn - 
/al  chief  theme  is  given  out  by  muted  violins  in  unison,  which  are  soon 
stRiigthened  by  the  violas,  against  repetitions  of  the  tonic  note  G  by 
piccolo,  flutes,  and  two  muted  horns,  one  on  the' stage,  the  other  behind 
the  scenes,  with  oocasiooal  full  harmony  in  groups  of  wind  instruments. 
"The  intimate  relation  between  this  theme  and  that  of  the  first  move- 
ment is  not  to  be  overlooked.    It  is  answered  by  the  horn  behind  the 
scenes  over  full  harmony  in  the  lower  strings,  tlie  passage  closing  with 
a  quaint  concluding  phrase  of  the  oboe."    The  development  of  this 
theme  fiiUs  the  short  movement.    Mr.  Apthorp  wrote:  "The  fourth 
movement  is  plainly  an  Indian  dirge;  but  whether  over  the  remains 
of  a  slain  warrior  and  chief,  publicly  bewailed  by  a  whole  tribe,  or  the 
secret  lament  of  an  Indian  mother  over  the  body  of  her  dead  son,  the 
listener  is  left  to  determine  for  himself.  There  is  a  great  deal  of  pictu- 
resque, imaginative  tinting  in  the  movement,  suggestive  of  midnight 
darkness,  the  vastness  and  solitude  of  prairie  surroundings,  and  the 
half-warlike,  half  nomadic  Indian  life." 

V.  Village  Festival:  Swift  and  light,  in  B  major,  2-4.  Several 
related  themes  are  developed.  All  of  them  are  more  or  less  derived 
from  that  of  the  first  movement.  There  are  lively  dance  rhythms. 
"But  here  also  the  composer  has  been  at  no  pains  to  suggest  any  of 
the  spodSc  concomitants  of  Indian  festivities;  he  has  only  written 
a  movesnent  in  which  merry-makings  of  the  sort  are  musically  sug- 
gested." 

The  music  of  the  North  American  Indians  has  been  studied  by  Dr. 
Theodore  Baker,  Mr.  Frederick  R.  Burton,  Mr.  Arthur  Parwell,  John 
FiUmore,  Miss  Alice  C.  Fletcher.  Mr.  H.  B.  Kiehbid,  and  othei^. 
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Tliefe  have  been  earnest  attempts  to  collect,  classify,  and  fix  in  nsls- 
tion  song  and  dance  tunes.  '  I 

Accofding  to  George  Catlin,  who  knew  Indians  intimately  before  mf 
had  the  doubtful  advantages  of  reservations,  paternal  government,  sail 

civilization,  the  North  American  savage  knew  these  musical  instruments, 

— drums,  rattles,  whistles,  lutes;  but  Catlin  does  not  describe  the  lutes, 
nor  does  he  insist  on  thcni,  and  Schoolcraft  denies  tlieir  existence  among 

these  Indians. 

The  drums  were  like  our  tambourines,  or  they  were  in  the  shape  of 
kegs.  There  is  a  dispute  as  to  whether  the  first  stas^e  in  the  development 
of  instrumental  music  was  the  drum  stage  or  the  pipe  stage.  It  is  more 
reasonable  to  suppose  that  the  drum  was  the  fiist  instrument,  for  sav- 
ages sometimes  have  the  drum  akme,  but  never  the  pipe  alone ;  and,  if 
they  have  the  pipe,  they  also  always  have  the  drum.  (The  drum  was 
the  only  musical  instrument  known  among  the  Australians,  the  Esqui- 
maux, the  Behring's  mitions,  the  Samoyedcs,  and  the  other  Siberian 
tribes,  and,  until  recently,  the  Laplanders.)  The  North  American 
Indians  make  tlie  drum  contemporaneous  with  the  Deluge.  "When 
the  waters  of  the  Deluge  began  to  subside,  they  were  drawn  off  into 
inur  tortoises,  each  tortoise  receiving  one  quarter  of  the  world.  And 
these  tortoises,  besides  serving  as  reservoirs,  served  also  as  drums  for 
men  to  play  on,  by  striking  their  backs  with  drumsticks.   In  remem* 
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brancexi  tlMMvent,  the-  Beh-  toab-Kas,  or^acred  xinHnsof  the  medicine 
ntysteries,  are  always  four  in  number,  made  of  buffaio-skm  sewn 
together  in  the  form  of.  a  tortoise;  and  each  of  them  fiHed  with  water.*' 
The  drum  was  used  by  the  Indians  to  accompany  songs  of  amnsemn^ 
and  thanksgiving  and  in  msdidne.  And,  as  with  numy  savage  tribe^ 
the  drum  itself  was  often  regarded  as  a  deity/ just  as  in  the  Sfiddl^ 
Ages  the  bell  was  thought  to  speak,  and  it  was  dtessed  and  bedeckel 
with  fetishistic  ornaments.   Schoolcraft  tells  a  legend  in  which  a 
Indian  hunter  meets  spirits  in  the  form  of  beautiful  girls,  "who  each 
had  a  little  drum  which  she  struck  with  ineffable  grace."    What  Win- 
wood  Reade  wrote  of  the  drum  in  venerable  and  mysterious  Africa 
may  be  pondered  by  those  who  think  the  instrument  monotonous: 
**For  the  drum  has  its  language:  with  short,  lively  sounds  it  summons 
to  the  dance;  it  thunders  for  the  alarm  of  fire  or  war,  loudly  and  quickly, 
with  no  intervals  between  the  beats;  it  rattles  for  the  marriage;  ittolli 
for  the  death ;  and  now  it  says,  in  deep  and  mnttering  sounds,  'Come't*  • 
tbe  ordeal,  come  to  the  ordeal,  come,  come,  come.'"  TKhaikowsky 
knew  how  sinister  a  drum  might  be:  witness  the  persistent  dntm-beat 
in  the  trio  of  the  second  movement  of  the  "Pathetic"  Symphony  and' 
the  use  of  the  bass  drum  in  the  "Manfred"  Symphony.    He  might  well 
have  cried  out  with  the  North  American  brave:  "Do  you  uftdcf stand 
what  my  drum  says  ?  "  * 

*  Compare  Walt  Whitin«n's  "Beat!  BeatI  Dnimsl"  publiihed  in  his  "Dnua-Tag^"  CK«w  Yofk,  iSC^ 
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Some  who  do  not  like  XscbailBOWsky  call  him  a  barbarian,  a  savage 

for  his  use  of  the  drum.   They  resemble  Danfoclio,  who  attempted  to 

MSA  the  mttsic  of  the  drum  in  Africa. 

I     Rowbotham's  daim  that  the  drum  was  the  first  mtisicat  instniment 

I  known  to  man  has  beea  diainited  hy  soi^e,  who  insist  that  knowledge 

and  use  of  the  pipe  were  first;  but  his  chapter  on  the  drum  is  not  only 

ingenious  and  learned :  it  is  eloquent.   He  finds  that  the  dripping  of 

water  at  regular  interv'als  on  a  rock  and  the  regular  knocking  of  two 

boughs  against  one  another  in  a  wood  are  of  a  totally  different  order 
of  sound  to  the  continual  chirrup  of  birds  or  the  monotonous  gurgling 
of  a  brook.  And  why  ?  Because  in  this  dripping  of  water  and  knock- 
mgof  booghsis  "die  innuendo  of  des^."  (See^'A  History  of  Music" 
by  John  Ftederick  Rowbotham,  vol.  L,  pp.  1-34.   I<ondon,  1885.) 

llie  whistles  or  pipes  of  the  Indians  were  the  "mystery  whistle/'  on 
which  no  white  man  could  play,  but  which  produced  liquid  and  sweet 
tones ;  the  war  whistle ;  and  the  Winnebago  wooing-pipe,  or  flute.  *  *  In 
the  vicinity  of  the  Upper  Mississippi,  a  young  man  will  serenade  his  mis- 
tress with  it  for  days  together."  He  sits  on  a  rock  near  the  wigwam, 
and  blows  without  intermission,  "until  she  accedes  to  his  wishes,  and 
gives  him  her  hand  and  heart."  Among  all  savage  nations  the  love 
call  is  the  only  definite  purpose  for  which  the  llute  is  employed  outside 
ts  employment  as  a  musical  instrument.  There  are  the  Formosa  wooing- 

I. 

Brat!  beat!  dnintl— Blow !  bugles!  bJow! 

TluNNigh  the  wimkwn  through  doon— bunt  like  a  fotce  of  nilhlMi  men, 
buo  the  eoiemn  chtirdi,  jmd  scatter  the  congicgatiao; 
Into  the  echool  where  the  acfaobtr  is  stodving: 

Leave  not  the  bridegroom  quiet — do  happinen  must  he  have  now  with  his  bride; 

Nor  the  pcaicfii!  farmer  any  yrarr,  iJo\Mng  his  fifld  or  Ratherinff  his  gnin; 
So  hcrce  you  whin  and  pound,  you  drums — so  shrill  you  bugks  blow. 


Beat  I  beatt  drums! — Blow!  bugles!  blow! 
Over  tha  tnflte  of  dties— over  the  rumbk  ol  whMlt  in  the  i 
Axe  beds  latpMul  for  sleenen  at  nigjht  in  tbe  hoom? 
No  tktpm  aunt  sleep  in  those  beda: 
No  huttbuta^  bariuos  bv  day— «o  onkcn  or  speculators — Would  they  contimie? 
Would  the  talkers  be  tAlking?   Wmild  the  linger  attempt  to  sing? 
Would  the  lawver  rise  in  tlie  court  to  state  hb  case  before  th<4 judge? 
Then  rattle  quidcrr.  hea\nrr  drums — you  bil|^  wilder  Uoer. 
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flute,  the  Peruvian  woomg-flute,  and  the  Gila  wooing- flute.  And  what 
did  the  Indian  woman,  met  by  a  rude  Spanish  wooer  late  one  night  in  a 
street  of  Cuzco,  say :  *'For  the  sake  of  the  Lovd,  sir,  let  me  go ;  for  tel 
flute  which  you  hear  in  yonder  tower  is  calling  me  with  such  passioo 
and  tenderness  that  I  cannot  refuse  the  summons  of  him  wlio  plays  it, 
for  love  constrains  me  to  go  thither,  that  I  maybe  his  wife  and  that  he 
may  be  my  husband." 

There  were  oae-stopped  war  whistles,  there  were  flutes  of  deerskin  of 
three,  four,  and  six  holes.  The  rattles  were  used  to  mark  time.  Both 
vocal  and  instrumental  music  were  used  in  the  dance. 

Catlin  says  of  the  v(x-al  music  of  the  North  American  Indians:  "For 
the  most  part  of  their  vocal  exercises  there  is  a  total  absence  of  what  the 
world  would  call  melody,  their  songs  being  made  up  chiefly  of  a  sort  of 
violent  chaunt  of  harsh  and  jarring  gutturals,  of  yelps  and  barks  and 
screams,  whidi  are  given  but  in  peifect  time,  not  only  with  'method 
(but  with  hannony)  in  their  madness.'  There  are  times,  too,  as  every 
travdfer  of  the  Indian  country  will  attest,  if  he  will  recall  them  to  m 
recollection,  when  the  Indian  lies  down  by  the  fireside  with  his  drav 
in  his  hand,  ndiich  he  lightly  and  almost  imperceptibly  touches  over, 
as  he  accompanies  it  witli  his  stifled  voice  of  dulcet  sounds  that  might 
come  from  the  most  tender  and  delicate  female."  And  in  another 
place  Catlin  speaks  of  "quiet  and  tender  song^,  hch  in  plaintive  expres- 
sion and  melody." 

It  has  been  stated  plausibly  that  song  in  its  rudest  state  was  influenced 
and  shaped  by  the  story-teller,  who  grew  excited  as  he  told  some  legend 
or  warlike  adventure,  or  boasted  of  his  own  glory;  for  in  his  exdte- 
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ment  he  would  begin  to  intone,  and  the  tonal  uusteadine^  of  speech 
was  thus  corrected.   There  was  then  one  note,  and  some  say  that  the 
fint  fflmical  note  was  G.  "At  the  pteaent  day;"  as  Mr.  RoifbothaQi 
datms,  "the  songs  of  savages  ate  nearly  att  at  tnis  pitch,  that  is  to  sa^, 
with  G  for  the  keynote,  and  those  savi^pes  who  have  only  one  note  m 
tfadr  music  always  have  G  for  that  one  note."   Chanting  in  impaanoned 
speech  led  to  isolation  of  the  tone,  and  the  savage  aware  of  tone  apart 
from  speech  sought  to  vary  his  pleasure.    A  two-note  period  was  the 
next  step.    Then  came  a  period  of  three.    This  little  scale  was  extended, 
and  it  was  made  up  of  the  Great  Scale  of  three  notes  and  the  Little 
Scale  of  two  notes.    Thus  vocal  music  passed  through  three  stages 
in  the  evolution  of  the  scale,     the  Isolating,  where  the  Great  Scale 
and  the  Little  Scale  remain  isolated  from  one  another,  as  is  found 
in  die  most  ancient  m'usic  of  the  nations  of  antiquity,  the  music  also 
of  fflsny  savages,  and  of  the  Chinese;  the  next  stase  is  the  Aggluti- 
native Stage,  when  these  two  scales  are  agglutinateo  by  the  insotloii 
of  the  fourth;  and  the  Inflectional  Stage,  waea  by  the  inserfioB  of  the 
seventh  the  scale  is  enabled  to  pass  naturally  to  the  octave  above»  and 
to  modulate  to  a  new  scale  on  the  keynote  of  its  fifth."    ("A  History  of 
Music,"  by  John  F.  Rowbotham,  vol.  i  .  p   107.  and  see  pp.  70-138.) 
Mr.  Rowbotham  insists  tliat  most  of  the  North  American  Indians  were 
in  the  Agglutinative  Stage,  and  made  use  of  only  *?ix  notes,  and  if  the 
Story  told  among  them  was  the  prose  of  music,  the  Dance  was  the  verse. 

Miss  Fletcher  in  her  'Indian  Story  and  Song"  (Boston,  1900)  says: 
* 'Music  enveloped  the  Indian's  individual  and  social  life  Uke  an  atmos- 
phere. There  was  no  important  personal  experience  where  it  did  not 
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^    bear  a  part,  nor  any  ceremonial  where  it  was  not  essential"  to  the  expres- 
sion of  religious  feeling.  . .  .  This  universal  use  of  music  was  because 
of  the  belief  that  it  was  a  medium  of  oommunicatiGn  between  man  and 
'     tfae  mueeD. ...  In  fact,  the  Indian  sang  in  every  experience  of  life 
from  his  cndle  tahis  grave. . . .  Indian  tringing  was  always  in  unison; 
I     and,  as  the  natural  soprano,  contralto,  tenor,  and  bass  moved  along  in 
octaves,  the  different  qualities  of  tone  in  the  voices  brought  out  the 
overtones  and  produced  harmonic  effects.  .  .  .  Close  and  continued 
observation  has  revealed  that  the  Indian,  when  he  sings,  is  not  con- 
cerned with  the  making  of  a  musical  presentation  to  his  audience.  He 
is  simply  pouring  out  his  feelings,  regardless  of  artistic  effects.  To 
him  music  is  subjective :  it  is  the  vehicle  of  communication  between 
him  and  the  object  of  his  desire.    Certain  peculiarities  in  the  Indian's 
mode  of  flinging  make  it  difficult  for  one  of  our  mot  to  hear  intelligently 
their  songs  or  to  transcribe  them  truthfully.  There  is  no  uniform  key 
for  any  given  song,  for  the  Indians  have  no  mechanical  device  for 
detemiiiiing  pitch  to  create  a  standard  by  which  to  train  the  eu.  This, 
however,  does  not  affect  the  song;  for,  whatever  the  starting  note,  the 
intervals  bear  the  same  relation  to  each  other,  so  that  the  melody 
itself  suffers  no  change  with  the  change  of  pitch.    Again,  the  continual 
slurring  of  the  voice  from  one  tone  to  another  produces  upon  us  the 
impression  of  out-of-tune  singing.    Then,  the  custom  of  singing  out 
of  doors,  to  the  accompaniment  of  the  drum  and  against  the  various 
noises  of  the  camp  and  the  ever-restless  wind,  tending  to  strain  the 
voice  and  robbing  it  of  sweetness,  increases  the  difficulty  of  distinguish- 
ing the  music  concealed  within  the  noise— a  difficulty  still  further 
aggravated  by  the  habit  of  pulsating  the  voice,  creating  a  ihythm 
within  the  rhythm  of  the  song.    Emotion  also  affects  the  rendering  of 
Indian  music.  This  is  especially  noticeable  in  solos,  as  love-songs,  where 
the  singer  quite  unconsciously  varies  from  a  quarter  to  a  whole  tone 
from  the  true  pitch.    On  the  contrary,  emphasis  sharpens  the  tone. 
If,  however,  these  peculiarities  are  imitated  to  him,  the  Indian  immedi- 
L^tely  detects,  and  declares  them  to  be  wrong,  thus  betraying  his  uncon- 
sciousness of  his  own  inaccuracies  in  endeavoring  to  strike  a  plain 
lia tonic  interval." 
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Boston  Symphony  Orchestra 
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Dr.  KARL  MUCK«  Conductor 
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Eicbheim,  H. 
Riatlaod,K. 


Aktioycl,  J. 
Culler.  F. 

Kuntz,  A, 
Kwth,IL 


Hdndi*  H, 
Hoyv,  H. 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  since  1 823, 

its  name  is  the  hail  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  io  the  instrument 
bearing  it,  is  incorporated  the  highest  artistic  value 

possible. 
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Eighteenth  Rehearsal  and  Gxicert* 


FIUDAY  AFTERNOON^  BSARCH  t3,  at  230. 

SATURDAY  EVENING,  MARCH  14,  at  6  o'clock. 


PROGRAMME. 


Balakireff  .       .       .      Symphony  in  C  major.    First  time  in  Boston 

I.  Largo  i  Allegro  vivo. 

!!•  S^Mrao:  Vivo.  Tifo;  Foco 

in.  Andante. 

IV.  finale:  Allegro  nodento:  Teittpo  di  polaocft. 


Loeffler         .       ,       .       "Pagan  Poem"  (after  Virgil),  Op.  14,  for 

Orchestra,  Pianoforte,  English  Horn, 
and  Three  Trumpets  Obbligati 
Ifr.  Hkin^ich  Gkbhard,  Pianist. 

^hmbrier       ....      Overture  to  the  Opera  "Gwendoline" 
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SmraDNY  IN  C  MAJOR  ....     BIlLY  AlSXBXVICH  BALAKIRSFf 
(fiorn  at  Nlahni  Novgorod  on  January  2,  1837 ;  now  living  at  St.  Petenlnirg.) 

This  symphony  was  performed  for  the  first  time  at  a  concert  in  St. 
Petersburg,  April  23,  1898.    The  composer  conducted  it. 

The  first  performances  in  the  United  States  were  at  concerts  of 
the  Theodore  Thomas  Orchestra  in  Chicago,  January  25^  26,  1907. 
The  Philadelphia  Orchestra  performed  the  symphony  in  Fhiladelj^iia, 
January  10,  11,  1908. 

The  symphony  Is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  three  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  a  set  of  three  kettle- 
drums, snare-drum,  bass  drum,  cymbals,  triangle,  tambourine,  harp, 
strings.  It  is  dedicated  to  "The  Friend  of  Russian  Music,  Tertius 
Philippoff, — ^respectful  and  grateful  homage  of  M.  Balakireff." 

The  first  movement  begins  with  an  introduction,  Largo,  C  major, 
4-4  (8-8).  The  first  meastues  contain  the  two  chief  themes  in  a 
condensed  form.  The  former  appears  immediately  (clarinet,  bassoons, 
and  strings),  the  second  soon  afterward  (flutes  and  violas).  These 
themes,  especially  the  first,  are  treated  briefly.  The  main  body  of 
:he  movement,  C  major,  Allegro  vivo,  2-4,  begins  with  the  first  theme 
iniiounced  in  full.  There  is  a  sJiort  development  of  this  motive,  and 
he  second  is  announced  by  clarinet  and  violoncellos  with  a  light 
ccompaniment  of  the  other  strings  and  bassoon.  The  first  section 
i  the  movement  is  repeated,  but  the  structure  is  modified,  the  rhythm 
i  changed  occasionally,  and  the  instrumentation  is  not  the  same. 
Few  thematic  material  is  introduced  near  the  close  of  the  repetition, — 
melody  derived  from  the  first  theme  and  brous^  in  by  the 
'oJonoeDos  and  a  longer  theme  for  clarinet.  There  is  a  boisterous 
itti ;  and  the  f tee-fantasia  section  follows  with  use  of  the  thematic 


LPORTANT  TO  ALL  CONSERVATOKIES  AND  SCflOOM  QJt 

MUSIC 

NEW  EDITION  JUST  PUBUSHED 

By  AuTRommr  noM  trs  Amraoft 


CHOOL  OF  SCALES  AND  DOUBLE 
NOTES  FOR  PIANOFORTE 

By  MAURICE  MOSZKOWSKI 

Op.  64 


Ic    I.  ScalisinSinolkNotis.    Book  III.  Exbscises  in  Double  Morn 

t        SCAUturDovBLBNoTis.  Book  IV.  Aoyancbd  Studies  in  Double  Nont 

PRICE.  60  CENTS  NET,  BACH 


»SEY  ft  COMPANY,  9  East  Sevenleeiilli  Stt  New  York'Chy   ,  , 


New  Imported  Models 

Tailored  Gowns 
Dresses  and  Waists 

Originals,  models,  and  reproductions 
ready  for  immediate  delivery  at  mod- 
erate prices. 

Orders  by  special  measurements  at 
corresponding  prices. 


256  BOYLSTON  STREET,  BOSTOR 


Shreve,  Crump  &  Low  Company. 

Diamonds,  Gems, 
Pearl  Jewelry. 

Art  Rooms>    Choicest  showing  of  ANTIQUES  ever 

exhibited  in  the  city. 

Sterling  Silver,  Artistic  Jewelry.  A  fine  showing  of 
Hall  Clocks,  with  and  without  the  chimes.  Bric-a-brao 

Tiffany  Art  Rooms.   Our  Stationery  and  Leather 
Departments  very  complete. 

Electric  Fixtures. 


147  Trcmont  Street^  BostoQ* 

1352  Diaitized  bv  C 


Digitized  bv  Gpogle 


material  already  mentioned.  There  are  refieving  Episodes.  The 
ffce-fantasia  section  goes  into  a  free  conclusion,  which  takes  the  place 

of  the  traditional  recapitulation  section. 

II.  The  scherzo  begins,  A  minor,  vivo,  3-4.  It  is  based  on  the  lively 
theme  played  at  the  outset  by  first  violins  and  violas.  The  Trio, 
D  minor,  poco  meno  mosso,  is  of  a  more  quiet  character,  with  an 
expressive  melody  played  at  first  by  violins.  The  repetition  of  the 
scherzo  section  is  of  a  free  character,  and  it  diminishes  in  force  to  a 
piccolo  phrase  with  gentle  accompaniment  of  strings. 

IIL  Andante,  12-8.  This  lyrical  movement  begins  in  D-flat 
major,  but  there  are  shifting  tonalities.  It  is  built  on  two  themes. 
The  first,  after  a  prdude  by  wood-wind  instruments,  is  given  to  the 
clarinet  with  accompaniment  of  harp  and  strings.  The  second  is 
sung  by  the  violoncellos.  These  are  worked  alternately  until  there 
is  an  impressive  climax.  Strains  of  the  first  theme  alternate  with 
brilliant  passages  for  the  harp,  and  without  a  pause  the  Finale  is 
attacked. 

IV.  The  Finale,  Allegro  moderate,  »C  major,  2-4,  begins  with  a 
Russian  folk-tune  (it  is  so  characterized  in  the  score),  played  by 
violoncellos  and  double-basses.  The  second  motive  (D  major,  6-8) 
j»  of  an  Oriental  nature,  and  is  first  sung  by  the  clarinet  A  third 
motive  is  given  out  by  the  violoncellos.  These  themes  are  treated 
somewhat  in  rondo  fashion,  sometimes  in  combination.  The  closing 
section,  Tempo  di  polacca,  is  based  on  the  first  theme. 


* 

*  * 


Balakireff's  mother  taught  him  the  rudiments  of  music,  but  his 
youth  was  spent  in  the  country  house  of  Alexander  Oulibischeff  (1794- 
1858),  diplomat  and  newspaper  editor,  whose  biography  of  Mozart 
(1844)        "Beethoven,  lus  Critics  and  Commentators"  (1857)  onoe 
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excited  lively  discussion.    The  house  contained  an  excellent  musical 
library,  and  there  was  a  private  orchestra.    To  quote  Mrs.  Newmarch: 
"What  was  even  more  important,  to  his  development,  he  became 
completely  imbued  with  the  music  of  the  people.    In  this  remote 
province  of  Russia,  surrounded  by  conservative  influences,  his  sensitive 
intelligence  seemed  to  divine  the  changes  which  Wagner,  Berlioz,  and 
Liszt  were  effecting  in  Western  Europe.    As  a  mere  boy,  he  faced  the 
problem  of  infusing  fresh  vitality  and  interest  into  forms  which  seemed 
too  inelastic  for  modem  requirements.    The  idea  of  solving  the  question 
by  Wagnerian  principles  never  occurred  to  Balakireff,  for  in  1860-70 
Wagner  was  hardly  known  in  Russia.    Besides,  there  existed  for  the 
Russians  a  source  of  fresh  inspiration, — the  fountain  of  national 
melody  which  Glinka  had  but  just  unsealed.    Full  of  zeal  for  the 
national  idea,  Balakireff  at  the  age  of  eighteen  arrived  in  St.  Petersburg 
to  preach  the  gospel  of  nationality  to  the  worshippers  of  Bellini 
and    Meyerbeer.     His  enthusiasm   and   intelhgence  made  a  deep 
impression  on  GUnka,   then  in  failing  health,  and   bitterly  dis- 
appointed by  the   public  indifference  to  his  opera,  'Ruslan  and 
Ludmilla.'*     The  old  composer  formally  recognized  Balakireff  as 
destined  to  continue  his  own  work.    Though  young,  he  was  well 

*This  opera  wu  produced  at  St.  Petcraburg,  December  q,  1842,  and  it  was  ncrformed  in  all  thinT-<)oe 
times  during  the  season  of  1843-43.  Glinka  died  at  Berlin  in  1857.  According  to  Mrs.  Newmarch,  Balakiref 
must  have  met  him  at  St.  Petersburg  in  1855.  Olinka  was  then  meditAting  another  opera  and  trying  to  solve  the 
problem  of  the  true  harmonizatioo  of  Russian  folk-tunes.  His  visit  to  Berlin  in  1856  was  to  secure  the  aid  d 
Dehn,  his  old  teacher.— P.  H. 
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fitted  lor  the  task,  possessiiig  not  merely  extraordinary 
erudition  and  untiring  zeal,  but  that  persuasive  and  oontag$< 
enthustasm  which  goes  with  true  conviction.   Prom  1861  BalakheflF 
became  the  centre  of  a  new  musical  movement." 

C^r  Cui,  then  a  sub-lieutenant  of  engineers,  met  Balakireff  in  1856, 
and  he  has  given  in  his  "Musique  en  Russie"  (Paris,  i88<->)  an  elaborate 
account  of  the  meetings  and  theories  of  "The  Invincible  Band,"  as  they 
were  called,  "The  Cabinet," — BalakirefiF,  Cui,  Borodin,  Moussorgsky, 
and  Rimsky- Korsakoff.  A  condensation  of  this  account  has  been 
published  in  the  programme  books  of  the  Boston  Symphony  Orchestra. 

Alexander  Borodin  met  in  1856  Modest  Moussorgsky.  The  fonner 
had  just  been  appointed  an  army  suigeon.  The  latter,  only  seventeen 
years  old,  was  an  officer  in  the  Preobajensky  regiment,  a  dashing  blade, 
with  aristocratic  feet  and  hands,  pleasingly  combed  hair,  correct  nails, 
who  liked  to  quote  French  and  play  selections  from  Italian  operas, 
a  striking  contrast  to  the  Moussorgsky  who,  having  left  the  army  for 
music,  was  obHged  later  to  enter  a  government  bureau,  fell  victim  to 
alcohol,  and  died  in  a  hospital  in  188 1.  Moussorgsky  was  acquainted 
with  BalakirefiF  in  1856,  and  in  1862  Borodin  joined  the  little  baud, 
and  Balakirefif  became  his  teacher. 

Balakireff  has  himself  described  his  manner  of  instruction  in  1 
letter  written  shortly  after  the  death  of  Moussoigsky:  *'Asl  was  not 
a  theoretician,  I  could  not  teach  Moussoigsky  harmony  as  Rimsky* 
Korsakoff  teaches  it;  but  I  made  him  understand  the  form  of  musicad 
works.  From  1857  to  1858  we  played  together  all  the  symphonies  of 
Beethoven,  the  works  of  Schumann,  Schubert,  Ghnka,  and  others. 
I  explained  their  technical  construction  to  him,  and  made  him  fumisk 
analyses."  BalakirefiF  respected  not  authority  of  any  sort.  He 
dissected  a  work  and  judged  it  without  regard  to  tradition. 

/ 
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For  a  time  his  word  was  law  to  his  four  associates.  Moussorgsky 
never  had  a  sound  musical  training.     Rimsky-Korsakofif  labored  much 
by  himself     Borodin  wrote  of  him  in  1875:  *'He  is  now  working  for 
the  Free  School :  he  is  making  counterpoint,  and  he  teaches  his  pupils 
all  sorts  of  musical  stratagems.  .  .  .  Many  have  been  pained  to  see  him 
take  a  step  backward  and  give  himself  up  to  the  study  of  mnsical 
aichftology;  but  I  am  not  saddened  by  it,  I  undefstaad  it  His  | 
development  was  exactly  contrary  to  mine:  I  began  with  the  ancients, 
and       started  with  Glinka,  Liszt,  and  Beilios.    After  he  was  ' 
saturated  with  their  music,  he  entered  into  an  unknown  sphere,  which 
for  him  has  the  character  of  true  novelty."    And  Borodin  wrote  in 
the  same  year,  describing  the  breaking  up  of  the  close  intimacy  of  the 
five:  "As  long  as  we  were  eggs  covered  by  the  same  hen  (BalakirefF),  | 
we  were  all  more  or  less  alike,  but,  when  the  young  chickens  get  out  of 
the  shell,  each  one  has  different  feathers,  and  when  they  are  grown 
up  each  goes  its  own  way,  to  suit  its  pleasure.   This  absence  of  similar- 
ity in  tendencies  and  in  the  character  of  our  compositions  is  not,  | 
according  to  my  view,  the  sad  side  of  the  affair." 

Tschaikowsky  was  looked  on  with  suspicion  by  the  leaders  of  the 
neo-Russian  school.   In  a  letter  to  Mrs.  von  Meek  (1877)  he  said: 
"All  the  young  composers  of  St.  Petersburg  are  very  talented,  but  they  , 
are  frightfully  self -conceited,  and  are  infected  by  the  truly  amateurish 
conviction  that  they  tower  high  above  all  other  musicians  in  the  world. 
Rimsky-Korsako£[  is  (of  late  years)  an  exception.  ...  As  a  youth  he 
was  told  in  a  society  which  first  assured  him  that  he  was  a  genius, 
and  then  persuaded  him  not  to  study,  that  schooling  killed  inspiratkm,  j 
withered  creative  force,  etc.  ...  In  the  dicle  in  which  he  moved 
each  one  was  in  love  with  himself  and  the  others.   Bach  one  stiove  to  | 
imitate  tlpis  or  that  work  which  came  from  the  drcle  and  was  staaipod  | 
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by  it  a»  dbtingaulied.  As  a  ramlt  the  whole  circle  fdl  into  oanovr- 
mjiidediiess,  imperaoiiality,  and  affectation.   Korsakoff  is  the  only 

one  of  them  who  about  five  years  ago  came  to  the  conclusion  that 
the  ideas  preached  in  the  circle  were  wholly  unfounded;  that  the 
sconi  of  school  and  classical  music  and  the  denial  of  authorities  and 
master-works  were  nothing  else  than  ignorance."  Then  Rimsky- 
Koisakoff  began  to  study,  and  in  one  summer  he  wrote  sizty-ioux 
fugues  and  a  mass  of  contrapuntal  exercises. 

And  Tschaikowsky  described  BaJakireff  in  a  letter  to  Mrs.  von  Meek 
as  follows:  "The  most  important  individualit>'  of  the  circle;  b^t  he 
has  gnmn  mute  and  has  done  little.  He  has  an  extraordinary  talent, 
whidi  has  been  choked  by  various  fatal  circumstances.   After  he  had 
made  a  parade  of  his  infidelity,  he  suddenly  turned  devote.    Now  he 
is  always  in  church ;  he  fasts,  he  prays  to  all  sorts  of  relics — and  he 
does  nothing  else.    In  spite  of  his  extraordinary  gifts,  he  has  stirred 
up  much  mischief.    It  was  he  that  ruined  the  early  years  of  Rimsky- 
Korsakoff  by  persuading  him  that  he  had  nothing  to  learn.    He  is 
the  real  inventor  of  the  doctrines  of  this  remarkable  circle,  in  which 
s  found  much  strength  that  is  undeveloped,  or  falsely  developed,  or 
;trength  that  prematurely  went  to  waste." 

Yet  Tschaikowsky  had  heeded  respectfully  the  criticism  of  Balaldreff 
•n  the  eariy  draughts  of  the  * 'Romeo  and  Juliet"  overture-fantasia. 
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iHiidi  Balaldreff  had  urged  him  to  compose,  and  he  profited  by  ddl 

criticism.  At  the  same  time  he  described  him  in  a  letter  to  Anatole 
Tschaikowsky,  his  brother,  when  Balakireff  was  Uving  in  Moscow 
(1869):  "I  must  confess  that  his  presence  makes  me  rather  uncom- 
fortable; he  obliges  me  to  be  with  him  the  whole  day,  and  this 
is  a  great  bore.  It's  true  he  is  a  very  good  man,  and  he  is  deeply 
interested  in  me;  but — I  don't  know  why — it  is  hard  work  for  me  to 
be  intimate  with  him.  The  narrowness  of  his  musical  opinioiis  and 
his  brusque  manner  do  not  please  me."  He  wrote  a  few  days  later: 
"Balakireff  Is  still  here.  We  meet  often,  and  it  is  my  firm  bdief  that, 
in  spite  of  all  his  virtues,  his  company  would  oppress  me  Uke  a  heavy 
stone,  if  we  should  live  together  in  the  same  town.  The  narrowness 
of  his  views  and  the  arrogance  with  which  he  holds  them  are  especially 
disagreeable  to  me.  Nevertheless,  his  presence  has  helped  me  in 
many  ways."  Still  later:  "Balakireff  went  away  to-day.  If  he  was 
in  my  opinion  irritating  and  a  bore,  justice  compels  me  to  say  that 
I  consider  him  to  be  an  honorable  and  a  good  man,  and  an  artist  that 
stands  immeasurably  higher  than  the  crowd.  We  parted  with  true 
emotion." 

Reading  Balakireff's  criticism  of  Tschaikowfliy's  *'Patum"  (1869). 
"Romeo  and  Juliet"  (1S69-70),  and  the  letter  in  which  Balakiref 

sketched  a  programme  for  Tschaikowsky's  ** Manfred"  (1882,  though 
the  symphony  was  not  composed  until  1S85),  we  must  marvel  at  tht 
acuteness  of  Balakireff's  views  and  the  wit  of  his  literar\'  expression. 
It  should  be  remembered  that  Tschaikowsky  dedicated  "Fatum/* 
"Romeo  and  JuUet,"  and  "Manfred  "  to  Balakireff,  and  that  he  wrote 
tx>  Mrs.  von  Meek  in  1881:  "As  regards  Balakireff's  songs*  I  am  quite 
of  your  opinion.  They  are  actually  Httle  masterpieces,  and  I  am 
passionately  fond  of  some  of  them.   There  was  a  time  when  I  ooold 
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not  listen  to  '  Selim's  Song'  without  tears  in  my  eyes,  and  now  I  mk 
•  The  Song  of  the  Goldish'  very  highly." 

I  have  dwelt  on  Balakireff  as  a  teacher  and  ciidc,  for  it  is  not 
impossible  that  posterity  will  rank  him  higher  as  an  influence  than  as 

a  composer. 


*** 


Balakireflf,  with  the  choral  conductor  Loinakin  and  the  critic  Stassov. 
founded  the  Free  School  of  Music  in  St.  Petersburg.  He  conduekd 
the  symphony  concerts  of  this  institution,  and  brought  out  works  by 
Borodin,  Cui,  MottS9Drgsky,  and,  later,  Glazounoff  and  Liadoff.  In 
1866  and  1867  he  conducted  performanoes  of  Glinka's  operas  at  Prague. 
.In  1869  he  was  appointed  director  of  the  Imperial  Chapel  and  conducted 
of  the  Imperial  Russian  Musical  Society.  His  programmes  have  been 
eclectic.  Although  devoted  to  the  music  of  the  ''younger "  Russtan 
school,  he  was  zealous  in  the  propagation  of  the  best  music  of  all  lands. 
For  many  years  he  has  lived  a  life  of  scckision,  though  from  time  to 
time  he  would  play  the  piano, in  concerts  for  a  charitable  purpose 
His  travels  in  the  Caucasus  led  him  to  write  "Islamey."  In  February, 
1881,  he  was  honored  publicly  in  St.  Petersburg,  and  there  were 
speeches  in  his  praise.  Before  that  the  public  had  complained  of  his 
fondness  for  music  of  Schumann,  Liszt,  and  Berhoz,  and  of  his 
reluctance  to  perform  works  by  Rubinstein. 

I  Here  are  two  interesting  personal  descriptions  of  the  man.  The 
^TSt  is  by  Mrs.  Newmarch: — 

"Balakireff  h  not  tall.    I  do  not  know  his  ancestry,  but  he  is  not  at 

all  of  the  tall,  blonde  type  of  Northern  Russia.  He  is  more  oriental 
in  physiognomy.  His  head  is  small,  his  complexion  dark,  his  manner 
somewhat  sober  and  dispirited,  but  his  eyes  are  full  of  sympathy  and 
fire — the  true  eyes  of  a  seer  and  epic  bard.  As  he  took  his  seat  at  the 
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piano  I  was  ineiitably  reminded  of  my  past  impression  of  von  Biilow. 
There  was  something  in  his  playing^  also  to  confirm  this  resemblance.  . . . 
On  hearing  him  play  for  the  fixst  time,  the  btiUia&cy  of  his  performance 
is  not  the  chief  impressum;  neither  does  he  carry  all  before  him  by 
the  vitahty  of  his  emotion.  .  .  .  The  most  striking  trait  of  Btlakinffs 
art  is  hb  sympathetic,  inteUectual  character.  He  observci.  he 
analyzes,  he  teaches,  potting  all  in  a  dear  fi^fht.  His  motto  might  be 
Stendhal's:  'To  see  clearly  into  realities.'  Yet  Balaldreff  could  never 
be  described  as  a  dry  pedagogue.  If  he  is  a  teacher,  he  is  thoroughly 
illumined,  an  inspired  and  congenial  interpreter,  who  constructs  the 
period  and  personality  of  a  composer,  instead  of  substituting  his  own 
views  on  the  subject." 

The  other  is  in  a  letter  written  by  Ivan  Tuigenef  to  Pauline  Viardot 
from  St.  Petersburg  early  in  1871 :  '  'In  the  evening  I  went  to  the  house 

of  Mr.  J  ,  the  brother  of  the  man  whom  yoa  saw  at  Baden-Baden 

and  is  such  a  bore.  This  one  is  still  handsotner— he  has  a  vokam 
of  gray  hair  on  his  head — and  he  is  a  bigger  bore.  I  fomid  there 
several  lights  of  the  new  Russian  musical  school  (not  Cui,  unfortunately, 
but  the  great  BalakirefiF,  who  is  recognized  as  their  chief).  The  great 
Balakireff  played  very  badly  some  fragments  of  an  orchestral  fantasy 
by  Rimsky- Korsakoff.  This  fantasy,  inspired  by  a  bizarre  Russian 
legend,  seemed  to  me  to  have  genuine  fancy.  Then  the  great  Balakireff 
played  very  badly  some  reminiscences  of  Liszt  and  Berlioz,  who  is  to 
these  gentlemen,  and  especially  to  him,  the  Absolute  and  the  Ideal. 
I  believe,  after  all,  that  Balakireff  is  an  intelligent  man.  Kein  Talmd, 
dock  ein  CharacUr:'* 

Balaldreff's  chief  works  are  as  follows  (some  of  the  more  importsnt 
were  composed  long  ago,  revised,  and  pubUdied  recently) : — 


HATS    AND  FURS 

PROPER    SHAPES    IN    LADIES'  ROUND 
HATS,  WALKING,  GOLFING,  AND 
HUNTING  HATS.   RICH  FURS 
OF  SV&RY  DESCRIPTION 
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GCORCE  W.  CHADWICK,  Director 

Hunting(ton  Avenue,  Boston,  Mass. 
EVERY  DEPARTMENT  UNDER  SPECIAL  MASTERS 

:lass  or  private  instruction 

The  free  privileges  of  lectures,  concerts,  and  recitals,  the  opportunities 
f  ensemble  practice  and  appearing  before  audiences,  and  the  daily  associa- 
ons  are  invaluable  advantages  to  the  music  student. 

MISCELLANEOUS  STUDIES 

In  addition  to  the  regular  and  principal  courses  of  study  as  outlined  in  our  previous 
ivertnements  in  this  programme,  there  are  courses  in  General  Theory,  Uarmony, 
nmterpoint,  and  Composition,  Languages,  and  Literature.   Lectures  bv  Lows  C.  Elson, 
Charlton  Black,  Wallace  Goodrich,  and  others.   Vocal  Music  In  Public  Schoola, 
nducting.  Concert  Deportakcnt,  and  Lyric  Action.  Practical  Piaaofofta  and 
-fail  Tunlas  Courae. 

A  series  of  pablic  concerts  are  givea  dnring  the  year  by  the  Conservatory  Chonia  aad 
chestra,  Members  of  the  FacuTty,  apd  Advanced  Students,  which  are  free  to  afl 
.dents,  and  there  are  many  other  advantages  invaluable  to  the  music  stadent 

HARMONY  AND  COMPOSITION 
George  W.  Chadwick  Benjamin  Cutter 

Wallace  Goodrich  Harry  N.  Redman 

David  S.  Blanpied  Frank  S.  Mason 

•  THEORY 
Louis  C.  Elson  David  S.  £lanpied 

SIGHT-READING 
Samuel  W.  Cole,  Solfeggio,  and  Music  in  Public  Schools 
Charles  F.  Denn^e,  Pianoforte  Sight-reading 
Eugene  Gruenberg,  Violin  Sight-reading] 
C.  Lenom,  Solfeggio  (French  System) 
Eustace  B.  lUee*,  Solfeggio  and  Dictation 

LANGUAGES 
Mme.  Augusto  Rotoli  Georg  Van  Wieren 

Camille  Thurwanger 

Fr«Qch 

Foptls  received  tm  a  slniile  subject 
as  well  as  for  full  courses 
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ORCHESTRAL. 

Overture  on  Russian  themes.  Composed  in  185S,  it  is  built  on  three 
themes,  one  of  which- — "In  the  fields  stood  a  birch  tree  " — was  used  by 
Tschaikowsky  in  the  finale  of  his  Fourth  Symphony-  This  overture 
was  playul  at  a  Russian  concert  at  the  World's  Oolnmbian  BKposirtcin 
at  Chicago  in  June,  189.^. 

Overture  on  Bohemian  themes  (1867). '  Revised  and  published  as 
"Bn  Boh^me:  Symphonic  Poem  on  Themes  of  Three  Czech  Folk-a^oglB." 

Overture  on  Spanish  themes.  This  piece  was  composed,  or  at  least 
sketched,  in  1857.  It  was  revised  and  published  in  1869.  Balakireff 
says  of  it:  "The  first  theme  is  my  own.  It  is  written  in  the  oriental 
style,  to  suit  the  programme  which  portrays  the  struggle  between  the 
Moors  and  the  Spaniards  and  the  victory  of  the  latter  with  the  aid  of 
the  auto  da  f^  of  the  Inquisition.  The  second  theme,  the  original 
theme  of  the  Spanish  March,  was  given  to  me  by  Glinka  when  I  was 
twenty  years  old.  Just  before  he  went  to  Berlin,  he  proposed  that  1 
should  write  an  overture  on  this  theme,  but  he  did  not  suggest  the 
programme,  which  is  whdly  of  my  invention."  In  the  latest  catalogue 
of  Balakireff 's  works  there  is  mention  of  an  "overture  on  a  theme  of  s 
Spanish  march  " ;  but  this  is  the  same  overture. 

**Russ"  (Russia),  symphonic  poem  composed  in  1862  for  the  one 
thousandth  anniversary.  "It  is  an  orchestral  epic,"  says  Mrs. 
Newmarch,  "built  upon  three  national  melodies,  each"  of  which 
characterizes  a  particular  period  in  Russian  history,  while  the  finale, 
it  is  said,  breathes  a  prayer  for  the  future  wdfare  of  the  country." 
These  three  folk-themes  are  used  in  the  attempt  to  tell  the  history  d 
Russia  in  tones, — ^"Paganism,"  '*Cossade  Democracy/'  "Modem 
Russia."  When  the  work  was  played  at  Paris  (Pebniaxy  zi,  1900), 
H.  Barbadette  asked^  his  review:  "And  why  should  the  symphonic 


KAKASBROS.INC 

FURRIERS 


RELIABLE  FURS 
RELIABLE  INFORMATION 
REDUCED  PRICES 

NO  MI8RBPRB8BNTATION 
A8  TO  VALUB8 


ir9TR£MONr-ST*BOSION-TEL-aXFW 


f  ff  *  V 

Digitizeu  ^^^saglc 


* 


I 


FOURTH  FLOOR 

PARIS  UNGERIE 
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I  By  several  recent  steamers  we  have  been  receiving  late  Paris 
Models  of  Lingerie.  The  designs  were  selected  by  our  buyers 
in  Paris  last  summer  and  the  goods  made  to  order  for  us.  We 
are  ready  to  show  quite  complete  coUectkms  of  solid  hand  work 
and  of  embroidery  oomUned  with  Cliwy  or  ValendcBBes  Laces^ 

NEW  Chemises,  made  of  fine  French  nainsook,  dainty  hand 
work,  lace  and  ribbon.  Prices,  $2^,  $3.50»  $4.75,  and 
upwards* 

NEW  Nightdresses,  high,  semi-low,  and  low  necks,  beautifiil 

hand  embroideries,  hand-scalloped  ruffles,  laces,  and  ribbons. 
Prices,  $2.75,  $3.75,  $4.75,  $6.00,  and  upwards. 

NBW  Drawers,  made  of  Ftench  cotton  and  nainsook,  luui^ 
embroidered,  slaslied  raffles,  also  lace  trimmed.  Prices,  t3j08^ 
$2.75,  $3.50,  and  upwards. 

NEW  Walking  Sldrts,  French  cotton  tops,  with  full  embroidered 
flounces,  also  skirt  elaborately  embroidered,  and  lace  and  ribbon 
trimmed.   Prices,  $3.50,  $5.90,  $7.50,  IIOjOD,  and  upwards. 

NEW  Corset  Covers,  full  and  fitted  shape,  hand  embroidery 
and  lace.   Prices,  $liK),  $2.50,  $3J5,  $5U)0,  and  upwards. 


SPRING  MILUNERY. 


You  ate  imMi  with  yoor  friends,  to  see  the.Fitnoh  Models 
I       sdecfeed  in  PMs  a  ftw  weds  ago  by  our  tAki  ndUiner,  and 

I        also  to  see  the  late  products  o£  our  own  workrooms. 

I  R.  H.  S...^  a  C^^y 


tion  hy  Paul  Roinanl,  the  "musical  adaptatioas'*  hr  fhaa  ^ 

Labrely.  was  produced  in  Paris,  December  ii.  iSqi.    Tbcre  was  at 
appeal  to  eyes,  ears,  and  noses.    The  pro^mnie  stated,  for  insunce 
"First  de\'ice:  orchestra tkm  of  the  word  in  /  inuminated  with  0. 
oidiestratioa  of  the  music.  D  major;  of  the  color,  bq^^  ocas^:  d 
Oie  pafmK,  frfute  violet."  Hub doenptioBol  the  voRBty  beta 
tbe  wweb  I  mnd  O  doHBHtod  m  tfe  ledtate;  tk 
was  m  J}  major;  die  atage  deooratkMi  was  of  a  bij^  «np 
color;  the  ball  was  perfumed  with  violeL    Esm^  succeedmg  scene  W 
its  particular  color  in  speech  and  in  scenery,  its  partictilar  Uuu^. 
the  accompan\-in2^  music,  and  its  particular  perfume. 
A  somewhat  similar  experiment  was  made  at  the  r^m^tir  hytxm- 
Yoik«  October  28,  1902.   We  qoote  from  the  programme:  'i 
laewly  iinrcnted  iqipaiatiis  to  spread  petftBues  in  Isi]^  baOs  and  dissm 
bi  the  Softest  posnble  space  of  tbne  wiB  be  tested,  and  an  oaffmi 
Fantasy,  entitled  'A  Tfip  to  Japan  in  Sfactaen  IGmitcs,'  conieyea 
the  audience  by  a  succession  of  Odours."  This  was  the  "first  cxpei^ 
mental  Perfume  Concert  in  America."    The  "Trip  to  Japan"  wii 
also  described  as  '  A  Melody  in  Odours  (assisted  by  two  Gctifaas  ^ 
a  Solo  Dancer)." 

The  Jesuit,  Louis  Bertrand  Castel  (168S-1757).  iofltULed  by  1 
icmaik  in  Newton's  "Optics,"  invented  a  "davecoi  ocidaiie,'*  1? 
nMaas  of  wfaidi  be  tbooglit  tbe  eye  oooid  be  pleased  hf  variMiDn 

and  blends  of  colofs.   See  bis  "Noovdles  exp^rienos  dViptiqae  « 

d  acoustique"  (1735)  and  the  "Esprit,  saillies,  et  singularites  do 
Castel"  (1763).    A  "colour  organ."  constructed  by  A.  Wallace  Kiaoi^ 
too,  was  exhibited  in  London  early  in  the  summer  of  1805. 

Much  has  been  written  about  color  audition.  We  refer  the 
especially  to  J.  L.  Hoffmann's  "Vemidi  emer  Gcscbidite  der 
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SSVBin:££N    LYRICS   FROM  '  SING-SOMQ** 
Wofda  by  Christina  Roaaattt 

Price,  Sx-as  net 

Christina  Rossetti's  verses  illumine  the  little  daily  incidents  in  a  cKLki\«  bfe 
with  an  i-riiess  and  tender  poesy.   It  is  thk  kcf-note  of  borne  twuk  tfct^Mr 
Homer  ha«  *o  aaccessfnlly  canght  in  Ui  WMfe^MW  llMt         '  * 
lyilet  hm  kas  elected  to  j 


tiie  imiiMMi  lyike  be  baa  dect^i  to  set.   The  cycle  shows  greet  ami  

variety  of  mood.    One  number  in  particular  that  has  all  the  charm  of  an  ol<!  f<A\ 
song  is  "  I  ove  me—  I  love  you."  Tlie  Uttie  iieiCri|^ie^toecl>tt, asjbe  "k 
knock  '  m  liie  drst  number,  the  '         '  '        -  -  - 
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The  Grand  Prix,  Paris,  1900 
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•The  Baldwin  is  the  Stradlva- 
riu8  of  the  be»t  Piimot  of  th« 
world.** 


«*T1m  BiMwin  to  •  ■wrvtt  «f 
nanrcto.** 


To  an  artist  the  Baldwin  ia  a 
perfect  ooOabofator.** 

^The  Piano  with  a  human 
voice.** 


BALDWIN  PIANOS  are  warranted  uncondition- 
ally, without  time  limit. 

BALDWIN  PIANOS  cost  more  than  others. 
They  are  worth  more. 


The  WolW*  QfMMI  IM« 
Ptonittt 


6ERHAINE  SCHNrTZER 

fht  BimtoM  Toona  Vnach 
Ptaatott 


PU8N0  The  Great 


Maatert 


SEMBRICH  The  WorWe 

Famous  PrimaDonnav  calla  tha 


aOLD  BZCLU8IVBLT  BY 

D.  H.  BALDWIN  &  CO. 

40  HUNTINGTON  AVENUE 
BOSTON.  HASS. 


onficheti  HamKmie  Aberhaupt  und  der  Farbenhamioiue  iaabqopdm, 
mit  EflAuteningeii  atis  der  Tonkitnst"  (HaQe,  17^6) ;  Goethe's  *Tmtf  ; 
of  Colois";  'X'AoditSoii  Color^,"  with  records  of  many  cxperiaiaiti  i 

by  Dr.  Ferdinand  Suarez  de  Mendoza  (Paris,  1 890) ;  "Audition  Colorfe,"  I 
by  Dr.  Jules  Millet  (Paris,  1892);  "La  Musique  et  quelquts  uii^^  dc 
ses  Effets  Sensoriels,"  by  Dr.  L.  Destouehes  (Paris,  s.  J.);  "De  la 
Correlation  des  Sons  et  des  Couleurs  en  Art,"  by  Albert  Co»^^i^t  (**Jean  1 
d'Udine")  (Paris,  1897);  Galton's  "Inquiries  into  Human  Faculty." 
pp.  145-154  (New  York,  1883);  ''Rainbow  Music,"  by  Lady  Ardii- 
bald  CampbeU  (London,  1886);  "The  Music  of  Color,"  by  E.  G.  Lini 
of  Baltimore. 

J.  A.  Scheibe  protested  against  fantastical  views  of  tonalities  in  l» 
"CritistMier  Musicus"  (1745;  pjv.  14;^.  v<y/.),  and  there  are  some  to-day 
w1k>  would  repeat  the  story  told  by  Berlioz:  A  dancer  of  repute  in  Italr 
Was  to  make  his  first  appearance  at  Paris.  At  the  last  rehearsal  1 
dance  tune  for  some  reason  or  other  had  been  transposed.  The  dancer 
made  a  few  steps,  leaped  into  the  air,  toudied  the  floor,  and  snd- 
"Wiat  key  are  you  playing  in?  It  seems  to  me  that  my  nmcim 
tires  me  more  than  usual."  "We  are  playing  in  B."  "No  wonder 
Please  put  it  down  a  tone:  I  can  dance  only  in  D."  1 

*  I 

Analysts  say  that  the  Finale  of  Brahms's  Symphony  in  H  minor  s  1 
in  the  form  of  a  chaconne,  or  passacaglia.    But  are  these  terms  inter- 
changeable?  Let  us  see  how  confusion  reigns  here.   (We  pceserrc 
the  various  forms  of  the  two  words.) 

S^bastien  de  Brossard,  "Dictionnaire  de  Musique,"  1703,  i7c^< 
3d  ed.  9.  d.  :  Ciacona,  that  is  chacone.   A  song  composed  for  an  dbUh 
gato  bass  of  four  measures,  ordinarily  in  V4  ;  this  bass  is  repeated  £  : 
manv  times  as  the  chacone  has  coii]ilets  or  variations,  different  «on.5 


FOWNEiS 
GLOVEiS 


mean  right  gloves — 
so  buy  Fownes  and  save 
trouble. 
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J  ordan  Marsh  Co, 

BSTAMLtSHBD  IWl 

The  Hefcantile  HMrt  of  Hew  Kngland 


Our  Stock  Always  the  Largeit 


Initial  190$  Display  of  Home 
Furnishings  in  our  Great 
Housef  umishing  Annex. 


Never  before  in  New  England  has  there  been  gathered 
imder  c/ns  roof  meh  a  varied  cMection  of  high-^prade 
Fumitwe,  Floor  Coverings,  Draperies,  Pictures,  Lamp 
Goodsj  and  Wall  Papers  as  arrayed  here  this  season. 
Twelve  immenae  floere  are  given  aver  to  these  goodSj 
each  one  a  store  in  itself  that  is  second  to  none  of  its 
kind  in  Boston.  Hundreds  of  styles,  patterns,  and 
designs  are  in  this  aseernblage  that  are  not  to  be  found 
eleewhere.  Scores  of  novel  ideas  are  hamng  their  first 
showing  *  It  is  an  exhibit  of  ^the  nemst  and  most 
aUraetim  OfUtfilHings  of  A«  home  emd  one  marked  by 
exceptionally  inviting  valves. 
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Hakdman  Piano. — 

Style  "  SbentoD,**  one  ol 
the  34  iww  atyles  this  tea- 
■OD  in  Hardman,  Peck  & 
Co.'f  rcnrkabU  line  of 
S6  differeat  style*. 


There  m  some 
four  hundred 
different  mjtkes 
of  pUnos  nuna- 
fstdured  in  the 
United  SUtes. 
HoFW  numy  can 
you  mane  ?  Per- 
hstps  SL  dosen. 


HARDMAN  PIANO 


Is  always  on  the  tip  of  the  tongue 
whenever  Pianos  are  thootht  of. 

Now,  this  universal  knowledge  of  a  few  makes  is  not 
alone  the  result  of  advertising.  /Ill  makes  of  pianos  are 
advertistd.  It  is  their  presence  in  thousands  of  homes, 
their  intimate  association  with  the  daily  lives  of  their 
•  owners  and  their  friends  for  many  years,  that  causes  this 
general  familiarity  with  the  few  well-known  makes. 

The  Hardman  Piano  is  an  inherent  put  of  ov 
national  home  life.  And  notUng  hut  iti  9wu  iutrinmc  fmsStin 
of  superiority  could  ever  k4tve  made  it  t». 

Do  yoa  r«aUc*  that  lo  bariag  e  Herteaa 
Piano  you  art  not  Mvliig  axtra  for  a  aama  ? 

That  a  '*  Hardman/*  with  all  that  tha  mom 
Impliaa  of  high  mnalciil  OMlMjr,  4vahUty.  aatf 
rapvtatioo.  can  ba  boaght  at  as  laoteata  a  prioa 
as  handradi  of  makis  *Pho99  wwim  vow  wa^or 
heard? 

A  can  at  o«r  wararooas  wll  ha  a  laiiliMoB 

to  jroa  In  phmo  vakias. 

c/Sl  mjLkes  of  pUnos  fsLktn  in  txchjtnge, 
Con*henieni  terms  of  payment  for  the  bAUnce  can  be  mrMn§td, 


HARDMAN,  PECK  &  CO.  "^i: 

138  Fifth  Avenue  (comer  19th  Street),  New  York 
324  Falton  Street,  Brooklyn 


Reprcseoted  hi  Botton  by  the 

COLONIAL  PLANO  CO.,  104  Boyteton  Street 
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composed  on  the  notes  of  this  bass.  One  frequently  goes  in  this  sort 
of  piece  from  major  to  minors  and  many  things  are  tolerated  on  account 
of  this  orostnunt  wUdi  wotdd  not  be  xcgakrij  cdmAtted  in  arirecr 
compratiDa.  Passacaguo,  or  Fiastacaille.  It  Is  properiy  a  diacoiie. 
The  only  dUfciem«  is  iSmt  the  pace  is  generally  shmer  tlkn  that  of 
the  chacone,  the  song  is  more  tender,  the  expression  is  less  lively; 
and,  for  this  reason,  passacailles  are  almost  always  worked  out  in  the 
minor. 

J.  G.  Walther,  " Musikalisches  Lexicon"  (1732);  Ciacona  or  cha- 
conne  as  a  dance  and  an  instrumental  piece  whose  bass  theme  is  usually 
lof  four  measures  in  3-4,  and,  as  long  as  the  variations  or  couplets  set 
above  last,  Hits  theme  remains  obbligato  and  unchangeable.  (The 

tas  theme  itself  may  be  diminished  or  varied,  bat  the  measures  must 
t  be  lengthened  so  that  five  or  six  are  made  out  of  the  original  four.) 
riiis  sort  of  composition  is  used  for  voices,  and  such  pieces  when  they 
are  not  too  spun-out  find  admirers.  But  when  these  ])ieces  are  too 
long-winded  they  are  tiresome,  because  the  singer,  on  account  of  his 
^umbUus  (compass) ,  cannot  indulge  in  so  many  variations  as  an  instru- 
iment  can  msloe.  Pieces  of  this  land  often  go  from  the  major  into  the 
minor  and  vice  versa  and  many  things  are  allowed  here  (Walther  quotes 
Bmssaid).  Ciaoonna  comes  from  the  Italian  ciaccare  or  daccheraire, 
to  smash  to  pieces,  to  wreck;  not  from  cteco,  blind,  not  from  any  other 
word;  it  is  a  Moorish  term,  and  the  dance  came  from  Africa  into  Spain, 
and  then  spread  over  other  lands.  (See  Furetiere  and  Manage.)  It 
may  be  that  the  Saracens  who  were  in  Spain  borrowed  the  word  from 
the  Persians,  with  whom  Schach  means  king,  and  applied  it  as  a  term 
jnitable  to  a  royal  or  most  cacodteit  dance.  Passacaguo  or  F&ssa- 
tagUo  (ItaL),  Passacaille  (GalL),  is  inherently  a  chacoone.  The  differ- 
jmoe  is  this:  it  is  generally  slower  than  the  chaconne,  the  tune  is  more 
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For  all  the  household,  young  and  old,  throughout  the  3rear,  the 
KNABE  ANGELUS  heralds  a  new  era  of  enjoyment  in  your  home. 

Any  one,  musician  or  non-musictan,  can  play  tibe  KNABE 
ANGELUS.  It  is  an  upright  piano  of  the  first  grade,  with  the  workl- 
famous  Angelus  Piano-player  incorporated  within  its  case.  The 
musician  can  play  it  by  hand  the  same  as  any  other  piano,  or,  if  yon 
are  unfamiliar  with  the  technique  of  music,  you  can  play  as  well  or 
even  better  by  means  of  the  Angelus. 

Remember,  the  KNABE  ANGELUS  it  the  only  instrument  in  the  world  cqaippad 
w-Uh  the  patented  expreuioo  device*,  the  wonderfnl  MELODANT  sod  the 
Phruing  Lever. 

The  MELODANT  emphaBtzes  the  melody  notes  so  that  they  coMC  o« 
distinct  above  the  accompaniment. 

The  Phrasing  Lever  provides  yon  with  absolute  and  in«tantaDco«s  cootrvl  af  tk« 
time,  so  that  yoar  mask  will  not  sound  humdrum  or  mechanical. 

Before  investing  in  a  piano,  FIRST  SEE  AND  HEAR  THE  KNABS 
ANGELUS.  It  can  now  be  had  on  very  easy  terms  in  every  importaat  city  ia 
America.  Write  us  to-dmy  for  descriptive  literature  and  name  o<  rcprcacntatiTeiB 
your  locality. 
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teodtr,  the  mjumion  is  kw  lively.  (Aflum  BiMMuad  Is  qju^tod.) 
Attoidiiig  Ittoft^ii'a  Piettonftry  ^  wood  !•  a  ^Muilih  taim,  viiudi 
oiOftktoFtMKealttff  opcmiPtceiotiodtt^  It  mailt  ^iw*- 

HM,  a  street  900^. 

Johann  Mattheson,  "Kern  melodisdier  Wissenschaft,"  1737:  "The 
most  important  of  dance-tunes  is  indeed  the  Ciacona.  chaconne,  with 
its  sister  or  brother,  the  Passagaguo,  the  Passe-caille.  I  find  truly 
that  Chacon  is  a  family-name,  ancl  the  commander  or  admiral  o£  the 
Spantflh  fleet  in  America  (1721)  was  named  Mr.  Chacon.  To  me  this 
is  a  better  dedvatka  fhaa  fxom  the  Peiaiaii  Sckack,  ifliich  h  §tvm  m 
WattWa  DietioiMuy.  It  k  enot^  to  aay  of  FiaaaMaiUe  that  it  meant 
itftet«onj2^  as  Mteage  hat  it;  if  he  were  onlj  trustworthy.  The  diar 
oofme  is  both  sung  and  danced,  occasionally  at  the  same  time,  and  it 
affords  equal  joHity,  if  it  is  well  varied,  yet  is  the  pleasure  only  toler- 
able; there  is  a  satiety  rather  than  agreeableness ;  I  do  not  hesitate 
to  describe  its  inherent  characteristic  by  the.  word  satiety.  Every 
pne  kaows  how  eanly  this  oune  satiety  produces  avenion  and  queati- 
)iim;  and  he  tiiat  wuhet  to  put  me  in  thit  stand  need  only  order  a 
piNfiB  el  diaoooaet.  The  diUlerenee  between  the  chaconne  and  the 
pastMalSe  k  fouiMd,  and  ttoe  differencet  cannot  be  lightly  pasted 
bver;  The  four  marks  of  distinction  are  these:  the  chaconne  goes 
slower  and  more  deliberately  than  the  passe-caille — it  is  not  the  other 
•vay;  the  chaconne  loves  the  major,  the  other,  the  minor;  the  passe- 
laille  is  never  used  for  singing,  at  is  the  chaconne,  but  solely  for  dancing, 
» it  naturally  has  a  brisker  movement;  and,  finally,  the  chaconne  hat 
ifinnly  tttablithed  hatt- theme,  which,  altfaoui^  it  may  tometimet  be 
fatied  to  leUeve-  the  ears,  tomi  comet  again  in  ti|^,  and  holdt  itt  pott, 
vliife  on  the  contrary  the  passe-caille  (for  so  must  the  word  be  written 
n  French,  not  passacaille)  is  not  bound  to  any  exact  and  literal  subject, 
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aad  it  pMerres  notliiiig  tktt  ffom  Cke  dnconne^  caoqit  a  miuiwhit 

iiiifnea  movciucsit.  ret  uxeat  iCBaom  tne  .praMsiciioc  siiy 

be  given  to  the  paflse^calDe."  tins  does  Bfattheson  oootmiBt  kn  ; 

important  point  Walther,  who  builded  on  Brossard. 

J.  J.  Rousseau,  "Dictionnaire  de  Musique,'*  1767:  Chaconxe,  a  piece 
of  music  made  for  dancing,  of  well  marked  rhythm  and  moderate  pace. 
Formerly  there  were  chaconnes  in  two-time  and  in  three;  but  now  they 
are  made  only  in  three.  The  chaootme  is  s^erally  a  song  lo  oooiikts. 
composed  and  varied  in  diveis  ways  on  a  set-bass  of  four  osmm. 
wldch  begins  nearly  slways  on  the  second  beat  to  prevent  lalna|>- 
tidn.  Uttk  by  fitUe  this  bass  was  fi!eed  from  ^onstrainty  and  ao* 
there  is  little  regard  paid  the  old  characteristic.  The  beauty  of  the 
chaconne  consists  in  finding  songs  that  mark  well  the  pace:  and,  as  the 
piece  is  often  verv  long,  the  couplets  should  be  so  varied  that  they 
be  well  contrasted,  and  constantly  keep  alive  the  attention  of  the 
hearer.  For  this  purpose,  one  goes  at  will  from  major  to  minor,  ^th 
ottt  stmyiiig  far  from  the  chief  tonality,  and  from  grave  to  gay,  or  hoc 
tender  to  fit^y,  without  ever  hastening  or  atechening  the  pnce.  The 
diaconne  came  from  Italy,  where  it  was  once  much  in  vogue,  as  it 
in  Spain.  To-day  in  France  it  is  known  only  in  the  opera.  Pass\ 
CAILLE.  A  kind  of  chaconne  with  a  more  tender  melody  and  a  slower 
pace  than  in  the  ordinary  chaconne.  The  passacaiiles  of  **Annide" 
and  **Iss6"  are  celebrated  in  French  opera. 

Compan,  "Dictionnaire  de  Danse,"  Paris,  1787:  Chaoonns.  Abaj 
made  for  the  dance,  with  a  wdl-d^ned  beat  and  a  modmte  aov^ 
ment.  Tha  off-btet  ismade  as  follows:  left  foot  forward,  body  hdi 
upright,  right  leg  is  brought  bddnd,  you  bend  and  raise  yourwff  wS^ 
a  leap  on  the  left  foot ;  the  right  leg,  which  is  in  the  air,  is  brought  fJtOBt 
side,  in  the  second  position,  and  the  left  foot  is  carried  either  bekflrf 
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pearaacsv  md  wfaa-anat  garsMnSs  tlMt  are  jmK 

cUver^  snappy^  and  titiginaL   In  order  to  do  this,  we 
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or  in  front  to  the  fifth  position.  This  step  is  composed  of  a  spring 
and  two  steps  on  the  toe,  but  with  tlie  last  step  the  heel  should  be 
pLBHotd  ao  that  the  body  is  ready  to  make  any  otlier  step.  Chaconne 
comes  from  the  Italian  wotd  Cfacona^  derived  from  emm^  "bis^  blind 
fdknr,"  because  tlie  dance  was  invented  by  a  Uind  man.  FA84|4- 
CABAB  comes  f ram  the  Itidian  paisac^^fiia.  It  means  vondM^e.-  Tlie 
air  begins  with  three  beats  stmdt  slovrly  and  with  four  measures 
redoubled.  It  is  properly  a  chaconne,  but  it  is  generally  slower,  the 
air  is  more  tender,  and  the  expression  less  lively. 

A.  Czerwinski,  "Geschichte  der  Tanzkunst,"  1862;  TheCHACONA,a 
Yolupttioits  dance,  came  from  Spain,  and  in  the  second  hatf  oi  the  six- 
teenth century  it  had  spread  for  and  earned  the  ooodemnatiiMi  of  all 
mofafists.  It  was  Invented  by  a  bfind  man,  and  danced  by  men  and 
wooien  In  couples,  while  the  stfll  more  licentious  sarabande  was  danced 
only  by  women.  On  t^e  French  stage  the  dancers  of  the  chaconne 
stood  in  two  rows  that  reached  from  the  back  to  the  footlights.  The 
men  were  in  one  column,  the  women  in  another  on  the  opposite  side. 
The  more  skilful  dancers  were  nearest  the  audience,  and  dancers  of 
the  same  height  were  paired.  All  began  the  dance;  the  ballet-master, 
who  was  at  die  back  of  the  stage,  occasionally  intrpduced  a  solo,  while 
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the  others,  each  sex  apart,  performed  various  figures  until  thev  c^^^ 
together  at  the  end  in  pairs.  The  chaconne  was  danced  ^ciiti«ui)  m 
Spanish  costume,  sometimes  in  Roman  dress. 

A.  Czorwinski/' Brevier  derXanzkunst,"  1879:  TBsCHACONNBisssid 
to  bave  come  from  Biscay,  and  in  Basque  "chocuiia"  means  "pretty" 
or  "gnoefid/'*  It  spread  so  fast  that  cariy  in  tiiesevcttleeaOtcttlMT 
it  wdl  niffh  droir«  out  the  sanJbande,  wfaick  had  been  tlie  anvnalf 
popular  dance.  Cervantes  etilogiasd  it  in  one  of  hJt  "BRflffiu? 
Nov^"  "The  Hi«^4x)m  Kitcben^«Mdd."  The  chaconne  in  tns 
gave  way  in  Spain  to  the  iandango  about  the  beginning  of  the  eigli- 
teenth  century.  During  the  leign  of  I^ouis  XIV.  folk-dances  in  Fiaoa 
assumed  an  artistic  form;  and,  as  the  chaconne  disappeared  from  the 
ball  room,  its  musical  form  was  used  by  composers  of  chamber  music, 
while  the  dance  entered  into  operas  and  ballets  concerned  with  godi 
and  heroes,  and  was  often  the  final  number.  As  late  as  1773  a  chs 
conne  in  Floquet's  "L'Union  de  1' Amour  et  des  Arts"  was  performs: 
for  sixty  successive  nights,  and  the  music  was  popular  with  wbok 
battalions  of  pianists. 

J.  B.  Weckerlin,  "Dernier  Musiciana,"  1899:  The  Chaconne  wasnoi 
known  in  France  to  Tabouiot,  wlio  wrote  "Orch^grapbie''  in  15^ 
PagaAfiawJI  is  a  Idad  of  idiaooone»  dower,  iti  tiina  tnc 
mid  is  derived  fiom ''passacalla/' a  Span^  A 
passArcailie  in  "Iphig£iie  en  Atdide"  is  in  2-4;  MontMair  ffm^ 
hk  his  "U  Ftetite  M6thode."t 

Georges  Kastner,  ''Par^ologie  Musieale/'  i86t:  PaflBftCinil 
.The  Spanish  wotd  passcuxtUe,  which  properly  signifies  f>asse-nu  cr 
wmdeville,  was  an  air  for  the  guitar  or  other  instruments  which  se^^ 
naders  played  in  the  street  to  win  their  sweethearts.   The  words 


to  **t«         Baaqoe*  <t857)  ^krif^K*  m  Kapler  to 

people  of  this  country  for  years  have  been  passionate  dancers.  Boileau  wrote  of  thrm  in  1650:  '  A  ^  Vild  kr 
now  t()  dance  bcfure  be  can  call  his  papa  or  his  nurse."  J  hc  favorite-  d.mc-es  were  the  muicku.^'  jiac  'Jk-  « 
A  Bistayan  poem  runs:  "There  are  few  rocmI  girls  among  those  who  go  t't  U  J  \.:w  .ind  cannoc  be  dimvB  t* 
bed  before  eight  or  nine  o'clock.  The  husband  of  one  of  these  will  have  b<jlc^  in  his  trousers.  Few  ^ 
women  are  good  dancers.  Good  dancer,  bad  spinner;  bad  spinner,  good  drinker.  Sudi  voomb  skni  k 
fed  with  a  ntkk."    But  Fr«nci8<|ue-Michcl  sav-s  nothing  about  the  cbaooone  or  a  \TiTi.^ri-^  4  ii — Ea. 

t  ia  Gluck'a  '\AioeKe "  CAict      scene  i.)  there  is  a  foisocaiiU  ia  8-4.  The  l-ioak  of  ibe  oficxa iaa  ^ 
Ik  , 
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caifle  and  dMCOonr  vmt  appHed  late  In  the  seventeenth  centoxy  to 
Artides  of  dress:  tiie  fonner  to  a  muff-holder,  the  latter  to. a  ribbon 
(hat  hung  from  the  shirt  collar  on  the  breast  of  certahi  young  persons 
wlio  thought  it  fashionable  to  go  about  half -unbuttoned,  ^pitt^  mtj^'^^ 
Gaston  Vuillier,  "History  of  Dancing"  (English  version,  1896);!  The 
origin  of  the  ChaconB  is  obscure.  Cervantes  says  that  it  was  a  primi- 
tive negro  dance,  imported  by  mulattoes  to  the  court  of  Philip  II.  and 
modified  by  Castilian  gravity.  Jean  ^tienne  Despr^aux  compared 
it  to  an  ode.  "The  Passacaille,"  says  Professor  Desrat,  "came 
from  Italy.  Its  slow,  grave  movement  in  triple  time  was  full  of  grace 
and  harmony.  The  ladies  took  much  pleasure  in  this  dance:  their 
long  trains  gave  it  a  majestic  character."  The  name  indicates  literally 
something  that  passes  or  goes  on  in  the  street — probably  because  in 
the  first  instance  the  passacaille  was  mostly  danced  in  the  streets.  It 
liadtiie  most  passionate  devotees  in  Spain,  and  enjoyed  much  favor 
m  France. 

The  New  Bn^^Uh  IMctionaiy:  Chaconn9,  also  chaoon,  chaooon, 
cbaoona.  (Fiench  chaoonne,  adaptation  of  the  Spanish  chacona, 
socofding  to  Spanish  etymologists, adaptation  of  the  Basque"du]cun/* 
pretty.) 


Iwo  Symphonic  Poems,  "Longing"  and  Fantastic  Dance,  for 
Orchestra,  with  Viola  Solo  Gustav  Strubb 

(Bom  at  Balknstodt,  Max^  3, 1867;  mm  ttfing  in  Boston.) 

The  first  of  these  compoaitioos  for  orchestra  with  viola  solo  was  sog- 

pested  by  the  poem  "Longing,"  by  Mr.  William  Lyman  Johnson,*  of 

*  Mr.  Jobnioa  was  bom  In  Botlon.  In  boj^iood  be  ttudied  voice,  sght-readiDg,  and  rin^iiig,  and  aftarw 
riRls  the  TioUn  with  Tarious  teachera.  In  1893  he  entered  the  class  of  1897  at  Harvard  Umvenity.  I' pen 
ririiing  ccdlese  work  he  continued  his  musical  studies  in  compositian,  counterpdnt,  canon,  fugue,  and  orchcs- 

■^rion.    Mr.  Johnson  has  written  a  number  of  songs  and  pieces  for  different  instruments, — violin,  'cello, 

lanoforte,  antf  orRun, — als<i  ensemble  compositions,  among  tnem  an  "Andacht"  for  orRan.  harp,  and  vi^n, 

[hich  has  been  pia\-efi  in  Boston  and  New  York;  an  arrangement  of  Sihumann's    .\ach>Uk  k."  No  4  In 

'  major,  for  organ  and  laige  brass  choir;  a  trio  for  pianoforte,  voice,  and  viola  d'  amore;  a  scene;  Persian  / 

eienade  for  orchestra,  mar,  and  chorus;  a  poem  for  string  quartet  (with  original  vcrst  s;.  performed  in 

lirtteia.  hnric  song  for  voice  and  piaactforte  with  violin  obbUgatix  wnf  last  mcnth  by  Mr.  John  Brum  at  his 

xbalm  lUkdelpnia;  a  "Song  of  the  Sea*  for  baritone  voice  and  two  pianoforteau  foiir  kaikbt  dnuch 

ni  liiflHitliallii  I  111  I1      .iD>i  inridcntal  music  fnr  the  dram:v  "The  Chnir  Invittfale^**  pimnMd  Ib  itppiB 

1uMo0Bn,  Gnicago,  and  other  places,  and  in  2900  in  the  Tark  I'hcatre,  Boston. 

ANCOCKV 

jl^atg  anil  iffnvi 

fhe  Standard  of  Style  and  Excellence 
420  WASHINGTON  ST. 

1461  L  iyui^uu  L/y  GoOglc 


Bosluii.  It  was  composed  in  January,  1905,  and  dedicated  to  Mr. 
Emile  Ferir.  It  was  performed  for  the  first  time  at  a  concert  of  the 
Boston  Symphony  Orchestra  in  Boston,  April  22, 1905*  wbea  Mr.  Sdir 
played  the  viokt  solo. 

Give  me  the  twOif^t-Galm  and  tot, 

Wbea  fadhig  day  bu  hotbed  its  firimtoa  fiiet; 

Ghre  me  tlie  twflight-calm  end  pemot, 

That  quiets  my  intolecable  hope  and  longiBC. 

Give  me  the  peaoe  when  purpte-pricated  eve 

Huriwa,  with  hieensed  benediction, 

The  clamor,  din,  and  gossip  of  the  day. 

And  gathering  dews  come  like  a  mist  of  slumber 

Upon  the  fevered  forehead  of  the  st^iring  day. 

Cive  me  the  holy  and  heart-resting  peace 

Of  moonlight  on  a  field  of  Ulies, 

And  Jesus  walking  in  their  midst. 

O  ^ooms  of  the  redolent  nlgjht-lill, 
Videt  glooms  of  a  violet  heaven. 
Cooled  with  the  perfumed  dews; 

O  night,  merciful,  mothering,  tMMAln^  ni|^ht, 
Let  me  lie  swooning  in  dear  dteama  of  bope^ 

Faint  with  the  joy  of  peace^ 

In  the  lulls  of  wild  unrests. 

Oh,  let  me  lie  in  your  violet,  velvet  dusks,— 

Velvet  with  sheen  of  the  scent-filled  dews 

And  soft  bre^i things  of  flowers  in  odorous  sleep 

Let  me  lie  in  your  dusks 

W  hile  the  wood-scents  rise, 

And  the  cool  rose-scented  dews 

Loiter  like  a  mother's  fingers 

Over  my  fcveradf  tbfobbing  bfvw.  • 

O  tender  i^ootna  of  tbe  growing  night, 
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PADEREWSKI'S  CHOICE 

Of  Pianos  is 

THE  WEBER 

Piano  histoiy  is  being  nnde  nindlf  in  tliaie  days. 

Thm  is  no  such  thing  as  standing  still  in  piano-manuftictaring. 
The  piano  tfutt  fails  to  piogtcM  Is  in  icality  telfogradi&g* 

rio  piafio  has  of  lale  made  stsch  rapid  progresst  has  so  tkO/Mtf 
advanced  its  artistic  standafds,  as  has  the  Weber.  The  musical 

world  has  been  quick  to  appreciate  this  fact,  and  one  great-artist  after 
another  has  added  the  w^ght  of  his  personal  indorsement  to  the 
Weber's  prestige.  ^ 

The  significance  of  Paderewski's  excltisive  use  of  the 
Weber  Piano  on  his  prasent  concert  tour  is  apparent  to 
eivery  muaio-lover. 
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Fr«e  from  tbe  clamor,  din,  and  gossip  of  tht  day, 

Free  from  the  whirl  of  empty  gauds  <^  JOJPB, 

Veiled  iniquities*  end  tolerated  hopes; 

O  night,  merdful,  mothering,  tender  night, 

Let  me  lie  swooning  in  dear  dreams  of  bope^ 

Faint  with  the  joy  of  j>eace. 

In  the  hiUs  of  wild  unrests. 

And  give  me,  O  spirit  of  iiope, 

The  holy  and  heart-resting  peace 

Of  moonlight  on  a  field  of  lilies, 

And  Jesus  walking  in  their  midst.  | 

The  foUofving  analysis  was  pxepaied  by  Mr.  Johnaon  for  die  im 
peftentaaee^- . 

"Hie  mtiaic  is  suggestive  of  redolefit  siglit-lBll,  filled  wnA  ptact  ssit 

night-sounds.  The  solo  viola  expresses  the  longing  for  the  peace  and 
hope  that  merciful,  mothering  night  brings  to  him  who  is  tired  of  'tk 
clamor,  din,  and  gossip  of^e  day'  and  all  that  the  struggle  for  ex- 
istence suggests. 

"The  compositloii  opens  Adagio  ma  nan  troppo  lento,  wiA  asbdt 
for  flute  and  horn  over  a  snstalned  bass  and  hftwmiMr^  n  die  aiiiapi 
after  iMsh  the  viola  enters  with  the  principal  theme  in  P  minor.  A 
short  allegro  of  an  agitated  diaxaoter  kads  into  a  reatfol  tfwme  is 

D-flat  major,  which  ends  with  a  cadenza.  This  is  followed  by  ss 
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andantino  of  flowing  lyrical  quality,  still  atmospheric  of  the  peace  ci 
night.  The  principal  subject,  given  out  first  by  the  solo  viola,  is 
now  taken  up  by  the  orchestra  and  worked  up  to  a  passionate  climax. 
The  viola  enters  again  and  the  composition  ends  quietly." 

The  piece  is  acoicd  for  three  flutes,  two  oboes»  tmo  clarinets,  one  bass 
clarinet,  two  bassoons,  lour  boras,  two  trampets,  kettledryms,  ttlan|^« 
cymbals^  barp,  and  strings. 

Mr.  Strube  wrote  the  Fantastic  Dance  in  1906  as  a  companion-piece 
to  "Longing."  I  am  indebted  to  Messrs.  Strube  and  Johnson  for 
the  following  note. 

The  dance  is  composed  on  the  old  rondo  form.  It  opens  with  an 
introduction,  allegro  vivace,  for  orchestra  alone,  and  consists  mostly 
of  a  motive  that  nuv  through  the  entixe  compoflition.  The  solo  viola 
enteis  with  the  maiii  subject  in  G  nnaor,  and  after  the  v^ietition  a 
hanaitiaa  leads  into  ancyther  theme  in  B-flat  major.  The  main  sitb» 
ject  appears  again,  but  somewhat  changed  in  character.  The  second 
subject  is  in  D  minor.  After  working-out,  the  main  subject  reappears 
fortissimo.  The  second  subject  re-enters  in  G  minor,  and  is  worked 
up  to  a  climax,  at  which  point  comes  a  carien7A  for  the  solo  instru- 
ment.  A  short  coda  brings  the  composition  to  a  dose. 

The  verses  which  suggested  the  music  to  Mr.  Strube  are  part  of  a 
poem  by  Bbr.  W^.  I/.  Johnson,  deals  wHli  ain  auelcut,  saerad 

lite  of  relieving  the  earth  of  its  accumulated  sorrow.  From  this 
poem  Mr.  Stfube  selected  the  following  lines: — 

Whirl!  wild,  bewildering  dance, 
With  Clash  and  blur  of  dissoaance. 
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Ob,  I  am  weary,  mmty,  let  me  rettl 
Tho  wbidiiig  of  this  daaee  of  earth, 
Disitistered  dance,  and  vague,  importtilied  mirth, 
'Gainst  sorrofw  only  can  protest 

No!  Nol  I  camot  rest  The  dmoe,  the  daooe^— 
X>noe  mote  the  danoe  and  crashing  dimonaaoe, 
The  beat  of  drums,  the  cymbals'  metal  dash. 
The  sympathetic  shriek  of  flaming  continents. 

The  long,  pale  cry  of  quench<'-d  firmaments, 
Tlie  wild,  attritioned  thoughts  that  in  me  dang  and 
Whirl,  whirl,  ()  wild  bewildering  dance, 
With  lurid  crash  and  blur  o{  dissonance. 
And  burn,  ye  magic  tires,  for  this  sacred  night, 
And  melt  the  diains  of  grief  that  bold  me  tight. 

Mr.  Strube  was  bom  at  Balloistedt,  a  tittle  town  in  Aahalt*  Ml 
far  from  Halberstadt.  His  lather  was  town  mtnidan  in  las  natiw 

place,  and  he  was  Gustav's  first  teacher.  The  son  studied  afterwards 
four  years  at  the  IvC'ipsic  Conservator}^ — the  violin  under  Brodskv, 
the  pianoforte  under  Keckendorf,  and  coniix)sition  under  Reiiiei-ke 
and  Jadassohn.  Mr.  Strube  then  went  to  Mannheim  and  taught  at  tk 
Conservatoty.  He  came  to  the  United  States  in  iS9i»  and  since  tks 
has  been  one  oi  the  first  violins  in  the  Boston  Symphony  Qfchesln. 
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He  is  also  well  known  here  as  a  conductor.  His  chief  works  are  as 
follows :t  Suite  for  violin  and  pianoforte;  overture,  "The  Maid  of 
Orleans,"  Op.  8,  Boston  Symphony  Orchestra,  February  i6,  1895;** 
Symi^uMiy  in  C  mJncMr,  Op.  11,  Boston  Symplioay  Oichestia,  April  4, 
1S96;  Vidin  Concerto,  Op.  13,  Woicester  (Mass.)  Festival,  Mr.  Knelsel 
vkliiiist,  September  32,  1897,*'*'  Boston,  Boston  Symphony  Orchestra, 
Mr.  Kneisel  violinist,  December  11,  1897;*  Overture  for  trumpets, 
horns,  trombonL-s,  tuba,  kettledrums,  Apollo  Club,  Boston,  January 
27,  1898;**  Rhapsody  for  orchestra,  Op.  17,  Boston  S}Tnphony 
Orchestra,  April  20,  igcji;**  Hymn  to  Eros,  January  25,  1903,** 
concert  in  Boston  for  the  Germanic  Museum;  Fantastic  Overture;  Op. 
20,  Boston  Symphony  Orchestra,  March  13,  1904;^  Prayer  of 
Ipliigema,  from  Goethe's  "Iphigenia  in  Tauris,"  for  mez20-sof»rano 
and  orchestra,  Chickering  Production  Concert,  Miss  Josephine  I&ii^€ 
mezzo-soprano,  March  23,  1904;**  String  Quartet  in  D  major,  Hoff- 
mann Quartet  Concert,  March  i,  1905,**  March  5,  r9.)7;  symphonic 
poem,  "Longing,"  for  orchestra  and  viola  solo  (Mr.  iH'Hr,  viola),  Boston 
Symphony  Orchestra,  April  22,  1905;**  Concerto  in  F-sharp  minor 
for  violin  and  orchestra  (Mr.  T.  Adamowski,  violinist),  Boston  Sym« 
phony  Orchestra,  December  23,  1905,**  December  29,  1906. 
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It  is  br  no  xxsesas  the  happiest  Sortamt  lor  the  art  of  OHic  dnt 

cfart 


ORXSical  thought.  The  German  peoples  prodi 
instrumental  mosic  of  this  period.  Italy  indeed  continues  :^  djOd^iLiie 
the  realm  of  oper^.  but  she  ?i!ent  in  s^-nDb'-r.v.  in  piano  coiKrerto  md 
m  concert  overture.  It  must  ht  mnmieri,  um  perfomaaR 
»  at  a  low  kfd  a  Itahr.   Voice  andanthwgche  lugas  m  the  opm 

■aj  talk  bd  caaliK  bat  ter  cHnot  pcDdoDe  anf 
Sioit  €f  dKir  aiasm  are  iMHOBBd  of  Ivs.  amna, 
Bttfe  or  a>  fcawrledge  of  die  rtrgmrf^  of  vocal  art-  ner 
thunder  and  deciaim  mizhtily  through  the  pages  o:  Fuccin:  ^r. :  iiis 
puerile  imitators,  but  they  dweil  in  regions  as  far  removed  iroji  Uc 
classic  nobility  oi  Mozsut  as  they  are  fiom  the  pavaonarir  mvaasttj  oi 
Verdi. 

When  all »  aid  and  dooe,  however,  Gamaay  lantfn  Italy 
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the  field  aC  opem,  for  the  theatres  of  Berlin,  Dresden,  Prague*  ^\^eti]Ui 
and  Bvda-Pest  are  prolific  in  the  production  of  novelties  all  cnt  on  the 
TMooIc  last,  and  fashioned  after  the  models  of  Wagner,  Usat  and 
Richard  Strauss.   In  the  presentation  of  these  woflcs  to  the  pufafie 

ihe  teachings  of  Bayreuth  predominate.  The  result  is  that  throughout 
Germany  the  art  of  singing  has  sunk  to  such  a  pitiable  state  that  even 
the  critics  are  unable  to  comprehend  what  it  is  that  foreigners  find 
objectionable  in  the  German  style.  The  best  German  singers  are  rarely 
heard  in  Germany,  and  when  they  are  heard  the  people  do  not  like  them 
becanae  they  make  aonnds  altogether  different  from  those  familiar 
to  the  local  stage. 

In  Dresden  at  tiie  annual  festival  of  the  Allgemeine  Murikverefn  I 
heard  some  vocal  novelties  with  orchestral  accompaniment.  The  songs 
were  tolerably  bad,  the  sinking  of  them  intolerably  so.  Nowhere  in 
this  countrv'  cniild  one  have  heard  such  abominable  singing.  Raucous 
chortlings  and  shrill  bleatings,  chopped  into  crackling  ejaculations 
instead  of  phrases,  called  forth  salvos  of  applause.  Whole  sections  of 
melodies  were  sung  without  the  emission  of  a  single  musical  tone.  But 
it  was  all  satisfactory  to  the  audience,  because  the  good  Oemans  hacve 
trained  theh:  ears  to  this  sort  of  thing  and  they  do  not  enjoy  anything 
different. 

At  the  same-  concerts  the  splendid  orchestra  of  the  Dresden  Opera, 
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nr.  Bhnandoif  is  aowr  delivering  his  annual  course  of  lectures 
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Early  in  January  he  will  begin  a  series  of  ten  weeks  at  the 
Thomas  Orchestrm  HsiUt  CHicsiifo. 

During  this  course  he  will  also  lecture  in  St.  Louis,  Mil- 
waukee, Indianapolis,  £vanston,  and  Oak  Park. 

Immedfately  at  the  dose  of  thsse  engagements  he  will  leave 

for  an  extended  foreign  tour,  in  order  to  secure  material  for  an 
entirely  new  series  of  "  Travel  Lectures,"  to  be  delivered  at  the 

Troflnont  Tomplo»  Boston^ 

early  to  the  mn  of  1908.        ^  ^^^^i. 


under  vSchuch,  played  superbly.  No  orchestra  in  this  country  cx)uld 
offer  a  better  combination  of  boldness,  dash,  brilliancy  and  power, 
with  elegance,  smoothness,  nobility  of  tone  and  finish  of  pli 
Tlift  Bostim.  Otchestra  plays  more  beautifully,  but  not  ao  pnigiMnHy. 
The  Oermaas  would  not  tolerate  a  want  of  fiddity  in  inloiMitloo  oc 
of  precision  or  unanimity  in  this  orchestra,  bat  so  long  as  they  mider- 
stand  the  text  of  the  songs  they  simply  do  not  seem  to  know  that  there 
is  anything  else  in  the  art  of  singing. 

This  view  of  singing  emanates  from  Bayreuth.  In  Berlin,  for 
example,  the  idol  of  the  Uttle  German  matinee  girl — or  whatever 
corresponds  to  her  in  Unter  den  Linden — is  Ernst  Kraus,  whose 
highest  vocal  achievement  is  the  emission  of  a  tone  mudi  like  thst 
emitted  by  the  Innocent  kunb  when  it  summons  to  its  side  its  browsisg 
mother.  .  This  sort  of  tone  Is  regarded  in  Berlin  as  the  peffectkmoltfK 
tenor  voice.  Mr.  Kmus  Is  set  down  as  an  autiiority  on  tone  prodoctioB. 
and  when  Caruso  sings  in  the  German  capital  and  is  applauded  by  the 
apostates  from  the  true  art,  he  is  ridiculed  by  the  faithful  because  h« 
fails  to  make  tones  like  Kraus's  and  because  he  sings  in  that  deadly 
smooth,  polished,  emasculate  manner  wliich  the  foolish  Italians  csA 
legato. 

For,  after  all,  it  is  the  l^to  to  whidi  the  present  ruleia  of  Dnjiutft 
are  roost  bitterly  opposed.  Their  theory  of  singing,  for  tb^  here  whst 

they  fondly  fancy  is  a  theory,  lays  down  as  its  foremost  principle  thtt 

you  must  enunciate  the  consonants,  no  matter  what  becomes  of  ih> 
vowels.  Now  this  is  a  specious  theory,  formulated  out  of  the  pressing 
needs  of  people  who  do  not  know  how  to  sing,  and  who,  still  more  thas 
that,  are  utterly  ignorant  of  the  philosophy  of  the  art,  even  as  expounded 
by  their  own  master,  Wagner.  He  had  sufficient  mnsiraf  wisdom 
know  that  tone  is  not  made  with  consonants,  but  with  vowd^ 
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in  order  to  sin?:  anvtliinj;  wliaU-vcr  resemhlin,£(  a  melodic  fragment, 
even  a  purely  recitative  fragment,  one  must  focus  the  voice  on  the 
vowel  sounds,  whicli  alone  can  issue  in  pure  tone. 

But  Wagner  declared  that  opera  was  drama  and  that  therdore  its 
text  must  be  widerstanded  of  the  people.  Now  it  reqiiiies  some  oqb- 
sidefablccattivatioii  of  vocal  art  to  be  able  to  sing  well  and  at'thesme 
time  to  emmciate  deariy.  The  indolent  and  the  slovenly  csmiot 
accomplish  this.  The  steqnd  and  the  doll  cannot  ooinpi^icnd  it 
When  the  Germans  first  found  themselves  awakening  to  ^  capti 
vating  realization  that  the  opera  was  a  drama  and  that  a  oooqdete 
understanding  of  the  text  was  a  delight,  thty  laid  aside  the  conception 
of  singing  which  Mozart  had  handed  down  to  them  as  being  estiRt? 
inconsistent  with  this  new  idea. 

They  propounded  an  original  theory  of  lyric  art.  In  Mozart  one 
must  sing  beautifully ;  in  Wagner  he  must  not  sin:!:  at  all.  but  mereh 
declaim.  The  authorities  of  Bavreuth  found  in  this  novel  and  refresh 
ing  attitude  a  solution  of  all  its  difficulties.  No  longer  must  the  worl: 
be  scoured  in  vain  for  artists  who  could  trumpet  the  clarion  peals 
the  Valkyr  and  yet  make  clear  her  words.  All  that  was  necessai) 
was  the  words.  the  song  go  to.  tiie  orchestra.  That  astute  nm* 
ager  of  profitable  festivals,  the  Widow  Cosima,  quickly  seised  upon  tk 
new  thouj^t  and  made  it  the  foundation  of  her  go4>^  of  vocal  ait 
The  result  was  that  in  a  few  ^ort  years  all  Teutoiiia  was  cmc^g 
and  sputtering  and  ejaculating,  'while  the  rest  of  the  world  wondeied. 

The  state  ol  opera  in  Vienna  and  Berlin  at  the  present  time  is  the 
issue  of  the  conditions  thus  brought  about.  The  audiences  sit  con 
tentedly  under  such  outrages  of  Wagner's  music,  as  well  as  that  of 
other  masters  as  would  make  Americans  gasp  in  wonder.  Singins:  out 
of  tune  for  half  an  act  is  regarded  as  nothing  of  import.  Phrasing  in 
spasmodic  gasps  and  gulps  is  not  noticed.   The  stages  dow  with  the 
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("tvo;  comctS'li^pistoiis^  two  trttiilpet8«  three  trotnboBCSj 'One  lMfltliilMi» 

\  Icettlednims,  baas  d)rum,  triangle,  cymbals,  two  harps,  and  strings. 

j  I  AUegTo  con  ftioco,  C  mmor— C  major,  3-3  and  6-4.  The  6i8t  theise 
is  music  of  the  ISaniiii  inroad:  It  ascends  in  'oelloi  and  wind  instni* 

,  ments  against  an  eoergedc  iliythm  of  trumpets  and  violin  triplets, 
and  after  the  first  repetition  it  rises  higher  each  time  by  a  minor  third. 
In  the  cHmax  another  motive  associated  with  the  furious  Danes  is 
used.  A  theme  expressive  of  Gwendoline's  anxiety  concerning  HaraldS 
safety  (act  ii.)  appears  in  the  transition  to  the  second  theme,  but  it  is 
drowned  in  musical  Danish  reminiscences.  The  second  theme,  in 
D-flat  major,  is  composed  chiefly  of  the  motive  descriptive  of  HaraU's 
'first  vision  of  the  Valkyrie  and  the  thought  of  WalhaUa  (JB9||l|Bh 
horn,  violas,  with  trivets  in  the  wood-wind).  In  the  tkm  ' 
previously  mentioned  themes  are  introduced,  and  an- 
motive  from  Gwendoline's  romance  in  combination  with  titebegii 
of  the  Walhalla  song  appears.  Other  themes  and  scraps  of  m< 
are  treated  with  utmost  wildncss  of  rhythm.  F'inally  the  Walhalla 
theme,  used  as  a  gigantic  cantus  jirmus^  leads  to  an  evolution  of  tht 
Legend  motive.  There  is  a  hint  at  the  Gwendoline  motive.  A  power- 
ful harp  glissando  is  followed  by  the  cadence  that  ends  the  opera.  \\ 

•** 

Alexis  Kmmanucl  Chabrier's  father  was  a  lawyer;  his  mother  wa> 
not  interested  in  music.  In  1856  Kmmanuel  went  to  Paris  to  complete 
his  studies  and  to  be  admitted  to  the  bar.  In  1862  his  father  plact  i 
him  with  the  Minister  of  the  Interior,  but  Emmanuel  spent  his  spait 
time  in  practising  the  pianoforte,  in  consorting  with  musicians,  in 
playing  chamber  music.  His  favorite  composers*  then  were  Bach, 
Mozaft,  Beethoven,  Berlioz,  Schumann.  He  had  uncommon  mcchaD* 
ical  skill  as  a  pianist,  and  his  left  hand  was  a  wonder  even  to  virtuosos. 
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He  studied  composition  with  Th^ophile  Semet  and  Aristide  Higoard 
and  the  pianoforte  with  Edouard  Wolff,  but  he  was  chiefly  self-taught. 

In  1879  Chabrier  resigned  his  piositiou  to  devote  himself  whoUj 
to  music.    Hugues  Imbert  described  him  as  amiable,  gay»  fond  of  a 
joke,  a  man  of  keen  wit,  with  a  hearty  laugh  which  was  not  always 
without  malice.   He  gathered  about  him  artists  and  amateuis.  Theie 
were  Saint-Safins,  with  his  prodigious  musical  memoty  and  true  Parisian 
playfulness;  Ifassenet,  "with  his  air  of  a  repentant  Hagdataae"; 
the  actors  Grenier  and  .Cooper;  Manet,  the  painter;  Taffsnel,  the 
flute-player.  There  were  performances  of  Schumann's  symphonies; 
there  were  also  delirious  parodies,  as  when  Saint-Saens  impersonated 
Gounod's  Marguerite.    There  were  strange  instruments,  as  a  queer 
organ  with  strange  stops,  which  set  in  motion  cannon,  drums,  etc. 
One  fine  evening  in  spring  the  noise  through  the  open  windows  dr^w 
a  crowd  in  the  street  below,  and  some  one  shouted:  "If  I  were  your 
landlord,  1  should  be  too  happy  to  ask  you  for  rent." 

Hia  opte-bouffe,  "L']&toile,"  in  three  acts,  was  perfonned  at  the 
Bouffie-Parisiens,  Paris,  November  28,  1877,  with  Mme.  Pao]a-lfari6 
as  the  herdne.  On  the  libretto  by  Leterrier  and  Viuiloo  the  stoiy  of 
"The  Merry  Monarch,"  in  which  Mr.  Prands  Wilson  disported  himsdf, 
was  based.  A  little  piece,  "V^ucation  Manqu^e,"  was  produced 
at  the  Cerde  de  la  Presse,  Pkuis,  Ifay  i,  1879.  Pieces  pitto- 

resques,"  for  pianoforte,  were  published. 

In  1881  I^amoureux  engaged  Chabrier  to  drill  the  diorus  and  prepare 
with  him  works  of  Wagner,  which  for  a  long  time  the  intrepid  oob- 
ductor  had  intended  to  produce  in  Paris.  Chabrier  was  thus  nude 
thoroughly  acquainted  with  Wagner's  music  dramas,  and  even  then 
he  was  busy  on  his  own  opera,  "Gwendoline." 

"Espana"  was  produced  in  1883.  The  "Scene  et  L^gende,"  from 
"Gwendoline,"  was  performed  with  Mme.  Montalba,  soprano,  at  a 
I^amouieux  concert,  November  9,  1884.   The  prelude  to  the  second 
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act  was  produced  by  Lamoureux,  November  22,  1885,  and  the  oyertuie 
on  November  21,  1886. 

"La  Sulamite/'  text  by  Jean  Richepin,  for  mezzo  soprano,  female 
clioros,  and  oichesUa,  was  produced  by  Lamoureux,  Meuth  15,  1885, 
with  Mme.  Bninet-Lafleur  as  the  solo  singer.  When  this  work  was. 
perfonned  at  Brussels  in  1896,  Maurice  Kufiferath  wrote:  "There  is 
not  a  vocal  phrase  which  has  a  positively  defined,  expressive  figure ; 
the  prosody  defies  common  sense;  Che  voices  are  tortured  capriciously ; 
the  instrumentation  jolts  you,  it  is  harsh,  brutal,  at  times  singularly 
clumsy;  the  harmonic  progressions  are  offensive,  not  always  correct. 
And  yet  this  work  has  a  singular  charm;  it  is  full  of  happy  details, 
orchestral  discoveries,  piquant  effects  of  contrast;   it  is  ali,ve  and 
vibrant,  to  the  last  degree,  with  sonorous  patches  of  extreme  brilliance. 
There  is  a  striking  resemblance  between  Chabrier  and  the  painters 
whom  he  admired  and  loved, — Manet,  Pizzaro,  Claude  Monet.  He 
was,  indeed,  a  man  of  his  period,  and  he  will  remain  one  of  the  char- 
acteristic figures  of  contemporaneous  art.   He  sees  only  color  in 
music;  the  rest  is  as  nought.   Novel  rh3rthms,  unheard-of  associations 
at  metres,  bold  and  often  ravishing  combinations 'of  instruments,—' 
these  he  searches  out;  he  instinctively  finds  extraordinary  things 
which  cause  you  to  overlook  a  certain  vulgarity  of  ideas,  and  they 
express  in  an  original  manner  the  intense  passion  of  the  poem  which 
was  inspired  by  'The  Song  of  Solomon.'   After  all,  that  is  the  main 
thing." 

Chabrier  visited  London  and  Bnisscls  to  attend  performances  of 
Wagner's  music  drama.  He  frequented  a  club  in  Paris  called  "Le 
Petit  Bayreuth."  A  small  orchestra  was  assisted  by  two  pianofortes. 
Among  uiose  who  took  part  were  Lamoureux,  Gudn,  Charpentier, 
Hiamperdiadc,  CamiUe  Bendt,  Wilhehnj.  Vincent  d'Indy  played  the' 
drums. 

Chabrier's  "Gwendoline,"  an  opera  in  two  acts,  was  produced  at 

Brussels,  April  10,  1886. 

His  "Le  Roi  malgrd  lui,"  an  opdra-comique  in  three  acts,  libretto 
by  de  Najac  and  Burani,  based  on  an  old  vaudeville  by  Ancelot,  was 

produced  at  the  Op(^ra  Comique,  Paris,  May  iS,  t^^^t,  with  Miss  Isaac, 
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a  melody  from  the  "Ariette  d'Ariequin"*  (wood-wind  and  4m 
violins).  The  trombones  hint  at  the  Cardinal's  theme,  with  changed 
rhythm  and  without  pauses.  This  is  now  played  (E-flat  majot^ 
by  clarinets,  bassoons,  and  'cellos,  with  colorature  passages  for 
first  violins,  then  for  fiute  and  oboe.  The  Harlequin  dieaie  Mtnni» 
and  is  worked  up  to  a  short  climax. 

The  main  body  of  the  overture  begins  with  the  retnm  of  the  finr 
and  joyous  theme,  Allegro  dedso  con  impeto,  G  major,  2-2,  whidi  h 
somewhat  modified.  The  motive  is  given  to  the  wood -wind  orer 
syncopated  chords  in  the  strings  and  a  restless  pizzicato  bass.  Tk 
instrumentation  grows  fuller  and  fuller  until  the  violins  take  the  theme, 
and  they  and  the  wood -wind  instruments  rush  fortissimo  to  a  gay 
subsidiary  motive,  which  consists  of  passage-woric  in  quiddy  movis; 
ei^th  jiotes  against  a  stroo^y  ihythmed  aooompaniment.  Vm 
development  is  extended,  and  leads,  with  hints  at  the  diytlim  of  Ik 
first  theme,  to  the  second  motive,  a  caatabile  mdody  in  D  nmjK, 
2-2,  sung  by  wood -wind  instruments  over  an  accompaniment  in  ttt 
middle  strings,  while  the  first  xiolins  hint  occasionally  at  the  rh\th!ii 
of  the  first  motive.  This  cantilena,  which  has  reference  to  CeUiiiis 
love  for  Teresa,  is  repeated  by  first  violins  and  violas  in  octavOht 
while  second  violins  and  'ceUos  still  have  the  tp 
ment,  and  bassoons  and  double4)as8es  having  a  rumdng  staecato 

The  woridng-out  is  daboiate.  Neaily  all  bif  the  thematic 
enters  into  it.   A  redtative-like  phrase  for  'cellos  assumes  importstft 

*Tlielittkairo<  Ujxk(ium  in  the  Carnival  loeBe,  the  finak  of  tiae  second  ad  (klercdllfaiObii|ii««^ 

fin 


The  original  tonality  is  D  major. 


^Recardons  bien  Maltrr  Arlequll^ 
Cut  un  faineuz  i^nor  romain." 


been 
whole) 


t  ''This  writing  for  fint  violins  and  violas  (inslaad of  for  first  and  seooodvkii^     odMCS  mm 
a  favoriteTdevtce  with  Beriios.  There  is^uch  to  Iw  said  in  its  favw,  BttkMit  Im  hem  dam 
le)  by  other  composrrs.    Moaart  knew  the  secret  well:  but  oaaipnalHilf  fMT  flf  awVMI 


<^  orchestration  have  had  reooune  to  it." — W.  F.  Afzhokp. 
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of  more  than  $3^50qp000. 


BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 


NEW  1908  STYLES 


87  Milk  Street,  Boston 


At  this  early  date  we  are  showing  an  ex- 
tensive collection  of  the  newest  and  moat 
authentic  styles  of  Dresses,  Tailored 
Suits,  Coats,  Skirts,  and  Waists. 


NEW  TAILORED  SUITS 

Special  values  at  $25,  $32,50,  and  $35 


Tremont  and 
Streets 


NEW  LINGERIE  WAISTS 

Special  values  at  $U5,  $IM,  $U5, 
$2^,  and  $3 


NEW  LACE  WAISTS 
Specials  at  $5^,  $7.50,  and  $S.50 


mt 


L  kju,^  jd  by  Google 


later.  The  transition  to  the  third  part  of  the  movement  brings  ia 
unexpectedly  the  first  theme  (wood-wind)  in  A  minor,  and  tfa£  M 
orchestra  suddenly  |;ives  %  fiortisnmo  rqpetitioii  of  it  ia  G  major 

In  the  thirdl^]MlAx)i<  tli«  movement  the  tttMnbooBt  snd 
tftke  up  the  'oello  phrase  jiM  alluded  to,  and  nMke  m  dmuttk 
ot  it  against  devielcipinlats  in  counterpoint  of  figures  tata  If 
first  subsidiary.  The  brass  plays  a  thunderous  canius  firm 
cantileiia  of  the  clarinets,  bassoons,  and  'cellos,  in  the  slow  mtrod'-C' 
tion  .(the  Cardhial's  theme),  against  sustained  chords  in  the  w*«j^ 
wind  and  rapid  counterpoint  for  violins,  violas,  and  first  'cellos.  Ttil 
counterpoint  is  taken  hofti  die  tet  subsidiary  thema.  Shortly  bdod 
the  end  there  Is  a  general  pause.  The  CaidinaKs  thcM  is  tetid  «i 
more,  and'a  quick  crescendo  brings  the  end. 

Berlioz  planned  the  composition  of  "Benvenuto  Cellini"  early 
1834.    He  wrote  on  October  2,  1836,  that  all  he  had  to  do  was 
ordiestrate  the  work.    On  April  11,  1837,  he  wrote:  "My  opeii 
finished."   The  first  mention  made  by  Berlios  of  the  opera  wssai 
letter,  tp  Perrand,  the.xsth  or  i6th  of  May,  1834;  on  August  31 

opens  the  second  scene,  was  composed.  This  music  "wa» 
at  conceits  given.  \tf  Bedios»  November  23  and  December  7, 
and  then  eadtled  "Lea  Cisflfiini  de  Floienc^.:  trio  ivith 
orchestra.''. 


2^  Frances  L..Thoipas 


BBRKEUY  BIHLOme  ' 

420  BOYLSTON  STREET 
F   1 1  ill  Ulh. 


Blouses 


LadiM  wiahlac  •  deaftaU*  aod  a^rtMi  Hat,  lNV« 

GRACE'S  NEW  MILLINERY  STOBE 

U  SllUUufr  MUMIf  0QOTaDf 


Berlioz  had  wished  Alfred  de  Vigny  to  write  the  libretto.  De 
Vigny,  busy,  recommended  de  Wailly,  who  in  turn  souj^t  the  aid  of 
Barbier;  but  de  Vigny  criticised  and  corrected  and  stiggested  until 
nearly  the  time  of  performance. 

The  letters  and  memoirs  of  Herlioz  give  much  information  concern- 
ing his  trials  and  tribulations  in  the  rehearsal  and  production  of  the 
opera.  The  music  was  then  thought  so  difficult  that  there  were  twentv- 
nine  full  rehearsals.  The  performance  was  announced  for  September 
3,  1838,  and  in  several  books  of  reference  this  date  is  given  as  tliat 
of  the  first  performance;  but  Duprez  had  a  sore  throat,  and  tlie  per- 
formance ms  postponed  until  the  lotli.  ttie  eecood  and  the  third 
TOne  m  September  la  and  14,  and  there  were  no  more  that  year. 
^  Ihere  were  four  in  1839,  and  at  tiie  first,  Jaanaiy  xo,  Alexis  Dupont 
'  replaced  Duprez.  Alhnrd  replaced  Dtevid  after  the  first,  aiid.  in 
1839  Miss  Nan  was  substituted  for  Mme.  Doni»^OfM. 

Meyerbeer,  Paganini,  and  Spontini  were  present  at  the  first  per- 
formance, ami  Dom  Frangois  de  Paule,  brother  of  the  Queen  of  8pain, 
sat  in  the  royal  box,  surrounded^  with  princesses.  The  audience  was 
a  brilliant  one,  but  the  opera  faih*d  dismally,  although  the  music  was 
praised  by  leading  critics,  and  Th^ophile  Gautier  predicted  that  tlie 
opera  would  influence  the  future  of  music  for  good  or  evil.  Berlioz 
was  caricatured  as  the  composer  of  "Mahenuto  Cellini."  vSee  the 
romantic  memoirs  of  Berlioz  and  Duprez's  Souvenirs  d'un  Clianteur" 
(pp.  153,  154)  for  explanations  of  the  failure. 

The  opera,  arranged  in  four  acts,  with  a  librello  translated  into 
German  by  Riccius,  was  produced  by  lAszl  at  Weimar  on  March  20, 
,  1852,  with  Beck  a»  Gailiai  and  Mis.  Milde  as  Teresa.   Berlioz  was 
litot  able  to  attend  tke  pedoonaiiee.  B«  wrote  on  February  10  to 
'  McHcel  before  the  performance:  yThey  have  been  at  work  on  it  for 
four  months.   I  cleaned  It  well,  re-sewed  and  restomd  iU  i'luul 
not  Iboked  at  It  for  thirteen  years;  it  is  deviUshly 'vti/dOi/'  Ar*imfed 
in  three  acts  and  with  the  text  translation  into  Oerniaii  by  Peter 
Cornelius,  the  opera  was  peifomxed  at  Weimar  in  I'^cbruary,  1856. 
The  score  was  published  as  Op.  33  and  dedicated  to  the  Grand  Duchess 
nf  Weimar. 
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lara  &  Livermore 

Braach,  16  Arlbtftcui  ftnH, 

BOSTON 
Cbintse  CoaU  for  eveaing  wear 
ReducUofl  tale  on  all 
Ltithtf  Qoodi 

•             •                     ••••  m 

(Mrs*  Mabel  Mam  jAff4aa» 

MANDOUNt  GUTAR^ead  BANIO* 
Laaoni  In  Boitea  hy  appointisMi* 
Addroi*  Randolph,  Maw* 

PHILADELPHIA 

ICE-CREAM  CO.'S 

MWMTVT.,  mm  TNMtSi. 

TalifiMM.  Ocfacd  512.  BOSTON 

For  FIT  and  FITNESS 

MLLE.  CAROLINE 

Momitav  MlObmy 

486  Bojtetmi-Slteel    •  BOSTOT 

!■  block  «l  Btmuwkk  H«tal  ..i^u.^cd  by 
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The  opera  failed  at  London  on  June  25,  1853.  Chorley  said:  "Tbe 
•  evening  was  one  of  the  most  melancholy  evenings  which  I  ever  passed 
in  any  theatre.  'Benvenuto  Cellini*  failed  more  decidedly  than  acy 
foreign  opera  I  recollect  to  have  seen  performed  in  London.  At  ar 
early  period  of  the  evening  the  humor  of  the  audience  began  to  shov 
itself,  and  the  painful  spectacle  had  to  be  endured  of  seeing  the  com- 
poser conducting  his  own  work  through  every  stage  of  its  condcnffli* 
tion."  Some  say  there  was  a  cabal  led  by  Costa  in  the  imeveit  d 
ItafiMi  art.  Tbere  was  ev«n  an  attempt  to  prevent  the  peifoimnK 
of  '*The  Roman  Caniival,"  wfakh  was  played  before  the  second  ly 
althooj^  this  same  or&txm  had  been  applauded  by  a  Londoii  ooMe 
-  audienoe  hi  1S48.  Chotley  ciitieised  the  music  of  the  opera  appaitntlT 
without  prejudice  and  wiUi  keen  discrimiiiation.  The  foUovii; 
motation  from  his  article  bears  on  the  overture,  "The  ease  of  tt 
smgm  is  .  disregarded  with  a  despotism  which  is  virtually  anotl:^ 
confession  of  weakness.  As  music,  the  scene  in  the  second  act.  kn^K 
in  another  form  as  its  composer's  happiest  overture.  The  Romr 
Carnival,'  has  the  true  Italian  spirit  of  the  joyous  time;  but  the  chcr-- 
singers  are  so  run  out  of  breath,  and  are  so  perpetually  called  on  ' 
catch  or  snatch  at  some  passage,  which  ought  to  be  struck  off 
the  sharpest  decision; — that  the  real  spirit  instinct  in  the  music  s 
thoroughly  driven  out  of  it."  At  this  performance  the  chief  sin^ 
were  Mmes.  Julienne- De jean  and  Nantier-Didi^e,  and  Tambciiii 
Formes,  and  TagliafLco.  The  opera  was  produced  by  von  Bakm^ 
HSumover  In  1879  and  afterward  at  other  Gennan  cities,  as  lism^fti 


AQUAMARINES 

We  are  showing  a  wonderfCd  collection  of  these  ezqtdsi 
ssib>bliis  pncioiis  stanss  in  *ffilfB#  Bfoorhns^  PindntSj,  sifc 
onf  own  mshs> 

EDWARD  H.  CXARKSON 
BOYLSTON  STReCT  Opposite /Mt^ti^SHmfLQ^ 


niss  n.  a.  Clifford. 

MIULINBRY. 


For** 

COp4M  of  the  Prognrnme  for  th«  r-t:TT 


DAVID  W.  EDWARDS*  Jr. 

Boy  Is  ton  Street 


MUSIC- EDliUTIOk 

'  Mwmc  tmchtt  mast  twq/nmit'-y  At^' 


CALVIN  B.  CADY 


Caifaruhe,  Ldpsic  (1883),  Dresden  (1888),  Hamburg,  Munich,  Bremen, 
Stettin,  Beifin,  Frankfoit*  m  tbe  Main,  Stuttgart,  Sdiwerin,  Brims- 
iiick,  Prague,  ViemuL  It  lias  not  been  ptdfmmed  in  Puis  aiiioe 
Beilios  g»ve  it  its  definite  form. 

For  a  careful  study  of  "BettTenttto  Cd&ai"  by  Juficn  Tietsot  see 
Le  MimuUrd  for  1905,  Nos.  6,  8-15,  23,  26,  27.  For  a  once  famous 
article  on  the  overture  to  "Benvenuto  Cdlini"  see  Louis  Ehlert's 
*'Biieie  aber  Musik  ai^eine  Freitndiii,"  pp.  136-133  (Berlin,  1868). 

•% 

Benvenuto  Cellini  lias  been  tbe  befo  of  otber  operas  than  that  of 

Berlioz. 

"Cellini  a  Parigi,"  music  by  Lauro  Rossi,  produced  at  Turin  in  June, 
1 845.   The  chief  part  was  composed  for  Mme.  de  la  Grange. 

"Benvenuto  Cellini,"  music  by  Louis  Schiasser,  pvodnced  at  Darm- 
stadt about  1845. 

"Benvenuto  Cellini,"  or  "Der  Guss  des  Perseus,"  music  by  Frans 
Lachner,  produced  at  Munich  in  1849. 

"Benvenuto  Cellini,  "  libretto  by  Prechtler,  music  by  Leo  Kem, 
produced  at  Budapest  in  1854. 

"Benvenuto  Cellini,"  music  by  Orsini,  produced  without  success 
it  the  Mercadaiite  Theatre,  Naples,  May,  1875. 

"Benvenuto  Cellini,"  libretto  by  Perosio,  music  by  E.  Bozzano,. 
produced  at  the  Politeama,  Genoa,  May  20,  1877,  without  sncosss. 
rhe  cidef  siiigers  were  Signoretti,  Medica,  Chembini,  and  Ifmts. 
OOaaduii  and  Mcstres. 


THE  EHGUSH  TEA  ROOMS,  iDC. 

I 

MuMgement,  MiM  L.  L.  NICHOLS 

BHGUHH  ISA  ROOM,  160B  Trimoot  StrMt 

DELFT  TEA  ROOM,  4^0  Bojlston  Street 

■ 


JULES  ET  FREDERIC  CIE. 

BOYLSTON  STREET 

Ancotince  the  Private  Showinsf  of  High-class  Millinery  during: 
the  week  of  April  i.  It  being  their  first  season  in  the  city,  they 
hope  that  tiia  patrons  of  the  Synq^hony  will  call  and  criticise 
tfisfroffctlnfi»  Thaif special  aiilwpotde  dsslfiisi  htdwdinf 
9A$iO,  aae  worthy  of  alfcnttont 

Appointments  for  their  experts  in  Hair  Dressing,  Shampooing, 
Ma^isticlni^  Haisel  W*v^Bg»  Facial  Massage^  Hair  and  Scalp 
ireatmsm^  may  oe  seeossa  oy 
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MISS  M.  F.  FISE 

THE  RED  GLOVE  SHOP 

Saa  BOYLSTON  STR££T 


AnnoQficet  that  her  imporUtioii  of  Ladies' 
Gloves,  Waists,   Neckwear,   Belts,  and 

Veilings  has  been  received  for  Easter 
wear  aad  gifts. 

(Former Is  1 44  Tremont  Street) 


SONGS  BY 

EMILY  PEACE  HEADER 


.      .      .  .tOJO 

nMMSofaBlid  M 
SappDcatloa»  Hfgli  end  Low 

Voice  .            .   esch  .50 

When  the  Bough  breaks  .  M 
The  Wide  Worid,  High  and 

LowVqiqe   .      .  esch  M 

Amy  c£  these  eongs  will  be  feat  «oa 
appram  **  to  ceetoam  luKfing  aa  eocoqat 

C.  W.  THOMPSON  &  CO. 

A  and  W  Pnrk  Street,  Boston,  Mass. 


Foreign  Books 
Foreign  PeriodicaU 

TiHCkBltz's  Britbl  Afttkm 


aCHOENHOF  BOOK  CO. 

IM  Trainoflt  SC.  sd  door  north  of  Wi 
Woodf  •  Jowy  Slan.  (X«L« 


hOller-vai.t.f.  school  of 

UP  READING 

•  for  the 

DEAF  ADULT 

Perwms  growing  deaf  taaght  to  read  speech  fnm 
lips.  Simplest  and  most  succeadul  method.  Izjam 
tion  prirate  and  in  class.    Schpol  reopens  :cr  c 
■oaaoo  St  410  Plorco  BalMlac.  Coploy  S«..  Bwn* 

MARTHA  E.  BRUHN.  Prtocfai 


JUST  PUBLISHED 

TKe  True  NetKocI  of  Tone  Production 

A  New  and  Complete  Coarse  of  Voice  Traming 
By  J.  VAN  BROBRHOVEN 

Based  on  the  ■Athor's  diaooTory  of  the  physioal 
inncUosa  of  the  Vboal  Qrgea  ia  Sinking.  wMi 
ofiglaal  inuBtntloaai  oopkrae  axplmatlofla  aad  vr»- 


With  the  exact  knowledge  which  this  booX  fdves  as 
to  the  manner  in  which  the  singing  tone  it  acttiallf 
produced,  all  vocal  study  becomes  direct  and  tun. 

PR1C£, 


THE  H.  W.  GRAY  CO.,  21  East  17th  Street,  New  Yaik 
Sole  Agents  for  NO V£LLO  &  Ltde 


Digitized  by  Google 


'"Aacanio,"  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  *By^ 
amille  Saint-Sa€ns^  produced  at  fhe  Opera,  Paris,  March  21,  1 890.1 
^  pceoediiig  footiipte.  ! 
'"Dcuvmuto,"  lyric  dxuna  in  fbttr  acts,  libretto  %y  Gaston  Hif8ch,| 
nsic  by  Eugtee  D)an»  son  of  tlie  cekbsated  pmaUmi,  prodnced  at  thet 
p€m  Conuque,  TVmnbBr  3,  1890.  OeOini  bas  fecsaken  bis; 

istress,  Pa»lea  Guasconti,  and  soa  plots  to  piment  bis  marriagel 
ith  Ddphe  de  Memtsolm.    Pasilea  arranges  an  ambuscade,  and  the* 
nlptor  kills  two  ^  bis  foes.   Obliged  to  run  away  from  Florence,! 
fc  goes  to  Rome,  where  he  is  imprisoned  and  sentenced  to  death.{ 
dphe  is  badly  poisoned  by  a  letter  sent  by  Pasilea,  but  slic  recovers.- 
he  Ambassador  of  France  succeeds  in  having   Cellini's  sentence' 
langed  to  banishment.    Delphe  is  restored  to  life,  and  Pasilea  stabs- 
erself  to  escap)e  the  scaffold  as  a  poisoner.    The  music  was  character- 
ed as  devoid  of  original  ideas  and  hof>elessly  old-fashioned.  The 
1st  was  as  follows:  Benvenuto,  Renaud;  Pompeo,  brother  of  Pasilea, 
arbonne;    Cosme  de  Medicis,  Lonati;  Andrea,  Clement;  Orazio,; 
iemaest;  De  Jasi,  Maris;  De  Cagli,  Gilibert;  Pasilea,  Mme.  Des- 
Ittunps-Jebin;  Delphe,  lOn  Yvd.  , 
**Benvettnto  QittBi,*'  fa  three  ntt*,  lauilc  by  Angelo  Tubi,  pro-'; 
need  at  Faima,  FMHairf  ao,  x9o4 

Ballets:  "Benvomto  Cd&d"  by  Antonio  Bum  about  x86o  and  byv 
MiCi  Vcnaano  about  M^o^ 


anukfint  Atypograpbtalenorniadetlie4aiH^''b«^''iAtbe! 
iMifwny  fa  Mr.  F.  w«  Ufadodl^a  tianslation  fato  Bnglish  of  verses 
1  Viri^'a  Bighth  Sddgue,  wbkh  ittsfared  Hr.  toeffler  to  write  bis 
Pagan  Poem"  (programme  book  of  March  13,  14,  1908,  p.  1378).! 
hi  page  1379  there  is,  however,  an  aUiision  to  the  barking  Hylax* 
hich  might  have  set  the  wondering  reader  right.  The  dog,  no  doubt/ 
"basked"  when  he  had  the  opportunity,  but  Vix;gil  referred  ta 
imonly  as  barking:  "Et  Hylax  in  limine  latrat." 


Jberty  Gowns 


NIW  AKDMOaV 


JBERTY&COMPANY 

i\DE  UP  IN  OUR  OWN  WQRKKOOM3 
a  A  TABIB7T  09  BBAVtOfDIr 
FABRICS  FOR  DAT  AJKjp 
KYENING  WEAB 


Rena  M.  Blood 

Dmnatolody 

The  r«Miiov,il  of  Wrinkles,  Lines.  Frowns. 
Superfl linns  Hair,  \Vart«,  Moles,  an  (i  all 
Facial  I>«*fr<n8  and  I Hscolorations  can  ba 
permaseutly  accuiniili&hed  bT  jny  latesi 
•ilMtUI»tt«atm«nt.  AlMftlAtemPoeMgnMf 
aateed.  1 

VIBRATING  facials! 

The  vibratory  jrystetn  as  practised  at  mf 
establishment  ia  i>ositivcly  a  luxury,  de» 
lightfal  to  ^e  senses  and  soothinc  to  the 
feelinf^  aside  from  the  beneficial  resultf 
obtained  Shampooiiti^  DMiaiim  and  fUl* 
ing  iMir  stopped. 


420li|lti(nSL,6aduifij|.Builiiif 
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Lewandos 

Americaft  Greateet 
Qeanaera  and  Dyers 

Boston  Shops  17  Temple  Place  mai 
284  Boylston  Street 


•  All  materials  Cleansed  or  Dyed  and 
properly  refinifthad  inclnding 

Clothing  of  all  Kinds  Gloves  Portieres  Draperies 
Ostrich  Feathers  Real  Laces  Lace  Curtains  Ri^i 
Blankets    Silks   Satins    Woollens   Cottons  etc 


LewandM 

17  Temple  Place  and  284  Boylston  Street 

1274  Massachusetts  Avenue  Cambri4g9 

2206  Washington  Street  Roxbory 

z  Galen  Street  Watertown  (with  deliveiy  in  the  Hewtoos) 

Also  New  York  PhOadd^hla  WashtDflon  BdSoMn 
ProvMSBoe  newpuix  wevcaswr  A4jap  Bamoni  nsirnBPH 


L.iyi j^cu  by  Google 


Twentietii  Rehearsal  and  Concert. 


RIDAY  AFTERNOON,  APRIL  3»  «t  2^  o'clock. 


SATURDAY  EVENING^  APRIL  4»     8  o^dock. 


PROGRAMME. 


Wolf  •  Symphonic  Poem,  "  Penthesilea,"  after  the  like-named 
I  tiagedy  of  Heinrich  von  Kieist 


jisst     •      •      •      .     Concerto  f&r  Pianoforte,  No.  i,  in  £-ilat  major 


/ 

/ 


;  •      •      Symphony  No.  5»  in  £  minor 


/ 


/ 

■I- 


BSmco  OLGA  SAMAROFF* 


Digitized  by  Google 


S  <r  S  X       £1  ^  1>  SC^Iili 


It  has  been  foimd  neceisaiy  to  POSTPOHB 

indefinitely  the  RECITAL  which 

Mr.  FELIX  FOX 

was  to  give  on  APRIL  SIXTH. 

The  First  Concert  of  Mr.  Fox's  THIRD  SEA- 
SON of  CHAMBER  RECITALS  will  be  givw 
on  Monday  aftamooni  November  9. 


PIANOLA 
RECITAL 

Saturday  Af  temoon^ 
April  11,  at  3 

Soloist 

Mr.  Harold  Tripp 

Tenor 

Complimentaiy  tickets  may  be  ob- 
tained by  addressiiig  the  Pianola 
Department,  M.  SmimT  &  Sam 

Co^  Steinert  Hall,  Boston. 

Thb  STEIirWAY  PIANO  usxd 


PROQRAM 


MsNDBLSSOHN  RoBdo  Capricci<wo,  0^* 

POUMMI      ....  P«ip<e 


SYMPHONY  HALL,  BOSTON 

HUNTINGTON  <9  MASSACHUSETTS  AVENUES 
TWENTY-SEVENTH  SEASON,  1907-1908 

DR.  KARL  MUCK,  Conductor 

Programme  of  t^t 

.  Twentieth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE NOTES  BY  PHILIP  HALB 


FRIDAY  AFTERNOON.  APRIL  3 
AT  a.30  O'CLOCK 


SATURDAY  EVENING,  APRIL  4 
AT  S.00  O'CLOCK 


Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeistcr, 
Gabrilowitsch,  Nordica,  Campanari,  Bispham»  and 
manj  other  noted  artists,  will  be  used  by 
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TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  following  famous  conauctors: 

Theodore  Thomas  Franz  Kneisd 

Dr.  Karl  Muck  Fritz  Scheel 

Walter  Damrosch  Prank  Damrosch 

Frederick  Stock  F.  Van  Dcr  Stucken 

Wassily  Safonoff  Emil  Obcrhoffer 

Wilhelm  Gericke  Emil  Paur 
Felix  Weingartner 


REPRESENTED  BY 

^    A  L  Sr"IIU"R  &  CIPANY.  38  Huntlvtai  kmm,  ^  Itt 


Boston  Symphony  Orchestra 


PERSONNEL 


im-i9M 


Dr.  KARL  MUCK, 


Weadling,  Cftii, 

Comert- 
Czerwonky,  R. 

Mahn,  F. 
Strobe,  G. 


Birleben,  K. 
Ftanuurm.  P. 


Tischer-2^iU,  H. 


F^rfr.  B. 


Wimk*,  H. 
J. 


K«ll«r,  K. 
G«rbMdt,Gr. 

Flvtu. 

Maquam*  A. 

,  D. 


Loi'1^08ft  H* 
Ham,  F. 
Phair,  J. 


Roth,  O. 
Kiati^D. 

Ekbheim,  H. 
Riuland.  K. 

/ 

AkiRiyd,  J. 

Currier,  F, . 

Kuntz,  A. 


FkUT  TtoUK  I. 

Hoffmann,  J. 


Bak.  A. 
Ribaracb,  A. 

Violins. 

Fiedlw,  B. 
RMMMrU& 

Swomsboume,  W. 
GoldHda,  H. 


Krafft.  W. 


J. 


Mulklj.  J. 
Traupe*  W. 


Berger,  H. 
]UGlUii»J. 


Heindl,  H. 


Mgri.R. 


Zahn,  F.  BotaM  A. 

VlOU^CttLM. 

Baltic  G»  Loefltr, 
Mwl.  L.  Hadkgr,  A. 


KruM,  H. 


AfB«T,  K. 
OlOBS. 

Loagy,  G. 
LooaoBiy  C« 
Sasft0ly  A« 

English  Horn. 
UaeUer,  F. 

Hiuuis. 

Schmid,  K. 
Gabhardt,  W. 

Hackebarth,  A. 
Schumann,  C. 

Tthkaml 


.F. 


Hab«r,S. 

CLARINETt. 

Grisez,  G. 
Mimart,  P. 
VaiHilBl,  A* 

Bass  Clarinet. 
StuBfrf,  K. 


TUVMran. 

Mann,  J. 

Heim,  G. 
Memll,  C. 


Xfldady  8* 

Schiifig»R. 

Bassoons. 

Sadony,  P. 
Litke,H. 
Regeatiiii,  B. 

CONTRA-BAftSOON, 

HoUaboic  J. 


MKotebadi,  A« 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
ia  iht  piano  indusCiy. 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  makii^  ainoe 

Its  name  is  the  hall  mark  of  piano  wprth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrament 
bearing  it,  is  incorpormttd  the  hq;hest  artistic  ynkam 

possible. 


CHICKERING  &  SONS 

PIANOFORTE  MAKERS 


791  TREMONT  STREET 

C§r.  NORTHAMPTON  ST. 

BOSTON 


TWINTy-WBNlH  SBAaOM,  IWITEBK  HUNDRBD  SBVW  tfn/  EKHT 


Twentieth  Rehearsal  and  G»icert« 


FRIDAY  AFTERNOON,  APRIL  3,  at  Z30. 

SATURDAY  EVENING,  APRIL  4»  at  8  oTdock. 


Owing  to  the  indisposition  of  Dr«  Muck« 
Mr.  Carl  Wendling  will  conduct. 

PROGRAMME. 

Wolf     •      •      Symphonic  Poem,  **  Penthesilea/'  after  the  Like-named 

Tragedy  of  Heinrich  von  Kleist 

Lisst    .      «      .      •    Concerto  in  £-fIat  major*  No.  z»  for  Pianoiocte 

and  Orchestra 

AQsgio  wumUmot  qusi  adagio.  ABegiitto  vivaoe. 
/        Allegro  aahnata  Altegio  ntiiali^  aniaMtcK 

Presto. 


Tschaikowsky       ....    Symphony  No.  5,  in  £  minori  Op.  64 

I.  Andante ;  AUegro  con  anima. 

IL  Andante  cantabUe*  cm  alcima  llcena^. 

III.  Valse:  Allegro  moderato. 

IV.  Finales  Andaate  8MMatoao«  Ail^gm  vhrace. 


SQLQBT# 

OLGA  SAMAROFF. 


The  pianoiorte  is  a  Stainway. 


Tiiafe  will  be  an  intermusion  of  ten  minutes  before  the  sympbony. 


The  doors  of  the  half  wiil  be  closed  durimj  the  perform att re  of 
each  number  oti  the  prof/rannnf.  Those  who  unsh  to  leave  before 
the  end  of  the  concert  are  requesitii  to  do  so  in  an  interval  be* 
tweeth  the  numbere. 


GMr  •!  n«ale^  ■fiaei  MidallM  of  AatfMt  d.  Chaplav  A.  lelattoi  to  th« 

covering  of  the  he«l  to  placM  of  pmbUc  oamMMst. 

.« 

Every  Ucaoaec  shall  no*,  in  his  place  of  amaaement,  allow  any  panoa  to  waar  apae  ito  band  a  oovartng 
which  obatnicu  the  view  of  th«  enbidon  or  pertemianoa  Iw  mch  place  of  any  pawoa  aaatad  In  any  teat  iharrt> 

proTided  for  tpccutors,  it  being  uadliralas4  tfast  ft  Isvbaad  OpfVeriiiK  without  projection,  which  does  ni 
obamrt  tacb  ?Uw,  may  be  worn.  Attest ;  J.  M.  GALVIN,  ^ty  gi^  ;'Google 


L  P.  Hollander  &  Co. 


FUR  STORAGE 

We  offer  a  Perfect  System  of 

Dry  G>ld  Storage  for  FunlPaiid  Goth  GanneDls  of 

all  kinds. 

Dry  cold  air  preserves  the  softness  and  lustre  of  the  fun 
and  destroys  all  moths. 

The  Insurance  guarantees  against  loss  hy  £re,  moths,  oi 
theft. 


202  to  216  Boylstoa  Street  and  Park  Si|Mret  BMlMj 


"PVNimsuu/'  SvifraoNic  Pom  vor  Omcsmvka,  Avm  ybe  Lixb- 

HAVSD  TkAOBDV  09  HSENUCH  VON  KUOST  .    .    .  HU€M>  Woi«r  * 

(Bonittt  Windiscbgr&tz.  Steiermark,  March  13,  i860;  died  in  a  madlioiife 

at  Vienoa,  Pebroary  aa,  1903.) 

This  symphonic  poem,  "touched  up  by  J.  HcUmesberger,'*  was 
published  in  1903.  It  was  performed  November  21,  1903,  at  a  Phil- 
hamiotiic  Concert  tod  by  Hans  Winderstein  in  Lcipsic,  but  the  very 
fint  peif omuuioe  was  by  Windeistesn's  Orchestra  at  Halle  two  or  three 
days  before.  The  lint  perfonnance  in  America  was  at  Chicago  at  a 
concert  of  the  Chicago  Ordbestra,  led  by  Theodore  Thomas,  April  23, 
1904.  The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  November  19,  1904.  The  work  is  scored  for 
one  piccolo,  two/Oules,  two  oboes,  one  English  horn,  two  clarinets, 
three  bassoons,  four  horns,  four  trumpets,  three  trombones,  one  bass 
tuba,  kettlednnns,  snare-drum,  bass  dran,  cymbals,  triangle,  gong, 
harp,  strings. 

a** 

**Penthesilea"  is  the  most  characteristic  work  of  that  irregular, 
abnormal  genius,  Heinrich  von  Kleist,  who  was  born  at  Frankfort- 
on-the-Oder  in  1 776,  and  killed  himself  in  181 1 ,  with  Henriette  Vogel,  in 
an  inn,  "Zum  Stimmung,"  at  Wannsee,  about  a  mile  from  Potsdam. 
Kkist's  version  of  the  tale  q£  Penthesilea  and  Achilles  may  be  thus 
summed  ttp:  Armed  for  the  fray,  the  Amaaons,  led  by  Fenthesika, 
their  queeii,  set  oot  to  attack  the  Greeks  besieging  Ttoy.  They  hope 
to  celebrate,  with  captured  yontlis,  the  Feast  of  Roses  in  their 
city,  Themiscyra.  In  the  battle  Penthesilea  meets  Achilles,  and  her 
heart  is  turned  to  water  by  the  splendid  beauty  of  the  hero.  The 
traditional  and  strict  law  of  the  Amazons,  that  only  conquered  foes 
should  participate  with  them  in  the  Feast  of  Roses,  compels  her  to 


NEW    SONG  CYCLES 


GEORGE  H.  CLUTSAM.  Love  Letters.  JtnStmgt.  sksyi  .  Mb9,$txotm 
AMY  WOODFORDE-FINDEN.    Five  JapMMM  Soagi.   shifS  .     Price,  |i.oe  net 

LIZA  LEHMANN.    Golden  Threshold,    (^oaitette  Cycle  Pricey #1,50  net 

HEEMRT  G.  LOVEDAY.  Minalrel  SoDgiirom  Scolfe  Rokaby.  a  keys 

Price,  1 1. 00  net 

LANDON  RONALD.  Love  Tokens.  Six  Songs.  2  keys  .  .  Price,  |i. 00  net 
HUBERT  S.  RYAN.    Six  Elizabethan  Aires.    2  keys    .       .       .     Price,  |i  00  net 

GERRIT  SMITH.    Thistledown  Price,  $1.50  net 

RSGINAUD  SOlfSRVIZXS.  LoveThMMe.  CjdeofTlkiee  Songs.  Price,  ^1.00  net 
ARTHUR  SOMERVELL.  Jamet  Lee%  Wife.  Song  Cycle  lor  ContnltD 

  Prtce^  li.so  Mt 


BOQSET  «  CQNiAMY,  9  BM  ScmoltaMh  1^ 


oy  Google 


V.  BALLARD  &  SONS 


Sporting  Clothes  for 
Women 

Riding  Habits 

The  Ballard  Safety  for 
side-saddle  use 
and 

Two  New  Styles  for 
use  astraddle 


Special  Cloths  and 
Linens  direct  from 
London 

Smart  Riding  Shirts 
and  Stocks 


256  Boylston  Street 


Shreve,  Giimp  &  Low  Company, 


Diamonds.  Oetns, 

The  Tiffany  Room, 

Filled  with  their  choicestt  unique  goods. 
Watches.    Hall  Clocks* 

Art  Rooms* 

What  a  magnificent  showing  of  rare*  artistic  goods! 
Sterling  Silver.    Artistic  Jewelry. 


Electric  department.    Fixtures*  Lamps*  etc- 


147  Tremont  Street,  Boston.  Google 


fttftidc Mm,  for  she  already  lov«8  liim  WitSi  eotmuaab»gk/9t,  Heovtr* 

comes  her  in  the  fight,  but  she  is  rescued  by  her  Amazons.  When. 
Achilles  learns  that  she  would  be  his  if  she  should  conquer  him  in  battle, 
he  determines  to  challenge  her  to  single  combat,  and  then,  unarmed, 
to  yield  to  her.  She  suspects  him  of  falsehood  and  treachery;  her 
amorous  frenzy  turns  to  ragiiig  hate.  She  kills  him  with  an  arrow 
from  her  bow,  aets  htf  hounds  upon  him;  team  with  then  hi»  flesh, 
and  ttjokm  hn  Us  blood.  Wlien  her  fury  is  spent,  and  fte  knows  what 
she  has  done,  she  stabs  hendf  and  falls  on  the  mutUated  body  of 

Achilles. 

This  play,  which  is  a  dramatic  poem  rather  than  a  stage  tragedy,  was 
published  first  in  1808  in  Phobic,  an  art  journal,  edited  by  Kleist  and 
Adam  Miiller  at  Dresden.  The  poem  provoked  a  storm  of  disapproval ; 
and  Goethe,  to  whom  a  copy  had  been  sent,  was  shocked  both  by  the 
sobject  and  the  f onn  of  the  treatment.  He  expressed  his  views  plainly 
to  Klebt  in  a  letter,  which  embittered  the  author,  who  sent  him  a 
challenge,  and  then  fought  him  with  epigrams. 

**Penthesilea"  was  looked  on  throughout  Germany  with  aversion. 
It  has  been  said  that  Kleist's  fame  is  wholly  posthumous.  To-day 
some  call  the  poem  Kleist's  masterpiece,  but  we  find  it  used  by  Dr. 
Krafi^t-JSbiag  as  a  striking  example  of  Masochismus  in  literature.  And 
be  qootes  a  speech  of  the  heroine:  '*K<lsst'  ich  ihn  todtP — ^Nicht^ 
Ktet'khihnnkht?  Zenissen  wiiktich?"  etc 

The  wannest  appreciation  of  Kleist's  fenius  as  displayed  in  Uiis 
tragedy  is  by  Dr.  Kuno  Ffttncke,  Professor  of  German  Uteratme  at 
Hars^ard  University.  He  quotes  Kleist's  own  words,  "Hell  gave  me 
my  half- talents;  heaven  bestows  a  whole  talent  or  none,"  and  then 
says: — 


CASTER  SONGS 

•BREWER,  J.  H. 
ThsAnyy  Baitsram>  (Tiiokejt)|MS 

•  HANSCOM,  E.  W. 
Ths  Digr  of  Resurrection.  C  (f  to  g)  M 

LVNES,  FRANK. 
The  Qlad  Easter  Morning.  (Two  keys)  .60 

NEIDLiNGGR,  W.  H. 
AMaial  HaltRlMa.  (Timlnyo)  M 

•  SCHNECKBR,  P.  A. 
AwsliSbTriumpluuit  Morn.  (Tvroko|i|)«50 

SHACKLEY,  F.  N. 
Rejoice  in  the  Lord.  (Two  keys)  .    .  .50 

*  May  be  had  with  Violin  Obligate. 

Arthur  P.  Schmidt 

130  BOYLSTON  STREET 
(WstaMMlag) 
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Seorea  and  LilHrettot 


at 


Uoineiier's  Music  Stori 


433  BOYLSTON  STREET 
(Oppoilla  Arfkgta  iU) 
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"This  fabulous  Queen  of  the  Amazons  is  Kleist's  own  soul, —  a  soul  inspired  fttk 
teafte  dtfiag,  dtbrm  by  superintmanldegire,  beat  im  craqnering  Btcniity.  Wkm 
tte ooavktlcMi int dMfMd  ttpcMi  Kldsl  tfaat  tbe  wiMk ol Mtk khtymAhmm 
rmtkt  an  Ufe  henceforth  aeemed  woribkm  to  him.  When  Peotberiiee,  ia^timk 
of  vuqiiliiiliig  the  beloved  heio,  b  overoome  by  him,  e 

The  ideel  which  she  cannot  tuSfy  and  without  resenre  make  hen  the  mnst  deMioj. 
The  god  In  her  having  been  Uned,  the  beast  awakes.  And  tfans*  immediately  sHcr 
that  enchantiiig  scene  irtiera  the  lovers,  for  the  first  time  and  tke  last*  heft  taa 
revsUing  in  mutMil  SdRender  and  delight,  she  fafls  like  a  tigress  upon  the  unsoi- 
peellug  and  weaponless  man;  with  the  voluptnoosness  of  despair,  she  sends  the 
arrow  through  his  breast ;  she  lets  the  hounds  loose  upon  him  as  he  dies,  and  together 
with  the  hounds  she  tears  his  limbs  and  drinks  his  blood,  until,  at  Inst,  brought  hack 
to  her  senses,  and  realizing  wliat  she  has  done,  she  sinks  into  the  arms  of  death,— 
a  character  so  atrocious  and  so  ravishing,  so  monstrous  and  so  divine,  so  miraculoos 
and  s<^)  true,  as  no  other  poet  ever  has  created."  ("History  of  German  I«itcnttaR^" 
fourth  edition,  New  York,  1901.) 

The  prevailing  tonality  of  the  first  aud  third  sections  is  F  miikor. 
that  of  the  second  section,  A  flat  major. 

The  score  has  no  ex])lanatory  programme,  b,ut  there  are  titles  for 
the  three  sections.  The  following  "programme*'  was  pmpaxtd  m  sD 
probability  by  Br.  Richard  Batka  for  Ids  critical  study  cf  the  wod. 
The  translation  into  English  was  published  in  the  Chicago  OidiMtis 
programme  book,  edited  by  Mr.  Hubbard  William  Haciis: — ^ 
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Including  Gowns  for  afternoon  and  evening  wear, 
Morning    Frocks,     Tailored     Costumes,  CoatS| 
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they  are  prepared  to  copy  at 
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1. 

TbB  DSPASTOm  OF  TBS  AllASONS  90R  YsOV. 

Atnld  gmt  timtidt  the  fierce  warrioiii  prepare  to  aet  out  on  their  cunpaign, 
Pcnthedlea  in  oammand — m  Is  symbottaed  bjr  her  pcnKmel  motive,  wUdi 
be  hcefd  above  tlie  daibiaf  of  weapona  and  that  ahnrHng  d  imr<rfea>  ia 
ertiltation  the  army  awrniMea,  the  queen  daahing  to  the  firont  to  lead  in  the  MKh. 
which  begi&B  iHth  a  floiiriah  of  trumpeta.*  A  oontraating  iiitouiediaary  jedfaa 
leada  to  a  rcaomptioti  of  the  march  movemettt,  the  hitter  dying  away  aa  tlie  Amutm» 
having  reached  their  destination,  fo  into  night-encanipiiieat--«a  lepfeaaalid  1^ 
the  aabdued  roUa  of  the  kett]edrama»  with  which  the  anvemeBt  cnThalea. 

II. 

PSNTHBSn«BA'8  DRBAM  OF  THE  FHAST  OF  ROSBS. 

As  she  slunil)ers,  Penthesilea's  dreams  carry  her  beyond  the  battle  impendinc 
to  the  prize  which  awaits  her  after  the  victory.  Over  mysterious  arpeggii>s  -.z 
the  vioias,  the  flutes,  oboes,  and  violins  begin  a  melody  in  whidi  one  recognize  > 
Peiithe8ilea*-tiaaafoiaiad  into  a  gentle,  loving  woman.  The  dnam-pictiiit 
becomga  more  and  more  vivid,  nntil  all  of  a  audden  the  deeper  awalnoa 

III. 

COMBATa,  PiUWOMS,  BSumST,  ANNZHZLAtlOII. 

Once  aroused,  Penthesilea  ia  the  ferodona  warrior  again;  rhaWengnd  hf  tht 

foe,  she  ridea  forth  to  })attle.  But  atiaightway  a  conflict  of  the  emotions  is  suggested 
by  the  interweaving  of  two  motives — one  being  nieatBOnad  as  denoting  Pemhrstlea  s 

determination  to  conquer;  and  the  other  as  expressive  of  the  yearnings  of  h«t 

heart ;  their  combined  develojjment — descriptive  of  their  struggle  for  supremacy, 
mounting  presently  to  a  full-orchestra  climax,  from  which  the  motive  of  "yearmng" 
emerges  in  certain  wood-wind  instruments  over  a  sul)dued  tremolo  of  the  xiolas 
But  tlie  desire  for  conquest  soon  gains  the  upper  hand  again,  leading  to  adraxoatic 
climax,  which  brings  to  notice  tlic  motiveof  annihilation  in  the  trombones — opTx^s«<i 
by  the  violins  and  wood-wind  with  a  distorted  version  of  the  Penthesilea  n\  ti\e 
The  tumult, subsides  through  a  picturesque  diminuendo,  beautified  by  an  ex  pro 
live  viola  solo  and  leading  to  the  reappearance  of  PendMlea,  now  tranqmllixcd 

*  The  compater  expwuti  the  wisti  tluu  two  tnimpets  be  placed  at  the  eztrame  tad»  of  the  fciiwa  m. 
the  bqgbniiiff  or  mb  aittdi.  In  wUch  the  Ihii^ 


Lddles'  Imported  Burberry  and  Priestley 
Cravenette  Raincoats.  Waterproof  Silk  Coats 
la  pUlda  and  ahadca  ol  iaiaat  graya  and 


New  EniHand's  Bifli^est  Rublter  Store 

Dainty  holiday  importatloas  in  silk  and 
laatiMr»  watarpfoof  lined.  Toilet,  Soap,  and 
l^jMMfla  ^t^tr  SpeclalttTa  In  Hot  ▼ater 
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BIGEIDW 
KENN  ARD  &  (D 


IN  CONJVNCTION  WITH 
OVR  LIGHTING  FIXTVRE 


DEPARTMENT  WE  HAVE 
OPENED  THE  REMAINDER 
Ar.  A  OF  OVR  THIRD  FLX)OR  FOR 
\^  THE  DISPLAY  OF  F/NE  LAMPS 
«WE  ARE  INTRODVCING  LEADED  A 

CLASS  SHADES  OF  OVR.  OWN  DE- 
SIGN &MANVFACTVRE  Jt  WE  HAVE 
ENDEAVORED  TO  COMBINE  BEAVTY 
WITH  VnUTY AND  HAVE  SVCCEEDED 
IN  MAKING  EXQVISITE  SHADES  IN 
DEUCATE  COLORS  ALLOWING  PER- 
FECT DIFFVSION  OFASOFT  WHITE 
OR  TINTED  UGHT  THROVCHOVT 
THE  ROOM*VASES  ©  STANDARDS 
OF  THE  VERY  BEST  EXAMPLES  OF 
THE  NOTED  ORVEBYAND  ROOK- 
WOOD  POTTERIES  0  THE  MOST 
FAMOVS  FRENCH, AMERICANS 
JAR\NESE  BRONZE  FONDEVRS. 


511  jt  WASHINGTON  JtSZ 


•od  gentle.  Bnt  fUs  mood  docs  not  last  toag;  the  ordiestra,  paasing  ism  ait- 
flwtkm  to  ■gitatfcm,  diortly  letting  up  a  greet ihridc  of  aflgafali;  foOoiHef  vlick 
e  cbfometic  flonriah  leede  to  e  ttptHtSum  of  "The  Deperttne  of  iht  kmuom," 
Bvt  noiir  taitberike  foce  not  forth  to  enf  conuBOB 

hefipiiMi  bedcoii  her  fRMn  bcjro&d  the  victofy.  Revenge  end  destiuttion  mi  nni 
her  oidy  pnrpoie.  With  tedouUed  ferodty  the  ittnetlon  moats  to  He  tng^ 
dimes,  whidi  cidmlnetce  In  e  frigfatfol  iemedi.  Then  a  peem,  her  esfer  ipmt. 

the  unhappy  queen  apfcem  onoe  more,  her  face  no  longer  dii^gumd  with  pM- 
ebn,  but  glowing  with  yeamiflf  and  love.  Thua^  in  eataqr  end  an|eiik  hv 
yotmg  life  gpta  out  in  e 

And  so   the  subjects   chosen   for  musical   illustration   by  CoJ. 
Goldmark  in  his  overture  "Pentliesilea "   (produced  at  Budapest 
November  12,  1879,  and  first  performed  in  Boston  by  the  Philharmonic 
Society,  December  3,  x88o)  were  "Wild  Conflict,  tlie  Feast  of  Koscs. 
Love-Death." 

Wolf,  cnthudastic  over  many  authors  in  turn, — Goethe,  Mkfte. 

Grabbe,  Grillparzer,  Hebbel,  Ibsen,  Sudermami,  Schopenhaoer. 
Nietzsche,  Dickens,  Mark  Twain,  vSterne,  Rabelais,  Scott,*- 
worshipped  von  Kleist  to  the  end.  In  a  letter  written  to  Dr.  Emi- 
Kauffmannf  in  1890:  "To  me  the  supreme  principle  in  art  is  the  steix 
harsh,  inexorable  truth,  truth  that  goes  to  the  extent  of  cruelty.  Kleist 
for  examide,— -Wagner  always  fiiBt,-*-«i  my  mtfi.  His  wwdeiluiy 
magnificent  'Penthesilea' is  in  alllikelihood  the  truest  and  at  the  aw 
time  the  most  horribly  ferocious  tragedy  that  e!ver  originatrd  ia  t 
poet's  brain."  Hermann  Bahr  tells  us  that,  when  he  was  with  Wolf 
at  Rimbach  in  1883,  the  composer  generally  had  Kleist's  tragedy  witi 

VI'  'The  word  "usquebftugh'iA ''RobRoy^arouiedhitcanoiUy 

he  sent  to  Scotland  for     Uquor.  Toi  boMlM  tnMI  in  VtauM.  S»  teHlrt  Mi  fciad^  liMim» 

to  find  the  drink  romantic. 

t  Dr.  Kanffmann.  aon  of  »  HdUxoBi  OjnuiMum  fnttrnx  and  Mnf-wntn,  wm  thea  a—ic-diwM  n 
As  UDhority  of  Tlwwm. 
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him;  "he  raved  about  it;  his  hands  shook  if  he  read  only  a  couple  of 
venes  from  it;  his  eyes  glittered ;  and  he  appeared  as  one  transfigured, 
at  tbottgh  be  sawa  higher  and  brighter  sphere  whose  gates  had  opened 
suddenly."  When  Wolf  went  home  after  a  long  absence  he  would 
hardly  exchange  greetings  before  he  would  take  a  volume  of  Kleist 
from  his  pocket  and  read  from  it  to  his  family  and  friends.  Bahr 
tells  a  story  that  might  have  been  imagined  by  E.  T.  A.  Hoffmann, 
and  surely  Wolf  was  an  Floffmanncsque  character.  Bahr  and  Wolf 
were  living  together  with  a  common  friend,  a  Dr.  E.  L.,  in  Vienna. 
Bahr  and  his  friend  were  given  to  hearing  the  chimes  at  midnight. 
Returning  home  from  a  "Kndpe"  about  five  one  morning,  they  were 
eager  to  go  to  bed.  "The  door  opened,  and  from  the  other  room 
appeared  to  us  Hugo  Wolf  in  a  very  long  shirt,  with  candle  and  book 
in  his  hand,  a  most  pale  and  fantastic  apparition  in  the  grey,  uncertain 
light,  with  puzzling  gestures,  now  scurrilous,  now  solemn.  He  laughed 
a  shrill  laugh  and  jeered  at  us.  Then  he  came  to  the  middle  of  the 
room,  waved  his  candle,  and  while  we  were  undressing,  he  began  to 
read  to  us,  chiefly  from  ' Penthesilea.'  And  this  with  such  force  that 
we  became  silent  and  did  not  dare  to  stir;  so  effective  was  his  speech. 
The  words  rushed  from  his  pale  fips  like  black  and  monstrous  birds, 
which  seemed  to  grow  until  they  filled  the  whole  room  with  thdr 
horrible  Mving  shadows;  then  he  suddenly  laughed  again,  and  again 
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ffed  at  us,  and  in  his  long,  long  shirt,  with  the  ffickering  caadkit 

his  outstretched  hand,  he  disappeared  slowly  through  the  door.** 
Bahr  then  proceeds  to  tell  in  extravagant  language  how,  when  Wolf 
tead,  the  words  became  things  of  flesh  and  blood.  (See  his  preface  to 
"Gesammelte  Aufs&tze  iiber  Hugo  Wolf,"  vol.  i.,  Bedin,  1898.) 

This  daybreak  visit  was  in  1883,  and  in  the  summer  and  the  ^  of 
that  year  Wolf  wrote  his  "Penthesilea."  The  work  cost  him  mo^ 
pain;*  in  the  summer  of  1884  at  Castle  Gstatt  he  worked  lurkwalyQa 
the  diaping  of  a  motive.  In  1885  he  hoped  that  it  would  be  ptodoced 
in  Munich,  but  he  was  disappointed.  The  next  year  (October  15)  il 
was  played  at  a  rehearsal  of  the  Vienna  Philharmonic  Society,  a 
rehearsal  of  novelties.  Wolf  attended  the  rehearsal,  but  was  not  seen 
by  players  or  conductor.  He  wrote  three  days  afterward  to  his  brother 
in-law  a  letter  in  which  he  described  the  scene.  Dr.  Ernst  Decsey, 
in  liis  life  of  Wolf,  does  not  venture  to  give  the  letter  in  full,  oc 
account  of  the  drastk  personality  of  certain  passages.  "Last  Priday," 
wrote  Wolf  after  a  hysterical  heginning,  "my  'Ftotbesilea'  to 
performed  in  the  Novelty-rehearsal.  My  'Penthesilea*?  No;  tie 
•Penthesilea'  of  a  lunatic,  a  duller,  a  joker,  or  what  you  will,  but  it 
not  my  '  Penthesilea.'  I  cannot  describe  to  you  how  it  was  played 
He  told  of  the  orchestral  gibberish,  and  how  the  conductor,  who  hati 
promised  to  speak  in  favor  of  it,  went  on  dixecting.  "It  was  a  mad 
house  scenel  Then  boisterous  laughter  from  the  orchestra."  Tbt 
conductor  spoke:  "Gentlemen,  I  lAould  not  have  allowed  tfab  piBB 
to  be  played  to  the  end — but  I  wished  to  look  at  the  man  wiio  Itf 
dared  to  write  as  he  has  about  the  Master,  Brahms.** 

The  conductor  by  his  reference  to  Wolf's  writings  against  Brahr> 
referred  to  certain  articles  written  by  the  former  as  the  music  critic  « 
the  Vienna  SaionblaU.    Yet  Wolf  had  written  of  certain  composiuocs 
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ol  Brahms — as  the  Quintet  in  F  major,  Op.  88 — in  terms  of  the  highest 
praise.  A  conductor  xni^^t  formerly  have  treated  in  like  shabby 
oiajuKr  •  work  by  von  Weber»  who  as  acritk  had  assailed  bittec|y  wodB 
by  Beethoven,  or  sneered  openly  at  a  composition  hy  Sduunann,  vlio 

had  assaulted  in  his  magazine  some  of  the  mighty  of  Us  day. 

There  was  talk  in  Match,  1902,  of  a  performance  of  "P^ 
at  Mannheim.  The  court  conductor,  W.  Kiihler,  a  warm  friend  erf 
Wolf  as  composer,  put  the  work  in  rehearsal,  but  he  then  beHe\ed 
tbftt  "the  instrumentation  did  not  bring  into  any  importance  the 
intellectual  beauties." 

After  the  tntter  experience  in  Vienna  the  soofe  was  nndistttibed  tiS 
1897,  when  Wolf,  then  in  the  Svetlm  asylum,  looked  it  ow  and 
endeavored  to  revise  it  He  intended  to  enlaige  the  last  aectioi. 
He  wrote  a  new  middle  part  for  the  symphonic  poem.  ASts 
he  left  the  asvlum, — dismissed  as  cured, — he  played  the  work  ovei 
to  a  friend,  but  he  had  hardly  turned  the  first  page  of  the  new  pan 
when  he  exclaimed,  "It's  a  pity  that  I  ever  wrote  such  trash" ;  and  be 
tore  out  the  inserted  leaves,  and  put  them  with  the  ntst  of  the  score  intP 
the  stove.  The  friend  was  able  to  pull  out  the  score,  but  the  ^^^ 
plementary  leaves  were  burned.  After  Wdf s  death  the  aoore  d 
"Penthesilea"  went  into  the  possession  of  the  Hugo  Wolf  Society  d 
Vienna. 

The  symphonic  poem  has  been  jjerformed  in  many  cities,  as  Beriin, 
Munich,  Hanover,  Stuttgart,  Rostock,  Franklort-ou-the-Main,  Mann- 
heim, Heidelberg,  Nuremberg,  Prague. 


*** 


There  are  many  ancient  tales  about  Penthesilea,  but  from  no  one  of 
them  did  Kleist  derive  his  plot.  These  tales  are  strangdy  coa 
tory,  as  may  be  seen  by  consulting  the  ingenious  notes  df  Oande 
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fiadiet,  Sieur  de  Meziriac,  to  the  "^pistres  d'Ovide"  (The  Hi^,  1716, 
▼ol.  i.,  pp.  289,  290).  Thus,  the  first  exploit  of  Achilles  after  the  death  of 
Hector  was  the  combat  which  he  had  with  Pciithesilea.  This  ston.'  1^ 
told  by  Quiiitus  Calaber  in  his  relation  of  what  happened  at  Troy  after 
the  deeds  told  by  Homer.  The  calm  and  dull  Quintus  says  that  Adiilles 
slew  her;  that,  after  he  had  stripped  her  of  her  armor,  he  ww  that  ^ 
waa  v«ry  beaittif«l,  and  he  pitied  her,  and  heixrept  over  her,  wtecsinn 
Tfaeisites  jeeied  at  him,  until  Achilles  killed  him  with  hit  te. 
Lycophion  remarks  that  ArWlPi  fllew  Thcrntes  with  a  lanoe-tfcnst 
because  the  churl  had  plucked  out  the  Amazon's  eyes  while  she  stiD 
breathed.  A  commentator  on  Lycophron  gives  the  common  report 
That  Achilles  fought  several  times  with  Penthesilea,  and  was  worsted 
at  last  he  slew  her.  He  admired  her  beauty,  her  bravery,  her  youtl 
and  he  wept  for  pity,  tried  to  persuade  the  Greeks  to  build  for  her  a 
magnificent  tomb.  Xhersites  objected*  said  that  Achilles  was  amoms 
of  a  dead  woman,  and  uttered  such  vile  scandal  that  the  heio,  wildvit^ 
rage,  killed  him  with  a  blow  of  his  fist.  Then  DiomedeB*  avgmd  hy 
the  death  of  Thersites,  who  wva  of  dose  kin  to  him,  took  the  body  oc 
Penthesilea  by  the  heels  and  dragged  it  to  the  river  Scamander.  (Tbf 
charge  of  necrophilism  was  brought  against  Achilles  by  later  commci 
tators  and  orators.)  vSonie  claim  that  Achilles  and  Penthesilea  had* 
son,  Cayster,  after  whom  a  river  of  JUydia  was  named.  Dales  insists 
that  Penthesilea  was  killed  by  Pyrrhus,  the  son  of  Achilla. 

Theie  are  different  stones  about  the  death  of  AchiUes:  hum  he  was 
slain  by  an  arrow  ^t  by  Paris;  how  the  fatal  airow  was  shot  by  ApoDc 
himself;  how  Paris  drew  the  bow,  and  Apollo  guided  the  amw. 

But  Tdlen  states  that  Achilles  was  slain  by  Penthesilea  and  ^ 
brought  to  life  by  Jupiter,  moved  thereto  by  the  prayers  of  Thetis;  ind 
then  Mars,  her  father.  Virone^ht  Th(  ti^  info  court  with  Xeptune  as  judgt 
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who  decided  against  Mars.  Ptolemseus  Hephaestion  tells  a  wilder  story: 
that  Achilles  was  brought  to  life  solely  to  kill  Penthesilea,  and  that, 
as  soon  as  he  had  done  the  deed,  he  returned  to  the  shades. 

Thomas  Heywood,  in  his  "Gunaikeion;  or,  Nine  Bookes  of  vaxiotB 
History  concendbge  Women"  (i  624),  has  mtich  to  say  eboot  "AmanB 
and  Wttflike  Women";  :he  tells  of  their  origin,  costoms, dress.  Ism. 
^UAtB,  history,  and  this  is  what  he  says  of  Kleist's  heioine:  "After 
this  Orythea  soooeeded  Pendrisflea,  Aee  that  in  the  ayd  of  Mam  (or 
as  some  say,  for  the  love  of  Hector)  came  to  the  siege  of  Troy  wiA  t 
thousand  Ladies,  where  after  many  deeds  of  chiualrie  by  her  performtc 
she  was  slaine  by  the  hands  of  Achilles,  or  as  the  most  will  have  it.  by 
Neoptolimus:  shee  was  the  first  that  ever  fought  with  Poleaxe,or  wore 
a  Targp^  made  like  an  halfe  Moooe,  therefore  she  is  by  the  Boets  cafled 
PeUigerm  and  Seourigera,  as  bearing  a  target,  or  bsaria|^  a  Pukaw: 
Thefdoie. . .  Viigill  in  his  firat  hooka  of  Aieid 

"Pentbisilea  mad,  leades  foorth 
Her  Amazonian  trakie, 
Arm'd,  with  their  Mooned  shieldes,  aadfi|^as 
Midst  thousands  on  the  plainc" 

These  was  a  portrait  of  PenthesQea  in  a  painting  by  Foiygnotus  is 
the  iMcht,  or  dnb-house  at  Delphi.  This  painting  aepreseflted  fte 
siege  of  Troy.   "The  face  of  PenthesOea,"  Pausanias  teQs  us,  '*is  thit 

of  a  young  virgin.  She  holds  a  bow  like  those  used  by  the  Scythians, 
and  a  leopard-skin  covers  her  shoulders." 

I  have  spoken  of  the  "splendid  beauty"  of  Achilles.  The  celebrated 
Mr.  Bayle  iias  a  curious  note  oonceming  this  (article  "Achillea"):^ 

"This  wsnlor,  the  aiost  tey  tlMt  cm  dmir  siioid,  sad  »  hM«  tfNi*  Mi  aMt 
was  tiMd  to  dcaofte  snpmnt  ¥Slor,  was  a  gwat  teter  of  muJt  nd  pPitqr^  and  wm 
looked  upon    the  handiomwt  man  of  hit  age;  At  A^ilOit^t  bceirty  wda  Un  lit 


KAKASBROS.1NC. 

FURRIERS 


COLD  storage:  for  furs 

We  alve  5tOfage  Furs  thorough  eraailiMili 

scientific  cleansing:. 
Tlils  alone  is  worth  more  tiian  our  storase 
Reliable  Information  and  estimatea  for 
PUR  REPAIRS 
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POUKTH  FLOOR 

PARIS  LINGERIE 

tevenl  leccnt  steamers  we  have  been  leceivilig  Isle  Paris 
Models  of  lingerie.  The  designs  were  selected  by  our  buyefs 
in  Paris  last  summer  and  the  goods  made  to  order  for  us.  We 
are  read^  to  show  quite  complete  cc^ctions  d  solid  hand  work 
and  of  esibroidery  combined  with  Ciuny  or  Valenciennes  Laces. 

NEW  Chemises,  made  ol  fine  Flrench  nainsodkt  dain^  hand 
wetfc,  Uu»  and  ribbon.  Prices^  t2J8,  UJO^  |4Ji^  and 
upwards. 

NEW  Nightdresses,  high,  semi-low,  and  low  necks,  beautiful 
hand  embroideries,  hand-scalloped  rufiSea^  laceSy  and  ribbons. 
Prices,         $3 J5»  $4J5»  96M^  and  upwards. 

NEW  Drawen,  made  of  French  cotton  and  nainsook,  hand- 
embroidered,  slashed  ruffles,  also  lace  trimmed.    Prices,  $2,009  ^ 
$2.75,  $3.50»  and  upwards. 

NEW  Walking  Skirts,  French  cotton  tops,  with  fuQ  embroidered 
flounces^  also  skirt  daborately  embroidered,  and  laoe  and  ribbon 
trimmed.   Prioes,  $3.50,  $5.50,  $7.50,  $10«009  and  upwards. 

NEW  Corset  Covers,  full  and  fitted  shape,  hand  embroidery 
and  hoe.  Prices,  $1.30,  $2.50,  $3.75,  $5iX),  and  upwards. 


SPRING  MILUNERY. 


Yoo  are  invited,  with  your  friends,  to  see  the  French  Models 
•elecled  in  Paris  a  few  weeks  ago  by  our  chief  milliner,  and 

also  to  see  the  late  products  of  our  own  workrooms. 


R.  H.  Stearns  &  Company 


affection  of  the  fair,  he  on  his  part  was  a  slave  to  their  charms.  .  .  .  Homer  speokioi 
of  Nireus,  tells  us  that  he  was  the  handsomest  among  the  Greeks,  Achilles  excepted. 
See  the  Scholiast  on  v.  131st,  book  ist  of  Homer,  where  he  tells  us  thai  AchiUes, 
the  handsomest  of  all  heroes,  had  so  elTeminate  a  face  that  he  might  very  easiiy 
paie  for  a  girl  in  the  court  of  Lycomedes. 

"Lovely  he  was,  and  had  a  dauntless  sl>u1; 
Ambiguous,  he  deceiv  d  the  curious  eye, 
And  Idd  w  wdl  tall  MX  he  Mcni'd  of  both. 


With  regard  to  his  stature,  I  shall  not  observe  what  Philf-stratus  relates  in  the 
Life  of  ApoUonius,  viz.:  that,  this  philosopher  having  called  up  the  ghost  of  Achilles, 
it  first  ap})earcd  to  be  five  cubits  high  and  afterwards  twelve,  and  was  inexpressil^»Iy 
beautiful.  Neither  shall  I  say  with  Lycoyihrtm  that  Achilles  was  nine  cubits  higc, 
which  is  not  what  we  call  a  fine  stature.  Such  a  stature  is  fit  ooly  for  Quintui 
CftUber,  who  hat  imignffied  him  to  a  giant.  .  .  .  The  truth  is  that  AchUks  was  «f 
a  beauttftd  and  advantageoiis  stotore,  and  that  wys  Aot  from  Ui  Imet;  tfaat  'Ui 
■oae  wm  aekfctr  Hoauai  aor  hoolcad,  but  aadi  rnktmrn  «fcr  to  coothflBi'  Tb 
^ntVigenmtiaiulatei^biitlafaoiildiatfacrdioofleto  tmiMlBtclt,'«iKlia«  iloi#i 
•oba.'- 

Allied  Bmneau  bas  writtsa  "Benth^sUde,"  a  scene  fbr  aoptaao  nd 
Ofchestftt.  The  text  is  a  poem  byCatoHe  MegmKs,  in  wliose  venion  tte 
AniasoB,  riaia  by  AebflkB,  at  she  is  dying  thmia  at  Inr  conquBtot  *'t 

look  charged  less  with  hate  than  love."    Thb  compeaition  was 

performed  at  a  Chdtclct  Concert,  Paris,  November  13,  iS^z,  and  Miss 
Lucienne  Br^val*  was  the  Amazon  of  that  day. 

*♦* 

•Bertbe  Agnit  liiette  SchiiUaf.  kvmu  m  Ludeunc  Mn^  ww  born  at  Bcriin.  Novrmbrr  4,  tM» 
She  tnidied  it  tbe  Pwb  Gflowrvatory,  wtmn  «s  a  popfl  «i  wirar      took  «  Koood  priae  for  sintnog  aad  m 

a  pupil  of  Ciiniudct  :\  first  pri^c  f'lr  op^rn  in  t^oo.  She  made  hi  r  di'but  .it  the  C^p^rn,  J.muju^-  jc.  li 
Suika  in  "L'Africajnc."  She  rcmaimU  at  tho  Uptra  until  iqoo.  an.l  was  the  iin.;  x'.xrv  to  tike  tbr  iradiM 
parts  in  "Die  Walkttre"  (iSgji).  "La  Montaiow"  noirr"  (iHqs).  "Dk-  Mcistfrsin r "  :  Scj-V  "La  BarpTjjr' 
(1898).    She  also  created  Dam  in  "Pallas  Atb6n^  "  (Orange,  1894)  "Amy  Kobsart    (Mooir  Can«> 

1896).    She  went  to  the  Opfra-Comiqtte  to  create  the  part  of  Griarlidis  in  Massenet's  o; 
lenuned  to  the  Op6ra  in  igoa.   As  a  member  of  Mr.  Grmu's  Metrmwlitaa  0|»n 
ftppeared  In  Boston  as  Valentine  (April  a.  13.  1901);  BrQmibQde  in  "Ote  1MM«*J 
part  in  GennanV,  April  0,  1901 ;  Chim^ne  m  MmmmI^i  **Clii.'*  Msck  14^  tgo*  ' 
open  here);  Vuentfne,  March  10.  1003. 
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SEVENTEEN    LYRICS   FROM  "  SING-SONG " 
Words  by  Christina  Roasetti 

Price,  $1.25  net 

Christina  Rosaetti's  verbes  illumine  the  little  daily  tncidmta  in  a  €hiki%  bfe 
frith  an  artless  and  tender  poesy.  It  is  tliis  key-note  of  Itome  timtk  that  Mr 
HoflMr  has  so  successfully  caught  in  his  music  and  that  he  miataiBa  ttwoaipnat 
the  seventeen  lyrics  he  has  eU  cted  to  set.  The  cyclr  .shows  great  contrast  and 
variety  of  mood.  One  number  in  jMrticular  that  has  all  the  clujrm  of  an  old  foli- 
aong  to  **  Love  mo— I  lo««  foa.**  fba  iltiadeae^^gii_toiKhii»aa  tfaa  "V^Baiaiia^ 


knock  "  in  tbe  first  number,  the 
with  natural  and  unobtrusive  effect 


« 


The  Grand  Prix»  Paris,  1900 
The  Omd  FHm.  Si.  Lamim^  1904 


The  Wofld'9  afMriM  Urine 


"The  Baldwin  is  the  Stradiva- 
rius  of  the  be«t  Piano*  of  the 
world." 


BERIMiliE  SCHNITZER    -xn.  • 

Thm  Bflfliaai  Vo«af 


peffeet  eoUaborator,** 

SEMBRICH  The  World's  -The  Piano  with  a  human 
Pamoua  PrimaDonna,  calls  tlM  voice. 


ft 


BALDWIN  PIANOS  aie  mnanted  imconditlon- 

ai  ly ,  without  time  limit* 

BALDWIN  PIANOS  cost  more  than  others. 
They  are  worth  more* 


SOLD  EXCLUSIVELY  BY 

D.  H.  BALDWIN  &  CO 

40  HUNTINGTON  AVENUE 
BOSTON,  MASS. 


Meiodotus  and  Diodonifi  tlie  Siciliaii  give  ^tertftiaiiig  mecomh  d 
the  Anuuons,  whom  they  treat  with  marked  respect  But  the  wivii 
of  Sir  Ricfaafd  P.  Bttrton  are  here  more  to  the  purpoae.  They  aielohe 
found  in  the  fifteenth  chapter  of  his  "Mission  to  Gehde,  King  of 
Dahome";  and  the  chapter  is  entitfed  "Of  the  so-called  Amazoos  and 
the  Dahoman  Army." 

"The  Greeks  probably  derived  their  Amesoolui  myth  from  exaggerated  Ttforts 
of  the  strength  and  valor  of  the  Caucasian  women.  .  .  .  Amongst  the  Homerites  o< 
South  Arabia  it  was  a  law  for  wives  to  revenge  in  battle  the  deaths  of  their  hu^bards, 
and  mothers  their  sons.  The  Suliote  women  rivalled  the  men  in  defendin;c 
homes  ap^ainst  <  )smanli  invaders.  The  Damot  or  Abyssinian  Amazons  of  Alvarci 
(1520)  would  not  allow  their  spouses  to  fight,  as  the  Jivaro  helpmates  of  Soutbcti 
America  administer  caudle  to  the  sex  that  requires  it  the  least.  The  native  princt? 
of  India,  especially  those  of  Hyderabad  in  the  Deccan,  for  centuries  mainLaincd 
a  female  guard  of  Urdubegani,  whose  courage  and  devotion  were  remarkabk. 
Bodies  of  ^oioptui  fi|^tbii|^  womwi  we  fiMnid  la  tiie  ccMMattd  'lAenale  QraMii.* 
otgaaiml  2o  1147  by  order  of  Sslat  Bcmaid.  Temba-Ndtmifaa,  among  the  Jafu 
of  Southern  inter-tropical  Africa,  aooonllag  to  old  traveDen,  made  her  matfieb 
nsr  and  teaditlieir  female  ddUrea  war,  Imt  die  wMjmbab^niad.  TheTlnMAi 
women  laak  with  men  like  the  women  of  Christianity,  and  transmit  noliflity  to  tftdr 
children,  nenham  found  the  Fellatah  wives  fighting  like  males.  According 
Mr.  Thompson  (1833),  the  Msntati  host  that  attacked  okl  'lattaku'  was  led  hj 
a  ferocious  giantess  with  one  eye.  M.  d'Amaud  (1840)  informs  tis  that  the  Kmi 
of  Bahr,  on  the  Upper  Nile,  was  guarded  by  a  battalion  of  spear  women,  and  tiu* 
his  male  ministers  never  enter  the  palace,  except  when  required  to  p>erform  tbc 
melancholy  duty  of  strangling  their  master.  At  present"  (this  was  written  in  i8di 
"the  Tien- Wang,  or  Heavenly  King,  of  the  Tae-pings,  has  one  thousand  she-soldiers 

"Sporadic  heroines,  like  Tomyris  and  Penthesilea  of  the -Axe,  are  found  inevm 
dime  and  in  all  ages,  from  Semiramis  to  the  artilleryman's  wife  of  Saragossa.  Suet 
were  Judith  and  Candace;  Kaulah,  the  sister  of  Derar,  and  her  Iricad  Osuisfc; 
the  wife  of  Abaa  Ibn  Salb;  Prefect  Gregory's  daughter;  Joaa  of  Are;  MniBiitif 
Anjou;  Blade  Agnes;  Jesnne  Hadiette;  Begum  Sombre;  Kara  Filt—fc;  Vmm 
Utacymn,  and  many  dianners  Ur  too  numerous  to  specify.  Many  a      tatm  wm 


may  be  rigfht  and  not  be 
Fowoea,  but  they  can't  ba 

FOWNEiS 

and  naCbarlflrt. 
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Jordan  Marsh  Co. 


Hm  MHCUitUa  HMit  of  Hew  Bii|  |aiid 


Remember : 


iooomit 

of  the  enormous  volume  of  our 
business — it  being  larger  thu 
the  total  of  any  other  <hree 
New  England  stores  —  our 
assortments  in  each  and  every  department  are  more  than  twice 
as  laife  and  complete  as  those  shown  by  amy  of  the  other  stores. 


MAIM  BUILDING 


COur  great  House-furniaking 
Annex  is  in  complete  readiness  to 
supply  every  Spring  and  Sununer 
Need  of  the  Home  or  Cottage 


MODEL  SUITE  OF  ROOMS 

41^  We  have  just  opened  on  the  fifth  floor  of  the  annex  a  model 
suite  of  rooms  in  a  summer  cottage.  These  have  been  most  taste- 
fully and  eif actively  fuioisbed  from  our  own  stocks  of  high-grade 
home  fnmishlngi>  tbat  may  be  purchaeed  here  at  moderate  prices^ 
fpttHOty  coBsidered* 

INTERIOR  DECORATION 

C  Our  Interior  Decorator's  office,  on  the  second  floor  of  the  annex, 
offers  many  advantages  to  the  praepeodve  purchaser  of  house  ftr- 

nishings.  Its  personnel  is  made  up  of  men  well  versed  in  the  art  of 
harmoniously  combining  rugs,  wall  paper,  draperies,  etc. 

They  will  gladly  furnish  estimates  on  any  or  all  your  requirements. 
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Hardman  Piano. — 

Style  "  Sheraton,"  ODC  oi 
the  14  Mtw  styles  this  < 
son  in  Hardtnan,  Peck  & 
Co.'s  remarkable  line  of 
56  different  atylet. 


There  are  some 
four  hundred 
different  mikes 
of  pUnos  nuna- 
fidured  in  the 
United  Stites. 
How  nuny  can 
yoa  nime  ?  Per- 
haps  a  dosen. 


HARDMAN  PIANO 


Is  always  on  the  tip  of  the  tongue 
whenever  Pianos  are  thoosht  of. 

Now,  this  universal  Icnowledge  of  a  few  nukes  is  not 
alone  the  result  of  advertising^.  /4il  makes  of  pitnos  are 
adv4rtised.  It  is  their  presence  in  thousands  of  homes, 
their  intimate  association  with  the  daily  lives  of  their 
owners  and  their  friends  for  many  years,  that  ctuses  this 
general  familiarity  with  the  few  well-known  makes. 

The  Hardman   Piano  is  an  inherent  part  of  o«r 

national  home  life.     And  tietiin£  but  in  o%om  imtrimmc  fmsBotM 
•f  tmptriTtty  iomld  tvtr  kmvt  mmd*  it  to. 

Do  yoa  rMUM  that  In  tanriaf  ■  HmrdoiAa 
Piano  you  are  not  iMjrlnf  axtra  for  a  nania  ? 

That  a  "  Hardman.^  wttta  aO  that  th«  mom 
impltaa  of  hlfh  musical  oiiallty,  darabillty.  mm4 
rapatatioo,  can  ba  bought  at  aa  modarata  a  prka 
a«  handradi  of  tnahaa  whotm  nmmw  yu  immt 

A  call  at  our  wararoom  wlB  ba  a  ravalatioa 

to  ywa  In  piano  valnat. 

o4U  mMkes  of  pUnos  ttken  in  exchange, 
Con*benient  terms  of  payment  for  the  bjUjmce  cmix  be  Mrrjmged. 


HARDMAN,  PECK  &  CO.  ^ 

138  Fifth  Avenne  (comer  19th  Street),  N«w  York 
324  Fulton  Street,  BrooUya 


Represented  io  Boston  by  tiM 
COLONIAL  PIANO  CO.,  104  Boylaton  Sinel 


found  stark  on  tiie  £eld  of  Waterloo.  During  the  late  Indian  mutiny  the  Rani« 
were,  a*  a  rule,  more  manly  than  the  Rajahs.  And  at  present  the  Anglo- American 
Statct  tad  Muid  ^baw  women  who,  dctpitt  c?cry  dieooiinitenient,  atlll  pccier  tht 
nilitaf7  [wnliMriinn  to  afl  others." 

"  'A  bold  virago  stout  and  tall, 
As  Joan  ofibc^  or  BngUdi  MdlL* 

In  1863  Burton  estimated  the  fighting  women  of  Dahome  at  a  figure 
of  seventeen  hundred.  "'These  most  illustrious  viragoes'  are  now 
a  mere  handful.  King  Gezo  lost  the  flower  of  his  force  under  the 
walls  of  Abeokuta,  and  the  loss  has  never  been  made  good."  It  is  in 
this  chapter  that  Burton  proposed  the  enlistment  in  England  of 
unmarried  women.  "Such  feminine  troops  would  ser\'e  well  in  garrison, 
and  eventually  in  the  field.  The  warHke  instinct,  as  the  annals  of  the 
four  quartera  of  tbe  globe  prove,  is  easily  bred  iii  the  opposite  8CK. 
A  sprinldiiig  of  youth  and  beauty  atnongst  the  Bmopean  Amawwii 
would  malae  campaigning  a  pkasuie  to  us." 

Tlie  Pall  Mail  Gasum  m  1905  pitUldiad  the  Mlowing  "literary 
note" :  " M.  Georges  de  Dubor,  who  seemt  ftom  lus  name  to  be  a  Cieclit 
has  unearthed  a  curioi»  little  bit  of  history  proving  that  Europe  ooee 
possessed,  for  some  years,  a  formidable  body  of  Amazons  ol  her  own. 
This  was  in  the  eighth  century,  when  the  Princess  Libussa,  heir-desig- 
nate to  the  throne  of  Bohemia,  insisted  on  surrounding  herself  with  a 
female  body-guard  commanded  by  a  lady  named  Wlasta.  In  735 
Libussa  died,  having  previously  bestowed  her  hand  and  crown  on  one 
Przemysle,  and  Wlasta,  knowing  from  her  pre\'ious  experience  of  the 
king-consort  with  the  unpronounceable  name  that  her  Amazons  would 
be  disbanded,  removed  her  whole  command  to  a  hill  near  Prague, 
where  they  seized  and  fortified  an  estate  called  Widowl^.  This  she 
handed  over  to  her  secofld-fa-eommand,  a  lady  named  Zbigniewa, 
wiio  had  left  husband  and  children  to  follow  her,  while  she  herself 
took,  with  true  fmiininf>  eontempt  for  the  fights  of  property,  another 
estate  called  IHMn,  which  she  converted  into  a  strong  place  of  arms 
and  tiBining  camp  for  Amazons.  Army  after  army  was  sent  by  King 
Przem]^  against  both  places,  but  was  alwa3rs  defeated,  and  Wlasta 


MAYNARD  &  POTTER 

l—Otr  orated 

Vwdars  and  Silvtrnttfai 

EASTER  WEDDINGS 

Spcdil  Mplsir  of 

SlsfiiBg  Tatle  Sttvcf 

BfUcfs  Jcwelff 
Favofs  for  Brkfamatdt  and  Ushors 

416  BOYLSTON  STREET 


C  C.  HARVEY 

Company 


II 


Knabe  Pianoi  Angdut  Piano  PJ&yer, 
Reginaphones  and  JLegina  Mmic 
BoKet,  Red  Seal  and  Vielor  Raooidt 


144  BoyLston  Street 


went  so  far  to  draw  up  a  kind  of  code,  prescribing  that  all  males 
within  her  territory  should  be  deprived  of  their  right  thumbs  and  eyes, 
should  ride  side-saddle,  and  be  reduced  to  serv  ile  occupations,  while  the 
women  only  should  be  trained  to  the  use  of  arms.  Even  more  distinctly 
feminist,  perhaps,  was  the  enactment  that  every  lady  should  be  allowed 
to  choose  for  herself  the  husband  that  pleased  her,  and  that  the  chosen 
one  who  repelled  her  advances  should  be  put  to  death.  At  last,  how- 
ever, the  end  came.  The  commandant  of  Widowl^,  sickened  at  Wlasta's 
crodty  aad  punng  for  htt  diildren,  left  tbe  lortrega  by  night  and  went 
back  to  ber  own  luiiilv.  Her  siiooessor,  one  Miloadna,  proved  imeqtwl 
to  tbe  wilet  of  the  leaaer  of  the  royal  loroesi  and  auocumbed  to  a  pretty 
ordinary  tactical  stratagem.  Widowl^  was  taken,  its  commandant 
killed,  and  on  Wlaata  marching  to  the  relief  of  the  inner  citadel,  whidi 
still  held  out,  ahe  waa  defeated  after  a  battle  which  lasted  for  days, 
and  the  Amazons  were  massacred  to  the  last  woman*  From  first  to 
lasty  their  sufMunacy  had.  eadiared  for  seven  years." 


This  I/ibussa  was  the  youngest  daughter  of  Crocco.  or  Krok.  and 
she  ruled  for  a  time  as  princess,  but  at  last,  on  account  of  tlie  insub- 
ordination of  her  folk,  she  resolved  to  take  to  herself  a  husband,  and 
Premysl,  a  countryman,  found  favor  in  her  eyes.  The  boots  worn 
by  hitk  i^rbm  the  aabaasadori  ae&t  by  libntaa  found  bun  ploughing 
were  itiU]M«fl^edinthediika'8chaiiiberoCtheWyadidi^ 
of  Prague;,  in  the  eleveiith  ceatury.  She  and  Premyst,  too  assisted 
her  ia  the  yvemnient,  founded  a  dynasty  whkh  waa  not  extiiiginsbed 
mitil  1306. 

The  princess  waa  described  by  Cosmaa,  a  chronkirr  of  the  eleventh 
century,  as  **a  wonderful  woman  among  women,  chaste  in  body, 
righteous  in  her  morals,  second  to  none  as  judge  over  the  people,  affable 
to  all  and  even  amiable,  the  pride  and  glory  of  the  female  sex,  doing 
msQ  and  manly  deeds;  but,  as  nobody  is  perfect,  this  so  praiseworthy 
woman  was.  alas,  a  soothsayer."  vShc  lived  on  the  Wyschehrad,  in 
the  imperial  castle  built  by  her.  it  is  said,  on  the  ri^ht  bank  of  the  Moldau 
and  two  hnndrcd  and  fort\-  feet  in  lu'ic^ht.    The  first  clinrcli  in  IVai^ue 
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was  erefeted  on  this  fock.  The  Qriginal  castle  was  destroyed  in  the 
Hussite  wars.  The  present  fortifications  were  constructed  in  1848 
Libussa's  Wyschehrad,  or  Vysehrad,  has  been  the  theme  of  macv 
poems,  and  its  traditions  are  narrated  in  Zeyer's  "Vvsehrad,"  which 
has  been  translated  into  German.  The  story  of  the  Princess  Libussa 
moved  Smetana  to  write  "Libussa,"  a  festival  opera  in  three  acts, 
produced  at  Prague,  June  11,  1881.  (The  overture  was  performed  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra.  October  21, 
1905.)  Smetana  also  composed  about  1870  an  orchestral  piece,  "The 
Judgment  of  libiisia/'  to  accompany  a  IoMmni  twwm/.  (ffis  sym- 
plionie  poem  **Vy8elifad"  has  been  played  In  Boston  at  Symi^oQ}^ 
Coneerts,  April  25,  1896,  October  ^9,  1S98,  NovenU»er  14,  1903,  MuA 
16,  1907.) 

Libussa  is  also  the  heroine  of  operas  by  von  Lannoy  (BrOnn,  181S); 
Koxuadin  Kreutzer  (Vienna,  1822);  Denzi,  "Praga,  Nascente  da 
Libussa  e  Primislao"  (Prague,  1734);  Albonini,  "Primislao,  Primo  Re 
di  Boemia"  (Venice,  169S);  Bemardi  (Prague,  1703).   An  asteroid  is 

named  after  her. 

There  were  also  the  Amazons  of  the  Island  of  Skye,  where  Scathad 
queened  it,  vScathach,  the  sad,  cniel  queen,  who  taught  Cuchulhc 
the  arts  of  war  and  loved  him.  "She  was  tall  and  of  great  strength. 
Long  black  hair  fell  upon  her  shoulders,  which,  with  her  breast  and 
thighs,  were  covered  with  pale  bronze.  A  red  and  green  cloak  uiS 
over  tbe  right  shoulder,  and  was  by  a  great  bnx>cfa  of  gold.  A 
ytSkm  torque  of  gold  was  round  her  neek.  A  three-pointed  tsiqae 
of  gold  was  on  her  head.  Her  legs  weie  swathed  wMi  deeiAis 
thongs,  and  her  feet  were  in  coverings  of  cowddn  stained  fti- 
Her  lace  was  pale  as  wax.  and  of  a  strange  and  terri^  beaut)* 
They  could  not  look  long  in  her  eyes,  which  were  Mack  as  darkness, 
with  a  red  flame  wandering  in  it.  Her  lips  were  curled,  and  were  likf 
thin  sudden  lines  of  blood."  (See  ' '  Fiona  Macleod's  "  (William  Sharp  5^ 
"The  Sad  Queen"  and  "The  Lausfhter  of  vScathach.  the  n:!,>n'*^ 
Scathach,  pronounced  Skiah,  is  supposed  to  have  given  her  oaiae  10 
the  Islan4  of  Skye. 
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A  KOXS  Qbl  HUGO  WOI^«  ,  .  ; 

Philipp  Wolf,  tlte  ftitber  of  Hugo,  was  ft  etirrier,  ft  eturter  ftgalnat  Mb 

will.  The  man  was  interested  in  literature  and  art,  but  he  ma' com- 
pelled to  follow  the  family  calling.  In  1867  hss  property  waft  'io 
injured  by  fire  that  he  was  nerer  again  prosperous.    Philipp  was 

somethinj^  of  a  violinist  and  guitarist,  and  he  was  the  first  teacher  of 
Hugo,  the  fourth  of  eight  children.  The  bo)  learned  the  violin  and  the 
piano,  and  there  was  household  music, — string  quartets  or  pieces  for 
small  orchestra.  From  1865  to  1869  Hugo  attended  the  Pfarrhaupt- 
schule  in  his  native  town;  in  1870-71  he  went  to  the  Gymnasium  in 
Graz,  where  he  took  piano  lessons  of  Joh.  Buwa  and  violin  lessons  of 
Ferd.  Casper.  He  then  studied  at  the  Gymnasium  in  St.  Paul  and  in 
1874-75  act  the  Gynmasiuin  in  Bffarlniig. 

In  1875  Hugo  entefcd  t3ic  Vienna  Conservatory  HcatikKed 
lunmony  with  ranz  Kienn  and  the  piano  with  Wilhehn  Sehenaer.  hk 
1877  he  was  dhmlssed  from  the  Conservatoiy.  The  Director  of  the 
Conservatory  was  Josef  Hellmeabcrger  (18^8-93),  classical  vidiniat 
and  dassical  caomsationalist*  a  musician  conme  U  faut  and  a  Vicarict 
comme  il  faut,  an  artist  whose  quartet  playing  was  as  celebrated  as  was 
the  legion  of  bonmots  told  by  him  or  attributed  to  him,  a  man  of  the 
world,  a  distinguished  character  in  the  music  life  of  Vienna."  One 
day  he  received  an  astounding  note,  which  read  pretty  much  as 
follows:  **You  have  onlv  one  more  Christmas  to  celebrate,  then  vour 
end  will  come.    Hugo  Wolf."   Some  humorous  student  played  this 
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trick  on  Hellmesberger  and  Wolf.  In  vain  did  the  latter  protest  his 
innocence  and  show  his  own  handwriting:  he  was  dismissed.  Tben 
began  Wolf's  dark  and  dreary  life.  From  1877  to  1881  he  lived  in 
Vieima  as  a  needy  music  teacher.  In  1875  he  had  experienced  a  great 
pleasure,  one  that  influenced  him  mightily.  He  met  Richard  Wagner, 
and  for  a  few  minutes  talked  with  him.  The  fifteen  year  old  boy 
wished  to  show  him  some  of  his  compositions,  and  Wagner  in  a  xooflt 
friendly  maimer  UAd  him  to  wait  mitil  he  had  written  nfitt  and  noR 
impcMlant  worica;  but  the  oomtesy  of  Wagner'a  fefusal  moved  Wolf 
deq4j,  juat  aa  the  periormance  ot  "Tamihatiaer"  at  Vkam  m 
Novemher,  1875,  had  turned  him  into  a  fanatical  Wagnerite.  In  then 
years  of  poverty  Wolf  became  intimate  with  Felix  Mottl  and  Adalbot 
von  Goldschmidt,  and  they  endeavored  to  find  violin  and  piano  pupils 
for  him.  In  1879  his  lessons  brought  him  in  cmly  thirty-six  or  thirty- 
eight  guldens  a  month.  He  loathed  the  drudgery  of  teaching  the 
dull,  and  he  did  not  hesitate  to  address  any  such  daughter  of  a  most 
respectable  family  as  "blodes  Frauenzimmer."  He  had  begun  tc 
compose  songs  in  i<S75.  The  list  of  his  works  written  from  1875  tc 
1 889  and  unpublished  at  the  time  of  his  death  is  in  Decsey  s  life  oi 
Wolf. 

Wolf  thou^t  of  going  to  America  to  tiv  his  fortune,  for  Amtna 
waa  ansidy  a  Tom  Tiddler's  ground  for  musicians,  but  in  1881  he  wcat 
to  Sakbuig  as  aeeood  canductfkr  of  the  openu  He  did  not  disUmw^ 


himself  at  SalzkNizg,  but  be  was.aJkwed  to  cooduet  only  U|^t  mmds 
and  operettas.  They.say  that  at  a  aehearsal  he  addteased  tlie  cmatm 

as  follows:  "O  let  that  stuff  alone;  Til  play  you  aometihing  fnm 
'Tristan  and  Isolde.' "    He  left  Salzbuig  in  1882. 
From  January  27,  1884,  to  May,  1887,  Wolf  was  the  music  critic  d 

the  Salonblait,  "a  society  journal  of  the  high  life  of  Vienna  "  It  is  tc 
be  hoped  that  the  Wolf  Society  will  publish  in  book  form  the  best  d 
the  contributed  articles,  for  they  are  singularly  shrewd,  pungent 
entertaining,  and  written  with  inlinite  c:usto.  The  critic  sided  wit' 
the  Wagner- Bruckner  faction,  and.  as  we  have  already  seen,  he  w*? 
reckoned  by  the  superficial,  indiscriminative  readers  of  Vienna  as  1 
malignaiit  foe  of  Brahms.    He  wrote  enthusiastically  in  praise  of  GlucL 
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Haydn,  Mozart,  Beethoven,  Weber,  Schubert,  Schumaiuii  C^fyin^ 
Sain t-Sa ens,  and,  above  all,  Wagner  and  Berlioz. 

Wolf's  first  songs  were  published  in  1887,  and  with  the  winter  of 
1888  began  the  period  of  his  artistic  ripeness.  His  fertility  was 
amazing,  and  perhaps  it  will  prove  the  destruction  of  his  fame.  He  set 
music  to  poems  by  Mdiike,  Eichendorff,  Goethe,  Keller,  cycles  from 
tbit  SfKokh  and-Italiaa  swg'hookB  of  Geibel  and  Heyse.  It  la.  aaid 
fhat  lie  cotaposed  over  five  hmidred  scxngs  besides  works  of  kigcr 
proportions.  BSs  mnaic  to  Hmmu's  "Fcst  anf  Solhang"  ms  pefformad 
at  Vienna  in  1892.  His  fimt  qpem,  "Der  Corregidor,"  was  produced  at 
Matfflheim,  June|7,  i8c>6.  In  1892  he  began|lo  be  known  in  Northern 
Germany,  and  a  propaganda  soon  made  his  name  familiar,  A  Wotf 
Society  was  started  in  Berlin,  another  in  Vienna,  for  the  purpose  of 
giving  the  composer  material  assistance  and  spreading  his  fame. 
There  were  friends  who  were  practical  counsellors,  as  Joseph  and  Franz 
Schulk  in  Vienna,  and  there  were  hysterical  enthusiasts  who  did  not 
hesitate  to  call  him  the  first  of  living  composers. 

Cut  is  the  branch  that  might  have  grown  fall  stfllgllt, 
Afld  biirnM  is  ApoUo's  launl  bough. 

Wolf  had  always  been  of  an  excitable  nature,  and  his  enthusiaam 

was  on  the  verge  of  frenzy.  Read  these  letters  he  wrote  in  1888:—  ' 
"March  20.  Just  after  my  arrival  to-day  I  pxoduoed  my  master- 
work:  *Erstes  Liebeslied  eines  Madchens'  is  out  and  away  the  best 
thing  I  have  ever  done.  In  comf)arison  with  this  song  everything 
hitherto  composed  is  child's  play.  The  music  has  such  a  striking 
character,  as  well  as  such  an  intensity,  that  it  would  rend  the  nervous 
system  of  a  block  of  marble. 

•'March  21.  I  withdraw  the  statement  that  the  'Erst es  Liebeslied 
eines  Madchens'  is  my  best  work,  for  what  I  wrote  this  forenoon,  'Fuss- 
reise,'  is  a  million  times  better.  When  you  have  heard  this  last  song, 
yois  can  haive  only  one  wish — to  dm!" 

His  ndnd  began  to  give  way  in  the  fall  of ,  1897,  ^en  he  told  his 
f  liends  that  he  had  been  appointed  Director  of  tibe  Viemia  Court  Opem. 
£Bs  liknds  persuaded  him  uiat  it  was  his  duty  to  call  on  Gustav  Mahler, 
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'tkt  director  and  conductor.  He  dressed  himself  in  a  cereBMMUflns  set 
of  black,  but  he  was  taken  to  Dr.  vS\  etlin's  asylum  in  Vieima.  There 
he  worked  on  "Pentliesilea,"  the  ItaHan  Serenade,  and  other  composi- 
tions. He  purposed  to  make  Penthesilca  the  heroine  of  his  third 
opera, — his  second.  "Manuel  Venegas,"  is  unfinished.  It  was  thou^t 
that  he  was  again  sane,  and  in  Februar>\  1898,  he  was  released.  He 
seemed  the  old  familiar  Wolf,  amiable  and  social,  even  more  amiable 
than  beiore  his  sickness.  He  visited,  he  journeyed  for  recreation. 
Disappointed  because  "Der  Corregidcnr"  was  not  produced  at  tile 
Vknua  opera  season  in  the  season  of  he  wonced  fuad  m  hii 
"Manuel  Ves^gaa."  But  his  mind  failed  h&n,  and  he  begged  to  be 
taken  again  to  asylum.  He  entered  th^  J/mer  Atatritm  Slate 
Insane  Asylum,  where  he  was  five  years  in  dying.  Now  and  Ciienhe 
would  exclaim,  "God,  I  am  then  madl"  For  a  time  he  reooBedad 
clearly  the  titles,  texts,  melodies,  of  his  songs,  and,  when  ooee  a  fneod 
read  to  him  a  newspaper  article  in  which  Marcella  Pregi  was  prai?e<! 
for  singing  "Ich  hab'  in  Pena  einen  Liebsten  wohnen,"  he  laughed  and 
whispered,  "Yes,  tixat  is  my  song."  and  with  bis  band  be  gave  ttie 
right  tempo. 


0 


Mme.  OuyA  Samaeoff  was  bom  at  San  Antonio,  Teias,  August  8. 
1880.  Her  aaidctt  name  was  Hickenlooper,  and  alie  was  of  Pi  ■■■mi 
Russian  patentage.  A  very  young  ^iid,  she  was  tam^t  by  lier  gmnd- 
mother,  a  German  pianist,  and  iriien  die  was  nine  years  old  she  stmBcd 
for  four  months  with  Constantin  von  Steinberg.  Her  girihood  was 
spent  in  a  convent  at  Paris,  and  she  took  pianoforte  lessons  of  Har- 
mon tel,  the  father,  for  several  years.  From  Marmontel  she  went  to 
Widor.  In  1895  she  entered  the  Paris  Conser\^tor\',  and  studied  five 
years  in  the  class  of  Delaborde.  After  she  left  the  Conservatory  she 
travelled  in  Europe  for  two  years.  Returning  to  this  €ouatiy»  she 
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Tbm  is  no  such  thi^  aft  standing  still  in  pMUMMatnwtfactwrhifr 
The  piano  that  fails  to  Is  In  fcality  fttrogradlng;. 

No  piano  has  of  late  made  such  rapid  pfogfCss»  has  so  notably 
advanced  its  artistic  standards,  as  has  the  Weber*  The  musical 
world  has  been  quick  to  appreciate  this  fact,  and  one  great  artist  after 
another  has  added  the  .  weight  of  his  personal  indcvsement  to  the 
Weber's  prestige. 

The  rignWomea  ef  PaderawiU's  sxcMslfe     of  tte 

Weber  Piano  on  his  present  concert  tour  is  apparent  to 
eyecy  musie-loyer. 

THE  WEBER  PIANO  COMPANY 

Aeolian  Hall,  362  Fifth  Aventie,  near  34th  Street,  New  York 
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*ivlpi8(e^e  studied  with  JedHciiaL   Her  tet  public  appeanott 

at  Ne^  York,  with  orchestra,  in  Carnegie  Hall,  January  i8,  1905.  Htr 
i first  appearance  in  Boston  was  at  a  concert  of  tlie  Boston  S>~mphanT 
Quartet,  April  10.  1905,  when  she  played  with  Mr.  Krasselt  Saint- 
Saens's  'Cello  Sonata  in  C  minor.  Sh<t  gave  concerts  in  London  in  the 
following  May  jLod  Jtint.  Sba  has  givea  tecatals  in  Boston  in  Steiner. 
Hall  (November  2$,  1905,  January  20,  1906)  and  in  Gbkkering  Hii 
(February  18,  November  5,  i9o<S).  8be  played  at  tiic  Sunday  Cfaan- 
ber  Concert  in  Chfcketfng  Hall,  December  16,  1906;  gave  a  racitii 
in  Chickefitig  Hall,  October  28,  1907;  played  at  one  of  Mrs.  M 
McAllister's  concerts,  December  16,  1907,  and  at  a  concert  of  the 
Kneisel  Quartet,  March  17,  1908  (C^sar  Franck's  Pianoforte  Quintet). 

She  has  played  in  Boston  at  concerts  of  tlie  Boston  Symphoinr 
Orchestra,  April  21,  1906  (Grieg's  Concerto),  and  February'  9,  190: 
(Tschaikowsky's  Concerto  in  B-flat  minor).  She  also  played  at  tin 
•concert  giveii  in  aid  of  the  San  Fraodaco  Fund  by  the  mcndbm  el  tiu 
Boston  Symphony  Ordiestm,  April  29,  1906  (Uaxt's  Concetto  k 
B-flat  major). 
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CONC^TO  IN  E-PI«AT  MAJOR,  No.  I,  FOR  PIANOFORTE  AND  OrCHKSTRA. 

Franz  Liszt  ^ 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  iSi  x ;  died  at 

Bayreuth,  July  31,  1886.) 

This  concerto  was  composed  probably  in  1848  or  1849.  It  was 
revised  in  1853  and  published  in  1857.  It  was  performed  for  the  first 
time  at  Weimar  during  the  Berlioz  week,  February  17,*  1855,  when 
liszt  was  the  pianist  and  Berlioz  conducted  the  orchestra.  '  '  " 

Hic  fint  peifonnaiice  in  Boston  Wfl»  by  Alide  Topp.t  at  an  aftemooii 
ooncert  in  die  first  Triennial  Festival  of  tiie  Handd  and  Haydn  Sddetj, 
May  9,  tB6B.  (The  first  peiformance  at  a  concert  of  iSie  ndlhanniDttic 
Society,  New  Toric,  was  on  April  20,  1S67,  when  S.  B.  Mffls  wils  the 
pianist. 

The  concerto  is  dedicated  to  Henri  Litolff,  and  the^orchestral  part  is 
scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  horns,  two 
trumpets,  two  bassoons,  three  trombones,  kettledrums,  triangle^ 
cymbals,  strings. 

♦Thr  (late  Fcbnian-  16  is  (dven  by  somr  biographers  of  Llazt,  but  the  Neu4  Zeiischrifl  far  Afusik  (I^ipdc. 
nbnny  aj,  iSs5jsa>'s  lliat  this  concert  (iirected  by  Ikrlioz  was  on  Februar\-  17  and  in  honor  of  the  birth- 
diqr  olOt  Onad  1Prio<T98-I>uche».  The  programme  included  these  pieces  by  Hcrlioz:  "pMt  at  Cajmikt't 
Hooie*;  **The  Captive"  (sung  by  Mist  Genast);  "Mcphistophelet' Invocation"  (»uo«  by  voBMilde);  Chorus 
of  Syli^  and  Gnomes  and  Sylphs'  Dance  from  "Damnation  of  Faust";  chorus  of  artuts,  etc^  from  "Ben- 
vwto  Gdttai*  (MIm  Woli  m  Aacaaio);  aad  liaat's  oooceito  (MS.),  play«i  by  tka  camMn.  Tte  Mmm 
m  Omm  UmtUdU  in  Paris  (February  ss,  i8ss)  also  jKiws  Febnuury  17  u  fhe  dale.  J.  G.  ProdhBaMB.  Ii 
"fcctor  Berlioz"  (1905).  says:  "The  concerts  of  Berhoz  at  Weimar  took  rJacc  February  17-21  " 

t  Alide  (or  Alida)  Topp  was  a  pupil  of  von  BUlow,  who  wrote  to  Julius  Stem  in  May,  1863,  that  her  par- 
mt»  at  Stralsund  were  anxious  for  her  to  take  private  ItMons  of  him.  Stem  was  at  the  head  of  a  conservatory 
ti  Btrilm  iriMM  «M  BCUow  was  then  engaged  as  a  teacher,  and  by  the  tenne  erf  contract  von  Bolow  was  boC 
allowed  t»gN»  mliti  teseons.  VanBtUowaskedthat  Afideaifht  bean  exoentiaB  to  the  rule.  "IdonottUiit 
IhgLflhn  BBir  aeeda  any  other  instruction  than  mine."  H«  snvhaied  that  she  would  bring  him  itputalifla, 
na  audnuit  he  would  not  ask  puy  for  her  lessons.  Her  name  vas  recorded  in  1861-63  as  a  pupil  of  aenvi 
Conservatory;  and  von  BQlow  mentioned  her  in  his  refiort  as  "the  mo«t  talented  and  indiis(noun  pupil*  he 
h.Ki  found  in  the  Conservatory.  In  1H64  he  wrote  to  \)x.  Gillc:  "She  is  for  me  what  1  itn  lUr  Lis/t."  She 
I'Uyi  d  Lis/tN  s<^nata  at  the  Tonkunstler-Versamm^ung  of  i86a  at  Larlsrvihe,  and  Lis/t  th«  n  ( har.icti  riwd 
her  as  "a  marvel."  Nor  was  he  afraid  to  pnusc  her  tn  hto  letters  to  the  Priniiss  Carolyne  SavTiL-Witt 
RSBtrin  (vol.  tiiy  pp.  35i  37).  ^Om  Topp's  nrst  appearance  in  Boston  waa  at  tlie  sanie  Handel  and  Haydn 
ratival»  at  an  altfHMJf  jiMtrt.  May  6^  when  she  plaved  SchomwBn^  concerto.  Mr.  John  S.  Di  '  ' 
■weed  |»  vrhB^wr:  *  Vovti  and  grace  aad  beauty,  the  alow  of  artistic  enthosiaam,  blendvd  vnA 
d  aaodestY,  won  quick  aftnpMhy."  She  was,  indeed,  a  teautlful  apf>arition.  Yet  sh*  cdbldP  ivt 
Mr.  Dwight  bv  her  performance  that  liszf  s  concerto  was  wor^  while,  "for  anything  more  wflfol,  wl 
"  chi  "  " 


Mifr/c,  far-fetched  than  this  composition  is.  anything 

ne  hafg  hardly  known  onder  the  name  <gi  yiw:."   .    ,  . 
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The  form  is  free.  A  few  important  themes  are  exposed,  develqped, 
and  undergo  many  transformations  in  rhythm  and  tempo. 

The  first  and  leading  theme  is  at  once  given  out  decisively  by  the 
atlteiP,  with  Interrupting  choids  d  wood-wind  and  biaas.  ling  ii  tke 
tbwne  to  which  lisst  uaed  to  aing,  '*Das  vmtdit  ihr  alle  nkiitl"  bol, 
aooording  to  von  Bfilow  and  Ramann,  "Ihr  io&nnt  alle  niditaf"  thk 
theme  may  be  taken  as  the  motto  of  the  ccmcerto.  The  opening  is 
Allegro  maestoso,  tempo  giusto,  4-4. 

The  second  theme,  B  major,  Qimsi  adagio,  12-8.  is  first  announced  by 
muted  'cellos  and  double-basses  and  then  developed  elaborately  by  the 
pianoforte.    There  are  hints  of  this  theme  in  the  pceoeding 

The  third  theme,  E-flat  minor,  Allegretto  vivace,  3-4,  in  the 
of  a  8dierzo«  is  first  given  to  the  sttizigSy  with  prdiaunary  wammg  and 
answers  oi  the  'trian^^,  which,  the  ocnnposer  says,  ahonkl  be  stmek 
with  delicately  ihythmic  precision.  The  fourth  theme  is  rather  as 
answer  to  the  diief  phrase  of  the  second  than  an  individual  theme. 

The  scherzo  tempo  changes  to  Allegro  animato,  4-4.  in  which  use  is 
made  chiefly  of  the  motto  theme.  The  final  section  is  an  Allegro  mar- 
ziale  animato,  which  quickens  to  a  final  presto. 

Liszt  wrote  at  some  length  concerning  this  coocertio  in  a  letter  to 
Eduard  I^szt,'*'  dated  Weimar,  Maidi  26,  1857: — 

*Bduard  IJsxt  wu  the  Toanger  half-brother  of  Fraiu  Liszt's  father,  but  liazt  called  him  o-^r  is  «d 

aMle.  EdiMid  becam  Solkiuir-flenenl  at  VieaiM^  when  be 
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"The  fourth  movement  of  the  Concerto  from  the  Allegro  marziale 
ocMTesponds  with  the  second  jau>vement,  Adagio.  It  is  only  an  ui|[ent 
recapitulation  ol  the  «arlier  aiibject«in&tter  with  quickened,  livelier 
Aythm,  Bad  coo^M3mw>  new 

tluoitgli  Hie  aooxe.  TUs  kbid  of  binding  iog$tktr  md  woaadiag  off  « 
i^bolepaeceetittdoseiseoimwliftt  mjovnii  but  it  it  i|itite  UMlnlaloeA 

and  justified  from  the  standpoint  of  musical  fonn.  The  trombonee 

and  basses  take  up  the  second  part  of  the  motive  of  the  Adagio  (B 
major).  The  pianoforte  figure  which  follows  is  iro  other  than  the 
reproduction  of  the  m()ti\  c  which  was  given  in  the  Adagio  by  flute 
and  clarinet,  just  as  the  concluding  passage  is  a  Variante  and  working 
up  in  the  major  of  the  motive  of  the  schenso  until  finally  the  fint 
motive  on  the  dominant  pedal  B*flat,  with  a  ihahe-yicompiMi<inent» 
oomes  in  and  condodea  the  whole. 

"The  acherso  in  ^fiat  nitnor«  fiom  the  point  nfmt  the  tdangk 
begins,  I  employed  for  the  effect  of  contrast. 

**As  regards  the  triangle  I  do  not  deny  tliat  it  may  give  ofifence, 
especially  if  struck  too  strong  and  not  precisely.  A  preconceived 
disinclination  and  objection  to  instruments  of  percussion  prevails, 
somewhat  justified  by  the  frequent  misuse  of  them.  And  few  con- 
dnctors  are  drcumq^ct  enough  to  bring  ou^  the  rhythmic  element  in 
.without  ^  raw  addition  of  a  coarse  nommas,  in  wioiiai  in  wiikh 
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tkef  are  deliberately  employed  aeooidiiig  to  the  intenfiaa  of  tiie  com- 
poBtf  .  The  dynamic  and  rhythmic  qridng  and  eohanoemort,  which 
are  efltocted  by  the  instruments  of  percussion,  would  in  more  eases  be 
mneh  moree^toettiany  produced  by  the  careful  trying  and  proportioimig 

of  insertions  and  additions  of  that  kind.  But  musicians  who  wish  to 
appear  serious  and  solid  prefer  to  treat  the  instruments  of  percussion 
en  cannille,  which  must  not  make  their  appearance  in  the  seemly  com- 
pany of  the  Symphony.  They  also  bitterly  deplore,  inwardly,  that 
Beethoven  allowed*  himself  to  be  seduced  into  using  the  big  drmn  and 
triangle  in  the  Finale  of  the  Ninth  Symphony.  Of  Berlios,  Wagi 
and  my  humble  self,  it  is  no  wonder  that  'like  draws  to  like^'  aadl,  as 
we  are  treated  as  Impotent  canmlk  amongst  musidans,  it  Is  qaile 
natuml  that  we  should  be  on  good  terms  with  Uie  canoiUe  among  die 
instruments.  Certainly  here,  as  in  all  else,  it  is  the  right  thing  to  seize 
upon  and  hold  fast  [the]  mass  of  harmony.  In  face  of  the  most  wise 
proscription  of  the  learned  critics  I  shall,  however,  continue  to  employ 
instruments  of  percussion,  and  think  I  shall  yet  win  for  them  SQOie 
effects  little  known."   (J^lisdied  by  Constent  Badie.) 

This  eulogy  ol  the  triangle  was  inspired  by  tiie  opposition  In  Vieoii 
when  Pnickner  played  the  concerto  in  that  city  (season  of 
HanSNck  damned  die  wotk  by  chamctoisittg  it  as  a  "Triangle  Ooa- 
certo,"  and  for  some  years  the  concerto  was  therefore  held  to  be  impossi- 
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Ue.  It  imnoC  played  afttiB)nlHMiiiaim^ 

paid  no  atte&tioii  to  die  adviee  of  the  kanied  and  her  'wefl-iMteit.' 
Rutnnstehi,  happened  to  be  there,  said  to  her:  "Yoa  are  not  going 
to  be  so  crazy  as  to  play  this  concerto?  No  one  has  yet  had  any  luck 
with  it  in  Vienna."  Bosendorfer,  who  represented  the  Philharmonic 
Society,  warned  her  against  it.  To  which  Sophie  replied  coolly  in  her 
Manidi  German:  "Wenn  i  dos  nit  spiel  en  kann.  spiel  i  goar  nit—' 
i  muss  ja  nit  in  Wien  spielen"  ("If  I  can't  play  it,  I  don't  play  at  all — 
I  must  not  pby  in  Vienna")*  She  did  jrfay  it,  and  with  great  soooess. 

Yet  the  triangle  is  an  old  and  esteemed  instrament.  In  the  .eig|h-, 
teenth  century  it  was  still  furnished  with  metal  rings,  as  was  its  forbeaiv 
the  sistrum.  The  triangle  is  pictured  honombly  in  the  second  part 
of  Michael  Pratorius'  "Syntagma  musicum"  (Part  II.,  plate  xxii., 
Wolff  en  biittel,  1618).  Haydn  used  it  in  his  military  symphony, 
Schumann  in  the  first  movement  of  his  B-flat  symphony;  and  how 
weU  Auber  understood  its  charm ! 

We  road  in  the  Old  Testament  (2  Sam.  vi.  5):  "And  David  and  alt 
the  house  of  Iscad  played  before  the  I<ord  on  all  manner  of  instnuuti 
made  of  fir  wood,  even  on  harps,  and  on  psalteries,  and  on  timbrels,  and 
00 comets,  and  on  c3nDabals" ;  but  should  not  the  word  "manghanghim'' 
be  translated  "sistrums,"  not  '*c3rmbals"?  The  sistrum*  jingled  at 

*  For  a  koig  and  kamcd  difoiMion  whether  the  listrum  ihould  be  induded  in  the  cjmbal  fuoily  ie«  F.  A. 
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Mwm  Elmentef  is  nonr  delivering  his  annual  course  of  lectures 
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Sarly  in  January  he  will  begin  a  series  of  ten  weeks  at  the 

THomsus  OrclMMStM  HsdL  ChlcaiCo. 

During  this  course  he  will  also  lecture  in  St.  Louis,  Mil- 
waukee, Indianapolis,  Evanston^  and  Oak  Park. 

Immediately  at  the  close  of  these  encsgements  he  .will  lesve 
for  ma  estesded  foreign  tour,  in  order  to  seeure  material  for  an 
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the  wanton  and  mysterious  feasts  of  Iiui.  m  wtU  M  in  the  wuiihip  «i 

Cybele.  It  was  believed  that  if  Ceres  were  angry  at  her  priestess  die 
struck  her  bhnd  with  a  sistrum.  Petronius  tells  us  that  it  had  the 
power  of  calming  a  storm.  Jubas  says  that  the  instrument  was  invented 
by  the  Syrians,  but  Neanthes  prefers  the  poet  Ibycus  as  the  inventor. 
Cleopatra  used  to  wear  the  apparel  of  Isis,  but  is  it  true  that  at  the 
battle  of  Actium  she  cheered  her  men  by  the  sound  of  the  sistrum,  or 
is  Virgil's  line,  "Regina  in  mediis  patrio  vocat  agmina  sistro/*  aa 
unworthy  sneer  at  that  wonder  of  wonders? 

*** 

The  concerto  has  been  played  at  concerts  of  the  Boston  Symphony 
Orchestra  in  Boston  bv  Ad^e  Margulies  (October  17,  1885);  Julia 
Riv^-King  (October  16,  1886);  Adele  aus  der  Ohe  (May  21,  1887. 
January  16,  1897);  Ignace  Paderewski  (November  19,  1895);  Mart 
Hsmbcmrg  (January  24,  1903);  George  Proetor  (January  30,  1904): 
Rodolpli  Qm  (liaich  24,  1906);   Morili  Bmpnthal  (]>BOcnbar  i. 

It  has  been  played  in  Boston  by  Rosenthal  Qus  fiist 
appeaianoe  in  the  United  States,  November  9.  1888),  d*AIbert  (No- 
vember 30,  1889),  Doemer  (Pebroary  18, 1892),  De  Fsd^maim  (Pextsno 
Fund  Concert,  November  27,  1904),  and  others,  and  crai  OO  a  JoIe^ 
keyiioaid  (Mathilda  ROdiger,  December  to^  1893). 


ENTR'ACTB. 

ONE  HUNDRED  BEST  MUSICL\NS. 
(Prom  the  Daily  Telegraph,  London,  February  8,  1908.) 
Why  should  not  musicians  have  their  say  as  to  whom  they 
as  the  hundrrd  gieatest  miisirians?  Oaoe  apon  a  time  tbatt  was  t 
petfect  tpidmiir  of  eapiesrioos  of  litenfy  opkdBm  in  laapeef  at  tfa 
hundred  best  books,  aad|  If  memory  «arvea»  soma  anierprising  pi*- 
lisher  actually  went  the  length  of  issuing  a  "libiary"  hesL^sag  (Ik 
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according  to  the  method  of  the  old 
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Mt.  How  lie  amved  at  die  iclectiott  I  lo^iel,  bo^ 
cott  to  f Ofiniilate  a  list  of  die  hnndfcd  leadeis  off 

thottgfa  it  must  be  admitted  that,  on  the  other  hand,  it  is  «>  man 
taMf.  As  a  matter  of  fact,  no  two  lists  in  either  case  are  in  the  leist 
likflv  to  coincide.  Perhaps  some  ninety  per  cent,  of  names  on  both 
might  be  hit  upon  by  a  number  of  people  having  vxat,  time  to  sj-siit 
than  St  good  for  them.  But  the  remaining  ten  per  cent,  vonid  be,  in 
the  very  nature  of  the  caae*  variable.  Aad  who  is  to  decide  vfaa 
tbcie  doetoft  diaagiee?  In  die  one  caae  the  feat  iras  aanapUei 
after  a  fa^hioii^  but  I  \mpft  neter  heard  of  a  ■^■vtHhh.  or  cvtrn  ef  t 
nuiflic  iMibHiher  in  Kngland,  iindeftaldng-to  differentiale  dte  mmtiL 
sheep  from  the  j^ts  to  so  large  an  extent.  In  Germany  some  attempt 
was  fjnce  made  indirectly  by  a  firm  who  issued  a  series  called  the 
hundred  best  j)ieces  by  contemporar>'  pianoforte  composers.  K't 
even  this  was  only  complete  so  far  as  the  firm's  own  copyrights  ven 
concerned.  It  could  not,  for  example,  include  Brahms's  music,  thoos^ 
then  he  ms  a  oontemporary,  lor  the  sufficient  seaaon  that  his  copf 
fi^tt  all  bdonged  dsewhere.  A  feature  off  die  aeiica  was  die  ctap 
price  of  iizpenoe  per  number,  but  that  Is  not  point. 

At  one  time  the  name  of  Brahms  would  almost  certainly  have  foosi 
a  place  not  only  amonp:  the  first  hundred,  but,  at  least  for  those  wk 
pinned  their  faitli  to  Hans  von  Hiilow,  among  tlie  first  three.  Fcr 
has  it  not  been  often  recorded  of  the  great  pianist  that  his  musica. 
belief  was  fixed  upon  the  trinity  of  B's,  Badi«  Beethoven,  BiahiBii 
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Kowadays^  however,  there  exist  many  persons  of  light  and  kAdin^ 
vWoK  occtipation  b  the  directing  of  (more  or  less)  infantile  steps  into 
lil^t  paths,  who  bv  no  means  rate  Brahms  so  high  T^e  fact  b, 
pfobably,  that  .ve  are  at  present  far  too  near  to  Brahn:>  :3  locus  bini 
COrrectlv.  Few  artists,  whatever  the  art  they  represent,  have  com 
into  their  lawful  kingdom  as  coinpletelv  during  their  lifetime  as  affiff 
their  death,  and  this,  obviously,  not  because  their  artistic  efforts 
improve,  like  >ome  ^vines,  by  keeping,  but  because  in  process  of  timt 
the  lens  q£  the  pubHc  eye  focuses  Ihem  aright.  A  generation  or  tic 
illar  Bnlmisr^  duitfi  aome  d  m  may  know  whedicr  voa  BAow  w 

Bat  to  go  bwk  M,  few  ceotuHes  before  BnHnns  bmr  mcly  os 
comes  wenm  two  similar  opinions  of  the  merits  of  Fnlestrina!  (k 
Febffun'  3,  1594,  be  died,  as  he  had  lived.  '*a  fervent  Christian 
m  dm«t  Chttrcfainan ;  and  all  Rome  knew  that  the  poor  plate  of  kit 

upon  his  coffin  spoke  the  truth  with  its  two  ^roud  words:  Afimcf 
Princeps — Prince  of  Music."  So  wrote  E.  Oldmeadow.  while  R.  A 
Streatfeild  says  that  in  its  rroper  sphere  Palestrina's  music  still  staixi^ 
as  the  exemplar  of  ultimate  perfection.  Against  such  opinion*  * 
these  it  were  easy,  if  i^orih  while,  to  find  many  writers  who  car  « 
in  the  ereat  art  of  Palestrina  nothing  but  that  great  art.  For  thd- 
its  spirituality  and  true  inwardness  count  for  nothing  btxause  6^ 
cannot  fed  it, 

HoweWy  I  find  niyaclf  referring^  to  winsipians  wlio^  Umic  ii  WbS^ 
doubt,  wooid  fignre  asKng  the  mnety  per  cent  in  most  Ibtft.  Itl 
far  more  ^BfBrnlt  to  place"  oar  own  contemporaries  for  lotf 
abnady  stated.  Personal  prejudice  and  tdiosyacnHy  cannot  be 
rid  of  even  by  tbe  bcst-regnfaited  critic,  for  be,  after  all.  m  hmma, 
and  bias  is  a  ver\'  hnman  quality.  Many  a  one  of  oar  yoong  cos 
posers,  no  doubt,  ho-  es  to  become  ultimately  great,  and  there  is  v 
ob\  ious  reason  why  tlie  hope  should  be  dispelled  by  venomous  critics 
since,  without  it,  the  youngsters  are  unh'kelv  to  achieve  \  er\'  moc- 
One  of  them  some  time  a^:*^  remarked — he  was  then  a  stripling  of  so^i^ 
two-and  t^ventv  years  of  .i^e,  and  was  on  the  mere  threshold  of  ^ 
career — ''hat  he  devonrlv  horded  he  won].-!  r.ot  be  buried  "in  ^-  > 
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ninster  or  St.  Paul's  Cathedral  or  wherever  it  was  they  buried  that 
ellow  Sullivan."  This  was  said  in  all  seriousness,  and  vnth  a  gra\nty 
hat  was  almost  sublime.  Alas,  it  was  easy  even  then  to  assure  him 
hat  his  fears  were  groundless,  and  I  have  reason  to  believe  that  to-day 
le  agrees  with  me. 

There  is  another  type  of  the  man  who  feels  greatness  welling  up  in 
ds  heart,  or  bosom,  or  wherever  greatness  does  well  up.  A  singing- 
:eaidierof  considexable  artistic  repute  appointed  an  hour  when  it 
vould  be  conveiiiettt  for  bim  to  bear  a  potential  new  pupil.  On  the 
atter  putting  in  an  appearance,  the  master  tested  bim,  with  a  yien 
o  discovering  not  only  the  quality  of  the  voice  but  also  the  preaeooe 
>f  artistic  taste.  When  asked  if  he  cared  for  the  songs  of  Scbumaaa, 
khubert,  Pianz,  Brahms,  and  a  few  more  of  the  giants  of  song,  the 
xissible  pupil  grunted,  and  shrugged  his  shoulders  in  a  deprecatory 
dnd  of  way,  without  delivering  himself  of  any  substantial  answer. 
Vt  length  he  was  persuaded  to  speak,  when  he  said:  "The  fact  is,  Mr. 
k)-and-So,  I  am  a  song-writer  myself."  Had  these  musicians  inherent 
n  them  the  elements  of  true  greatness  or  not  ?  Who  shall  say  ?  For 
t  must  not  be  forgotten  that  there  are  great  depths,  as  well  as  great 
leights,  and,  to  put  it  bluntly,  one  man  may  be  a  great  genius  while 
mother  may  be  a  great  imbecile.  It  is  a  fault  of  our  language,  perhaps, 
bat  the  saoM  adjective  may  be  applied  to  two  extretnes, 

^mllarly,  tbe  word  "great"  bas  been  applied  by  unwat^ul  ciitici 
io  composers  whose  methods  are  as  widely  apart  as  the  ptAeB;  sudi| 
jor  example,  as  M.  Gaude  Debussy  and  Mr.  Josef  Holbrooke.  .  One 
p  a  delicate,  subtle  aquarellist,  the  other,  as  itiwere,  a  scene-painter 
In  bis  music.  The  one  loves  piquant  background  (which,  it  must  be 
confessed,  he  does  not  invariably  fill  up  with  overwhelmingly  inter- 
»ting  detail) ;  the  other  lavs  his  colours  on  thick,  so  that  the  effect 
s  as  "striking"  as  the  means  he  employs  to  produce  it.  Some  men 
^an  please  with  the  humble  jew's-harp;  others  cannot  satisfy  with 
ill  the  paraphernalia  of  the  modem  orchestra,  plus  any  extraneous 
nstruments  that  may  be  more  or  less  handy.  Is  or  is  not  Sousa  a 
jreat  musician,  to  be  numbered  among  the  immortal  hundred  ?  Apart 
tUogether  from  the  delightful  variety  of  his  methods  of  conducting, 


"  Op«n  conduct  never  shuts  the  door  to  luture  opportualtlet,  white 
shady  cunning*  inevitably  limits  the  possibilities  of  coniineTcial 
growth.  The  man  who  takes  pains  that  the  other  party  to  the 
trade  makes  something  has  the  other  party  for  a  friendly  trader 
in  the  future ;  he  who  is  solicitous  for  all  the  profit  h»B  made 
an  antagonist  whose  one  thought  is  to  get  even." 
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which,  as  all  sportsmen  will  remember,  included  the  action  of  the  iob- 
bowler,  the  racquet -player,  and  the  fencer,  as  well,  occasionally,  as 
of  the  conventional  orchestral  director,  Sousa  invented  no  end  oi 
queer  instruments  to  produce  particularly  queer  noises.  I  cannot 
now  recall  the  title  of  a  piece  he  used  frequently  to  play  in  Queen's 
Hall,  but  I  have  a  distinct  and  ineflfaceable  mental  \'ision  still  of  the 
immense  labours  of  one  of  his  band,  who,  kneeling  in  the  ndg:hbour 
hood  of  the  drums,  scrubbed  the  boards  of  tlie  platform  with  quite 
exemplary  diligence  with  two  pieces  of  what  appeared  to  be  wooA. 
M  a  fact,  I  believe  I  was  told  subsequently  that  they  weiebslf  ooooanflt 
sifaiells,  and  the  noise  they  created  was  intended  to  represent  the  dnA 
of  feet  during  a  bam-duice  or  a  cake-walk,  or  some  simflar  inventica 
of  tiie  West.  Sousa  also  invented  a  SousaphooSe, — a  ook368al,  cudr. 
brass  thing,  the  bell  of  which,  if  recollection  sen-es,  stood  for  all  ti 
world  like  the  sakxm-ventilator  on  an  Atlantic  liner,  hi^  aboive 
head  of  the  dinunutive  sprig  of  humanity  whose  very  soal  was  iaak 
its  tube. 

Wagner  was  "great"  (and  why  not  also  among  the  immortals?),  not 
only  on  account  of  "Parsifal."  the  "Ring,"  and  "Tristan."  but  alsc 
because  he  introduced  into  "legitimate"  stageland  a  greater  number 
of  curious  beasts  and  reptiles  than  any  other  composer.  As  we  al 
know  now,  they  included  a  bear,  a  snake  (and  a  fine  one  it  is,  too,  at 
Covent  Garden),  a  toad,  ravens  (a  little  tired  they  are  now),  a  brown 
bird  that  may  or  may  not  be  a  partridge,  which  flies  at  a  terrific  pace 
down-wind,  or,  mthen  down  the  string,  though  its  efforts  at  mmd 
mAt  are  a  little  labofired. 

The  list  might  easily  be  multipHed  almost  to  a  findtksB  extent  d 
those  who  may  be  designated  as  great  musicians.  It  all  depends  npcc 
the  precise  meaning  of  the  adjective.  And  if  there  is  so  large  a  nranber 
of  them,  who  shall  decide  which  of  them  is  to  be  omitted  from  ^ 
Immortal  Hundred  ?  Not  I,  for  one. 
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Symphony  No.  5,  in  E  minor,  Op.  64  .  .  .*   Pbthr  TschaikowskY' 

(BoKn  at  Votlnsk,  in  the  government  of  Viatka,  Russia,  May  7,*^  1S40; 
died  at  St.  Petersburg,  November  6,  1893.) 

Tschaikowsky,  about  the  end  of  April,  1888,  took  possession  of  a 
:otiiitiy  house  at  Frolovskoe,  which  had  6een  prepared  for  him,  while 
tie  was  at  Paris  and  London,  by  his  servant  Alexis.  Frolovskoe  is  a 
picttuesque  place  on  a  wooded  hill  on  the  way  from  Moscow  to  On. 
rhe  house  was  sbnple.  "Heie  he  fTschaikowsky]  could  be  alone/' 
—I  quote  from  Mrs.  Newmatch's  translation  into  Eng^lisfa  of  Modeste 
fschaikowsky's  life  of  Peter, — "free  from  summer  excursionists, 
lo  enjoy  the  little  p^arden  (with  its  charming  pool  and  tiny  islet) 
fringed  by  the  forest,  behind  which  the  view  opened  out  upon  a  distant 
>tretch  of  country—  upon  tliat  homely,  unassuming  landscape  of  Cen- 
tral Russia  which  Tschaikowsky  preferred  to  all  the  sublimities  of 
Switzerland,  the  Caucasns,  and  Italy.  Had  not  the  forest  been  giad- 
ttally  exterminated,  he  wcndd  never  have  qoitted  Frolovskoe,  lor, 
ihhou^  he  only  lived  there  for  thlree  years,  he  became  greatly  attached 
to  the  place.  A  month  before  his  death,  travelling  from  Klin  to 
Moscow,  he  said,  looking  out  at  the  churchyard  of  Frolovskoe:  'I 
should  like  to  be  buried  there.'" 

On  May  27,  1888,  he  wrote  to  Modeste  that  the  country  was  so 
beautiful  he  felt  compelled  to  extend  his  morning  walk  from  a  half- 
hour  to  two  hours.  "To  speak  frankly,  I  feel  as  yet  no  iiQpulse  for 
creative  woi^.  What  does  this  mean?  Have  I  written  mysett  out? 
No  ideas,  no  Indination?  Still  I  am  hoping  to  collect,  little  by  little, 
oiateffial  for  a  symphony." 

On  June  22  he  wrote  to  Mrs.  von  Meek:  "Now  I  shall  work  my 
lardest.    I  am  exceedingly  anxious  to  prove  to  myself,  as  to  others, 
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that  I  am  not  played  out  as  a  oomposer. . . .  Have  I  told  yon  6iat  I 
intend  to  write  a  sympbony?  .The  beginning  was  difficnk;  bat 
now  inspiiatkm  seems  to  me  to  have  come.  However,  we  ihall  see." 
In  July  Tsdiaikowsky  received  a  letter  from  an  American  maasgv 

who  offered  him  twenty-five  thousand  dollars  for  a  concert  tour  of 
"three  months.  The  sum  seemed  incredible  to  tlie  composer:  "Should 
this  tour  really  take  place,  I  could  realize  my  long-cherished  wish  of 
becoming  a  landowner."  On  August  6  he  wrote  to  Mrs.  von  Meek 
"When  I  am  okl  and  past  composing,  I  shall  sj^aui  the  wliole  of  my 
time  in  growing  flowers.  I  have  been  workhig  witili  good  resohs 
I  have  orchestrated  half  the  symphony.  My  age— alllioii^  I  tm 
not  very  old  Pie  was  then  forty-cis^t>— begins  to  tdl  on  me.  I  beooae 
very  tired,  and  I  can  no  longer  play  the  pianoforte  or  read  at  fli|^ 
as  I  used  to  do."  On  August  26  he  wrote  to  her:  "I  am  not  feeling 
well,  .  .  .  but  I  am  so  glad  that  I  have  finished  the  symphony  that  I 
forget  my  physical  troubles.  ...  In  November  I  shall  conduct  a  nhxM 
sehes  of  my  works  in  St.  Petersburg,  at  the  Philharmonic,  and  the 
new  symphony  will  be  one  of  them." 

The  winter  of  1888-89  opened  sadly  to  Tsdiaikowdcy*  A  Isnraatc 
niece  was  dying,  and  Ids  dear  friend  Hubert  was  snffeiiiig  tenftlr 
fiom  a  form  of  intermittent  lever;  but  his  friends  in  Moaooiw  wcr 
delighted  with  the  new  symphony,  concerning  wfaidi  he  liimsrif  hii 
grave  doubts. 

The  Fifoi  Symphony  was  performed  for  the  first  time  at  St.  Pcten- 
burg,  November  17,  1888.  The  composer  conducted.  The  concfr* 
lasted  over  three  hours,  and  the  programme  consisted  chiefly  of  wocb 
by  Tschaikowsky :  the  Italian  Caprice,  the  Seoood  Pianoforte  Coc- 
certo  (played  by  Wassily  SapeUnikoff»  who  then  made  his  dawl),  Ik 
now  fsmiliar  air  from  "Jeanne  d'Aic"  and  three  songs  (snnig  by  Ma 
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ICamensky),  an  overture  by  Laroclio  orchesl rated  by  Tschaikowsky. 
were  among  them.  The  audience  was  pleased,  but  tlie  reviews  in 
the  newspapers  were  not  very  favorable.  On  November  24  oi  the 
same  year  Tschaikowsky  conducted  the  symphony  again  at  a  ooootn 
of  the  Musical  Society. 

In  December,  1888,  he  wrote  to  Mrs.  von  Meek:  "After  two  per- 
formaofies  of  my  new  synq;dio&y  in  St.  F^terabuig  and  one  in  FngK 
I  have  come  to  the  ooiidaaiaii  that  it  is  a  failure.  There  is  scar- 
thing  repellent,  something  superfluous,  patchy,  and  insincere,  wti^ 
the  public  instinctively  recognizes.  It  was  ob\ious  to  me  ihai  th« 
ovations  I  received  were  prompted  more  by  my  earlier  work,  ace 
that  the  symphony  itself  did  not  really  please  the  audience  The 
consciousness  of  this  brings  me  a  sharp  twinge  of  sdf-dissatisfactioo 
Am  I  really  played  out,  as  they  say  ?  Can  I  merely  repeat  and  lini 
the  diaiifca  on  my  earlier  idsoiin?  nii^t  I  lookied  thnw^  «r 
tymphony  (No.  4).  What  adiflteieoee!  How  fmneawably  Mpcdor 
it  isl  It  is  very,  very 'sad!"  (Mrs.  Newmaidi't  tnmslatiaD.)  Br 
was  cheered  by  news  of  the  success  of  the  symphony  in  Moscow. 

On  March  15,  1889,  the  symphony  was  played  at  Hamburg.  Tschai 
kowsky  arrived  in  tlie  city  on  March  11.  "Brahms  was  at  his  hotd 
occupying  the  room  next  his  own.  Peter  felt  greatly  flattered  cc 
learning  that  the  famous  German  composer  was  staying  a  day  loogct 
on  piupose  to  hear  the  rdieaisal  of  his  Fifth  Symphonir.  'Mtt 
komky  was  very  well  received  by  the  oichestm.  Bmhnis  nattmd 
In  the  loom  tmtii  the  cod  ol  the  rdiearsaL*  Afterwards  at  Inctac 
he  gave  his  opinion  of  the  wotlc  *very  ffanldy  and  simf^\*  It  hd 
pleased  him  on  the  whole,  with  the  exception  of  tlie  Finale.  Not 
unnaturally,  the  coni})oscr  of  this  movement  felt  'deeply  hurt'  for 
the  momeut;  but,  happily,  the  injury  was  not  incurable,  Tschaikow 
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sky  took  this  opportunity  to  invite  Brahms  to  conduct  one  of  the 
symphony  concerts  in  Moscow,  but  tlie  hitter  declined.  Neverthe- 
less, Tschaikowsky's  personal  liking  for  Brahms  was  increased, 
although  his  opinion  of  his  compositions  was  not  changed." 

At  the  public  rehearsal  in  Hamburg  the  eymptumy  ptfflftfd  tlie 
musicians;  tliere  was  real  enthusiasm. 

Tschaikowsky  wrote  after  the  concert  to  David ofl :  "The  Fiftli 
Symphony  was  uiagnilicently  played,  and  I  like  it  far  better  now, 
after  having  held  a  bad  opinion  of  it  for  some  time.  Unfortunately, 
tlie  Russian  press  coutiiiues  to  ignore  me.  With  the  exception  of  my 
nearest  and  dearest,  no  one  will  ever  hear  of  my  successes.'' 

Modeste  Tschaikowsky  is  of  the  opinioii  that  the  fifth  Symphony 
vBS^a  king  time  hi  maknag  its  way»  diicfiy  on  aoootmt  of  his  brother's 
ncy  as  a  condiictor. 


The  first  performance  of  the  Fifth  Symphony  in  the  United  States 
mm  at  a  Thcodoie  Thomas  Concert  in  Chkkering  Hall,  New  York, 
Match  5,  1889.  At  this  conocft  MacDowell's  Pkuwfoxte  Concerto 
No.  2,  in  D  minor,  ifaa  played  by  Hie  composer  and  for  the  first  time. 

The  first  perfonaance  in  Bo^flii  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  October  22,  1892.  The  symphony  was  also 
played  in  Boston  at  these  concerts  on  Jamary  z,  xBcjiis,  December  10, 
1898,  December  22,  1900,  October  18,  1902. 

The  symphony  is  scored  for  three  flutes  (one  interchangeable  with 
uccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum* 
pets,  three  trombones,  tuba,  tliree  kettledrums,  and  strings. 

The  score  is  dedicated  to  Theodor  A^  e  Lallement,  of  Hamburg. 
Tschaikowsky  met  this  head  of  the  committee  of  the  Philharmonic 
Society  at  Hamburg  in  1888,  and  described  him  in  Llie  "Diary  of  my 
Tout*':  "This  venerable  old  man  of  over  eighty  showed  me  almost 
fatherly  attentkms.  In  ^te  of  hui  age,  in  spite  of  the  fact  that  his 
dw^dling  was  distant,  he  attended  two  idiearsals,  the  eonoerti  and  the 
party  afterward  at  Mr.  Bemnth's.  Wb  interest  in  me  went  so  Ua  that 
be  wished  to  have  my  i^iotogmph»  takm  by  the  best  phot<^;mpher 
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in  the  dty,  and  he  himself  arranged  the  hour  of  sitting  and  the  sLa 
and  style  of  the  picture.  I  visit^  this  kindly  old  genUeman,  who  is 
passionately  fond  of  music  and  free  from  the  prejudices  so  comir.'^r 
among  the  old  against  all  that  is  modem,  and  we  had  a  long  and  inter- 
esting talk.  He  told  me  frankly  that  many  things  in  my  works  whid 
he  had  heard  were  not  at  all  to  his  liking;  that  he  could  not  endure 
the  mighty  din  of  my  orchestration;  that  he  disliked  especially  the 
frecjuent  use  of  pulsatile  instruments.  But,  in  spite  of  everything, 
he  thought  I  had  in  me  the  making  of  a  true  German  composer  of  the 
first  rank.  With  tears  in  his  eyes  he  besought  me  to  leave  Rosat 
and  settle  in  Germany,  wlieie  tlie  traditkma  and  the  oomfitkBi  flf 
an  <dd  and  highly  developed  culture  would  iiee  me  from  my  faalb. 
idikli  lie  diarged  to  tlie  fact  that  I  was  bom  and  bron^t  op  in  a  civ 
iKaition  liiat  was  far  behind  that  of  Germany.  He  waa  evident!: 
strongly  prejudiced  against  Russia,  and  I  tried  my  best  to  lessmkii. 
antipaUiy  against  my  fatherland,  which  he  did  not  openly  expicn 
but  it  was  to  be  detected  in  some  of  his  talk.  In  Sfate  of  diffenate 
in  opinion  we  parted  warm  friends." 

♦  ♦ 

The  chief  theme  of  the  symfiboiky  Is  given  at  the  very  beginning  tc 
•  the  clarinets,  and  the  development  serves  as  an  approach  to  the  alk- 
gro.   The  principal  theme  is  announced  by  clarinet  and  bassoon,  acd 

it  is  developed  elaborately  and  at  great  length.  Tlie  second  theo: 
in  B  minor  is  given  to  the  strings.  The  free  fantasia  is  comijarativei;- 
short  and  exceedingly  dramatic.  The  recapitulation  begins  with  tbt 
restatement  of  the  principal  theme  by  the  bassoon,  and  there  is  i 
long  coda,  which  finally  sinks  to  a  pianissimo  and  passes  to  the  ongio&i 
key. 

The  second  movement  has  been  characterized  as  a  romance,  fiiSB^  I 
kmt  together  In  form,  and  admitting  great  freedom  of  Intefptceaiios 
aa  the  qualifieatkm,  "con  alcana  lioeBAt,'^  of  tiie  aadanfte  i  iiilsft* 
indicates.  After  a  short  lirtrBdnclioo  in  iSbm  deqw  atriagB  the  hsB 
8ing9  the  principal  melody.  The  oboe  gives  out  a  new  tfseme.  wlscl 
is  answered  by  the  horn,  and  this  theme  is  taken  up  by  violhs  sfli 
violaa.  The  princ^Md  theme  is  heard  from  the  'oettoa,  after  nhai 
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the  clarinet  sinj:^s  still  another  melody,  which  is  developed  to  a  climax, 
in  which  the  full  orchestra  thunders  out  the  chief  theme  of  the  sym- 
phony, the  theme  of  bodement.  The  second  part  of  the  movement 
follows  in  a  general  way  along  the  lines  already  established.  There 
is  another  climax,  and  again  is  heard  the  impressive  theme  of  the 
symphony. 

The  turd  movement  Is  a  waits.  The  stntcture  is  simple,  and 'the 
development  of  ^e  first  theme,  given  to  violins  asainst  horns,  hassoons, 
and  string  instruments,  is  natural.  Toward  ue  very  end  claiinets 
and  bassoons  sound  as  afor  off  the  theme  of  the  symphony:  the  gayety 

is  over. 

There  is  a  long  introduction  to  the  finale,  a  de\^elopment  of  the 

sombre  and  dominating  theme.  This  andante  is  followed  by  an  alle- 
gro, with  a  first  thenie  given  to  the  strings,  and  a  more  tuneful  theme 
assigned  first  to  the  wood-^nnd  and  afterward  to  the  violins.  The 
development  of  the  second  theme  contains  allusions  to  the  chief 
theme  of  the  symphony.  vStorm  and  fury;  the  movement  comes  to  a 
halt;  the  coda  begins  in  TC  major,  the  allegro  vivace  increases  to  a 
presto.  The  second  tlieme  of  the  finale  is  heard,  and  the  final  climax 
coffitafns  a  reminiscence  of  the  first  theme  of  the  tot  movement. 

.    *  *  ♦ 

Some  find  pleasure  in  characterizing  Tschaikowsky's  synmhonies  as 
suites ;  Dvor^  is  nid  to  have  made  um  cxitidsm ;  but  the  Fifth  Sym- 
phony escapes  this  charge,  for  objectors  admit  that  in  this  work  the 
composer  made  his  nearest  approach  to  true  symphonic  form  in  spite  of 
the  fact  that  there  is  no  repetitioci  of  the  first  part  of  the  first  allegro^ 
and  that  a  waltz  movement  takes  the  place  of  the  scherzo.  (They 
that  dismiss  the  "Patlietic"  because  an  adagio  serves  as  finale  should 
remember  that  the  finale  of  Spohr's  "Tlie  Consecration  of  Tones" 
is  composed  of  a  larghctto.  "Funeral  Music,"  and  an  allegretto,  "Con- 
solation in  Tears.")  Revolt  against  the  traditions  of  inexorable 
^ionata  form  is  not  a  symptom  of  modern  musical  anarchy.  Gretry, 
in  his  "Memoires,  ou  Essais  sur  la  Musique"  (Paris,  1797),  wrote: 
"A  sonata  is  a  discourse.  WTiat  sliould  we  think  of  a  man  who  cuts 
his  speech  in  hah  and  repeats  twice  each  of  these  halves?  'I  was  at 
your  house  this  morning;  yes,  I  was  at  your  house  this  morning  to 
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OQOttdt  you  about  a  business  matter,  to  consult  yoa  about  m  biniiM9B 
matter.'  Repetitions  in  music  affect  me  in  a  Hke  manner.  Let  ns 
discriminate,  however,  between  useless  repetitions  and  a  charming 
phrase  that  occurs  three  or  four  Uraes,  and  the  repetitions  of  a  delight- 
ful air.  Just  as  one  may  say  to  his  sweetheart,  'I  love  you.'  ten  times 
in  the  same  visit,  so  one  may  repeat  a  phrase  that  is  full  of  emotion. 
I  am  speaking  of  the  long  repetition  that  forms  the  half  of  a  muskal 
discourse.'* 

No  one  has  written  so  shrewdly  or  more  sympatlietically  concerning 
Tschaikowsky's  work  than  Mr.  Bmest  Newman,  whose  articles  in  fbe 
Contemporary  Review  (London,  1901)  and  tbe  MomMy  Musicai  Reotd 
CLoodon,  1902)  deserve  the  attention  of  all  students  of  musk.  Mr 
Newman  views  him  as  our  contempomry,  "much  more  tiie  mansf 
our  own  day  than  the  belated  followers  ol  the  classical  traditluL  Bit 
made  one  desperate  attempt — in  his  first  symphony — to  look  at  musk 
and  life  through  the  eyes  of  the  formalist;  but  ever  after  that  h 
wisely  allowed  his  imagination  to  carry  him  whither  it  would.  Wf 
must  not  forget,  in  estimating  his  total  achievement,  that  he  died  in  the 
very  prime  of  his  powers,  just  when  he  was  beginning  to  have  a  visioB 
of  what  the  future  may  do  in  music." 

There  need  not  be  apology  for  liberal  quotations  from  Mr.  Newman's 
articles.  *  • 

"Students  of  Tschaikowsky's  instrumental  work  will  readily  agree 
that  as  his  mind,  in  the  course  of  years,  became  clearer  as  to  its  rea! 
nature  and  potentialities,  he  showed  a  maiked  preference  for  tiie  pro^ 
gramme  form,  and  a  desire  to  abandon  the  mood  and  die  manacr  « 
Sie  s3rmphony  pure  and  simple.  This  was  owing  to  the  fact  that 
although  he  gr^w  enormously  in  sheer  musical  power,  he  grew  sdl 
more  rapidly  in  the  poetic  and  dramatic  sense  of  things,  findkig  acM 
life  so  important,  so  presang,  so  damant,  that  it  interpenetrated  alnic^ 
all  his  thoughts  of  music.  .  .  .  Tn  these  first  three  symphonies,  then,  wt 
fmd  Tschaikowsky  fluctuatiiii^  with  the  utmost  insouciance  betweer. 
the  absolute  and  the  programme  form  and  between  the  absolute  ar^ 
the  programme  spirit.  I  can  find  no  trace  of  a  programme  in  th 
fourth  symphony;  but  with  the  fifth  and  sixth  we  step  upon  quitt 
unmistakable  ground.  After  the  first  symphony  had  come  the  Rome: 
and  Juliet,'  alter  the  second  'The  Tempest,'  after  the  third  the 
'Prancesca  da  Rimini«'  after  the  fourth  tiie  '1812'  overture  and  ^ 
'Manfred,'  fdiile  between  the  fifth  and  sixtk  symphoniea  cum  tlf 
'Hamlet.'  Tsdiaikowsky  could  not  but  fed,  after  tiie  Tailoai  cipai- 
msats  he  had  made  in  both  forms,  that  there  was  otiii  lliiwi  **** 
oongenial  to  his  peculiar  imagination  in  the  synqihoaic  poens  or  ^ 
symphony  with  a  human  interest  than  in  the  spnftattf  pure  wod 
simple.   Consequently  we  find  him  in  his  last  two  symphooks  esfeoi 
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Mjr  wmlaiig  in  the  classical  form,  but  really  in  the  romantic,  writina 
the  customary  fomr  movements  as  if  he  had  only  in  view  the  kind  of 
Mhitmtiiy  comiected  suite  which  generally  does  duty  for  a  symphony, 
Irat  at  the  same  time  giving  the  different  movements  an  emotional 

tnd  even  thematic  enchainment  the  one  witii  the  other.  Yet,  char- 
acteristically enough,  he  has  not  reached  this  position  by  dint  of  rea- 
aning,  and  so  doss  not  hold  it  rationally.  We  might  expect  that  his 
last  symphony  would  exhibit  a  grip  of  his  owti  theories — or,  let  us  say, 
his  intuitions— superior  to  that  shown  in  the  fifth.  But  it  is  in  the  fifth, 
in  reality,  that  the  su})tlest  and  most  consistent  workings  of  his  new 
principle  of  structure  are  revealed." 

There  is  a  wide  difference  of  opinion  concerning  the  place  tliat  this 
Fifth  Symphony  should  occupy  in  the  list  of  Tschaikowsky's  works. 
Berezovsky  declares  it  to  be  the  weakest  of  the  six  symphonies, 
lldiou^  he  admits  it  is  a  stxiking  composition,  which  *"seenis  to  set 
forth  some  dark  spiritual  experience."  Let  us  see  what  Mr.  Kewman 
has  tosay  about  it^  ' 

"It  is  a  curious  fad  that  whereas  the  sixth  symphony,  admittedly 
based  on  a  programme,  loaves  us  here  and  there  with  a  sense  that  we 
ue  mifwmg  the  connecting  thread,  the  fifth  symphony,  though  to  the 
casual  eye  not  at  all  prograramistic,  bears  the  strongest  internal  ev\- 
Jences  of  having  been  written  to  a  programme.  The  feeling  that  this 
is  so  is  mainly  due  to  the  recurrence,  in  each  movement,  of  the  theme 
^vith  which  the  symphony  begins.  This  produces  a  feeling  of  unity  that 
irresistibly  suggests  one  central  controlling  purpose.  The  theme  in 
question  is  peculiarly  sombre  and  fateful.  It  recurs  twice  in  the  fol- 
lowing andante,  and  again  at  the  end  of  the  waltz  that  constitutes  the 
Ihird  movement.  In  the  finale  the  treatment  of  it  is  espedally  remark* 
able.  It  sanrts,  tiansposed  Into  the  major,  to  commence  this  move- 
ment ;  it  makes  move  than  one  reappearance  afterwards.  But  this  is  not 
all  ttie  thematic  filiation  this  sym|ihony  reveab.  One  of  the  themes  of 
the  seeond  movement — ^the  andante— also  recurs  in  the  finale,  while 
the  opening  subject  proper  of  the  finale  (following  the  introduction) 
is  plainly  based  on  the  opening  subject  of  the  whole  symphony.  Lastly, 
the  first  subject  of  the  allegro  of  the  fiiBt  movement  reappears  in  the 
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Digitized  by  Gopgle 


MISS  M.  F.  FISK 

■     TH£  R£0  GLOVE  SHOP 

322  BOYLSTON  STREET 

Onomu  ABLoraroir  Bmmwr 

Announces  that  her  importation  of  Ladies* 
Gloves,  Waists,  Neckwear,  Belts,  and 
Veilings  has  been  received  for  £aster 
wear  and 


(ftrmer/y  J44  TrmMt  Street) 


Mr.  Carl  Baermann  writes  as  follows 
about  Mr.  Hermaa  P.  Ch«Uus'  composi- 

tkMHS 

"  I  have  spent  the  niomlnff  In  playing  and 
^dyinff  the  productions  of  your  artistic  mn- 
■lOM  mind.  In  the  Prelude  the  alternating 
lorm  of  the  noble,  niajestie  suV)je<'t  ana 
the  delicate  episodes  are  harmonized  with 
interestintf  ninsii-ianly  tUsStc  :ui«i  retineuifMit. 
The  Futnie  is  :i  iiiusic  iti<'«'e  of  pure,  tlior- 
ouKhly  sound  conirapuiital  skill,  whicli  is 
developed  toward  its  impressive  climax 
with  the  sennine  intellectiial  vowm  9i  a 
gifted  composer,  who  is  welcome  and 
■tends  above  the  occasional,  only  emnilomu 
parlor-piece  writer.  The  Prohide  and  Futnie 
lie  well  under  the  fingers,  and  prove  the 
learned  moflioiaii  aa  wail  aa  tlie  asMllMfe 
pianist. ' 

PRELUDE  AND  FUQUE,  $1.00. 


C.  W.  Thompson  &  Go. 

A  and  B  Patk  Stmt,  BOSTON 


Foreign  Books 
Foreign  Periodleelt 

TiacliAltz's  British  I  An 


SCHOENHOF  BOOK  CO. 

i2a  Tranoat  SL.  *d  door  nonh  ol  Wiatcr  :»o«i. 
owWoodfaJamnySlafai  (T«L. 


hOller-walle  school  or 

LIP  READING 

for  the 

DEAF  ADULT 

PereoQB  growing  deaf  taaght  to  read  upwdk  froa  C: 
Ups.  Simplest  aod most  saoccasful  method.  !^>~' 
ttOB  iHTvmte  Mid  in  clan.   School  reope:^i  '  " 
•tanaat  aiO  Rcrcc  BiOMIbc.  Of>i«v  S«..  Bott^* 

MARTHA  E.  BRUHN^Priacr^ 
QrcahiB  stall 


MME.  TETRAZZINPS  ART  -  by  W.  J.  Hsmommh 
P£LI£AS  AND  MELISANDE  -   by  Richakd  Aidmch 

BDITORIAL  COMMEHTS:  \  .  u^^, 

DEBUSSY  AND  OTHER  TOPICS  | 

Theae  are  a  few  of  the  leading  itema 
of  intereat  in  the  April  number  of 

NEW  MUSIC  REVIEW 

Tha  macutea  fot  tlM  coKlvaud  nmalc 
Priea,  to  eania.  fiiOO  a  jraar 


THE  H.  W.  GRAY  CO.,  21  East  17th  Street,  New  York 
Sole  Agents  for  NOVELLO  &  CO.,  Ltd. 


ii^^,  OB  ^  kat  page  tmt  two  ni  llie  teofc^  to  ihm 
tent  as  in  the  allegro.  So  that-^to  sum  the  matter  up  cQOciMty — 
ht  fotirtli  movenient  contains  two  themes  from  the  first  and  one 

rom  the  second;  tlie  third  and  second  movements  each  coatain  one 
heme  from  the  first — a  scheme  that  is  certainly  without  a  parallel 

1  the  history  of  the  symphony.*  No  one,  I  think,  will  venture  to 
ssert  that  so  elaborate  a  system  of  thematic  repetition  as  this  is  due 
0  mere  caprice;  nor  is  it  easy  to  see  why  Tschaikowsky  should  have 
idulged  in  it  at  all  if  his  object  had  been  merely  to  write  a  'sym- 
hony  in  four  movements.'  Nothing  can  be  clearer  than  that  the 
ork  embodies  an  emotional  sequence  of  some  kind.  It  is  a  great 
ity  that  we  have  no  definite  clew  to  this ;  but  even  on  the  face  of  the 
iatter  as  it  now  stands  the  general  purport  of  the  symphony  is  quite 

Fllie  gloomy,  mysterious  opening  theme  suggests  the  leadm,  delib- 
^te  tread  of  fate.  The  allegro,  after  experimenting  in  many  moods, 
ids  mournfully  and  almost  wearily.  The  beatity  of  the  andante  is 
nee  broken  in  upon  by  the  first  sombre  theme.  The  third  move- 

lent — the  waltz — ^is  never  really  gay;  there  is  always  the  suggestion 
'impending  fate  in  it ;  while  at  times  the  scale  passages  for  the  strings 
ve  it  an  eerie,  ghostlv  character.  At  the  end  of  tliis  also  there  comes 
le  heavy,  muffled  tread  of  the  veiled  figure  that  is  suggested  by  the 
)ening  theme.  Finally,  the  last  movement  shows  us,  as  it  were, 
le  emotional  transformation  of  this  theme,  evidently  in  harmony 
th  a  change  in  the  part  it  now  plays  iu  the  curious  drama.  It  is 
the  major  instead  of  in  the  minor ;  it  is  no  longer  a  symbol  of  weari- 
ss  and  foreboding,  but  bold,  \4gorous,  emphatic,  flell-€oiifid€nt. 
Iiat  may  be  the  precise  significance  of  the  beautiful  theme  from  tht 
cond  movement  liiat  reaf^>ear9  in  the  finale  it  is  impossible  to  say; 
it  it  is  quite  dear  that  the  transmutation  which  the  first  subject 
Hie  allegro  undergoes,  just  before  the  close  of  the  symphony,  is  df 
same  ps^^dK^ogical  order  as  that  of  the  'fate'  motive — a  diange 
Mn  clouds  to  sunshine,  from  defeat  to  triimq>h." 


Far  the  persistent  use  of  fixed 

n  k  In  still  rnon-  n  miirlcnMi',  -En. 


the  tfmitegr  of  Cimr 


iberty  Gowns 

NEW  AND  MOST 
ATTRACTIVE  MODELS  FROM 

IBERTY  &  COMPANY 

LONDON 

DE  UP  IN  OrR  OWN  WORKROOMS 
IN  A  VARIETY  OF  BKAUTrFUL 
FABRICS  FOR  DAY  AUD 
SVimiNG  WXAB 


Rena  M.  Blood 

Derma  toiofiy 

The  removal  of  Wrinkles.  Linrs,  Frowns, 
Superfluous  Hair,  Warts,  Mules,  and  lill 
Facial  Defects  and  Distoldration.s  can  be 
permanently  aocomplbhed  by  mj  latest 
scientifiotoMtmMo:!.  MMMit*iilOdMiS«»> 
anteed. 

VIBSATINO  FACIALS 

Thm  Tfbmtory  system  m  practised  at  my 

establishment  is  poeitively  a  luxury,  de- 
lightful to  the  senses  and  sootliinK  tu  tlie 
feelings,  aside  from  the  beneficial  results 
obtained.  Shampooing.  Dandruff  and  fall- 
ingliiilritm^d. 


Back  Bat,  mm 


420  Bo|lit8R  SL,  BMktiai  Biiiliire 


'ed  by  Google 


The  name  one  hears  everywhere 

Lewandos 

AmericaB  Greatast 

Cleajosers  and  Dyers 

Boston  Shops  17  Temple  Place  and 
284  Boylston  Street 

► 

All  materials  Cleansed  or  Dyed  and 
properly  refinished  induding 

CloOiiic  of  all  Kinds   GlovM  Porticrai  Diapariit 

Ostrich  Feathers  Real  Laces  Lace  Curtains  Rugs 
Bitsksts   Silks   Satins    WooUens   Cottons  etc 

Lewandos 

17  Temple  Place  aad  284  Boylston  Street 
za74  Massadmsstts  Avsnne  Cambridge 

22o6  Washington  Street  Rozbury 
z  QaknStraet  Watartown  (with deliverj in tta Ha mtum) 

Also  New  York  Philadelphia  Washington  Baltimore 
Providence  Newport  Worcester  Lynn  Hartford  NcwHaveo 


Twenty-first  Rehearsal  and  Concert 


nUDAY  AFTERNOON^  APRIL  l(V  at  2M  </elodL 


SATURDAY  EVENING,  APRIL  U»  al  «  o'clock. 


PROGRAMME. 


Mozart  ......      Oveituie  to ''The  Marriage  of  Figaro*' 


Philip  luMumel  Bach     .      .      .       Symphony  No.  2»  in  £rflat  major 


ieetboven  Overture  to  GociolaiiiM " 


leoxy  Hadley  Symphony  No.  3,  B  minor 


Digitized  by  Google 


It  has  been  found  nectnary  to  P08IP0HB 
indflOtiHdy  flia  RECITAL  which 

Mr.  FELIX  FOX 

waa  to  give  on  APRIL  SIXTH. 

Tkket-bolden  may  bave  their  money  refunded  ai  the  tickei  niire 

The  First  Concert  of  Mr.  Fox's  THIRD  SEA- 
SON of  CHAHBER  RECITALS  wiU  be  given 
on  Monday  afternoon,  November  9. 


PIANOLA 
RECITAL 

Saturday  Af  temoMii 
April  1 at  3 

Scdoiat 

Mr  e  Harold  Se  Tripp 


Complinentary  tidBets  naty  be  ob- 
tained by  addressing  the  Pianola 
Department,  M.  Steinkrt  &  Sons 
Co.,  Steinert  Hail,  Boston. 

Turn  ST£INWAY   PIANO  used 


PROORAM 


POLDINI  ♦ 

GnimPBLD  . 


TAwm  OeeweftAi 

Mr  Trifp 
(with  PunoU  accompABmiea^ 


Ll»ZT  . 

Cmamimadk 


BULLARO 

Clat 


Hunfamn  Rhapaedie.  Nt.  * 
.   Autiunn,  Etitdc  de 
^     Op.  3S»Mebe 

PlAKOLA 

.  Beam  from  YaeAt 

.  rU  Su«  tliM  So^  ol 


\fr  TKirr 
(with  PtADoU  •on}mpan:ra«Qti 


MacDowbix 


{ 


Nove'ette,  Op.  «i.  i 
bootch  Poen«Of.}s.ii*>a 


Oooxoo 


uiyiiiiuu  uy  Guiwie 
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SYMPHONY  HALL,  BOSTON 

HUNTINGTON  &  MASSACHUSETTS  AVENUES 

aeiiu^winii  ^  Administration  O I fictvs,  3200  < 
TVSTENTY'SBVSNTU  SEASON*  1907-1908 


DR.  KARL  MUCK.  Conductor 


.  Twenty-first 
Rehearsal  and  Concert 


WITH  HISTORfCAL  AND  DESCRIP- 
T1V&  NOTES  BY  PHILIP  HALS 


FRIDAY  AFTERNOON,  APRIL  10 
AT  O'CLOCK 

SATURDAY  EVBKING,  APRIL  11 
AT  Sjoo  O'CLOCK 


PUBLI8HBD    BY    C  A.    B  L  L  I  B,  MANAOBB 

d 


•    Digitized  by  Gopgle 


Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeistcr, 
Gabrilowitsch,  Nordica,  Campanari,  Bispham,  and 
many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  following  famous  conductors: 


Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  Safonoff 
Wilhclm  Gericke 
Felix  Weingartner 


Franz  Kneisel 
Fritz  Scheel 
Frank  Damrosch 
F.  Van  Der  Stuckcn 
Emil  Oberhoffer 
Emil  Paur 


REPRESENTED  BY 


a  L  SCHIRMER  &  COMPANY,  38  Huntingtoo  Avsous,  Bestn,  Mm,  , 
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Boston  Symphony  Orchestra 

PERSONNEL 

  • 

Twenty-seventh  Season,  1907-1908 


Dr.  KARL  MUCK,  Conductor 


WmdUng,  Carl, 


Citnroidty,  It 


p. 


Roth,  O. 
Konts,  D. 


thcher-Zalls,  H. 


F^rir,  E. 
Sehewer,  K. 


Wamke,  H. 
Krfler,  J. 


Keller,  K. 


Maqoane,  A. 

Maqnarre,  D. 
Brooke,  A. 
Fitta,  P. 


RoKltf. 

Htu,  M. 

Lorbeer,  H. 

Hain,  F. 
Pheir,  j. 

Hasp. 
8dMicker,H. 


H. 

IUMlud,]C 


Akeroyd,  J. 
Cnnlar,  F. 

Kmitii  A. 
KiifliB|»  IL 


Fust  Violins. 

Hoffmann,  J. 
Fledlnr,  E. 


Bok,  A. 
Ribeneh,  A. 

SlOOlfD  ViOUMS. 

Pledlar,  B. 

Svonisboiiiiief  W« 
GeMMaia,  H. 


Kra£[^  W. 
Theodovoivics,  J. 

Tmape,  W. 


Berger,  H. 
Bcblir,  J. 


Heindl,  H. 
Hoyer,  H. 


Violas. 

Zahn,  F. 
KlefB,  M. 

VlOLONCKLLOS. 


Kolster,  A. 
Sauer,  G. 


Nagel,  R.  Barth,  C.  LoetHer,  £. 

Kaatnabaeli,  A.  Natt,  L.  Hadley,  A. 


KrauM.  H. 
Gtetien,  A. 


Heberidn,  H. 
8aMllij»R. 


Agnesy,  K. 
Kjuofet  M. 

Obob. 


_jr,a 
Lmom,  C. 
Sautet,  A. 

English  Horh. 
MaaU«r.F. 

Horns. 

Schmid,  K. 
Gabhardt,  W. 
Hackebarth,  A. 
Schanuinn,  C. 

Tympaml 

Rettbeii,  A. 
Kaaikr,  F. 


Bassbs. 

Seydel,  T. 

Huber,  B. 
Claunkts. 

Gdses,G. 

Miman,  P 
Vanaiai,  A. 

Bass  Clarinbt. 
StampC,  K* 


Elkind,  S. 
Scbttiig,  JL 


Sadony,  P. 

IMVf,  H. 

CONTRA-RASSOON. 

HeUabaii,  J. 


TavimETS. 

Kloepf  el,  JL 
Mann,  J. 
Fleim,  G. 
Merrill,  C. 


Trombonis. 

Hampe,  C. 
Mausebacb,  A« 
Ksnfiekl,  L. 


Tuba. 

Lorenx,  O. 


PBBCUSSIOlf*. 

Dvorak,  J.        Ssnte,  T. 
Lodfrig,  C.        Baikhaidt,  11. 


Librarian. 
Saaerquell,  J. 


Digitized  by  Google 


Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 

in  the  piano  industry. 

It  has  been  associated  with  all  that  b  highest  and  best 

in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 

guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  artistic  value 
possible. 


CHICKERING  &  SONS 

PIJNOFORTE  MJKBRS 


791  TREMONT  STREET 

Or.  NORTHAMPTON  ST. 
BOSTON 


Xwcnty-first  Rehearsal  and  Concfftt 


FRIDAY  AFTERNCXDN,  APRIL  tO,  at  230, 

SATURDAY  EV1NIN<%  APRIL  it,  «t  ft  ^doclu 


Dr.  Muck  will  conduct  the  first  three  numbers, 
Mr.  Wendllng  will  oonduct  the  Hadley  sympkaof. 

PROGRAMMfi. 

Monrt  •  Overtore  tote  Opera,  ^ The  Mtfrift^  olFfgiiio'* 

€.  P.  £.  Bat^       .      .      •      .       Sympfaoirf  in  £-flat  major,  Na  a 
1.  Allegro  di  molto.  Fust  time  in  Boston 

IL  Larghetto. 
IIL  Allegretto. 

Beethoven  Overture  to  **  Coriolanua,"  Op.  6a 


Hadley   Symphony  No.  3,  B  minor,  Op.  60 

I.  Moderato  e  maestoso.  First  time  in  Anerica 

II.  Andante  tranquiUo. 

III.  Scherso :  Allegro  con  leggerezza,  ben  ritmato. 

IV.  Altegm  cm  glBbMow 


Thcfe  will  be  aa  mtermiscion  of  tea  rnhmtfi  before  tiie  Hadley  symphony* 


Special  Notion  StC,*»*'X£S!2:'>^u  w? 

The  doors  of  the  hcM  will  be  doeed  4uHng  the  perfortnanee  of 
each  Mtmber  oi»  Aa  programme*  Thoee  who  wUh  to  leave  before 
the  emA  of  the  eoheert  ora  rafnasMi  to  do  00  in  mm  imiortmi  §•» 


City  ot  Aoatra*  a«viMd  EA^nlallon  of  Aaiast  d,  ISaS.—ChaplM  3,  Mlallni  to  tko 

m  Iho  a— <  §■  pioc—  of  pwMlo 


In  bto^Uc*  ti  aiBMcnieBt,  aXltm  any  pcrsmi  to  war  apon  the  head  a  oorerfair 

■eated  io  any  seat  ihm' 

hich 


lD»ofy  lie— ■>  mm  me/u  m  Ma  plac*  tt  amwniept,  allow  any  perww  to  wear  a 


If.  (ULVUI.  91^9^  by  Google 


L.P:Hollander&Co. 

^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^ 
t  *.  •      •  .  •  • 

FUR  STORAGE 

We  (lifer  a  Perfect  System  of 

Dry  Cold  Storage  for  Furs  and  Cloth  Garments  ol 
ail  kinds. 

Dry  cpld  air  preserves  the  softness  and  lustre  of.  the  fun 
and  destroys  all  moths. 

The  Insurance  guarantees  against  loss  hy  fire»  moths,  oi 
theft. 


20a  to  216  Bojlston  Strwt  Md  Park  S<Miw»  Batlst 


Ofsmnor  tu  thk  Ofeha,  "^^jui  Markiags  uf  Fiuajhi.**  "" 

(Born  at  Salzburg,  January  37,  1756;  died  at  Vienna,  JDeceinber  ^  1791.) 

"I^  Nozse  di  Figaxo:  dramma  gioceao  in  qmdio  atti;  poena  di 
LofeiiA>  Da  Ponte,*  aggiustaU  dalla  eomcAa  M  Bcataiiaidiais,  'Le 

Manage  de  Figaro ' ;  musica  di  W.  A.  Morart,"  was  composed  at  Viemia 
in  1786  and  produced  there  on  May  i  of  the  same  year.    The  cast 
was  as  follows:  il  Conte  Alma\ava,  Mandini;  la  Contessa,  Laschi; 
Susanna,  Storace;  Figaro,  Benucci;  Cherubino,  Bussani;  Marcellina, 
Mandini;  Basilio  and  Don  Curzio,  Odielly  (so  Mosart  wrote  Michael 
Kdly's  name,  but  Kelly  says  in  his  Reminiaceiicet  that  he  was 
called  OKelly  in  Italy);  Bartolo  and  Antonio,  Bussaoi;  Baibetina, 
Nannina  Gottfieb  (wlio  later  created  the  part  of  Pamina  in  Monurf  8 
"Magic  Flute/'  September  30,  i790-    Mozart  conducted.  The 
Wiener  Zeitnng  (No.  35,  1786)  published  this  review:  "On  Monday, 
May  I,  ii  new  Italian  Singspiel  in  four  acts  was  performed  for  the  first 
time.    It  is  entitled  'Le  Nozze  di  Figaro,'  and  arranged  after  the  French 
comedy  of  Hm.  v.  Beaumarchais  by  Hm.  Abb.  Da  Poiite,  theatre-poet. 
The  mtisic  to  it  is  by  Hm.  Kapellmeister  Mozart.    I«a  Sign.  Laschi,  who 
came  here  again  a  little  while  ago,  and  la  Sign.  Bussani,  a  new  8ii^;er» 
appeared  in  it  for  tlie  fot  timr  as  Countess  and  Ptsfs."  The  opera  was 
peifoimed  nine  times  that  year.  Only  Martin's  "Burbeio  di  boon 
euore  "  had  as  many  performances.  But  whenMartin's  "Cosa  mm  "  met 
with  overwhelming  success  on  November  17,  1786,  emperor  and  public 

*  Lorrxuo  Da  Ponte  was  boro  at  Ceneda  in  1749.  lie  died  at  New  York,  Augut  17,  1838.  Hit  life  wat 
kB£,  azudous,  strangely  cbedDered.  "  He  bad  beca  improviyitatort^  Drofe««r  of  riMtoric,  and  politician  in  hb 
native  land;  poet  to  the  Impoial  Thc«t»  aad  LuiB  leoeduir  to  tbe  Emperar  in  Austria;  italiaa  teacher, 
operatic  poet,  Kttfratenr,  aad  boofcaeUrr  la  Eaglaadj;  tndeanan,  teacher,  open  manager,  and  bookseller  In 

.America.  Even  his  name  wxs  not  his  own,  and  it  is  nc<  certain  that  he  rvcr  took  onlcrs.  He  arrived  in 
New  York  in  1805.    See  Mr.  H.  £.  Krehbiel'«  entertaining  diapter.  "Da  Poote  in  New  York"  (  Music 


El  SONGS  IDi  CONCERT  asil  RBGITAL  DSE 


\  We  bai»  this  season  a  vwy  large  monber  of  IntertsUngsoinpoiltions 

3y  such  leading  Composers  as  A.  WOODFORDE^-FINDEN,  LIZA 
LEHMANN,  LAURA  LEMON,  GRAHAM  PEEL,  ROGER  QUILTER, 
HAMILTON  HARTY,  E.  ELGAR,  E.  GERMAN,  NOEL  JOHNSON, 
;i.  BARTHELEMY,  F.  P.  TOSTI,  LANDON  RONALD,  G.  H. 
}LUTSAM,  STEPHEN  ADAMS,  etc. 

F  Aak  your  dealer  for  a  selecuoa  of  these,  or  write  direct  to  the 

lOOSEY  &  COMPANY,  9  East  Seventeenth  St,  New  Yor^^^ijj^^ 

1M7 


SPECIAL  NOTICE 
We  shall  accept  oiden  duing  a  liadtad  period  for 

STREET  CLOTH  GOWNS  at  $75.00 

(RSBuUr  pfk«ft,  $&5.00  and  i^j 

AFTERNOON  SILK  OOWNS     .      .  tTSM 

EMBROIDERED  LINGERIE  WAISTS  12.00 
EMBROIDERED  LINGERIE  DRESSES  $M0 
UNEN  AND  PIQUE  COATS  AND  SKIRm  4M0 

SHIRT  WAISTS  5.00 

WASH  FROCKS  2M» 

IMPORTED  MODELS  may  be  purchased  at  prices  weUumUr  cost  to  iBi«a 


256  BOYLSTON  STREET,  BOSTON 


Shrevet  Gtimp  &  Low  G>mpany« 

Easter. 

SoM  GoM  Goods  for  Ladies*  and  GeotteoiM'^  wear* 
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loffot  "TheMuiiftfe  of  Figaro/'  iHikli  wst  not  pminruwd  m  Vkum 

In  1787  and  1788,  and  wma  first  htat4  Hiefeaftcr  on  August  39,  1789. 

The  first  performance  in  the  United  States  was  one  of  Bishop's 
remodelled  English  version,  in  New  York,  on  May  3,  1823. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  hocus,  two  trumpets,  kettledrums,  atrit^  It  opens 
(Presto,  J>  nuijer,  4'^4)  uuncdJatoly  wkh  the  first  theme;  (lie  first  part 
4)1  it  k  •  raaafag  p^Mw^ge  ai  acwi  wf  asmm  m  qg^th  notei  (ftmgi  tait 
bassoons  in  octaves),  and  the  aeoond  part  ia  pnm'iag  font  mcaanvca 
to  wind  in«branMttts»  with  a  joiyoos  response  of 'amn  meaaufsa  hj  ML 
Ofchestra.  This  theme  is  repeated.  A  subsidiary  theme  follows,  and 
the  second  theme  appears  in  A  major,  a  gay  figure  in  the  vioUns,  witli 
bassoon,  afterward  flute.  There  is  no  free  fantasia.  There  is  a  long 
coda. 

Beanmarchais's  "La  Folle  Joum^a,  ou  le  Manage  de  Figaro,"  was 
produced  privately  at  a  fMtival  piepared  byde  Vaudnuil  lor  ^a  Comit 
d'ArtoisIn  Stptember,  X783.  The  oonedy  vas^teoqpletcd  in  1781,  and 
the  peilonBaaoe  at  the  Th^tie.Fianceit  was  ananged,  hut  Lonia 
XVI.  fiad  the  piece,  and  dcdared  that  it  sbonhl  not  he  played.  The 
king  also  forbade  a  performance  at  court  in  June,  1783.  Beaumar- 
chais  finally  succeeded  in  producing  his  play  pubHcly  at  the  Th^&tre 
Fran^ais,  April  27,  1784.  The  success  was  overwhelming,  although 
its  "profound  immorality" — to  quote  the  phrase  of  AnnaUs  Dfumor 
Hques,  1809 — ^was  severely  censured.  Grimm,  in  his  "Correspondence 
I^tt^iBire"  (ApiO,  17^),  wrote:  ''As  lor  this  imaomlity  conoeining 
which  the  dacwcjand  the  sedousness  of  oar  manws  have  made  su^ 
a  scandal,  it  may  be  admitted  that  the  woik  ta  a  wboie  is  not  of  the 
iDost  austere  dass:  ft  is  a  picture  of  contemporaneous  manners,  the 
manners  and  principles  o£  our  best  society;  and  the  piclurc  is  made 
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with  aboldiMasaad  amUhret^  wliidi  miijlit  wdl  be  kept  off  tfie  bI^^ 
if.^e  purpofe  «f  a'coKic  playwright  19  to  eocfect  the  ^ricet  and  kKki 
of  Ins  iiefiod,  and  aot  to  eonfine  bimseif  to  pamtini^  them  for  his  omi 

taste  and  enjoyment."  Epigrams,  satirical  pamphlets,  bitter  attacks 
on  the  author,  followed  the  production,  and  "Les  Amours  de  Ch^rubin/' 
op^ra-comique  in  three  acts,  with  music  by  the  younger  Piccini,  and 
''X^e  Vditable  Figaro,"  op^ra-comique  in  three  acts,  text  by  de  Sau- 
vigny,  a  censor  on  the  police  fofx:e,  with  muac  by  I>ei^»  fieie  per- 
loanBd  in  1784,  the  fofmer  00  November  4. 

Mocart  mm  in  the  play  an  excellent  libretto  for  an  opeim.  Da  Boole 
teUs  die  story  at  his  amnsing  Memoin:  "Talkittg  one  day  wUfa  Ua 
[Mozart],  he  asked  me  if  I  could  turn  Beaumarchais's  *Noces  de  Flfuo' 
into  an  opera.  The  proposition  was  to  my  taste,  and  the  success  was 
immediate  and  universal.  A  little  before,  this  piece  had  been  forbidden 
by  the  Emperor's  command  on  account  of  its  immoraUty.  How  then 
to  propose  it  anew?  Baron  Vetziar*  offered  me  with  his  ctistomar>- 
generosity  a  reasonable  price  for  my  libretto,  and  assured  me  that  be 
•  would  see  to  its  ptoduction  at  Ixmdon  or  in  Fmnce,  if  it  were  vefnsed 
in  Vienna.  I  did  not  aooept  the  offer,  and  I  secretly  began  worii.  I 
waited  (he  opportune  moment  to  propose  the  poem  dther  to  the  fntfrt 
ant  or,  if  I  had  the  courage,  to  the  Emperor  himself.  Maitia 

•Da  Pootc  rrfcrs  here  to  B^ron  Wt/!ar. 
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akme  was  in  my  oonfidence,  and  he  was  so  generous,  out  of  deference 
to  Mozart,  to  give  me  time  to  finish  my  piece  before  I  began  work  on 
one  for  him.  As  fast  as  I  wrote  the  words,  Mozart  wrote  the  music, 
and  it  was  all  finished  in  six  weeks.  The  lucky  star  of  Mozart  \%-illed 
an  opportune  moment,  and  permitted  me  to  carry  my  ir»*»««*"*«r^ 
directly  to  the  Emperor. 

'  How's  this?'  said  Joseph  tome.  'Ton  know  that  Mbnit,  icmuk- 
able  for  his  instromental  music,  has  with  one  exception  never  wiitttn 
lor  song,  and  the  exception  is  not  good  for  mndi.' 

*'I  answered  timidly,  'Without  the  kindness  of  the  Emperor,  I  should 
have  written  only  one  drama  in  Vienna.' 

"  'True;  but  I  have  already  forbidd^  the  Oerman  company  to 
play  this  piece,  "Figaro."  ' 

"  'I  know  it;  but,  in  turning  it  into  an  opera,  I  have  cut  out  whole 
scenes,  ^rtened  others,  and  been  careful  evei^wiieie  to  oont  8fly> 
thing  that  mi^^t  shodc  the  conv^nitietmMtifs  and  gdod  taste;  in  t 
word,  I  have  made  a  work  liofthy  of  the  theatre  honored  by  Ui 
Majesty's  protection.  '  Ab  for  the  nmsh,  as  far  as  I  ean  judge,  it  senss 
to  me  a  masterpiece.' 

"  *A11  right;  I  trust  to  your  taste  and  prudence.  Send  the  score  to 
the  copyists.' 

"A  moment  afterward  I  was  at  Mozart's.  I  had  not  yet  toki  hia 
the  good  news,  when  he  was  ordered  to  go  to  the  palaoe  with  his  score. 
He  obeyed,  and  the  'Bmpaor  Huis  heaid  several  moroeanz  iMA 
ddUghted  him.  Joseph  11.  had  a  very  correct  taste  in  mnsic,  and  is 
general  for  everytiijng  that  is  indnded  in  the  fine  arts.  ThepradigioA 
success  of  this  work  throughout  the  whole  world  is  a  proof  of  it.  tkt 
music,  incredible  to  relate,  did  not  obtain  a  unanimous  vote  of  pi 
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Ihe  Vkuneae  composeis  cnuhed  by  it,  Roeenbeig  and  Guli  opeddky* 
never  filled  to  nm  it  down." 

There  was  a  cabal  from  the  start  against  ihe  prcxiuction  of  Mozart's 
opera.    Kelly  says  in  his  Reminiscences:   "Every  one  of  the  opeia 
company  took  part  in  the  contest.    I  alone  was  a  stickler  for  Mozart, 
and  naturally  enoi|^,  for  he  had  a  claim  on  my  warmest  wttfacs. .  • . 
Of  all  the  perfonnefs  in  this  opeia  at  that  time,  but  ooe  wuDites- 
wjwtM.  [Xihis  mm  wntten  la  i3a6.]  It  was  attoipod  Hmt  amr  wet 
open  ftfon^er  caA.  I  liacve  letn  it  peffonned  at  diffHcnt  |WBiuds  id 
otber  oountries,  and  well  too,  but  no  mova  to  compare  wifii  its  otigiBtl 
performance  than  light  is  to  darkness.    All  the  original  performers  bad 
the  advantage  of  the  instruction  of  the  composer,  who  transfused  ii:lo 
their  minds  his  inspired  meaning.    I  never  shall  forget  his  little  ani- 
mated countenance,  when  lighted  up  with  the  glowing  rays  of  genius; 
it  is  as  impnsahlf  to  describe  it  as  it  would  be  to  paint  nunbcamt " 

SniPBONY  m  B-mjkYifajoR,  No.  2. 

CasL  PmuFT  BKaifuSL  Bach 

*   (Boni  at  WciauHv  Uuitk  t,  1714;  died  DeDtmbtr  14,  tTtS^  at  WmAmg} 

Philipp  Emanuel  Bach,  the  third  son  of  Johann  Sebastian  Bach, 
wrote  four  symphonies  at  Hamburg  in  1776,  and  the  one  in  E-flat 
major  is  the  second  o£  them.  The  tonalities  of  the  '""Tg  thice 
are  D  major,  F  major,  and  G  major,  raspectively. 

The  four  symphonies  weie  performed  for  the  first  time  on  Aagmi 
17,  1776,  mider  the  direction  of  die  eomposer.  In  the  Cooeert  BbD 
"mif  dem  Slamp."  The  following  description  was  wtittcB  hf  em 
of  the  audience:  **The  orchestra  was  a  large  one,  larger  than  has  beea 
brought  together  in  Hamburg  for  many  years.   There  were  about 
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forty  players,  made  up  of  our  Hamburj^:  nuisician^  and  a  few  amateurs, 
who  performed  these  incomparable  and,  in  their  way,  unique  sym- 
phonies with  such  accuracy  and  enthusiasm  that  Mr.  Bach  paid,  in 
public,  tribute  to  their  skill,  and  the  musical  hearers  present  gave 
tkt  fivditat  fOBptumtk  ai  their  pleasure." 

The  loor  wymfhaakB  were  published  in  lytb  aad  de^caited  to  tine 
Pdnce  «f  Pimia,  a  miaician  aad  a  viotoncdBrti  nho  was  afterward 
Flrederfdt  WlIHatn  n.  The  'Syniphon^i»-«8f§al"iiMi}or  l9«sqmd*  foir 
two  flutes,  two  oboes,  two  horns,  bassoon,  first  and  second  violins, 
violas,  "cembalo  and  violone/'  The  violone,  known  also  as  conira- 
basso  da  viola,  grosse  Viole,  grosse  Bassgeige,  bass  viol,  etc.,  was  used 
in  the  seventeenth  and  eighteenth  centuries,  until  it  was  driven  out 
by  the  doul^bass.  It  was  the  bass  of  the  viol  family,  and,  furnished 
with  six  strings,  stood  an  octave  lower  than  the  viohi  da  gamba.  The 
violoae  is  familiar  to  audiences  In  Boston  In  consequence  of  itsempkrjr- 
ment  oy  Mr.  i/ouneiscfi  m  ms  coDcercs  ov  ancient  music. 

The  manuscfipts  of  these  BympbaaakB  are  in  the  Roya!  Ubnuy  at 

Berlin. 

The  Symphony  in  E-flat  major  is  in  three  sections :  Allegro  di  molto, 
4-4;  Larghetto,  2-4;  Allegretto,  2-4. 

The  form  is  simple  and  the  work  requires  no  analysis.  The  remarks 
of  Sir  Hubert  Parry  concerning  Emanuel  Bach's  symphonies  in  genentl 
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may  be  applied  to  tliis  one:  "In  style  Kmaavel  Bach  stands  afalStt- 
larly  alone,  at  least  in  his  iinest  examples.  It  looks  almost  as  if  be 
purposely  avoided  the  form  which  by  1776  must  have  been  familiar 
to  the  mu&ical  world.  It  has  been  shown  that  the  binary  form  was 
employed  by  some  of  his  contemporaries  in  thdr  iHTltiiiiil  works, 
but  be  Mfniiwdcteaaiiiedly  to  Avoid  it  m  tbe  fimi  HWiiimMhi  tbe 
WPdBiof  tbat  jmr..  His  object  ipfnn  to  hmn  been  too  pndittt  itrifc- 
iag  mad  deaily  outMnftd  poasoses,  aad  to  bolam  and  coatiott  ten 
one  .witb. another  according;  to  bis  fancy,  and  with  little  regaid  to  avr 
systematic  distribution  of  the  succession  of  key.  .  .  .  The  op<ii:;  . 
passages  of  that  in  K-llat  are  hardly  less  em])hatic.  They  have  littli 
conofiction  with  the  tendencies  of  his  contemporaries,  but  seem  ic 
every  respect  an  experiment  on  independent  lines,  in  wbicb  the  interest 
depends  upon  the  vigor  of  tbe  though  and  tbe  vaitxpetibfd*  tarn 
of  *tbe  modttlatiwia;  aad  tbe  lesolt  is  oeitiialjr  mtber  fim— iHmt 
and  diaoomMctod,  Tbe  alow  watmmnnt  la  caumaafy  ttmrnrM  intt 
tbe  fint  and.  .last  eltber  by  a  special  tiansllioaiJ  pawtsigi  or  by  a  loa 
of  modulation  and  a  half-close.  It  is  short  and  dependent  in  its  chir- 
acter,  but  graceful  and  melodious.  The  last  is  much  more  systematic 
in  structure  than  the  first;  sometimes  in  definite  binar>'  form,  as  wa? 
the  case  with  the  early  violin  sonatas.  It  has  sometimes  been  said 
that  Haydn  was  chiefly  influenced  by  Emanuel  Bach,  and  Moiait  b« 
Jahn  Otristian  BadL  At  tiie  pitaent  time,  nd  in  tdttkm  to  I9« 
phonies,  it  is  easier  to  understand  tbe  lattercaae  tban  tbe  fonner.  ii 
both  caaes  die  influence  la  more  Bkely  to  bo  tnetd  in  daivier  worii 
than  in  those  for  oicbestra.  For  Haydn's  style  and  treatment  of  im 
bear  far  more  resemblance  to  most  of  tbe  other  com{K»sers  who« 
works  have  been  referred  to  than  to  Emanuel  Bach.  There  are  cert*ur 
kinds  of  forcible  expression  and  ing^ous  turns  of  modulation  whict 
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hdwr  tiu«  harfv  hM  in  out  eniploy  iS£  ma^ 
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BEOytfnnaiay'liAVe  leaniffmn  Um';  but  Uuar  best  oidiestiil  voAi 

Seem  to  belong  to  quite  distinct  families." 

Compare  with  this  descrij)tion  the  remarks  by  C.  F.  Pohl  in  the 
seventh  chapter  of  his  life  of  Haydn.  Nor  should  it  be  forgotten  that 
Emanuel  Bach's  genius  found  expression  in  a  manner  different  from 
that  ol  aay  preceding  master  of  the  German  school ;  it  was  freer  from 
tomiilas,  and  it  1m  been  characterised  by  Midicl  Bff^ 
of  the  iqpideni  fluifi«|l  stjrle." 

Emanuel  Bach's  Symphony  in  D  major,  No.  i,  was  first  performed 
in  Boston  at  a  Philliamionic  Concert,  March  21,  1863.  It  was  pei- 
fdnned  at  a  concert  of  the  Orchestral  Union,  March  25,  1863,  and  at 
ooocerts  of  the  Boeton  Symphony  Ordiestra,  Norembcr  t6»  i8ti, 
and  DecefBibUi22,iS94. 

*  Moses*  ,  teciyitive.  "God  of  my  Patheis/'  with  air,  "Loid,  bdnU 
thy  Children/'  from  Bmanuel  Bach's  "The  Children  of  Israd  in 
Desert/'  was  sung  in  Boston  by  Mr.  Georg  Henschel  at  a  Boston 
Symphony  Concert,  March  i,  1884,  and  at  this  concert  Mr.  Henschel 
conducted,  and  a  Ballad  for  violin  in  F-sharp  by  him  was  played  by 
Mr.  Bemhard  Ustemann. 

* 

•  Emanuel  Bach,  known  as  the  Berlin  Bach"  or  "Hamburg  Badi."* 
wa»s  destined  for  the  law.  His  father  sent  him  to  the  Thomas  Schule 
in  Leipsic  to  study  philosophy,  and  the  young  man  afterward  studied 
law  at  the  Universities  of  Leipsic  and  Frankfort-on-the-Oder.  His 
fatjiff  •fWnfiH?*'  iff^  npt  give  him  a  rigorous  musical  training,  and 
the  son's  eariy  inclinattons  led  him  to  the  '*§9kml**  school  ol  Picack 
^vedn  music;  bat  when  he  went  to  Frankfort  he  was  a  oottifalei 
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mmmmm       n  MliMit  peif onner  on  the  damta.  At  Fnakfoct 
€f•^Wiglif^d  wit  ceadwcted  a  uofpng  Bociety.  In  1738  lie  wand 
to  Berfm  and  ivas  c^ipoialed  chamber  davedaist  to  Piedeitt  Urn 
Oftat,  and  it  was  his  painful  duty  to  accompany  that  nHMtavcli  uta 

he  indulged  himself  in  Ante  diversions.  Frederick's  musical  ardor 
was  cooled  somewhat  by  the  Seven  Years'  War,  and  Bach  left  Berlin 
in  1767  to  take  G.  F.  Tclemann's  place  at  Hamburg^  as  music  director 
in  a  church.  He  held  this  position  to  his  death,  which  resulted  from 
fulmonary  consumption.  Highly  respected  in  life»  his  death  was 
summed  as  a  public  calamity.  He  was  a  fertile  composer.  Gcrixr 
fives  this  list  of  wodm  composed  by  Urn  betwcm  1731  and  1787: 
two  bondfed  and  ten  solo  pieces  for  da^edn,  fifty-two  concertoa  wA 
Oldiestra,  forty-seven  trios  for  various  instruments,  eighteen  syn- 
phonies,  twelve  sonatas  for  clavecin  with  accompaniment,  nineteen 
solo  pieces  for  other  instruments  than  the  clavecin,  three  clavecin 
quartets,  one  "Magnificat,"  twenty-two  settine^s  of  music  to  tk 
'* Passion"  text,  four  works  for  faster,  three  for  Michaelmas^  and  oae 
for  Chsistmas,  nine  sacred  choruses  with  instrumental  accooqisai- 
ment,  ive  motets,  three  oratorios,  ninety-five  songs  and  chorao^ 
Yet  perhaps  his  greatest  work  was  a  literaiy  and  pedagogic  aae: 
''Versuch  fiber  die  wahre  Art  das  Clavier  su  spiden"  (1753-^),  ^ 
first  methodical  treatise  on  clavier  playing  and  valuable  to-day  for 
the  suggestions  concerning  taste  in  performance  and  for  the  careful 
explanation  of  the  manner  of  performing  the  ornaments,  or  Manterm, 
with  which  clavecin  compositions  of  the  last  half  oi  the  ^htfff^^ 
century  were  loaded. 


Dr.  Charles  Bumey  called  on  Smanud  Bach  at  Hambnig  in  177s, 
and  ga^  an  entertainiQg  dascat^iljoa  of  lna|  as  man  and  mdsidan  is 
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Ids  "Pment  Stete  of  Music  in  Gennany,  tbi  NetboliUidB,  and  UmlBl 
Piovinces"  (London,  1773). 

''Hamburg  is  not,  at  present,  possessed  of  any  mnsica]  profeswr 
of  great  eminence  except  M.  Carl  Philip  Emanuel  Bach :  but  he  is  a 
le)2;ion!  1  had  long  contemplated,  with  the  highest  delight,  his  ele- 
gant and  original  compositions ;  and  they  had  created  in  me  so  strong 
a  desire  to  see,  and  to  hear  him,  that  I  wanted  no  other  musical  temp- 
tation to  visit  this  city. . . .  M.  Bach  ceoetved  me  yeiy  kindfy,  bat 
aaid  that  he  was  ashamed  to  think  how  small  my  lewaid  woiddbe. 
for  the  troiible  I  had  taken  to  visit  Hamhnig.  'Yon  %n  oone  hese^' 
said  he,  'fifty  years  too  late.'  He  tried  a  new  piamo  forte,  and  in  t 
wild,  careless  manner,  threw  away  thoughts  and  execution  upon  it. 
that  would  have  set  up  any  one  else.  He  desired  me  to  fix  a  time 
for  coming  again,  and  said,  that  he  must  have  me  for  a  w  liok  day  to 
himself,  which  would  not  be  half  sufficient  for  the  exchange  of  our 
ideas.  He  offered  to  accompany  me  to  eveiy  church  in  Hambaif 
where  a  good  oigian  was  to  he  found;  said  he  wonki  kx^k  out  for  m 
some  old  anil  curious  things;  and  told  me  at  my  departiire,*tliat  toe 
would  he  some  poor  musk  <rf  his,  peifonned  in  St  Catherine^  Chmck 
the  next  day,  which  he  advised  me  not  to  hear.  Wb  plensantxy 
removed  all  restraint,  without  Icbst  niug  that  respect  and  venerauoB 
for  him,  with  which  his  works  had  inspired  me  at  a  distance. 

"M.  Bach  accompanied  me  to  St.  Catherine's  Church,  where  I  heard 
some  very  good  music  of  his  composition^  very  iU  performed,  and  to  a 
congregation  whoJly  inattentive.  This  man  was  certainly  bocn  lo 
write  for  great  periormers,  and  for  a  refined  andicare;  tat  he  mm 
seems  to  be  out  of  his  element.  There  is  a  finctnatkm  In  Hie  nits  of 
every  city  and  coontiy  irbett  they  are  cultivated*  and  this  is  not  a 
bri^t  period  lor  music  at'  Hamburg. 
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By  several  recent  steamers  we  have  been  receiving  late  Paris 

Models  of  Lingerie.  The  designs  were  selected  by  our  buyers 
in  Paris  last  summer  and  the  goods  made  to  order  for  us.  We 
are  ready  to  show  quite  complete  collections  of  solid  hand  work 
and  of  embroidery  combined  with  Cluny  or  Valeocieniies  Laoes. 

NEW  Chemises,  made  of  fine  French  nainsook,  dainty  hand 
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NEW  Drawers,  made  of  French  cotton  and  nainsook,  hand- 
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$2.75,  $3«50»  and  upwards. 

NEW  Walking  Skirts,  French  cotton  tops,  with  full  embroidered 
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also  to  see  the  late  products  of  our  own  workrooms. 
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*'At  chofcfa,  and  in  the  way  liome,  we  had  a  umvetaatioa,  iHii^ 
was  extfemdylnteieiting  to  me:  he  txildme»that  if  hewas  maplicei 
where  his  compositioiis  could  be  wdl  executed,  a^d  well  heari,  he 

should  certainly  kill  himself,  by  exertions  to  please.  *But  adiea  unoiel 
now,'  he  said,  'these  are  good  people  for  society,  and  I  enjoy  more 
tranquiUty  and  indej)endence  here,  than  at  a  court;  after  I  was  fifty, 
I  gave  the  thing  up,  and  said,  let  us  eat  and  drink,  for  to-morrow  we 
die!  and  I  am  now  reconciled  to  my  situation;  except,  indeed,  when 
I  meet  with  men  of  taste  and  discernment,  who  destfve  better  mnac 
than  we  can  give  them  here;  then,  I  blush  for  myself,  and  for  ay 
good  friends,  the  Hamtmrghers.' 

"After  this,  when  our  conversation  turned  upon  homed  mmsk,  ke 
spoke  irreverently  of  canons,  which,  he  said,  were  dry  and  despicable 
pieces  of  pedantry,  that  any  one  might  make  who  would  sacrilice  his 
time  to  them ;  but  it  was  ever  a  certain  proof  to  him  of  a  total  want 
of  genius  in  any  one  that  was  fond  of  such  w]:etched  studies  and  unuiesB' 
ing  productions. 

"He  asked,  if  I  had  found  many  great  contmpuntists  in  Jttij;  sad 
upon  my  answering  in  the  negative,  he  replied,  nay,  if  yon  had.  it 
would  have  been  .no  great  matter;  for  after  counterpoint  is  wdl  hMm 
many  other  more  essential  tilings  are  wanting  to  constitute  a  good 

composer.  He  said  he  once  wrote  word  to  Hasse,  that  he  wai  th«. 
greatest  cheat  in  the  world ;  for  in  a  score  of  twenty  nominal  parts, 
he  had  seldom  more  tliaii  three  real  ones  in  action ;  but  with  these  ht 
produced  such  divine  effects,  as  must  never  be  expected  from  a 'crowded 
score;  upon  this  occasion  I  observed*  that  as  it  is  the  part  of  a  wm 
man  in  conversation,  to  wait  for  an  opportunity  of  aayimg  aometliai 
to  the  purpose  before  he.speaks;  so  a  good  composer  should  do  is 
writing  accompaniments;  and  not,  like  those  eternal  praters,  wis 
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have  a  rage  for  saying  something  when  there's  nothing  to  be  soi. 
stun  an  audience  with  worse  than  unmeaning  notes,  which  destroy 
all  melody  and  expression  in  music;  as  a  large  company  spcakiiC 
aU  at  once  destrojfs  conversation;  and  instead  of  reason,  good  sew, 
and  good  humor,  makes  social  inteicouiae  consist  of  nolUaig  ImA 
damor,  impertinence,  and  noise:  to  this  he  entirely  asMBted.  i 

"In  €he  evening  M.  Bbding  was  so  Idnd  as  to  collect  togetiier  all  ' 
Hamburg  performers  and  lovers  of  music,  he  could  muster,  in  ofxfcr 
to  treat  me  with  a  concert;  and  M.  Bach  was  there  to  preside.    1  ' 
have  great  reason  to  be  thankful  for  the  pains  that  were  taken  in 
order  to  entertain  me  on  this  occasion.    Several  of  M.  Bach's  vocal 
compositions  were  performed,  in  all  which  great  genius  and  originality 
were  discoverable;  though  they  did  not  receive  the  rmhrlHshmcnts, 
which  singers  of  the  first  dass  might  have  given  to  theni>  M.Bachliasset 
to  music  a  Pofsiome  in  the  German  language  and  aewml  parts  of  tUi  ' 
admirable  compositiofi  were  performed  this  evening.    I  was  partic- 
ularly dehghted  with  a  chorus  in  it,  which  for  modulalion.  contrivance, 
and  effects,  was  at  least  equal  to  any  one  of  the  hvst  choruses  in 
Handel's  immortal  'Messiah.'    A  pathetic  air  upon  the  subject  of 
St.  Peter's  weeping  when  he  heard  the  cock  crow  was  so  truly  pathetic 
as  to  make  almost  every  hearer  accompany  the  saint  in  his  tea<^ 

''Several  sjrmphonies  and  detached  airs  with  an  aocom,«*a>d 
haipsidiord  sonatina,  consisting  of  a  very  canons  mixtnre  of  patfacfk 
and  bravura,  were  performed,  in  which  the  band  had  very  hard  daty. 
and  though  they  are  not  in  such  constant  practice  as  to  be  nnder 
exact  discipHne,  yet  they  executed  several  very  dif^cult  pieces  with  * 
reasonable  degree  of  accuracy. 

**I  mention  M.  Bach's  vocal  and  miscellaneous  compositions  in  order 
to  prove  the  ductility  of  his  genius;  but  it  is  not  on  tlieae  that  I  wooki 
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fHl  Mi  reptitation,  so  mticfa  as  on  his  ptoductioiis  for  hii  own  instrti- 
meiits,  the  dftvkliofd  and  pumo  fifrU,  in  which  he  stands  nniivalled; 
of  these  I  than  have  oocaaion  to  speak  hereafter;  as  to  the  lest^  peifaapa 
as  good  songs,  chorases,  and  symphonies  have  heen  made  by  others: 

for  though  his  genius  is  equal  to  everything  in  music,  yet  he  has  not 
had  the  practice,  the  experience,  nor  the  singers,  or  orchestra  to  write 
for,  which  others  have  had  before  him ;  however,  each  candid  observer 
and  hearer  must  discover  in  his  sHghtest  and  most  trivial  productions, 
of  every  kind,  some  mark  of  originality  in  the  modulation,  aocom- 
paaiment,  or  mdody,  which  bespeak  a  great  and  exalted  genitis. 

. . .  "During  his  residence  at  Beilin,  M.  Bach  does  not  seem  to  have 
en jojred  diat  degm  of  iiB:vor  to  which  his  meri^ 

mosic  was  extremely  cultivated  by  his  Prussian  majesty,  who  supported 

operas  with  great  expense  and  magnificence,  and  who  had  in  his  service 
musicians  of  the  first  abilities,  yet  he  honored  the  style  of  Graun  and 
Quantz  more  with  his  approbation  than  that  of  any  other  of  his  servants 
who  possessed  greater  originality  and  refinement;  but  his  majesty 
having  early  attached  himself  to  an  instrument  which,  from  its  confined 
powers,  has  had  leas  good  music  composed  for  it  than  any  other  hi 
common  use,  was  unwilling,  peihaps,  to  encourage  a  boldness  and 
variety  in  composition,  which  his  insttument  would  not  allow  him  to 
participate. 

"But  though  Bach's  style  did  not  insinuate  itself  into  favor  at  the 
court  of  BerUn,  it  has  been  imitated  and  adopted  by  the  performers 
up>oii  keyed  instruments  in  every  other  part  of  Germany.  How  he 
formed  his  style,  where  he  acquired  all  his  taste  and  refinement  would 
be  difficult  to  trace;  he  certainly  neither  inherited  nor  adopted  them 
from  his  father,  who  was  his  only  master;  for  that  venerable mnsiciftn, 
thoag^  unequalled  in  learning  and  contrivance,  thought  it  so  necessaiy 
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to  crowd  into  both  hands  all  the  harmony  he  could  grasp,  that  he  must 
inevitably  have  sacrificed  melody,  and  expression.  Had  the  soa 
clmea  a  model»  it  would  certainly  been  his  father,  whom  he  hij^ily 
fmrenced;  but  as  ha  has  em  diadained  imitatkMi,  ha  mtiBt  have 
derived  f n»n  nature  alone,  those  fine  fedin^i,  that  Taxiety  of  mm  Irtaai^' 
aad  idection  of  pawagee,  wfaiefa  aie  so  manifest  in  his  compositions. 

...  "It  must  be  owned  that  the  style  of  this  author  [C.  P.  E.  Bach]  is 
so  uncommon  that  a  little  habit  is  necessary  for  the  enjoyment  of  it; 
Quintilian  made  a  relish  for  the  works  of  Cicero  the  criterion  of  a 
young  orator's  advancement  in  his  studies ;  and  those  of  C.  P.  E.  Bach 
may  serve  as  a  touchstone  to  the  taste  and  discernment  of  a  young 
musidan.  Complaints  have  been  made  against  his  pieces^  lor  being 
hug,  SifficaU,  famUuik,  and  far-fetcM,  In  the  fitst  paitkulary  he  is 
kss  defensihk  than  in  the  lest;  y«t  the  fault  wiU  admit  of  some  SDiteoa- 
stion;  for  iu  a  musical  composition  is  so  much  expected  in 

Germany,  that  an  author  is  thought  barren  of  ideas,  who  leave^i  off 
till  everything  has  been  said  which  the  subject  suggests. 

"Easy  and  Difjicult  are  relative  terms;  what  is  called  a  hard  word  by 
a  person  oi  no  education  may  be  very  familiar  to  a  scholar :  our  author's 
works  are  more  difficult  to  express  than  to  execute.  As  to  their  being 
fanUastictU  and  fof-f^ick&d,  the  aocusatioD,  if  it  be  just,  may  be  softened, 
by  alleging  that  hia  boldest  atrofces  both  of  melody  and  modulation  aie 
dsmyB  consonant  to  ruk,  and  supported  by  learning;  and  that  hb 
lights  are  not  the  wild  ravings  of  ignorance  or  madness,  but  the 
'^fusions  of  cultivated  genius.  His  pieces,  therefore,  will  be  found  upon 
I  close  examination  to  be  so  rich  in  invention,  taste  and  learning  that, 
vith  all  the  faults  laid  to  their  charge,  each  Une  of  them,  if  wire-drawn, 
7oukl  lumish  more  new  ideas  than  can  be  discovered  in  a  whole  page 
f  mtmy  other  compostttons  that  have  been  well  nceived  by  the  public 
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"Xboa^  M.  Bach  continued  near  thir^  years  at  Berlin,  it  cannot 
be  wappOBtd  that  he  spent  his  time  there  very  happily.  A  style  d 
moBic  prevailed  totally  different  from  that  ft^dch  he  wished  to  cftihiik; 
Us  sahury  was  incmuiderBblei  and  he  fanked  bdow  aemal  that  wcr 
gnatiy  Inferior  to  hint  in  mcxit. 

"Frequent  opportunities  offered  during  this  period  for  \bb  estih- 
lishing  himself  very  advantageously  elsewhere,  some  of  which  he  wishec 
to  accept;  but  he  could  not  obtain  his  dismission:  however,  his  salary, 
after  many  years'  service,  was  augmented. 

"Indeed,  as  M.  Bach  was  not  a  subject  of  Prussia,  it  seems  as  if  be 
might  have  quitted  Beriin  whenever  he  pleased;  but  as  he  had  flMrricd 
during  his  residence  there  and  had  issue  by  that  maatm^  il  ii 
supposed  that  his  wife  and  dnldien,  being  all  sobjeets  of  hk  FnoriHi 
majesty,  could  not  retire  out  of  his  dominions  without  his  imuiliniMi 
But  in  1767  being  invited  to  succeed  Tdemann  as  music  director  st 
Hamburg  after  repeated  solicitations  and  petitions,  he  was  allowco 
to  go  thither  with  his  family,  where  he  has  continued  ever  since. . 

"When  I  went  to  his  house,  I  found  with  him  three  or  four  rational 
and  well  bred  persons,  his  friends,  besides  his  own  family,  consisting 
of  Mts.  Bach,  his  eldest  son,  who  practises  the  law,  and  his  dangkfter.* 
Hie  instant  I  entered,  he  conducted  me  np  stairs  into  a  lais^  md 
elegant  music  room,  fnmiBhed  with  pictures,  drawinga,  and  prists  d 
more  than  a  hundred  and  fifty  eminent  musicians;  aBKHig  wtas. 
there  are  many  Englishmen,  and  original  portraits  in  oil  of  his  father 
and  grandfather.  After  I  had  looked  at  these,  M.  Bach  was  so  obb^n£ 
as  to  sit  down  to  his  Silbermnnn  clavichord,  and  favorite  instrument 
upon  which  he  played  three  or  four  of  his  choicest  and  most  difficult 
compositioas,  with  the  delicacy,  pndrion,  and  spirit,  lor  wirich  he  » 
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so  justly  celebrated  among  his  countrymen.  In  the  pathetic  and  slow 
iBovements,  whenever  he  had  a  long  note  to  express,  he  absolutely 
costcived  to  psoduce  from  his  iosCntntent,  a  cry  of  sorrow  and  awnpfafnt 
wmk  at  ca»  only  be  affected  itpon  the  clavidionL  aad  pedaqpa  liy 
Idmsclf. 

"After  dbiaer,  wMch  was  degantly  served  and  cheerfully  eaten, 

I  prevailed  upon  him  to  sit  down  again  to  a  clavichord,  and  he  played, 
A-ith  little  intermission,  till  near  eleven  o'clock  at  night.  During  this 
time,  he  grew  so  animated  and  possessed,  that  he  not  only  played, 
but  looked  like  one  inspired.  His  eyes  were  fixed,  his  under  Up  fell, 
and  drops  of  effervescence  distilled  from  his  couatenaoce.  He  said* 
if  he  were  to  be  set  to  work  frequently  in  thia  nuamer,  be  ahould  grow 
foang  again.  He  is  now  fif ty-^nfaia,  reUier  short  in  statare,  with  black 
Ink  aad  eyes^  and  liiowB  oomidexion,  has  a 
tad  la  of  a  cfaeeifnl  and  liv^y  disposition. 

**His  performance  to-day  convinced  me  of  what  I  had  suggested 
before  from  his  works;  that  he  is  not  only  one  of  the  greatest  com- 
posers that  ever  existed,  for  keyed  instruments,  but  the  best  player, 
a  point  of  expression;  for  others,  perhaps,  have  had  as  rapid  execution : ' 


i  POPULAR 

OOTH  POWDER 


A  aepotor  yrapanitioa,  lor 
WUaxj  yean  approved  and 
recommended    by  dentists 

the  Teeth  and  Ouins  in  a 

healthy  state. 


For 


BROWN'S 

aiONCHIAL 

THOCHES 


Have  baan  noognixed  throoghoat  tte 
world  as  a  staple  coagh  nanadj 

InvafattUa  for  allaying  HoeoMMM  tad 

Sore  Throat 

Give  great  reliei  in  Lang  Troubles,  Bron- 
chitia>  aad  Aathma 

Wn%  foon  snydiiiia  hinsfsl 

Sold  by  dran^toli,  m  wnt  postpaid  oa  t»> 
cil^olpiiG^— afCSoc.,  sndff.oopvkM 

JOHN  L  BROWN  A  SON 

BaatODy  riaaa. 


Scsnethlnii  for  our 

Friends  to  Know 

OUK  DAIRY  LABORATORY 
90  Huntinston  Avcnna 

IS  Onif  FOB  BCSINBSS 

tU  P.  HOOD  &  S0N5 


Call  and  iiispcrL  our  Model Creamerv, 
1  trv  a  nnitr  of  delioloaa  Battormiik 

fresh  froui  tin;  churn. 


and  trv  a  unig  of  deli 
"resh  froui  tin;  churn 
Fresh-madf)  Batter  every  hour. 
Hood's  Milk,  Cream,  and  Gheeaei. 
Hot  Beverages  aarrM  with  Hood's 


Whioned  Cream. 


 Drinks.  Hood's  Ice  Cream 

Soda  with  Crushed  Fruits. 
College  Ices  served  with  Furef^ita. 
Fruit  and  NitlDelioMlMwItii  Boodni 

Cream. 

"U  It's  Hood's,  it'a  Good" 


im 


Digitized  by 


11!-  -1 


home^tXf  lie  powcaocs  every  style ;  though  he  chk&y  ooofines  hi 
to  the  cspiesshw.  He  is  learned,  I  think,  even  beyond  Ids  iste, 
tdienever  lie  {deases,  and  is  far  before  1dm  in  Taiiety  of  modwtitlBa; 
bis  fngCtes  are  always  upon  new  and  corioas  subjects,  and  tveatei  sMi 

great  art  as  well  as  genius. 

**He  played  to  me,  among  many  other  things,  his  last  six  concerto?, 
lately  published  by  subscription,  in  which  he  has  studied  to  be  ea>v 
frequently  I  think  at  the  expense  of  his  usual  originahty;  however, 
the  great  musician  appears  in  every  movement,  and  these  productions 
win  probably  be  the  better  received,  lor  resembling  tbe  music  ot 
world  more  than  his  former  pieces,  which  seem  made  for  anote 
legion,  or  at  least  another  century,  when  what  is  now  thought  dff- 
eidt  and  fur-fetdied,  will,  pefhaps,  be  familiar  and  nataral. 

"There  are  several  traits  in  the  characters  of  the  younger  Scaristti 
and  Emanuel  Bach,  which  bear  a  strong  resemblance.  Both  were 
sons  of  great  and  popular  composers,  regarded  as  standards  of  per- 
fection by  all  their  contemporaries,  except  their  own  children,  who 
dared  to  e9q>]ore  new  ways  to  fame.  Domenico  Scarlatti,  half  a  cen- 
tury ago,  hazarded  notes  of  taste  and  effect,  at  which  other  Musifisat 
have  but  just  arrived,  and  to  which  the  pithHc  ear  is  but  U^btif  iceoa- 
died;  Bmanud  Bach,  in  like  manner,  seems  to  have  omatripi  In 


age." 

*  * 

See  C.  H.  Bitter's  "C.  Ph.  Emanuel  Bach  undW.  Friedemann  Bach 
und  deren  BrOder"  (i868)  for  a  full  description  of  Rmanuera  hie  and 
wQiks. 
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tn  case  there  may  be  any  who  care  nothing  for  the  subject  of  this 
article,  it  should  be  explained  that  the  above  is  the  title  of  an  amusing 
and  instructive  pamphlet  by  William  Jackson,  of  Exeter,  published 
in  1791.  To  many  writer  will  be  known  familiarly  as  the  author 
of  **j9ii^noa  in  F/'  a  service  at  one  time  extremely  popular  "in  quires 
and  places  wbcre  they  sing."  But  he  had  other  and  greater  claims 
than  this.  At  one  time  he  was  well  known  as  much  for  his  literary 
as  for  his  musical  talents,  and  for  the  readiness  of  his  wit.  Thus,  it  is 
related  of  him  that  on  being  called  upon  at  a  public  dinner  for  a  toast, 
he  said,  "I  have  great  pleasure,  Mr.  Chairman,  in  complying  with 
your  command,  and  give  you  the  opening  words  of  the  Third  Psalm.'* 
The  chairman,  somewhat  astonished  at  the  apparent  inappropriate- 
ncss  of  the  idea,  stopped  the  musician  abruptly,  exclaiming,  in  con- 
tenipocBiy  language,  "O  fie,  Bfr.  Jackaoo,  the  beginning  of  a  psalm  do. 
you  give  for  a  convivial  toast?"  "Yes,  sir;  unless  you  will  suggest 
a  better — I  give  you  Lord  How." 

Though  Jackson  wrote  upwards  of  a  hundred  years  ago,  the  condi- 
tions of  the  London  musical  world  seem  to  have  been  very  similar  to 
those  that  exist  to-day.  Even  then  folk  who  wrote  were  accused  of 
having  axes  to  grind.  And  as  Jackson  observes :  "General  observa- 
Lions  on  any  of  the  arts  are  always  suspected  to  be  made  with  a  view 
dther  to  depress  or  elevate  particular  artists;  and,  though  it  is  to  no 
>ttrpoae  to  declare  the  tontiary,  yet  I  cannot  hdp  following  the  example 
jt  Fielding  and  Le  Sage,  and,  like  them,  must  be  permitted  to  say 
hat  things,  not  petsons,  are  my  aim— music,  not  musicians,  is  my 
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subject/*  In  proof  of  his  bam  fides  Jackson  avoids  mentkmrng 
names,  which  from  the  point  of  view  of  to-day  is  regrettable,  since  it 
would  have  added  zest  to  his  strictures,  had  one  known  definite^ 
against  whom  they  were  directed. 

In  1 791  music  was  very  much  the  rage  in  I/>ndony  and  then,  asaov* 
the  art  was  cultivated  not  a  little  by  those  having  neitfacr  car  aor 
taste.  For  their  benefit  Jackson  points  out  tfiajt  perfect  mask  ii  tte 
oniting  ot  mdody  'to  baimony.  Tlie  pleasure,  says  he,  ezcitcd  by  t 
.  succession  of  chords  is  very  inferior  to  that  natural,  and  sometinMf 
artificial,  succession  of  single  sounds  which  musicians  distinguish  by 
the  term  melody.  He  then  proceeds  to  blow  up  his  contemporaries, 
even  as  many  critics  of  to-day  abuse  theirs.  "Though  not  absolutely 
unknown,  melody  was  in  a  barbarous  state  until  the  last  handled 
years.  It  long  continued  improving,  but  now  seems,  in  this  oountiy 
at  least,  to  be  in  a  fair  way  ol  shortly  losing  its  existence/'  Is  not  Hk 
latter  half  of  this  sentence  precisely  what  the  kmdaiot  tempoHi  adi 
reiterates  after  the  production  of  each  new  British  work  down  to  lUi 
•very  day? 

Indeed,  melody  to  Jackson  seems  to  have  been  of  more  importance 
even  than  to  his  successors.  True,  he  is  a  little  cryptic  now  and  then, 
as  when  he  declares  that  "vocal  music  once  had  nothing  but  bannoDV 
to  subsist  on.**  But  melody  is  his  fetish,  and  he  is  uncomnoBtj 
devout.  How  he  pitches  into  grand  opera !  Operatic  sooga,  says  tiui 
critic,  "may  be  considered  as  patfietic,  bravura,  something  bcftweoi 
tibe  two  which  has  no  name,  and  airs  caUed  Cavatinas,"  which  is  ba&f 
oomprehensive.  "QenersUy  the  last  have  most. melody  and  the  tnt 
sort  have  least;  but  it  is  scarce  worth  while  to  ascertain  which  has 
most  where  all  are  defective.  If  it  were  not  for  some  passages  that 
have  been  worn  to  ratrs,  how  few  of  these  songs  possess  the  trace 
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of  real  melody!"  A  jaded  critic  of  musical  comedy  in  search  ci  a 
new  phrase  may  like  Jackson's  remark  on  opira  bouffe:  "It  is  vcang 
Tbalia  very  ill  to  call  the  p^iwf^TV^nl  lolly  of  this  drama  comic."  Com- 
posers of  English  opera,  too,  may  i^pveciate  Jacksoo't  statement 
tfiat  "the  wtiten  Ytry  wisely  adapt  some  ol  the  songs  to  Cooes  lAkh 
weie  conqwaed  wken  flidotfy  fca^y  cxifted;  aod 
how  glad  the  aiidifnce  ate  to  find  a  Utile  that  li  fongfoial  to  thdr 
feelings  after  they  haW  been  gaping  to  take  hi  some  meaning  fnm 
the  wretched  imitations  of  Italian  bravura  and  pathetic  songs — which, 
alas !  are  the  shadow  of  a  shade."  It  is  all  very  touching  and  evidently 
true,  since  the  sentiment  has  prevailed  unto  this  day. 

But  Jackson  by  no  means  confinips  his  stnctnrea  to  vocal  mosic, 
though,  perhaps,  he  is  most  severe  oo  It.  Ofees  were  anathwoo  to : 
for,  thoujg^  "the  uniting  of  three  or  more  voices  hi  hannony  iw 
a  pleasing  eiiect«  why  is  melody  to  be  ahoHtfud?"  NotfilBtg 
quite  to  have  pkastd  hfao.  "I  hoie  sooiHiOT  askod 
they  perform  such  stuff.  The  constant  answer  Is  that  they 
to  the  taste  of  the  public,"  which  innocent  remark  drew  from  Jackson 
this  particularly  severe  retort:  "I  really  believe  that  they  speak  as  they 
think,  for  it  is  certain  that  the  audience  show  every  mark  of  the  loud- 
est approbation.  But  it  is  in  music  as  in  the  drama — what  is  least  felt 
is  most  applauded.  When  an  actor  rants  or  gives  a  touch  of  what 
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passes  for  patbttic*  it  is  considered  as  a  mark  of  insensibility  not  to  be 
silctied.  Thus,  when  sounds  have  bwn  uttered  in  wldch  are  not  the 
kait  taceof  tone,  it  shows  •  tttpeiior  taste  aad  feettng  to  find  tome- 
lUog  to  adtaive  ufaeie  the  rommott  sar  k  ollendsdy  or  at  bsat  pmtAvtB 
wMmg,'*  So  fhm  were  "tiqwiior  peraom"  In  lbs  muksi  wwld 
even  then, 

"The  old  concerto  is  now  lost,  and  modem  full  pieces  (a  capital 
phrase)  are  either  in  the  form  of  overtures  or  symphonies."    For  this 
style  of  music  Jackson  holds  one  Richter  responsible.    Who  was 
Rkhter  ?*  Jackson  admired  him  whole-heartedly,  and  soundly  rated  his 
tMoesssors,  save  Abci.   ''The  present  ^jmphoay,"  he  says,  "beats  tlie 
lanwjelatm  togoodmosicas  theiavings  of  a  Bedlaipije  do  to  sober 
ssaae.  SooietiaM  the  key  is  perfectly  lost  by  wandering  so  te  torn  k 
diat  tibiae  is  no  road  to  retmn.  But  extfemca  meet  at  last  of  Chan- 
selves.  The  measure  is  so  perplexed  by  aibftrary  divisions  of  notes  that 
it  seems  as  if  the  composer  intended  to  exhibit  a  table  of  twos,  threes, 
and  fours.    And,  when  discords  ^(  t  so  e  ntangled  that  it  is  past  the 
art  of  man  to  untie  the  knot,  something  in  tlie  place  of  Alexander's 
swofd  does  the  bnsingss  at  once.   All  these  paltry  shifts  to  conceal 
tht  want  of  Air  can  nent  be  admittad  to  supply  its  place." 

QpmMM,  feoo^  and  trios  came  in  I6r  their  sbaze  of  abase  with  piano- 
forte CQDoertos.  **Tlie  cadoms  are  inwiably  the  seme,  the  per- 
fomer  otight  no  doubt  to  be  able  to  nm  from  the  bottom  to  the  top 

of  the  keys  in  semitones,  but  let  him  be  satisfied  with  having  the  power 
without  exerting  it,  for  the  effect  of  the  passage  is  to  the  last  degree 
detestable."   Of  vocal  performers  Jacksoa  speaks  with  wholesale 

•  Was  not  this  compos  r  Franz  Xaver  Richter  (1700-1 7S0).  one  of  the  chiefs  of  the  MannheilB 
^hool,  whose  symphonies,  pubiisbt-d  at  Pans,  Axasterdam,  aad  Loodoo.  exdtrd  much  attcmion,  and  were 
coQsidcrL-d  in  their  day  as  Mmoiladlr  ■ttiMiM  aad  MhcBtBNaiL  aiidW  tks  XBOre  eamtntltn  m  ataMil 
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contempt:  "If  there  were  but  a  possibility  of  writing  down  the  sounds 
which  issue  from  the  mouth  of  the  singer!   How  can  one  express  the 
filling  up  an  interval  with  something  composed  of  a  slide  and  a  shout, 
by  whkh  aouis  there  is  no  interval  at  all  ? "    It  is  perhaps  not  ao 
4MfaHll  to  imdeistand  Jackson's  attitude  if  tlie  obviow  infemce  ii 
dnm framHiit wsteiioe:  ''WhatcnwdbjectloiisiiiaybeiiHidetote 
coflB|poiitiott  off  8yi8|pboois0y  tile  pttrfocioAiice  oC  tiii0Hi  Je  cBtttled  the 
fctghiwt  praiie;  the  pcftemer  plays  just  irlutt  lie  eeo^  ead  aodiftiv 
else."   Small  wonder  that  the  melody  was  lost  in  concerted  music 
the  performers  went  leach  his  own  sweet  way.    But  if  Jackson  is  dam- 
natory of  music,  what  adjective  can  describe  his  feeling  in  respect 
of  the  poor  conductor?    "Instrumental  music  has  been  of  late  carried 

m 

to  ^  great  perfection  in  London  by  the  oonsummate  skill  ol  the  per> 
fooners  that  any  attempt  to  beat  the  time  would  be  jnslty  coosidefed 
m  wtintf  oeidlaM.  I  am  sorry  to  lemaric  that  the  atttntka  ol  the 
attdisTf  at  ooa  concert  has  beca  iutocnipted  by  the  ▼aigarity  <f  tfas 

wrpiodfd  pmetice,  which  is  unworthy  of  the  supreme  f'wrfliwre  cf 

the  band  and  highly  disgusting  to  the  company !  '* 

On  much  more  does  Jackson  dilate  in  similar  strain,  and  his  criti- 
cism of  the  Handel  commemoration  in  Westminster  Abbey,  and  of 
Handel's  influence,  is  of  some  interest.  Underlying  his  strictures  is  a 
vein     something  that  points  to  a  sincere  love  of  art,  to  a  desire 
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in  music  and  its  performance  there  should  be  more  soul  and  less  of 
what  he  describes  as  mechanical  contrivance.  To  illustrate  his  mean- 
ing that  a  brilliant  mechanical  pedonnaiice  too  olten  kiUs  the  soul  of 
tiie  nuine.  lie  quotes  Poor  thus:-*- 

*'Thus  Harleqiiia  extoQM  hk  Hotm, 
Fit  for  the  War,  the  Road,  the  Course; 
His  mouth  was  soft,  his  eye  was  good; 
His  foot  as  sure  as  ever  trod. 
One  fault  had— a  fault  indeetl 
Pi»7,  what  ms  thati-^Thm  Hofse  wm  deadl" 
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BY  JOSEPH  JBBKNETT. 

I  bave  jwt  put  dom  a  nMpapcr  in  wiMsk  9.ppemd  a  flhort  tevkm 
of  a  sBir  book,  writtm  by  Pcliz  &7«ik,  aad  eiit^^ 
Nowadaya  wa  aie  toad  to  '^ttxange  tends"  in  ttteiatnfa,  and,  peiiiaps, 
do  not  take  quite  so  much  notice  of  ' them  as  they  desetre.   At  any 

rate,  it  is  unlikely  that  I  should  have  read  what  the  reviewer  had  to 
say  regarding  Mr.  Ryark's  revelation  had  not  the  word  "music" 
caught  my  eye.  I  read  then,  as  a  matter  of  course, — being  a  picker-up 
of  cfven  the  most  tmccmaidered  trifles  in  that  connection, — and  soon 
bccanse  interested  and  anmsed  bf  a  new  .  idea  and  an  antiiety  norvd 
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application  of  music  to  the  concerns  of  life.    The  book  is  a  story  whiUi, 
aa  regards  its  essential  part,  the  review  thus  condenses : — 

**An  accomplished  fiddler,  out  boating  one  day,  happened  upon 
an  island  in  which  the  inhabitants  were,  in  point  ot  evolution,  tuo 
thotiaand  yeais  or  ao  ahead  of  the  feat  of  the  world,  caoqiC.  peihapi^ 
in  one  lespect:  they  oonld  not  atand  mnsic,  and  the  meie  aoand  ci  a 
fiddle  threw  them  into  such  spasms  of  apprehension  that  they  mlgk 
ahnoot  have  been  cats.  It  was  not  to  be  woodefed  at,  for  whenever 
they  heard  music  they  knew  that  one  of  them  was  about  to  disappear. 
They  did  not  die  in  this  strange,  land :  they  just  vanished  and  left  no 
trace.  Without  a  why  or  a  wherefore,  a  mist  enshrouded  the  doomed 
one,  there  were  some  musical  sounds,  and,  hey,  presto !  the  man  was 
gone  as  completely  as  the  pea  from  beneath  the  conjurer's 
That  was  the  only  way  in  which  yon  coukl  leave  the  island." 

jnom  uuS  9upcosn  enMMTt  oi  cne  meiBiy  inuiginaiioii  ic  viomii  af|Nar 
that  iai  ajk  3908  the  lest  of  the  wotld  will  attahi  the  present  slate  of 
Mr.  Ryark's  Utopia,  and  a  single  Mdle  will  serve  to  send  us  out  of 
sublunary  life  in  a  comfortable  and  becoming  manner  worthy  of  so 
advanced  a  stage  of  progress.  It  may,  of  course,  be  assumed  that  the 
condition  of  things  in  3908  cannot,  in  a  personal  sense,  greatly  concern 
OS  who  now  live.  We  may  regard  it  as  a  little  more  than  probable  thai 
we  shall  make  oar  exit  in  the  oid-iaahioned  way  for  the  siuwum  «f 
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irindi,  in  his  case.  King  Charles  II.  so  handsomely  apologized.  Bot 
this  almost  inevitable  fact  leaves  us  the  more  free  to  loose  our  omu 
iwiginfttioo  npcm  tbe  Imes  kud  down  by  Mr.  Ryaidk*  and,  in  a  wy 
fhoRNii^  acaue,  gfcatly  to  enjoy  omadvea,  wiihont  lesponflifaifity 
or  apprctoHioa. 

For  many  ages  music  has  been  regarded,  off  and  on,  as  a  cnrative 
agent.  The  ancients,  who  in  their  day  enjoyed,  or  suffered,  most 
of  the  things  we  now  call  new, — the  cure  of  insanity  through  David's 
harp,  for  example, — did  a  good  business  in  this  line,  their  patient's 
javelin  notwithstanding.  I  have  an  early  Georgian  book  in  which 
the  syttem  is  explained  with  great  eiaboiation  of  detail,  and  only  a 
lew  yeaia  ago,  when  tiie  notion  was  veiy  mnch  *'on"  again,  miyiriaai 
n^oioed  in  expectation  of  a  new  spbm  of  activity  and  profit  at  the 
hoei^tals  and  in  ptivate  piaetioe. 

Was  it  a  kind  of  subcooadous  peroeption  tiiat  led  John  Keats  to 
exclaim : — 

Let  me  bftve  music  dying,  toad  I  attk. 

No  more  delight. 

Ryack's  islanders  were  more  than  a  step  beyond  him.  They  died  . 
of  mnsie  when  it  suited  them,  and  got  pMasantly  out  o£  the  island, 
in  oon^aay  with  the  mnsidan,  who  of  oonne  waa  subjeet  to  the  law 
of  hia  own  note.  Certain  difficnlties  present  themselves  hete,  unless 
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the  music,  like  that  in  Prospero's  island,  was  supernatural.  Btit  1 
will  make  a  flank  march,  and  turn  them  (they  are  really  author's 
property),  in  order  to  aay  that  the  enforced  emigration  of  musicians 
may  have  tanked  among  the  most  im»fitable  of  the  liland'^  la«t. 

Eve  It  auppfcjiiPHtiiJ 


Asyliow,  we  may  readily  and  feaaooably 
hf  a  strict  Alien  Act,  stenily  cnfofoed  at  all  tiie  ports.  Bnt 
liioil^ts  ate  ttiflinif.        me  tittn  to  ssrious  things. 

The  main  question  of  tMs  column  may  be  propounded  so:  Is  the 
curative  influence  of  the  past  transforming  itself  into  the  Lord  High 
Executioner  of  the  future?  Who  knows?  I  do  not,  but  it  is  interest- 
ing to  see  in  a  crowd  of  people,  sitting  in  darkness  and  stud>'ing  a 
poem  of  Immortality  by  the  inward  light  of  an  illuminated  symphony 
-*-to  see  in  this,  I  say,  the  outcome  of  a  piemoiiitmn  of  diange.  Ike 
expei'lmenty  it  is  to  be  leaied»  will  not  oontintie  lon^  fBHWi|(h  for  a  ooai- 
l^ete  and  anthoiftative  demonsttation  of  .effect,  hut  an  iiupiesBioB 
of  Ryaile's  island  caimot  be  denied.  Even  an  ordinary  imai^aiitiDn 
can  develop  the  process,  and  see — perhaps  with  em-A- — the  caln 
evanishment  of  many  a  respectable  and  estimable  person,  who  but  for 
music  mip^ht  have  lived  on  to  wrestle  with  tax -gatherers  and  support 
the  unemployable  through  a  few  more  years.  But  let  me  take  the 
matter  out  of  the  questionable  region  of  speculation  and  infc 

Not  very  kmg  ago  it  happened  that  several  artists  ptumiuent 
exponents  of  Wagner  sufToed  from  mental  (ttsorder,  and  were  placed 
under  treatment  in  the  usual  manner.  I  scmcmber  that  Hie 
were  numerous  enough  to  call  for  explanation,  and  it  was  by  no 
difficult  to  assume  that  Wagnerian  music -drama  had  produced  the 
distressing  ailments.  The  point  of  causation  was  not  one  upon  whicb 
it  was  safe  to  dogmatise,  although  the  wide  difference  between  tht 
demands  of  Wagnerian  opera  and  dassic  opera  could  not  be  ofver- 
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IcK^Bed  as  ft  feature  in  the  case.  As  far  as  I  am  avaie,  die 

not  investigated,  and,  in  all  likelihood,  there  was  no  real  ground  for 
inquiry,  curious  as  the  circumstances  appeared  to  be. 

The  question  was  only  brought  to  recollection  some  days  ago,  when 
an  esteemed  Press  colleague  called  my  attention  to  the  fact  that  oot 
a  few  of  onr  musical  critics  were  laid  aside  by  nervous  affections  dnring 
last  year.  I  do  not  vmder  at  it.  I  haive  gioiie  thnnq^  the  entiic 
cj|iciicn0e  uiyself,  though  ooiy  one  dlBablciiieiit  Ib.  focty  jeais  don 
not  entitle  me  to  pose. as  a  veteran  in  suflEeiing..  I  know  Ml  ndl, 
hmcver,  that  the  woifr  of  a  mn^oal  cfltie,  if  eonsdentiously  petfenned, 
as  in  almost  ever}-  case  it  now  is,  acts  with  se%'erity  upon  a  uiaE's 
nervous  organisation.  It  does  this  more  or  less  in  all  instances,  but 
especially,  as  may  be  supposed,  upon  a  daily  joumaUst,  to  whom  cvtrf 
day,  Sundays  not  excepted,  brings  a  quota  of  work  for  body  and  mind, 
for  physical  strength  and  mental  quality,  wbkh  demands  his  best 
poweis  of  endurance  and  jn<^^ent,  and  tests*  often  with  sevcu^. 
the  measure  of  his  knowledge* 

I  envy  no  young  man  who  embarks  upon  tids  craft  He  hsst 
hard  life  before  him,  in  which  he  will  not  suffer  from  lalx)ur  only,  but 
also  from  the  re])roaches,  upbraidings,  and  worse,  of  persons  who 
know  nothing  of  either  his  duties  or  his  difficulties.  It  is  enougfc. 
surely,  to  listen  to  interminable  music,  wit^  every  faculty  absorbed 
in  efforts  to  measure  its  quality  and  estimate  its  value;  but  to  thii 
must  be  added  that,  in  most  cases,  he  wSl  be  bomid  moie  or  kss  lo 
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Vex  the  coinposer  or  artist  whom  he  would  gladly  help  on  the  weary 
road  to  success.    I  fear  that  these,  the  ordinary  conditions  of  a  musical 
critic's  Hfe,  are  not  recog:nised  as  they  should  be.    The  i^orant  artist 
or  amateur,  who  has  read  stories  of  Bohemian  revels  in  Press  Land, 
sees  the  poor  critic  there,  full  of  fire  and  flash,  and  probably  sometliiiig 
else.    Let  him  dismiss  the  picture.    There  are  no  such  Bohemians 
now.    I  saw  the  last  few  depart  years  ago.  and  now  there  remain  only 
plodding  and  weary  men,  out  of  whom  modem  composers  are  wearing 
their  lives  by  demanding  an  appreciation  of  music  which,  in  not  a  fep 
catM,  I  fear,  they  do  not  nadefstaiid  diciiisclvcs.  Ihider  tB 
do  miiflical  ciitict  tmak  down?  Look,  for  answer,  at  a  supplied 
by  my  aforesaid  friend,  with  names  represented  by  capital  leUm:— 

A,  died.  B,  absent  nine  weeks.  C,  absent  three  nuollis.  D- 
absent  three  months.  E,  absent,  two  months.  P,  at  present  foaia 
medical  care.  G,  absent  under  medical  care.  Tbis  oompany  of 
invalids  should  be  explained,  for  the  case  comes  too  near  that  «* 
Ryark's  island  to  be  pleasant,  with  the  difference  that  it  i?  real,  not 
imaginary.  Shall  we  put  it  dowTi  to  the  nature  of  modem  mu?:c  - 
to  the  strain  of  excessive  complication,  to  efforts  at  discovering  nielli 
ing,  and,  failing  that,  at  inventing  it,  to  blaring  noises  which  shoci 
the  ear  and  deaden  the  brain,  to  the  dismal  monotony  of  problesi^ 
which  cannot  be  solved,  and  of  Limericks  with  whicli  no  final  li:^^ 
will  jingle?  The  situation  is  unquestionably  interesting.  Possiblt. 
as  far  as  the  critics  are  concerned,  the  cause  is  a  mere  coinddraBt 
but  Mr.  Ryark's  amaring  notion  of  music  Uutt  kiDs  by  a  tmndi  seatf> 
under  present  conditions,  a  little  ainister,  and  it  aodi^t  be  wMtik 
to  cease  csqierimentii^;  on  the  mystieal  aide  of  die  art.  This  is  il 
very  well  as  .diverting  speculation,  and  it  does  us  good  to  get  am^ 
from  dry  matters  of  fact,  but  I  think  with  real  compassioa  of  ay 
suffering  brothers.  However  brought  about,  their  afflictions  arc  oof 
a  joke,  and  I  hope  for  them  a  speedy  release,  but  notont  cl  onrii 
in  the  Ryark  sense. 
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OvgRTURB  TO  "CORIOIyANUS,"  Op.  62.    .    .   LUDWIG  VAN  BBBTHOVBN 

(Bm  at  Bona*  Stecflte  16  (})•  1770;  diid  at  Vlomiw  liMA 

The  original  manuscript  of  the  overture  bears  this  inscription :  "Over- 
tura  (ziun  Trauerspiel  Coriolan)  composta  da  L.  v.  Beethoven,  1807." 
The  words  in  parenthesis  are  crossed  out.  The  overture  was  published 
in  1808:  ''Ouverture  de  Coriolan,  Tiag^e  de  M.  de  Collin,  etc.,  com- 
pofl^  et  dedi£e  k  Monaietir  de  Cdlin,  etc.'*  The  other  compoaitions 
of  1807  were  die  first  Mass  hi  C,  the  overture  to  "LeoAore-Fldeiio^" 
No.  I,  which  was  published  as  Op.  1.^8,  the  Fifth  Symphony,  the 
ariette,  "In  questa  tomba,"  the  violin  cH)ncL'ito  changed  into  a  piano- 
forte concerto,  and  probably  tlie  'cello  sonata,  Op.  69, 

The  tragedy  by  Heinrich  Joseph  von  Collin  was  produced  November 
24,  1802,  with  entr'actes  arianged  from  Mozart's  music  to  "Idomeneo" 
by  the  At)b6  Stadler.   It  was  afterward  revived  with  I<ange  as  the 
hero  and  played  often  until  March  3, 1805.  I^nnn  that  date  to  die  end 
of  October,  1809,  there  was  only  one  petformance  of  tlie  tragedy,  and 
that  was  on  April  24,  1807.  Thayer  concludes  diat  the  overture  was 
not  written  for  this  performance,  because  the  overture  had  been  played 
at  two  concerts  in  March.    These  concerts  were  at  the  palace  of  Prince 
Lobkowitz  in  Vienna,  and  only  pieces  by  Beethoven  were  performed, — 
the  first  four  symphonies,  the  "Coriolanus"  overture,  a  pianoforte  con- 
certo, and  airs  from  "Fidelio."   The  overture  was  criticised  most 
favorably  in  the  Journal  des  Luxus  vnd  der  Moden  and  Cotta's  MoT" 
geMaU  as  a  "new  work.''  A  correspondent  of  the  AUgememe  Mwik 
Zeiitmg  wrote:  "According  to  the  inscription,  die  overture  was 
intended  for  ColUn's  'Coriolanus.'  " 

Thayer  adds.  "How  nobly  Beethoven  comprehended  the  character, 
of  Coriolanus  has  lono;  been  knowTi ;  but  how  wonderfully  the  overture 


CHINESE  RUCS 


Pinct  from  Lassa  tbnmgh  Hatha 
La  (Paaa)  and  Darjedfnf.  TIm  iiMSt 
collection  of  real  Chinese  mgs  now  <m 
•ale  in  this  eoantiy.  Vitifton  walcona. 


A.  U.  DILLEY  &  CO.,  Ino. 

S    PARK  STilBBT,  KOSTON,  MA* 

Digitized  by  Google 


fits  the  play  can  be  judged  properly  only  by  those  who  have  sead  Co^ 
Uxk's  nearly  forgotten  play/'  and  he  lays  in  a  footnote:  **Tlie  mAot, 
ffotn  boyhood  a  reader  of  Shakespeare's  'Coriolaxiiis,'  rememben  nd 
the  dissatisfactiofi  he  experienced  ^en  he  first  heard  Beethorai% 
overture;  it  did  not  seem  to  him  to  fit  the  subject.  When  lie  read 
Collin's  play,  his  discontent  turned  into  wonder." 

BeeUioven  knew  the  Coriolanus  presented  by  Plutarch  as  well  as 
the  Coriolanus  of  Shakespeare  and  von  Collin.   One  might  say  that  the 
« character  of  Coriolanus  was  in  certain  ways  sympathetic  to  him ;  and 
some  may  wonder  at  Thayer's  dissatisfaction.   Wagner  had  no  thons^t 
of  von  Collin,  when  he  wrote : — 

"If  we  recall  to  mind  the  impression  made  upon  us  by  the  ^gftn  d 
Coriolanus  in  Shakespeare's  drama,  and  from  all  the  details  d  flie 
complicated  plot  first  single  that  which  lingered  with  us  through  its 
bearing  on  the  principal  character,  we  shall  see  one  solitary  sliape  1oc»e 
forth :  the  defiant  Coriolanus  in  conflict  with  his  inmost  voice,  that 
voice  which  only  speaks  the  more  unsilenceably  when  issuing  from  his 
mother's  mouth;  and  Of  the  dramatic  development  there  will 
but  that  voice's  victory  over  pride,  the  breaking  of  the 
of  a  nature  strong  beyond  all  bounds.  For  his  drama  Beetliara 
ctiooses  nothing  but  these  two  chief  motives,  which  make  us  fed  moic 
surely  than  all  abstract  expontion  the  inmost  essence  of  that  pair  cf 
characters.  Then  if  we  devoutly  follow  the  movement  developing 
solely  from  the  opposition  of  these  two  motives  in  strict  accordance 
with  their  musical  diaracter,  and  allow  in  turn  the  purelv  musical 
detail  to  work  upon  us — the  lights  and  shades,  the  meetings  and  partings 
of  these  two  motives — ^we  shall  at  like  time  be  following  HieocNtne  of 
a  drama  whose  own  peculiar  method  of  expression  embraces  all  tihat 
held  our  interest,  the  complex  plot  and  dash  of  minor  diamctos.  ii 
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the  acted  work  of  the  playwri^t.  What  gripped  us  thete  as  aa  action 
Kt  munediatdy  before  ub,  ahnost  lived  thwa^x  by  oimelvea,  we  here 
receive  as  inmost  tonel  of  that  action;  there  set  forth  by  characters 

with  all  the  might  of  nature-forces,  it  is  here  just  as  sharply  limned  by 

the  musician's  motives,  identical  in  inmost  essence  with  the  motives 
at  work  in  those  characters."    (Englished  by  W.  Ashton  Ellis.) 

*% 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums*  strings. 

It  is  in  one  movement,  AUegvo  con  brio,  in  C  minor,  4-4  as  written, 
afla  bfcve  as  played.  It  begins  with  a  snooession  ct  three  long-hdd 
fortissimo  Cs  in  the  strings,  each  one  of  which  is  followed  by  a  resound- 
ing chord  in  the  full  orchestra.    The  agitated  first  theme  in  C  minor 
soon  gives  place  to  the  second  lyrically  ])assionate  theme  in  E-flat 
major.    The  develojiment  of  this  theme  is  also  short.    The  free  fantasia 
is  pmctically  passage-work  on  the  conclusion  theme.    The  tendency  to 
diorten  the  academic  sonata  form  is  seen  also  in  the  third  part,  or 
recapitulatkm.  Hie  first  theme  returns  in  F  minor  with  curtailed 
development.  The  second  theme  is  now  in  C  major.  The  coda  begins 
with  this  theme;  passage-work  follows;  there  is  a  repetition  of  the 
C's  and  the  chords  of  the  beginning ;  and  the  purely  dramatic  dose  in 
C  minor  may  be  suggestive  of  the  hero's  death.  • 
Wagner  believed  the  overture  to  be  a  tone  picture  of  the  scene  in 
the  Volscian  camp,  before  the  gates  of  Rome,  between  Coriolanus, 
Voltunnia,  and  Virgilia,  ending  with  the  death  of  the  hero. 

The  overture  was  played  in  Boston,  April  19,  1831,  at  a  concert 
pvcn  in  the  Mdodeon  by  C.  C.  Perkins,  and  the  programme  stated  that 
lie  peifofmance  was  the  first  in  America.  Ifr.  Perkins's  second 
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sjrmphony  was  played  at  this  concert,  and  Adelaide  Phillipps,  Messrtw 
Kreissmann,  Au^st  and  Wulf  Fries,  and  Mr.  Perabeau  {sic)  were 
the  soloists. 

The  late  Hugo  Wolf  insisted  in  one  of  his  contributions  to  the  Vienna 
press  that  audiences  should  applaud  only  where  applause  is  appro- 
priate,— "after  vociferous  endings,  after  pieces  of  a  lively,  festi^•e, 
warUke,  heroic   diaracter,  but  not  after  such  a  work  as  Beethoven's 
'Coriolanus.'  "  He  portrays  the  /average  hearer  during  the  perform- 
ance of  the  overture,  vvho  sees  with  staring  eyes,  as  in  a  magic  look- 
ing-glass, the  mighty  shade  of  Coridanus  pass  dowly  by  him;  tem 
fall  from  the  heard^s  eyes,  his  heart  duobs,  his  breath  stops*  he  is 
as  one  in  a  cataleptic  trance;  but,  as  soon  as  the  last  note  is  sounded, 
he  is  again  jovially  disposed,  andhediatters  and  criticises  and  applauds 
And  Wolf  cries  out:  '*You  have  not  looked  in  the  magic  glass:  yoo 
have  seen  nothing,  heard  nothing,  felt  nothing,  understood  nothing 
nothing,  nothing,  absolutely  noSiing."    (See  Ernst  Decsejr's  **Hq|0 
Wolf,"  vol.  i.,  p.  84.   Leipsic  and  J^lin,  1903.) 


CORIOLANUS  MUSIC 

Overture  and  incidental  music  to  Shakespeare's  tragedy  by  Fried- 
rich  Ludwig  Seidel,  October  6,  1811,  at  the  Royal  National  Theatie, 
Berlin.    This  music  was  not  published. 

Incidental  music  by  Sir  A.  C.  Mackenzie  for  Sir  Henry  Ixvios's 
revival  of  the  tragedy  at  the  Lyceum,  London,  in  April,  1901. 

Operas:  by  Perti  (Venice,  1683),  Pollarolo  (Venice,  1698),  Ca\-alt 
(Parma,  1669),  Cattani  (Pisa,  about  1700),  Caldara  (\^ienna,  1717). 
Ariosti  (London,  1723),  Treu  (Breslau,  about  1726),  Jomelli  (Rook. 
1744),  Pulli  (1745),  Giaun  (Beilin,  1750),  Lavigna  (Panna,  itoQ. 
Niocolini  (Ifilan,  1809),  Radicati  (about  1810). 

Dramatic  scene;  P.  Loz. 
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Symphony  No.  3,  B  minor,  Op.  60  Hbnrt  EMBUtt 

(Bom  at  Somecvilie,  Mass.,  December  20^  1871 ;  now  Uving  at  WiesbtdcaO 

This  symphony  wts  p«tfofmed  for  Hut  firat  time  at  a  oonoeit  spta 
by  tlie  composer  with  the  assistance  of  the  Philfaarmofiic  Oidiestiand 

Mr.  Ernst  von  Dohntoyi,  pianist,  in  Beethoven  Hall,  Berlin,  Deoeote 
27,  ^9^7-  The  composer  conducted.  The  programme  was  as  follows: 
S>Tni)hoiiy  No.  3,  B  minor,  Op.  60,  Hadley;  Dohndnyi's  Concerto  for 
pianoforte  and  orchestra,  E  minor.  Op.  5;  Tone  poem«  **Salome,"  Op. 
^5  (after  Oscar  Wilde's  tragedy),  Hadley. 

Mr.  Hadley  gives  the  following  explanatory  note  eonceming  tk 
symphony  for  this  prognomme  boolc:  "I  wrote  three  movements  of  tk 
symphony  in  Italy  (Jmie-July,  1906),  in  a  Httk  village  near  IGlu. 
The  second  movement  was  suggested  on  hearing  every  afteniooo 
bells  from  a  distant  chnroh,  which  were  wafted  aems  the  fiddi  to  s 
secluded  spot  in  the  woods,  where  I  worked  out  of  doors.  The  odxr 
movement  I  wrote  in  Munich  in  August  of  the  same  summer,  and  I 
finished  the  orchestration  in  Cologne.  The  nuisic  is  absolute  music, 
and  I  had  no  programme  whatever  in  mind  when  I  composed  iL  Tk 
woik  is  in  the  usual  form,  and  is  vigorous  and  buoyant." 

The  manuscript  sooie  oontatns  this  note  at  the  end  of  the  Scheno: 
"i3jiily»  1906,  Mdosa,  Italy";  and  this  aole  at  the  end  oftbeKHk: 
''August  I,  i9o6»  Mflnchen." 
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The  symphony,  dedicated  to  (rcorgc  G.  vStow.  is  scored  for  piccolo, 
two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  bass  tuba,  a  set  of  three  kettledrums,  bass 
dram,  cbtuch  bells  (B,  Cndiarp,  G-sharp),  glockenspiel,  harp,  and 
strings, 

L  Moderato  e  tnaestoeo,  B  minor,  3-4.  Hie  chief  and  hM  theme 
is  announced  by  atringB  and  trumpets,  mth  clashing  chords  for  the  other 

instruments.  The  second  theme  enteiB,  jnii  tranquillo,  G  nu^or,  said  is 
given  chiefly  to  the  strings*   Molto  maestoso,  the  first  theme  returns 

fortissimo  for  wind  instruments.  Pid  allegro,  the  second  theme  is 
now  played  by  horn  and  other  wind  instniments.  Development 
brings  back  the  initial  tempo.  The  second  theme  duly  reappears  (B 
major,  strings).  There  is  a  short  and  stormy  coda,  which  ends  with 
a  reminder  of  the  first  theme  by  the  bassoon  and  a  peaceful  conclusion 
ID  B  major. 

II.  Andante  tranquillo,  E  major,  3-4.   This  andante  might  be  called 
a  "tone  picture"  of  a  gently  imna&tie  ehnmeter.  The  moivement  opens 
with  a  pgure  for  church  bdls  and  harp  (harmonics),  with  sustalniiig 
chMds  for  wind  instnunents.  The  chief  theme,  an  extended  caj^ttkna, 
is  given  to  solo  'ceEo.  The  figure  for  bells  and  harp  is  pendstent; 
wind  instruments  sustain  chords,  and  violins  and  violas  are  muted. 
The  \'iolins  weave  an  accompaniment.   The  first  clarinet  reinfofces  the 
solo  'cello.    The  theme  is  taken  up  by  first  violins  and  oboe,  while 
horns  now  have  the  previous  characteristic  figure.    Poco  piil  mosso, 
C-sharp  minor.    The  oboe  has  a  contrasting  theme.    Violins  and  flute 
share   in  it.    A  section  in  4-4  contains   recitative  passages,  "con 
fantasia,"  for  oboe,  flute,  clarinet.    Poco  aniraato.    The  pace  becomes 
more  animated  and  the  expression  is  more  forcible.    There  are  sustained 
chords  (piano)  for  wind  instruments  and  strings,  with  arpeggios  for  the 
haip.  A  short  aocdenmdo  leads  to  a  dackming  of  the  pace;  Che 
dttm^  beUs  with  harp  are  heard  andn,  and  a  short  solo  16r' tte  Yfottn 
Mags  back  the  mood  and  theme  of  the  c^iening  measum.  The  oboe 
remembers  dolorously  the  second  theme,  and  with  an  allunon  to  tlds 
theme  by  the  horn  the  music  dies  away. 
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in.  Sdherio:  ABegro  eon  leggerezza,  ben  litmato,  B  tmmr,  6-I* 
XluB  flMmmest  has  tibe  oomrentioiial  acliefao  form.  The  tfin^  waSsk  % 
theme  ai  a  move  flowing  eharacter,  is  in  the  major.  With  the  lelMS 
of  the  first  section  and  &  tridny  chief  theme,  the  pece  qaktemgndi^ 

ally  till  the  time  approaches  presto. 

IV.  Finale:  Allegro  con  giubbilo,  B  major,  2-2.  The  first  theme, 
with  the  character  of  a  pompous  quick  march,  is  announced  immedi- 
ately, and  the  music  proceeds  brilliantly  until  a  phrase  for  clarinet 
ushers  in  the  expressive  second  motive  for  'cellos,  clarinet,  and  bassoon, 
piu  tranc|uillo,  4-4.  There  is  development  of  this  material,  and  after 
a  section  in  3-2,  with  motive  for  upper  strings  and  liorns  against  mnning 
counterpoint  in  'cellos  and  double-basses,  tiiere  is  a  return  of  the  march 
subject  in  fhe  tonic.  *  The  seeond  theme  returns  (violas,  clarinet,  ani 
tot  hom).  Devdopment  follows;  the  pace  is  qtnchened  mUh  Ihe 
establishment  of  an  oiig^-point  on  the  dominant,  and  the  fimt 
M|)pears  in  augmentation  ('cellos,  dotdile-baaaes»  hamooiw,  ban 
bone>  and  tuba),  which  is  followed  by  a  aonewms  ending. 

Mr.  Hadley  comes  of  a  musicai  family.  His  father,  ICr.  S.  Heniy 
Hadley;  a  mtisician  by  profession,  instructor  erf  singing  in  pubfic  schoob 

and  conductor,  was  his  first  teacher,  and  Mr.  Arthur  Hadley,  another 
son,  a  violoncellist,  is  a  member  of  the  Boston  Symphony  OrchestlB. 
After  lessoris  from  his  father  Mr.  Hadley  studied  in  Boston, — the  \-iofin 
with  Mr.  Henr^^  Heindl  and  the  late  Charles  Allen,  harmony  with  the 

late  StiT'lh'n  Knicrx-   :i!tI  rdiuitc  rpoinl  with  Mr.  fM-orirc-  ^^'  Ch.i<^."'-/ 
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Before  he  was  twenty-one  he  had  composed  a  dramatic  overture,  a 
string  quartet,  a  trio,  and  choniiM  aad  wonm.  He  went  to  Vkmia  hi 
1894  and  studied  oonipasituMi  wHh  BmSmm  UutdjewemM,*  In 
Vienna  he  fanifwed  Ids  third  soitfe  for  otchesbrm.  He  returned  to 

America  in  1896  and  took  charge  of  the  music  department  of  St.  Paul's 
Sebook  at  Garden  City,  L.I.    His  first  symphony,  "Youth  and  Life," 
was  produced  under  the  direction  of  Anton  Seidl  at  New  York  in 
December,  1897.    The  second  movement  of  this  symphony  was  played 
in  Boston  at  a  concert  of  American  compositions  conducted  by  Mr. 
Mollenhauer.    The  list  of  Mr.  Hadley's  works  includes  three  symphonies 
{the  one  in  F  minor,  No.  2,  *  *The  Four  Seasons,"  took  two  prizes  in  1901 , 
one  offered  by  Mr.  Paderewski  and  one  by  the  New  England  Conserva- 
tory of  Music,  Boston,  and  it  was  performed  here  at  a  Symphony 
Concert,  April  15,  1905);  three  serious  overtures  for  orehestn,—- 
*'Hector  and  Andromaclie,''  ''In  Boliuna"  (piodtaoed  in  Boston, 
December  16,  1901,  at  a  oopoert  conducted  by  Mr.  Mnflenhaufr,  aad 
played  again  at  a  *'Fop"  Concert,  May  4,  1903),  and  an  overture  to 
Stephen  PhiUips's  tragedy,  "Herod";  three  ballet  suites  (the  thud 
was  produced  in  New  York  at  a  concert  of  the  American  Symphony 
Orchestra,  led  by  Mr.  Sam  Franko,  March  24,  1897);  Festival  March 
(played  here  at  a  "Pop"  Concert) ;  a  prize  cantata,  "In  Music's  Praise" 

*  Mandyciewiki  wu  born  at  Cacrnowiti,  Aunnt  i8,  1857.  He  ilMdtodjnniric!  with  Robctt  Fiickft.aMl 
NotWbohm  in  Vtemn.    In  1887  he  was  appomteodwinnaater  of  the  Vienna  Singakadcmie  and  afchhrtal  of 

the  Gesellschaft  dcr  >f utiklreuade.  In  iHcp  he  was  made  Doctor  of  Philosophy  by  the  University  of  Leipsic 
for  him  work,  especially  on  the  comjilete  edition  of  Schubert.  I  hM  year  he  was  appointed  teacher  ol  instru- 
oienCaiion  at  the  Vienna  Conservatory  and  in  iqoo  instructor  in  musical  histoi)  at  the  same  institution.  To 
biiB  waa  wtmated  the  XmA  oi  coaiplairiBg  C  F.  Pohl'a  Life  of  Uaydn,  a  uak  unfortunately  not  )et  accooa- 
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AMiMMIr^  tins  VtopM  ChMtf  tJcdon,  New  Ym^;  iir -Afilfl,  1901) ; 
Sx  Ballades  for  cbonit  and  oiGiiMte,— '''llw  Fiafaks/'  "In  Aicady,'' 
"Idawala:  A  UfgemA  of  Nlagam/'  '7al>berwocky''  (^),  "Princess 
«f  Ys,"  "Legend  of  Grenada";  ttoe  comic  operas;  String  Quartet 
k  A  major;  String  Trio  in C  major;  Sonata  in  F major  for  violin  and 
pianoforte;  anthems,  part-songs,  pianoforte  pieces,  and  over  a  hundred 
songs.  His  latest  works  are  a  Symphonic  Fantasia  in  E-flat  major, 
for  full  orchestra ;  "Salome,"  tone  poem  for  orchestra  after  Oscar  Wilde's 
tragedy,  Op.  55,  performed  for  the  first  time  by  the  Boston  Symphony 
Orchestra  at  Boston,  April  13,  1907;  "Merlin  and  Vivian,"  a  lyric 
drama  for  solo  voices,  chorus,  and  orchestra  (text  by  Mrs.  Watts  Mum- 
ford)  ;  the  third  symphony,  in  B  minor ;  ' '  The  Fate  of  Princess  Kiyo : 
k  I^tfend  of  Japan/'  a  cantata  for  female  voices  and  orchestra;  a 
pMiic»^craintet  in  A  minor;  cfauith  nmsic;  some  songs  (text  by  Otta 
Fafias  Kemnm),  which  were  published  in  Munich;  and  among  still 
Bter  songs,  "MondUdit/'  "Bi-lu-li/'  ^'H  plent  des  p^tales  de  fleurs,'*' 
md  "Remembrance'';  and  five  love  aoqgB  (poems  by  Frederick 
lanley).  He  has  been  working  on  a  dramatic  poem,  "I^idfer";  the 
ext  is  by  Vondel. 

Mr.  Hadley  has  been  living  in  Europe  for  about  four  years.  He  has 
inducted  orchestral  concerts  in  various  cities  with  programmes 
jntaininghis  own  works  and  those  of  others.  His  "Salome"  has  been 
*rformed  at  Monte  Carlo  (December  12,  1907)  under  J^hin's  direction; 
:  Warsaw  under  the  direction  of  the  composer  at  a  Philharmonic 
mcert  (February  7, 1908) ;  at  Cassel,  led  by  the  composer,  at  a  concert 

the  Royal  Theatfe  (Miestm  (February  21,  1908);  and  at  Berlin^ 

aixm  stated.  He  haa  for  some  time  acted  as  a  condnetor  at  the 
lyenoe  Opem  Hooae,  and  thm  he  brought  oat  Fim's  "Rosalba'^ 
■eoember  10, 1907),  with  Hedwig  Matema,  aniece  of  the  distinguished 
Iger  in  Wagner's  music  dramas,  and  he  prepared  "lime.  Butteifly'' 

performance  with  Marguerite  Lemon  as  Cho-Cho-San. 
Vfr.  Hadley's  piano  quintet  was  performed  here  by  the  Hoffmann 
artet  and  Mrs.  Jessie  Downer-Eaton,  pianist,  at  a  Hoffmann 
artet  concert,  November  21,  1907. 
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Used  and  indorsed  by  Reisenauer,  Ncitzel,  Burmeistcr, 
Gabrilowitsch,   Nordica,  Campanari,  Bisphamt  and 

many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season* 
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THURSDAY  AFHERNOON,  APRIL  i6,  at  X30. 

SATURDAY  EVENING^  APRIL  18,  »t  8  o'clock. 


PROGRAMME. 


Beedioven       .      .      .      •      Symi^hoiiy  No.  i,  in  C  major,  Op.  st 

I,  Adagio  molto;  Allegro  con  brio. 

II.  Andante  cantabile  con  moto. 

III.  Menuetto:  Allegro  molto  e  vivace;  Trio.  * 

IV.  VMt  1  Adi^i  AUepo  nolto  •  vivaoe. 


Ertel       .       .       "The  Midnight  Review,"  Symphonic  Poem  for  Full 

Oichestra,after  the  Poem  of  Ch.  von  Zedlitz,  Op.  1 6 

First  time  in  Boston 

Modr  Fiaoioloite  Coooeito  inth  Orchestnl  Acoompuument,  Op.  5  7 

First  tfane  IB  Botton 

D'Albert  ....    Overture  to  the  Opera,  "  The  Improvisatore  " 


Mr.  HAROLD  BAUER. 


Tht  hUma  U  Hamlin  PknofiortB.^ 


Tkm  Witt  fcs  aa  InlMWDft  ti  ten  mtetes  ate  the  wnofhaark 


The  doors  of  the  hall  wUl  be  closed  during  the  performance  of 
tai,ch  number  on  t/ie  programme.    Those  who  wish  to  leave  before 
end,  of  the  concert  are  requested  to  do  eo  in  an  interval  60- 
et/^en  the  numbers,  .   
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laftch  I  limine  llwitew  of  tne  ei^lbition  cur  peiformaaca  la  aucb  place  of  anv  pcnoa  aeatod  in  *nj  scat &■ 
Um  ■immpw,  ii  biiag  iJwiUBi       a  lair  heed  eeeeiiBf  wiOMat  Hojeeite.  wbkb  & 
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SmmsMV  Ha,  x,  in  C  major.  Op.  21  .  •  I^udwig  van  Bbsthovbn 

(Bom  at  Boni^  DtnaAcr  16  (?>,  1790;       *t  Vteona,  March  a6,  ite?*) 

Beethoven  had  composed   two  works  for  orchestra  before  the 
completion  and  performance  of  his  first  season,— the  Concerto  for 
pianoforte  and  orchestra,  Op.  15  (1796);  the  Concerto  for  pianoforte 
I   and  orchestia,  Op.  19  (1794-95)'        ^  probable  that  Beethoven 
meditated  a  ajmiplioiiy  in  C  minor.  Hiere  $am  sketches  for  the  &:st 
moveoieot,  Nott^bohn  studying  tfaem  cane  to  tha  ooodusiao  that 
Beeilioiraa  vroAitA  on  Mb  wynq^tumy  in  1794  or  cail^r  m  1795. '  He 
tbcn  abandoned  it  and  eompoied  tlie  one  in.  C  major.  Whether  he 
used  material  designed  for  the  abandoned  one  in  C  minor,  or  invented 
fresh  material,  this  is  certain :  that  the  concert  at  wfiich  the  Symphony 
in  C  major  was  played  for  the  first  time  was  announced  in  the  Wiener 
Zeitung,  March  26,  1800.    It  should  be  observed,  liowever,  that  one 
ot  the  phrases  in  the  sketches  for  the  earUer  symphony  bears  a  close 
Resemblance  to  the  c^Mning  phmae  of  the  aUqp»  motto  in  |the  Finale 
of  tha  one  in  C  major. 

The  fint  peifonnanoe  iraa  at  a  ooooert  given  by  Beethoven  at  the 
Natimiai  Court  Theatre,  '*ntxt  the  Bntg/'  ^enna»  of  Apdl  1,  1800. 
The  programme  ms  a  formidable  one: —  ' 

X.  Grand  symphony  by  the  late  Chapelmaster  Mozart. 

2.  Aria  from  Haydn's  "Creation,"  sung  by  Miss  Saal.* 

3.  A  grand  concerto  for  pianoforte,  played  and  oompooed  by  Beethoven. 

4.  A  septet  for  four  string  and  three  wind  instruments,  composed  by  Beethoven 
and  dedicated  to  Her  Mai^ty  the  Empress,  and  played  by  Messrs.  SduippanzhEh. 
Schreiber,  Sdiindlecte,  BIr.  Nickel,  miMmiAA,  mjA  IMetzel.  ^ 

5.  A  diMt  from  Haydn's  ''^Creation,"  sung  by  Mr.  and  Miss  Saal. 

6.  Improvisation  by  Beethoven  on  Haydn's  "Emperor's  Hymn." 

7.  A  new  grand  symphony  f  tr  full  orchestra  by  Beethoven. 

•  Miss  Saal  was  the  daughter  of  ;i  Vjass,  I^naz  Siial,  a  Bavarian,  who  was  a  favorite  operatic  singer  at 
Vienn.i.  She  was  the  first  to  sing  ihr  soprano  parts  in  Hay-dn's  "Crpation"  and  "Seasons"  In  1801  she 
was  ensased  as  a  member  of  the  National  Opera  Company,  with  a  nlary  of  fiiteca  Iwndml  flodu.  .Sb* 
OMRied  in  i8oi(.  aad  left  the  Mge.  Ttm  j/Utm  of  her  mde  fa  the  nlnnwinlb  cetmy  fa  mU  tabi 
iindatterinc  to  Vub  veisB  ti  cttjctmii. 
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The  concert  began  at  6.30  p.m.   The  prices  of  admission  were  noc 
raised.   It  was  the  first  concert  g^ven  in  Vienna  by  Beethoven  for  his 
own  benefit.    A  correspondent  of  the  Allgemeine  Musikalische  Zeilung 
(October  15,  1800)  gave  curious  information  concerning  the  perform- 
ance. It  is  not  known  which  ooqperto  Beethoven  played ;  but  the  cor- 
respondent said  it  contained  many  beauties,  *'e^pedaUy  in  the  first  two 
mofvemaits."  The  sq>tet»  he  added,  was  written  "with  much  taste 
and  sentiment"  Beethoven  improvised  in  maateriy  ^Mhion.  '  'At  the 
end  a  symphony  composed  by  him  was  perfomied.  It  oontains  much 
art,  and  the  ideas  are  abundant  and  original,  but  the  wind  instruments 
are  used  far  too  much;  so  that  the  music  is  more  for  a  band  of  wind 
instruments  than  an  orchestra."    The  (performance  suffered  on  account 
of  the  conductor,  Paul  Wranitzky.*   The  orchestra  men  disliked  him, 
and  took  no  pains  under  his  direction.   Furthermore,  they  thought 
Beethoven's  music  too  difficult.   '*In  accompaniment  they  did  not 
take  the  trouble  to  pay  attention  to  the  solo  player;  and  there  was 
not  a  tiaoe  ol  ddicacy  or  of  yidding  to  his  emotional  deaiies.  In 
the  second  movement  of  the  symphony  they  tc|6k  the  matter  so  easily 
that  there  was  no  spirit,  in  spite  of  the  conductor,  especially  in  the 
performance  of  the  wind  instruments.  .  .  .  What  marked  effect,  then, 
C4n  even  the  most  excellent  compositions  make?'*    The  septet  gained 
quickly  such  popularity  that  it  nettled  the  composer,  who  frequently 
said  in  after  years  that  he  could  not  endure  the  work.   The  symphony 
soon  became  known  throughout  Germany.  The  parts  were  published 
in  i3oi,  and  dedicated  to  Baron  von  Swieten.  The  score  appeared 
n  1820,  and,  published  1^  Simraek,  it  was  thus  entitled:  "I»  Grande 
loimphonie  en  Ut  lla  jeur  (C  dur)  de  Lotds  van  Be^ihoven.  (Huvre 

*Pkul  Wnmitzky  (or  Wimniczky),  vloHnlst,  compoaer,  coDductor,  wm  bom  «t  Nmsebch,  in  Monvltr 

1  I  756;  and  he  died  September  a8,  1808,  as  conductor  of  the  P 1  mUB  Opflft  linl  CWrl  ThMllT  ■!  Vicaaa. 
[e  was  a  fertik  oompoaer  of  operas,  lymphooies,  chamber  music. 
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XXI.  PartitioiL  Prix  9  francs.  Bonn  et  Cologne  chez  N.  Simrock. 
1953*"  Beethoven  offered  to  the  publisher  Hofmeister  the  Se{»tct, 
Op.  30,  the  Pianoforte  Concerto,  Op.  19,  the  Pianoforte  SooaU,  Op.  33» 
and  the  symphony,  for  seventy  ducats,  about  one  hundred  and  forty 
dollars,  and  he  dStnd  the  symphony  akme  for  about  fifty  do8a& 
He  wrote  to  tht  pubfiflher:  "You  wOl  peihaps  be  astonished  that  I 
make  no  difference  between  a  sonata,  a  septet,  and  a  symphony,  but 
I  make  none,  because  I  think  that  a  symphony  will  not  sell  so  well 
as  a  sonata,  although  it  should  surely  be  worth  more." 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clansetSi 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

Berlioz  wrote  concerning  it  as  follows :  *  'This  work  is  idioily  different 
in  form,  melodic  stylt,  harmonic  sobriety,  and  instrumcntatloa  from 
the  compositions  of  Beethoven  that  foltow  it  When  tlie  iiciuiptwrr 
wrote  it,  he  was  evidently  under  the  sway  of  Moxartian  ideas.  Tliese 
he  sometimes  enlarged,  but  he  has  imitated  them  ingeoiottsiy  every- 
where. Especially  in  the  first  two  movements  do  we  find  springing  up 
occasionally  certain  rhythms  used  by  the  composer  of  'Don  Giovanni'; 
but  these  occasions  are  rare  and  far  less  striking.  The  first  allegro 
has  for  a  theme  a  phrase  of  six  measures,  which  is  not  distinguished 
in  itself  but  becomes  interesting  through  the  artistic  treatment.  An 
episodic  melody  follows,  but  it  has  little  distinction  of  styie.  By 
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means  of  a  half-cadence,  repeated  three  or  four  times,  we  come  to  a 
figure  in  imitation  for  wind-instruments;  and  we  are  the  more  surprised 
to  ^d  it  here,  because  it  had  been  so  often  employed  in  several  over- 
ttmes  to  French  openii.  The  andante  contains  an  ftmnHUjiBniiuart  of 
drums,  pioHO,  whkb  appcas*  tiniay  father  oidiiiaiy,  yet  ive  lemyfe 
in  it  a  hint  at  stxiking  effects  pcodnoad  later  by  BceUioven  iM. 
aid  d  this  instnunent,  ^ihich.is  seldom  or  badly  employed  as  a  nk 
by  his  predecessors.  This  moirement  is  fid!  of  ciianii;  die  tiMme  li 
graceful  and  lends  itself  easily  to  fugued  development,  by  means 
of  which  the  composer  has  succeeded  in  being  ingenious  and  piquant. 
The  scherzo  is  the  first-bom  of  the  family  of  charming  badinages  or 
scherzi,  of  which  Beethoven  invented  the  form,  and  determined  the 
pace,  which  he  substituted  in  nearly  all  of  his  instrumental  works  for 
the  minuet  of  Moiart  and  Haydn  with  a  pace  doubly  leas  sapid  and 
with  A  wliolly  difffwnt  character.  This  scheiao  is  of  cxqnisite  fia^ 
ness,  figlitness,  and  grace.  It  is  the  one  truly  ofigiiial  tinniK  In  dai 
symphony  in  whidi  the  poetic  idea,  so  great  and  ncfa  in  tlie  majori^ 
of  Ids  succeeding  worirs,  is  wfidly  wanting.  It  is  music  mAtabMf 
made,  clear,  alert,  but  slightly  accentuated,  cold,  and  sometimes  mean 
and  shabby,  as  in  the  final  rondo,  which  is  musically  childish.  In 
a  word,  this  is  not  Beethoven.** 

This  judgment  of  Berlioz  has  been  vigorously  combated  by  all 
fetishists  that  believe  in  the  pkoary  iflspiration  of  a  great  composer. 
Thus  Michel  Brenet  (1882),  usuafly  discriminative,  finds  that  Ok 
intfoductkm  begins  in  a  lu|^y  original  manner.  Mant  tm^  tihe  tmhlr 
to  refute  the  statement  of  Oulibicheff,  Uuit  the  first  movement  wss 
an  imitation  of  the  begfaming  of  Motattfs  "Jupiter"  Symphony— a 
futile  task.  We  find  Doctor  Professor  H.  Reimann  in  1899  stoudr 
maintaining  the  originality  of  many  pages  of  this  symphony.  Xlius 
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in  the  iatioduction  the  first  chord  with  its  resolution  is  "a  genimK 
iniiDvatkMi  by  Beetfaofven."   He  admits  that  the  dual  ffifr  ai  tiie 
aOcfpno  con  brio  with  its  snbaidiBfjr  t1*^*ni^      jflif^iHf^  mqmI  mil 
Itmbtiblr  Mbcarfs  ''Jupiter";  ''bat  the  passage  ^  by  Ite  dmii 
O  major,  in  lAiSA  Che  bames  use  Ilia  sobridiary  diema^  and  in  idM 
the  oboe  introduces  a  song,  is  new  and  surprising,  and  the  nuoner  Is 
which  by  a  crescendo  the  closing  section  of  the  first  chapter  is  dcv4- 
oped  is  wholly  Beethovenish ! "    He  is  also  lost  in  admiration  at  tiie 
thought  of  the  development  itself.    He  finds  the  true  Beethoven  b 
moxe  than  one  page  of  the  andante.   The  trio  of  the  scherzo  is  an 
example  of  Beethoven's  '*  tone-painting."   The  introdtictioii  of  the 
finak  is ''wbc^y  original,  althoQi^  one  may  often  find  cchoaa  cC 
and  Ifdart  in  vAmt  fMofWt*" 

Cokwnbani  combats  the  idea  diat  tiie  Symphony  in  C  nmjor  ii  t 
iveak  imitatioa  of  symphonies  by  Haydn  and  Ifocut  or  n  bapff 
blending  of  the  styles  of  the  two  composers.  **This  is  equivalents 
the  useless  statement  of  a  fact  that  every  one  knows,  viz. :  Beethove 
is  their  immediate  successor  in  the  history  of  the  symphony.  ...  The 
general  structure  of  the  first  symphony  of  Beethoven  is  r^ular  asA 
nothing  more.  It  does  not  xecall  the  type  of  Haydn  or  of  Mosait 
any  more  than  that  of  other  symphonie  onmposMB  who  preceded  than 
or  of  the  composeis  of  instnnncntai  nunic  «bo  nera  Urn  ndipmd 
thesymphooists.  Bxcept  in  themfamet,  thenatmeef  Uit  imJbJlL  hkm 
has  nothing  in  common  with  Haydn,  and  veiy  Uttle  wiHi  Momrt. 
Ftom  the  diotd  of  the  dominant  seventh  with  ivUdi  the  Introdactiai 
begins  to  a  few  measures  which  precede  the  Finale,  there  are  numcfotf 
innovations  of  detail  introduced  by  Beethoven,  if  he  be  compares; 
not  only  with  Haydn  but  also  with  Mozart.  And  so  one  may  laT 
mtidi  stress  on  these  innoivation»— which  would  be  a  mistakf  ssii 
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Mom  at  tlie  eooelmion  fhat  tlie  fifst  symphony  is  a  pipdaetion  ol 
fittlliovci^t  gfiidim,  Indepttulc&t  of  pfvooding  woAm,  or,  one  nwy 

wish  to  preservre  the  connection  and  relationship,  and  in  this  case  it 
is  not  necessary  to  confine  one's  self  to  Haydn  and  Mozart,  but  there 
should  be  a  going  back  to  the  Italian  instrumental  music  of  the  second 
half  of  the  seventeenth  century,  to  Corelli's  'Concerti  grossi'  and 
Sammartini's  symphonies.   Thus  one  can  arrive  at  an  exact  judgment 
by  saying  that  the  first  symphony  if  a  natural  derivation  from  the 
mDfks  <rf  thoie  ndio  fimt  ionned  the  modda  of  instnimaital  mnaic;  - 
fbat  die  fittt  symphony  composed  fay  BeeChoiveii  seems  to  be  a  risnmi 
d  the  past  father  than  an  origfaial  prodnctkm  of  his  genhis." 

I.  l^troduetioii:  Adagio  molto,  C  major,  4-4.  Allegro  con  Mo, 
2  major,  4-4.  The  adagio  begins  in  an  unexpected  fashion  with  the 
rhord  of  the  dominant  seventh  in  F  major,  attacked  strongly  and 
"oilowed  by  the  chord  of  F  major.  The  second  measure  is  in  the  key 
•f  C  major,  but  the  third  modulates  directly  to  G  major.  The  tonality 
f  the  movement  is  at  last  establiahed,  and  the  intioductkm  soon 
nds  to  the  main  body  of  the  movement. 

IL  Andante  cantabile  con  moto»  F  major,  3-8.  The  first  theme, 
layed  by  the  second  -violins,  is  used  for  canonic  imitation,  A  second 
leme  Is  played  by  the  strings,  as  in  response  to  the  first. 

III.    Menuetto:  Allegro  molto  e  vivace,  C  major,  3-4.  Oulibicheff 
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The  WorM*a  SwMtMt  Singer,  has  added  ntaa  of  tke  sKiat  btantifol 
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rfvaliadsdithHi  of    50NQ5  PROH  THE  OPERAS 
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TK. —  The  custom  is  arrowing  among  progressive  Voice  Teachers  of  using  Victor 
kini;  Machine  Re*  onis  wiUi  tiMir  pfiinli  to  UlQitnle  metliod  and  offeot  not  to  1^ 
»xiioa  In  any  o(her  way. 


fV£a  OITSOH  COMPAMY,  150  Tnaut  Sbiit.B«t«,  Man. 


says  tlttt  BeeChovcn,  in  order  to  reveal  hmiself,  waited  forte 
••The  Aythmic  movement  is  changed  into  that  of  a  scherzo  after  fhe 

manner  instituted  by  the  composer  in  his  first  sonatas."   It  begin? 
with  a  scale  in  G,  and  the  rhythm  is  Hke  unto  that  of  the  scherzo  «' 
the  Seventh  Symphony.    A  second  phrase,  which  modulates  into  B-fiat 
minor,  follows  immediately,  and  soon  brings  the  lepetitkm  U  ^1 
first  theme,  this  time  for  full  oichestm.  The  trio  was  certainly  ongim! 
at  &e  period.  WiiidiiistrumeiitBgivefepeatedlytiiedionief  Cm^^^ 
VIolhB  nfiy  with  a  tafild  ilgtue. '  Tfab  dialogite  lasts  for  aefcnll 
measures;  it  is  repeated;  then  there  is  a  new  dialogue  beiaeea  Atj 
same  groups,  but  hi  the  tonaHty  of  the  domhiant. 

IV.    Finale:  there  is  a  very  short  introduction,  adagio,  C  mai 
2-4.   The  first  theme  of  the  following  allegro  molto  e  \'i\'ace,  C  majo:,| 
2-4,  is  reproduced  almost  exactly  from  the  sketdi  of  1795  that 
alrea4y  been  mentioned. 


The  fijst  peif ormanoe  of  this  symphony  at  Le^^isic  was  m 
Gewandhaus,  November  s6»  i8ox.  It  was  then  dcsciibed  by  a 
as  "coirfused  explosions  oC  the  oiitiageoos  effrontery  ol  a  yooqg  i 
Flayed  agafai  at  Vtenna  in  X805  at  banker  TDD  Worth's,  itwas 

as  **a  masterly  production.  All  the  Instruments  are  wdH  empi 
in  it,  and  they  conceal  an  extraordinary'  richness  of  amiable  ideas 
The  critic  praised  the  clearness  and  order  of  the  work.  Five  yt2S$\ 
later  the  symphony  was  ])ronounced  in  Vienna  to  be  ''more  amiabk"* 
than  the  Second.  When  Spohr  conducted  it  in  18 10  at  a  music  festi^^ 
at  Frankenhausen,  the  trio  of  the  minuet  made  the  most  markedl 
impression.  The  Phittiannonic  Sodety  ol  London  perfonncd  the 
symphony  probably  in  1813,  the  ycftr  of  the  eatahKahment  of  ^| 
socie^. 
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The  fifBt  peffofmance  in  Fftris  was  on  PdMuaiy  32,  1807,  at 

of  Cooaervmtoiy  pupils.  The  Diead$  phjkto/ikifn  wM 
ot  it :  "This  symphony  by  Beethoven  is  of  a-very  diffetcnt  natsie  fnm 
one  by  Haydn  that  was  also  performed].  The  style  is  elear,  briBul, 

lively."  F^tis  said  in  the  Revue  musicale  of  April  16,  1831:  'The 
first  symphony  of  Beethoven  was  played  in  Paris  about  1808.  There 
were  then  only  a  few  and  young  musicians  who  dared  to  speak  in 
favor  of  this  baroque'  music,  as  it  was  then  called;  and  yet  the  differ- 
ence between  that  symphony  and  those  written  by  Beethoven  lata 
is  great.  His  genius  had  not  yet  frankly  revealed  its  indhnduaHty; 
he  was  stili  under  the  inflttenop  of  liocart;  theie  are  rays  of  is 
it  diat  disclose  ^irtiat  he  woidd  be  in  the  fdture,  tmt  he  modelled  UnRtf 
after  the  great  man  whose  woffcs  he  passimuitdy  IcFfed.  Thv  tff^ 
phony  and  the  second  in  D  major  were  the  only  ones  hy  Beethovfs 
that  were  heart!  in  France  for  twenty  years."  The  First  Symphonr 
was  not  played  at  a  concert  of  the  Soci^td  des  Concerts  du  Consena 
toire  until  Mav  9,  1830.  Le  Courrier  de  V Europe  et  des  Spedadis 
reviewed  a  performance  of  this  symphony  at  Paris  in  18 10:  **The 
beautiful  tiio  of  oboe,  clarinet,  and  baasooa  in  the  last  allegro  ^ 
always  be  applauded."  The  reference  was  probably  to  tlie  tno  d 
the  scherso.  "This  s]rmphony,  lich  in  harmony  and  foil  of  ddkioss 
and  well-contrasted  motives,  which  are  varied  and  distnboted  is 
the  happiest  manner,  awakened  hearty  applause.  This  woik  cf  • 
great  man  is  the  model  presented  to  the  pupils  of  a  great  school" 
The  performance  was  at  an  exliibition  of  Conservatory  pupils,  and 
some  of  the  hearers  who  had  heard  the  symphony  played  at  Vienni 
said  that  the  performance  by  the  Paris  Conserv^atory  pupils  was  far 
better.  On  the  other  hand,  Cambini  and  Garaud^  of  the  TobkUlu 
d$  Polymwie  (March,  1810)  were  alarmed  by  the  **astoniditng  success** 
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•SO 


TltayRT  UlCB  UNTO  A  FLOWER 
(Dn  Wit  wie  citte  Blnm»).  High 
Yoio%  £4lnt  


•SO 


Two  additiont  to  Heine  Sooge,  )i»U(ying  them, 
idrw  bf  tin  wamm  in  wUcii  thigr  vmim  voad 

qualities  with  fresh,  expressive  .nccompaniamii  of  a 
special  pianlstic  effectiveness.  lnuginatiT«^  glVlcful 
oompositioos,  making  their  noalcal  point  with 


RENATO  BROGL 

ROM.VNZE  DA  CAMERA. 

OPHELIA'S  SONG  (Canto  d'  OfduU. 

8op.orTiHi.,B3  lf.-SM».orBBr.,D|Bfi 
THE  TRAIN  FLIES  ON  (11  Tnm 

fusse).    Sop.   or  Ten.,   D  mill.: 
M.-Sop.  or  Bar.,  < '  nun.  .       .      .  ic 
THE  SONO-MAIDEN  fUnraiRtiii  tU 

Sop  or  Ten  ,  G  :  NT  Sop.  or  Bar  .  F  Ot 
THE  SONQ  OF  SATAN  (II  Outto  « 

Satana).  H.iss.  K  min  .  .  . 
Kenato  Brojiiisotir  >  )  tl  c  «ct  ot  voucctt  cctar-r 
porary  Italian  composers  in  wh^ch  Purt-.r-i.  I  «ac«a- 
vallo.  and  Mucagni  have  achieTed  hi^ h  rx.r.k 
itjrlciaModmMiddiidBclive.  TW«nM*K<t^ 
alMn  CMVMMadtf  tiik.  *•  R«m»  *  OmmT 
sviKt^tUiimfUKWt  emotional  and  mtUinJ  MM 
Smgert  oOMCWed  of  the  nerdfal  rr*o»fc»a  dt 
niquctin  !  :eni]>prinient  will  find  eicellcri  oar^t^ 
tliaraia,  and  v»ill  be  gencrouaiiy  r«]>atd  tig  lm  «o 
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of  ( BeeLhoveii's  works,  which  were  "a  danger  to  musical  art; 
contagion  of  Germanic  harmony  has  reached  the  present  school  of 
composition  fonned  at  the  Conseivatory.   It  is  beHeved  that  a  pvodipl 
we  ol  the  iiio0t  bafbaiie  diflsonaiiees  end  a  xiois^ 
ittali'Uiiieuts  will  oMke  an  e£fect  Aka.  the  ear  is  only  stalited;  tat 
Is  no  appeal  to  the  heart." 

J.  G.  Prod'homme  gives  these  dates  of  first  performances  of  the 
S^mpliony  in  C  major:  Spain,  Madrid,  1864,  in  the  salon  of  the  Coo- 
•crvatory,  directed  by  Jesus  de  Monasterio;  Russia,  Moscow,  1865. 

The  symphony  was  played  in  Boston  in  the  season  of  1840-41. 
The  last  performance  in  Boston  at  a  concert  of  the  Boston  Syn^thooy 
Orchestra  was  on  April  25,  1903. 


*'Thb  Midnight  Rbvibw,"  Symphonic  Pobm  for  Fuu. 

THB  POBM  OF  Ch.  VON  ZBDUTZ,  Op.  16. 

Jean  Paui« 

(Bom  St  PoMB,  Jurasfy  22, 1865;  mam  llvteg  In  Bolia.) 

Krtel's  *'Die  n&chtliche  Heerschau"  is  in  illustration  of  a  poem  bt 

Joseph  Christian,  Freiherr  von  Zedlitz. 

Zedlitz  at  the  age  of  fifteen  (1805)  began  to  write  verses  that  wen 
published  first  in  almanacs.  Tliey  were  included  later  in  the  fiist 
QoUectioa  of  his  poems,  published  at  Stuttgart  in  1832. 


Nachts  um  die  zwdlfte  Stunde 
VerlAast  der  Tambour  sda  Omb, 
Macht  mit  der  Trommel  dit  finado, 
Geht  cnaig  auf  iind  ab. 


lilt 

Rflhrt  er  die  Schl&gel  zugkkh. 

SchlSpt  manchen  gtiten  Wirbo, 
Keveiir  und  Zapfenstreich. 


At  midnight  from  his  grave 
The  dramnier  woke  uid 
And,  baathag  load  tht 
Pofui  on  Ub  crnwl 


Stirred  by  Us  flsdilcss  ama 

The  drumsticks  rise  and  filC; 

He  beats  the  loud 
Reveille  and  roll-call. 


HATS    AND  FURS 


PROPER    SHAPES    IN    LADIES'  ROUND 
HATS,  WALKING,  GOLFING,  AND 
HUNTING  HATS.  RICH  FURS 
OF  BVSSY  DBSCUFTION 

COLUNS  &  FAIRBANKS  COilPANY,  .  BOSTON 

Digitizea  by  Google 


I 


Conservatory 

OF  MUSIC 


HuAtington  Avenuet  Boston*  Mmmi* 

EVERY  DEPARTMENT  UNDER  SPECIAL  MASTERS 


CLASS  OR  ntlVATR  INSTRUCTION 

« 

^Pianoforte,  Oigan,  Orchestral  Instniment^ 
and  Vocal  Music  Courses  are  supplemetited  bf 
such  other  branches  as  Composition,  Histor^r 
of  Musicy  Theory,  Soliq^po,  Literature,  Die* 
tioQ,  Choir  Training,  Plain-song  Accompam- 
ment.  The  Normal  Department  trains  for 
intelligent  and  practical  teaching  in  conformity 
frith  Cauteifaiory  methods* 
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who  decided  against  Mars.  Ptolemeeus  Hephsrstion  tells  a  wilder  story: 
that  Achilles  was  brought  to  life  solely  to  kill  Penthesilea,  and  that, 
as  soon  as  he  had  dozie  the  deed,  he  returned  to  the  shades. 

Thooms  Heywood,  in  his  "Gunaikeion;  or,  Nine  Bookes  of  vaiim 
Histoiy  cooceimnge  Women  "  (i 624),  has  much  to  say  about  "Amams 
and  Wailike  Women";  he  teHs  of  thdr  origin,  customs,  dress, 
exploits,  history,  and  this  Is  what  he  says  of  Kleist's  heroine:  "After 
this  Orythea  succeeded  PeniUsilea,  shee  that  in  tht  ayd  of  Prbm  (or 
as  some  say,  for  the  love  of  Hector)  came  to  the  siege  of  Troy  with  a 
thousand  Ivadies,  where  after  many  deeds  of  chiualrie  by  her  performed 
she  was  slaine  by  the  hands  of  Achilles,  or  as  the  most  will  have  it,  by 
Neoptolimus :  shee  was  the  first  that  e\'er  fought  with  Poleaxe,or  wore 
a  Target  made  like  an  halfe  Moone,  therefore  she  is  by  the  Poets  called 
PMger9  and  Securigera,  as  bearing  a  target,  or  bctriog  %  Pdkase: 
Therelbre  . . .  ViigiU  in  his  first  hookit  of  JBoM 

"Pentlilaneft  mad,  leadct  foorth 

Her  Amazonian  traine, 
Arm'd,  with  their  Mooned  shieldes,  and  fi|^ti 
Midst  thousands  on  the  plaine." 

There  was  a  portrait  of  Penthesilea  in  a  painting  by  Polygyiotus  in 
the  Lesche,  or  dub-hcuse  at  Delphi.  Hus  painring  wpiymted  the 
siege  of  Troy.  "The  face  of  Penthesilea,"  Pausanias  teDs  us,  "is  that 
of  a  young  virgin.  She  holds  a  bow  like  those  used  by  the  Scythians, 
and  a  leopard-skm  covers  her  shoulders." 

I  have  spoken  of  the  "splendid  beauty"  of  Achilles.  The  celebrated 
Mr.  Bayle  has  a  curious  note  concerning  this  (article  "Achilles");— 

"This  warrior,  the  most  fiery  that  ever  drew  sword,  and  so  brave  that  his  name 

was  used  to  denote  supreme  valor,  was  a  great  lover  of  music  and  poetry,  and  was 

looked  upon  as  the  handsomest  man  of  his  age.    As  Achilles's  beauty  won  him  the 


,«  I 


X 


KAKAS  BR0S.INC 
FURRIERS 


COLD  STORi 

KGE.  WOWL  FURS 

W#  giva  Storaga  Pan 

;  thoroogli  arawihutlaM  aai 
ItedaaMtas. 

TMs  alone  Is  worth  dm 

m  Hmm  our  storage  cfeanpa* 

RsUaMa  Infomatlon  and  estlaataa  tor 

PUR 

REPAIRS 

179TR£MONr-ST-BOSION-TEI;aXFQRD48 


I       J  Hill 


1610 


Diqitizeu 


FOURTH  FLOOR 

PARIS  LINGERIE 


By  several  recent  steamers  we  have  been  receiving  late  Paris 
Models  of  Lingerie.  The  designs  mm  selected  by  our  buyers 
hi  Paris  last  summer  and  the  goods  made  to  order  for  us.  We 
sre  ready  to  show  quite  complete  collections  ol  solid  hand  work 
and  of  emfafoidery  combhied  widi  Cluny  or  ValendenneB  Laoes. 

NEW  ChemiseSi  made  of  fine  Frencl^  nainsook,  dainty  hand 
work,  laoe  and  ribbon.  Prices,  $3.25»  I3J0^  $4J5,  and 
upwards. 

NEW  Nightdresses,  high,  semi-kw,  and  lorn  nedks,  beauHfol 

hand  embroideries,  hand-scalloped  ruffles,  laces,  and  ribbons. 
Prices,  $2  J5»  $3.75,  $4.75,  $6.00,  and  upwards. 

NEW  Drawers,  made  of  French  cotton  and  nainsook,  band- 
embroidered,  slashed  ruffles,  also  lace  trimmed  Prices,  $2Mf 
$2JSf  $^Mf  and  upwards. 

NEW  Walking  Skirts,  French  cotton  tops,  with  full  embroidered 
flounces,  also  skirt  elaborately  embroidered,  and  lace  and  ribbon 
trimmed.  Prices^  $340,  $5.50,  $7«50»  $UMMf  and  i4nfards, 

NEW  Corset  Covers,  full  and  fitted  shape,  hand  embroidery 
and  lace.    Prices,  $1.50,  $2.50,  $3.75,  $5.00t  and  upwards. 


SPRING  MILLINERY. 


You  are  invited,  with  your  friends,  to  see  the  French  Models 
selected  in  Paris  a  few  weeks  ago  by  our  chief  milliner,  and 
sUso  to  see  the  late  products  of  our  own  workrooms. 


L  H.  Stearns  &  Company 
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Dcr  Mond  mit  gelbem  Lichie 
Erhellt  den  weiten  Plan: 
IDtt  Mans  fan  Irfpiftfi*  Hflfct^f 
Sicfat  Ml  die  Tru|>pen  an. 

Die  Reiben  prasentieren 
Had  sdiulteni  das  Oewefar, 
Dans  zieht  mit  klinflendem  Spide 
Vocflber  dai  ganza  Haer. 

Die  Maiadilll'  and  Generale 

Schliessen  um  ihn  einen  Kreis: 
Der  Feldheer  sagt  dem  Nftchaten 
Ins  Obr  ein  WOrtlein  leis. 

Das  Wort  geht  in  die  Riinde, 
Klingt  wieder  fern  und  nah: 
"Ftatikreich"  ist  die  Parole. 
Biatoaang;  "Sankt-'flelenalV- 

Diet  bt  die  groflse  Parade 
Im  elysiiadiaB  Md« 
Die  um  die  zwOlf te  Stonda 
0er  tote  Ciaar  hilt. 


O'er  the  vast  plain  the  aoan 
A  paly  lustre  threw; 
The  nan  with  the  Bttfe  hat 
Tba  tioop  soaa  to  icviiw. 

The  ranks  present  their  anns — 
Deep  rotls  the  dram  tkt 
Recovering  then,  the 
Before  the  chief  dehk. 


Captains  and  generali 
In  circles  formed,  app«u-; 
The  chief  to  the  first  a  word 
Now  whispm  in  his  ear. 

The  word  goes  round  the 
Resounds  along  the  line; 
that  md  Ifanr  g&^ia  **Fi 
The  answer:  *'SLir 


'Tis  there,  at  midnieht  hour. 
The  grand  review,  they  say. 


Is  by  dead  v^aeaar  beld 
In  the  Cbaaipi-Blya£cal  • 


held 


Zediitz  was  born  of  an  aristocratic  family  at  Johannesberg,  Austrui- 
Silesia,  on  February  28,  179*).  He  studied  at  the  Breslau  G>TniiasiuiE 
O-nd  in  1806  joined  the  Archduke  Ferdinand's  regiment  of  hussaxs 
As  First  I^utenaat  and  orderly  officer  of  the  Prince  of  Hofaeo- 
ioUem,  he  made  the  campftlgns  of  the  following  years,  disfingimhed 
at  Regensbufg,  Aspem,  Wagiam,  tmt  kft  tlie  amijr  in^iSw. 
t  the  wish  of  Jah  fiaaOy,  to  look  after  his  hitlier's  estatct  In  HoafKy. 
1837  lie  eiitered  Uk  diploBiatfc  aervi^  At  fint  lie  lidd  a  posilioa 
"Jhe  Foreign  Office  at  Vienna,  and  he  afterward  represented  fnad- 
ukes  as  resident  minister  or  cluirg^  d'affaires.    Deeply  interested  is 
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JUST    PUBLISHED  BY 


O.  80HIRIMIER, »  mm  SQWMa.  MBI IMK 
.SIDNEY  HOM£R 

•  Op.  19 

SEVENTEEN    LYRICS   FROM  « SING-SONG 
i  V^ords  by  Christina  Roaaetti 

Price,  $1  25  net 

Chnstioa  Koss«tti*t  verses  illumiDe  the  iittie  daily  iadd«kts  io  a  chiki^  lit 
kith  tn  artless  and  tesdar  poesy.  It  la  ^  key-oola  «C  hamm  tivrii  tlat  lb. 
HooMT  has  so  successfully  caught  in  his  music  and  that  he  makitaiEBa  Ihniffcnat 
the  serenteen  lyrics  he  has  elected  to  set  The  cyclf  shows  great  contrast  i»i 
Taiktv  of  mood.  One  number  in  paiticiilar  that  has  ail  the  ckans  oi  a»  aid  iota 
Mf  ««LovtM*>II»Ye  fott.**  TWaaHteiM% 
kaock  **  in  the  firatnoiber.  the  moMai^  crow  la  *! 

with  ri'MT  i'  T-  <  i>r!'-t^^*'"i t<r>'e  eff-^^t 


The  Ormmd  Mz,  Patto*  1900 
The  Grand  Prime»  St.  1004 


rHunmMnn  fte.oftheb«tPto«i«ftiie 

The  Wofl4'»  OffMtMl  LMBg  ^^]^  M 

OEBHAINE  SCHNITZER  -The  Baidwi.  i.  •  «iv4  pi 

The  BrilUMl  Yoong  FMCh  aoMveta.*' 
Pianist; 

PUGNO  ThtOmtUMUCt  -To an  artist  the  Baldwinlaa 

SEMBMCH  Thawodr.  '^•^^  • 

FaniooaPrim>Poana,calla  tha 
MdtffBi 


BALDWIN  PIANOS  arc  warranted  uncondition- 
ally, without  time  limit* 

BALDWIN  PIANOS  coat  more  than  others. 
They  are  worth  more* 


SOLD  BXCLUSIVBLY  Wf 

D.  H.  BALDWIN  A  CO. 

40  HUNTINGTON  AVENUE 
BOSTON*  MASS. 
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Attstrian  poGtks»  he  wrote  frequently  for  the  newspapers,  espedally 

the  Augsburger  Allgemeinc  Zeitung.  In  the  summer  he  lived  on  his 
Hungarian  estate  r  in  winter,  at  Vienna,  where  he  died  on  March  i6, 
1862.  His  admiration  of  Napoleon,  a£;ainst  whom  he  bad  foug^it, 
was  a  passion. 

As  a  writer  for  the  stage,  Zedlitz  was  kog  ranked  in  Anstiia  with 
GfiUparser  and  Halm,  tmt  in  Germany  he  was  placed  mnch  lower. 
Hit  first  tragedy,  '*Turtttrdl/'  was  pro^iced  in  1819.  JSGs  later  woiks 
were  infiueoced  by  Calderon.  "Ktaigm  Hhre."  "Zwd  NftdUe  in 
Valladolid/'  ''liebe  findet  ihre  Wege/'  "Kabinettanttriguen."  aie 
among  them.  Dramas  of  a  different  character  are  "Herr  und  Sklave," 
•*Kerker  und  Krone."  Zedlitz  adapted  a  comedy  by  Lope  de 
for  the  Vienna  stage,  and  it  was  produced  as  ' '  Der  Stem  von  Se\'illa-" 
.Zedlitz's  dramas  were  published  at  Stuttgart  from  1830  to  1856  i& 
four  volumes.   A  new  edition  was  published  in  i860. 

Zedlitz  ranks  much  higher  as  a  lyric,  contemplative,  and  oanatife 
poet  The  complete  editton  of  his  poems  publi^bed  in  1832  ^ 
icmanoes,  baOads,  songs,  oocasioaal  veises,  sonnets,  epignuns,  cic, 
also  trsnriatioas.  His  '"Totenkrinae,"  first  pobii^ied  in  1827  at 
Vienna,  attracted  much  attention,  both  by  the  nature  of  the  sab- 
jects — lyrical-elegiac  tributes  to  famous  dead — and  by  the  fact  that  ht 
here  first  introduced  into  German,  it  is  said,  the  Italian  canzona  oi 
thirteen  iambic  rhymed  verses.  The  second  edition  was  dedicated 
to  Ludwig  I.  of  Bavaria,  whom  Zedlitz  admired  with  enthusiasm. 
In  the  dedication  he  said  that  his  purpose  was  to  erect  "a  mausdetnB 
oivar  the  ashes  of  Uie  mighty  dead";  among  these  dead  were  NapoleoB 
and  WaUenstein,  Sliakespesre  and  Tiasso,  Romeo  and  Jnfict^  aad, 
classed  as  benefactors  of  the  race.  Canning,  Josqih  IL,  and  Mut  sf 
Bavaria  I 


Lots  of  people 
never  worry  about  atyle. 
Just  buy 


FOWN£«S 
GI:.OV£iS 


and  hit  it  right. 
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Jordan  Marsh  Co. 


The 


MAIN  BUILOINO 


BCTABUSHED  Mil 

Heart  of  New  England 


Remember: 

of  the  enormous  volumeofoiir 
basioeM— itbeiof  Uuigwr  tfum 
the  total  of  aof  other  three 
New  England  stores — our 
assortments  in  each  and  every  department  are  more  than  twice 
as  lafge  and  complete  as  those  shown  by  any  of  the  other  stores. 


CLOur  great  House-furnishing 
Annex  is  in  complete  readiness  to 
supply  every  Spring  and  Summer 
Need  of  the  Home  or  Cottage 

Our  Model  Suite  of  Rooms  is  now  refitted 

aa  a  Summer  Cottage 

^  We  have  just  opened  on  the  Fifth  Floor  of  the  Annex  a  model 
mite  of  foomt  suggesting  a  smMBsr  cottage.  These  have  been  mos( 
taslefnlly  and  effectively  furnished  from  our  own  stocks  of  high-grade 
house  furnishings,  that  ni^  he  pnvohased  here  at  moderate  pricei 
qoalily  considered.  We  invite  your  inspecdon  of  these  roooas. 


Interior  Decoration 

q  Our  Interior  Decorator's  office  on  the  second  floor  of  the  Anne! 

offers  many  advantages  to  the  prospective  purchaser  of  house  fui 
nishings.    Its  personnel  is  made  up  of  men  well  versed  in  the  art  <^ 
harmoniously  combining  rugs,  wall  paper,  draperies,  etc. 
q  They  will  gladly  furnish  estimates  on  any  or  all  your  requiremenl 
upon  request.  I 
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The  *OAsi  rrujority  of  so-called  Player-PtAnos  are 
merely  COMBINATIONS  of  a  PUyer  jmd  a  Pumo, 

The  PlAyer,  originally  de<oised  as  a  SEPARATE 
*  instrument,  to  play  the  piano  from  the  keyboard,  is 
in  these  instances  ADAPTED  to  the  INTERIOR  of 
the  piano* 

This  is  obviously  the  ivrong  principle,  since  the 
mechanism  originated  and  patented  for  one  purpose 
cannot  be  PERFECTLY  adapted  to  another. 

The  AUTOTONE 

The  Piano  ALL  Can  Play 

{either  by  hand  or  by 
perforated  music-rolls) 


Wm  conceived,  not  a*  two  $evaraU  inatrumenU,  but  M  a  c>omplet« 

whole,  the  entire  player  mecnaniam  being  newly  devised  exprearij 

for  the  Autotone. 

This  results  in  the  greatest  possible  harmony  and  responsiveiMa 

between  the  piano  and  the  included  ability  to  play  it.  Oni^  by 

thflst  means  can  such  perfect  effects  be  secured. 

YoQ  ahould  mtidy  yooTMlf  oa  these  poinU  by  oallioc 
at  our  warerooma  or  at  the  wairrooma 
of  onr  repreaentatiTeL 


THE  ACCENTOR 


whieh  Moompliehea  the  "  humao  toueh 
whieh  sirea  the  inatant  ability  to  praparto 
•ecMi-ia  found  mtlg  ia  the  AUTOTONE 

All  makes  of  oiAnos 
tAken  in  exchange 
Corrvenient  terms  of  payment  for  the  baUnce 
CAn  be  ArrAnged 
ART  CATALOG  SENT  ON  REQUEST 

HARDMAN,  PECK  &  GO. 


BSTAB. 
I»4« 


138  Fifth  Avenue  (corner  19th  Street),  New  York 
524  Fulton  Street,  Brooklyn 

REPRESENTED  IN  BOSTON  BY  THE 

COLONIAL  PIANO  CO.,  104  Boylston  Street 


ZediiU  also  wrote  the  poetic  narrative,  **Das  Waldf raulein  "  (Stutt- 
gart,  1S49);  "Soldateiibaclileiii"  (Vienna,  1848);  "Altnofdisdica 
Bilder"  (1850).  Hetfanslatedinto  Oenxum  Byron's  "Cliilde  Harold" 
(1836).  He  ako  wrote  in  tlie  forties  many  pofitical articles,  coneeming 
tlie  Hungarian  conditions,  the  Bastem  problem,  the  situation  in  Oaficia, 


Ertel's  "Die  nachtliche  Heeischau:  sinfonische  Dichtung  fur 
JR/Nscs  Orchester  (nach  dem  Gedicht  des  Ch.  von  Zedlitz) "  was  per- 
"ormed  at  a  concert  of  the  Philhannonic  Society  at  Warsaw,  February 
*,  1908.   The  programme  was  as  follows;  Clierubini,  Overture  to 

Lodoiska";  Beethoven's  Pianoforte  Concerto  in  C  minor.  No.  3 
Pepito  Ariola,  ''the  ten-year-old  pianist");  Hadky's  Symphonic 
?bem,  '*daloaie";  Ertd's  "Ifidnigfat  Iteview."  Hadley  conducted 
lis  "Sdome."  Resnicek  conducted  the  other  pieces. 

"The  Midnight  Review''  Is  scored  for  three  flutes  (one  interchange- 
ble  with  piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet, 
wo  bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
ones,  bass  tuba,  a  set  of  three  kettledrums,  snare-drum,  bass  drum, 
ymbals,  triangle,  xylophone,  tam-tam,  harp,  strings. 

The  music  follows  continuously  and  in  detail  the  verses  of  2^edhtz, 
nd  the  poem  is  .the  best  programme  note.  It  may  be  said,  however, 
lat  at  the  begiiming  Ttmpo^  mafcia,malento,in  the  musical descrip- 
on  of  the  awakening,  tliere  is  a  hint. at  the  "Dies  Ime";  that  a  sec* 
on,  meno  mosso,  baa  the  title  "Orient*';  that  after  a  military  march 
le  ** Marseillaise"  is  used  as  a  theme;  that  at  the  end  there  is  a  pause, 
Mowed  by  a  stroke  on  the  tam-tam  ('cellos  and  double-basses  pizzi- 

li),  and  over  this  ending  is  the  line,  "Die  Uhr  schlagteins"  ("the 
xk,  strikes  one").  tt 


MAYNARD  &  POTTER 

Inoorporated 

Jewelers  mi  Silversmitfit 

EASTER  WEDDINGS 

Stetttncr  Table  Silver 

Bride's  Jewelry 
FaTors  for  Bridesmaids  and  Ushers 

Popdir  ffticii,  $5 jOO  to  |25J» 
Mom  ezpoHlvo,  If  dnifod,  I504X)  to  $ISIKKM 

4i6  BOYLSTON  STREET 
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C.  C.  HARVEY 

Company 


Knabe  Piano,  Aogdm  Piano  Player, 
R^gfinaphonea  and  Retina  Mane 
Bani^  Red  Seal  and  Vicfeor  Reootda 


144  Boylston  Street 


rat  ao  for  to  draw  up  a  kind  of  code,  prescribif^  that  all  apaley 
witbiii  Iter  territory  should  be  deprived  of  dieir  right  thumbs  and  eyes, 
AoM  ride  side-saddle,  and  be  reduced  to  servile  occupations,  while  the 
women  only  should  be  trained  to  the  use  of  arms.  Even  more  distinctly 
feminist,  perhaps,  was  the  enactment  that  every  lady  should  be  allowed 
to  choose  for  herself  the  husband  that  pleased  her,  and  that  the  chosen 
one  who  repelled  her  advances  should  be  put  to  death.  At  last,  how- 
ever, the  end  came.  The  commandant  of  Widowl6,  sickened  at  Wlasta's 
cruelty  and  pining  for  her  children,  left  the  fortress  by  night  and  went 
back  to  her  own  family.  Her  successor,  one  Miloscina,  proved  unequal 
to  the  wiles  of  the  leader  of  tlie  royal  forces,  and  succumbed  to  a  pretty 
ordinary  tactical  stratagem.  Widofri^  was  taken,  its  commandant 
killed,  and  on  Wlasta  marching  to  the  relief  of  the  inner  citadel,  which 
still  held  out,  she  was  defeat«l  after  a  battle  whidi  lasted  for  days, 
and  the  Ama«ww  were  massacred  to  the  last  woman.  From  first  to 
last,  their  siq>rcmacy  had  endured  for  seven  years." 

This  Libussa  was  the  youngest  daughter  of  Crocco,  or  Krok,  and 
she  ruled  for  a  time  as  princess,  but  at  last,  on  account  of  the  insub- 
ordination of  her  folk,  she  resolved  to  take  to  herself  a  husband,  and 
Premysl,  a  countryman,  found  favor  in  her  eyes.  The  boots  worn 
by  him  when  the  ambassadors  sent  by  Libussa  found  him  ploughing 
were  still  preserved  in  the  duke's  diamber  of  the  Wyschehrad,  or  dtadd 
of  Prague,  im  the  eleventh  century.  She  and  Premysl,  who  assisted 
her  in  the  government,  founded  a  dynasty  which  was  not  extinguished 
until  1306. 

The  princess  was  described  by  Cosmas,  a  chronicler  of  the  eleventh 
:entury,  as  "a  wonderful  woman  among  women,  chaste  in  body, 
"ighteous  in  her  morals,  second  to  none  as  judge  over  the  people,  affable 
o  all  and  even  amiable,  the  pride  and  glory  of  the  female  sex,  doing 
vise  and  manly  deeds;  but,  as  nobody  is  perfect,  this  so  praiseworthy 
voman  was,  alas,  a  soothsayer."  vShc  lived  on  the  Wyschehrad,  in 
he  imperial  castle  built  by  her,  it  is  said,  on  the  right  bank  of  the  Moldau 
nd  two  hundred  and  forty  feet  in  height.    The  first  church  in  Prague 
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ms  ^M^tdT  on  this  rock.  The  original  castle  'was  destroyed  in  die 

Hussite  wars.  The  present  fortifications  were  constructed  m  l$48. 
Libussa's  Wyschehrad,  or  Vysehrad,  has  been  the  theme  of  many 
poems,  and  its  traditions  are  narrated  in  Zeyer's  "Vx'sehrad/'  whici 
has  been  translated  into  German.  The  story  of  the  Princess  Libussa 
moved  Sractana  to  write  "Libussa,"  a  festival  opera  in  three  acts, 
produced  at  Prague,  June  ii,  1881.  (The  overture  was  performed  in 
Boston  at  a  concert  of  the  Boston  Sxinphony  Orchestra,  October  21, 
1905.)  Smetana  also  composed  about  1870  an  orchestral  piece.  "The 
Judgment  of  Libussa/'  to  accompany  a  tableau  vivani.  (His  synt' 
phonic  poem  "Vysehrad"  has  been  played  in  Boston  at  Symphony 
Concerts,  April  25,  1896,  October  22,  1898,  November  14,  1903,  Bfarch 
16,  1907.) 

I4bussa  is  also  the  heroine  of  operas  by  von  Lannoy  (Britan,  1818); 
Konradin  Kreutzer  (Vienna,  1822);  Denzi,  "Praga.  Nascente  da 
Libussa  e  Primislao"  (Prague,  i7,'^4);  Albonini,  "Primislao,  Primo  Re 
di  Boemia"  (Venice,  1698);  Bemardi  (Prague,  1703).  An  asteroid  is 
named  after  her. 

There  were  also  the  Amazons  of  the  Island  of  Skye,  where  Scathach 
queened  it.  Scathach,  the  sad,  cruel  queen,  who  taught  Cuchullin 
the  arts  of  war  and  loved  him.  "She  was  tall  and  of  great  strength. 
Long  black  hair  fell  upon  her  shoulders,  which,  with  her  breast  and 
thighs,  were  covered  with  pale  bronze.  A  red  and  green  cloak  was 
over  the  right  shoulder,  and  was  hel<i  by  a  gfeat  broodi  of  goM.  A 
yellow  torque  of  gold  was  round  her  neck.  A  three-pointed  torque 
of  gold  was  on  her  head.  Her  legs  were  swathed  with  deerskin 
thongs,  and  her  feet  were  in  coverings  of  cowskin  stained  red. 
Her  face  was  pale  as  wax.  and  of  a  strange  and  terrible  beaulv. 
They  could  not  look  lon^  in  her  eyes,  which  were  black  as  darkness, 
with  a  red  flame  wandering  in  it.  Her  lips  were  curled,  and  were  like 
thin  sudden  lines  of  blof)d."  (See  "Fiona  Macleod's"  (William  Sharp's^ 
"The  Sad  Queen"  and  "The  Laughter  of  vScathach.  the  Queen.") 
Scathach,  pronounced  Skiah,  is  supposed  to  have  given  her  name  to 
the  Isfemd  of  Skye. 


We  intend  to  make  our  shop  a  Mecca  for 
women  who  take  pride  in  their  personal  ap- 
pearance, and  who  want  garments  that  are  tmat, 
cUvery  snappy^  and  original.  In  order  to  do  this,  we 
are  obliged  ooBitMitly  to  ohange  aw  styles^  so  with  us 

Ev«y  Day  is  an  Opening  Day 

137  Cremont  ^treet  'Botttonj  ^S^if;^ 
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▲  KOtS  OM  auOO  WOLF. 

tlufiro  Wolf,  the  fether  df  Hugo,  was  a  eurrier,  a  currier  Aphmt  lili 
wiH.  The  man  was  Interested  in  liteiatitte  and  art,  tmt  he  was  com- 
pdled  to  follow  the  family  caOing.  In  1867  his  property  was  tt> 
mjnred  by  fire  that  he  was  never  again  prosjj^rous.  Philipp  was 
something  of  a  violinist  and  gnitarist,  and  he  was  the  first  teacher  of 
Hugo,  the  fourth  of  eight  children.  The  boy  learned  the  violin  and  the 
piano,  and  there  was  hotisehold  music— string  quartets  or  pieces  for 
small  orchestra.  From  1865  to  1869  Hugo  attended  the  Pfarrhaupt- 
schule  in  his  native  town;  in  1870-71  he  went  to  the  Gymnasium  in 
Oraz.  where  he  took  piano  lessons  of  Joh.  Buwa  and  violin  lessons  of 
i'crd.  Casper,  He  then  studied  at  the  Gymnasium  in  St.  Paul  and  in 
1874-75  at  the  Gymnasium  in  Marburg. 

In  1875  Hugo  entered  the  Vienna  Consemtory  He  studied 
haxmony  with  Franz  Krenn  and  the  piano  with  Wilhelm  Schenner.  In 
1877  he  was  dismissed  from  the  Conservatory.  The  Director  of  the 
Conservatory  was  Josef  Hcllmesberger  (1828-93),  "a  classical  vioAinitlt 
and  dassical  conversationalist*  a  musician  camme  U  faut  and  a  Viennese 
camme  il  faut,  an  artist  whose  quartet  playing  was  as  celebrated  as  was 
the  legion  of  bonmots  told  by  him  or  attributed  to  him.  a  man  of  the 
world,  a  distinguished  character  in  the  music  life  of  Vienna."  One 
day  he  received  an  astounding  note,  which  read  pretty  much  as 
follows:  "You  have  only  one  more  Christmas  to  celebrate,  then  your 
end  will  come.    Hugo  Wolf."    Some  humorous  student  played  this 
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trick  on  HeUmesberger  and  Wolf.  Jn  Vldn  did  the  latter  protest  his 
innocence  and  show  his  own  handwriting:  he  was  dismiased.  Then 
began  Wolf's  dark  and  dreary  life.  From  1877  to  1881  he  lived  in 
Vienna  as  a  needy  music  teacher.  In  1875  he  had  experienced  a  great 
pleasure,  one  that  influenced  him  mightily.  He  met  Richard  Wagner, 
and  for  a  few  minutes  talked  with  him.  The  fifteen  year-old  boy 
wished  to  show  him  some  of  his  compositions,  and  Wagner  in  a  most 
friendly  manner  told  him  to  wait  until  he  had  written  riper  and  more 
important  works;  but  the  courtesy  of  Wagner's  refusal  moved  Wolf 
deeply,  just  as  the  performance  of  "Tannhauser"  at  Vienna  in 
November,  1875,  had  turned  him  into  a  fanatical  Wagnerite.  In  these 
years  ci  poverty  Wolf  became  intimate  with  Felix  Mottl  and  Adalbert 
von  Goldschmidt,  and  they  endeavored  to  find  violin  and  piano  pupils 
for  him.  In  1879  his  lessons  brought  him  in  only  thirty-six  or  thirty- 
eight  guldens  a  month.  He  loathed  the  drudgery  of  teaching  the 
dull,  and  he  did  not  hesitate  to  address  any  such  daughter  of  a  most 
respectable  family  as  "blodes  Frauenzimmer."  He  had  begim  to 
compose  songs  in  1875.  The  list  of  his  works  written  from  1875  to 
1889  and  unpublished  at  the  time  of  his  death  is  in  Decsey's  Life  of 
Wolf. 

Wolf  thought  of  going  to  America  to  try  his  fortune,  for  America 
was  surely  a  Tom  Tiddler's  ground  for  musicians,  but  in  1881  he  went 
to  Salzburg  as  seeond  oonductpr  of  the  opera.  He  did  not  distingui^ 
himself  at  Salzburg,  but  he  was  .  allowed  to  conduct  oidy  Hght  operas 
and  operettas.  They  say  that  at  a  rehearsal  he  addressed  the  ^oius 
as  follows:  "O  let  that  stufif  alone;  I'll  play  you  something  ham 
*Tristan  and  Isolde.' "    He  left  Salzburg  in  1 882. 

From  January  27,  1884,  to  May,  1887,  Wolf  was  the  music  critic  of 
the  Salotiblatt,  "a  society  journal  of  the  high  life  of  Vienna."  It  is  to 
be  hoped  that  the  Wolf  vSociety  will  publish  in  book  form  the  best  ot 
the  contributed  articles,  for  they  are  singularly  shrewd,  pungent, 
entertaining,  and  written  with  infinite  gusto.  The  critic  sided  with 
the  Wagner- Bruckner  faction,  and,  as  we  have  already  seen,  he  was 
reckoned  by  the  superficial,  indisciimiiuitive  readers  of  Vieima  as  a 
malignant  foe  of  Brahms.   He  wrote  enthusiastically  in  praise  of  Ghick. 
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Haydn,  Mozart,  Beethoven,  Weber,  Schubert,  Schumann,  Chopin, 
Saint-Saens,  and,  above  all,  Wagner  and  Berlioz. 

Wolf's  first  songs  were  published  in  1887,  and  with  the  winter  of 
1888  began  the  period  of  his  artistic  ripeness.  His  fertility  was 
amazing,  and  perhaps  it  will  prove  the  destruction  of  his  fame.  He  set 
music  to  poems  by  Morike,  EichendorflF,  Goethe,  Keller,  cycles  from 
the  Spanish  and  ItaUan  song-books  of  Geibel  and  Heyse.  It  is  said 
that  he  composed  over  five  hundred  songs  besides  works  of  larger 
proportions.  His  music  to  Ibsen's  "Fest  auf  Solhang"  was  performed 
at  Vienna  in  1892.  His  first  opera,  **Der  Corregidor,"  was  produced  at 
Mannheim,  Junef7,  1896.  In  1892  he  beganlto  be  known  in  Northern 
Germany,  and  a  propaganda  soon  made  his  name  familiar.  A  Wolf 
Society  was  started  in  Berlin,  another  in  Vienna,  for  the  purpose  of 
giving  the  composer  material  assistance  and  spreading  his  fame. 
There  were  friends  who  were  practical  counsellors,  as  Joseph  and  Franz 
Schulk  in  Vienna,  and  there  were  hysterical  enthusiasts  who  did  not 
hesitate  to  call  him  the  first  of  living  composers. 

Cut  is  the  branch  that  might  have  grown  full  straight. 
And  bumM  is  Apollo's  laurel  bough. 

Wolf  had  always  been  of  an  excitable  nature,  and  his  enthusiasm 
was  on  the  verge  of  frenzy.    Read  these  letters  he  wrote  in  1888.' — 

"March  20.  Just  after  my  arrival  to-day  I  produced  my  master- 
work:  'Erstes  Liebeslied  eines  Madchens'  is  out  and  away  the  best 
thing  I  have  ever  done.  In  comparison  with  this  song  everything 
hitherto  composed  is  child's  play.  The  music  has  such  a  striking 
character,  as  well  as  such  an  intensity,  that  it  would  rend  the  nervous 
system  of  a  block  of  marble. 

"March  21.  I  withdraw  the  statement  that  the  'Erstes  Liebeslied 
eines  Madchens'  is  my  best  work,  for  what  I  wrote  this  forenoon,  'Fuss- 
reise,*  is  a  million  times  better.  When  you  have  heard  this  last  song, 
you  can  have  only  one  wish — to  die!" 

His  mind  began  to  give  way  in  the  fall  of  1897,  when  he  told  his 
friends  that  he  had  been  appointed  Director  of  the  Vienna  Court  Opera. 
His  friends  persuaded  him  that  it  was  his  duty  to  call  on  Gustav  Mahler, 
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tke  director  fttid  coadfKtor.  He  dmsed  liimself  in  a  ccremoniflas  sint 
of  black,  but  he  was  taken  to  Dr.  SvetKn's  asylum  in  Vienna.  Tbere 
he  worked  on  "FenthesUea,"  the  Italian  Serenade,  Mid  other  oompoai- 
tions.  He  purposed  to  make  Penthesilea  the  heroine  of  hsi  thiid 
opera,— 4ii8  second,  ''Manuel  Venegas,"  is  unfinished.  It  waa  thought 
that  he  was  again  sane,  and  in  February,  1898,  he  was  rdeaaed.  He 
seemed  the  old  familiar  Wolf,  amiable  and  social,  even  more  amiable 
than  before  his  sickness.  He  visited,  he  journeyed  for  recreation. 
Disappointed  because  "Der  Corregidor"  was  not  produced  at  the 
Vienna  opera  season  in  the  season  of  1S98.  he  worked  hard  on  his 
•'Manuel  Venegas."  But  his  mind  failed  him,  and  he  begged  to  be 
taken  again  to  an  asylum.  He  entered  the  Lower  Austrian  State 
Insane  Asylum,  where  he  was  five  years  in  dying.  Now  and  then  he 
would  exdaim»  "God»  I  am  then  mad!"  Por  a  time  he  recollected 
dearly  the  titles,  texts,  melodies,  of  his  songs,  and,  when  once  a  Mend 
read  to  him  a  newspaper  article  in  which  Iforodla  Pregi  was  praised 
for  singing  "Ich  hab'  in  Pena  einen  laebsten  wohnen,"  he  laughed  and 
whispered,  'Yes,  that  is  my  song/'  and  with  his  hand  he  gave  the 
ri^t  tempo. 

Mme.  Olca  Samaroff  was  bom  at  San  Antonio,  Texas,  August  B» 
iggo.  Her  mudcn  name  was  Hickenlooper,  and  sbe  was  ol  Gennan- 
Russian  parentage.  A  very  young  diild,  die  was  taught  by  her  giand- 
mother,  a  Gennan  pianist,  and  when  aihe  was  nine  years  old  she  studied 
for  four  months  with  Constantin  von  Stembeig.  Her  girfliood  was 
spent  in  a  convent  at  Paris,  and  she  took  pianoforte  lessons  of  Mar- 
montel,  the  father,  for  several  years.  From  Marmontel  she  went  to 
Widor.  In  1895  she  entered  the  Paris  Conservator>%  and  studied  five 
years  in  the  class  of  Delaborde.  After  she  left  the  Conservaton-  she 
travelled  in  Europe  for  two  years.   Returning  to  this  country,  sbe 
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where  she  studied  with  Jedliczka.  Her  first  public  appearance  was 
at  New  York,  with  orchestra,  in  Carnegie  Hall,  January  i8,  1905.  Her 
< first  appearance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
.Quartet,  April  10,  1905,  when  she  played  with  Mr.  Krasselt  Saint- 
Sagns's  'Cello  Sonata  in  C  minor.  She  gave  concerts  in  London  in  the 
following  May  .and  Jiint.  She  has  given  recitals  in  Boston  in  Steinert 
Hall  (November  23,  1905,  January  20,  1906)  and  in  Oiickering  Hail 
(February  18,  November  5,  1906).  She  played  at  die  Sunday  Ouun- 
ber  Concert  In  Chickering  Hall,  December  16,  1906;  gave  a  itdttl 
in  Chickering  Hall,  October  28,  1907;  played  at  one  of  Mrs.  Hall 
McAllister's  concerts,  December  16,  1907,  and  at  a  concert  of  the 
Kneisel  Quartet,  March  17,  1908  (C6sar  Franck's  Pianoforte  Quintet). 

She  has  played  in  Boston  at  concerts  of  the  Boston  SvTnphony 
Orchestra,  April  21,  1906  (Grieg's  Concerto),  and  February  9,  1907 
(Tschaikowsky's  Concerto  in  B-flat  minor).  She  also  played  at  the 
•concert  given  in  aid  of  the  San  Francisco  Fund  by  the  men^beis  4rf  the 
Boston  Symphony  Orchestra,  April  29,  1906  (Uszt's  Concerto  m 
E-flat  major). 
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Franz  Liszt 

(Boni  at  Raiding^  near  Oedenburg,  Hungary,  October  22,  x8ii;  died  at 

Bayreuth,  July  31,  1886.) 

This  concerto  was  composed  probably  in  1848  or  1849.  It  was 
revised  in  1853  and  published  in  1857.  It  was  performed  for  the  first 
time  at  Weimar  during  the  Berlioz  week,  February  17,*  1855,  when 
Liszt  was  the  pianist  and  Berlioz  conducted  the  orchestra. 

The  first  petfonnance  in  Boston  was  by  Alide  Topp,t  at  an  afternoon 
concert  in  the  first  Triennial  Festival  of  the  Handel  and  Haydn  Society, 
May  9,  1868.  The  first  performance  at  a  concert  of  the  Ffailharnioific 
Society,  New  York,  was  on  April  20,  1867,  when  S.  B.  Mills  wAs  the 
pianist. 

The  concerto  is  dedicated  to  Henri  Litolff,  and  the^orchestral  part  is 
scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  horns,  two 
trumpets,  two  bassoons,  three  trombones,  kettledrums,  triangle, 
cymbals,  strings. 

•  The  date  February  16  U  riven  hj  tome  Uographera  of  lisrt,  but  the  N»u»  Imiadtrift  fttr  Uusik  (I^nic. 
Februaxv  33,  i8ss)  Mys  that  this  concert  dirert^l  by  Berlioz  was  on  Febmarv  17  and  in  honor  of  the  birth- 
day of  tne  Grand  Prinrcss-Duchcss  'The  \  rugrammc  included  these  pieces  by  Berlioz:  "Fest  at  Capulet** 
House *;  "The  Captive  "  (sung  by  Miss  Gtrnast);  " Mephistopheks'  Invocation"  (sung  by  vun  Milde);  Chorus 
of  Sylplu  and  Gnomes  and  Sylphs'  Dance  from  "Danmation  of  Faust";  chorus  of  artists,  etc.,  from  "Ben 
venuto  Cellini"  (Miss  Wolf  as  Ascanio);  and  Liszt's  concerto  (MS.)>  pUyed  by  the  compowr.  The  Rtvut 
ei  Gatett*  MusicaU  de  Paris  (February  aSt  1855)  also  gives  February  17  as  the  date.  J.  G.  ProdhMUk^  !■ 
"Hector  Berlioz"  (i9os)>  >»y»:  "The  conceits  of  Beiiioz  at  Weimar  took  place  February  i7-ji.'* 

t  Alide  (or  Alida)  Topp  was  a  pupil  of  von  BQlow,  who  wrote  to  Julius  Stem  in  May,  1863,  that  her  par- 
cats  at  Stralsund  were  anxious  for  hor  to  take  private  lessons  of  him.  Stem  was  at  the  hi-:ul  of  a  conservatory 
in  Berlin  where  von  Billow  was  then  tugagcd  as  a  teacher,  and  bv  the  U'rms  of  contract  von  Billow  was  not 
allowed  to  give  private  lessons.  Von  Billow  asked  that  Alide  mi^ht  Ix-  an  exception  to  the  nAv  :  "  I  do  not  think 
ahe  now  needs  anv  other  instruction  than  nun«."_  Ue  prophesied  that  she  would  hi'mg  him  Fcputatioo* 
"d  1 


•■id  that  be  would  not  ask  pay  for  her  lessons.   Her  name  was  recorded  in  i86i-6i 
_  jgmltorj;  tad  van  BOlow  mentioned  her  in  Mb  report  as  "the  rooit  taleiKtMl  ami  ii 
had  found  in  tke  Oomervatory.   In  1864  he  wrote  to  Dr.  Gille:  "She  i»  for  me  what  1  am  for  ] 
n|a|«d  Unfs  aoMla  at  tlw  TonkQmUer-Vcnammiung  of  1864  at  Cailtnihe,  and  liazt  then  c 
fer  u  **■  raarveL**  Nor  wat  he  afraid  to  nraiie  ber  1b  hii  letters  to  the  Pifncea  Carolyne  ^^ynt-L 

?;nstein  (vol  iii  .  pp.  3S.  37).  Miss  Topp's  first  appearance  in  Br«ton  was  at  the  same  Handel  ^od  Ha 
estiva],  at  an  iftcmcKjn  concert.  May  6,  when  she  pla>rd  Schumann's  concerto.  Mr.  John  S.  Dwlght 
mowd  to  write  uf  her  .  "  YoMth  .ind  grace  and  b«  auty.  ilu  glow  of  artistic  enthusiasnv,  blended  witti  tfie  bltiah 
of  noodestv,  won  quit  k  syni|>athy."  She  was,  indeed,  a  beautiful  apparition.  Yet  she  could  iwt  perraade 
Mr.  Dwigbt  by  her  r«rformance  that  Liszt's  concerto  was  worth  while,  "for  anything  more  wilful,  whimsical, 
0mli^  tat4^tfftd  than  thia  compodtion  ii^  anythifli  nore  iaoohaai^  niiiiiairizttif.  fraaty  to  the  finer  inatimta, 
wahmm  burnt  ^mm/^fi>»a$am  ft  pMc.    .  >  ^ .  H  ^ 
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'  The  form  is  free.  A  few  important  themes  are  exposed,  developed, 
and  undergo  many  transformations  in  rhythm  and  tempo. 

The  first  and  leading  theme  is  at  once  given  out  decisively  by  the 
strings,  with  interrupting  chords  of  wood-wind  and  brass.  This  is  the 
theme  to  which  Liszt  used  to  sing,  "Das  versteht  ihr  alle  nicht!"  but, 
according  to  von  Billow  and  Ramann,  "Ihr  konnt  alle  nichts!"  This 
theme  may  be  taken  as  the  motto  of  the  concerto.  The  opening  is 
Allegro  maestoso,  tempo  giusto,  4-4. 

The  second  theme,  B  major,  Quasi  adagio,  12-8,  is  first  announced  by 
muted  'cellos  and  double-basses  and  then  developed  elaborately  by  the 
pianoforte.    There  are  hints  of  this  theme  in  the  preceding  section. 

The  third  theme,  E-flat  minor,  Allegretto  vivace,  3-4,  in  the  nature 
of  a  scherzo,  is  first  given  to  the  strings,  with  preliminary  warning  and 
answers  of  the  'triangle,  which,  the  composer  says,  should  be  struck 
with  delicately  rhythmic  precision.  The  fourtli  theme  is  rather  an 
answer  to  the  chief  phrase  of  the  second  than  an  indi\'idual  theme. 

The  scherzo  tempo  changes  to  Allegro  animato,  4-4,  in  which  use  is 
made  chiefly  of  the  motto  theme.  The  final  section  is  an  Allegro  mar- 
ziale  animato,  which  quickens  to  a  final  presto. 

Liszt  wrote  at  some  length  concerning  this  concerto  in  a  letter  to 
Eduard  Liszt,*  dated  Weimar,  March  26,  1857: — 

*  Eduard  I  itst  wu  the  younger  half-brother  of  F  mil  Liazt'i  father,  but  Luzt  called  hlni  cousin 
uade.    Eduard  became  Solidtor-^Deral  at  Vienna,  where  be  died  February  &,  1879.    Liazt  vaa  ezoecdinfly 
load  of  him,  and  in  March,  1867,  turned  over  to  him  the  hereditary  kniKhthood. 
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"The  lofiirfb  monnmtnt  of  the  Coooerto  from  tlift  Allegro  muMit 
corresponds  with  tiie  second  movement,  Adagio.   It  Is  only  en  uiife&t 

recapitulation  of  the  earlier  subject-matter  with  quickened,  livelier 
rhythm,  and  contains  no  new  motive,  as  will  be  clear  to  you  by  a  glance 
through  the  score.    This  kind  of  binding  together  and  rounding  off  a 
whole  piece  at  its  close  is  somewhat  my  own,  but  it  is  quite  maintained 
and  justified  from  the  staodpoiat  of  musical  lonn.   The  trombones 
and  basses  take  up  the  second  part  of  the  motive  ol  the  Adagio  (B 
major)^  The  pianoforte  figure  indbuch  follows  is  no  other  than  the 
rq>rodtictioii  of  the  motive  which  was  given  In  the  Adagio  by  iiile 
and  darinet,  just  as  the  oooduding  passage  is  a  Vaiiante  and  woildng 
np  In  the  major  of  the  motive  of  the  scfaeno  until  finally  the  first 
motive  on  the  dominant  pedal  B-fiat,  with  a  shake-accompaniment, 
comes  in  and  concludes  the  whole. 

"The  scherzo  in  E-flat  minor,  from  the  point  w^ere  the  tnangle 
begins,  I  employed  for  the  effect  of  contrast. 

"As  regards  the  triangle  I  do  not  deny  that  it  may  give  offence, 
especially  if  struck  too  strong  and  not  precisely.  A  pracenoeived 
disinclination  and  objection  to  instruments  of  percussioii  prmils, 
somewhat  justified  by  the  frequent  misuse  of  them.  And  lew  eoft- 
ductors  are  circumspect  enough  to  bring  oui  the  ihythmk  element  in 
them  without  the  raw  addition  of  a  coarse  noisiness,  in  worios  in  whkh 
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they  are  dcUberatdy  employed  aooording  to  the  mtention  of  the  com* 
poser.  The  dynamic  and  ihythmlc  spidng^  and  enhancement,  nhkh 

are  eflfected  by  the  instruments  of  percussion,  would  in  more  cases  be 
much  more  effectually  produced  by  the  careful  trying  and  proportioning 
of  insertions  and  additions  of  that  kind.  But  musicians  who  wish  to 
appear  serious  and  solid  prefer  to  treat  the  instruments  of  percussion 
en  canaille,  which  must  not  make  their  appearance  in  the  seeinly  com- 
pany of  the  Symphony.  They  also  bitterly  deplore,  inwardly,  that 
Beethoven  allowed  himself  to  be  seduced  into  usinc^  the  big  dmm  and 
triangle  in  the  Finale  of  the  Ninth  Symphony.  Of  Beriioz,  Wagner, 
alid  my  humble  self,  it  is  no  wonder  tiiat  'like  draws  to  like/  and,  as 
we  are  treated  as  impotent  canaiUe  amongst  musicians,  it  is  quite 
natural  that  we  should  be  on  good  terms  with  the  canaille  among  the 
instruments.  Certainly  here,  as  in  all  else,  it  is  the  right  thing  to  seize 
upon  and  hold  fast  [the]  mass  of  harmony.  In  face  of  the  most  wise 
proscription  of  the  learned  critics  I  shall,  however,  continue  to  employ 
instruments  of  percussion,  and  think  I  shall  yet  win  for  them  some 
effects  little  known."    (Englished  by  Constant  Bache.) 

This  eulogy  of  the  triangle  was  inspired  by  the  opposition  in  Vieona 
when  Pmckner  played  the  concerto  in  that  dty  (season  of  tSs6^$y\ 
Hkmiick  damned  die  woifc  by  dutmcteriztng  it  as  a  "Triangle  Con- 
certo/' and  for  some  years  the  concerto  was  therefore  held  to  be  impossi- 
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ble.  It  was  not  played  again  in  Vienna  until  1869,  when  Sophie  Menter* 
paid  no  attention  to  the  advice  of  the  learned  and  her  well-wishei^, 
Rubinstein,  who  happened  to  be  there,  said  to  her:  *'You  are  not  gomg, 
tobesocrasy  as  to  play  this  concerto?  No  one  has  yet  had  any  luck, 
with  it  in  Vienna."  Btendoifer,  who  represented  tibe  FhUhannonie 
Society,  warned  her  against  it.  To  whidi  Sophie  replied  cooUy  in:  her 
Monidi  German;  *'Wemi  i  dOs  nit  spielen  kann,  spiel  i  goar  nit-**' 
i  muss  ja  nit  in  Wien  spielen"  ("If  I  can't  play  it,  I  don't  play  at  all — 
I  must  not  play  in  Vienna").    She  did  play  it,  and  with  great  success. 

Yet  the  triangle  is  an  old  and  esteemed  instrument.  In  the  eigh- 
teenth century  it  was  still  furnished  with  metal  rings,  as  was  its  forbear, 
the  sistrum.  The  triangle  is  pictured  honorably  in  the  second  part 
of  Michael  Pr&torius'  "Syntagma  musicum"  (Part  II.,  plate  xxii., 
WolffenbQttel,  1618)^  Haydn  used  it  in  his  military  symphony, 
Schumann  in  the  first  movement  ot  his  B-flat  symphony;  and'  how 
weU  Attber  understood  its  charm  f 

We  read  in  the  Old  Testament  (3  Sam.  vi.  5) :  "And  David  and  all 
the  house  of  Israel  played  before  the  Lord  on  all  manner  of  instruments 
made  of  fir  wood,  even  on  harps,  and  on  psalteries,  and  on  timbrels,  and 
on  comets,  and  on  cymbals";  but  should  not  the  word  "manghanghim" 
be  translated  "sistrums,"  not  "cymbals"?   The  sistrum*  jingled  at 

•  For  A  loag  tad  kaacd  dtacoMkn  vhetber  the  listnm  ihoold  be 
tsmptt  **De  Cyiabilli  ^fitBm*  (L.  s,  c  ai,  Ulndit,  tTOta)* 
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tiie  wanton  and  mysterious  feasts  of  Isis  as  well  as  in  the  worship  ol 
Cyheie.  It  was  believed  that  if  Ceres  were  angry  at  her  priestess  ^ 
struck  her  blind  with  a  sistrum.  Petronius  tells  tis  that  it  had  tfie 
power  of  calming  a  storm.  Jubas8a3rs  that  the  instrument  was  invented 
by  the  Syrians,  but  Neanthes  prefers  the  poet  Ibycus  as  the  iuvendor. 
Cleopatra  used  to  wear  the  apparel  of  Isis,  but  is  it  true  that  at  tihe 
battle  of  Actium  she  cheered  her  men  by  the  sound  of  the  sistrum,  or 
is  Virgil's  line,  "Regina  in  mediis  patrio  vocat  agmina  sistro,"  an 
unworthy  sneer  at  that  wond^  of  wonders?  v 

The  concerto  has  been  played  at  concerts  of  the  Boston  Symphony 
Orchestra  in  Boston  by  Ad^le  Margulies  (October  17,  1885);  Julia 
Riv^-King  (October  16,  1886);  Adele  aus  der  Ohe  (May  21,  1887, 
January  16,  1897);  Ignace  Paderewski  (November  19,  1895);  Mark 
Hambourg  (January  24,  1903);  George  Proctor  (January  30,  1904); 
Rudolph  Ganz  (March  24,  1906);  Moritz  Rosenthal  (December  i, 
1906).  It  has  been  played  in  Boston  by  Rosenthal  (his  first 
appearance  in  the  United  States,  November  9,  1888),  d' Albert  (No- 
vember 30,  1889),  Doemer  (February  18, 1892),  Be  Pachmaim  (Fensbo 
Fund  Concert,  November  27, 1904),  and  others,  and  even  on  a  Jank^ 
keyiioard  (Mathifcie  Rildiger,  December  so,  1893). 
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Why  should  not  musicians  have  their  say  as  to  whom  they  regard 
as  the  hundred  gieatest  numdans?  Once  upon  a  time  thwe  m  a 
peilect  epidemic  of  e]q>resrioos  of  liteisfy  opinion  In  mpttt  #s 
hundred  best  books,  and«  if  memory  serves,  some  entafprbing  ptih 
Usher  actually  went  the  length  of  issuing  a  "Ubraiy*' 
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title.  How  he  arrived  at  the  selection  1  forget,  but  it  is  no  more  diffi- 
cult to  formulate  a  list  of  the  hundred  leaders  of  music  than  of  hterature, 
though  it  must  be  admitted  that,  on  the  other  hand,  it  is  no  more 
easy.  As  a  matter  of  fact,  no  two  lists  in  either  case  are  in  the  least 
likely  to  coincide.  Perhaps  some  ninety  per  cent,  of  names  on  both 
might  be  hit  upon  by  a  number  of  people  having  more  time  to  spare 
than  is  good  for  them.  But  the  remaining  ten  per  cent,  mold  be,  in 
the  very  nature  of  the  case,  variable.  And  who  is  to  decide  when 
these  doctors  disagree?  In  the  one  case  the  feat  was  accomplished 
after  a  fashion,  but  I  hav^  never  heard  of  a  musician,  or  even  of  a 
music  publisher  in  England,  undertaking- to  difiFerentiate  the  musical 
sheep  from  the  goats  to  so  large  an  extent.  In  Germany  some  attempt 
was  once  made  indirectly  by  a  firm  who  issued  a  series  called  the 
hundred  best  pieces  by  contemporary  pianoforte  composers,  but 
even  this  was  only  complete  so  far  as  the  firm's  own  cop3rrights  were 
concerned.  It  could  not,  for  example,  include  Brshms's  music,  thoitg^ 
then  he  was  a  contemporary,  for  the  sufficient  nason  that  his  copy- 
rights all  belonged  elsewhere.  A  feature  of  the  series  was  the  dmp 
price  of  sixpence  per  number,  but  that  is  not  the  point. 

At  one  time  the  name  of  Brahms  would  almost  certainly  have  found 
a  place  not  only  among  the  first  hundred,  but,  at  least  for  those  who 
pinned  their  faith  to  Hans  von  Biilow,  among  the  first  three.  For 
has  it  not  been  often  recorded  of  the  great  pianist  that  his  musical 
belief  was  fixed  upon  the  trinity  of  B's,  Bach,  Beethoven,  Brahms? 
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Nowadays,  however,  there  exist  many  persons  of  light  and  leading, 
whose  occupation  is  the  directing  of  (more  or  less)  infantile  steps  ints 
right  paths,  who  by  no  means  rate  Brahms  so  high.  The  fact  is, 
probably,  that  we  are  at  present  far  too  near  to  Brahms  to  focus  him 
correctly.  Few  artists,  whatever  the  art  they  rej^resent,  have  come 
into  their  lawful  kingdom  as  completclv  during  their  lifetime  as  after 
their  death,  and  this,  obviously,  not  because  their  artistic  efforts 
improve,  like  some  wines,  by  keeping,  but  because  in  process  of  time 
the  lens  gf  the  public  eye  focuses  them  aright.  A  gmeratk>n  or  two 
ifter  Biahilis's  death  some  of  us  may  know  whethtn*  voil  BlOow  wtis 
fi^t  or  wrong. 

But  to  go  back  a  few  centuries  before  Brahms  how  rarely  one 
comes  across  two  similar  opinions  of  the  merits  of  Palestrina!  On 
February  2,  1594,  he  died,  as  he  |iad  lived,  "a  fervent  Christian  and 
a  devout  Churchman;  and  all  Rome  knew  that  the  poor  plate  of  lead 
upon  his  coffin  spoke  the  truth  with  its  two  proud  words:  Aft/nf<r 
Princeps — Prince  of  Music."  So  wrote  H.  Oldmeadow,  while  R.  A 
Streatfeild  says  that  in  its  proper  sphere  Palestrina 's  music  still  stands 
as  the  exemplar  of  ultimate  perfection.  Against  such  opinions  as 
these  it  were  easy,  if  worth  while,  to  find  many  writers  who  can  see 
hi  the  great  art  of  Palestrina  nothing  but  that  great  art.  Fbr  them 
its  spirituality  and  true  inwardness  count  for  nothing  because  they 
cannot  fetH  it. 

However,  I  find  myself  referring  to  musicians  who,  there  is  little 
doubt,  would  figure  among  the  ninety  per  cent,  in  most  lists.   It  is 

far  more  difficult  to  "i)lacc"  our  own  contemporaries,  for  reasons 
already  stated.  Personal  i)rejudice  and  idiosyncrasy  cannot  be  got 
rid  of  even  by  the  best-regulated  critic,  for  he,  after  all,  is  human, 
and  bias  is  a  ver\'  human  quality.  Many  a  one  of  our  young  com- 
posers, no  doubt,  lio]H'S  to  become  ultimately  great,  and  there  is  no 
obvious  reason  why  tlie  hoj>»e  should  be  dispelled  by  venomous  critics, 
since,  without  it,  the  youngsters  are  unlikdy  to  addeve  very  mu^. 
One  of  them  some  time  ago  remariced— he  was  then  a  stripling  of  some 
two-and-twenty  years  of  age,  and  was  on  the  mere  thieshcdd  of  Us 
career— that  he  devoutly  hoped  he  would  not  be  buried  "in  West* 
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ninster  or  St.  Paul's  Cathedral  or  wherever  it  was  they  buried  that 

eUow  Sullivan."  This  was  said  in  all  seriousness,  and  with  a  gravity 
hat  was  almost  sublime.  Alas,  it  was  easy  even  then  to  assure  him 
l  it  his  fears  were  groundless,  and  I  have  reason  to  believe  that  to-day 

e  agrees  with  me. 

There  is  another  type  of  the  man  who  feels  greatness  welling  up  in 
s  heart,  or  bosom,  or  wherever  greatness  does  well  up.  A  singing- 
acherof  considerable  artistic  repute  appointed  an  hour  when  it 
)ufd  be  convenieiit  for  him  to  bear  a  potential  new  pupil.  On  the 
ter  putting  in  an  appearance,  the  master  tested  him,  with  a  view 
discovering  not  only  the  quality  of  the  voice  but  also  the  presence 
artistic  taste.  When  asked  if  he  cared  for  the  songs  of  Schumann, 
ubert,  Franz,  Brahms,  and  a  few  more  of  the  giants  of  song,  the 
sible  pupil  gninted,  and  shnie^c^ed  his  shoulders  in  a  deprecatory 
1  of  way,  without  deliverinc:  himself  of  any  substantial  answer, 
ength  he  was  persuaded  to  speak,  when  he  said:  "The  fact  is,  Mr. 
nd-So,  I  am  a  song-writer  myself."  Had  these  musicians  inherent 
lem  the  elements  of  true  greatness  or  not  ?  Who  shall  say  ?  For 
ust  not  be  forgotten  that  there  are  great  depths,  as  well  as  great 
itS|  and,  to  put  it  bluntly,  one  man  may  be  a  great  genius  while 
ler  nuqr  be  a  gr^t  imbecile.  It  is  a  fault  of  our  language,  perhaps, 
the  same  adjective  may  be  applied  to  two  extremes, 
lilariy,  the  word  * 'great"  has  been  applied  by  tmwatchfnl  critics 
mposers  whose  methods  are  as  widely  apart  as  the  poles;  such, 
cample,  as  M.  Claude  Debussy  and  Mr.  Josef  Holbrooke.  One 
elicate,  subtle  aquarellist,  the  other,  as  ittwere,  a  scene-painter 
music.  The  one  loves  piquant  background  (which,  it  must  be 
sed,  he  does  not  invariably  fill  up  with  overwhelmingly  inter- 
dctail) ;  the  other  lays  his  colours  on  thick,  so  that  the  efifect 
'striking"  as  the  means  he  employs  to  produce  it.  Some  men 
ease  with  the  humble  jew's-harp;  otliers  cannot  satisfy  with 
paraphernalia  of  the  modem  orchestra,  plus  any  extraneous 
lents  that  may  be  more  or  less  handy.  Is  or  is  not  Sousa  a 
luaktan,  to  be  numbered  among,  the  immortal  hmkLred  ?  Apart 
ler  from  the  delightful  variety  of  his  methods  of  oonductiiig, 


open  conduct  never  shuts  the  door  to  future  opportunities,  while 
ady  cunning^  inevitably  limits  the  possibilities  of  commercial 
>wth.  Tbre  man  who  takes  p«iiw  tlist  IIm  other  party  to  the 
de  makes  somethhic  hae  the  other  party  for  a  htmOf  tnder 
tbe  ^BOKUm  I  he  who  is  eoScitoue  for  eU  the  pcoOt  hae  mede 
aatafotiiat  whoee  one  thought  ie  to  get  even." 
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which,  as  all  sportsmen  will  remember,  included  the  action  of  the  Idb- 
bcrwler,  the  locquet-player,  and  the  fencer,  as  well,  occasionally,  as 
ci  Uie  conventional  oithestral  diiector,  Sousa  invented  no  end  o( 
queer  instruments  to  produce  particularly  queer  noises.  I  cannot 

now  recall  the  title  of  a  piece  he  used  frequently  to  play  in  Queen's 
Hall,  but  I  have  a  distinct  and  inefifaceable  mental  vision  still  of  the 
immense  labours  of  one  of  his  band,  who,  kneeling  in  the  neighbour- 
hood of  the  drums,  scrubbed  the  boards  of  the  platform  with  quite 
exemplary  diligence  with  two  pieces  of  what  appeared  to  be  wood. 
As  a  fact,  I  believe  I  was  told  subsequently  that  they  were  half  cocoanut 
shells,  and  the  noise  they  created  was  intended  to  represent  the  shuffle 
of  feet  during  a  ham-dance  or  a  cake-walk,  or  some  similar  invention 
of  the  West.  Sousa  also  invented  a  Sousaphone, — a  colossal,  curly, 
brass  tiling,  the  bell  of  wbidi,  if  recollection  senres,  stood  for  all  tbe 
world  like  the  saloon-ventilator  on  an  Atlantic  liner,  high  above  the 
head  of  the  diminutive  sprig  of  humanity  whose  very  soul  was  inside 
its  tube. 

Wagner  was  "great"  (and  why  not  also  among  the  immortals?),  not 
only  on  account  of  "Parsifal,"  the  "Ring,"  and  "Tristan,"  but  also 
because  he  introduced  into  "legitimate"  stageland  a  greater  number 
of  curious  beasts  and  reptiles  than  any  other  composer.  As  we  all 
know  now,  they  included  a  bear,  a  snake  (and  a  fine  one  it  is,  too.  at 
Covent  Garden),  a  toad,  ravens  (a  little  tired  they  are  now),  a  bro>vn 
bird  that  may  or  may  not  be  a  partridge,  which  flies  at  a  terrific  pace 
down-wind,  or,  rathen  down  the  string,  though  its  efforts  at  upward 
ffi^t  are  a  littie  laboured. 

The  list  might  easily  be  multiplied  almost  to  a  limitless  extent  of 
those  who  may  be  designated  as  great  musicians.  It  tXL  depends  upon 
the  precise  meaning  of  the  adjective.  And  if  there  is  so  large  a  number 
of  them,  who  shall  decide  which  of  them  is  to  be  omitted  from  the 
Immortal  Hundred  ?  Not  I,  for  one. 
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Symphony  No.  5«  in  E  minor,  Op.  64  .  .  .    Pstbr  Tschaikowsky 

(BcCB  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,*  1840; 
died  at  St.  Petersburg,  November  6,  1893.) 

Tschaikowsky,  about  tiie  end  of  April,  x888,  took  posaesaion  of  a 
country  house  at  Prolovskoe,  wtiich  bad  Been  prepared  for  liim,  ^lle 
he  was  at  Pftiis  and  London,  by  his  senrant  Alexis.   Frolovskoe  is  a 
picturesque  place  on  a  wooded  hill  on  the  way  from  Moscow  to  Klin. 
The  house  was  simple.    *'Here  he  [Tschaikowsky]  could  be  alone," 
-  I  quote  from  Mrs.  Newmarch's  translation  into  English  of  Modeste 
Tschaikowsky 's  life  of    Peter, — "free   from  summer  excursionists, 
U)  enjoy  the  little  garden  (with  its  charming  pool  and  tiny  islet) 
fringed  by  the  forest,  behind  which  the  view  opened  out  upon  a  distant 
stretch  of  country— upon  that  homely,  unassuming  landscape  of  Cen- 
tral Russia  whidh  Tschaikowsky  preferred  to  all  the  sublimities  of 
Switzerland,  the  Caucasus,  and  Italy.   Had  not  the  forest  been  grad- 
uaUy  exterminated,  he  would  never  have  quitted  Ptolovskoe,  for, 
although  he  only  Uved  there  for  three  years,  he  became  greatly  attadied 
to  the  place.   A  month  before  his  death,  travelling  from  Itlm  to 
Moscow,  he  said,  looking  out  at  the  churchyard  of  Frolovskoe:  *I 
should  like  to  be  buried  tliere.'" 

On  May  27,  1888,  he  wrote  to  Modeste  that  the  country  was  so 
beautiful  he  felt  compelled  to  extend  his  morning  walk  from  a  half- 
hour  to  two  hours.  "To  speak  frankly,  I  feel  as  yet  no  impulse  for 
creative  work.  What  does  this  mean?  Have  I  written  myself  out? 
No  ideas,  no  inclination.?  Still  I  am  hoping  to  collect,  little  by  little, 
material  for  a  symphony." 

On  June  22  he  wrote  to  Mrs.  von  Meek:  "Now  I  shall  work  my 
hardest.    I  am  exceedingly  anxious  to  prove  to  myself,  as  to  others, 

•TU«  date  is  giwn  by  Modeste  Tscfutncowsky.  Prtcr's  brother.    For  some  unAccoanUNe  rMson  Mrs.  New- 

aaich,  in  ber  translation  nf  Mo.^  s*-  's  lifi  cf  his  Kr  tl,  -  «ivi-3  the  birth  clatt'      Arril      fNfay  lo). 
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that  I  am  not  played  out  as  a  compoter. . . .  Have  I  told  yoo  that  1 
intend  to  write  a  symphony?  .The  beginning  was  difficult;  bnt 
now  inspiration  seems  to  me  to  have  come.   However^  we  shsll  see." 
In  July  Tschaikowsky  received  a  letter  from  an  American  manager 

who  offered  him  twenty-five  thousand  dollars  for  a  concert  tour  of 
"three  montlis.  The  sum  seemed  incredible  to  tlie  composer:  "Should 
this  tour  really  take  place,  I  could  realize  my  long-cherished  wish  of 
becoming  a  landowner."  On  August  6  he  wrote  to  Mrs.  von  Meek: 
"When  I  am  old  and  past  composing,  I  shall  spend  the  whole  of  my 
time  in  growing  flowers.  I  have  been  working  with  good  results. 
I  have  orchestrated  half  the  sjrmphony.  My  age — althoui^  I  an 
not  very  old  (he  was  then  forty-e^t]— begins  to  tell  on  me.  I  beeone 
veiy  tiled,  and  I  can  no  longer  play  the  pianoforte  or  read  at  nl^t 
as  I  used  to  do."  On  August  26  he  wrote  to  her:  "I  am  not  feeling 
well, .  .  .  but  I  am  so  glad  that  I  have  finished  the  symphony  that  I 
forget  my  physical  troubles.  ...  In  November  I  shall  conduct  a  whole 
series  of  my  works  in  St.  Petersburg,  at  the  Philharmonic,  and  the 
new  symphony  will  be  one  of  them." 

The  winter  of  1888-89  opened  sadly  to  Tschaikowsky.  A  favohte 
niece  was  dying,  and  his  dear  friend  Hubert  was  suffering  terribly 
from  a  form  of  intermittent  fever;  but  his  friends  in  Moscow  were 
deKghtfd  with  the  new  symphony,  concerning  wliicfa  he  himself  had 
grave  doubts. 

TheNpifth  Symphony  was  performed  for  the  first  time  at  St.  Peteif- 

burg,  November  17,  1888.  The  composer  conducted.  The  concert 
lasted  over  three  hours,  and  the  programme  consisted  chiefly  of  works 
by  Tschaikowsky:  the  Italian  Caprice,  the  Second  Pianoforte  Con- 
certo (played  by  Wassily  Sapellnikoff,  who  then  made  his  d^but),  the 
now  familiar  air  from  "Jeanne  d'Arc"  and  three  songs  (sung  by  Mrs. 
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Kamensky),  an  overture  by  Laroche  orchestrated  by  Tschaikowsky, 
were  among  them.  The  audience  was  pleased,  but  Uie  reviews  in 
the  newspapers  were  not  very  favorable.  On  November  24  of  tihe 
same  year  Tschaikowsky  conducted  the  symphony  again  at  a  ooooeft 
of  the  Musical  Society. 

In  December,  1888,  he  wrote  to  Mrs.  von  Meek:  *' After  two  per- 
formances of  my  new  symphony  in  St.  Petersburg  and  one  in  Prague 
I  have  come  to  the  conclusion  that  it  is  a  failure.  There  is  some- 
thing repellent,  something  superfluous,  patchy,  and  insincere,  which 
the  public  instinctively  recognizes.  It  was  obvious  to  me  that  the 
ovations  I  received  were  prompted  more  by  my  earlier  work,  and 
that  tlie  symphony  itself  did  not  really  please  the  audience.  The 
consciousness  of  this  brings  me  a  sharp  twinge  of  self-dissatisfaction. 
Am  I  really  played  out,  as  they  say?  Can  I  merely  repeat  and  ring 
the  changes  on  my  earlier  idiom?  Last  night  I  looked  thxou^  our 
symphony  (No.  4).  What  a  differeneel  How  immeasurably  superior 
it  is!  It  is  very,  very 'sad !"  (Mrs.  Newmarch's  tiaaslatian.)  He 
was  dieered  by  news     the  success  of  the  symphony  in  Moscow. 

On  March  15,  1889,  the  symphony  was  played  at  Hamburg.  Tschai- 
kowsky arrived  in  the  city  on  March  11.  "Brahms  was  at  his  hotel. 
occup>ang  tlie  room  next  his  own.  Peter  felt  greatly  flattered  on 
learning  that  the  famous  German  composer  was  staging  a  day  longer 
on  purpose  to  hear  the  rehearsal  of  his  Fifth  Symphony.  Tschai- 
kowsky was  very  well  received  by  the  orchestra.  Brahms  remained 
in  the  room  until  the  end  of  the  rehearsal.  *  Afterwards  at  luncheon 
he  gave  his  opinion  of  the  work  'very  frankly  and  sunply.*  It  had 
pleased  him  on  the  whole,  with  the  exception  of  the  I^nalc.  Not 
unnaturally,  the  composer  of  this  movement  fdt  'deeply  hurt'  for 
the  moment;  but,  happily,  the  injury  was  not  incurable.  Tschaikow- 
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sky  took  this  opportunity  to  invite  Hrahms  to  conduct  one  of  tlie 
symphony  concerts  in  Moscow,  but  tlie  latter  declined.  Neverthe* 
less,  Tschaikowsky's  personal  liking  for  Biahms  was  increased, 
although  his  opinion  of  his  compositions  was  not  dianged/' 

At  the  public  rehearsal  in  llambuig  the  symj^ny  pleased  tlie 
musicians;  there  was  real  entliusiasm. 

Tschaikowsky  wrote  after  the  concert  to  Davidoff;  "The  Fifth 
•  Symphony  was  magnificently  played,  and  I  like  it  far  better  now, 
after  having  held  a  bad  opinion  of  it  for  some  time.  Unfortunately, 
the  Russian  press  continues  to  ignore  me.  With  tlie  exception  of  my 
nearest  and  dearest,  no  one  will  ever  hear  of  my  successes." 

Modeste  Tschaikowsky  is  of  tlie  opinion  that  the  Fifth  Symphony 
was  a  long  time  in  making  its  way,  chiefly  on  accomit  of  liis  brother's 
inefficiency  as  a  conductor. 

♦  ♦ 

The  first  performance  of  the  Fifth  Symphony  in  the  United  States 
was  at  a  Theodore  Thomas  Concert  in  flickering  Hall,  New  York, 
Ifoich  5,  1889.  At  this  concert  MacDowell's  ^anoforte  Concerto 
No.  2»  in  D  minor,  was  played  by  the  composer  and  for  the  first  time. 
The  first  performaace  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  October  23,  1892.  The  symphony  was  also 
played  in  Boston  at  these  concerts  on  January  i,  i898»  December  lo, 
1898,  December  22,  1900,  October  18,  1902. 

The  symphony  is  scored  for  tliree  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum- 
pets, three  trombones,  tuba,  three  kettledrums,  and  strings. 

The  score  is  dedicated  to  Theodor  A\  e  Lallement,  of  Hamburg. 
Tschaikowsky  met  this  head. of  the  committee  of  the  Philharmonic 
Society  at  I^uooburg  in  1888,  and  described  him  in  the  ^'DUiry  of  my 
Tour":  "This  venerable  old  man  of  over  eighty  showed  me  almost 
latheriy  attentions.  In  spite  of  his  age,  in  spite  of  the  fact  that  his 
dw«dling  was  distant,  he  attended  two  rehearsals,  the  concert,  and  the 
party  afterward  at  Air.  Bemuth's.  His  interest  in  me  went  so  far  that 
lie  wished  to  have  my  photograph,  taken  by  the  best  photographer 
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in  the  city,  and  he  himself  arranged  tlie  hour  of  sitting  and  the  size 
and  style  of  the  picture.  I  visitol  this  kindly  old  gentleman,  who  b 
passionately  fond  of  music  and  free  from  the  prejudices  so  common 
among  t3ie  old  against  all  that  is  modem,  and  we  had  a  long  and  inter- 
esting talk.  He  told  me  fianldy  that  many  things  in  my  woHcs  nHdi 
he  had  heard  were  not  at  all  to  his  liking;  that  he  cotdd  not  endure 
the  mighty  din  of  my  orchestration;  that  he  disUked  especially  the 
frequent  use  of  pulsatile  instruments.  But,  in  spite  of  everything, 
he  thought  I  had  in  me  the  making  of  a  true  German  com])oser  of  the 
first  rank.  With  tears  in  his  eyes  he  besought  me  to  leave  Russia 
and  settle  in  Germany,  where  the  traditions  and  the  conditions  of 
an  old  and  highly  developed  culture  would  free  me  from  my  faults, 
which  he  charged  to  the  fact  that  I  was  bom  and  brought  up  ^in  a  civ- 
ilization diat  was  far  behind  that  of  Germany.  He  was  evident^ 
strongly  prejudiced  against  Russia,  and  I  tried  my  best  to  lessen  Ins 
antipadiy  against  my  fathetland,  which  he  did  not  openly  express, 
but  it  was  to  be  detected  in  some  of  his  talk.  In  spite  of  difieicDces 
in  opinion  we  parted  warm  friends." 

Hie  chief  theme  of  the  symphony  is  given  at  the  very  beginntng  to 

the  clarinets,  and  the  develofnnent  serves  as  an  approach  to  the  atte- 
gro.  The  principal  theme  is  announced  by  clarinet  and  bassoon,  and 
it  is  developed  elaborately  and  at  great  length.  The  second  theme 
in  B  minor  is  given  to  the  strings.  The  free  fantasia  is  comparativelv 
short  and  exceedingly  dramatic.  The  recapitulation  begins  with  tlie 
restatement  of  the  principal  theme  by  the  bassoon,  and  there  is  a 
long  coda,  which  finally  sinks  to  a  pianissimo  and  passes  to  the  original 
key. 

The  second  movement  has  been  characterized  as  a  romance,  finnly 
knit  together  in  form,  and  admitting  great  freedom  of  interpretatioo, 
as  the  qualification,  "con  alcana  Uoenza,'^  of  the  andante  cantahilf 
indicates.  After  a  short  introduction  in  the  deeper  stringa  the  horn 
sing9  the  principal  melody.  The  oboe  gives  out  a  new  theme,  iHnck 
is  answered  by  the  horn,  and  this  theme  is  taken  up  by  violins  and 
violas.   The  principal  theme  is  heard  from  the  'cellos,  after  irtM 
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the  daiinet  dngs  still  anotiier  melody,  wbidi  is  developed  to  ft  cfimax, 
in  ivliich  the  full  orchestra  thunders  out  the  chief  theme  of  the  sym- 
phony, the  theme  of  bodement.  IThe  second  part  of  the  movement 
follows  in  a  general  way  along  the  lines  already  established.  There 
is  another  climax,  and  again  is  heard  the  impressive  theme  of  the 
symphony. 

The  third  movement  is  a  waltz.  The  structure  is  simple,  and  the 
development  of  the  first  theme,  given  to  violins  against  horns,  bassoons, 
and  string  instruments,  is  natural.  Toward  the  very  end  clarinets 
and  bassoons  sound  as  afar  off  the  theme  of  the  symphony:  the  gayety 
is  over. 

There  is  a  long  introduction  to  the  finale,  a  development  of  the 
sombre  and  dominating  theme.  This  andante  is  followed  by  an  alle- 
gro, with  a  first  theme  given  to  the  strings,  and  a  more  tuneful  theme 
assigned  first  to  the  wood -wind  and  afterward  to  the  violins.  The 
development  of  the  second  theme  contains  allusions  to  the  chief 
theme  of  the  symphony.  Storm  and  fury;  the  movement  comes  to  a- 
halt;  the  coda  begins  in  E  major,  the  allegro  vivace  increases  to  a 
presto.    The  second  theme  of  the  finale  is  heard,  and  the  final  climax 

contains  a  reminiscence  of  the  first  theme  o£  tlie  first  movement. 

♦ 

.  *  *  ♦ 

Some  find  pleasure  in  characterizing  Tschaikuwsky's  s>  nii^honies  as 
suites ;  Dvordk  is  said  to  have  made  this  criticism ;  but  llie  Fiftli  Sym- 
phony escapes  this  charge,  for  objectors  admit  that  in  this  work  the 
composer  made  his  nearest  approadh  to  true  symphonic  form  in  spite  of 
the  tact  that  there  is  no  repetition  of  the  first  part  of  the  first  allegro, 
and  that  a  waltz  movement  takes  the  place  of  the  scherzo.  (They 
that  dismiss  the  "Pathetic"  because  an  adagio  serves  as  finale  should 
remember  that  the  finale  of  Spohr's  "Tlie  Consecration  of  Tones" 
is  composed  of  a  larghetto,  "Funeral  Music,"  and  an  allegretto.  "Con- 
solation in  Tears.")  Revolt  against  the  traditions  of  inexorable 
sonata  form  is  not  a  symptom  of  modem  musical  anarchy.  Gr^try, 
in  his  "Memoires,  ou  Kssais  sur  la  Musique"  (Paris,  1797),  wrote: 
"A  sonata  is  a  discourse.  What  should  we  think  of  a  man  who  cuts 
his  speech  in  half  and  repeats  twice  each  of  these  halves?  'I  was  at 
your  house  this  morning;  yes,  I  was  at  your  house  this  morning  to 
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consult  you  about  a  business  matter,  to  consult  you  about  a  business 
matter.'  Repetitions  in  music  affect  me  in  a  like  manner.  Let  us 
discriminate,  however,  between  useless  repetitions  and  a  charming 
phrase  fhat  occurs  three  or  four  times,  and  tiie  repetitions  of  a  delight- 
ful air.  Just  as  one  may  say  to  his  sweetheart,  'I  love  you/  ten  tlines 
in  tiiie  same  visit,  so  one  may  repeat  a  phrase  that  is  full  of  emotion. 
I  am  speaking  of  the  long  repetition  that  forms  the  half  of  a  mnskal 
discourse.'* 

No  one  has  written  so  shrewdly  or  more  sympathetically  concerning 
Tschaikowsky's  work  than  Mr.  Hnicst  Newman,  whose  articles  in  tlie 
Contemporary  Review  (London,  1901)  and  the  Monthly  Musical  Record 
(London,  1902)  deserv  e  the  attention  of  all  students  of  music.  Mr. 
Newman  views  him  as  our  contemporary,  "much  more  the  man  of 
our  own  day  than  the  belated  followers  of  the  classical  tradition.  He 
made  one  desperate  attempt — ^in  his  first  S3rmphony — ^to  look  at  music 
and  life  through  the  eyes  of  the  formalist;  but  ever  after  that  he 
wisely  allowed  his  imagination  to  carry  him  whither  it  would.  We 
must  not  forget,  in  estimating  his  total  achievement,  that  he  died  in  the 
very  prime  of  his  powers,  just  when  he  was  beginning  to  have  a  vision  : 
of  what  the  future  may  do  in  music." 

There  need  not  be  apology  for  liberal  quotations  from  Mr.  Newman's  , 
articles.  *  • 

* 'Students  of  Tschaikowsky's  instrumental  work  will  readily  agree 
that  as  his  mind,  in  the  course  of  years,  became  clearer  as  to  its  real 
nature  and  potentialities,  he  showed  a  marked  preference  for  the  pro- 
gramme form,  and  a  desire  to  abandon  the  mood  and  the  manner  of  1 
9ie  symphony  pure  and  simple.   This  was  owing  to  tiie  fact  that, 
although  he  gr^w  enormously  in  sheer  musical  power,  he  grew  still 
more  rapidly  in  the  poetic  and  dramatic  sense  of  things,  iinduig  actua! 
life  so  important,  so  pressing,  SO  clamant,  that  it  interpenetrated  almost 
all  his  thoughts  of  music.  ...  In  these  first  three  symphonies,  then,  we  ^ 
find  Tschaikowsky  fluctuating  with  the  utmost  insouciance  between 
the  absolute  and  the  programme  form  and  between  the  absolute  and 
the  programme  spirit.    I  can  find  no  trace  of  a  programme  in  the 
fourth  symphony;  but  with  the  fifth  and  sixth  we  step  upon  quite 
unmistakable  ground.  After  the  first  s^phony  had  come  the  'Romeo 
and  Juliet,'  after  the  second  *The  Tempest,'  after  the  third  the 
'Prancesca  da  Rimini,'  after  the  fourth  the  '1812'  overture  and  tht 
'Manfred,'  while  between  the  fifth  and  sixth  Symphonies  came  the 
*  Hamlet.'    Tschaikowsky  could  not  but  feel,  after  tiie  vaiious  experi- 
ments he  had  made  in  both  forms,  that  there  was  something  more 
congenial  to  his  peculiar  imagination  in  the  symphonic  poem  or  the 
symphony  with  a  human  interest  tlian  in  the  s\-mphony  pure  aD<i  , 
simple.    Consequently  we  find  him  in  his  last  two  symphonies  osten  I 
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I  sibly  working  in  the  classical  form,  but  really  in  the  romantic,  writing 
'  the  customary  four  movements  as  if  he  had  only  in  view  the  kind  of 
arbitrarily  connected  suite  which  generally  does  duty  for  a  symphony, 
but  at  the  same  time  giving  the  different  movements  an  emotional 
and  even  thematic  enchamment  the  one  with  the  other.  Yet,  char* 
actetistically  enough,  he  has  not  reached  this  position  by  dint  of  rea- 
soningy  and  so  does  not  hold  it  rationally.  We  might  expect  that  hia 
last  symphony  would  exhibit  a  grip  of  his  own  theories— or,  let  us  say, 
his  intuitions — superior  to  that  shown  in  the  fifth.  But  it  is  in  the  fifth, 
in  reality,  that  the  subtlest  and  most  consistent  workings  of  his  new 
principle  of  structure  are  revealed." 

There  is  a  wide  difference  of  opinion  concerning  the  place  that  this 
Fifth  Symphony  should  occupv  in  the  list  of  Tschaikowsky's  works. 
Berezovsky  declares  it  to  be  the  weakest  of  the  six  symphonies, 
although  he  admits  it  is  a  striking  composition,  which  "seems  to  set 
forth  some  daik  sparitual  experience."  Let  us  see  what  Mr.  Newman 
has  to  say  about  it: —  * 

"It  is  a  curious  fact  that  whereas  the  sixth  symphony,  admittedly 
based  on  a  piogiaimne,  leaves  us  here  and  there  with  a  sense  that  we 
are  missing  the  connecting  thread,  the  fifth  symphony,  though  to  the 
casual  eye  not  at  all  programmistic,  bears  the  strongest  internal  evi- 
dences of  having  been  written  to  a  programme.  The  feeling  that  this 
is  so  is  mainly  due  to  the  recurrence,  in  each  movement,  of  the  theme 
with  which  the  symphony  begins.  This  i)r(MJuces  a  feeling  of  unity  that 
irresistibly  suggests  one  central  controlling  purpose.  The  theme  in 
question  is  peculiarly  sombre  and  fateful.  It  recurs  twice  in  the  fd- 
lowing  andante,  and  again  at  the  end  of  the  waltz  that  constitutes  the 
thixd  movement.  In  the  finale  the  treatment  of  it  is  especially  remark- 
able. It  serves,  transposed  into  the  major,  to  commence  this  move- 
ment ;  it  makes  more  than  one  reappearance  afterwards.  But  this  is  not 
all  the  thematic  filiation  this  svmphony  reveals.  One  of  the  themes  of 
the  second  movement  the  andante — -also  recurs  in  the  finale,  while 
the  opening  subject  proper  of  the  finale  (following  the  introduction) 
is  plainly  based  on  the  opening  subject  of  the  whole  syni])hony.  Lastly, 
the  first  subject  of  the  allegro  of  the  first  movement  reappears  in  tlie 
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loajor,  on  the  last  page  but  two  of  the  score,  to  the  same  accompani- 
iient  as  in  the  allegro.  So  that^to  sum  the  matter  up  oondsely— 
ht  fourth  movement  contains  two  themes  from  the  nrst  and  one 
imn  the  second ;  the  third  and  second  movements  each  contain  one 
heme  from  the  first — a  scheme  that  is  certainly  without  a  parallel 
a  the  history  of  the  symphony.*  No  one,  I  think,  will  venture  to 
ssert  that  so  elaborate  a  system  of  thematic  repetition  as  this  is  due 
3  mere  caprice;  nor  is  it  easy  to  see  why  Tschaikowsky  should  have 
idulged  in  it  at  all  if  his  object  had  been  merely  to  write  a  'sym- 
hony  in  four  movements.'  Nothing  can  be  clearer  than  that  the 
ork  embodies  an  emotional  sequence  of  some  kind.  It  is  a  great 
;ty  that  we  have  no  definite  clew  to  this ;  but  even  on  the  face  of  the 
atter  as  it  now  stands  the  general  purport  of  the  symphony  is  quite 
ain. 

"The  gloomy,  mysterious  opening  theme  suggests  the  leaden,  ddib- 
ate  tread  of  fate.  The  allegro,  after  experimenting  in  many  moods, 
ds  mournfully  and  almost  wearily.   The  beauty  of  the  andante  is 

'ice  broken  in  upon  by  the  first  sombre  thenic.  Tlie  third  move 
'nt — the  waltz — is  never  really  gay;  there  is  always  the  suggestion 
impending  fate  in  it;  while  at  times  the  scale  passages  for  the  strings 
;^e  it  an  eerie,  ghostly  character.  At  the  end  of  Uiis  also  there  comes 
I  heavy,  muffled  tread  of  the  veiled  figure  that  is  suggested  by  the 
ening  theme.  Finally,  the  last  movement  shows  us,  as  it  were, 
*  emotional  transformation  of  this  theme,  evidently  in  harmony 
th  a  change  in  die  part  it  now  plays  in  the  carious  drama.  It  is 
the  major  instead  of  in  the  minor ;  it  is  no  longer  a  symbol  of  weari- 
es and  foreboding,  but  bold,  vigorous,  emphatic,  self-confident, 
lat  may  be  the  precise  significance  of  the  beautiful  theme  from  the 
ond  movement  that  reappears  in  the  finale  it  is  impossible  to  say; 
;  it  is  quite  clear  that  the  transmutation  which  the  first  subject 
the  allei,^ro  undergoes,  just  before  the  close  of  the  symphony,  is  Oi 
same  psychological  order  as  that  of  the  'fate'  motive — a  change 
n  clouds  to  svnishine,  from  defeat  to  triumph." 

or  Uie  peaiatait  me  of  &sed  thematic  nutfeiial  throuKbout  the  movenents  the  •ympboay  of  CiMr 
k  ii  ttSOmm  naMukablt.— Ed. 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  artistic  value 
possible. 
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Twenty-first  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  APRIL  tO,  at  230. 

SATIADAY  EVENING^  itfWL  it,  at  8  cTdock. 


Dr.  Muck  will  conduct  the  first  three  numbers, 
Mr.  WetkUlag  wiU  oondttct  th»  Radl«^  symphony. 

PROGRAMME. 


Mbxart  • 


Overture  to  the  Opera,  **Tht  Marriage  of  F%aro" 


C.  P.  E.  Bach 

I.    Allegro  di  molto. 
Ih  Larghetto. 
IIL  AUegratto. 


Beetlioven 


Symphony  in  £-flat  major,  No.  a 
First  time  in  Boston 


Overture  to  '*  Coriolanus,"  Op.  6a 


Hadley 


I.  Moderato  e  ma,e»to&o. 

II.  Andmnte  tranqirfllo. 

III.  Scherzo :  Allegro  con  tafgartttiay  ben  ittnato. 

IV.  Allegro  con  giubbUo. 


Symphony  No.  3,  B  minor,  Op.  60 
First  time  in  America 


will  ba  an  ifltafniiiloA  of  In 


Mms  tht  Hidlay  ffa^lionir» 


Special  Notice*   ^^^^^^LSSL^^  nheaisal  wlU  ba 


The  door  a  of  the  hall  will  be  closed  during  the  performance  «/ 
e4M^f*'  number  on  the  programme.  Those  who  tvisTi  to  leave  before 
tne  end  of  the  concert  are  re^ueeUA  do  ao  in  an  interval  fre- 
tuf^eti  the  numbere,  '   


n.  aevlscd  Bednlatlon  of  Anrfnst   0,  1 81)8.— Chapter  3. 

coverlnd  of  the  head  In  places  of  public  amuaement. 

E-rery  licensee  ihall  not,  in  hia  p]»ce  of  amuMment,  allow  any  person  to  wear  upon  the  head  a  "wtriM 
whicli  obstructs  tbcview  of  the  exhibition  or  paiiormance  io  such  place  of  any  peraon  seated  in  any  seat  tfaMllfi 


^^^^  ^^^GS^^^^^^^^^^^^ 


ton,  it  being  iuiS«niood  Uml  i  low  head 
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t      OVJUBUHg  TO  THK  OFKRAr^^HH  MAKRTAGK  FlGAHa.*^   

WoLFOAUG. Amadous  Mozart 
(Bora  mt  Sftlzbiiff,  Janiiuy 37*  1756;  died  ftt  Vkii|Md>eottB6cr  1791*) 

I       "Le  Nozze  di  Figaro:  dramma  giocoso  in  quadro  atti;  poesia  di 
[    Lorenzo  Da  Ponte,*  agpustaia  dalla  cotnmedia  del  fieaumarchais,  'I^e 
Manage  de  Figaro' ;  tnusica  di  W.  A.  Mozart,"  was  composed  at  Vienna 
in  1786  and  produced  there  on  May  i  of  the  same  year.  The  cast 
as  lolkms:  U  Co«te  AimaTiva,  Mandini;  la  Ctrnttm,  Im&M; 
Susanna,  Storacei  Ffgato,  Bemicd;  Chembino,  Biissani;  MarceUbH, 
Mandhu;  Basyio  and  Don  Currio,  Ochelly  (so  Mozart  wrote  Michael 
KeOy's  name,  but  Kelly  says  in  his  Reminiscences  that  he  was 
called  OKelly  in  Italy);  Bartolo  and  Antonio,  Bussani;  Barberina, 
iVannina  Gottlieb  (who  later  created  the  part  of  Paraina  in  Mozart's 
"Magic    Flute,"    September    30,    1791).    Mozart  conducted.  The 
Wiener  Zcitung  (No.  35,  1786)  published  this  rc\ncw:  "On  Monday, 
May  I,  a  new  Italian  Singspiel  in  four  acts  was  performed  for  the  first 
time.    It  is  entitled      Nozze  di  Figaro,'  and  arranged  after  the  French 
comedy  of  Hm.  v.  Beaumarchais  by  Hm.  Abb.  Da  Ponte,  theatre-poet. 
The  music  to  it  is  by  Hm.  Kapellmeister  Mocart.  La  Sign.  Laacbi,  who 
came  here  again  a  little  while  ago,  and  la  Sign.  Bussani,  a  new  singer, 
appeared  in  it  for  the  first  ttme  as  Countess  and  Page."  Theoperawas 
performed  nine  times  that  year.   Only  Martin's  "Burbero  di  buon 
cuore  "  had  as  many  performances.    But  when  Martin's  "Cosa  rara  "  met 
with  overwhelming  success  on  November  17,  1786,  emperor  and  pubUc 

*  Lorexoo  Da  Ponte  wu  born  at  Ceneda  in  1 749.  He  died  at  New  Ycrt,  Aupist  17,  iftjA.  Hit  life  wat 
koc.  uudooi,  stnnitly  checkmd.  "He  lad  been  /wlwiiiiiliiiw'*.  profeaxy  of  rhetoric,  eag  pcBlidMi fa  hfc 
natfre  land;  |weC  to  the  Impeiial  ThMtic^and  Latin  tecfebiylo  ibe  Emperor  in  Auttzia;  luUian  teacher, 
operatic  poet,  Htt^teur,  and  bookaeller  in  Enslaad;  tzadenaui.  Icadier.  opera  manager,  and  bookaeUer  in 

Kxatncz.  Kvcn  his  narae  wa.s  not  his  own.  and  it  is  not  tt  rtainthat  hccvt  r  tcok  onlrrs.  He  arrived  in 
New  Vork  in  1805.  See  Mr.  H.  E,  Krehbiel'*  entertaining  chapter,  "Da  Ponte  in  New  York"  (''Music 
aad  MuBna,"  New  Yak,  189B). 
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5  We  have  this  Beaton  a  very  large  number  of  intereBting  eompoeitioiiB 
by  aueh  leading  Compoeeis  as  A.  WOODFORDE-FINDEN,  LISSA 
LEHMANN.  LAITRA  LEMON,  GRAHAM  PEEL,  ROGER  QUILTER, 
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forgot  "The  Marriage  of  Figaro,  "  which  was  not  performed  in  Vienna 
in  1787  and  1788,  and  was  first  heard  thereafter  on  August  29,  1789. 

The  first  performance  in  the  United  StaUa*«aB  one. of  BuikOf's 
rwiHidtfiMeil  EogUdi  vmon,  In  New  Yofk»  on  Umy  3,  1833. 

The  ovettufc.is  toorod  far  two  flutes,  two  oboat*  two  rtoiinfit,  two 
bantwoait  two  boms*  two  trumpets,  ketttodrufluf,  stringi.  It  opens 
(Piesto,  D  iaajor»  4-4)  immedlat^  tdfli  tibe first  tlieiiie;  tiae  first  part 
of  It  Is  a  running  passage  of  seven  measures  in  eif^tli.  notes  (strings  and 
bassoons  in  octaves),  and  the  second  part  is  given  for  four  measures 
to  wind  instruments,  with  a  joyous  response  of  seven  measures  by  full 
orchestra.  This  theme  is  repeated.  A  subsidiary  theme  follows,  and 
the  second  theme  appears  in  A  major,  a  gay  figure  in  the  violins,  with 
bassoon,  afterward  flute.  There  is  no  free  fantasia.  There  is  a  long 
eoda. 

Beanmarchsis's  "I^a  Folle  Jouni6e»  ou  le  Manage  de  Figaro/'  was 
peoduccd  privatdy  at  a  festival  preparsd  by  de  Vaudreuil  fot  tiie  Count 
d'Artois  in  September,  1783.  The  comedy  was  tompleted  in  1781,  and 
the  perfoimanoe  at  the  Th^tre ;  Francais  was  ananfed,  but  Louis 
XVI.  read  the  T^ece,  and  declared  that  it  diould  not  be  playtd.  The 
king  also  forbade  a  performance  at  court  in  June,  1783.  Beaumar- 
chais  finally  succeeded  in  producing  his  play  publicly  at  the  Th^Atre 
Fran$ais,  April  27,  1784.  The  success  was  overwhelming,  although 
its  ''profound  immorality" — to  quote  the  phrase  of  Annales  Drama- 
liques,  1809 — was  severely  censured.  Grimm,  in  his  *'Correspondance 
lyitt^raire"  (April,  1784),  wrote:  "As  for  this  immorality  conceniing 
wbich  the  decency  and  the  seriousness  of  our  manners  have  made  sudi 
a  scandal,  it  may  be  admitted  that  the  woik  as  a  wtele  is  not  of  the 
most  austere  class:  it  is  a  picture  of  contemporaneous  manners,  the 
manners  and  principles  of  our  best  society;  and  the  picture  is  made 
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with  a  boldness  and  a  naivetd  which  might  well  be  kept  off  the  stage, 
if  the  pur|X)se  of  a  comic  playwright  is  to  correct  the  vices  and  follies 
of  his  period,  and  not  to  confine  himself  to  painting  them  for  his  own 
taste  and  enjoyment."  Epigrams,  satirical  pamphlets,  bitter  attacks 
on  the  author,  followed  the  production,  and  "Les  Amours  de  Ch^rubin." 
op^ra-comique  in  three  acts,  with  music  by  the  younger  Piccini,  and 
"Le  Veritable  Figaro,"  op^ra-comique  in  three  acts,  text  by  de  Sau- 
vigny,  a  censor  on  the  police  force,  with  music  by  DezWe,  were  per- 
formed in  1 784,  the  former  on  November  4. 

Mozart  saw  in  the  play  an  excellent  libretto  for  an  opera.  Da  Ponte 
tells  the  story  in  his  amusing  Memoirs:  "Talking  one  day  with  him 
[Mozart],  he  asked  me  if  I  could  turn  Beaumarchais's  *Noces  de  Figaro' 
into  an  opera.  The  proposition  was  to  my  taste,  and  the  success  was 
immediate  and  universal.  A  little  before,  this  piece  had  been  forbidden 
by  the  Emperor's  command  on  account  of  its  immorality.  How  then 
to  propose  it  anew?  Baron  Vetzlar*  offered  me  with  his  customar)* 
generosity  a  reasonable  price  for  my  libretto,  and  assured  me  that  he 
would  see  to  its  production  at  London  or  in  France,  if  it  were  refused 
in  Vienna.  I  did  not  accept  the  offer,  and  I  secretly  began  work.  I 
waited  the  opportune  moment  to  propose  the  poem  either  to  the  Intend- 
ant  or,  if  I  had  the  courage,  to  the  Emperor  himself.  Martin 

•  Da  PoQtc  rtfm  here  to  Baron  Wcrlar. 


^^^%¥^t^l^^^  ^^^^^^^  ~  ^ .  ^^^^ 

INVITE  SPECIAL  ATTENTION 
TO  THEIR  FINE  EXHIBIT  OK 

IMPORTED  MODELS 

Including  Gowns  for  afternoon  and  evening  wear. 
Morning    Frocks,     Tailored     Costumes,  Coats, 
Carriage  and  Evening  Wraps,  Nk)ior  Coats,  etc., 
just  received  from  the  best  Paris  houses,  and  which 
they  are  prepared  to  copy  at 

ATTRACTIVE  PRICES. 

Private  Order  Department,  Fourth  Floor. 

NEW  FRENCH  MILLINERY 

From  the  best  French  makers. 


1 54  and  1 33  Ctemont  street,  iBoieiton,  iftatfu.  j| 

1.570 

Digitized  by  (jd^Ie  _ 


AMRINGE 

MONUMENTS 


QUALITY 
DURABIUTY 
OmaiNAUTY 


MODERATE  FfilCE 
VAN  AMRINBEGRANITE  Ca 


172  Ttemoat  St.,  Boston 


1571 


alone  was  In  my  ooofidenoe,  and  he  was  so  generous,  out  ol  dcferoice 
to  Mosart,  to  give  me  Aime  to  finish  my  piece  before  I  began  work  oo 
one  for  him.  As  fast  as  I  wrote  the  words,  Mozart  wrote  the  miiiie» 
and  it  was  all  finished  in  sbc  weeks.  The  lucky  ster  of  Moart  wiUed 
an  opportune  moment,  and  permitted  me  to  carry  my  manuscript 
directly  to  the  Emperor. 

**  *  How's  this  ? '  said  Joseph  to  me.  'You  know  that  Mozart,  remark- 
able for  his  instrumental  music,  has  with  one  exception  never  written 
for  song,  and  the  exception  is  not  good  for  much.' 

' '  I  answered  timidly, '  Without  the  kindness  of  the  Emperor,  I  should 
have  written  only  one  drama  in  Vienna.* 

"  'True;  but  I  hawe  already  fortaddsn  tiM  6annan  company  to 
play  this  piece,  ''Figaro."  ' 

"  *I  know  it;  but,  in  tumiiig  it  into  an  open,  I  have  cut  out  whole 
scenes,  flhortened  others,  and  been  careful  everywhere  to  omit  any- 
thing that  might  shoidc  the  conventimllMes  and  gdod  taste;  in  a 
word,  I  have  made  a  work  worthy  of  the  theatre  honored  by  his 
Majesty's  protection.  As  for  the  music,  as  far  as  I  can  judge,  it  seems 
to  me  a  masterpiece.' 

"  'All  right;  X  trust  to  your  taste  and  prudence.  Send  the  score  to 
the  copyists.' 

"A  moment  afterward  I  was  at  Mozart's.  I  had  not  yet  told  hioi 
the  good  news,  when  he  was  ordered  to  go  to  the  palace  with  his  score. 
He  obeyed,  and  the  Empeior  thus  heaid  several  morceanx  whidi 
delighted  him.  Joseph  11.  had  a  very  correct  taste  in  music,  and  in 
general  for  everytinng  that  is  incUided  in  the  fine  arts.  The  prodigious 
success  of  this  work  throughout  the  whole  world  is  a  proof  of  it.  The 
music,  incredible  to  relate,  did  not  obtain  a  unanimous  vote  of  praise. 
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The  Viennese  composers  crushed  by  it,  Rosenberg  and  Casti  especially^ 
never  failed  to  run  it  down." 

There  was  a  cabal  from  the  start  against  the  production  of  Mozart's 
opera.    Kelly  says  in  his  Reminiscences:  "Every  one  of  the  opera 
company  took  part  in  the  contest.    I  alone  was  a  stickler  for  Mosart,. 
and  naturally  enoagh,  for  he  had  a  daixn  on  my  wannest  wishes. . . . 
Of  all  the  peifomieis  m  this  opera  at  that  time,  but  one  suivives— 
myself.  [This  was  written  in  i8a6.]  It  was  aUowed  that  never  was 
opem  stiDDfer  cast.  I  have  seen  it  peiformed  at  diffcient  periods  hi 
other  countries,  and  well  too,  but  no  more  to  compaie  with  its  ofisinat 
performance  than  light  is  to  darkness.   All  the  original  performers  had 
the  advantage  of  the  instruction  of  the  composer,  who  transfused  into 
their  minds  his  inspired  meaning.    I  never  shall  forget  his  little  ani- 
mated countenance,  when  lighted  up  with  the  glowing  rays  of  geniui; 
it  is  as  impossible  to  describe  it  as  it  would  be  to  paint  synbeams." 

Symfhony  in  E-flat  major.  No.  2. 

Carl  Philipp  Emanubl  Bach 
'   (Bom  at  Wefanar,  Maicb  S,  1714;  died  December  14, 1788^  at  Hembofi^) 

Philipp  Emanuel  Bach,  the  third  son  of  Johann  Sebastian  Bach, 
wrote  four  symphonies  at  Hamburg  in  1776,  and  the  one  in  E-flat 
major  is  the  second  of  them.  The  tonalities  of  the  remaining  three 
are  D  major,  F  major,  and  G  major,  resf>ectively. 

The  four  symphonies  were  performed  for  the  first  time  on  August 
i7i  1776,  under  the  direction  of  the  composer,  in  the  Concert  Hall 
"auf  dem  Kamp."  The  following  description  was  written  by  one 
of  the  audience:  "The  orchestra  was  a  laige  one,  latger  than  has  been 
brought  together  in  Hambuig  for  many  years.  There  wese  about 
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forty  playen,  made  up  of  our  Hamburg  musicians  and  a  lew  amateunl, 
who  peffonned  Uiese  IncoiBpafable  aad,  in  their  way,  nniqtie  sym- 
phonies with  such  accuracy  and  entlinsiasDi  that  Mr.  Bacli  paid,  in 
pablie,  tnbnte  to  their  sidn,  and  the  musical  hearers  present  gave 
the  liveliest  expression  of  their  pleasure.'' 

The  four  symphonies  were  published  in  17S0  and  dedicated  to  the 
Prince  of  Prussia,  a  musician  and  a  violoncellist,  who  was  afterward 
Frederick  William  II.  The  Symphony  in  B-flat  major  is^scored  for 
two  flutes,  two  oboes,  two  horns,  bassoon,  first  and  second  violins  1 
violas,  "cembalo  and  violone."  The  violonei  known  also  as  contra- 
basso  da  vioia,  grasse  Viole,  grosse  Bassgeige,  bass  viol,  etc.,  was  used 
in  the  seventeenth  and  eii^tecnth  centuries,  until  it  was  driven  out 
by  the  donUe-bass.  It  was  the  bass  of  the  viol  family,  and,  furnished 
with  six  strings,  stood  an  octave  lower  than  the  viola  da  gamba.  The 
violoiie  is  familiar  to  audiences  in  Boston  in  consequence  of  its  employ- 
ment by  Mr.  Dolmetsch  in  his  concerts  of  ancient  music. 

The  manuscripts  of  these  symphonies  are  in  the  Royal  Library  at 
Berlin. 

The  Symphony  in  E-flat  major  is  in  three  sections:  Allegro  di  molto, 
4-4;  Larghetto,  2-4;  Allegretto,  2-4. 

The  form  is  simple  and  the  work  requires  no  analysis.  The  remarks 
of  Sir  Hubert  Parry  concerning  Emanuel  Bach's  symphonies  in  general 
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may  be  applied  to  this  one:  "In  style  Emanuel  Bach  stands  singu- 
larly alone,  at  least  in  his  finest  examples.  It  looks  almost  as  if  he 
purposely  aw>i4e(i  the  form  which  by  1776  must  have  been  familiar 
40  the  mitsical,  world.  It  has  been  flbown  that  the  binary  foim  w«s 
employed  by  some  of  his  oomleai|»oiaiks  in  tlwir  otchestsal  motto, 
but  he  Mesn*^.  deleminedly  to  avoid  it  in  the  fint  moyeuMnis  of  the 
works  of  that  year.  His  object  seems  to  have  been  to  pfodnce  stift* 
log  and  clearly  outKntd  passages,  and  to  balanoe  and  contiast  them 
one  ^with. another  according  to  his  fancy,  and  with  little  regard  to  any 
systematic  distribution  of  the  succession  of  key.  .  .  .  The  opening 
passages  of  that  in  E-flat  are  hardly  less  emphatic.  They  have  little 
connection  with  the  tendencies  of  his  contemporaries,  but  seem  in 
every  respect  an  experiment  on  independent  lines,  in  which  the  interest 
depends  upon  the  vigor  of  the  thoughts  and  the  unexpected*  turns 
of  the  modulatioiis;  and  the  xesnlt  is  certainly  rather  fragmentary 
and  disconnected,  The  slow  movement  is  comnonly  coanectM  with 
the  first  and  last  either  by  a  special  txansttioaal  passage  or  by  a  tun 
of  modulation  and  a  half-close.  It  is  short  and  dependent  in  its  disr- 
aQteiTt  but  graceful  and  melodious.  The  last  is  much  nmre  systematic 
in  structure  than  the  first;  sometimes  hi  definite  binary  form,  as  was 
the  case  with  the  early  violin  sonatas.  It  has  sometimes  been  said 
that  Haydn  was  chiefly  influenced  by  Emanuel  Bach,  and  Mozart  by 
John  Christian  Bach.  At  the  present  time,  and  in  relation  to  s}Tn 
phonies,  it  is  easier  to  understand  the  latter  case  than  the  former.  In 
both  cases  the  influence  is  more  likely  to  be  traced  in  clavier  wortas 
than  in  those  for  orchestra.  For  Haydn's  style  and  treatment  of  fons 
bear  far  more  resemblance  to  most  of  the  otimr  oompoatia  whose 
works  have  been  ttfened  to  than  to  Bmnmiel  Badi.  Thm  are  certabi 
Idnds  of  forcible  .expression  and  ingi^iioas  turns  of  moduktiofi  wfaidi 


PRAY'S 

TIm  Uu^Mt  aad  MmU  Gonpletet 
Stock  In  New  Endland  of 

Floor  and  Wall  Coyerings 
and  Furniture 


CARPETS.    Our  showing  of  WILTON,  BRUSSELS,  AXMIN- 
'     STER,  and  VELVET  CARPETINGS  is  complete,  embrac- 
ing standard  patterns  and  colorings  and  the  choicest  novelties. 
We  carry  stock,  and  can  show  the  effect  of  th^  matched  car- 
pets, and  do  not  ask  you  to  rely  on  effect  of  a^ample. 

RUGS.  Fh>m  our  agents  in  London,  Constantinpple,  and  ^fnyzut 
lie  have  received  invoices  that  enable  us  to  provide  an 
ORIENTAL  RUG  for  almost  any  space.    All  weaves  and 

sizes.  In  the  less  expensive  DOMESTIC  RUGS  home  design- 
•  ers  and  colorists  have  produced  effects  that  are  very  satisfying 
and  compare  favorably  with  Eastern  rugs.  There  are  rugs  that 
fill  every  requirement  and  fit  every  purse. 

INTERIOR  DECORATION.  Many  beahdfol  houses 
scattered  through  New  England  are  oiir  b^t' reference  lor  the 
character  of  our  work  in  interior  decoration.  We  are  pleued 
to  give  advice  and  estimates  tiirough  a  skilful  corps  of 

interior  decorators  without  expense  ^r  obligation. 

FURNITURE.  We  are  now  displaying  in  our  warerooms  de- 
signs for  fall  business,  and  they  include  fumitiue  f^r  eveiy 
loow  hi  the  house.  '  .» 

OUR  WOteROOMS.  We  paitietilarly  isU'atleii^  to  <m' 
wiirooBia.  Under  oomptleBt  maMgeiBant  and:  itfMi*  sidlM 
labor  that  harfe*been  in  ouv  employ  f6r  manyywa. 
OUR  PRICES  LOWEST  IN  BOSTON.  ' 


JOHN  H.  PfiAY  S  SONS  CO. 

64M59  WASHWCTOH  STDEET,  OpposQe  Bpylstoo,$^t 


1577  • 


Digitized  by  Gopglc 


Haydn  may  have  learnt  from  him;  but  their  best  orchestral  works 
Seem  to  belong  to  quite  distinct  famihcs." 

Compare  with  this  description  the  remarks  by  C.  F.  Pohl  in  the 
seventh  chapter  of  his  Ufe  of  Haydn.  Nor  should  it  be  forgotten  that 
Emanuel  Bikch's  genius  found  expression  in  a  manner  di£ferent  from 
tliat  of  any  preceding  master  ci  the  German  school ;  it  was  freer  from 
formulas,  and  it  fma  been  dianeteriaed  by  Michel  Bienet  as  "the  dawn 
c£  the  n^pdem  matk^  style.'' 

Emanuel  Bach's  Symphony  in  D  major.  No.  i,  was  first  performed 
in  Boston  at  a  Philharmonic  Concert,  Maich  21,  1863.  It  was  per- 
formed at  a  concert  of  the  Orchestral  Union,  March  25,  1863,  and  at 
eoucerts  of  the  Boston  Symphony  Orchestra,  November  26.  i88i, 
and  Decem|t»ei;  22,^  1894. 

>  MdsesV  recitative,  "God  of  my  Fathers/'  with  air,  "Loid,  behold 
thy  Children,",  from  Bmanud  Bach's  "The  Children  of  Israel  in  the 
D^rt/''  was  sung  in  Boston  by  Mr.  Georg  Henschel  at  a  Boston 

Symphony  Concert,  March  r,  1884,  and  at  this  concert  Mr.  Henschel 
conducted,  and  a  Ballad  for  violin  in  F-sharp  by  him  was  played  by 
Mr.  Bemhard  lyistemann. 

♦% 

Bmanuel  Bach,  known  as  the  ''Beilin  Bach"  or  "Hambttig  Bach," 
was  destined  for  the  law..  His  father  sent  his^  to  the  Thomas  Schnle 
in  l/cipsic  to  study  philosophy,  and  the  young  man  afterward  studied 

law  at  the  Universities  of  Leipsic  and  Frankfort-on-the-Odcr.  His 
fatjiier,  Sebastian,  did  not  give  him  a  rigorous  musical  training,  and 
the  son's  early  inclinations  led  him  to  the  "galant"  school  of  French 
cUvecin  music;  but  when  he  went  to  Frankfort  he  was  a  cultivated 


Studies  in  Musical  Graces.      (i64  pm«)  ti 

ERNEST  FOWLES. 

A  model  work  treating  exhaustively  the  whole  subject  of  embellishments  io 
•  musical  compositions  and  tfie  nuMle  of  execution  and  interpretation,  whether 
^oecurring  in  vocal  or  insfrumental  music  Bvenr  point  is  presented  in  sudi 
;  a  clesr  a^d  simple  form  that  both  aid  and  profit  are  derived  in  the  stady 

"  oC  die  old  masters  as  well  as  the  modem.  The  advantage  of  having  a  dis- 
tinct course  of  study  on  this  vague  topic  in  a  separate  volume  is  self-evideat 
Al^ough  published  only  a  brief  time,  it  has  had  the  endorsement  of  our 
tfypirtftfl(t4^yytmtft^  ond'iiag  heenintroducedas  an  authentic  refersnoe  book. 

KEY'ls-Ike  CmCIIBS  IN  MUSKAL  WAC6S  (ma4^  mWc 

Pbiom  WMaov  10  BMoomra^ 

Jbdfixmt^  The  Boston'Mfiilc  ^o^  36  and  38  Weil  Mmt 

"  TthpkM%0iMylf. 


M.  Steinert  &  Sons 
Company 

New  Eniiland's  Greatest 
Piano  House 

STEINWAY&SONS 
WEBER  HUME 
JEWETT  WOODBURY 
and  other 

PIANOS 


WEBER  PIANOLA  PIANOS 
STECK  PIANOLA  PIANOS 
WHEELOCK  PIANOLA  PIANOS 
STUYVESANT  PIANOLA  PIANOS 


PIANOLAS 
ORCHESTRELLES 
iEOLIAN  PIPE  ORGANS 


im 


Google 


a  bfttKast  peiformer  on  the  davedn.  At  Pmnkfort 
If  eMaUudwd  ind  conducted  a  singuig  society.  In  1738  he  moved 
|o  Berfin  and  iras  appointed  chamber  davednist  to  Frederick  the 

Oreat,  and  it  was  his  painful  duty  to  accompany  that  monarch  when 
he  indulged  himself  in  flute  diversions.  Frederick's  musical  ardor 
was  cooled  somewhat  by  the  Seven  Years'  War,  and  Bach  left  Berlin 
ia  1767  to  take  G.  F.  Telemann's  place  at  Hamburg  as  music  director 
in  a  church.  He  held  this  position  to  his  death,  which  resulted  from 
fuhnonary  consumption.  Highly  respected  in  life,  his  death  was 
mottmed  as  a  public  calamity.  He  was  a  fertile  composer.  Gerber 
lives  this  list  of  wotks  composed  by  him  betiveen  1731  and  1787: 
iPFO  hundred  and  ten  solo  pieces  for  davecin,  fifty-two  concertos  with 
Qfchestsa,  forty-seven  trios  for  various  instruments*  dghteen  sym- 
phonies, twdve  sonatas  for  clavecin  with  accompaniment,  ninetee|i 
solo  pieces  for  other  instruments  than  the  clavecin,  three  clavecin 
quartets,  one  "Magnificat,"  twenty-two  settings  of  music  to  the 
"Passion"  text,  four  works  for  Easter,  three  for  Michaelmas,  and  one 
for  Christmas,  nine  sacred  choruses  with  instrumental  accompani- 
ment, five  motets,  three  oratorios,  ninety-five  songs  and  choruses. 
Yet  perhaps  his  greatest  work  was  a  literary  and  pedagogic  one: 
**VerBUch  iiber  die  wahre  Art  das  Clavier  zu  spiden"  (1753-^2),  tbe 
fiiBt  methodical  treatise  on  davier  playing  and  valuable  to-day  for 
the  suggestions  concerning  taste  in  peifoanance.  and  for  the  caicfd 
explanation  of  the  maimer  of  performing  the  omafimts,  or  Mammwt^ 
with  which  clavecin  compositions  of  the  last  half  of  the  eighteenth 
century  were  loaded. 


Dr.  Charles  Burney  called  on  Emanuel  Bach  at  Hamburi]^  in  1772, 
and  gave  an  entertaining  description  of  him  as  man  and  musician  in 
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his  "Present  State  of  Mnsic  in  Gennany»  the  Netherlands,  and  Umtod 
Provinces"  (London,  1773). 

"Hamburg  is  not,  at  present,  possessed  of  any  musical  professor 
of  great  eminence  except  M.  Carl  Philip  Emanuel  Bach;  but  he  is  a 
legion!  I  had  long  contemplated,  with  the  highest  delight,  his  ele- 
gant and  original  compositions;  and  they  had  created  in  me  so  strong 
a  desire  to  see,  and  to  hear  him,  that  I  wanted  no  other  musical  temp- 
tation to  visit  this  city.  .  .  .  M.  Bach  received  me  very  kindly,  but 
said  that  he  was  ashamed  to  think  how  small  my  reward  would  be, 
for  the  trouble  I  had  taken  to  vint  Hamburg.  'You  ^  come  here,' 
said  he,  'fifty  years  too  late.'  He  tried  a  new  pia$u>  forte,  and  in  a 
wild,  careless  manner,  threw  away  thoughts  and  execution  npon  it, 
that  would  have  set  up  any  one  else.  He  desired  me  to  fix  a  time 
for  coming  again,  and  said,  that  be  must  have  me  for  a  whole  day  to 
himself,  which  would  not  be  half  sufficient  for  the  exchange  of  our 
ideas.  He  offered  to  accompany  me  to  every  church  in  Hamburg 
where  a  good  organ  was  to  be  found;  said  he  would  look  out  for  me 
some  old  and  curious  things ;  and  told  me  at  my  departure,  that  there 
would  be  some  poor  music  of  his,  performed  in  St.  Catherine's  Church 
the  next  day,  which  he  advised  me  not  to  hear.  His  pkasantiy 
removed  all  restraint,  without  lessemug  that  respect  and  veneration 
\  for  him,  with  which  his  works  had  inspired  me  at  a  distano. 

"M.  Bach  accompanied  me  to  St.  Catherine's  Church,  where  I  heard 
some  very  good  music  of  his  composition,  very  ill  performed,  and  to  a 
congregation  wholly  inattentive.  This  man  was  certainly  bom  to 
write  for  great  performers,  and  for  a  refined  audience;  but  he  now 
seems  to  be  out  of  his  element.  There  is  a  fluctuation  in  the  arts  of 
every  city  and  country  where  they  are  cultivated,  and  this  is  not  a 
brii^ht  period  for  music  at  Hamburg. 
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Models  of  Lingerie.  The  designs  were  selected  by  our  buyers 
in  Paris  last  summer  and  the  goods  made  to  order  for  us.  We 
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NEW  Walking  Skirts,  French  cotton  tops,  with  full  embroidered 
flounces,  also  skirt  elaborately  embroidered,  and  lace  and  ribbon 
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"At  chofch,  and  in  the  wfty  hotnCy  wc  liad  a  convefBttttiHi)  which 
was  extremdy  intereBtiiig  to  me:  he  told  me,  that  if  he  was  in  a  place, 
where  his  compositions  could  be  well  executed,  and  well  heaid,  he 
should  certainly  kill  himsdf ,  by  exertions  to  i^eaae.    'But  adieu  musk  I 

now,'  he  said,  'these  are  good  people  for  society,  and  I  enjoy  more 
tranquility  and  independence  here,  than  at  a  court;  after  I  was  fifty, 
I  gave  the  thing  up,  and  said,  let  us  eat  and  drink,  for  to-morrow  we 
die!  and  I  am  now  reconciled  to  my  situation;  except,  indeed,  when 
I  meet  with  men  of  taste  and  discernment,  w^ho  deserve  better  music 
than  we  can  give  them  here;  then,  I  blush  for  myself,  and  for  my 
good  friends,  the  Hamburghers.' 

"After  this,  when  our  conversation  turned  upon  learned  music,  he 
spoke  irreverently  of  canons,  which,  he  said,  were  dry  and  despkable 
pieces  of  pedantry,  that  any  one  might  make  who  would  sacrifice  his 
time  to  them ;  but  it  was  ever  a  certain  proof  to  him  of  a  total  want 
of  genius  in  any  one  that  was  fond  of  such  wretched  studies  and  unmean- 
ing productions. 

"He  asked,  if  I  had  found  many  great  contrapuntists  in  Italy;  and 
upon  my  answering  in  the  negative,  he  replied,  nay,  if  you  had,  it 
would  have  been  .no  great  matter;  for  after  counterpoint  is  well  known, 
many  other  more  essential  things  are  wanting  to  constitute  a  good 
composer.  He  said  he  once  wrote  word  to  Hasse,  that  he  was  the 
greatest  cheat  in  the  world;  for  in  a  score  of  twenty  namrnal  parts, 
he  had  seldom  more  than  three  reai  ones  in  action;  bat  with  these  he 
produced  such  divine  effects,  as  must  never  be  expected  from  amowded 
score ;  upon  this  occasion  I  observed,  that  as  it  is  the  part  of  a  wise 
man  in  conversation,  to  wait  for  an  opportunity  of  saying  something 
to  the  jni rpose  before  he  speaks;  so  a  good  composer  should  do  in 
writing  accompaniments;    and  not,  like  those  eternal  praters,  who 
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have  a  rage  for  saying  something  when  there's  nottung  to  be  said, 
stun  an  audience  with  worse  than  unmeaning  notes,  which  destroy 
all  melody  and  e3q>re8siQn  in  music;  as  a  large  cooq>any  speaknig 
all  at  once  destroys  conversation;  and  instead  of  reason,  good  sense, 
and  good  humor,  makes  social  intercourse  consist  of  nothing  hot 
clamor,  impertinence,  and  noise:  to  this  he  entirely  assented. 

"In  the  evening  M.  Bbding  was  so  kind  as  to  collect  together  all  the 
Hamburg  performers  and  lovers  of  music,  he  could  muster,  in  order 
to  treat  me  with  a  concert;  and  M.  Bach  was  there  to  preside.  I 
have  great  reason  to  be  thankful  for  the  pains  that  were  taken  in 
order  to  entertain  me  on  this  occasion.  Several  of  M.  Bach's  vocal 
compositions  were  performed,  in  all  which  great  genius  and  originality 
were  discoverable;  though  they  did  not  receive  the  embellishments, 
which  singers  of  the  first  class  might  have  given  to  them.  M.  Bach  has  set 
to  music  a  Passione  in  the  German  language  and  several  parts  of  thb 
admirable  composition  were  petformed  this  evening.  I  was  partic- 
ularly delighted  with  a  chorus  in  it,  which  for  modulation,  contrivance, 
and  effects,  was  at  least  equal  to  any  one  of  the  best  choruses  in 
Handel's  immurtul  'Messiah.'  A  pathetic  air  upon  the  subject  of 
St.  Peter's  weeping  when  he  heard  the  cock  crow  was  so  truly  pathetic 
as  to  make  almost  every  hearer  accom])any  the  saint  in  hi<  tc  I'-s. 

"Several  symphonies  and  detached  airs  with  an  accom 
harpsichord  sonatina,  consisting  of  a  very  curious  mixture  of  pathetic 
and  bravura,  were  performed,  in  which  the  band  had  very  hard  duty, 
and  though  they  are  not  in  such  constant  practice  as  to  be  under 
exact  discipline,  yet  they  executed  several  very  difficult  ineoes  with  a 
reasonable  d^^  of  accuracy. 

'*I  mention  M.  Bach's  vocal  and  miscellaneous  compositions  in  order 
to  prove  the  ductility  of  his  genius;  but  it  is  not  on  these  that  Iwonid 
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ments,  the  clavichord  and  piano  forte,  in  which  he  stands  unrivalled; 
of  these  I  shall  have  occasion  to  speak  hereafter ;  as  to  the  rest,  perhaps 
as  good  songs,  choruses,  and  symphonies  have  been  made  by  others: 
for  though  his  genius  is  equal  to  everything  in  music,  yet  he  has  not 
had  the  practice,  the  experience,  nor  the  singexs*  or  orchestra  to  write 
for,  which  others  have  had  before  him ;  however,  each  candid  observer 
and  hearer  must  discover  in  his  slightest  and  most  trivial  prodiictioos« 
of  every  kind,  some  mark  of  originality  in  the  modulation,  accom- 
paniment, or  melody,  which  bespeak  a  great  and  exalted  genius. 

. . .  "During  his  residence  at  Beilin,  M.  Bach  does  not  seem  to  have 
enjoyed  that  degree  of  favor  to  which  his  merit  entitled  him;  lor  though 
music  was  extremely  cultivated  by  his  Prussian  majesty,  who  supported 
operas  with  great  expense  and  magnificence,  and  who  had  in  his  service 
musicians  of  the  first  abilities,  yet  he  honored  the  style  of  Graun  and 
Quantz  more  with  his  approbation  than  that  of  any  other  of  his  servants 
who  possessed  greater  originality  and  refinement;  but  his  majesty 
having  early  attached  himself  to  an  instrument  which,  from  its  confined 
powers,  has  had  less  good  music  composed  for  it  than  any  other  in 
common  use,  was  unwilling,  perhaps,  to  encourage  a  boldness  and 
variety  in  composition,  which  his  instrument  would  not  allow  him  to 
IMtfticipate. 

'  *'6ut  though  Bach's  style  ^d  not  in^uate  Itsdf  into  favor  at  the 

court  of  BerUn,  it  has  been  imitated  and  adopted  by  the  performers 
upon  keyed  instruments  in  every  other  part  of  Germany.  How  he 
formed  his  style,  where  he  acquired  all  his  taste  and  refinement  would 
be  difficult  to  trace;  he  certainly  neither  inherited  nor  adopted  them 
from  his  father,  who  was  his  only  master;  for  that  venerable  musician, 
though  unequalled  in  learning  and  contrivance,  thought  it  so  necessary 
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to  crowd  into  boUi  bands  all  the  hanuooy  beootdd  gfMp,  fhat  he  must 
inevitably  have  aacxificed  melody,  and  espression.  Had  the  aoa 
chosen  a  model,  it  would  certainly  been  his  father,  whom  he  highly 
leverenced;  but  as  he  has  ever  disdained  imitation,  he  most  have 
derived  from  nature  alone,  those  fine  feelings,  that  variety  of  new  ideas, 
and  selection  of  passages,  which  are  so  manifest  in  his  compositions. 

...  "It  must  be  owned  that  the  style  of  this  author  [C.  P.  E.  Bach]  is 
so  uncommon  that  a  Httle  habit  is  necessary  for  the  enjoyment  of  it; 
Quintilian  made  a  rehsh  for  the  works  of  Cicero  the  criterion  of  a 
young  oxator's  advancement  in  his  studies;  and  those  of  C.  P.  E.  Bach 
may  serve  as  a  touchstone  to  the  taste  and  discernment  of  a  young 
musician.  Complaints  have  been  made  against  his  pieces,  for  being 
hmg,  difficuU,  faniasiic,  and  far-fetched.'  In  the  first  particular,  he  is 
less  defensible  than  in  the  rest;  yet  the  fault  will  admit  of  some  extenu- 
ation; for  lengfk  in  a  musieal  composition  is  so  much  expected  in 
Germany,  that  an  author  is  thought  barren  of  ideas,  who  leaves  off 
tin  everything  has  been  said  wMch  the  subject  suggests. 

*'Easy  and  Difficult  are  relative  terms;  what  is  called  a  hard  word  by 
a  person  of  no  education  may  be  very  familiar  to  a  scholar:  our  author's 
works  are  more  difficult  to  express  than  to  execute.  As  to  their  being 
fantastical  and  far-fetched,  the  accusation,  if  it  be  just,  may  be  softened, 
by  alleging  that  his  boldest  strokes  both  of  melody  and  modulation  are 
always  consonant  to  rule,  and  supported  by  learning;  and  that  his 
flights  are  not  the  wild  ravings  of  ignorance  or  madness,  but  the 
effusioos  of  cultivated  genius.  His  pieces,  therefore,  will  be  foundupon 
a  dose  examination  to  be  so  rich  in  invention,  taste  and  learning  that, 
with  an  the  faults  laid  to  their  charge,  each  line  of  them,  if  wire-drawn, 
would  furnish  more  new  ideas  than  can  be  discovered  in  a  whole  page 
of  many  other  compositions  that  have  been  well  received  bv  the  public. 
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"Though  M.  Bach  continued  near  thirty  yean  at  Bedan^  it  cannot 
be  supposed  that  he  spent  his  time  there  veiy  happify.  A  style  ef . 
music  prevailed  totally  different  from  that  which  he  wished  to  estiMidi; 
his  salaiy  was  inconsiderable,  and  he  ranked  bdow  several  that  west 
greatly  inferior  to  him  in  merit. 

"Frequent  opportunities  offered  during  this  period  for  his  estab- 
lishing himself  very  advantageously  elsewhere,  some  of  which  he  wished 
to  accept;  but  he  could  not  obtain  his  dismission;  however,  his  salary, 
after  many  years'  service,  was  augmented. 

"Indeed,  as  M.  Bach  was  not  a  subject  of  Prussia,  it  seems  as  if  he 
might  have  quitted  Berlin  whenever  he  pleased;  but  as  he  had  married 
during  his  residence  there  and  had  issue  by  that  marriage,  it  is 
supposed  that  his  wife  and  children,  being  all  subjects  of  his  Prusaiaa 
majesty,  could  not  retire  out  of  his  dominions  without  his  peimisrioa. 
But  in  1767  being  invited  to  succeed  Telenann  as  nmric  director  at 
Hamburg  after  repeated  solicitations  and  petitions,  he  was  allowed 
to  go  thither  with  his  family,  where  he  has  continued  ever  since. , 

"When  I  went  to  his  house,  I  found  with  him  three  or  four  rational 
and  well  bred  persons,  his  friends,  besides  his  own  family,  consisting 
of  Mrs.  Bach,  his  eldest  son,  who  practises  the  law,  and  his  daughter.* 
The  instant  I  entered,  he  conducted  me  up  stairs  into  a  large  and 
elegant  music  room,  furnished  with  pictures,  drawings,  and  prints  of 
more  than  a  hundred  and  fifty  eminent  musicians;  among  whom, 
there  are  many  Ens^ishmen,  and  original  portraits  in  oil  of  bis  lather 
and  grandfather.  After  I  had  looked  at  these,  M.  Bach  was  so  obliging 
as  to  sit  down  to  his  5til«rfiMiftit  dtniekord,  and  favorite  instrument, 
upon  which  he  played  three  or  four  of  his  choicest  and  most  difficult 
compositions,  with  the  delicacy,  precision,  and  spirit,  for  which  he  is 
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80  justly  cdetirated  atnoiiir  tds  eottntrynen.   In  the  pathetic  and  skm 

movements,  whenever  he  had  a  long  note  to  express,  he  absolutely 
contrived  to  produce  from  his  instrument,  a  cry  of  sorrow  and  complaint 
such  as  can  only  be  effected  upon  the  clavichord,  and  perhaps  by 
himself. 

"After  dinner,  which  was  elegantly  served  and  cheerfully  eaten, 
I  prevailed  upon  hun  to  sit  down  again  to  a  clavichord,  and  he  played, 
wJth  little  intermission,  till  near  eleven  o'clock  at  night.  During  this 
tine,  he  grew  so  animated  and  pass$ss€d,  that  be  not  only  played^ 
but  looked  like  one  inspind.  His  eyes  were  fixed,  his  onder  li^  Idl, 
and  drops  of  effervescence  distilled  from  his  countenanoe.  He  said, 
if  he  were  to  be  set  to  wotk  frequently  in  this  manner,  he  should  grow 
young  again.  He  is  now  fifty-nine,  rather  short  in  stature,  with  black 
hair  and  eyes,  and  brown  complexion,  has  a  very  animated  countenance, 
and  is  of  a  cheerful  and  lively  disposition. 

"His  performance  to-day  convinced  me  of  what  I  had  suggested 
before  from  his  works ;  that  he  is  not  only  one  of  the  greatest  com- 
posers that  ever  existed,  for  keyed  instruments,  but  the  best  player, 
in  point  of  txprtssion;  for  others,  perhaps,  have  had  as  rapid  execution 
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iKmevcr,  lie  poaseflses  eveiy  style;  though  he  chiefly  caofines  hhmdf 
to  the  eiq)ie8sive.  He  is  learned,  I  think,  even  beyond  his  father, 
whenever  he  pleases,  and  is  far  before  him  in  variety  of  modalatioii; 
his  fugties  are  always  upon  new  and  curious  subjects,  and  treated  with 

great  art  as  well  as  genius. 

"He  played  to  me,  among  many  other  things,  his  last  six  concertos, 
lately  published  by  subscription,  in  which  he  has  studied  to  be  easy, 
frequently  I  think  at  the  expense  of  his  usual  originality;  however, 
the  great  musician  appears  in  every  movement,  and  these  productions 
win  probably  be  the  better  received,  for  resembling  the  music  of  this 
worid  more  than  his  former  pieces,  which  seem  made  for  anotiier 
region,  or  at  least  another  centuiy,  when  what  is  now  thought  dilB- 
cult  and  far-fetched,  win,  peihaps,  be  familiar  and  natural. 

"There  are  several  traits  in  the  characters  of  the  ycftmgtr  Scailatti 
and  Emanuel  Bach,  which  bear  a  strong  resemblance.  Both  were 
sons  of  great  and  popular  composers,  regarded  as  standards  of  per- 
fection by  all  their  contemporaries,  except  their  own  children,  who 
dared  to  explore  new  ways  to  fame.  Domenico  Scarlatti,  half  a  cen- 
tuiy ago,  hazarded  notes  of  taste  and  effect,  at  which  other  musicians 
have  but  just  arrived,  and  to  which  the  puUic  ear  is  but  lately  recon- 
ciled; Bmanuel  Bach,  in  like  manner,  seems  to  have  outstript  his 
age." 

See  C.  H.  Bitter's  "C.  Ph.  Emanuel  Bach  und  W.  Friedemann  Bach 
und  deren  Briider"  (i86S)  for  a  full  description  of  Emanuel's  life  and 
works. 
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ENTR'ACTE. 


"STATE  OF  MUSIC  IN  LONDON." 
(The  Dcniy  Telegraph,  London.) 

In  case  there  may  be  any  who  care  nothing  for  the  subject  of  this 
article,  it  should  be  explained  that  the  above  is  the  title  of  an  amusing 
and  instructive  pamphlet  by  William  Jackson,  of  Exeter,  published 
in  1 791.  To  many  the  writer  will  be  known  familiarly  as  the  author 
of  "Jackson  in  F,"  a  service  at  one  time  extremely  popular  "in  quires 
and  places  where  they  sing."  But  he  had  other  and  greater  claims 
than  this.  At  one  time  he  was  well  known  as  much  for  his  literary 
as  for  his  musical  talents,  and  for  the  readiness  of  his  wit.  Thus,  it  is 
related  of  him  that  on  being  called  upon  at  a  public  dinner  for  a  toast, 
he  said,  "I  have  great  pleasure,  Mr.  Chairman,  in  complying  with 
your  command,  and  give  you  the  opening  words  of  the  Third  Psalm." 
The  chairman,  somewhat  astonished  at  the  apparent  inappropriate- 
ness  of  the  idea,  stopped  the  musician  abruptly,  exclaiming,  in  con- 
temporary  language,  "O  fie,  Mr.  Jackson,  the  beginning  of  a  psalm  do . 
you  give  for  a  convivial  toast?"  "Yes,  sir;  unless  you  will  suggest 
a  better — I  give  you  Lord  How." 

Though  Jackson  wrote  upwards  of  a  hundred  years  ago,  the  condi- 
tions of  the  London  musical  world  seem  to  have  been  very  similar  to 
those  that  exist  to-day.  Even  then  folk  who  wrote  were  accused  of 
having  axes  to  grind.  And  as  Jackson  observes:  "General  observa- 
tions on  any  of  the  arts  are  always  suspected  to  be  made  with  a  view 
either  to  depress  or  elevate  particular  artists;  and,  though  it  is  to  no 
purpose  to  declare  the  contrary,  yet  I  cannot  help  following  the  example 
of  Fielding  and  Le  Sage,  and,  like  them,  must  be  permitted  to  say 
that  things,  not  persons,  are  my  aim — music,  not  musicians,  is  my 
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subject."  In  proof  of  his  Iwna  fides  Jackson  avoids  mentioning 
names,  which  from  the  point  of  view  of  to-day  is  regrettable,  since  it 
would  have  added  zest  to  his  strictures,  had  one  known  definitdy 
a^^ainst  whom  they  were  directed. 

In  1 79 1  music  was  very  much  the  rage  in  London,  and  then,  as  now, 
the  art  was  cultivated  not  a  little  by  those  having  neither  ear  nor 
taste.  For  their  benefit  Jackson  points  out  tbajt  perfect  music  Is  the 
uniting  of  melody  to  harmony.  The  pleasure^  says  he,  excited  by  a 
.  succession  of  chords  is  veiy  inferior  to  that  natural,  and  sometimes 
artificial,  succession  of  single  sounds  whidi  musicians  distinguish  by 
the  term  melody.  He  then  proceeds  to  blow  up  his  contemporaries, 
even  as  many  critics  of  to  day  abuse  theirs.  * 'Though  not  absolutely 
unknown,  melody  was  in  a  barbarous  state  until  the  last  hundred 
years.  It  long  continued  improving,  but  now  seems,  in  this  countr>' 
at  least,  to  be  in  a  fair  way  of  shortly  losing  its  existence."  Is  not  the 
latter  half  of  this  sentence  precisely  what  the  laudator  tempons  acti 
reiterates  after  the  production  of  each  new  British  work  down  to  this 
•very  day? 

Indeed,  mdody  to  Jackson  seems  to  have  been  of  more  importance 
even  than  to  his  successors.  True,he  isa  little  cryptic  now  and  then, 
as  when  he  declares  that  "vocal  music  once  had  nothing  but  harmony 
to  subsist  on."  But  melody  is  his  fetish,  and  he  is  uncommonly 
devout.  How  he  pitches  into  grand  opera  I  Operatic  songs,  says  this 
critic,  *'may  be  considered  as  pathetic,  bravura,  something  between 
the  two  which  has  no  name,  and  airs  called  Cavatinas,"  which  is  fairly 
compreliensive.  "Generally  the  last  have  most. melody  and  the  first 
sort  have  least;  but  it  is  scarce  worth  while  to  ascertain  whidi  has 
most  where  an  are  defective.  If  it  were  not  for  some  passages  that 
have  been  worn  to  rags,  how  few  of  these  songs  possess  die  least  tiac^ 
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of  real  melody!"  A  jaded  critic  of  musical  .comedy  in  search  of  a 
new  phrase  may  like  Jackson's  remark  on  opira  bouffg:  **It  is  osing 
Thalia  very  ill  to  call  the  nonsensical  folly  of  this  drama  comic."  Com- 
posers of  English  opera,  too,  may  appreciate  Jackson's  statement 
that  "the  writers  very  wisely  adapt  some  of  the  songs  to  tunes  which 
were  composed  when  melody  really  existed ;  and  it  is  curious  to  observe 
how  glad  the  audience  are  to  find  a  little  that  is  congenial  to  their 
feelings  after  they  have  been  gaping  to  take  in  some  meaning  from 
the  wretched  imitations  of  Italian  bravura  and  pathetic  songs — ^which, 
alas !  are  the  shadow  of  a  shade."  It  is  all  very  touching  and  evidently 
true,  since  the  sentiment  has  prevailed  unto  this  day. 

But  Jackson  by  no  means  confines  his  strictures  to  vocal  music, 
though,  perhaps,  he  is  most  severe  on  it.  Glees  were  anathema  to  him, 
for,  though  "the  uniting  of  three  or  more  voices  in  harmony  produces 
a  pleasing  effect,  why  is  melody  to  be  abolished?"  Nothing  seems 
quite  to  have  pleased  him.  "I  have  sometimes  asked  musicians  why 
they  perform  such  stuff.  The  constant  answer  is  that  they  conform 
to  the  taste  of  the  public,"  which  innocent  remark  drew  from  Jackson 
this  particularly  severe  retort :  "I  really  believe  that  they  speak  as  they 
think,  for  it  is  certain  that  the  audience  show  every  mark  of  the  loud- 
est approbation.  But  it  is  in  music  as  in  the  drama — ^what  is  least  felt 
is  most  applauded.    When  an  actor  rants  or  gives  a  touch  of  what 
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for  pathttkyit  is  considered  as'ainurk  d  insensibility  not  t0be 
sfftcted.  Tims,  wben  sounds  have  been  uttered  in  ^vUdi  are  not  the 
least  tnee  of  tnne»  it  shoivs  a  superior  taste  and  leeUng  to  find  some- 
thing to  admire  ifhere  the  common  ear  is  offeoded,  or  at  best  i>eireeives 
nothing.''  So  tliere  were  "superior  persons"  in  the  musical  ivorld 
even  then. 

"The  old  concerto  is  now  lost,  and  modern  full  pieces  (a  capital 
phrase)  are  either  in  the  form  of  overtures  or  symphonies."  For  this 
style  of  music  Jackson  holds  one  Richter  responsible.  Who  was 
Richter  Jackson  admired  him  whole-heartedly,  and  soundly  rated  his 
successors,  save  Ab^.  "The  present  symphony,"  he  says,  "bears  the 
ssmeidation  to  good  music  as  the  ravings  of  a  Bedlamite  do  to  sober 
sense.  Sometimes  the  key  is  perfectly  lost  by  wandering  so  far  from  it 
that  tbere  is  no  rood  to  return.  But  extremes  meet  at  last  of  them- 
sdres.  The  measure  is  so  perplexed  by  arbitrary  divisions  of  notes  that 
it  seems  as  if  the  composer  intended  to  exhibit  a  taUe  of  twos,  threes, 
and  fours.  And,  when  discords  get  so  entangled  that  it  is  past  the 
art  of  man  to  untie  the  knot,  something  in  the  place  of  Alexander's 
sword  does  the  business  at  once.  All  these  paltry  shifts  to  conceal 
the  want  of  Air  can  never  be  admitted  to  supply  its  place." 

Quartets^  too,  and  trios  came  in  for  their  share  of  abuse  with  piano- 
forte concertos.  "The  cadences  are  invariably  the  same,  the  per- 
former ot^t  no  doubt  to  be  able  to  run  from  the  bottom  to  the  top 
of  the  keys  in  semitones,  but  let  him  be  satisfied  with  having  the  power 
without  exerting  it,  for  the  effect  of  the  passage  is  to  the  last  jd^gosa 
detestable."   Of  vocal  performers  Jackson  speaks  with  wholesale 

#Was  ncA.  this  comfKeer  Franz  Xaver   Richter  (iTOQ-irSg),  ooc  of  the  chiefs  of  the  Mannheim 
School,  who*e  symphonit  s,  puLlisht  d  at  Paris,  Amsti-rdam,  and  London,  excited  much  attcndoo,  uni  were 
idered  in  tfaieir       as  harmonically  surpnsiitg  wad  advennuroui,  and  by  Uie  more  cooiervative  aa  atsuat 
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contempt:  "If  there  were  but  a  possibility  of  writing  down  the  soonds 
which  issue  from  the  mouth  of  the  singer!  How  can  one  express  the 
filling  up  an  interval  with  something  composed  of  a  slide  and  a  shout, 
by  which  means  there  is  no  interval  at  all?"  It  is  perhaps  not  so 
difficult  to  understand  Jackson's  attitude  if  the  obvious  inference  is 
drawn  from  this  sentence:  * 'Whatever  objections  may  be  made  to  the 
composition  of  symphonies,  the  performance  of  them  is  entitled  to  the 
highest  praise;  the  performer  plays  just  what  he  sees,  and  nothing 
else."  Small  wonder  that  the  melody  was  lost  in  concerted  music  if 
the  performers  went  jeach  his  own  sweet  way.  But  if  Jackson  is  dam- 
natory of  music,  what  adjective  can  describe  his  feeling  in  respect 
of  the  poor  conductor?  "Instrumental  music  has  been  of  late  carried 
to  so  great  perfection  in  London  by  the  consummate  skill  of  the  per- 
formers that  any  attempt  to  beat  the  time  would  be  justly  considered 
as  entirely  needless.  I  am  sorry  to  remark  that  the  attention  of  the 
audience  at  one  concert  has  been  interrupted  by  the  vulgarity  of  this 
exploded  practice,  which  is  unworthy  of  the  supreme  excellence  of 
the  band  and  highly  disgusting  to  the  company! " 

On  much  more  does  Jackson  dilate  in  similar  strain,  and  his  criti- 
cism of  the  Handel  commemoration  in  Westminster  Abbey,  and  of 
Handel's  influence,  is  of  some  interest.  Underlying  his  strictures  is  a 
vein  of  something  that  points  to  a  sincere  love  of  art,  to  a  desire  that 
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In  mmk  wad  Ite  peif onaaiioe  fhote  ahottld  be  wm  Mi  and  1m  «f 
wliat  he  describee  ee  nwrhaniral  ooatrimice.  To  fflnilfate  Mi  mM» 
ing  that  a  brilUant  mfffhaniral  performance  too  often  kiUe  tfie  mil  <d 
the  flMic,  lie  quotes  Prior  tfaw:— 


"Thus  Hartoquiii  estoU'd  his  Horse, 
Itt  for  the  War,  the  Road,  the  Gmbs; 
Hit  mouth  was  soft,  his  eye  was  food; 
His  foot  as  sure  as  ever  trod. 
One  fault  he  had — a  fault  indeed! 
Pray,  what  was  that?— The  Horse  was  dead!" 


I  have  just  put  dom  a  newspaper  in  wliidi  appeared  a  diort  revievr 
of  a  new  book,  written  by  Felix  Ryark,  and  entitled,  "A  Strange  Land/* 

Nowadays  we  are  used  to  "strange  lands"  in  literature,  and.  perhaps, 
do  not  take  quite  so  much  notice  of  them  as  they  deserve.  At  any 
rate,  it  is  unlikely  that  I  should  have  read  what  the  reviewer  had  to 
say  regarding  Mr.  Ryark's  revelation  had  not  the  word  "music" 
caught  my  eye.  1  read  then,  as  a  matter  of  course, — being  a  picker-up 
of  efven  the  most  unconsidered  trifles  in  that  connection, — and  soon 
became  interested  and  amosed  by  a  new  idea  and  an  entirely  novel 
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application  of  music  to  the  ocmcenis  of  life.  The  book  is  a  story  wbidi, 
as  X9guds  its  essential  part,  the  review  thus  oondeiises  s — 

"An  aceomidished  fiddler,,  out  boating  one  day,  happened  npon 
an  island  in  ivhich  the  inhabitants  were,  in  point  ol  evolution,  two 
thousand  years  or  so  ahead  of  the  test  of  the  world,  except,  peihaps, 
in  one  respect:  they  oonid  not  stand  music,  and  the  mere  sound  of  a 
fiddle  threw  them  into  such  spasms  of  apprehension  that  they  might 
almost  have  been  cats.  It  was  not  to  be  wondered  at,  for  whenever 
they  heard  music  they  knew  that  one  of  them  was  about  to  disappear. 
They  did  not  die  in  this  strange,  land :  they  just  vanished  and  left  no 
trace.  Without  a  why  or  a  wherefore,  a  mist  enshrouded  the  doomed 
one,  there  were  some  musical  sounds,  and,  hey,  presto  I  the  man  was 
gone  as  completely  as  the  pea  from  beneath  the  conjurer's 
That  was  the  only  way  in  which  you  could  leave  the  island." 

From  this  superior  effort  of  the  literary  imagination  it  would  appear 
that  in  Aa>,  3908  the  rest  of  the  world  win  attain  the  present  state  ol 
Mr.  Ryark's  Utopia,  and  a  single  fiddle  will  serve  to  send  us  out  of 
sublunary  life  in  a  comfortable  and  becoming  manner  worthy  of  so 
advanced  a  stage  of  progress.  It  may,  of  course,  be  assumed  that  the 
condition  of  things  in  3908  cannot,  in  a  personal  sense,  greatly  concern 
us  who  i;ow  hve.  We  may  regard  it  as  a  little  more  than  probable  that 
we  shall  make  our  exit  in  the  old-fashioned  way  for  the  slowness  of 
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frliidi,  in  liia  case.  Hog  Chailes  II.  so  handsomely  afiologiaed.  Bitt 
this  almost  inevitable  fact  leaves  us  the  more  free  to  loose  our  own 
imaginatifnas  upon  the  lines  laid  down  by  Mr.  Ryark,  and,  in  a  very 
thonms^  sense,  greatly  to  enjoy  ourselves,  without  responsibility 
€t  apprehension. 

For  many  ages  music  has  been  regarded,  off  and  on,  as  a  curative 
agent.  The  ancients,  who  in  their  day  enjoyed,  or  suffered,  most 
of  the  things  we  now  call  new, — the  cure  of  insanity  through  David's 
harp,  for  example, — did  a  good  business  in  this  line,  their  patient's 
javelin  notwithstanding.  I  have  an  early  Georgian  book  in  which 
the  system  is  explained  with  great  elaboration  of  detail,  and  only  a 
few  yeais  ago,  when  the  notion  was  very  much  "on"  again,  musicians 
rejoiced  in  expectation  of  a  new  sphere  of  activity  and  profit  at  the 
hospitals  and  in  private  practice. 

Was  it  a  kind  of  subconscious  perception  that  led  John  Keats  to 
exclaim: — 

Let  me  have  music  dying,  and  I  seek 
No  more  deUj^t 

Ryark's  islanders  were  more  than  a  step  beyond  him.    They  died  . 
of  music  when  it  suited  them,  and  got  pl^santly  out  of  the  island, 
in  company  with  the  musician,  who  of  course  was  subject  to  the  law 
ol  his  own  noise.  Certain  difficulties  present  themselves  here,  unless 
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the  minic,  Hke  that  in  Proapeio's  klaiid,  wis  supernatiiraL  But  X 
win  make  a  flank  maidi,  and  tnm  diem  (they  aie  nally  anthor^a 

property),  in  order  to  say  that  the  enforced  emigration  of  musidans 
may  have  ranked  among  the  most  profitable  of  the  island's  laws. 
Anyhow,  we  may  readily  and  reasonably  conceive  it  supplemented 
by  a  strict  Alien  Act,  sternly  enforced  at  all  the  p>orts.  But  such 
thoughts  are  trifling.    Let  me  turn  to  serious  things. 

The  main  question  of  this  column  may  be  propounded  so:  Is  the 
ctuative  influence  of  the  past  transforming  itself  into  the  Lord  Hi^ 
BxfiCtttioner  of  the  future ?  Who  knows?  I  do  not,  but  it  is  sntnest- 
ing  to  see  in  a  crowd  of  people,  sitting  in  daikness  and  studying  a 
poem  of  Immortality  by  the  inward  light  of  an  illuminated  symphony 
— to  see  in  this,  I  say,  the  outcome' of  a  premomtion  of  change.  The 
experiment,  it  is  to  be  feared,  will  not  continue  long  enough  for  a  com- 
plete and  authoritative  demonstration  of  efi'ect,  but  an  impression 
of  Ryark's  island  cannot  be  denied.  Even  an  ordinary  imagination 
can  develop  the  process,  and  see — perhaps  with  envy — the  calm 
evanishment  of  many  a  respectable  and  estimable  person,  who  but  for 
music  might  have  lived  on  to  wrestle  with  tax-gatherers  and  support 
the  unemployable  through*  a  few  more  years.  But  let  me  take  tiie 
matter  out  of  the  questionable  region  of  speculation  and  inference. 

Not  very  long  ago  it  happened  that  seveial  artists  pfomineot  anrnqg 
exponents  of  Wagner  suffered  from  mental  disorder,  and  were  placed 
under  treatment  in  Uie  usual  manner.  I  remember  that  the  cases 
were  numerous  enough  to  call  for  explanation,  and  it  was  by  no  means 
difficult  to  assume  that  Wagnerian  music -drama  had  produced  the 
distressing  ailments.  The  point  of  causation  was  not  one  upon  which 
it  was  safe  to  dogmatise,  although  the  wide  diflFerence  between  the 
demands  of  Wagnerian  opera  and  classic  opera  could  not  be  over- 
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looked  as  a  feature  in  the  case.  As  far  as  I  am  aware,  the  matter  was 
not  investigated,  and,  in  all  likelihood,  there  was  no  real  ground  for 
inquiry,  curious  as  the  circumstances  appeared  to  be. 

The  question  was  only  brought  to  recollection  some  days  ago,  when 
an  esteemed  Press  colleague  called  my  attention  to  the  fact  that  not 
a  few  of  our  musical  critics  were  laid  aside  by  neivoiis  affections  during 
last  year.  I  do  not  wonder  at  it.  I  bave  gone  throat  tbe  cntive 
experience  myself,  though  oniy  one  disablement  in  forty  years  does 
not  entitle  me  to  pose  as  a  veteran  in  suffering.-  I  know  full  mXL, 
however,  that  the  work  of  a  musical  critic,  if  conscientiously  performed, 
as  in  almost  every  case  it  now  is,  acts  with  severity  upon  a  man's 
nerv^ous  organisation.  It  does  this  more  or  less  in  all  instances,  but 
especially,  as  may  be  supposed,  upon  a  daily  jouraaUst,  to  whom  ever\' 
day,  Sundays  not  excepted,  brings  a  quota  of  work  for  body  and  mind, 
for  physical  strength  and  mental  quality,  which  demands  his  best 
powers  of  endurance  and  judgment,  and  tests,  often  with  aevcfity, 
the  measure  of  his  knowledge. 

I.  envy  no  young  man  who  embarks  upon  this  craft.  He  has  a 
hard  life  before  him,  in  which  he  will  not  suffer  from  labour  Qiily»  but 
also  from  the  reproaches,  upbraidings,  and  worse,  of  persons  who 
know  nothing  of  either  his  duties  or  his  difficulties.  It  is  enough, 
surely,  to  listen  to  interminable  music,  witl^  every  faculty  absorbed 
in  efforts  to  measure  its  quahty  and  estimate  its  value;  but  to  this 
must  be  added  that,  in  most  cases,  he  will  be  bound  more  or  less  to 
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Vex  th«  coinpofier  or  itrtist  whom  lie  would  gladly  help  on  the  weaty 
road  to  sttooess.   I  fear  that  these,  the  ordinary  conditions  of  a  musical  i 
critic's  life,  are  not  recognised  as  they  should  be.    The  ignorant  artist 

or  amateur,  who  has  read  stories  of  Bohemian  revels  in  Press  Land, 
sees  the  poor  critic  there,  full  of  fire  and  flash,  and  probably  something 
else.  Let  him  dismiss  the  picture.  There  are  no  such  Bohemians  ' 
now.  I  saw  the  last  few  depart  years  ago,  and  now  there  remain  only  ' 
plodding  and  weary  men,  out  of  whom  modem  composers  are  wearing 
their  lives  by  demanding  an  appreciation  of  music  which,  in  not  a  few 
cases,  I  fear,  they  do  not  tmderstand  themselves.  Under  all  this, 
do  musical  critics  break  down?  Look,  for  answer,  at  a  list,  supplied 
by  my  aforesaid  friend,  with  names  represented  by  capital  letters:— 

A,  died.  B,  absent  nine  weeks.  C,  absent  three  months.  D, 
absent  three  months.  E,  absent  two  months.  F,  at  present  under 
medical  care.  G,  absent  under  medical  care.  This  company  of  | 
invalids  should  be  explained,  for  the  case  comes  too  near  that  oi 
Ryark's  island  to  be  pleasant,  with  the  difference  that  it  is  real,  not 
imaginary.  Shall  we  put  it  down  to  the  nature  of  modem  music— 
to  the  strain  of  excessive  complication,  to  efforts  at  discovering  mean- 
ing, and,  failing  that,  at  inventing  it,  to  blaring  noises  whi(£  diode 
the  ear  and  dedden  the  brain,  to  the  dismal  monotony  of  piobleflis 
whidi  cannot  be  solved,  and  of  Limericks  with  wliidi  no  final  lioe 
will  jingle?  The  situation  is  unquestionably  interesting.  Possibly, 
as  far  as  the  critics  are  concerned,  the  cause  is  a  mere  coincidence, 
but  Mr.  Ryark's  amazing  notion  of  music  that  kills  by  a  touch  seems, 
under  present  conditions,  a  little  sinister,  and  it  might  be  ad\'isable 
to  cease  experimenting  on  the  mystical  side  of  the  art.  This  is  all 
very  well  as  diverting  speculation,  and  it  does  us  good  to  get  away 
from  dry  matters  of  fact,  but  I  think  with  real  compassion  of  my 
suffering  brothers.  However  brought  about,  their  afllictions  are  not 
a  joke,  and  I  hope  for  them  a  speedy  release,  but  not  out  of  our  island 
In  the  Ryark  sense. 
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OVSBTIJRS  TO  "CORIOLAllUS»"  Op.  68.    .   .  LUDWIO  VAN  BBBIBOVSN 


(Bora  at  Bonn,  December  x6  (?),  1770;  died  at  Vienna,  March  26, 1827.) 

Hie  origiiial  manuscript  of  the  overture  bears  this  inscription :  '  *Over- 
tura  (zum  Tmuerspid  Coriolan)  composta  da  L.  v.  Beethoven,  1807." 
The  words  in  parenthesis  are  crossed  out.  The  overture  was  publidied 

in  1808:  "OuVerture  de  Coriolan,  Trag^die  de  M.  de  Collin,  etc.,  com- 
post et  dediee  k  Monsieur  de  Collin,  etc."  The  other  compositions 
of  1807  were  the  first  Mass  in  C,  the  overture  to  "Leonore-Fidelio," 
No.  I,  which  was  published  as  Op.  138,  the  Fifth  Symphony,  the 
ariette,  "In  questa  tomba,"  the  violin  concerto  changed  into  a  piano- 
forte concerto,  and  probably  the  'cello  sonata,  Op.  69. 

The  tragedy  by  Heinrich  Joseph  von  Collin  was  produced  November 
24,  1802,  with  entr'actes  arranged  from  Mozart's  music  to  "Idomeneo" 
by  the  M3h€  Stadler.  It  was  afterward  revived  with  Lange  as  the 
hero  and  played  often  until  March  3,  1 805.  From  that  date  to  the  end 
of  October,  1809,  there  was  only  one  performance  of  the  tragedy,  and 
that  was  on  April  24,  1807.  Thayer  concludes  that  the  overture  was 
not  written  for  this  performance,  because  the  overture  had  been  played 
at  two  concerts  in  March.  These  concerts  were  at  the  palace  of  Prince 
Lobkowitz  in  Vienna,  and  only  pieces  by  Beethoven  were  performed, — 
the  first  four  sjmiphonies,  the  "Coriolanus"  overture,  a  pianoforte  con- 
certo, and  airs  from  "Fidelio."  The  overture  was  criticised  most 
favorably  in  the  Journal  des  Luxus  und  der  Moden  and  Cotta's  Mor- 
ffenblaU  as  a  "new  work."  A  correspondent  of  the  AUgemeine  Musik 
ZeUung  wrote:  "According  to  the  inscription,  the  overture  was 
intended  for  Collin's  'Cortolanus/  " 

Thayer  adds:  "How  nobly  Beethoven  comprehended  the  character 
of  Coriolanus  has  loni^  been  known;  but  hnw  wonderfully  the  overture 
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fits  Uie  play  can  be  judged  properly  only  by  those  who  have  read  Col- 
lin's nearly  forgotten  play,"  and  he  says  in  a  footnote:  "The  author, 
from  boyhood  a  reader  of  Shakespeare's  Coriolanus,'  renieuibers  well 
the  dissatisfaction  he  experienced  when  he  first  heard  Beethoven's 
overture;  it  did  not  seem  to  him  to  fit  the  subject.  When  he  read 
Collin's  play,  his  discontent  turned  into  wonder." 

Beethoven  knew  the  Coiiolanus  presented  by  Plutarch  as  well  as 
the  Coriolantis  of  Shakespeare  and  von  Collin.  One  might  say  that  the 
> character  of  Coriolanus  was  in  certain  ways  sympathetic  to  him;  and 
some  may  wonder  at  Thayer's  dissatisfaction.   Wagner  had  no  thought 
of  von  Collin,  when  he  wrote : — 

"If  we  recall  to  mind  the  impression  made  upon  us  by  the  figure  of 
Coriolanus  in  Shakespeare's  drama,  and  from  all  the  details  of  the 
complicated  plot  first  single  that  which  lingered  with  us  through  its 
bearing  on  the  principal  cliaracter,  we  shall  sec  one  solitary  shape  loom 
forth:  the  defiant  Coriolanus  in  conflict  with  his  inmost  voice,  that 
voice  which  only  speaks  the  more  unsilenceably  when  issuing  from  his 
mother's  mouth ;  and  of  the  dramatic  development  there  will  lemaln 
but  that  voice's  victory  over  pride,  the  breaking  of  the  stubbonmess 
of  a  nature  strong  beyond  all  bounds.  For  his  drama  Beethoven 
chooses  nothing  but  these  two  chief  motives,  which  make  us  feel  more 
surely  than  all  abstract  exposition  the  inmost  essence  of  that  pcur  of 
characters.  Then  if  we  devoutly  follow  the  movement  developing 
solely  from  the  opposition  of  these  two  motives  in  strict  accordance 
with  their  musical  character,  and  aflow  in  turn  the  purely  musical 
detail  to  work  upon  us — the  lights  and  shades,  the  meetings  and  partings 
of  these  two  motives — we  shall  at  like  time  be  following  the  course  of 
a  drama  whose  own  peculiar  method  of  expression  embraces  all  that 
held  our  interest,  the  complex  plot  and  dash  of  minor  chaiacters,  in 
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die  acted  work  of  the  playwxi^t.  What  gripped  us  there  as  an  action 
set  immediately  before  us,  almost  lived  through  by  ourselves,  we  here 
leoeive  as  inmost  kernel  of  that  action;  there  set  forth  by  characters 
with  all  the  might  of  nature -forces,  it  is  here  just  as  shaqjly  limned  by 
the  musician's  motives,  identical  in  inmost  essence  with  the  motives 
at  work  in  those  characters."    (Englished  by  W.  Ash  ton  Ellis.) 

The  overture  is  scored  for  two  flutes,  two,  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

It  is  in  one  movement,  Allegro  coo  brio,  in  C  minor,  4-4  as  written, 
alia  breve  as  played.  It  begins  with  a  succession  of  three  long-held 
fortissimo  C's  in  tiie  strings,  «u*h  one  of  which  is  followed  by  a  resound- 
ing chord  in  the  full  orchestra.  The  agitated  first  theme  in  C  minor 
soon  gives  place  to  the  second  lyrically  pasaonate  theme  in  E-flat 
major.  Tlie  dex^elopment  of  this  theme  is  also  short.  The  free  fantasia 
is  practically  passage- work  on  the  conclusion  theme.  The  tendency  to 
shorten  the  academic  sonata  form  is  seen  also  in  the  third  part,  or 
recapitulation.  The  first  theme  returns  in  F  minor  with  curtailed 
development.  The  second  theme  is  now  in  C  major.  The  coda  begins 
with  this  theme;  passage-work  follows;  there  is  a  repetition  of  the 
Cs  and  the  chords  of  the  beginning;  and  the  purely  dramatic  dose  in 
C  minor  may  be  at^fgestive  d  the  hero's  death.  • 

Wagner  believed  the  overture  to  be  a  tone  picture  of  the  scene  in 
the  Volscian  camp,  before  the  gates  of  Rome,  between  Coriolanus, 
Volumnia,  and  Virgilia,  ending  with  the  death  of  the  hero. 

The  overture  was  played  in  Boston,  April  19,  1851,  at  a  concert 
given  in  the  Melodeon  by  C.  C.  Perkins,  and  the  programme  stated  that 
the  performance  was  the  first  in  America.   Mr.  Perkins's  second 
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^mphony  was  played  at  this  concert,  and  Adelaide  Phillipps,  Messrs. 
Kreissmann,  August  and  Wulf  Fries,  and  Mr.  Peiabeau  (sic)  were 
the  soloists. 

*% 

The  late  Hugo  W'olf  insisted  in  one  of  his  contributions  to  the  Vienna 
press  that  audiences  should  applaud  only  where  applause  is  appro- 
priate,— "after  vociferous  endings,  after  pieces  of  a  lively,  festive, 
warlike,  heroic  character,  but  not  after  such  a  work  as  Beethoven's 
'Coriolanus.'  "  He  portrays  the  ^average  hearer  during  the  p|erform- 
ance  of  the  overture,  who  sees  with  staring  eyes,  as  In  a  magk  look- 
ing-glass, die  mighty  shade  of  Coriolanus  pass  dowly  by  him;  teats 
fall  from  the  hearef  s  eyes,  his  heart  throbs,  his  breath  stops,  he  is 
as  one  in  a  cataleptic  truioe;  but,  as  soon  as  the  last  note  is  sounded, 
he  is  again  jovially  disposed,  and  he  chatters  and  criticises  and  applauds. 
And  Wolf  cries  out:  "You  have  not  looked  in  the  magic  glass:  you 
have  seen  nothing,  heard  nothing,  felt  nothing,  understood  nothing — 
nothing,  nothing,  absolutely  no3iing."  (See  Ernst  Decsey's  "Hugo 
Wolf,"  vol.  i.,  p.  84.   Leipsic  and  Berlin,  1903.) 


CORIOLANUS  MUSIC. 

Overture  and  incidental  music  to  Shakespeare's  tragedy  by  Fried- 
rich  Ludwig  Seidel,  October  6,  181 1,  at  the  Royal  National  Theatre, 
Berlin.    This  music  was  not  published. 

Incidental  music  by  Sir  A.  C.  Ifeckenzie  for  Sir  Henry  Irving's 
fsvival  of  the  tragedy  at  the  Lyceum,  London,  in  April,  1901. 

Opens:  by  Perti  (Vcnke,  1683),  FoUarolo  (Venke,  169S),  CavalH 
(Parma,  1669),  Cattani  (Pisa,  about  1700),  Caldara  CV'^ienna,  1717), 
Ariosti  (London,  1723),  Treu  (Breslau,  about  1726),  JomeUi  (Rome, 
1744),  Pulli  (1745),  Graun  (Berlin,  1750),  Lavigna  (Parmft,  1806), 
Niccolini  (Milan,  1809),  Radicati  (about  1810). 

Dramatic  scene,  F.  Lux. 
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Symphony  No.  3,  B  minor,  Op.  60 


Henry  HaduST 


(Boni  at  SomeKviUe»  Mass.,  December  20, 1S71 ;  now  living  at  Wiesbaden.) 

This  symphony  was  perfonned  for  tbe  first  time  at  a  concert  ghrcn 
"by  the  composer  with  the  assistance  of  the  Philharmomc  Orchestra  and 

Mr.  Ernst  von  Dohndnyi,  pianist,  in  Beethoven  Hall,  Berhn,  December 
27,  1907.  The  composer  conducted.  The  programme  was  as  follows: 
Symphony  No.  3,  B  minor,  Op.  60,  Hadley;  Dohndnyi's  Concerto  for 
pianoforte  and  orchestra,  E  minor.  Op.  5;  Tone  poem,  "Salome,"  Op. 
35  (after  Oscar  Wilde's  tragedy),  Hadley. 

Mr.  Hadley  gives  the  following  explanatory  note  concerning  the 
S3rmphony  for  this  programn^e  book:  '*I  wrote  three  movements  of  the 
symphony  in  Italy  (June-July,  1906),  in  a  little  village  near  Milan. 
The  second  movement  was  suggested  on  hearing  every  afternoon  the 
bells  from  a  distant  chmch,  which  were  wafted  acroas  the  fields  to  a 
aeduded  spot  in  the  woods,  where  I  wotted  otit  of  dom.  Tlie  other 
movement  I  wrote  in  Munich  in  August  of  the  same  summer,  and  I 
finished  the  orchestration  in  Cologne.  The  music  is  absolute  music, 
and  I  had  no  programme  whatever  in  mind  when  I  composed  it.  The 
work  is  in  the  usual  form,  and  is  vigorous  and  buoyant." 

The  manuscript  score  contains  this  note  at  the  end  of  the  Scherzo: 
''13  July,  1906,  Monza,  Italy  " ;  and  this  note  at  the  end  of  the  Finale: 
''August  I,  1906,  MOnchen." 
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The  symphony,  dedicated  to  George  G.  Stow,  is  scored  for  piccolo, 
two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  bass  tuba,  a  set  of  three  kettledrums,  bass 
dnim,  chttxch  bells  (B,  C^harp,  G-sharp),  glockenspiel,  harp,  and 
strings. 

.  I.  Moderato  e  maestoso,  B  minor,  3-4.  The  cliief  and  bold  theme 
is  announced  by  strings  and  trumpets,  with  craslung  chords  for  the  other 
instruments.   The  second  theme  entem,  piii  tranquillo,  G  major,  and  is 

^ven  chiefly  to  the  strings.  Molto  maestoso,  the  first  theme  returns 
fortissimo  for  wind  instruments.  Fiix  allegro,  the  second  theme  is 
now  played  by  horn  and  other  wind  instruments.  Development 
brin^  back  the  initial  tempo.  The  second  theme  duly  reappears  (B 
major,  strings).  There  is  a  short  and  stonny  coda,  which  ends  with 
a  reminder  of  the  first  theme  by  the  bassoon  and  a  peaceful  conclusion 
in  B  major. 

II.  Andante  tranquillo,  E  major,  3-4.  This  andante  nught  be  called 
a ' '  tone  picture  "  of  a  gently  romantic  character.  The  movement  opens 
with  a  figure  for  church  bells  and  harp  (harmonics),  with  sustaining 
chords  for  wind  instruments.  The  chief  theme,  an  extended  cantilena, 
is  given  to  solo  cello  The  figure  for  bells  and  harp  is  persistent; 
wind  instruments  sustain  chords,  and  violins  and  violas  are  muted. 
The  violins  weave  an  accompaniment.  The  first  clarinet  reinforces  the 
solo  'cello.  The  theme  is  taken  up  by  first  \'iolins  and  oboe,  while 
horns  now  have  the  previous  characteristic  figure.  Poco  pid  mosso, 
C -sharp  minor.  The  oboe  has  a  contrasting  theme.  Violins  and  flute 
share  in  it.  A  section  in  4-4  contains  recitative  passages,  "con 
fantasia,"  for  oboe,  flute,  clarinet.  Poco  animato.  The  pace  becomes 
more  animated  and  the  expression  is  more  forcible.  There  are  sustained 
<^rds  (piano)  for  wind  instruments  and  strings,  with  arpeggios  for  the 
liaip.  A  short  accelerando  leads  to  a  slackening  of  the  pace;  the 
church  bells  with  harp  arc  heard  ag^ain,  and  a  short  solo  for  the  violin 
brings  back  the  mood  and  theme  of  the  opening  measures.  The  oboe 
remembers  dolorously  the  second  theme,  and  with  an  allusion  to  this 
theme  bv  the  horn  the  mnsie  dies  away. 
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III.  Scherzo:  Allegro  con  leggerezza,  ben  ritmato,  B  minor,  6-8- 
This  movement  has  the  conventional  scherzo  form.  The  trio,  with  a 
theme  of  a  more  flowing  character,  is  in  the  major.  With  the  return 
of  the  first  section  and  its  tricksy  chief  theme,  the  pace  quickens  gradu- 
ally till  the  time  approaches  presto. 

IV.  Finale:  Allegro  con  giubbilo,  B  major,  2-2.  The  first  theme, 
with  the  character  of  a  pompous  quick  march,  is  announced  immedi- 
ately, and  the  music  proceeds  briUiantly  until  a  phrase  for  clarinet 
ushers  in  the  expressive  second  motive  for  'cellos,  clarinet,  and  bassoon , 
pid  tranquillo,  4-4.  There  is  development  of  this  material,  and  after 
a  section  in  3-2,  with  motive  for  upper  strings  and  horns  against  running 
counterpoint  in  'cellos  and  double-basses,  tljere  is  a  return  of  the  march 
subject  in  the  tonic.  The  second  theme  returns  (violas,  clarinet,  and 
first  horn).  Development  follows;  the  pace  is  quickened  with  the 
establishment  of  an  organ- point  on  the  dominant,  and  the  first  theme 
reappears  in  augmentation  ( 'cellos,  double-basses,  bassoons,  bass  trom- 
bone, and  tuba),  which  is  followed  by  a  sonorous  ending. 

*  * 

Mr.  Hadley  comes  of  a  musical  family.  His  father,  Mr.  S.  Henry 
Hadley,  a  musician  by  profession,  instructor  of  singing  in  public  schools 
and  conductor,  was  his  first  teacher,  and  Mr.  Arthur  Hadley,  another 
son,  a  violoncellist,  is  a  member  of  the  Boston  Symphony  Orchestra. 
After  lessons  from  his  father  Mr.  Hadley  studied  in  Boston, — the  violin 
with  Mr.  Henry  Heindl  and  the  late  Charles  Allen,  harmony  with  the 
late  Stephen  Emery,  and  counterpoint  with  Mr.  George  W.  Chadwick. 


AQUAMARINES 

We  are  showing  a  wonderful  collection  of  these  exquisite 
8ea*blue  precious  stones  in  unique  Brooches,  Pendants,  etc.,  of 
our  own  make. 

EDWARD  H.  CLARKSON 

BOYLSTON  STREET  Opposite  Arlinston  Street  Church 


Hiss  n.  Q.  CLIFFORD, 
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The  Boston  Sympbony  Orchestra 
Programme 

For  the  twentv-four  Boston  conccrta,  with  Histarksl' 
•nd  Deacripiive  Notes  by  Phil^  Hale.  Bound 
copiei  of  the  Prograramc  for  tbc  entire  tfaaoa  cam 
be  had  at  f  i.jo  by  applpnj^  before  the  iaat  coocart. 
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Before  he  was  twenty-one  he  had  composed  a  dramatic  overture,  a 
string  quartet,  a  trio,  and  choruses  and  songs.  He  went  to  Vienna  in 
1894  and  studied  oompositioii  with  EttMftiiils  Mandyczeivdd.*  lo 
Vienna  he  compelled  his  thhd  suite  for  otchMtnu  He  retunied  to 
America  m  1896  aad  took  duurce  of  the  music  department  of  St.  Paul's 
School  at  Garden  City,  L.I.  His  first  symphony,  "Youth  and  Life," 
was  produced  under  the  diieetkm  of  A&tOn  Skdl  at  New  York  in 
December,  1897.  The  second  movement  of  this  symphony  was  played 
in  Boston  at  a  concert  of  American  compositions  conducted  by  Mr. 
Mollenhauer.  ITie  list  of  Mr.  Hadley's  works  includes  three  symphonies 
(the  one  in  F  minor,  No.  2,  "The  Four  Seasons,"  took  two  prizes  in  1901, 
one  offered  by  Mr.  Paderewski  and  one  by  the  New  England  Conserva- 
tory of  Music,  Boston,  and  it  was  performed  here  at  a  Symphony 
Concert,  April  15,  1905);  thiee  serious  overtufes  for  orchestra,^ 
^'Hector  and  Andromache,"  "In  Bcdiemia"  (produced  in  Boston, 
December  16,  1901,  at  a  ccmcert  conducted  by  Mr.  Mollenhauer,  and 
played  a^ain  at  a  "Pop"  Concert,  May  4,  1903),  and  an  overture  to 
Stephen  Phillips's  tragedy,  "Herod";  three  ballet  suites  (the  third 
was  produced  in  New  York  at  a  concert  of  the  American  S>'raphony 
Orchestra,  led  by  Mr.  Sam  Franko,  March  24,  1897);  Festival  March 
(played  here  at  a  "Pop"  Concert) ;  a  prize  cantata,  "In  Music's  Praise" 

•  Mandycsewtki  was  bom  at  Czcroowiu,  AuiMt  i8,  1857.  He  ttudi«dinniricl  with  Robert  Fucha  and 
Nottebohm  in  Vienna.  In  1887  he  «aa  anpoailMWlirmBSter  of  the  VieoDa  Singakademie  and  archiriat  of 
til*  Cotellachait  der  Muaikfreuode.  In  iSm  he  «M  nuk  Doctor  at  PMkMophy  by  ihe  U&ivcnily  of  Liipak 
for  His  work,  especially  on  the  complete  edUloB  of  Sdinbcrt.  That  year  be  was  appointed  toidicr  of  iattra* 

mcnt;itioD  at  the  Vienna  Conservatory  and  in  igoe  instructor  in  ntuslcal  history  at  the  same  institution.  To 
hin  was  intrusted  the  Usk  ot  comuieteinc  C  F.  Pohl's  Life  of  Uajrdn,  a  Usk  unfortunately  not  )et  accom- 
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formations. Our  artistic  hair  work  is  made  under  our  own 
immediate  supervision,  using  only  the  choicest  hair.  Our  stock 
of  natural  gray  and  white  hair  is  unequalled.  We  employ  only 
experts  in  all  branches.  Marcel  Waving,  Shampooing,  Manicuring, 
Hair  Dyeing,  Facial  Massage.  Ivory  Goods,  Shell  Goods,  and 
Ebony. 
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THE  RED  OLOVB  SHOP 

3aa  BOYLSTON  STREET 

OvrOOTB  AjELOniTOV  Stbht 

Announces  that  her  importation  of  Ladies* 
Gloves,  Waists,   Neckwear,    Belts,  and 

Veilings  has  been  received  for  Easter 
wear  and  gifts. 
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TWO  SOMGS 

B>  Mrs.  M.  GASCOIQNE-ORR 

Composer  of  the  recently 

issued  pianoforte  suite 

^SCASnORC  MOODS'* 

••Love's  Rylng  Feet,"  Op.  1 8.  30c. 
"  Fisher  Wife's  Vigil,"  Op.  15.  60c. 

**  Tbii  if  0B6  of  iIm  muiOAl  gaoii.*' 

— B<Mlpn  Globe. 
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Music  Publishers 
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The  True  Method  of  Tone  Production 

A  New  and  Complete  Course  of  Voice  Training 
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(performed  by  the  People's  Choral  Union,  New  York,  in  April,  1901); 
Six  Ballades  for  chorus  and  orchestra, — "The  Fairies,"  "In  Arcady," 
"Lelawala:  A  Legend  of  Niagara,"  *'Jabberwocky "  (jic),  "Princess 
«f  Ys,"  "Legend  of  Gfenada";  tliree  comk  opeias;  String  Quartel 
In  A  major;  String  Trio  in  C  major;  Sonata  in  F  major  for  violin  an4 
pianoforte ;  anthems,  part-songs,  pianoforte  pieces,  and  over  a  hundred 
songs.  His  latest  works  are  a  Symplionic  Fantasia  in  K-flat  major, 
for  full  orchestra ;  "Salome,"  tone  poem  for  orchestra  after  Oscar  Wilde's 
tragedy,  Op.  5<5,  performed  for  the  first  time  by  the  Boston  Symphony 
Orchestra  at  Boston,  April  13,  1907;  "Merlin  and  Vivian,"  a  lyric 
drama  for  solo  voices,  chorus,  and  orchestra  (text  by  Mrs.  Watts  Mum- 
ford);  the  third  symphony,  in  B  minor;  "The  Fate  of  Princess  Kiyo: 
A  Legend  of  Japan,"  a  cantata  for  female  voices  and  orchestra;  a 
pianoforte  quintet  in  A  minor;  church  music;  some  songs  (text  by  Otto 
JuMus  Bierbaum),  which  were  published  in  Munich;  and  among  still 
kter  songs,  "Mondlidit."  "^-hi-fi,"  pleut  des  p^tales  de  tatis/^ 
and  "Remembrance";  and  five  love  aoQgs  (poems  by  Frederick 
Manley).  He  has  been  working  on  a  dramatic  poem,  "Lucifer";  the 
text  is  by  Vondel. 

Mr.  Hadley  has  been  living  in  Europe  for  about  four  years.  He  has 
conducted  orchestral  concerts  in  various  cities  with  programmes 
containing  his  own  works  and  those  of  others.  His  "Salome"  has  been 
performed  at  Monte  Carlo  (December  12,  1907)  under  J^hin's  direction; 
at  Warsaw  under  the  direction  of  the  composer  at  a  Philharmonic 
concert  (February  7, 1908) ;  at  Cassel,  led  by  the  composer,  at  a  concert 
of  the  Royal  Theatre  Ofchestxa  (Fdbniaiy  31,  1908);  and  at  Berlin^ 
as  above  stated.  He  has  for  some  time  acted  as  a  conductor  at  the 
Mayence  Opera  House,  and  there  he  brought  out  Pizzi's  "Rosalba  '^ 
(December  10, 1907),  with  Hedwig  Mate  ma,  a  niece  d  the  distinguished 
ginger  in  Wagner's  music  dramas,  and  he  prepared  "Mme.  Butterfly'^ 
for  performance  with  Marguerite  Lemon  as  Cho-Cho-San. 

Mr.  Hadley's  piano  quintet  was  performed  here  by  the  Hoffmann 
Quartet  and  Mrs.  Jessie  Downer-Eaton,  pianist,  at  a  Hoffmann 
Quartet  concert,  November  21,  1907. 
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SATURDAY  EVETONGk  APRIL  f   at  8 


PRCXjRAMME. 


Beethoven 


Symphony  No,  i 


Ertel     ....       SymphoDicBoeni,  "The  Midnight  Review" 

(Firft  tia«.) 


Modr 


Concerto  for  Pianoforte 


(Fint  time.) 


D' Albert       .      .      .      Overture  to  the  Opera, "  The  Improvisatore  " 


iOLOIBT, 

u  HAROLD  BAUER* 


1621 
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REQTAL  BY 

Mile.  CHRISTINE  LA  BARRAQUE 

SOPRANO 

Mr.  FRANK  O'BRIEN 

PIANIST 

WEDNESDAY,  APRIL  2%  AT  t.t5  FM. 

Tickets,  $1.00  and  $U50.  Now  on  tak  at  the       and  at  the  Wiiilam  L.  Whitiicy 
Imtrotttooal  Scfiool  ol  UmUp  24S  Hiinll^ilott  Ai 


PIANOLA 
RECITAL 

STEmERT  HALL 

Tuesday  Evening, 
April  21,  1908 

Soloist 

Mr.  LEO  SCHULZ 

'Cellist 


Compliumtary  tickets  may  be  ob- 
tained by  addressing  the  Pianola 
Department,  M.  Steinbrt  &  SoNS 

Co.,  Stfiiiert  Hall,  Boston. 


PROGRAM 

MoszKOwsKi  .   Polonaise,  Op.  tj,  No.  i 

RAoniANiNovp     .  PnM*.  Op.  s>  No.  t 
Chaminadr  .  Bltvadoa 

Db  ScNUksaa  .      ■  Etude  de  Coocert,  No.  i 

Pianola 

LutuaieK  .  .  Concert,  Op.  J4 

Mr.  SotlTLS 

(with  PfawMila  ■iJiowiMlniO 

GoiiAKu  Valse  Chromatique 

Wagkiim-Scmi;btt  .  Waiikwr's  Prise  Soi« 

PtAXOlA 


GOLIKKMAN 


SS.  S*ai 


Mr.  Sciii  i  r 
(with  Pisnola  accompaniaicot) 

CiiAMiKADi    .      .  Serenade 
MMruuto  .  VabtGiptin 

Scnohkt-Tavsk.  .  MwcheMDIniK 

PlAMOLA 


BstlCN 


(nidi 


Kol  Nidrei 
Mr.  Sculls 


STBINWAT  PIANO  U8KD 


The  First  Concert  of  Mr.  Felix  Fox's  THIRD 
SEASON  of  CHAMBER  RECITALS  wiU  be  ^ 
given  on  Monday  aftemeon,  Hovember  9. 
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SYMPHONY  HALL,  BOSTON 

RUimNOTON^IIAMACilUtBTTB  AVSNUBS 

— ^  5  TIAit  OAce,  ]i4if  i  o-^fc  Ta-_ 

TMifBonM  I  Admiawtmton  Oftai^  MO  I  ^•J^ 

TWBNTY-SBVBNTH  SEASON,  1907-1908 


DR.  KARL  MUCK,  Conductor 

Twenty-second 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DBSCRIP- 
TIVB  NOTBS  BY  PHILIP  HALB 


THURSDAY  AFTERNOON,  APRIL  16 
AT  a^o  O'CLOCK 

SATURDAY  EVENING,  APRIL  18 
AT  O'CLOCK 
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BY    C.  A.    BLLI8,  MANAGER 
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Used  and  indorsed  by  Reisenauer,  Ncitzel,  Burmeister, 
Gabrilowitschy   Nordica,  Campanari,  Bispham»  and 

many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  following  famous  conductors : 


Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  Safonoff 
Wilhelm  Gericke 
Felix  Weingartner 


Franz  Kneisel 
Fritz  Scheel 
Frank  Damrosch 
F.  Van  Der  Stuckcn 
Emil  Oberboffer 
Emil  Paur 
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Boston  Symphony  Orchestra 


PERSONNEL 


TWratgr-MiMk  fiw,  1967-1908 


Dr.  KARL  MUCK»  Condnctor 


Wmdling,  Carl,        Roth,  O. 

OMtwook  ji  R* 

F. 
G. 


Eichheim,  U. 


P. 


ZdU.  H. 
8. 


P4Mr,l. 


Wirnke,  H. 
Kdl«r,  J. 


IfaqMnv,  A. 


Hows. 

Lorbaer,  VL 
Hain,  F. 
FlMir,;. 


Haw. 


',H. 


Akorojd,  J. 
Coirier,  F. 

Kantz,  A. 


FntT  Violins. 

Hoffmann,  J. 
FImUw,  £. 

Bak,  A. 
Rilaurtdi,  A. 

Second  Violins. 

Fte<U«r,  B. 
Rsnnsfti  BL 

Swornsbourne,  W. 
G^dilitof  H. 


Krafft,  W. 
Thttodoiowkii  J. 

MoUalj,  J. 
Tnx^  W. 


Barger,  H. 
Skhter,  J. 


Hetndl,  H. 


Violas. 

Zahn,  F. 
Kings,  JC. 

Violoncellos. 


Kolater,  A. 
Saner,  G. 


Nagel,  R.         .  Barth,  C.  Loeffler,  £. 

Kauumbnck,  A.  Nast,  L.  Hadley»  A. 


Knuiss,  H. 
Gletsan,  A. 


Heberlain,  H. 
SmaUej,  R. 


Agnesy,  K, 
Ksiua,  M. 

Oloit. 

Loogy.  G. 

LfCnom,  C. 
Sautet,  A. 

English  Horn. 
MnaUer,  I  . 

HOftNt. 

Gebhardt.  W. 
Hackebarth,  A. 
Schumann,  C. 

TricrAKL 

RnttlMig,  A. 
Knndltr.  F. 


Basses. 

Sejdel,  T. 
Uober,  S. 

CLAUMRt. 

Gliaez.  G. 

Mimart,  P. 
Vannint,  A. 

Bass  Ci  arinw. 
StumpI,  K. 


Elkind,  S. 
SchorigfR. 

BAnoom. 

Sadony,  P. 
Litke,  H. 
Regestein,  E. 

CONTRA-BASiOON. 

HeUebaig,  J. 


TRUMran. 

Kloepf  d,  L. 

Mann,  J. 
lleim,  G. 
MemU,C. 


Tromboiibs. 

Hampn,  C. 

Mausebadl,  A. 
Kenfiald,  L, 


Tuba. 


O. 


PBSCUtSIOll. 

Dworak,  J.         Senia,  T. 

Bnrkhasdt,  H. 


LndirigiC. 

UntARIAH. 

irqneil,  J. 
10S6 
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]9  iano 


Bears  a  name  which  has  become  known  to  purchasm* 
as  representing  the  highest  possible  value  produced 

in  the  piano  industry. 

It  has  been  assodated  with  all  that  b  highest  and  best 

in  piano  making  since  1823. 

Its  name  is  the  hail  mark  of  piano  worth  and  is  a 

guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it>  is  incorporated  the  highest  artistic  value 
possible. 

CHICKERING  &  SONS 

FJJNQFORTE  MAKERS 


791  TREMONT  STREET 
Ctr.  NORTHAMPTON  ST. 

N«VllHi.AM. 

BOSTON 
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SYMPHONY  HALL,  Monday  Evening.  April  vj 

at  Eight 


CONCERT  BY  THE 

DR.  KARL  MUCK,  Conductor 
A88UTBD  BY 

Mr.  HAROLD  BAUER,  Pianist 

IN  AID  OP  THB 

CHELSEA  FIRE  SUFFERERS 

Tickets,  $1.50,  $1.00,  and  50c.,  now  on  sale  at  Symphony  Hall 
PROGRAMME  TO  B£  ANNOUNCED 
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Twenty-second  Rehearsal  and  Concert* 


THURSDAY  AFTERNOON,  APRIL  16,  at  2^ 

SATURDAY  EVBNINa  APRIL  tS,  M  t  tfdaA. 


PROGRAMME. 


Beethoven  ....      Sjrmphony  No.  i,  in  C  major,  Op.  at 

I.  Adagio  molto ;  Allegro  con  brio. 

II.  Andiate  canUblle  con  moto. 

III.  Menuetto  :  Allegro  molto  e  vivace;  Trio. 

IV.  Finale :  Ada^o ;  Allegro  molto  e  vivace. 


End  "The  lifidnigfat  Review,**  Symphonic  Poem  for  Full 

Orchestra,  after  the  Poem  of  Ch.  von  Zedlitz,  Op.  i6 

First  time  in  Boston 

Modr       .       Pianoforte  Concerto  with  Orchestral  Accompaniment,  Op.  57 

First  time  in  BMton 


D'Albert  •      .      .      •    Overture  to  the  Opera, "  The  Improvisatore  " 


SOLOIST* 
Mr.  HAROLD  BAUER. 


The  Mason  &  Hamlin  Pianoforte*, 
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vUchototracuthtTicwoluieexyMtUiaev  ■■litwa—  leaach  plica et  awr  pawon  ■eateJ  in  any  nst  itttntm 
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SVHVHONV  No.  I,  IN  C  MAJOIt*  Op.  31   .    .  Lin>WI6  VAN  BSSTBOVSN 


(Born  at  Bonn,  December  i6  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  had  compoeed  two  works  for  orchestra  before  the 
completioii  and  performance  of  his  first  season, — the  Concerto  for 
pianoforte  and  orchestra,  Op.  15  (1796) ;  the  Concerto  for  pianoforte 
and  oichestra,  Op.  19  (1794-95).  It  is  probable  that  Beethoven 
meditated  a  sympbmy  in  C  nahx>r.  There  are  sketdies  for  the  first 
movement.  Nott^bohm  studying  them  came  to  the  coodusion  that 
Beethorven  woffced  on  this  symphony  in  1794  or  early  in  1795. "  He 
then  abandoned  it  and  composed  the  one  in  C  major.  Whether  he 
used  material  designed  for  the  abandoned  one  in  C  minor,  or  invented 
fresh  material,  this  is  certain:  that  the  concert  at  which  the  Symphony 
in  C  major  was  played  for  the  first  time  was  announced  in  the  Wiener 
Zeiiung,  March  26,  1800.  It  should  be  observ^ed,  however,  that  one 
of  the  phrases  in  the  sketches  for  the  earlier  symphony  bears  a  close 
resemblance  to  the  opening  phrase  of  the  allegro  moito  in  [the  Finale 
of  the  one  in  C  major. 

The  first  performance  was  at  a  concert  given  by  Beethoven  at  the 
Natkmai  Court  Theatre,  "next  the  Burg,"  Anemia,  of  April  a,  1800. 
The  programme  was  a  formidable  one: —  * 

z.  Grand  symphony  by  the  kite  Chapdmaater  Mozmrt. 

2.  Aria  from  Haydn's  "Creation,"  sung  by  Miss  Saal.* 

3.  A  grand  concerto  for  pianoforte,  played  and  composed  by  Beethoven. 

4.  A  septet  for  four  stxing  and  tliree  wind  instruments,  composed  by  Beethoven 
and  dedicated  to  Her  Bfajesty  the  Empress,  and  played  by  Measn.  Schuppanzigh, 
S^reiber,  Schindleckcr,  Bir,  Nickel,  Matauschek,  and  Dietzel. 

5.  A  duet  from  Haydn's  "Creation,"  sung  by  Mr.  and  Miss  Saal. 

6.  Improviiatioii  by  Beethoven  on  Haydn's  "Emperor't  Hjrmn." 

7.  A  neir  gmnd  symphony  for  full  orcbestia  by  Beethoven. 

*  Milt  Saal  was  the  daughter  of  a  ba<^<i,  Ii{na/  Saal,  •  BAVmrian,  who  waa  a  favorite  operatic  iinfer  at 
Vienna.  She  wa*  the  first  to  sing  the  soprano  parts  in  Haydn's  "* Creation"  and  "Sraaona**  In  1801  the 
was  cnRaRed  as  a  member  of  the  National  Opera  ("ompany,  with  a  5aiar>'  of  fifteen  hundred  florins.  .She 
tBarhed  ia  ito^taA  Idt  picture  of  bcr  made  early  iu  the  "i"»t**nth  coitiity  it  laid  to  be 
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The  concert  began  at  6.30  P.M.  The  prices  of  admission  were  nov 
raised.  It  was  the  first  concert  given  in  Vienna  by  Beethoven  for  his 
own  benefit.  A  correspondent  of  the  Allgerneine  Musikalische  Zeitung 
(October  15,  1800)  gave  curious  information  concerning  the  perform- 
ance. It  is  not  known  which  concerto  Beethoven  played;  but  the  cor- 
respondent said  it  contained  many  beauties,  ''especially  in  the  first  two 
movements."  The  septet,  he  added,  was  written  "with  mudi  taste 
and  sentiment"  Beethoven  improvised  in  masterly  fashion.  "At  the 
end  a  sjrmphoiiy  composed  by  him  was  performed.  It  contains  much 
art,  and  the  ideas  are  abmidant  and  original,  but  the  wind  instruments 
are  used  far  too  much;  so  that  the  music  is  more  for  a  band  of  wind 
instruments  than  an  orchestra."  The  jperformance  suffered  on  account 
of  the  conductor,  Paul  Wranitzky.*  The  orchestra  men  disliked  him, 
and  took  no  pains  under  his  direction.  Furthermore,  they  thought 
Beethoven's  music  too  difficult.  "In  accompaniment  they  did  not 
take  the  trouble  to  pay  attention  to  the  solo  player;  and  there  was 
not  a  trace  of  delicacy  or  of  yielding  to  his  emotional  desires.  In 
the  second  movement  of  the  symphony  they  took  the  matter  so  easily 
that  there  was  no  spirit,  in  spite  of  the  conductor,  especially  in  the 
performance  of  the  wind  instruments. . . .  What  marked  effect,  then, 
can  even  the  most  excellent  compositions  make?"  The  septet  gained 
quickly  ,8udi  popularity  that  it  nettled  the  composer,  who  frequently 
said  in  after  years  that  he  could  not  endure  the  worlc  The  symphony 
soon  became  known  throughout  Germany.  The  parts  were  published 
1801,  and  dedicated  to  Baron  von  Swieten.  The  score  appeared 
in  1830,  and,  published  by  Simrock,  it  was  thus  entitled:  Grande 
Sbnphonie  en  Ut  Bfajeur  (C  dur)  de  Louis  van  Beethoven.  CEuvre 

*  Paul  Wranitzky  (or  Wraniczky),  violinist,  compowr,  condactor,  was  bocn  at  Netudsch,  in  Moravift, 
in  I  7s6:  and  he  died  September  28,  1808,  as  conductor  of  the  GemuHl  Optn  Md  Cowt  ThntR  ttt  ^nODHM. 
He  was  a  fertile  compoaer  o<  operas,  sympboniea,  chamber  music. 
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XXI.  Partition.  Prix  9  fnac^  Bonn  et  Cologne  di«s  N.  Simrack. 
1953."  Beethoven  oSmd  to  the  pabltiher  Hfrfmeister  the  Sq>tet, 
Op.  30,  the  Pianoforte  Concerto,  Op.  19,  the  Pianoforte  Sonata,  Op.  2a, 
and  the  s3rmphony,  for  seventy  ducats,  about  one  hundred  and  forty 
dollars,  and  he  dSmd  the  symphony  alode  for  about  fifty  dolhos. 
He  wrote  to  the  fmblisher:  "You  will  peihaps  be  astonished  that  I 
make  no  difference  between  a  sonata,  a  septet,  and  a  symphony,  but 
I  make  none,  because  I  think  that  a  symphony  will  not  sell  so  well 
as  a  sonata,  although  it  should  surely  be  worth  more." 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

Berlioz  wrote  concerning  it  as  follows:  "This  work  is  wholly  different 
in  form,  melodic  style,  harmonic  sobriety,  and  instrumentation  from 
the  compositions  of  Beethoven  that  follow  it.  When  the  composer 
wrote  It,  he  was  evidently  under  the  sway  of  Mozartian  ideas.  These 
he  sometimes  enlarged,  but  he  has  imitated  them  ingeniously  every- 
where. Especially  in  the  first  two  movements  do  we  find  springing  up 
occasionally  certain  ihythms  used  by  the  composer  of  'Don  Giovaani'; 
but  these  occasions  art  rare  and  far  less  striking.  The  first  allegro 
has  for  a  theme  a  phrase  of  1^  measures,  whidi  is  not  distlnguldied 
in  itself  but  becomes  interesting  through  the  artistic  treatment.  An 
episodic  melody  follows,  but  it  has  little  distinction  of  st>ie.  By 
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means  of  a  liall-cadeiice,  vqieated  Hine  or  four  times,  we  come  to  a 
figure  in  imitation  for  mnd-lnstrumeiits;  andwearethemoresmpiised 
to  find  ft  here^  because  it  had  been  so  often  employed  in  semal  over- 
tures to  Frendi  opefas.  The  andante  mntains  an  accompaniment  of 
drums,  piano,  whidi  appears  to-day  father  Ofdinary,  yet  we  reoogoise 
in  it  a  hint  at  striking  effects  produced  later  by  Beethoven  with  the 
aid  of  this  instrument,  which  is  seldom  or  badly  employed  as  a  rule 
by  his  predecessors.  This  movement  is  full  of  charm;  the  theme  is 
graceful  and  lends  itself  easily  to  fugued  development,  by  means 
of  which  the  composer  has  succeeded  in  being  ingenious  and  piquant. 
The  scherzo  is  the  first-bom  of  the  family  of  charming  badinages  or 
scheizi,  of  which  Beethoven  invented  the  form,  and  determined  the 
pace,  which  he  substituted  in  nearly  all  of  his  instrumental  works  for 
the  minuet  of  Moaart  and  Haydn  with  a  pace  doubly  less  rapid  and 
with  a  wholly  different  character.  This  sdierzo  is  of  exquisite  fresh- 
ness, U^tness,  and  grace.  It  is  the  one  truly  original  thing  in  this 
synqihony  in  which  the  poetic  idea,  so  great  and  ridi  in  the  majority 
of  his  succeeding  works,  is  wholly  wanting.  It  is  music  admirably 
made,  dear,  alert,  but  slightly  accentuated*  oold»  and  sometimes  mean 
and  diabby,  as  hi  the  final  rondo,  which  i»  musicaUy  rhiktfali.  Is 
a  word,  this  is  not  Beethoven." 
This  judgment  of  Berlioz  has  been  vigorously  combated  b>  all 
.  fetishists  that  believe  in  the  plenary  inspiration  of  a  great  composer. 
Thus  Michel  Brenet  (1882),  usually  discriminative,  finds  that  the 
introduction  begins  in  a  highly  original  manner.  Marx  took  the  trouble 
to  refute  the  statement  of  Oulibichefif,  that  the  first  movement  was 
an  imitation  of  the  beginning  of  Mozart's  "Jupiter*'  Symphony— a 
futile  task.  We  find  Doctor  Professor  U.  Reimann  in  1899  stoutly 
mAmtMntnjr  the  Originality  of  many  pages  of  this  S3rmphony.  Thus 
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In  tlie  intiodiictioii  the  fint  choid  with  its  naolatioii  it  "a  gante 
Iniiovatioii  by  BceChoven."  He  admits  that  the  cbief  tlieaie  of  the 
allegro  oqh  brio  with  its  sabsidlary  theme  and  jubilant  sequel  leoslto 
irraistibly  Monut's  "Jupiter";  "but  the  passage  pp  by  (he  close  hi 

G  major,  in  which  the  basses  use  the  subsidiary  theme,  and  in  which 
the  oboe  introduces  a  song,  is  new  and  surprising,  and  the  manner  in 
which  by  a  crescendo  the  closing  section  of  the  first  chapter  is  devel- 
oped is  wholly  Beethovenish ! "  He  is  also  lost  in  admiration  at  the 
thought  of  the  development  itself.  He  finds  the  true  Beethoven  in 
more  than  one  page  of  the  andante.  The  trio  of  the  scherzo  is  aa 
example  of  Beethoven's  "tone-painting."  The  introduction  of  the 
finale  is  "wholly  original,  although  one  may  often  find  echoes  o€  Haydn 
and  Mozart  in  what  follows." 

Colombaai  combats  the  idea  that  the  Symphony  in  C  major  Is  a 
weak  indtatiaa  of  symphonies  by  Haydn  and  Mbaart  or  a  happy 
blending  of  the  styles  of  the  two  composeta.  "This  is  equivalent  to 
the  useless  statement  of  a  Isct  that  every  one  knows,  vis.:  Beethotca 
is  their  immediate  successor  in  the  history  of  the  symphony.  ...  The 
general  structure  of  the  first  symphony  of  Beethoven  is  r^[ular  sad 
nothing  more.  It  does  not  recall  the  type  of  Haydn  or  of  Morart 
any  more  than  that  of  other  symphonic  composers  who  preceded  them 
or  of  the  composers  of  instrumental  music  who  were  the  origin  of 
the  symphonists.  Except  in  the  minuet,  the  nature  of  the  melodic  ideas 
has  nothing  in  common  with  Haydn,  and  very  little  with  Mozart. 
From  the  chord  of  the  dominant  seventh  with  which  the  Introduction 
begins  to  a  few  measures  which  precede  the  Finale,  there  are  numcroos 
hmovations  of  detail  introduced  by  Beethoven,  if  he  be  oompsied 
not  only  with  Haydn  but  also  witli  Mozart.  And  so  one  may  lay 
mnch  stress  on  these  innovations — which  would  be  a  mislakr  sad 
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anive  at  the  condiiaioii  that  the  fint  symphony  h  a  ptoduetioii  of 
BceUioven's  genius,  hidqwndcnt  of  preoedhig  wodoi;  or,  one  may 
Irish  to  piesetve  the  ooooectioii  and  relationship,  and  in  this  case  it 
38  not  necessary  to  confine  one's  sdf  to  Haydn  and  Mosart,  hut  there 
should  be  a  going  back  to  the  Italiai^  instnunental  nrask  of  the  seoaad 
half  of  the  seventeenth  century,  to  Corelli's  'Conccrti  grossi'  and 
Sammartini's  symphonies.  Thus  one  can  arrive  at  an  exact  judgment 
by  saying  that  tlie  first  symphony  is  a  natural  derivation  from  the 
works  of  those  who  first  formed  the  models  of  instrumental  music; 
that  the  first  symphony  composed  by  Beethoven  seems  to  be  a  r^mi 
of  the  past  rather  than  an  original  production  of  his  genius." 

I.  Introduction:  Adagio  molto,  C  major,  4-4.  Allegro  con  brio, 
C  major,  4-4.  The  adagio  begins  in  an  unexpected  fashion  with  the 
chord  of  the  dominant  seventh  in  P  major,  attacked  strongly  and 
followed  by  the  chord  of  P  major.  The  second  measure  is  in  the  key 
of  C  major,  hut  the  third  modulates  directly  to  G  major.  The  tonality 
of  the  movement  is  at  last  established,  and  the  intfoduotion  soon 
leads  to  the  main  body  of  the  movement. 

II.  Andante  cantabile  con  moto,  P  major,  3-8.  The  first  theme, 
played  by  the  second  violins,  is  used  for  canonic  imitation.  A  second 
theme  is  played  by  the  strings,  as  in  response  to  the  first. 

III.  Menuetto:  Allegro  molto  e  vivace,  C  major,  3-4.  Oulibicheff 
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says  that  Beethoven,  in  order  to  reveal  himself,  waited  for  the  minuet.  I 
"The  ihythmic  movement  is  changed  into  that  of  a  scherzo  after  the  | 
manner  instituted  by  the  composer  in  his  first  sonatas."   It  begins  i 
with  a  scale  in  G,  and  the  ihythm  is  like  unto  that  of  the  scherzo  of 
the  Seventh  SymjAony.  A  second  phrase,  which  modolates  into  B-flat 
minor,  follows  immediately,  and  soon  brings  tiie  repetition  of  the 
first  theme,  dds  time  for  full  orchestra.  The  trio  was  certainly  {mpa^ 
at  the  period.  Wind  instroments  give  repeatedly  the  diord  of  C  major. 
'  Violins  reply  with  a  rapid  figure. '  This  dialogue  lasts  for  several 
measures;  it  is  repeated;  then  there  is  a  new  dialogue  between  the 
same  groups,  but  in  the  tonality  of  tlie  dominant. 

IV.  Finale:  there  is  a  very  short  introduction,  adagio,  C  major, 
2-4.  The  first  theme  of  the  following  allegro  molto  e  vivace,  C  major. 
2-4,  is  reproduced  almost  exactly  from  the  sketch  of  1795  that  has 
alrea4y  been  mentioned. 

The  fitst  peiformance  of  this  8ymt)hony  at  Ldpsic  was  in  the  ' 
Gewandhaus,  November  26,  1801.  It  was  then  described  by  a  ciitk  1 
as  "confused  explosions  of  die  outrageous  e£fnmtery  of  a  yomig  man."  | 
Played  again  at  Vienna  in  1805  at  banker  von  WCtath's,  it  was  described  | 
as  "a  masteriy  production.  All  the  instruments  are  well  employed  I 
in  it,  and  they  conceal  an  extraordinary  richness  of  amiable  idess."  I 
The  critic  praised  the  deamess  and  order  of  the  worit.  Five  yesss  I 
later  the  symphony  was  pronounced  in  Vlemia  to  be  ''more  amiable^' 
than  the  Second.    When  Spohr  conducted  it  in  1 810  at  a  music  festival 
at  Frankenhausen,  the  trio  of  the  minuet  made  the  most  marked 
impression.    The  Philharmonic  Society  of  London  performed  the 
symi>hony  probably  in  1813,  the  yekr  of  the  establishment  of  the 
society. 
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CARPETS.  Our  showing  of  WILTON,  BRUSSFXS,  AXMIN- 
STER,  and  VELVET  CARPETINGS  is  complete,  embrac- 
ing standard  patterns  and  colorings  and  the  choicest  novelties. 
We  carry  stock,  and  can  show  the  effect  of  the  matched  car- 
pets, and  do  not  ask  you  to  rely  on  effect  of  a  sample. 

RUGS.  From  our  agents  in  London,  Constantinople,  and  Smyrna 
we  have  received  invoices  that  enable  ns  to  provide  an 
ORIENTAL  RUG  lor  almost  any  space.  All  weaves  and 
sues.  In  the  less  expensive  DOMESTIC  RUGS  home  design- 
ers and  colorists  have  produced  effects  that  are  very  satisfying 
and  compare  favorably  with  Eastern  rugs.  There  are  rugs  that 
fill  every  requirement  and  fit  every  purse. 

INTERIOR  DECORATION.  Many  beautiful  houses 
scattered  through  New  England  are  our  best  reference  for  the 
diancter  of  our  work  in  interior  decoration.  We  are  pleased 
to  gim  advice  and  estimateB  thioug^  a  skilful  corps  of 
interior  decorators  witbont  expense  or  obligation. 

FURNITURE.  We  are  now  displaying  in  our  warerooms  de- 
signs for  fall  business,  and  they  include  furniture  for  every 

room  in  the  house. 

OUR  WORKROOMS.  We  particularly  call  attention  to  our 
workrooms.  Under  competent  management  and  with  skilled 
labor  that  have  been  in  our  employ  for  many  jrears. 

OUR  PRICES  LOWEST  IN  BOSTON. 


JOHN  H.  P»AY  &  SONS  CO. 
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Tlie  fint  peffonnance  in  Paris  was  on  Pebniary  22,  1807,  at  a  pMk 
exhibitkm  of  Conservatory  pupils.  The  Dicade  ^kUosophiqug  mSA 
of  it:  "This  symphony  by  Beethoven  is  of  a-very  different  nature  |jfrom 
one  by  Hayd^  that  was  also  performed].  The  style  is  dear,  brilliaiit, 

lively."  F^tis  said  in  the  Revue  musicaU  of  April  16,  1831:  "The 
first  symphony  of  Beethoven  was  played  in  Paris  about  1808.  There 
were  then  only  a  few  and  young  musicians  who  dared  to  speak  in 
favor  of  this  'baroque*  music,  as  it  was  then  called;  and  yet  the  differ- 
ence between  that  symphony  and  those  written  by  Beethoven  later 
is  great.  His  genius  had  not  yet  frankly  revealed  its  individuality; 
he  was  still  under  the  influence  of  Mozart;  there  are  lays  of  light  in 
it  that  disclose  what  he  would  be  in  the  future,  but  he  modelled  himself 
after  the  great  man  whose  works  he  passionately  lotved.  This  sym- 
phony and  the  second  in  D  major  were  the  only  ones  by  Beethoven 
that  were  heard  in  Fiance  for  twenty  yeaia."  The  First  Symphony 
was  not  played  at  a  concert  of  the  Sod^t^  des  Concerts  du  Conserva- 
toire until  VLbly  9,  1830.  L»  Counter  de  VEutrope  des  SpedacUt 
reviewed  a  peffonnance  of  this  symphony  at  Paris  in  tSio:  "The 
beautiful  trio  of  oboe,  clarinet,  and  bassoon  in  the  last  allegro  wiU 
always  be  applauded."  The  reference  was  probably  to  the  trio  of 
the  scherzo.  "This  symphony,  rich  in  harmony  and  full  of  delicious 
and  well-contrasted  motives,  which  are  varied  and  distributed  in 
the  happiest  manner,  awakened  hearty  applause.  This  work  of  a 
great  man  is  the  model  presented  to  the  pupils  of  a  great  school." 
The  performance  was  at  an  exhibition  of  Conservatory  pupils,  and 
some  of  the  hearers  who  had  heard  the  symphony  played  at  Vienna 
said  that  the  performance  by  the  Paris  Conservatory  pupils  was  far 
better.  On  the  other  hand,  Cambini  and  Garaud6  of  the  Tabldki 
de  Polymme  (March,  1810)  were  alarmed  by  the  "astonishing  success" 
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of  I  Beethoven's  works,  which  were  "a  danger  to  musical  art  ;  the 
contagion  of  Germanic  harmony  has  reached  the  present  school  of 
composition  formed  at  the  Conservatory.  It  is  believed  that  a  prodigal 
use  of  the  mortboibaifciHswoiiancesaiidaiioisy  tae  of  all  tkeoidieiteil 
instnimcnts  will  nuUce  an  effect.  Alas,  the  ear  is  only  stabbed;  theie 
18  no  appeal  to  the  heart." 

J.  G.  Prod'homme  gives  these  dates  of  first  performances  of  the 
Symphony  in  C  major:  Spain,  Madrid,  1864,  in  the  salon  of  the  Con- 
servatory, directed  by  Jesus  de  Monasterio;  Russia,  Moscow,  1863. 

The  symphony  was  played  in  Boston  in  the  season  of  1840-41. 
The  last  performance  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra  was  on  April  25,  1903. 


"The  Midnight  Review,"  Symphonic  Poem  for  FuUr  Orch^tra 

AFTBR  THE  POEM  OF  Ch,  VON  ZEDUTZ,  Op.  1 6. 

Jean  Paul  Ertel 

(Bom  at  Posen,  January  22,  1865;  now  li\ring  in  Berlin.) 

ErtePs  "Die  nachtliche  Heerschau"  is  in  illustratioa  of  a  poem  by 
Joseph  Christiaii,  Fieiherr  yon  ZedUtz. 

Zedlits  at  the  age  of  fifteen  (1805)  b^ui  to  write  venes  that  weie 
published  first  in  aknanacs.  They  were  included  later  in  the  fint 
collection  of  his  poems,  published  at  Stuttgart  in  183a. 


DiB  HiCHTUCHB  HSSRSCUAU. 

Nachts  um  die  zwOlfte  Stunde 
Verlasst  der  Tambour  sein  Grab, 
Macbt  mit  der  Trommel  die  Runde, 
Geht  enuig  auf  und  ab. 

Mit  seioen  entfleischien  Armen 
Riihrt  erdie  SclilAgel  zugleich, 

Schliipt  manchen  guten  Wirbd, 

RcNcill'  i:nd  Zapfcnstrcich. 


Tub  Midnight  Rbvibw. 

At  midnight  from  his  gra^ 
The  drummer  woke  and  rose. 
And,  beating  loud  the  drum. 
Forth  00  ' ' 


Stirred  by  his  fleshless  armst 
The  drumstida  rite  and  fall; 

He  beats  the  loud  retreat, 
RevcilI6  and  roll-call. 
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Der  Trommel  klingt  seltsam, 
Hat  gar  einen  starken  Ton: 
Die  dten,  tottn  Soldaten 
Erwachen  im  Grab  davon. 

Und  die  im  tiefen  Norden 
Erstarrt  in  Schnee  und  EiS* 
Und  die  in  Welschland  liegeBv 
Wo  ihnen  die  Erde  zu  heiss; 

Und  die  der  Nilschlamm  dtdut 
Und  der  arabische  Sand, 
Sie  steigen  aus  ihren  Grftbem, 
Sie  nduneii't  Gewehr  mr  Haiid. 


So  strangely  rolls  that  dnmi. 
So  deep  it  echoes  round. 
Old  toldiefi  ia  thdr  grant 
To  life  start  at  the  toimd: 

Both  thev  io  fvtbcst  North, 
Stiff  in  the  ice  that  lay. 
And  they  who  warm  repote 
Beneath  Italian  day; 

Below  the  mud  of  Nile 
And  'neath  Arabian  sand. 
Their  burial-place  they  quit. 
And  MOD  to  anas  they  ttaad. 


Und  um  die  zwOIfte  Stunde 
Veriasst  der  Trompeter  sdn  Grab, 
Und  schmettert  in  die  Tiompetfl^ 
Und  reilet  auf  und  ab. 

Da  kommcn  auf  lustigen  Pfcidia 
Die  toten  Reiter  herbei, 
Die  blutigen  alten  Schwadronen 
la  Waflln  mancheilri. 

£s  grinsen  die  weisaen  SchAdel 
Wool  uater  dem  Hcfan  hervor, 

Es  halten  die  Knochenh&nde 
Die  langen  Schwerter  empor. 


And  at  midnight  from  his  grave 
The  trumpeter  arose. 
And,  mounted  on  his  horse, 
A  loud,  shrill  blast  he  blows. 

On  airy  coursers  then 

The  cavalry  are  seen — 

Old  squadrons,  erst  renowned — 

Gory  and  gadwd,  I  areen. 

Beneath  the  casque  their  skuUs 
Smile  Krim;  maa  praud  their  air. 
As  in  tneir  bony  hands 
Their  long,  sharp  swords  they  bare. 


Usd  um  die  zwAlfte  Stunde 
Verl&sst  der  Feldherr  sein  Grab, 
Konunt  langsam  hergeritten, 
Umgeben  von  seiaem  Stab. 

£r  trflgt  ein  kkines  HQtchen, 
Er  trftgt  ein  cinfach  Klcid, 
Und  einen  kleinen  Degen 
Tfigt  er  an  seiner  Seif . 


At  midnight  from  his  tomb 
The  chief  awoke  and  rose, 
And,  followed  by  his  staff. 
With  slow  steps  on  ha  goes. 

A  little  hat  he  wears, 
A  coat  quite  plain  wears  he; 
A  little  sword,  for  arms, 
At  his  left  side  hangs  freS; 
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FOURTH  FLOOR 

PARIS  UNGERIE 

By  several  recent  steamers  we  have  been  receiving  late  Paris 
Models  of  LiDgerie.  The  designs  were  selected  by  our  buyers 
in  Paris  last  summer  and  the  goods  made  to  order  for  us.  We 
are  ready  to  show  quite  complete  collections  of  solid  hand  work 
and  of  embroidery  combined  with  Cluny  or  Valenciennes  Laoea. 

NEW  Chemises,  made  of  fine  Frencl^  nainsook,  dainty  hand 
work,  lace  and  ribbon.  Prices,  $2.2$t  $3«50t  $4*75»  and 
ujmarda. 

NEW  Nightdresses,  high,  semi-low,  and  low  nedn,  beautiful 
hand  embroideries,  hand-scalloped  ruffles,  laces,  and  ribbons. 
Prices,  $3.75,  $3.7S,  $4.7St  $6jOO,  and  upwards. 

NEW  Drawers,  made  of  French  cotton  and  nainsook,  hand- 
embroidered,  slashed  rufHes,  also  lace  trimmed.  Prices,  $2«009 
$2,759  $3,509  and  upwards. 

NEW  Walking  Skirts,  Firench  cotton  tops,  with  full  embroidered 
flounces,  also  skirt  elaborately  embroidered,  and  lace  and  ribbon 
trimtned.   Prices,  $3.50,  $5.50,  $7.50,  $104)0,  and  upwards. 

NEW  Corset  Covers,  full  and  fitted  shape,  hand  embroidery 
and  lace.   Prices,  $lMt  $2Mf  $3,759  %SMf  and  upwards. 


SPRING  MILLINERY. 


You  are  invited,  with  your  friends,  to  see  the  French  Models 
selected  in  Paris  a  few  weeks  ago  by  our  chief  milliner,  and 
also  to  see  the  late  products  of  our  own  workrooms. 


R.  H.  Stearns  &  Company 
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Der  Mond  mit  gelbem  Licbte 
Erhellt  den  wdten  Plan: 
.  Der  Ifaim  Im  Iddaen  Htttcfaen 
.  Stebt  ildi  die  Tcuppen  an. 
• 

Die  Reihen  prasentieren 
Und  sdiultern  das  Gewehr« 
Dann  ziebt  mit  klinirendeiii  Spiele 
Voraber  das  ganxe  Ueer. 

Die  Marsdi&ir  und  Generate 
Schliessen  um  ihn  einen  Kreis: 
Der  Feldheer  sagt  dem  N&cbsten 
.  IM  Ohr  ein  WdrtleiB  Ids. 

'  Das  Wort  nht  in  die  Runde, 
KHBgt  wteder  feni  und  nah: 

"Frankreich"  ist  die  Parole, 
i  Die  Loming:  ''Sonkt^Helena!'^ 

■  Dies  ist  die  grosse  Pande 
Im  elysiischen  Fcld, 
Die  um  die  zwOUte  Stunde 

;  Dtf  tote  cw  mt. 


O'er  the  vast  plain  the 
A  paly  lustre  thretr; 
The  man  with  the  little  hat 
The  troop  goes  to  review. 

The  ranks  present  their  arms — 
Deep  rolls  the  drum  the  wlule; 
Recovering  then,  the  trooflt 
Before  the  chief  defile. 

Captains  and  geneiab  round. 

In  circles  formed,  appear; 
The  chief  to  the  hrst  a  word 
Now  whitpen  in  his  ear. 

The  word  goes  round  the  ranks. 
Resounds  along  the  line; 
That  word  they  give  is  "FrmmeiT* 
The  answer:  **St.  HHkmtl" 

'Tis  there,  at  midnight  hour. 
The  grand  review,  they  ny» 
Is  bv  dead  Caesar  held 
In  the  Champs-slystol  * 


*** 


Zedlitz  was  t>om  of  an  aristocratic  family  at  Joliaiiiiesberg,  Austrian 
iilesia,  on  Pebruaiy  28,  1790.  He  studied  at  tbe  Bieslau  GynuiMiiim, 
ilnd  in  1806  joined  the  Archduke  Ferdinand's  regiment  of  huasais. 
As  Fiist  Ueutenant  and  oideily  ofiker  of  the  Prince  of  Hohen- 
folletn,  he  made  the  campaigns  of  the  following  years,  distinguished 
iimaelf  at  Regensburg,  Aspern,  Wagram,  but  left  the  anny  in^iSio, 
^t  the  wish  of  his  family,  to  look  after  his  father's  estates  in  Hungary, 
in  1837  he  entered  the  diplomatic  service.  At  first  he  held  a  position 
m^the  Foreign  Office  at  Vienna,  and  he  afterward  represented  grand- 
^ukes  as  resident  minister  or  chargi  d'affaires.    Deeply  interested  in 
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IC,  SOHIRMER, »  IWim  SQUME.  m  YOMC 
:        SIDNEY  HOMER 

I  Op.  19 

SEVENTEEN    LYRICS   FROM  SING-SONG'* 
I    '   •   .  Words  by  Christina  Rossetti 

Price,  $1.35  net 

'  Christiiia  RomMIitwm*  lUumiBe  the  little  dully  IncidM  in  e  dittdlilife 
with  en  artless  and  tender  poeey.  It  is  this  key  note  of  hoow  truth  that  Mr. 
Homer  has  so  successfully  caught  in  his  music  and  that  he  maintains  throughout 
the  seventeen  lyrics  he  has  elected  to  set.  The  cycle  shows  great  contrast  and 
variety  of  mooiL  One  amber  jptrticnlar  that  has  all  the  charm  of  «i  eld  fA» 
song  is  "Ivove  me— I  love  you  "  The  little  descripdve  touches, as  the** PostnnanS 
knock  "  in  the  first  number,  the  rooster's  crow  hi  "  Kookoorookoo,*  are IntiodKed 
with  natural  and  unobtrusive  effect. 


The  Grand  Prix,  Paris.  1900 
The  Grand  Prise.  St.  Lonla.  1004 
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The  World's  Greatest  Living 
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SEMBRICN  The  World's 

Famous  Prima  Donna,  calls  the 
Baldwin : 


•The  Baldwin  is  the  Stradlva- 
rius  of  the  best  Pianos  of  the 

world." 

"The  Baldwin  is  a  marvel  of 
marvels." 


"  To  an  artist  the  Baldwin  Is  a 
perfect  collabcrator.'* 

*'  The  Piano  with  a  human 
voice." 
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Austrian  politics,  he  wrote  frequently  for  the  newspapers,  especially 
the  Augshurger  AUgemeine  Zeiiung,  In  the  summer  he  lived  on  his 
Hungarian  estate  r  in  winter,  at  Vienna,  where  he  died  on  Maich  i6, 
1863.  His  admiration  of  Napoleon,  against  wliom  he  had  fonglil, 
was  a  passion. 

As  a  writer  for  the  stage,  Zedlitz  was  long  ranked  in  Austria  with 
Grillparser  and  Halm,  but  in  Germany  he  was  placed  much  lower. 
His  first  tragedy,  '*Turturell,"  was  produced  in  1819.  BQs  later  worics 
were  influenced  by  Calderon.    "K6nigin  Ehre,"  "Zwri  Nftchte  in 

Valladolid,"  **Uebe  findet  ihre  Wege/'  "Kabinettsintriguen,"  are 
among  them.  Dramas  of  a  different  character  are  "Herr  und  Sklave," 
**Kerker  und  Krone."  Zedhtz  adapted  a  comedy  by  Lope  de  Vega 
for  the  Vienna  stage,  and  it  was  produced  as  "Der  Stem  von  Sevilla." 
.Zedlitz's  dramas  were  published  at  Stuttgart  from  183P  to  1836  in 
four  volumes.   A  new  edition  was  published  in  i860. 

Zedlitz  ranks  much  higher  as  a  lyric,  contemplative,  and  narrative 
poet.  The  complete  edition  of  his  poems  published  in  1832  contained 
romanoes,  ballads,  songs,  occasional  veiaes,  sonnets,  epigrams,  etc, 
also  translations.  His  "Totenkrftnse,"  fint  publi^ied  in  1827  ^ 
Vienna,  attracted  mucb  attention,  both  by  the  nature  of  the  sttb> 
jects— lyrical-elegiac  tributes  to  famous  dead— and  by  the  fact  that  he 
here  first  introduced  into  German,  it  is  said,  the  Italian  canzona  of 
thirteen  iambic  rhymed  verses.  The  second  edition  was  dedicated 
to  Ludwig  I.  of  Bavaria,  whom  ZedUtz  admired  with  enthusiasm. 
In  the  dedication  he  said  that  his  purpose  was  to  erect  "a  mausoleum 
over  the  ashes  of  the  mighty  dead";  among  these  dead  were  Napoleon 
and  Wallenstein,  Shakespeare  and  Tasso,  Romeo  and  Juliet,  and, 
classed  as  benefactors  of  the  race.  Canning,  Joseph  II.,  and  Max  of 
Bavaria  1 
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The  Mercantile  Heart  of  New  England 


Remember 

of  the  enormous  volume  of  our  3f|fti^Muttel~L 
business — it  being  larger  than 
the  total  of  any  other  three  -l^^g^^plj^BB^fef 
"main  BUM  Dsr.        New  England  stores  —  our 
assortments  in  each  and  every  department  are  more  than  twice 
as  large  and  complete  as  those  shown  by  any  of  the  other  stoies. 


COur  great  House-furnishing 
Annex  is  in  complete  readiness  to 
supply  every  Spring  and  Summer 
Need  of  the  Home  or  G>ttage 


Our  Model  Suite  of  Rooms  is  now  refitted 

as  a  Summer  Cottage 

||  We  have  just  opened  on  the  Fifth  Floor  of  the  Annex  a  model 
suite  of  rooms  suggesting  a  snmmer  cottage.  These  have  been  mosi 
tastefully  and  effectively  furnished  from  our  own  stocks  of  high-grade 
house  furnishings,  that  may  be  purchased  here  at  moderate  prices, 
qnali^  considered.   We  invite  your  inspection  of  these  rooms. 


Interior  Decoration 

q  Our  Interior  Decorator's  ofl&ce  on  the  second  floor  of  the  Anne:* 
offers  many  advantages  to  the  prospective  purchaser  of  house  fur 
nishings.  Its  personnel  is  made  up  of  men  well  versed  in  the  art  ol 
harmomously  combining  rugs,  wall  paper,  draperies,  etc. 
^  They  will  gladly  furnish  estimates  on  any  or  all  your  requirement! 
upon  lequest. 
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The  HJAst  majority  of  so-called  Player-Pijinos  Are 
merely  COMBINATIONS  of  a  FUyer  jmd  a  PUno. 

The  Hjtyer,  originally  de^vised  as  a  SEPARATE 
instrument,  to  pUy  the  piano  from  the  keyboArd,  is 
in  these  instances  ADAPTED  to  the  INTERIOR  of 
theptAno. 

This  is  ob*viously  the  'wrong  principle,  since  the 
mechanism  originated  And  patented  for  one  purpose 
cannot  be  PERFECTLY  adapted  to  Another. 

The  AUTOTONE 

The  Piano  ALL  Can  Play 

{either  by  hAnd  or  by 
perforAted  music-rolls) 


Was  coDceived,  not  a»  fwo  $evaraU  inatrumenU,  but  M  a  oomplote 

whole,  the  entire  player  mecnaaism  being  newly  devised  91 

for  the  Autotone. 

This  resulta  in  the  greatest  possible  harmony  and  reip(Hiaii 

between  the  piano  and  the  included  ability  to  play  it.  Onlf  bj 

thtm  meana  can  euoh  perfect  effects  be  eeoured. 

Yon  aboukl  mXMy  youfMlf  cm  thtm  points  by  ssttiag 
at  our  warerooma  or  at  Um  warerooma 
of  our  rBpiMentaiiva. 


THE  ACCENTOR 


which  aoooiiiptiah«a  th«  "human  toaeh"— ' 
tiw  Inatant  ability  to  proparfaf 
ia  found  aniy  ia  th«  AUTOTONE 


whieh  si 
oeoaMl 


All  makes  of 
taken  in  exchange 


■  Dtanos 
:hange 

Corrvenient  terms  of  payment  for  the  balanct 
can  be  arranged 
ART  CATALOG  SENT  ON  REQUEST 

HARDMAN.  PECK  &  CO. 


ESTAB. 


138  Fifth  Avenne  (corner  19th  Street),  New  York 
524  Fulton  Street,  Brooklyn 

BEPRESENTED  IN  BOSTON  BY  THE 

COLONIAL  PIANO  CO..  104  Boylston  Street 


Zedfitz  also  wrote  the  poetic  nanative,  "Das  Waldfrftukiii"  (StuU- 

1^9);   "Sddatenbficbletn"  (Vienna,  i^);  "Altnordischen 

Bilder"  (1850).  Hetianslatedinto  Genuan  Byron's  "Childe  Harold" 

(1836).  He  also  wrote  in  tlie  forties  many  political  articles,  oonoendng 

the  Hungarian  ccmditicnis,  the  Htotem  problem,  the  situation  in  GaEcta, 

etc.  * 

♦  ♦ 

Ertel's  "Die  nftchtliche  Heerschau:    sinfonische   Dichtung  fflr 

grosses  Orchester  (nach  dem  Gedicht  des  Ch.  von  Zedlitz) "  was  per- 
formed at  a  concert  of  the  Philharmonic  Society  at  Warsaw,  Fcbruar>'' 
7,  1908.  The  programme  was  as  follows:  Cherubini,  Overture  to 
*'Lodoiska";  Beethoven's  Pianoforte  Concerto  in  C  minor,  No.  3 
(Pepito  Ariola,  "the  ten-year-old  pianist");  Hadley's  Symphonic 
Poem,  "Salome";  Ertel's  "Midnight  Review."  Hadley  conducted 
"his  "Salome."    Reznicek  conducted  the  other  pieces. 

"The  Midnight  Review"  is  scored  for  three  flutes  (one  interchange- 
able with  pioccdo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet, 
two  bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
Ixmes,  bass  tuba,  a  set  of  three  kettledrums,  snaie-drum,  bass  drum, 
cymbab,  triangle,  xylophone,  tam-tam,  harp,  strings. 

The  music  follows  continuously  and  in  detail  the  verses  of  Zedlitz, 
and  the  poem  is  the  best  programme  note.  It  may  be  said,  however, 
that  at  the  beginning  Tempo  di  marcia,  ma  lento,  in  the  musical  descrip- 
tion of  the  awakening,  there  is  a  hint  at  the  "Dies  Irae";  that  a  sec- 
tion, meno  mosso,  has  the  title  "Orient";  that  after  a  military  march 
the  "Marseillaise"  is  used  as  a  theme;  that  at  the  end  there  is  a  pause, 
followed  by  a  stroke  on  the  tam-tam  ('cellos  and  double-basses  pizzi- 
cati),  and  over  this  ending  is  the  line,  "Die  Uhr  scblagt  eins"  ("the 
dock  strikes  one").  ,ic 
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Baron  von  Schonstein  says  that  Schubert  carried  Zedlitz's  "Mid- 
night Review"  wnth  him  for  weeks,  for  ZedHtz  wished  him  to  put  music 
to  it;  but  Schubert  finally  returned  the  book,  with  the  remark  that  he 
was  afraid  he  could  not  write  good  music  for  it.  Mendelssohn,  asked 
by  Mis.  Pexciia,  of  Vienna,  alao  refused,  and  declared  tliat  narrative 
poetry  was  not  suitable  for  musk.  Neukomm,  however,  set  music 
to  tlie  poem,  and  Cad  Ldwe  in  1832  composed  his  ballad,  "Die  n&cht- 
liclie  HecTKhau/'  Op.  33,  published  in  Berlin  by  ChaUier  &  Co.  in 
1833.  Tbere  are  French  wofds  by  Mery  and  Barth^lemy  to  this  bal- 
lad. Lflwe's  *'Nftcht]iche  Heeischau"  is  in  thefirst  volumeof  Petcrs's 
edition  of  his  ballads.  Albert  B.  Bach,  who  gives  a  full  description 
of  this  ballad  in  his  "Art  BaUad:  Loewe  and  ^hubert  '  (third  edition, 
London,  1897,  pp.  135-139),  adds:  "I  believe  that  Schumann  in  writ- 
ing his  composition,  'Die  beiden  Grenadiere,'  to  words  by  Heine,  did 
so  under  the  influence  of  this  ballad." 

»** 

Jean  Paul  Ertel,  composer,  pianist,  organist,  editor,  was  bom  at 
Posen  on  January  22,  1865.  He  studied  at  the  Posen  Gymnasium' 
and  at  the  Berlin  University.  At  Berlin  he  studied  law;  he  was 
appcHnted  Doctor  of  Jurisprudence  in  1898,  and  has  had  for  several 
years  the  title  of  Lecturer  on  Roman  Law  in  Bavaria;  but  he  has 
devoted  himself  chiefly  to  music.  He  studied  the  pianoforte  with 
liOuis  Brassin  and  composition  with  Tauwitz.  He  is  the  chief  music 
critic  of  the  Lokalameigfr  (Berlin),  and  he  is  a  frequent  contributor  to 
music  journals. 

The  foflowing^  list  of  his  works  contains  only  the  more  important: 
symphony,  "Harald,"  Op.  2,  Symphonic  poems :  "Maria  Stuart*'  (Ber- 
lin, 1898);  "Der  Mensch,"  for  full  orchestra  and  organ  (after  the  like- 
named  triptych  by  Lesser  Ury)  in  the  form  of  a  Prelude  and  Triple 
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Pagiie,  Op.  '9  (composed  in  1903,  and  fust  performed  at  the  forty- 
SsBt  festival  of  the  AUgemdner  Dentacher  Musik-Vefein  at  Oraz,  June 
r/i9oiMlieortgittal  title  was  *'I>ieTfag<5diedesMenschen'');  "bd- 
saatr''  (1905):  "Pompeji"  (Beilin,  1907);  *'Die  nfichtlicbe  Heer- 
aduw"  (Wlarsaw,  Febroary  7,  1908);  Prelude  and  Double  Fugue  for 
ofcfiestra  and  organ,  Op.  2  (Berlin,  1902);  Prelude  and  Fugue  for 
orchestra;  String  Quartet  on  Hebrew  themes  (Berlin,  1905);  Concerto 
in  G  minor  for  violin  alone,  Op.  17  (Berlin,  1907);  Quartet  in  F  for 
harmonium,  violin,  viola,  and  'cello  (Berlin,  1904);  three  Technic  a'. 
Studies  for  harmonium  (19  )1);  "Die  Walliahrt  nach  Kevlaar,"  for 
baritone,  organ,  and  strings.  Op.  3  (Berlin.  1901)  :  "Dcs  Sangers 
Fluch,"  for  baritone,  organ,  violin,  pianoforte,  harp  (Berlin,  1901-1902); 
*'Ave  Maria/'  for  violin  and  harmonium  (Berlin.  T902).  Ertel  has  also 
composed  songs  with  harmonium,  ]rieces  for  pianoforte,  organ  pieces. 


Mr.  Harold  Bauer  was  bom  at  London,  April  28,  1.873.  (His 
father  was  German  by  birth,  his  mother  English.)  He  began  his  career 
as  a  \nolinist,  a  pupil  of  Polhtzer,  who  fonned  him  in  many  ways.  He 
played  in  public  when  he  was  nine  years  old,  and  for  several  years  he 
gave  concerts  with  his  sisters  Ethel,  a  pianist,  and  Winifred,  a  \'iolinist. 
The  Musical  Times  reviewed  a  concert  given  April  17,  1888,  and 
spoke  of  him  as  an  "efficient  pianist;  but  his  ability  chiefly  displays 
itself  on  the  violin."  In  1892  he  decided  to  be  a  pianist,  and  as  such 
he  is  almost  wholly  self-taught;  for  the  lessons  from  Paderewsld 
were  few,  and  Mr.  Bauer  does  not  call  himself  Paderewski's  pupil 
In  189^  Mr.  Bauer  made  his  d^but  as  a  pianist  in  Paris,  which  is  his 
home.  He  journeyed  through  Russia  with  the  singer  Nikita,  and  he 
has  given  concerts  in  C5ermany,  Spain,  the  Netherlands,  Austria,  Swe- 


We  intend  to  make  our  shop  a  Mecca  for 
women  who  take  pride  in  their  personal  ap* 
pearance,  acid  who  want  garments  that  are  neat, 

et€V€r,  snappy,  and  original.  In  order  to  do  this,  we 
are  obliged  constantly  to  change  our  styles,  so  with  us 
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ckn,,^.xazil,  aud  o^l^j:  ,cquiit«^4<pf,r^^^^  Of  Ja^te  years 

be  lias  given  many  concerts  in  Europe  with  Mr.  Pablo  Ca^a]^,  violon- 
cellist, and  played  with  many  orchestras. 

His  first  appearance  in  tbe  United  States  was  at  Boston,  December  i » 
1900,  when  be  played  at  a  Sympbony  Concert  Brabms's  Concerto  In 
D  minor.  He  played  in  Sympbony  Hall  witb  tbe  Sympbony  Oi^bestra 
Scbnmann's  Concert-piece,  Op.  92,  and  Liszt's  "Dance  of  Deatb," 
January  ir,  1902,  and  on  April  5  of  tbe  same  year  d'lnd/s  Symphony 
on  a  Mountain  Air,  for  orcbestra  and  pianoforte,  Op.  25;  on  October 
i7i  ^9^3,  he  played  Tschaikowsky's  Concerto  No.  i,  in  B-flat  minor; 
on  February  3,  1906,  he  played  Schumann  s  Concerto  in  A  minor. 

He  played  in  Boston  with  the  Kneisel  Quartet  Cesar  Franck's  Quin- 
tet, Op.  44,  February  11,  1901  ;  and  on  April  7,  1902,  Bach's  Suuata 
in  A  major,  No.  2,  for  violin  and  pianoforte,  and  C^sar  Franck's  Quintet 
in  F  minor;  Brahms  s  Piano  Quartet  in  C  minor,  November  17,  1903; 
Schubert's  Piano  Trio  in  B-flat  major,  December  $,  1905;  Beethoven's 
Trio  in  B-flat  major,  Op.  97,  January  14,  1908. 

He  played  in  Boston  with  the  Arbos  Quartet  Tschaikowsky's  Trio, 
November  23,  1903,  and  with  the  Hoffmann  Quartet  Brabms's  Piano 
Quintet  in  F  minor,  November  13, 1903. 
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A  POPULAR 

TOOTH  POWDER 

A   «    •  £ 


mailj  yean  approved  and 
rMaiiiBMBdtd  by  deotlstt 

Maintaint  tb«  Tc«lb  sad  Quiaa  in 
'  hMdtbyatate. 


-  He  fm  pianoforte  ledlab  ui  Barton.  Deoember  8,  Xf^  tfso;  Jaa- 
uary  i,  7>  i5»  Febniaiy  33,  1901;  Jtnttary  21,  Pebmary  4t  ii|  Heith 
19,  April  12,  1903;  November  4,  December  5,  1903;  January  2,  Fd>- 
niary  6,  1904;  November  27,  December  4,  11,  1905;  Pebraary  4, 
1906  (Sunday  diamber  concert  in  CfaJdoering  Hiill) ;  Maich  27,  1906; 
January  2,  16.  1908. 


PIANOFORT8  CONCBRTO  WITH  ORCHESTRAL  ACCOMPANIMENT,  Op.  57. 

Emanuel  Mo6r 

(Bora  in  Hungary  about  1862;  now  living  at  Lausanne.) 

This  concerto  was  played  by  Mme.  Marie  Panth^,*  to  whom  it  is 
dedicated,  at  a  Philhannonic  Concert  in  Leipsic,  February  4,  1907. 
She  baa.  also  played  it  at  Munich,  Brussels,  and  Amsterdam  (1908). 

Mme.  Fantbte  is  said  to  have  played  this  concerto  at  Mannheim  in 
tiie  summer  of  1906  with  the  Kaim  Orchestra  ol  Munich. 

The  concerto  is  scored  for  two  flutes,  two  oboes,  two  darinetn,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tnba, 
kettledrums,  stxings,  and  pianoforte. 

This  concerto  is  so  free  in  fonn  that  an  analysb  would  be  of  littk 
assistance  without  a  liberal  leproduction  of  themes  or  variants  of 
themes  in  musicat  notation*  It  is  enough  to  say  that  it  is  an  eminently 
modern  piece;  that  there  are  constant  changes  in  tempo;  that  tonal- 
ities are  constantly  shifting.  The  composer  has  named  rio  tonality  to 
identify  the  concerto,  but  in  Europe  it  is  referred  to  as  the  Concerto 
in  D-flat  major. 

*  Mftrie  Pantb^  (Mn.  Kutnrr)  wu  born  at  CM<-ua,  November  3,  1871.    She  studied  the  piano(orte  at 
under  Henry  Fiasat,  and  In  18S8  took  the  hnx  prize  for  pianoforte  piaying  at  tbe  Paris  Cooserraiocy  fli 


Mniic.  Foiir  other  fintpriaeawcfsaWBiidcd  that  year  to  womea.  She  save  concerts  at  Paris.  Berlin,  in  Ra 
nd  in  Switaeriaad.  vith  great  anocMii  tod  her  ooaont  lour  wtth  Mr.  Petachnikoff.  the  vloliniai.  im  il 

iMMlor  it  tte  Caavawiory  of  Made  la  Qenna. 
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The  most  recent  dictionaries  of  music  and  musicians  do  not  mention 
Mo6r*s  name,  yet  he  has  an  unusual  career,  and  some  of  his  composi- 
tions have  been  much  played  in  the  course  of  the  last  two  or  three 
seasons. 

Mo6r  was  bom  in  Hungary,  the  son  of  a  rabbi,  I  have  been  told, 
and  he  was  educated  at  Budapest  and  Vienna.  He  came  to  this  coun- 
try about  1885,  and  in  the  season  of  1885-86  he  acted  as  musical 
director  of  a  concert  company,  "Concerts  Artistiques."  This  com- 
pany was  made  up  of  Mme.  Lilli  Lehmann,  soprano,  Ovide  Musin, 
violinist,  and  Franz  Rummel,  pianist,  and  it  gave  three  concerts 
in  Music  Hall,  Boston,  March  10,  12,  13,  1886.  Mo6r  gave  a 
concert,  assisted  by  Sam  Franko,  violinist,  in  Chickering  Hall,  New 
York,  on  October  27,  1886.  He  gave  a  concert  in  the  same  hall, 
November  24,  1886,  and  then  played  a  Romance  and  Scherzoso  of  his 
own  composition.  Helen  Dudley  Campbell  sang  two  songs  by  him, 
— "An  den  Wind"  and  "An  Zuleikha."  (I  beheve  some  of  Mo6r's 
songs  were  sung  in  New  York  the  season  before,  and  were  praised.) 
His  third  concert  in  Chickering  Hall  was  on  February  24,  1887,  and 
the  programme  included  two  Hungarian  dances  by  him,  also  a  Valse 
de  Concert,  Humoresque,  and  Gavotte.  On  April  i,  1887,  he  played 
his  Pianoforte  Concerto  in  D  major  at  a  "symphonic  matinee,"  con- 
ducted by  Mr.  Frank  van  der  Stucken,  in  Chickering  Hall. 

Mr.  W.  H.  Sherwood  played  in  Boston  Mo6r's  Humoresque  in  D, 
November  15,  1887,  at  a  concert  with  "a  programme  of  American 
compositions." 

Mo6r,  living  in  New  York,  was  described  as  "poor  and  ambitious." 
He  married  a  rich  woman,  Miss  Burke,  and  went  to  live  in  the  coun- 
try in  England.    The  Musical  Times  (London)  of  January,  1895, 
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states  that  he  played  his  Pianoforte  Concerto  in  D  major  at  a  LoDdoo 
Symphony  Concert,  December  13,  1894.  This  concerto  had  betn 
played  previously  in  Scotland  by  Benno  Schonberger,  and  it  has 
Hungarian  character.  On  March  14,  1895,  Modr's  Symphony  in 
D  minor,  No.  3,  "In  Memory  of  Kossuth  Lajos,"  was  performed  at 
a  London  Symphony  Concert  led  by  Mr.  Henschel.  A  critic  wrote 
that  the  symphony  was  fairly  well  received^  "but,  curiously  enough, 
the  work,  although  written  in  honor  of  the  great  patriot,  was  chiefly 
remarkable  for  the  absence  of  the  Himgarian  etement — ^Hamkt  withoot 
Hamlet"  After  going  to  Bfei{^d»  Mr.  M66r  modified  the  second 
o  in  his  name.  A  music  journal  of  189s  stated  that  he  had  gone  to 
Budapest  to  be  piesent  at  a  performance  of  his  '*Kossuth"  Symphony 
in  that  city. 

Little  is  said  about  Mo6r  in  the  mnslc  journals  for  some  years  after 

1895,  but  on  November  6,  1899,  Rettich,  the  violinist,  who  was  then 
concert-master  of  the  Kaim  Orchestra  at  Munich,  gave  a  concert  at 
Berlin,  and  introduced  these  compositions  by  Mo6r:  Violin  Sonata 
in  C  major,  Violin  Sonata  in  G  major.  Adagio,  Csardas. 

Again  there  was  silence,  but  in  1902  two  operas  by  Mo6r  were  pro- 
duced at  Cologne  and  discussed  at  considerable  length  in  Germao 
music  weeklies. 

For  some  years  he  has  Uved  in  Switzerland.  He  had  written  a  vast 
quantity  of  music  of  all  kinds,  six  symphonies,  three  operas  at  least, 
many  songs,— Mr.  Bauer  gives  the  number  as  about  finre  hundred,— 
and  chamber  music,  but  little  of  it  was  known.  Mr.  Ysaye  happened 
to  meet  him  in  Switzerland,  and  became  interested  in  Urn  and  his 
works,  and  Messrs.  Ysaye,  TUbaud,  Marteau,  vidinists,  and  Casah, 
violoncellist,  and  his  wife,  who  is  also  a  vicdooeellist,  have  been  cUeiy 
instrumental  in  making  his  music  known. 
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PADEREWSKI'S  CHOICE 

Of  Pianos  is 

THE  WEBER 

Piano  history  is  being  made  rapidly  in  these  days. 

There  is  no  such  thing  as  standing  still  in  piano-manuftcturiiig. 
The  piano  that  fails  to  progress  is  in  reality  retrograding. 

No  piano  has  of  late  ooade  such  rapid  progress,  has  so  notably 
advanced  its  artistic  standards,  as  has  the  Weber.  The  musical 
world  has  been  quick  to  appreciate  this  fact»  and  one  great  artist  after  . 
another  has  added  the  weight  of  bis  penioiial  indorsraiciit  to  the 
Weber's  prestige. 

The  significance  of  Padmwiki's  eidusive  nee  of  the 
Weber  Piano  on  his  freeeot  concert  tour  is  a^arent  to 
every  niiisio*lover* 
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The  list  of  his  works  given  here  is  necessarily  incomplete.  It 
includes : — 

Operas:  "Andreas  Hofer,"  "Volksoper"  in  four  acts,  libretto  by 
L.  von  Ferro,  produced  at  Cologne,  November  9,  1902;  "La  Pompa- 
dour," opera  in  two  acts,  libretto  by  h.  von  Ferro  and  A.  L.  Mo6r 
after  Alfred  de  Musset,  produced  at  Cologne,  February  22,  1902  (the 
libretto  is  based  on  de  Musset's  "La  Mpuche");  "Der  Goldschmied 
von  Paris,"  in  three  acts,  libretto  by  Th.  Rehbaum. 

Orchestral,  etc.:  seven  symphonies.  The  Sixth,  in  E  minor  (Op. 
65),  has  been  performed  at  Cologne,  BerUn,  Leipsic,  and  other  cities; 
the  Seventh,  Op.  67,  has  been  performed  at  Brussels,  November  24, 
1907,  and  Amsterdam;  Impro\4sations  on  an  Original  Theme;  Bar- 
carolle for  strings  (published  in  1894). 

Concertos  and  chamber  music :  four  concertos  for  violin  and  orches- 
tra. The  Fourth,  dedicated  to  Mr.  Ysaye,  is  now  in  press.  The 
Concerto  in  G  major.  Op.  62,  is  played  by  Mr.  Thibaud  and  Mr.  Mar- 
teau;  another  one  has  been  played  several  times  by  Mr.  Marteau; 
and  one  has  been  played  by  Ysaye  in  London,  Brussels,  and  St.  Peters- 
burg; String  Quartet,  Op.  59;  two  concertos  for  \ioloncello  and  orches- 
tra, one  of  which,  Op.  61,  has  been  played  by  Mr.  Casals;  Triple  Con- 
certo for  pianoforte,  violin,  and  violoncello,  with  orchestral  accompani- 
ment (played  by  Messrs.  Cortot,  Thibaud,  and  Casals,  in  Paris  (in  press) ; 
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<joiicerto  for  two  violoncellos  and  orchestra,  Op.  69,  played  by  Mr.  Casals 
,and  his  wife  (who  was  bom  Guilhermina  Suggia)  at  Brussels,  January 

19,  1908,  Paris,  February,  1908;  sonatas  for  violin  and  pianoforte  (one, 
-dedicated  to  Messrs.  Ysaye  and  Pugno,  is  now  in  the  press) ;  Suite 

for  violin  and  pianoforte,  Op.  73;  sonatas  for  pianoforte  and  violon- 
cello (one  was  played  in  1907  by  Messrs.  Bauer  and  Casals) ;  pianoforte 
"Sonata. 

Mr.  B«aer  played  a  Prelude  in  D-flat,  Op.  71,  by  Mo6r,  at  his  recital 
In  Boston  on  January  3,  1908. 


ENTR'ACTE. 

BEETHOVEN'S  ORCHESTRA.* 

BY  W.  J.  HENDERSON. 

(Tht  Sun,  New  York,  March  8,  1908.) 

It  was  said  a  few  suns  ago  that  a  local  composer  was  very  eager  to 
spend  two  or  three  years  in  Burope  studying  instrumentation  with 
Richard  Strauss  and  then  to  reorchestrate  Beethoven.'s  Fifth  Symphony. 
It  would  be  extremely  interesting  to  see  this  experiment  tried,  for 
Inevitably  the  result  would  prove  condusively  that  Beethoven's  instru- 
mentaticm  was  precisely  the  rij|ht  thing  for  Beethoven's  melodic  and 
liannonic  idiom. 

There  is  not  a  little  misconception  in  regard  to  orchestration.  Those 

who  have  not  grasped  the  philosophy  of  orchestral  coloring  fancy  that 
the  richer  the  instrumental  scheme  the  better  the  result.  The  truth 
is  that  the  color  must  fit  tlie  drawing.    It  would  be  ruinous  to  apply 

•Thm  b  IB  dabarale  ■tody  o(  Beethovn't  occhntnilfan  in  chapter  vU.  (**La  Sminliania  m  Alto- 
■■p**)  «l  Ihi  **Htaloln  de  WHnrnwitillfln  *  bf  H.  Uvate,  tbe  jromifer,  Pariib  iStI-^.H. 
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a  Turner  color  scheme  to  a  Jules  Dupr^,  just  as  it  would  be  to  apply 
Pompeiian  tints  to  a  Louis  XIV.  decoration.  In  music,  form  and 
method  of  expression  were  for  so  many  years  the  outcome  of  a  normal  1 
progress  in  the  development  of  the  art  that  the  instrumental  language 
of  a  period  was  simply  a  ramification  of  the  general  growtli.  The 
search  after  color  specialty  in  instrumentation  did  not  enter  the  realm 
of  music  till  after  the  era  of  Beethoven.  It  never  occurred  to  that 
master  to  paint  for  paint's  sake.  He  was  altogether  absorbed  in 
the  expression  of  his  ideal. 

He  was  content  to  accept  the  orchestra  of  Haydn  as  he  found  it. 
He  began  by  using  it  as  Haydn  and  Mozart  had  used  it,  and  he  found 
his  point  of  departure  not  in  a  desire  for  variety  of  instrumental  effect 
but  in  the  pressing  need  of  a  larger  expressional  apparatus.  It  was, 
indeed,  something  of  this  sort  that  brought  the  first  order  out  of  the 
primeval  instrumental  chaos.  Viols,  bassoons,  schalmeis  (ancestors 
of  the  clarinet),  horns,  trumpets,  kettledrums,  and  other  instnmients 
afterward  used  in  the  orchestra,  were  known  in  the  thirteenth,  four- 
teenth, and  fifteenth  centuries,  but  there  were  no  organizations  of 
them.  The  first  performances  were  of  table  music ;  better,  let  us  hope, 
than  the  dire  afflictions  now  poured  out  upon  restaurant  diners. 

The  inchoate  condition  of  instrumental  music  is  easily  illustrated 
by  the  arrangement  of  the  best  orchestra  of  the  first  period  of  tlie  opera. 
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t'.iat  of  Claudio  Monteverde.    The  score  of  his  "Orfeo"  (1608)  called' 
for  two  harpsichords,  two  violins,  ten  \-iols,  two  bass  viols,  small  organs, 
two  viole  da  gamba,  harp,  guitar,  trombones,  comets,  trumpets,  and 
a  high  flute.   It  looks  to  us  like  a  dra^et  arrangement  made  by  a 
composer  drilling  to  take  anything  he  could  find  in  the  house. 

Xlie  sopraiio  of  the  stnnged  body,  the  violin,  appears  to  have  been 
used  hm  latlier  ezpeiimentaily.  Its  true  value  had  not  yet  been 
discovered.  Nor  does  this  oidieBtni  «iiow  any  coaception  of  the 
proper  dispositioa  of  a  harmony  so  as  to  attain  solidity  and  sonority 
nor  a  sound  support  for  voices.  But,  in  ^ite  of  all  this,  Monteverde 
hit  upon  the  use  of  special  instrumental  effects  in  dramatic  description, 
and  he  also  conceived  the  utility  of  a  harmony  of  three  viols  and  a 
bass  to  support  a  recitative. 

These  important  facts,  together  with  the  easy  perception  of  the 
value  of  the  military  characteristics  of  trumpets  and  drums,  ^rradually 
led  composers  toward  the  estabUshment  of  the  choirs  of  strings  and  , 
brass  and  the  understanding  of  their  particular  functions.  The  wood- 
bind came  into  general  use  more  slowly,  partly  because  of  the  awkward 
and  difficult  systems  of  fmgering  used  in  the  early  instruments. 

In  1649  Cavalli  in  his  "Giasone"  wrote  an  accompaniment  in  three - 
part  hatmony  for  two  violins  and  a  bass  in  a  style  iriuch  lasted  fifty 
years.  Alesamdro  Scariatti  (bom  1659)  hit  upon  the  importance  of 
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separating  the  viola  from  the  violin.  He  composed  many  accompa- 
niments for  two  violins,  viola,  and  bass,  and  thus  set  the  fashion  for 
the  modem  string  quartet,  the  foundation  of  the  entire  orchestim. 
His  principal  wind  jnstrument  was  the  oboe,  while  he  employed  hmwoons 
chiefly  to  strengfheii  the  basses. 

These  eariy  masters  showed  Uttle  appiedatkni  d  fhe  significance 
of  chancter  in  histrumeiital  color.  Their  contiasts  ware  of  the  most 
obvious  kind,  such  as  in  the  employment  of  oboes  for  pastors!  thou^ta 
and  trumpets  in  military  ideas;  but  for  the  most  part  they  used  mass 
for  volume  and  not  for  depth  ci  tone  or  richness  of  tint. 

It  is  owing  chiefly  to  the  studies  of  Stammitz  in  Mannheim  and  the 
Belgian  Gossec  in  Paris  that  orchestral  color  and  nuance  first  attracted 
general  attention.  Mozart  was  especially  impressed  by  the  perform- 
ances of  the  Mannheim  orchestra,  and  doubtless  much  of  the  technical 
methods  which  he  so  speedily  and  so  brilliantly  brought  to  the  expression 
of  his  singularly  sensitive  feeUng  for  color  in  music  was  due  to  his 
study  of  the  playing  of  Stammitz's  men. 

With  Haydn  and  Mozart  we  find  ourselves  in  the  presence  of  the 
modem  orchestra  in  its  elementary  state.  In  his  eariy  worin  Haydn 
occasionally  used  darinets,  but  apparently  without  any  methodic 
intent.  His  orchestra  usually  consisted  of  flutes,  oboes,  honis,  and 
strings.  His  first  symphony  has  not  even  the  flutes.  But  in  later 
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lie  wrote  lor  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  a 
oontra-bassooa,  two  horns,  trtmipets,  three  trombones,  tympani,  and 
strings.  This  was  in  '*The  Creatkm."  Trombones  sdU  remained  is 
the  operatic  or  oratorio  fidd,  for  even  Mosart  in  his  last  three  S3mi- 
phonies  did  not  employ  them,  and  so  we  find  Beethoven  beginning 
^ere  Mozart  and  Haychi  left  off.  Here  are  Beethoven's  requirements : 

First  and  Second  Symphonies  (i8o9  and  1803),  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  tympani, 
first  and  second  violins,  violas,  basses.    Note  that  'celli  are  not  specified. 

Third  Symphony  ("Eroica,"  1805),  the  same  orchestra,  except  for 
the  addition  of  a  third  horn  (and  what  an  addition!)  and  the  specifica- 
tion "violoncello  e  basso."  Mozart  used  four  horns  in  "Idomeneo" 
(1781),  but  this  seems  to  have  been  the  first  advance  beyond  two  in 
symphonic  music. 

Fourth  Symphony  (1807),  same  orchestra  as  the  First  and  Second, 
except  that  only  one  flute  is  required  and  the  'cello  is  named. 

Fifth  Symphony  (1808),  one  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  contm-bassoon,  two  horns,  two  trumpets, 
diree  trombones,  tympani,  first  and  second  violins,  violas,  'cello,  and 
bassi.  The  'cello  here  rises  to  sudden  and  striking  importance.  The 
piccolo,  trombones,  and  contm-bassoon  appear  in  the  finale  only, 
and  are  used  here  for  the  first  time  in  the  symphonies. 


Mr.  Elmendorf  is  now  delivering  his  annual  courae  of  lectares 
in  New  YorK*  Boston*  and  BrooKlxn. 

Early  in  January  he  will  begin  a  series  of  ten  weeks  at  the 
TKomas  OrcKestra  Hall*  Chicago. 

During  this  course  he  will  also  lecture  in  St.  Louis,  Mil- 
waukee, Indianapolis,  Evanston,  and  Oak  Park. 

Immediately  at  the  dose  of  these  engagements  he  will  leave 
Ibr  an  extended  foreign  tonr»  in  order  to  secure  material  for  an 
entirelsr  new  series  of   Trstvel  Lectures,"  to  be  delivered  at  the 
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Sixth  Symphony  (**  Pastoral/'  1808),  one  piccdo,  two  flutes,  two 
oboes,  two  darinets,  two  bassoons,  two  horns,  two  tniinpets,  two 
tfomboneSt  tympaai,  and  strings.  Piccolo  and  trombones  used  for 
i^>ectal  descriptive  effects. 

Sevenfh  Symj^ony  (1813),  same  oichestm  as  the  First  and  Second. 
The  same  instrumental  force  sufficed  for  the  Bighth  Symphony  (1814). 

Ninth  Symphony  (1824),  one  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  contra-bassoon,  four  horns,  two  trumpets, 
three  trombones,  tympani,  triangle,  cymbals,  bass  drum,  and  the  usual 
body  of  strings.  Four  horns  are  here  used  for  the  first  time  in  the 
symphonic  orchestra,  and  their  addition  completed  the  equipment 
of  the  composers  of  tlic  classic  era.  .  The  bass  drum,  cymbals,  and 
triangle  are  used  in  one  passage  only. 

Beethoven's  treatment  of  the  orchestra  showed  a  real  and  important 
advance,  though  in  his  earlier  works  he  followed  the  methods  of  his 
predecessors.  In  one  particular,  however,  he  moved  forward  even 
in  the  first  three  symphonies.  He  composed  in  more  real  parts.  It 
is  not  at  all  uncommon  to  find  in  the  scoring  for  the  wind  in  the  sym- 
phonies  of  Haydn  only  three  ceal  parts.  The  dread  of  making  widced 
octaves  in  the  extreme  parts  seems  to  have  haunted  some  of  the  old 
masters.  The  modems  are  prone  to  proceed  on  the  theory  that  in 
the  harmonic  system  as  opposed  to  the  contrapuntal  either  the  exterior 
or  the  hidden  octave  in  an  orchestral  mass  is  less  offensive  to  the  sensi- 
ti^'c  taste  than  it  would  be  in  the  treatment  of  chorus  parts  or  in  the 
development  of  an  organ  fugue. 

When  a  musician  writes  a  four-part  chord,  he  usually  has  to  repeat 
one  of  the  notes,  and  thus  he  introduces  an  octave.  If  he  makes  a 
succession  of  such  chords,  he  is  likely  to  find  himself  writing  octave 
progressions.   But  Beethoven  from  the  early  period  enriched  his 
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wind  by  writing  often  in  four  real  parts.  And  he  showed  such  skill 
and  scholarship  in  doing  it  that  he  kept  the  commandments  of  the 
old  theorists.  Yet  he  makes  wonderful  and  characteristic  effects 
in  three-part  hannoiiy,  simply  by  the  distinction  of  instnimental 
tone  colors. 

The  first  wind  passage  in  the  "Eroka"  shows  us  Beethoven's  method 
ci  wind  writing.  We  find,  for  instaaoe,  a  chord  in  £-flat  written  thus: 
flutes,  G  and  E-flat  above  the  staff;  oboes,  B-flat  in  the  fourth  i^Mce 
and  G  above  the  staff;  clarinets,  doubling  the  flutes  an  octave  lower; 
bassoons,  doubling  the  clarinets  an  octaye  lower;  first  and  second 
horns,  middle  and  low  £-flat  in  octave,  providing  the  baas  support 
for  the  chofd,*  while  the  third  horn  suppUes  the  G  above  the  upper 
of  these  E-flats. 

We  thus  have  the  flutes,  clarinets,  and  bassoons  playing  in  sixths 
at  distances  of  an  octave  apart,  while  the  oboe  and  one  horn  alone 
complete  a  major  third.  This  method  of  doubling  the  combinations 
in  octaves  all  the  way  down  into  the  bassoons  is  one  of  the  character- 
istics of  Beethoven's  scoring,  and  it  imparts  to  his  music  its  grave 
color,  its  austere  solidity,  its  vast  and  weighty  repose.  The  use  of 
the  horns  in  octave  as  the  bass  is  one  of  his  most  familiar  idioms. 

Solidity  is  one  of  the  most  vital  elements  of  Beethoven's  treatment 
of  the  orchestra,^  and  no  student  of  score  can  afford  to  neglect  carefol 
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examination  of  his  methods  ol  writing  lor  both  wind  and  strings.  His 
reticeiiice  in  the  use  of  brass  ought  to  afford  many  suggestions  to  the 
young  composer  of  to>day,  incited  as  he  is  by  the  methods  of  some  ol 
his  contemporaries  to  all  sgrts  of  extfavafaace  for  the  sake  of  glaring' 
color.  It  will  be  noted  that  Beethoven's  writisig  is  rarely  muddy. 
It  is  almost  always  beautifully  transparent.  The  solidity  of  it  is 
like  that  of  heavy  plate-glass. 

In  studying  Beethoven  scores,  too»  one  finds  that  he  understood 
the  hidividtiaUty  of  the  instruments.  His  examination  of  the  wories 
of  his  predecessors  had  not  been  in  vain.  Only  the  voice  of  the  flute 
could  have  sung  the  gay  and  innocent  rejoicing  of  the  famous  solo  in 
the  "Leonore."  No.  3,  CK-erture.  Only  the  oboe  could  have  intoned 
appropriately  the  wonderful  fermata  in  the  Fifth  S>  inphony. 

His  cm])loyment  of  the  violas  and  'cellos  in  unison  to  introduce  the 
theme  of  the  slow  movement  of  the  Fifth  was  new  and  striking.  On 
the  other  hand,  he  found  entirely  new  uses  for  the  double-basses,  and 
he  demanded  of  the  players  of  these  instruments  technical  skill  far 
beyond  anything  required  in  the  music  of  Haydn  and  Mozart. 

In  his  treatment  of  the  string  choir  as  a  whole  he  aimed  at  the  same 
solidity  and  nobility  of  tone  that  we  find  in  his  writing  for  the  wind. 
Of  the  airy  lightness,  the  gossamer  shimmering,  that  glitters  throng 
the  compositions  of  later  masters,  such  as  that  found  in  Mendelssohn's 
"Midsummer  Night's  Dream,"  one  finds  little  trace  in  the  oichestnl 
music  of  Beethoven.  That  style  of  scoring  would  not  have  been 
consistent  with  the  character  of  his  thoughts.  ' 

We  seldom  find  Beethoven  writing  for  divided  strings.    He  is  able  | 
to  say  all  he  has  to  say  with  all  the  first  violins  ])laying  in  unison  an  i 
the  seconds  doing  the  same.    Divided  violas  occur,  but  not  often. 
The  'cellos  acquire  independence.   They  are  no  longer  mere  doubleis  | 
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•of  the  basses.  The  string  quartet  had  shown  £eetho\  en  what  he 
night  do  wiUi  this  instrument.  In  the  same  way  the  viola  parts 
liave  become  more  interesting. 

How  often,  when  the  older  masters  did  not  know  what  to  do  with 
the  vidas,  they  wrote  the  fatal  "col  basso"!  Something  of  this,  too, 
was  oaused  by  the  incompetency  of  the  performers.  As  tedmical 
«kill  increased,  composers  could  get  more  variety  of  effect.  As  com- 
posers called  for  more,  so  the  players  strove  to  give  more.  Thus 
the  two  things  influenced  one  another,  to  the  glory  of  Wagner  and 
Berlioz  and  Liszt. 

Think,  too,  how  Beethoven  re^  calcd  the  individuality  of  the  tympani. 
The  old  composers  used  them  almost  invariably  in  company  with 
trumpets  and  tuned  them  to  the  tonic  and  dominant.  But  Beethoven 
found  in  the  mysterious  whisper  of  a  pianissimo  in  the  drums  or  in 
the  accentuation  'of  a  rhythm  by  them  one  of  his  most  potent  methods 
•of  expression. 

Before  Beethoven  the  drums  were  tuned  in  fourths,  with  the  tonic 
:for  the  upper  dnun  and  the  dominant  for  the  lower.  Beethoven 
reversed  this  process,  giving  the  lower  drum  the  tonic  and  the  upper 
the  dominant  and  thus  setting  tbie  instruments  in  fifths.  In  the  finale 

-of  the  Eighth  Symphony  and  the  sdieno  of  the  Ninth  he  tuned  his 
•drams  in  octaves  and  produced  remarkable  efifects.  In  the  beginning 
of  the  last  act  of  "Pidelio"  he  ttmed  them  in  A-natural  and  E-flat 
in  a  dissonant  passage  of  great  power.  His  solo  effects  with  the  drums 
are  so  familiar  that  they  need  not  be  mentioned. 

The  orchestra  as  Beethoven  left  it  is  the  foundation  of  every  assem- 
blage required  by  the  contemporaneous  composers.  The  extension 
of  the  limits  has  been  along  the  lines  laid  down  by  him,  except  in 
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certain  reqiiifemeiits  of  Wagner,  and  fhese  may  be  aet  aside  as  hdog 
of  a  i^olly  special  nature.  When  Wagner  asked  for  tenor  tubas 
In  his  "Ring"  dramas,  he  did  so  for  a  purpose  purely  theatrical. 

His  employment  of  the  instruments  has  not  in  any  way  altered  the 
general  trend  of  orchestral  expansion.  Other  composers  have  experi- 
mented with  the  saxophone  family,  but  the  results  have  not  led  to 
habitual  use  of  these  instruments.  On  the  other  hand,  the  extension 
of  the  clarinet  force  by  the  introduction  of  the  bass  clarinet,  which  was 
first  used  in  operatic  scores,  has  been  along  the  lines  laid  dowm  by 
Beethoven  and  somewhat  more  definitely  indicated  by  Weber's  new 
and  eloquent  uses  of  the  low  tones  of  the  soprano  clarinet.  The  contra- 
bassoon  Beethoven  employed,  and  the  English  horn  was  known  in  its 
older  forms  to  Bach.  Its  introduction  into  the  otchestm  was  the 
inevitable  amseqnence  of  the  wish  of  composere  to  carry  the  dianictcr- 
istic  accents  of  the  oboe  into  registers  lower  than  tbat  of  the  soprano 
instrument. 

The  first  experiments  In  this  direction  disdosed^the  predoos  fsct 
that  the  English  horn  had  a  special  tone  character  of  its  own,  aiid  the 

orchestra  gained  a  new  and  beautiful  tint.  So,  too,  with  the  tuba. 
When  Spontini  was  searching  for  a  deeper  tone  in  the  bass  of  his  brass 
choir  in  "La  Vestale,"  he  employed  the  ophicleidc,  but  later  writers 
found  in  the  invention  of  M.  Sax  an  instrument  of  richer  and  smoother 
quality,  better  suited  to  combination  with  horns  and  trombones. 
Beethoven  did  not  feel  the  want  of  a  tuba  in  his  works.  With  a  bass 
trombone,  the  low  horn  tones,  and  the  contra-bassoon,  he  got  what 
he  wished. 


Mademoiselle  Alary 

Bsffcd^  Buidlng 
4JiltogriMSlnet    TtL.  Itadi  Biy  SIM 


Manicure  Shampooor 

hair  Woric  a  specialty 
Facial,  Scalp,  and  Meek  Massage 


Oodulation  Msicd 


Perfumery  Shell  Ornaments 

Pediciiring  and  Chiropo4y 


C  L.  KLAY,  D.I. 

Bapert  DsriaatslsilH 

and 

Electric  Needle  Specialist 

25  Winter  Street 

Supcrfluoua  Hair,  Warta* 
Bol«a.  and  Fadal  Blemiahas 
fUfMiiBf  dy  RaoMvad 

Fadal  and  Scalp  TraatMat 

PBKSONAL  ATTENTION  TO  BVEKT 
PATRON 

JOHN  H.  WOODBURV 

CMMtlviteii  ins  sad  €MMiadiL 


BEETHOVEN'S  ORCHESTRA. 
(Pkom  Wmiam  Wallaa't  "Thmhcdd  of  Muic"*) 

The  Haydn  and  Mozart  orchestra  consisted  of  about  thirty-five 
musicians,  the  wind  and  percussion  accounting  for  from  eleven  to 
thirteen  instruments — that  is  to  say,  the  orchestra  comprised  flutes, 
hautboys,  clarinets  (occasionally),  bassoons,  horns,  trumpets,  trom- 
bones (occasionally),  drums,  and  strings.  It  became  practically  a 
convention,  stereotyped  like  so  much  else  in  music,  from  which  it 
was  heretical  to  depart.  The  same  force  of  instruments  (the  clarinets 
being  now  invariably  used)  was  employed  by  Beethoven. 

But  except  on  paper 'this  orchestra  was  not  precisely  similar  in 
effect  to  a  modem  one  consisting  of  the  same  instruments.  For  it 
was  only  after  Beethoven's  death  that  mechanical  improvements 
in  the  instruments  themselves  were  introduced  so  as  to  enlarge  their 
scope,  to  amplify  their  technique,  and  to  open  up  an  entirely  new 
region  to  the  composer.  The  alteration  in  pitch . . .  affected  all 
the  Instruments  of  the  wood-wind  group,  but  In  addition,  the  mode  d 
producing  their  notes  was  almost  completely  changed.  .  .  . 

Important  as  were  these  mechanical  improvements,  reforms  of  still 
greater  moment  were  at  hand.  The  scope  of  the  horns  and  trumpets 
up  to  the  time  of  Beethoven  and  for  some  little  space  after  was 
restricted.  They  could  not  play  a  complete  scale,  but  only  some  notes 
in  it  here  and  there,  with,  however,  the  utmost  perfection  of  tone. 
The  notes  that  Beethoven  wrote  for  his  horns  and  trumpets  amounted 
in  all  to  barely  a  dozen,  spaced  at  definite  places  up  the  scale,  and 
they  were  used  only  in  a  restricted  number  of  keys.  To-day  we  can 
use  four  times  that  number  of  notes  at  every  point  of  the  scale,  irre- 
spective of  key. ... 

•  "TheThrrshoidof  Music:  An  InqpliyintoteDtvdapnattaf  AeMfriedScnK^bylHUamWal^ 
(MmoUIm  U  Ok,  LoBdoo,  190S). 
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At  this  period  we  have  many  signs  that  composers  recognized  these 
limitations,  and  therefore  it  is  difficult  to  understand  why  they  used 
horns  and  trumpets  at  all,  unless  their  timbre  was  masked  by  the 
overpowering  and  harsh  quality  of  the  reeds.  In  the  first  move- 
ment of  the  "Eroica"  Symphony  Beethoven  chose  a  theme  which  could 
be  perfonned  on  the  horn,  defective  as  it  was.  But  in  his  Ninth  Sym- 
phony there  occurs  a  famous  pasage,  which,  despite  all  manner  of 
elaborate  excuses,  can  only  be  regarded  «s  a  lapsus  calami.  Here  the 
fourth  horn*  has  some  eight  bars  to  play  which  are  utterly  unlike  the 
thousands  of  bars  that  he  wrote  for  this  instrument.  These  notes  were 
sot  written  with  any  prescience.  Nowhere  else  in  this  or  in  any  other 
symphony  is  there  a  sign  to  suggest  that  the  passage  was  actually 
intended  to  be  played  on  the  horn.  It  must  have  been  beyond  the 
reach  of  any  contemporary  performer,  and  it  is  reasonable  to  suppose 
that  Beethoven  mistook  the  line  of  the  score  on  which  he  wrote  the 
notes.  It  is  most  unlikely  that  he  would  have  departed  from  his  usual 
practice  in  order  to  disconcert  a  musician. 

It  is  expedient  to  dwell  upon  thi^  aspect  of  the  orchestra,  because 
we  are  able,  as  it  were,  to  reconstruct  the  sounds  which  would  appear 
to  have  been  acceptable  to  Beethoven's  contemporaries,  and  the 
result  seems  scarcely  tolerable,  in  spite  of  our  having  become  case- 
hardened  by  the  strong  blare  of  the  modem  orchestra.  -BeethoveB 
And  tl|e  composers  immediately  preceding  him  owe  not  a  little  of  their 
reputation  to  a  refinement  of  technique  and  a  study  of  mrrhanirsi 
devices  which  came  into  use  after  they  were  in  their  graves.  The 
notes  that  they  wrote  had  the  same  theoreticid  relation  then  as  now, 
but  the  actual  sounds  which  they  conveyed  to  the  ear  of  the  mind 
are  not  the  same.    It  is  the  custom  to  refer  the  student  to  Beethoven's 
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orchestration,  but  it  is  altogether  forgotten  that  any  combination 
in  which  the  wood-wind,  or  horns,  or  trumpets  are  present  has  now 
a  totally  different  character,  and  that,  while  we  go  back  repeatedly 
to  BeeUioven's  orchestration  for  advice  and  help,  we  do  so  with  the 
recolkction  of  passages  whkh  have  been  impressed  ttpon  us  by  a 
modem  oichestxa  composed  of  modem  instruments-^vpe  do  ao  not 
because  we  lely  upon  Beetboven's  judgment 

Overture  to  the  Opera,  "The  Improvisatore." 

Eugene  Francis  Charles  d'Axasbt 

(Born  at  Glasgow,  April  lo,  1864;  now  living.*) 

"Der  Improvisator,"  opem  in  tbiee  acts,  libretto  by  Gustav  Kast- 
ropp,t  music  by  d' Albert,  was  produced  at  the  Royal  Opera  House, 
Berlin,  February  26,  1902.  It  is  tbe  sucthof  d'Albert's  works  for  the 
stage:  (i)  '*Der  Rubin"  (Carlsnthe,  October  12,  1893);  (2)  "Ghia- 
monda"  (Dresden,  November  28,  1895);  (3)  "Gemot"  (Mannheim, 
April  II,  1897);  (4)  "Die  Abreise"  (Frankfort,  October  20,  1898); 
(5)"Kain"  (February  17,  1900);  (6)  "Der Improvisator";  (7)  "Tief- 

•D' Albert  lias  recently  made  Berlin  his  dwelling-place,  but  his  address  is  not  riven  in  Hesse's  Deut&cher 
Maiiker-Kalenficr  for  ic/:S.    It  is  stated  that  he  has  oecn  appointed  successor  to  Joachim  as  the  Director 
th«  Royal  Academic  High  School  of  Music,  and  is  now  at  work  on  a  romantic  opera,  "  Isetl,"  with  a  libncto 
humd  «m  m  Hiada  Itpad. 

t  Gurtav  KMttOBft  bom  in  at  Sdmflmirr  in  Hcaae.  U  a  muiicun.  Indwaevealkaht  taMtaat  tki 
Oithcttral  School  fai^WelnMr,  iBa  ne  was  known  by  hli  aongB,  "Kteig  EITi  Ueder,**  laa  a  drunne  poea, 

"Sulcik.-.  "    M  -     -  '■■  I  .:!  nf  lafi-  vr:irs  n  n-tin  J  lift-. 
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latid"  (JPxague,  November  15,  1903);  (8)  Flauto  Solo  (Ptagne, 
November  12,  1905);  (9)  "Ttagaldabas"  (Hambuxg,  December  3, 
1907). 

The  soiuces  ci  Kastropp's  libretto  aie  mid  to  be  oa  foUoivs:  Aiider- 
aen's  romasice, '  'The  Improviaatore,"  for  apiiit  and  color ;  VictocHugo'a 
drama,  "AngelOi  Tyiaa  de  Fadoue";  *  and  oertain  panagca  in  Btuck* 
hardt's  *'Ktdtiiigetdiidite  der  Renainaiice." 

Kastropp  borrowed  from  Hugo  the  figure  of  the  Venetiaii  Angelo 
Malipieri,  podestk  of  Padua,  the  presence  in  Padua  of  spies  of  the 
Venetian  Council  of  Ten,  and  certain  details,  such  as  the  crucifix  given 
in  Hugo's  play  as  a  talisman  to  Catarina  by  the  dying  mother  of  Tisbe. 
The  librettist's  story  is  involved  and  romantically  operatic  rather  than 
direct  and  probable.  The  year  of  Hugo's  Padua  is  1549;  that  of  Kast- 
ropp's,  1540.  Padua  is  ruled  by  Venice.  Angelo  serves  his  state 
faithfully,  yet  his  steward  accuses  him  of  treachery  and  the  Council 
plan  the  death  of  their  repftsentative.  The  Count  Arco,  K^iHffhfd  in 
hia  youth  from  Padua,  ia  now  in  the  aehdce  of  Genoa,  and  with  an 
army  is  near  hia  fairthplaGe,  ready  for  aasault;  but  it  ia  Carnival  time, 
and  he  will  not  disturb  the  pleaaure  of  ^e  inhaUtanta.  He  himself 
enters  the  city»  disguised  as  an  improvisatore,  Cassb  Belloni,  a  com- 
potmd  of  Hunold  Singuf,  the  Ratcatcher  of  Hamelin,  who  drew  all 

•  Hugo's  drama  of  m>'Sterious  doors,  roisons,  daggers,  and  coffins  w:is  i^rriduccd  at  the  Th^itrc-Francai*, 
April  aS,  1835,  with  Mars  as  Tislx-,  I)<  nal  as  Catarina.  BcauvaJk  t  .is  .Vngcio  Malipieri.  GclTn-y  .;s  J^if  Jolfo, 
and  Pnivwt  u  Homodcj.  'i  h«-  play  was  revived  at  the  same  theatrr,  May  18,  1850,  when  Rachel  itiija  rson- 
»tcd  Tistie.  There  was  a  rt\ival  Ix'fore  this  in  1837.  and  JiUts  Janin  then  wrote  a  mcjst  brilliant  critical 
review,  in  which  he  made  merry  with  dramatist  and  drama.  "Fie  on  a  senoua  art  which  thus  depends  on  a 
kejr,  a  flask,  a  piece  of  t»ainted  wocxl  or  jaslfUjard  !  To-d«y,  to  be  a  dramatic  poet,  it  i*  necessary  to  bc  BOl 
only  a  poet,  but,  as  M.  Victor  Hugo  is  to  all  intents  aad  purposes,  an  architect,  a  landscajnst.  a  cc«tunrier, 
an  armover;  it  is  necet^ry  to  know  heraldrv,  chemistry,  pharmacologv.  and  the  art  of  raising  a  siege.*' 
Tbeae  operas  have  been  founded  on  "Angelo "U  Giuramento,"  music  by  Mcrcadante  (Milan,  December  adb 
ift37):  '^AnielOk"aaricbTC^Cui(St.IVienburg,FebruarA  It.  1876):  and Boito't UbictlD/*La Gioconda,** 
founded  im  bne  net  on  Hugo^a  drama,  nniak:  by  FQocbiclU  (Milaa.  April  8,  1876).  **La  Gioconda"  waa 
produced  In  <M  united  Statca  at  the  Mctropolttaii  Opera  Hmne,  New  York,  December  ao,  1883  (Mmes. 
NUMon.  Fursch-Madi,  Scakfei^and  Bifctin.  Stagno.  Del  Puente,  and  Novara).  The  first  performance  in  Hoston 
was  in  January-,  1884,  at  the  Boston  Theatre.  The  cast  was  the  same  as  in  New  York.  Rachel  produced 
"Angelo"  at  I'.c  ]'■•■'{.'.■  in  Tiienfrr.  «        .-r  ;  <.,  r.«^^ 
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women  after  him,  and  of  Tyrtaeus,  for  he  sings  songs  of  patriotism  and 
liberty  as  well  as  love.  He  woos  Silvia,  the  daughter  of  Angelo,  but 
is  so  reckless  as  to  sing  Padua's  freedom  and  other  forbidden  things 
in  Ite  very  piesence  the  podesti.  The  imprcmsa|ore  is  speedily 
imprisoDfid  with  two  beggais^  wlio  tuin  oat  to  be  Venetian  sfatiii,  widi 
instmctiaiis  to  kiU  Angela  SUvia  goes  to  die  prison,  and  brings  about 
the  release  of  Axco,  who  at  a  feast  where  he  is  crowned  as  poet  tella 
Angelo  of  the  plot  against  him.  Aico  leaves  the  city,  returns  with  his 
army,  saves  Angelo,  and  weds  SUvia. 

Sommer  created  the  part  of  the  Improvisatore,  Miss  Destinn  that 
of  Silvia,  and  the  other  parts  were  impersonated  by  Mrs.  Herzog,  Miss 
Dietrich,  and  Messrs.  Hoffmann,  Berger,  Philipp,  Nebe,  and  Lieban. 
Dr.  Muck  conducted.  The  orchestration  and  the  ballet  scenes  of  the 
opera  were  highly  praised,  but  the  real  musical  contents  were  con- 
demned. "Soulless  music";  "such  old-fashioned  operatic  forms 
demand  a  composer  who  is  a  melodist  de  puir  sang,  and  d'Albert  is  not 
such  a  man";  "the  opera  impresses  us  as  a  slander  against  the  dead 
'grand  historical  opera'  of  Spontini,  Meyerbeer,  Hakvy;  and  we  had 
a  rif^t  to  expect  something  else  from  tiie  composar  oS,  *Die  Abrdse' 
and  'Kain."*  Sudi  were  the  opimons  of  even  friendly  critics. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  darinets. 
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two  bassoons,  four  boms,  three  trumpets,  three  trombones,  bass  tublt, 
a  set  of  three  kettledrums,  snarenlrum,  cymbals,  triangle,  tambouxine, 
harp,  strings. 

The  musk  of  this  overture  is  camivalesque, — ^Mr.  Arthur  SmoUan 
says  the  overture  might  be  entitled,  "The  Carnival  at  Padua," — and  it 
needs  no  elaborate  explanation.  Sehr  lebhaft  (very  lively),  D  major, 
6-8.  The  first  gay  theme,  violas,  'cellos,  bassoons,  might  be  called  a  tar- 
antella motive.  Developments  lead  to  a  tumultuous  climax.  The  second 
theme,  G  major,  violins  in  octaves,  enters  after  references  to  the  intro- 
duction, and  a  motive  from  this  theme  is  worked  up  by  wood-wind  in- 
struments and  then  by  the  whole  orchestra.  After  expressive  harmonies 
a  lively  transitional  passage  leads  to  the  recapitulation,  which  is  fal- 
lowed by  an  orthodox  coda. 

This  overture  was  played  by  the  Chicago  Orchestm  at  Chicago, 

October  25,  1902.  The  first  performance  in  Boston  was  at  a  concert 
of  the  Boston  S>Tnphony  Orchestra,  Januar>^  2,  1904.  The  Cincinnati 
Orchestca  pejiocmed  the  overture  at  Cincinnati,  December  13,  1902. 

♦  ♦ 

For  recent  studies  of  d'Albert's  work  see  the  essay  by  Arthur  Smolian 
reprinted  in  "Monographien  Modemer  Musiker,"  pp.  16-39  (Leipsic, 
1907) ;  and  P'crdinand  Pfohl's  article  published  ia  Vte  Musik  (Berlin), 
first  number  for  March,  1908. 

♦  ♦ 
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These  compositions  by  d'Albert  have  been  performed  in  Boston  at 
concerts  of  the  Boston  Symphony  QicfaestXB:  Symphony  in  P  major 
(first  time  in  America),  December  3,  1892;  overture  to  "Esther," 
February  2,  1894;  prelude  to  "The  Ruby,"  November  30,  1895, 
November  29,  1902;  Concerto  for  violoncello  (Mr.  Schroeder),  March 
9,  190 1 ;  overture  to  "The  Improvisatore,"  February  27,  1904;  Piano- 
forte Concerto  in  E  major.  No.  2,  Op.  12,  February  4,  1905  (the  com- 
poser was  the  pianist). 

His  String  Quartet  in  E-flat  major,  No.  2,  Op.  11,  was  played  here 
by  the  Kneisel  Quartet,  for  the  first  time  in  America,  December  4,  1893. 

Mr.  d'Albert  first  visited  America  with  Pablo  de  Sarasate,  the  dis- 
tinguished violinist,  who  then  came  here  for  the  second  time.  Mr. 
d' Albert's  first  appearance  in  Boston  was  in  Music  Hall,  November  27, 
1889,  when  he  played  with  orchestra  Chopin's  Concerto  in  E  minor  and 
solo  pieces  by  Grieg,  Rubinstein,  and  Strauss-Tausig.  On  November 
2p  he  played  Liszt's  Concerto  in  E-fiat  major  and  solo  pieces  by 
Grieg  and  Liszt,— tbe  latter^  "Don  Juan"  fantasia.  On  December 
xo  be  played  Beethoven's  Concerto  in  O  major  and  pieces  by  Chopin, 
Qneg,  Liszt.  He  gave  recitals  in  Music  Hall  on  December  16,  16,  21,  in 
tbe  oourse  of  which  he  played  his  transcription  of  Bach's  Passacaglia 
•for  organ.  He  returned  to  Boston  in  May,  1890,  with  Sarasate.  On 
May  I  he  played  pieces  by  Beethoven,  Schumann,  Grieg,  Liszt,  Rubin- 
stein, and  on  May  3  the  programme  included  several  pieces  by  Chopin. 

His  second  visit  was  in  1892.  He  played  Beethoven's  Concerto  in 
E-flat  major  at  a  Symphony  Concert  on  March  12  of  that  year.  On 
April  18  he  gave  a  "Beetbcnren  programme"  in  Music  Hall;  on  April 
20  be  played  his  transcription  of  Bacb's  Prdnde  and  Fugue  in  D  major 
for  organ ;  his  last  recital  was  on  April  33.  On  April  19  be  played  at 
a  Kneisel  Quartet  concert  in  Cambridge. 

His  third  visit  was  in  the  season  of  1904-1905.  He  played  his 
Second  Concerto,  Op.  12,  at  a  concert  of  the  Boston  Symphony  Orches- 
tra in  Boston,  February  4, 1905,  and  he  gave  a  recital  in  Boston,  March 

i»  1905. 


•  Liberty  Gowns 

NEW  AMD  MOST 
ATTRACnYE  MODELS  FROM 

LIBERTY  &  COMPANY 

LONDON 

MADE  DP  IN  OUR  OWN  WORKROOMS 
IN  A  VARIETY  OF  BEAUTIFUL 
FABRICS  FOR  DAY  AND 
EVENING  WEAK 


cwaT  mm.  Hoog© 


Rena  M.  Blood 

DennatolfHiy 

The  ftmoval  of  Wrinkles.  Lines,  Frowns, 
vSapsrfiaoiui  Hair,  Warts.  Moles,  and  all 
Facial  Defects  and  Discolorations  can  be 
permanently  aooompliahed  by  my  latest 
aotontiflotNfttiMBt.  iUbtolufie  tiiooeai  guar- 
anteed. 

VIBRATING  FACIALS 

The  vibratory  system  as  pfaetised  at  my 

establishment  is  positively  a  Inxxury,  de- 
lightfnl  to  the  senses  and  soothinff  to  the 
feelinfiTB.  aside  from  the  beneficial  results 
obtained.  Shampooing.  Dandruff  and  fall- 
Int  hair  Stopped. 

BiAflK  BAT.IHM 

420  Boiittn  SU  B«kili|  BriUac 
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The  name  <H)e  hears  everywhere 

Lewandos 

Americas  Greatest 
deanserB  and  Dyers 

Boston  Shops  17  Temple  Place  and 
284  Boylston  Street 


All  materials  Cleansed  or  Dyed  and 

properly  refinished  including 

Clothing  of  aO  Kinds   Gloves  Portieres  Draperies 

Ostrich  Feathers  Real  Laces  Lace  Curtains  Rugs 
Blankets   Silks   Satins    Woollens   Cottons  etc 


Lewandos 

17  Temple  Place  and  284  Boylston  Street 

1274  Massachusetts  Avenue  Cambridge 

22o6  Washington  Street  Rozbury 

z  Galen  Street  Waterto  wn  (with  deliveiy  in  the  Hwrtons) 

Also  New  York  PhOsdelphia  WasMngtcm  BiMiium 
Providence  Newport  Worcester  Ijylin  Haftfecd  Mewl 
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Twenty-third  Rehearsal  and  G>ncert 

m 

f 

HUDAY  AFTBRNOCm,  APRIL  %  «t  UO  o^doek. 

SATURDAY  EVENING^  APRIL  25^  at  ft  o^loife* 


PROGRAMME. 

Schubert   Symitony  in  B  minor,  No.  5 


irindy    '  **  Jour  d'£t^  k  la  Montague" 

(Fint  llm«.) 


3  g?  SI  I  3^  B  JEg/  T?    S  ^  Xj  Xi 

RECITAL  BY 

Mile.  CHRISTINE  LA  BARRAQUE 

SOPRANO 

Mr.  FRANK  O^BRIEN 

PIANIST 

WEDNESDAY,  APiOL  22,  AT  MS  FM. 


|f.00  and  $1.50.  Now  on  tale  at  the  luJl  and  at  tike  Wtthm  L. 
lateraalioaal  School  oi  MMte»  24B  Hiialli^taB 


PIANOLA 
RECITAL 

STBDIERT  HAIX 

Tueaday  Evening, 

April  21,  1908 

Soloist 

Mr.  LEO  SCHULZ 

'Cellist 

Complimentary  tickets  may  be  ob- 
tained by  addressing  the  Pianola 
Department,  M.  Stbikbrt  &  Sons 
Qp.,  Steinert  Hall,  Boston. 


PROGRAM 

Mooxownu  .  •  Paln—iw^  Op.  tft  Vm^  « 

Rachmaninopv  .   Pralode,  Op.  I,  Ne^  a 

Chamimadb    .  .  U«vatien 

ItaSoiuicn  .  .  BnidtdaOiMM^  Na^  I 

PlAMOtA 

LonNisn  .  .  Ooaocrt;  Opk  S4 

Mr.  ScMuu 
(with  Pbmola  accompftnfancBO 

GooAKo   .  .  Valse  Chromartqat 

WAOikaa-SaniBTT  .  WalAcc'a  FrtM  Stag 
Pianola 

GoLTSKMAM    .      .  CantilcM 

PorrsB    r.  .  Spla0erlia4Op.s&  Nai 

Mr.  ScNVLz 
(frttfi  Hinnli  ■ifmipMtowt) 

Chaminaiw  .  Serenade 

Nbwlamd  Valie  Caprice 

SchubbrT'-Tausic  .   Marcbe  Militairc 

Pkocr  .  Koimdnl 

Mr.  Son  I.Z  ' 
(with  PiaooU  accompaaiincat) 


8TBINWAY  PIANO  USBD 


The  Fifst  Concert  of  Mr.  Felix  Fox's  THIRD 

SEASON  of  CHAMBER  RECITALS  wiU  be 
gtven  on  Monday  afternoon,  November  9. 


SYMPHONY  HALL,  BOSTON 

HUNTINGTON  6- MASSACHUSETTS  AVENUES 

^       (  Ticket  Office,  1492  I  ^  , 

Telephone.  |  Administration  Offices.  3200  }  ^"3^ 

TWENTY-SEVENTH  SEASON,  1907-1908 


DR.  KARL  MUCK.  Conductor 

Pro^ntmm^  of  tt|i> 

Twenty-third 
Rehearsal  and  Concert 


WITH  HISTORICAL  AND  DE8CRIP- 
TIVB  NOTES  BY  PHILIP  HALB 


FRIDAY  AFTERNOON,  APRIL  24 
AT  a.30  O'CLOCK 

SATURDAY  EVENING,  APRIL  25 
AT  8.00  O'CLOCK 


PUBLISHED     BY     C.    A.    ELLIS.  MANAGER 
Iff  '  ■  |i 
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Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeistcr, 
Gabrilowitsch,  NoVdica,  Campanari,  Bisphaxn,  and 
many  other  noted  artists,  will  be  used  hj 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  Everett  piano  has  been  played  recently  under  the  baton 

of  the  following  famous  conauctors: 


Theodore  Thomas 
Dr.  Karl  Muck 
Walter  Damrosch 
Frederick  Stock 
Wassily  Safonoff 
Wilhelm  Gericke 
Felix  Weingartner 


Franz  Kneisel 
Fritz  Scheel 
Prank  Damrosch 
F.  Van  Der  Stucken 
Emil  Oberhoffer 
£mil  Paur 


REPRESENTED  BY 


8.  L  SCHIRMER  &  COMPANY,  38  Huntingtn  Athw,  Btttn,  im. 


1706 


Boston  Symphony  Orchestra 


PERSONNEL 


* 


Dr.  KARL  MUCK,  Conductor 


FuiT  Violins. 


Midui,  F. 
SmbttG. 


RoUi,0. 

Eichhein,  H. 


Hoffmann,  J. 
Vtodlir,E. 

Bak.  A. 
RilwnGh,A. 


Knfft.  W. 


ZtiU,  H. 


Akerojrd,  J. 
Guitor,  F. 

Kunti,  A. 


SnOMD  VlOUMS. 

Ffadkr,B. 
R«MMrt,BL 


MulUlj,  J. 


Bergcr,  H. 


FMr.  E. 


Heindl,  H. 


Zdui,F. 
KI«ti,M. 


Swomsbourae,  W. 
Goldst«iB,H. 


Koltter,  A. 
S*iiMr,G. 


H. 


WMNb  H.        Kagel,  R.  Barth,  C.  Loefllar,  E.         Heberlain.  H. 

r,J.  KA«tMBbMh,A.  Na»t»L.  Hadlij,  A.  SauU«y,iL 


Agnasy,  X. 
If. 


OMii. 


Brook*.  A. 
Fox.  P. 


Rouft. 

Haaa.  M. 
Lorbaar,  K. 

Hain,  F. 
PlMir,  J. 

flihiiilrii.  II 


Lenom,  C. 
Sftutot,  A. 

BMOUUi  Houi. 
r,F. 


Horns. 

Schmid,  K. 
Gabhardt.  W. 
Hackebarth,  A. 
SdnuBAnn.  C. 

TniPAifi. 

I^A. 
r,F. 


Sejrdel,  T. 
Hvbei^B. 

CLAUNSn. 

Gibtt,G. 
IQautft*  F. 
Vanidoi,  A. 

Bam  Clakinkt. 
StaapCK. 

TmvMntt. 

Kloepfal,  L. 
Mann,  J. 
Heinii  G. 
Morrill,  C. 


8. 


Sadony,  P. 

IJtke,  H.^  B 

01ITtA*BAM0« 


Hampa,  C. 
Miiasebadi,  A« 


TiriA. 
LoroM^  O. 


C. 


T. 


JUiixmiAN. 
fiMarqaail,  j. 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  artistic  value 
possible. 

CHICKERING  &  SONS 

PIANOFORTE  MAKERS 

EctmbUshed  zSss 

791  TREMONT  STREET 

Cor.  NORTHAMPTON  ST, 
Near  Mass.  Ave. 

BOSTON 


TWBIfrY-aMNTH  SBASONb  NBWTBBN  HUNIX^ 


Twenty-third  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  APRIL  24,  at  2^ 

SATURDAY  EVENING,  APRIL  25^  at  ft  o'clock. 


PROGRAMME. 


Mendelssohn      .      .      Overture,  "  Sea-calm  and  Prosperous  Voyagei" 

Op.  27 


Schubert  Symphony  in  B-flat  major,  No.  5 

I.  Allegro. 

II.  Andante  con  moto. 

III.  Menuetto:  Allegro  nioUo;  Trio. 

IV.  Allegro  vivace. 


D'Indy       ....      "Summer  Day  on  the  Mountain,"  Op.  61 

I.  Daybreak.  I*irst  time  in  Boston 

II.    Day  (Afternoon  and«r  the  Pines). 
III.  Evwing. 


The  Biana  &  Ksmlin  Ptaaobrte. 


There  will  be  an  intermission  of  ten  minutes  after  tiie  symphony* 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
eiMch  number  on  the  programme.  Those  who  wish  to  le€ive  before 
the  end  of  t\e  concert  are  requested  to  do  so  in  an  interval  d«- 
tween  the  numbers.   

CSMy  •!  BoetOT.  ■•vised  Kcilnlation  of  Audost  0.  1898.— Chapter  3.  nSmOmd  !•  Hkm 

covering  of  the  head  in  places  of  public  amusement. 

Every  lic«Diee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
vWch  obatrocts  the  view  of  the  exhibition  or  perfonnaiicc  in  .tuch  place  of  any  perton  seated  in  any  seat  therein 
■■eitilwl  for  gpactatwi.  to  btkng  understood  tb»t  a  low  bead  ceTtriag  witboat  proiectioB,  which  doce  bM 
!K»eil  lerti  III  II  rni J  Ttt  iranT  Amsli  J.  M.  OALVlIf,  Ct»f  CM. 
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L.  P.  Hollander  &  Co. 


FUR  STORAGE 


We  offer  a  Perfect  System  of 

Dry  Cold  Storage  for  Furs  and  Cloth  Gaiments  of 
all  kinds. 

Dry  cold  air  preserves  the  softness  and  lintie  of  the  fms 
and  destroys  all  moths. 

The  Insurance  guarantees  against  lots  by  fire*  moths,  or 
theft;   


202  to  216  Boylston  Street  and  Park  Square»  BoalM 


OVBRTURB,  "SBA-CALM  AND  PROSPEROUS  VOYAOK,"  Op.  27. 

Feux  Mendelssohn-Bakthoi.dy 
(Boni  at  Hamtntig  00  ^ebfuaiy  3»  1809;  died  at  Lcipsic  on  November  4,  1847.) 

Two  little  poems  by  Goetfae,  "Meeres  StiUe"  and  "Glilckfidie  Pahrt," 
first  published  in  Schiller's  MusetuUmanach  for  1796,  suggested  music 
to  Beethoven,  Mendelssohn,  and  Schubert.  The  poems  are  as  follows : — 

MEERKS  STILLE. 

Tiefe  Stille  herrscht  ini  Wasser, 

Ohne  Regung  ruht  das  Meer, 
Und  bekilnimert  sieht  der  Schiffer 

Glatte  Flache  rings  urn  her. 

Keine  Luft  von  keiner  Seitel 

Todesstille  f  ttrchterlich  I 
In  dcr  imgBhwitfin  Wdte 

Reget  ketne  Wdle  aidi. 

A  profound  stillneas  rules  in  the  water;  the  ocean  rests  motionleaB;  and  the  anxious 

mariner  looks  on  a  smooth  sea  round  about  him.  No  breeze  in  any  quarter  1  Pear* 
fill  quiet  of  death  I   Over  the  monstrous  waste  no  billow  stirs. 

GLi^CKLICHB  PAHRT. 
Die  Nebel  zerreissen, 
Der  Himmel  ist  belle, 
Und  iBohis  USset 
Das  &ngstliche  Band. 
Es  s&useln  die  Winde, 
Es  rtlhrt  sich  der  SchiflFer. 
Geschwinde!  GeschwindiCl 
Es  theilt  sich  die  Welle, 
Es  naht  sich  die  Feme; 
Schon  seh'  ich  das  I<andl 

The  fog  has  lifted,  the  sky  is  dear,  and  the  Wind-god  looses  the  hesitant  band. 
The  winds  sough,  the  mariner  looks  alive.  Haatet  Hastel  The  biUows  diiride,  the 
far-off  giDWB  near;  akeady  I  see  the  landl 

Beethoven's  "Meetesstille  und  glCtokUche  Fahrt,"  for  four-part 
chorus  ^and  orchestra,  Op.  112,  was  composed  in  1815,  peiformed  at 
Vienna  on  December  25,  1815,  and  published  in  1822.  Schubert's 
scmg,  "Meeresstille,"  was  composed  on  June  21,  1815. 


NE.W    SONG  CYCLES 


GBORGB  H.  CLUTSAM.  Lore  Lettets.  Five  Songs,  a  keys  .  Prica,  |i.oo  net 
AMY  WOODFORDE-FINDBN.  Phre  Japanese  Songs,  a  keys.     Frioe,  |i.oo  net 

LIZA  LEHMAN  N.    Golden  Threshold.    Quartette  Cycle  Pricey  ft  .50  net 

HERBERT  G.  LOVEDAY.   Mmttrsl  Songs  fiom  Scott's  Rolceby.   2  keys 

Price,  $1.00  net 

LANDON  RONALD.  Love  Token*.  Six  Songs.  2  keys  .  .  Price,  $1.00  net 
HUBERT  S.  RYAN.  She  Etixabethan  Aires.  2  keys  .  .  .  Price,  $100  net 
GBRRIT  SMITH.  Thistledown  Price,  I1.50  net 

RBGINALD  SOMBRyiLLB.  Lova  Themes.  Cycle  ol  Three  Songi.  Price,  #1^00  net 
ARTHUR  SOMERVELL.  Janus  Lae's  Wife.  Song  Cyde  for  Contraho 

  Price,  1 1.50  net 

BOOSEY  &  COMPANY,  9  East  Seventeenth  St,  New  YorK  City 

1711  ■  'J  ---- 


SPECIAL  NOTICE 

We  shall  accept  orders  during  a  limited  period  for 

STREET  CLOTH  GOWNS  at  $75.00 

(Regular  prices,  $85.00  and  up) 

AFTERNOON  SILK  GOWNS     .      .  $75.00 
EMBROIDERED  LINGERIE  WAISTS  12.00 
EMBROIDERED  LiNQERlE  DRESSES 
LINEN  AND  PIQUE  COATS  AND  SKIRTS^  40M 

SHIRT  WAISTS  5.00 

WASH  FROCKS .      •      •      •      .  TOM 

IMPORTED  MODELS  may  be  purchased  at  prices  well  under  cost  to  impoit 


2S6  BOYLSTON  STREET,  BOSTON 


Shrevet  Gtsmp  &  Low  G>mpany« 


Diamonds.  Gems. 


Offeiteg  the  lorgtst  aad  ftecst  ilmwriag  of  jMoe  jiiiiii 

Artistic  Jewelry*  Very  Old  English  Sterling  Silver* 
Chiming  Hall  Clock8»  Watches*  Pine  Leather  GoodSp 
Brica-bracy  Pine  Statiofiery* 


Art  Rooms.   Pilled  with  choice  antkiaes. 
Tiffany  Room>   Rare  showing  of  their  beautiful  qoods^ 

Electric  Department* 


H7  Tremcmt  Street^  BostiM^ 


Tbe  translatioii,  "Calm  Sea  and  Happy  Voyage/'  does  not  convey 
exactly  the  meaning  of  the  original  German.  As  Mr.  Louis  C.  Bison 
'says  in  his  "History  of  German  Song":  "One  of  the  strangest  mis- 
nomers in  all  music  has  occurred  with  Mendelssohn's  overture  on  the 

above  subject.  The  English  have  transhitcd  it,  'A  Calm  Sea  and  Pros- 
perous Voyage,'  which  leaves  each  audilor  under  the  impression  that 
a  thoroughly  joyous  picture  is  being  presented,  while  the  words, 
'  Becalmed  at  vSea  and  Prosperous  Voyage,'  would  present  the  tremen- 
dous contrast  as  the  poet  intended  it.'* 

Mendelssohn  wrote  the  overture  in  1838.  Uis  sister  Fanny,  in  a 
letter  to  Klingcmann  dated  June  28  of  that  year,  gave  an  account  of 
the  origin:  "Felix  is  writing  a  great  instrumental  piece,  after  Goethe. 
He  is  going  to  bring  together  in  it  two  pictures  standing  in  contrast  with 
each  other."  Mendelssohn  first  saw  the  ocean  in  1824  at  Doberan 
on  the  Baltic.  He  wrote  to  his  sister:  "Sometimes  it  lies  as  smooth  as 
a  mirror,  without  waves,  breakers,  or  noise;  sometimes  it  is  so  wild  and 
furious  that  I  dare  not  go  in."  When  he  went  to  London  the  next 
year,  the  voyage  was  long  and  stormy.  He  wrote  home:  "I  passed 
from  one  swoon  to  anotlier,  merely  out  of  vexation  at  myself  and  every- 
thing on  board  the  steamer,  bitterly  hating  England  and  especially  my 
'Calm  Sea'  overture."* 

*  Thackenjr  dctcribed  ia  "A  Nl^iils  FkMUie"  a  aimDer  whom  be  beard  at  tlw  Cave  of  Hanaony:  **Mr. 
Hoff.  m  geBdeman  vbem  I  lenenber  to  bave  aeen  exceedmgly  vnndl  en  boaid  a  OiaMand  ataamer,  began 
tbe  (olknrinf  tenlfic  ballad:— 

"THE  RED  FLAG. 

"Where  the  quivering  UgbtDing  flinga 
Hia  anom  bom  out  the  clouds. 
And  die  bowling  tempest  singi. 

And  whistles  among  the  shroudai 
Tis  pleasant,  'tis  pleasant  to  ride}  J 

Along  the  foaminR  brine — 
Wnt  be  the  Rovtr's  bride? 

WUt  follow  him.  lady  toiae? 
Uunahl 

Fef  Aa  bomj*  bonny^biliia  I  *  etc 

successruL  songs  BYjpy^  q  j  j>c 


JOHN  W.  METCALF 

(COMPOSBR  OP  "ABSENT**) 


WHITE  NIGHTS 

IN  THE  LAND  WHEKE  DREAMb 

COMB  TRUE 
AT  NIGHTFALL 
UNTIL  YOU  CAME  ✓ 
WITHOUT  YOU 
RECOMPENSE 

Two  keys,  each  SO  oenU 


Arthur  P.  Schmidt 

130  B0YL8T0N  STREET 
(W«tar  BOdtas)  BOSTON 


OPERAS 

PIANO  SCORES 

Madame  Butterfly 

La  Boheme 

Bfanon  Lcscaist 

Price,  each,  $3.00 

All  the  rnvric  performed  at  these  concerts 
constantly  on  hand 


CHARLES  W.  HOMEYER  &  CO. 

332  BOYLSTON  STREET 
(Opposite  Arlington  St.) 
BOSTON 

Digitized  by  Goo^t 


Lampadius  thoaght  the  overture  was  probably  filayed  for  the  fint 
time  in  1850  at  one  of  the  winter  concerts  of  the  FfailhatBionic  Society 
in  London;  but  according  to  George  Hogarth's  '-Philhamumk  Society" 

the  overture  was  not  played  at  one  of  these  concerts  before  1836. 
Grove's  Dictionary  gives  the  date  of  the  first  performance  as  December 
I,  1832,  and  the  place  as  Berlin.  The  accuracy  of  many  dates  given  in 
this  Dictionary  is  questionable.  We  know  that  Mendelssohn  rewrote 
the  overture  at  Diisseldorf  in  the  winter  of  1833-34,  and  said:  "I 
believe  it  is  about  thirty  times  better  than  it  was  before."  The  score 
was  published  in  1835. 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  one  double-bassoon,  two  horns,  two  trumpets, 
one  serpent  (replaced  as  a  rule  by  a  bass  tuba),  kettledrums,  and  strings. 

The  introduction,  Adagio,  D  major,  4-4,  based  mainly  on  a  theme 
which  appears  later  in  the  main  body  of  Che  work,  is  a  tone  painHwg 
of  a  dead  calm  at  sea.  It  ends  with  flute-calls,  which  have  been  vari- 
ously interpreted  by  painstaking  commentators.  Reissmann  calls  the 
passage  "the  boatswain's  whistle  metamorphosed."  **Are  these  calb 
'whistling  for  the  wind,'  the  cry  of  some  solitary  sea-bird,  or  merely 
an  eloquent  expression  of  dead  silence  and  solitude?" 

The  other  tone  picture  is  the  voyage  in  a  fair  breeze,  Molto  allegro 
vivace,  D  major,  2-2,  with  a  short  coda,  Allegro  maestoso,  D  major. 
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4-4,  lepresenting  the  coming  into  port,  dxoppiiig  anchor,  and  the 
salutes  from  ship  and  shore.  A  breeze  springs  up.  Lively  passage- 
work  leads  up  to  a  dimax,  after  which  the  first  theme  is  given  piano 
to  wind  instruments  accompanied  by  strings,  piz.  The  opening  figure  of 
the  introduction  is  recognizable  in  the  second  portion  of  this  theme. 
More  passage-work  leads  to  a  repetition  of  the  theme  by  the  full  orches- 
tra fortissimo.  A  subsidiary  theme,  A  major,  is  treated  in  imitatiori 
by  the  first  violins  and  the  basses.  A  series  of  trills  leads  to  the  entrance 
of  the  second  theme,  A  major,  in  the  violoncellos,  later  in  the  wood- 
wind, and  this  theme  is  a  modification  of  the  initial  figure  of  the  intro- 
duction. There  are  loud  calls  of  horns  and  trumpets  with  drum  beats. 
The  subsidiary  and  the  second  theme  are  much  used  in  the  free  fantasia. 
The  third  section  is  abbreviated,  and  the  second  theme  is  dropped 
overboard.  The  coda  is  given  over  to  the  salutes,  and  the  last  three 
measures  are  supposed  to  depict  the  vessel  coming  up  to  the  wharf. 


Symphony  in  B-flat  major  (B.  &  H.,  No.  5)  .  .  Franz  Schubbst 

(Born  at  Lichtenthal,  near  Vienna,  January  31,  17$^;  died  at 
Vienna,  November  19,  1828.) 

This  symphony  was  composed  at  Vienna  in  1816.  It  was  begun  in 
September  of  that  year  and  completed  October  3.  It  was  probably 
composed  for  a  little  orchestra,  ^private  music  society  "im  Gundelhof  " 
that  grew  out  of  the  concerts,  at  first  chiefly  of  quartet  music,  which 
were  given  first  in  the  house  of  Sdiubert's  father,  later  at  the  house 
of  the  merchant  Frischling  and  toward  the  end  of  1 815  at  Otto  Hat- 
wig's    (Schottenhof  and  later  Gundelhof).   For  this  ordiestra  Schu* 
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bert,  it. is  said,  wrote  the  Symphony  in  D  mftjor,  Nd.  3;  tlie  "Tragic," 
No.  4;  the  Symphony  in  B-flat  major,  No.  5;  the  Symphony  in  C 
major,  No.  6;  and  the  Overture  "in  Che  Italian  St^e."  These  sym- 
phonies were  often  fdayed  with  other  pieces  between  the  movements. 

The  statement  is  often  made  that  Schubert  never  heard  his  sym- 
phonies. He  certainly  heard  the  first  six  performed.  The  five  pre- 
ced&g  tlds  one  in  B-flat  major  are:  No.  1,  in  D  major  (1813) ;  No.  2, 
in  B-flat  major  (1814-15);  No.  3,  in  D  major  (1815);  No.  4,  "Tragic," 
C  minor  (181 6).  The  first  symphony  was  composed  while  Schubert 
was  a  pupil  at  the  Convict  vSc^hf)ol.  and  the  orchestra  of  this  school, 
composed  exclusively  of  pupils,  was  thus  made  up:  six  first  violins, 
six  second  violins,  two  violoncellos,  two  double-basses,  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  and 
kettledrums. 

The  score  of  the  Symphony  in  B-flat  major,  No.  5,  sometimes  called 
the  symphony  "without  trumpets  and  drums,"  was  for  some  time 
supposed  to  be  lost.  When  ^  George  Giove  made  his  journey  to 
Vienna  in  1867  in  company  with  Sir  Arthur  Sullivan,  he  saw  the  parts, 
wfaidi  were  in  Johann  Herbeck's  possession,  but  the  score  was  not  to 
be  found,  not  even  in  Dr.  Schneider's  cdebmted  closet.  In  1872  an 
edition  of  the  symphony  for  four  hands,  made  from  the  autograph 
score,  was  published  by  Peters.  The  score  itself  was  published  in 
1882.  The  autograph,  according  to  Hdmondstoune  Duncan,  is  in  the 
Royal  Library,  Berlin. 

There  was  a  performance  of  this  symphony  at  the  Crystal  Palace. 
February  r,  187.^.  led  by  August  Mann.    A  contemporary^ritic  wrote 
**The  audience  listened  with  very  few  signs  of  lively  interest  and 
applauded  very  slightly." 

The  first  performance  in  Boston  was  from  manuscript  at  a  concert 
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of  the  Boston  Symphony  Ordiestra,  led  by  Mr.  Rensdiel,  February 

lo.  i8S;v 

The  sviiipliuuy  is  .scored  for  one  flute,  two  oboes,  two  bassooiib,  two 
horns,  and  strings,  Tlie  movements  arc  as  follows;  I.  Allegro, 
B -flat  major,  2-2;  II.  Andante  con  moto,  K-flat  major.  6-8;  III. 
Menuetto:  Allegro  molto,  G  minor,  3-4;  Trio,  G  major;  IV.  Allegro 
vivace,  B-flat  major,  2-4.  It  has  been  said  of  the  music  that  the  first 
movement  and  the  Andante  con  moto  are  Mozartian,  while  the  Menu- 
etto and  Finale  are  Haydnesque.  "Schubert  himself  is  not  so  promi- 
nent, and  if  we  have  Hayda's  gaiety  we  mote  than  onc^  catch  a  glimpse  ' 
of  Haydn's  pemique." 

What  Sir  George  Grove  said  of  Schubert's  first  six  symphonies  may 
well  be  quoted  here:  "These  are  all  much  tinctured  by  what  he  was 
hearing  and  reading — Haydn,  Mozart,  Rossini,  Beethoven  (the  last 
but  slightly,  for  reasons  just  hinted  at).*  Now  and  then — as  in  the 
second  subjects  of  the  first  and  last  Allegros  of  .Syniplionv  i,  the  first 
subject  of  the  opening  Allegro  of  Symphony  2,  and  the  .\ndante  of 
Synipliony  5.  the  themes  are  virtually  reprfj<luced — no  doubt  uncon- 
sciously. The  treatment  is  more  his  own,  especiallv  in  regard  to  the 
use  of  the  wind  instruments,  and  to  the  '  working-out '  of  tlie  move- 

*"In  1814  Beethoven  was  i>foljably  sdU  talxxx-  l  in  thi  Con-  iit;   unl  Uyond  f.he  ' I'roinetlieus'  musk 

and  the  first  two  symj)hnni<^.  a  jmpil  there  would  not  U-  likely  to  encounter  anythini;  of  his," 
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ments,  where  his  want  of  education  drives  him  to  the  repetition  of  the 
subject  in  various  keys,  and  similar  artifices,  in  place  of  contrapuntal 
treatment.  In  the  slow  movement  and  Finale  of  the-  'Tra<]^c'  Sym- 
phony, No.  4,  we  have  exceedingly  happy  examples,  in  which,  witliout 
absolutely  breaking  away  from  the  old  world,  Schubert  has  revealed 
an  amount  of  original  feeling  and  an  extraordinary  beauty  of  treat- 
ment which  already  stamp  him  as  a  great  orchestral  composer.  But 
whether  always  original  or  not  in  their  subjects,  no  one  can  listen  to 
these  first  six  s3rmphonies  without  being  impressed  with  their  indi- 
viduality. Smgle  phrases  may  remind  us  of  other  composers,  but 
there  is  a  fluency  and  continuity,  a  happy  cheerfulness,  an  earnestness 
and  want  of  triviality,  and  an  absence  of  labor,  which  proclaim  a 
new  composer.  The  writer  is  evidently  writing  because  what  he  has 
to  say  must  come  out.  even  though  he  mav  (x-casionally  couch  it  in 
phrases  of  his  predecessors.  lU-auty  and  profusion  of  nielcHly  reign 
throughout,  'flic  tone  is  often  plaintive  but  never  obscure,  and  there 
is  always  the  irrepressible  gaiety  of  youth  and  of  Schubert's  own 
Viennese  nature,  ready  and  willing  to  burst  forth.  His  treatment 
of  particular  instruments,  esp^pially  the  wind,  is  already  quite  his 
own — a  happy  conversational  way  which  at  ^  later  period  becomes 
highly  characteristic  At  length  in  ihe  P.  minor  Symphony  (October 
30,  1822)  we  meet  with  something  which  never  existed  before  in 
orchestral  music—  a  new  class  of  thoughts  and  a  new  mode  of  expres- 
sion wliich  distuiguish  him  entirely  from  his  predecessors,  character- 
istics which  are  fully  maintained  in  the  'Rosamunde'  music  (Christ 
mas,  1823)  and  culminate  in  the  great  C  major  Symphonv  (Mardi, 
1828)." 

*  * 

Schubert  was  a  clumsy  man,  short,  round-shouldered,  tallow  faced, 
with  a  great  shock  of  black  hair,  with  penetrating  though  spectacled 
eyes,  strong-jawed,  stubby-fingered.  He  shufiled  in  Ms  walkt  and  he 
expressed  himself  in  speech  with  difiiculty.  He  described  himself 
as  unhappy,  miserable;  but  his  practical  jokes  delighted  tavern  com- 
panions, and  he  was  proud  of  his  performance  of  '*The  Eriking"  on  a 
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comb.  He  kept  a  diary  and  jotted  dow-n  platitudes.  He  had  little 
taste  for  literature,  painting,  sculpture,  travels;  he  was  not  inter- 
ested in  politics  or  in  questions  of  sociology.  He  went  with  his  own 
kind.  Unlike  Beethoven,  he  could  not  impose  on  the  aristocracy  of 
"Ji^eima.  He  loved  the  freedom  of  the  tavern,  the  dance  in  the  open 
air  or  late  at  night,  when  he  would  play  pretty  tunes  for  the  dancers. 
"Mr.  George  Prideric  Handel,"  to- quote  Mr.  Runciman,  *'is  by  far 
th^  most  superb  personage  one  meets  in  the  history  of  music.  He 
alone  of  all  the  musicians  lived  his  life  straight  through  in  the  j^rand 
manner."  Gluck  was  a  distini^uished  person  at  the  c{nirt  of  Marie 
Antoinette;  Sarti  pleased  the  mighty  Catherine  of  Russia;  Rossini, 
the  son  of  a  strolling  horn-player,  was  at  ease  with  royalty  and  wor- 
shipped by  women.  There  is  little  in  the  plain  life  of  Schubert  to 
fire  the  zeal  of  the  anecdotical  or  romantic  biographer.  No  Grimm, 
no  Diderot,  relished  his  conversation.  There  is  no  gossip  of  noUe 
and  perfumed  dames  looking  on  him  favorably.  There  is  a  legend 
that  he  was  passionately  in  lo\'e  with  Caroline  of-  the  House  of  Ester- 
hazy  ;  but  this  passion  followed  a  spell  of  interest  in  a  pretty  house- 
maid.   He  sang  of  love  in  immortal  strains;  but  women  were  not 

drawn  toward  him  as  they  were  toward  Haydn,  Mozart.  Beethoven  

the  list  is  a  long  one.  He  was  not  a  spectacularly  heroic  figure.  His 
morbidness  has  not  the  inviting  chami  of  Schumann's  torturing  intro- 
spection. We  sympatliize  more  deeply  with  the  sufferings  of  Mozart, 
and  yet  the  last  years  of  Schubert  were  perhaps  as  crud.  IXtters- 
dorf  is  close  to  lis  by  his  autobiography.  Smug  Blangini  amuses  by 
his  vanity  and  by  his  indiscreet  defence  of  Pauline  Bonaparte,  his  pupil. 
No  one  can  imagine  Schubert  speculating  in  books  after  the  fashion 
of  Wagner,  Gounod,  Saint -Saens.  It  would  have  been  easier  for  him 
to  write  a  dozen  symphonies  than  a  fcuilleton  in  the  manner  of  Hector 
Berlioz.  Schubert  was  a  simple,  kindly,  loving,  honest  man,  whose 
trade,  whose  life,  was  music. 

Schubert  thought  in  song  even  when  he  wrote  for  the  pianoforte, 
string  quartet,  or  orchestra.  The  songs  which  he  wrote  in  too  great 
number  were  composed  under  all  sorts  of  conditions,  almost  always 
hurriedly,  in  the  fields,  in  the  tavern,  in  bed.  There  were  German 
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RICHARD  CZERWONKY,  Concert-master,  of  the  Boston 
Symphony  Orchestra,  writes  to  the  JEWETT  PIANO  CO.: 

Gentlemen, —  I  am  glad  to  say  that  I  have  been  surprised 
and  delighted  many  times  recently  with  your  Jewett  pianos. 
Wherever  and  whenever  I  have  heard  them  or  have  used  them 
myself,  they  have  shown  most  excellent  musical  qualities.  In 
fact,  I  do  not  hesitate  to  say  they  are  instruments  of  very  un- 
usual artistic  merit.  The  tone  is  all  a  musician  can  ask  for. 
Its  purity  and  richness  are  really  marvellous.  One  who  has  a 
soul  for  music  must  delight  to  use  a  Jewett  piano. 

With  best  regards,  I  am 

Cordially  yours, 


Boston,  Mass., 
April  8,  1908. 


^^^^^ 
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wags  befdte  Schubert,-  folk-songs,  son^s  of  the  church,  set  songs  for 
borne  and  concert ;  but  vSchubcrt  created  a  new  lyric, — the  emotional 
song.  Plod  your  weary  way  through  the  ballads  of  Zumsteeg,  the  songs 
of  J.  A.  Hiller,  Rdchardt,  Zelter,  and  the  others :  how  cold,  formal, 
precise,  they  are  I  they  are  like  unto  the  cameo  brooches  that  adom  the 
simpering  women  in  old  Tokens*  or  Keepsakes ;  tbey  are  as  remote  and 
out  of  fashion  as  the  bair  jewelry  of  the  early  sixties.  Take  away  *  'The 
Violet,"  and  what  interest  is  there  in  Mozart's  book  of  songs?  There 
is  Haydn's  famous  Canzonet ;  tliere  is  perhaps  Beethoven's  "Adelaide," 
there  are  "In  questa  toniba"  and  a  few  of  the  songs  addressed  to 
tile  J' erne  Gdiebte;  but  Beethoven  knew  the  voice  best  as  an  orches- 
tral instrument.    The  modem  song  was  invented  by  Franz  Schubert. 

In  Schubert's  songs  the  lyrical  quality  is  seldom  if  ever  lost,  and 
then  only  for  an  intensely  dramatic  effect ;  yet  his  most  intense  effects 
are  gained  by  the  frankness  of  his  lyricism.  To  the  writers  that  pre- 
ceded Schubert  the  voice  was  the  thing:  the  pianoforte  served  merely 
to  sustain  it,  to  remind  the  singer  of  tonality.  Many  who  have  fol- 
lowed Schubert  have  subordinated  the  voice;  and  it  is  the  fashion  with 
some  to  regard  the  accompaniment  as  of  greater  importance  than  the 
song;  they  insist  at  least  that  the  song  should  be  a  nmsical  piece,  a 
mood-picture  in  which  two  instruments  are  of  equal  importance. 
Schubert  dignified  and  beautified  the  accompaniment,  but  he  did  not 
forget  the  fact  that  the  voice  is  the  most  sympathetic,  moving,  thiilli]]^, 
spell-weaving  of  all  instruments;  that  the  smger  as  well  as  the 
experienced  and  romantic  play-actor  can  color  tones.  A  soo^  by 
Schubert  is  seldom  a  slavish  following  of  the  text,  as  a  ballet  composer 
follows  step  by  step  the  scenario  of  pantomime.  Elaboration  of  detail 
forbids  any  general  irresistible  effect.  When  ever>'  little  point  is 
emphasized,  there  can  be  no  one  ovenvhelming  attack  on  the  heart, 
and  tlie  mood  of  even  the  receptive  listener  is  disturl>ed,  irritated,  by 
these  constant  elbow-joggings.  The  few  chords  that  introduce  and 
dose  "Am  Meere"  at  once  suggest  a  mood ;  they  speak  of  the  sea  at 
ni^tlall;  yet  how  simple  the  main  accompaniment,  hoW  sSmple  tlie 
structure  of  the  song  itself!  In  "Death  and  the  Ifoiden,"  "On  the 
Water,"  "The  Trout,"  and  in  many  others,  the  acoompatiiiiieiits  are 
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higlily  imaginative,  but,  again,  how  simple  tlicy  are!  They  embdfiah 
the  song  as  a  tasteful  frame  enhances  the  effect  of  the  glowing  canvaa 

The  costliest  of  Schubert's  songs  are  those  in  which  the  mood  is  at  once 
suggested  by  a  few  measures  of  the  accompaniment;  then  the  voice 
encourages,  enlarges,  the  mood  until  the  song  comes,  as  it  were,  directly 
from  he  hearer's  heart,  and  the  hearer  says :  "I  am  the  man ;  I  suffered; 
I  was  there." 

The  striking  chaiactexistics  of  Schubert's  songs,  spontaneity,  haunt- 
ing mdody,  a  birthrifbt  masteiy  over  modulation,  a  singular  good 
fortune  in  finding  the  one  inevitatue  i^rase  for  the  prevailing  sentiment 
of  the  poem  and  in  finding  the  fitting  descriptive  figure  for  salient 
detail,  m  also  found  in  the  best  of  his  instrumental  works. 

He  recognized  the  genius  of  Rossini,  who  then  ruled  the  musical 
world,  and  he  wrote  a  few  pieces  "in  the  Italian  style,"  but  there  is 
little  or  no  trace  of  the  melodic  Rossini  in  his  own  melody.  He  spoke 
of  Beetlioven  with  a  reverence  that  was  akin  to  awe,  but  the  influence 
of  Beetlioven  is  not  seen  in  Schubert's  works.  His  voice,  his  vocabu- 
laiy,  his  forms  of  expression,  his  faults,  and  his  surpassing  merits  were 
individual  to  him.  He  persisted  in  his  own  fashion.  Like  de  Musset, 
he  drank  out  of  his  own  glass. 

There  is 'the  spontaneous  simplicity,  the  simplicity  praised  by  Walt 
Whitman:  "The  art  of  art,  the  glory  of  expression  is  simphcity.  To 
speak  with  the  perfect  rectitude  and  insouciance  of  the  movements 
of  animals  and  the  uninipcachableness  of  the  sentiment  of  trees  in 
tlie  wo(k1s  and  grass  by  tlie  roadside  is  the  flawless  triumph  of  art. 
The  greatest  poet  swears  to  his  art,  1  will  not  be  meddlesome,  1  will  not 
have  in  my  writing  any  elegance  or  effect  or  orinnality  to  hang  in  the 
way  between  me  and  the  rest  like  curtains.  What  I  tell,  I  tell  for 
precisely  what  it  is.  Let  who  may  exalt  or  startle  or  fascinate  or  soothe, 
I  will  have  purposes  as  health  or  heat  or  snow  has,  and  be  as  regard* 
less  of  observation.  What  I  experience  or  jKjrtray  shall  go  from  my 
composition  without  a  shred  of  my  compositicm.  You  shall  stand 
by  my  side  and  look  in  the  mirror  with  me." 
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PARIS  LINGERIE 


By  several  recent  steamers  we  have  been  receiving  late  Paris 
Models  of  lingerie*  The  designs  were  selected  by  our  buyers 
in  Paris  last  summer  and  the  goods  made  to  order  for  us.  We 
are  ready  to  showqmte  complete  collections  of  solid  hand  work 
and  of  embroidery  combined  with  Cluny  or  Valenciennes  Laces. 

NEW  Chemises,  made  of  fine  French  nainsook,  dainty  hand 
work,  lace  and  ribbon.  Prices,  $2Mf  $SMf  $4.75»  and 
upwards. 

NEW  Nightdresses,  high,  semi-low,  and  low  necks,  beautiful 
hand  embroideries,  hand-scalloped  rufiSes,  laces,  and  ribbons. 
Prices,  $2.75,  $3.75,  $4.75,  $6.00,  and  upwards. 

NEW  Drawers,  made  of  French  cotton  and  nainsook,  hand- 
embroidered,  slashed  ruffles,  also  lace  trimmed.  Prices,  $2Mf 
$2«759  $iMf  and  upwards. 

NEW  Walking  Skirts,  French  cotton  tops,  with  full  embroidered 
flounces,  also  skirt  elaborately  embroidered,  and  lace  and  ribbon 
trimmed.    Prices,  $3.50,  $5.50,  $7.50,  $10.00,  and  upwards. 

NEW  Corset  Covers,  full  and  fitted  shape,  hand  embroidery 
and  lace.   Prices,  $1.50«  $2.50,  $3.75,  $54)0,  and  upwards. 
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You  are  invited,  with  your  friends,  to  see  the  French  Models 
selected  in  Paria  a  few  weeks  ago  by  our  chief  milliner,  and 
also  to  see  tiie  late  products  of  our  own  workrooms. 
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Then  there  is  the  ineffable  melancholy  that  is  the  dominating  note. 
There  is  ga3rety  such  as  was  piped  naively  by  Willisun  Blake  in  his 
"Songs  of  Innocence";  there  is  the  innocence  that  even  Moait  faaidly 
reached  in  his  frank  gayety;  yet  in  the  gayety  and  innocence  is  a 

melancholy,— despairing,  as  in  certain  songs  of  **Die  Winterreise," 
when  vScliubert  smelled  the  mold  and  knew  the  earth  was  impatiently 
looking  for  him, — a  mclanclioly  that  is  not  the  titanic  despair  of 
Beetlioven,  not  the  hopeless  pessimism  of  the  ultra-modem  German 
school:  it  is  a  melancholy  of  an  autumnal  sunset,  of  the  ironical  depres- 
sion due  to  a  burgeoning  noon  in  spring,  of  the  melancholy  that  comes 
between  the  lips  of  lovers. 

Tlie  sunniest  things  throw  sternest  shade. 
And  tliere  is  even  a  happiness 
Tbat  nukes  the  heart  affnddl 


There  is  no  music  in  the  life 
That  stiuiids  with  idiot  lauji;hter  solely; 
There's  not  a  string;  attuned  to  ndlth. 
But  has  its  diocd  in  melaiidiaty. 

No  one  has  treated  in  music  the  passton  love  more  purely.  Love 
with  the  modem  French  composer  is  too  often  merely  a  disagreeable 
phase  of  eroticism,  or  it  is  purely,  or  impurely,  cerebral  *   With  Wagner 

it  is  as  a  rule  heroically  sensuous  if  not  sensual.  Is  there  one  page 
of  Schubert's  music  that  is  characterized  first  of  all  by  sensuousness  ^ 
A  few  measures  are  played  or  sung;  the  music  may  be  unknown 
to  the  hearer,  but  he  says  to  himself  "Schubert,"  and  not  merely 
because  he  recognizes  restless  changes  from  major  to  minor  and  from 
minor  to  major,  tremulous  tooAlities,  surprising  ease  in  modulation, 
naive,  direct  nielody.  The  sedulous  ape  may  sweat  in  vain;  tibere 
is  no  thought  of  Schubert,  whose  mannerisms  are  his  whole  individ- 
uality. This  individuality  defies  analysis.  It  has  been  finely  said  that 
music  is  "what  awakens  from  you  when  you  are  reminded  by  the 
instruments";  and  the  hearer's  thoughts  are  sweeter  and  purer,  his  • 
soul  is  cheered  or  soothed,  he  is  taken  away  from  this  life  that  is  too 

•  W.  £.Heiiky,ia  his  easay  on  Alexandre  Dumas,  the  elder,  alludes  to  "what  in  France  is  called  'I'amour.'  * 
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daily^to  use  the  pthrase  of  Jules  Laforgue— wlieii  he  is  reminded  by  the 
music  of  Schubert. 

Pompous  eulogies  have  been  paid  this  homely,  human,  inspired  man, 
who  knew  poverty  and  distress,  who  was  ignored  by  the  mob  while 
he  lived  his  short  life,  who  never  heard  some  of  his  most  important 
works,  whose  works  were  scattered.  "Schubert,  turning  round, 
clutched  at  the  wall  with  his  poor,  tired  hands,  aud  said  iu  a  slow, 
earnest  voice:  'Heie»  hexe  is  my  eiid.'  At  three  in  the  afternoon  off 
Wednesday,  November  19,  1828,  he  breathed  his  last,  and  his  simple, 
earnest  soul  took  its  flight  from  the  world.  There  never  has  been 
one  like  him,  and  there  will  never  be  another."  When  you  read  these 
plain  words  of  Sir  (k'orgc  (irove,  something  chokes  you;  for  the  few 
words  outweigh  the  purple  phrases  and  dexterously  juggled  sentences 
of  the  rhetorician.  Many  tributeshave  been  offered  the  great  melodist, 
and  no  one  of  them  is  peril aps  more  s|X)ntaneous,  sincere,  and  appre- 
ciative than  the  puem  of  W.  J.  Henderson: — 


The  theatre's  gilded,  shallow  glare, 

The  hum  of  jewel'd  vacaucy. 
The  tinsel  pageant's  fret  and  blare. 

The  biiskin'd  stride,  the  tragic  stare, 
Are  not,  O  happy  heart,  for  thee. 

But  thine  the  hearth  and  thine  the  fire, 

And  thine  the  comrade,  pipe,  and  bowl ; 
The  child,  the  wife,  the  heart's  deslie. 
The  strings  of  God's  great  human  lyie 
Are  thine,  thou  singer  of  the  souL 


Sir  C.  Hubert  H .  Parry  ends  his  c  ssay  on  Schubert  (' '  Studies  of  Great 
Composers")  with  these  words:  "The  position  which  Schubert's  lar^r 
instrumental  works  have  won  in  the  end  is  rather  a  significant  one  ; 
for,  judged  by  comparison  with  tlie  i  eat  works  of  such  masters  as 
Haydn,  Mozart,  and  Beetliuven.  they  certainlv  have  artistic  defects. 
The  nicety  of  adjustment  of  details  of  form,  auer  the  manner  of  sudi 
masters,  is  defective,  and  self-restraint,  concentration,  conciseneaB, 
and  judgment  are  too  often  absent;  and  yet  the  works  have  taken  their 
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place  among  things  which  are  most  delighted  in,  through  the  beauty  of 
their  ideas,  and  their  color,  character,  and  spontaneity.  It  is  this 
state  of  things  which  makes  his  instrumental  works  specially  interest- 
ing, as  pointing  to  the  position  occupied  by  the  intrinsic  qualities  of 
music  in  this  century  compared  with  the  prominence  of  formal  quali- 
ties in  the  last  century.  The  success  of  Haydn's  and  Mozart's  work 
depended  to  a  great  extent  upon  beauty  of  form,  and  not  very  much 
upon  strong  individuality.  Beethoven  alone  balanced  form  and  idea 
upon  equal  terms,  and  made  strong  character  one  of  the  essentials, 
and  after  him  instrumental  music  began  to  move  into  more  erratic 
forms  and  to  depend  much  more  upon  ideas  and  character;  and  Schu- 
bert was  one  of  the  first  composers  of  mark  who  gave  point  to  this 
tendency.  There  only  exists  one  symphony  and  a  half  of  his  which 
represent  him  thoroughly,  and  yet  that  is  enough  to  outweigh  a  whole 
dozen  of  s>Tnphonies  by  composers  whose  works  were  looked  upon  with 
complacency  by  his  contemporaries  at  a  time  when  his  were  ignored. 

"Schubert  is  another  example,  like  Beethoven,  of  that  supreme 
devotion  to  art  which  makes  all  convenience  and  comfort  of  daily  life 
of  secondary  importance.  His,  too,  was  that  singular  and  untarnished 
honor  of  |>ersistently  writing  what  he  felt  to  be  best  and  most  beautiful, 
without  ever  thinking  of  what  he  might  get  by  accommodating  his 
music  to  his  hearers.  Popular  sophisms  could  have  no  hold  upon  him, 
because  there  was  no  weak  place  in  the  armor  of  his  belief.  He  believed 
in  what  was  good  and  not  in  what  was  convenient,  and  it  was  quite 
impossible  for  him  to  act  against  his  feelings." 

♦% 

It  is  a  singular  fact  that,  in  all  the  six  large  volumes  of  Wagner's 
literary  articles  as  Englished  laboriously  by  Mr.  W.  A.  EUis,  there  is 
only  one  remark — and  that  a  shabby  one — by  Wagner  about  Schubert, 
if  the  voluminous  indexes  are  trustworthy.  This  remark  occurs 
toward  the  end  of  the  essay  "About  Conductors,"  written  in  1869: 
"They  tell  me  Herr  Joachim,  whose  friend  J.  Brahms  is  anticipating 
all  sorts  of  good  things  from  a  return  to  the  ballad-melody  of  Schubert, 
is  personally  awaiting  a  new  Messiah  for  music  at  large." 
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Mr.  Jolrn  P.  Rimdman  cannot  undetstand  this  attitude  of  Wagner, 
tihousfh  hie  is  by  no  means  a  blind  worshipper  of  Schubert.  That 
entertaining  and  stimulating  book,  *'01d  Scores  and  New  Readings," 
by  Mr.  Rundman,  contains  an  excellent  essay  on  Schubert,  from  which 
we  now  quote;  for  the  volume,  published  in  London,  is  unfortunately 
not  so  well  known  in  this  country  as  it  should  be. 

"WTio  that  is  familiar  with  Schubert's  music  can  easily  believe 
that  it  is  a  hundred  years  since  the  composer  was  born  and  seventy 
since  he  died?*  It  is  as  startling  to  lind  him,  as  one  might  say,  one 
of  the  ancients  as  it  is  to  remember  that  Spohr  lived  until  compara- 
tzvdy  recent  times;  for  whereas  Spohr's  music  is  already  older  than 
Beethoven's,  older  than  Mozart's,  in  many  respects  quite  as  old  as 
Haydn's,  much  of  Schubert's  is  as  modem  as  Wagner's,  and  more 
modem  than  a  great  deal  that  was  written  yesterday.  This  modernity 
will,  I  fancy,  be  readily  admitted  by  every  one;  and  it  is  the  only  one 
quality  of  Schubert's  music  which  any  two  competent  people  will 
agree  to  admit.  Liszt  had  the  highest  admiration  for  everv'thing 
he  wrote;  Wagner  admired  the  songs,  but  wondered  at  Liszt's  accept- 
ance of  the  chamber  and  orchestral  music.  Sir  George  Grove  outdoes 
Liszt  in  his  Schubert  worship ;  and  an  astonishing  genius  lately  rushed 
in,  as  his  land  always  does,  where  Sir  George  would  fear  to  tread, 
boldly,  blatantly  asserting  that  Schubert  is  'the  greatest  musical 
genius  that  the  Western  world  has  yet  produced.'  On  the  other  hand, 
Mr.  G.  Bemard  Shaw  out -Wafers  Wagner  in  denunciation,  and 
declares  the  C  major  Symphony  childish,  inept,  mere  Rossini  badly 
done.  Now  I  can  understand  Sir  Oorge  Grove's  enthusiasm;  for  Sir 
George  to  a  large  extent  dij<covcred  Schubert;  and  disinterested  art- 
lovers  always  become  unduly  excited  about  any  art  they  have  dis- 
covered: for  example,  see  how  excited  Wagner  became  about  Ms  own 
music,  how  mpt  Mr.  Dolmetsch  is  in  much  of  the  old  music.  But  I  can 
understand  Wagner's  attitude  no  better  tihan  I  can  the  attitude  of  Mr. 
Shaw.  I  should  like  to  have  met  Wagner  and  have  said  to  him,  *My 
dear  Richard,  this  disparaging  tone  is  not  good  enough ;  where  did  you 

*  Ifr.  ROTffcnM*«  Mi^B  mn  wiUiaB  in  tS^r-oS.— Ed. 
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get  the  introduction  to  "The  Valkyrie"?  didn't  that  long  tremolo  D 
and  the  figure  in  the  bass  both  come  out  of  "The  Erlking"  ?  has  your 
Spear  theme  notliing  in  common  with  tlie  last  line  but  one  of  "The 
watideier''?  cr—Ai  it  is  only  the  instrumental  music  you  object  to— 
did  you  learn  notihing  for  the  third  act  of  "The  Valkyrie"  from  the 
working-out  of  the  Unfinished  Symphony  ?  did  you  know  tibat  Sdhubert 
had  used  your  Mime  theme  in  a  quartet  before  you?  do  you  know 
that  I  could  mention  a  hundred  things  you  borrowed  from  Schubert  ? 
Go  to,  Richard;  be  fair.*  Having  extinguished  Richard  thus  and 
made  his  utter  discomfiture  doubly  certain  by  handing  him  a  list  of 
the  hundred  instances,  I  should  tuni  to  Mr.  vShaw  and  say,  'My  good 
G.  B.  S.,  you  understand  a  good  deal  about  politics  and  political 
economy.  Socialism,  and  Fabians,  painting  and  actors  [and  so  on,  with 
untrue  and  ill-natured  lemaxks  ad  lib,],  but  evidently  you  under* 
stand  very  little  about  Schubert.  That  "Rossini  crescendo"  is  as 
tmgic  a  piece  of  music  as  ever  was  written.'  *Yet,  after  dismissing 
the  twain  in  this  friendly  manner,  I  should  have  an  uneasy  feeling 
that  there  was  some  gooii  reason  for  their  lack  of  enthusiasm  for  5?chu- 
bert.  Tlie  verv  fact  of  there  being  such  wide  disagreement  about  the 
value  of  music  tliat  is  now  so  familiar  to  us  all,  points  to  some  weakness 
in  it  which  some  of  us  feel  less  than  others;  and  I,  poor  unhappy  mortal, 
who  in  my  unexdted  moments  neither  place  Schubert  among  the 
highest  gods,  like  Liszt  and  Sir  George  Grove,  nor  damn  him  coimaUy, 
like  Wagner  and  Mr.  Shaw,  cannot  help  perceiving  that  along  wiUi 
much  that  is  magnificently  strong,  distinguished,  and  beautiful  in  hb 
music,  there  is  much  that  is  pitiably  weak,  and  worse  than  common- 
place. The  music  is  like  the  man — the  oddest  combination  of  greatness 
and  smallness  that  tlie  world  has  seen.  .  .  . 

"Despite  its  incessant  plaintive  accent,  his  music  is  saved  by  the 
endless  flow  of  melody,  often  lovely,  generally  characteristic,  though 
sometimes  common,  in  whidi  Sdiubot  continually  expressed  anew 
his  one  mood;  and  he  was  placed  among  the  great  onc^  by  the  mirac- 
ulous facility  he  possessed  of  extemporizing  frequent  passages  of 
extraordinary  power  and  bigness.  .  .  .  There  is  none  of  the  logic  in  his 
work  that^we  find''in  the  works  of  the  tiptop  men,  none  ol  tlM  peifect 
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fifltth;  but,  on  the  coatiary,  a  very  ccmaiderable  d^;iee  of  looseneas, 
if  not  of  actual  incoherence,  and  many  marks  of  the  tool  and  a  good 
deal  of  the  scaffolding.  But,  in  ^te  of  it  all,  the  greatness  of  many  of 
his  movements  seents  to  me  indisputable.    In  a  notice  of  *The  Valkyrie,' 

Mr.  Hichens  once  very  happily  spoke  of  the  'earth -bigness'  of  some 
of  the  music,  and  this  is  tlie  bigness  I  find  in  Schubert  at  his  best  and 
strongest.  When  he  depicts  the  workings  of  nature — tlie  wind  roar- 
ing til  rough  the  woods,  the  storm  above  the  convent  roof,  the  flash  of 
the  lightning,  the  thunderbolt — ^he-does  not  accomplish  it  with  the 
woodeiful  point  and  accuiacy  of  Weber,  nor  with  the  ethereal  deli- 
cacy of  Purcell,  but  with  a  breadth,  a  sympathy  with  the  passion  of 
nature,  that  no  other  composer  save  Wagner  has  ever  attained  to. 
He  views  natural  phenomena  through  a  human  temperament,  and  so 
infuses  human  emotion  into  natural  phenomena,  as  Wagner  does  in 
'The  Valkyrie'  and  'Siegfried.'  The  rapidly  repeated  note,  now  rising 
to  a  roar  and  now  falling  to  a  subdued  murmur,  in  'The  Erlking,' 
was  an  entirely  new  thing  in  music;  and  in  'The  Wanderer'  piano 
fantasia,  the  working-out  of  the  Unfinished  Symphony,  and  even  in 
some  of  the  chamber-music,  he  invented  thij^gs  as  fresh  and  as  astound- 
ing. And  when  he  is  simply  expiessmg  himself,  as  at  the  beginning 
gI  the  Unfinished  and  in  the  first  and  last  movements  of  the  big  C 
Symphony,  he  often  does  it  on  the  same  large  scale.  Ihe  second 
subject  of  the  C  S3rmphony  finale,  with  its  four  thumps,  seems  to 
me  to  become  in  its  devdopment,  and  espedaliy  in  the  coda,  ail  but 
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as  stupendous  an  expression  of  terror  as  the  music  in  the  last  scene 
of  'Don  Giovanni,'  where  Leporello  describes  the  statue  knocking 
at  the  door.  In  short,  when  I  remember  Schubert's  grandest  passages 
axid  the  unspeakable  tenderness  of  so  many  of  his  melodies,  it  is  hard 
to  resist  the  temptation  to  cancel  all  the  criticism  I  have  written  and 
to  follow  Sir  George  Grove  in  placing  Schubert  dose  to-  Beethoven." 


ENTR'ACTE 

XIUAAM  HAZUTT  AS  A  MUSIC  CRITIC. 

BY  PHIUP  HALS. 

Wilham  HazHtt's  dramatic  criticisms  are  read  to-day  v\'ith  pleasure, 
for  although  many  of  the  pla3rs  which  he  described  are  as  dead  as 
the  men  and  women  that  strutted,  laughed,  or  wept  in  them,  he  wrote 
shrewdly,  often  eloquently,  and  always  with  amazing  gusto. 

How  many  are  acquainted  with  his  newspaper  articles  about  operas, 
oratorios,  singing  men  and  singing  women?  Readers  of  essays  mmy 
be  familiar  with  his  fierce  attack  on  the  opeia  as  a  meretricious  form  ai 
art  and  with  his  denunciation  of  an  opera  auifience's  taste.  Hazlitt 
did  not  like  the  opera,  which  to  his  mind  "proceeds  upon  a  false  esti- 
mate of  taste  and  morab;  it  supposes  that  the  capacity  for  enjoy- 
ment may  be  multiplied  with  the  objects  calculated  to  afford  it.*' 
And  he  described  it  bitterly  in  another  essay;  he  judged  it,  from  its 
powtffal  appeals  to  the  senses  "by  imagery,  by  sound,  and  motioii/* 
as  well  contrived  "to  amuse  or  stimulate  the  intellectual  languor  of 
those  classes  of  society  on  whose  support  it  immediately  depends. 
This  is  its  highest  aim,  and  its  appropriate  use.  .  .  .  The  Opera  Muse 
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is  not  a  beautiful  vir^n,  who  can  hope  to  charm  by  simplicity  and 
sensibility,  but  a  tawdry  courtesan,  who  when  her  paint  and  patches, 
her  rings  and  jewels  are  stripped  off,  can  excite  only  disgust  and 
ridicule." 

So,  too,  the  superb  tribute  to  Mnie.  Pasta  may  be  familiar  to  some, 
for  it  was  published  in  the  "Plain  Speaker"  with  other  inimitable 
essays. 

Others  may  remember  his  melancholy  if  not  bitter  words  in  the 
"Conversations  of  James  Northcote":  "I  said,  an  o/>era *  reputation 
was,  after  all,  but  a  kind  of  Private  Theatricals,  and  confined  to  a  small 
circle  compared  with  that  of  the  regular  stage,  which  all  the  world 
were  judges  of  and  took  an  interest  in.  It  was  but  the  echo  of  a 
sound,  or  like  the  blaze  of  phosphorus  that  did  not  communicate  to 
the  surrounding  objects.  It  belonged  to  a  fashionable  coterie,  rather 
than  to  the  public,  and  might  easily  die  away  at  the  end  of  the  season. 
I  then  observed  I  was  more  affected  by  the  fate  of  players  than  by 
that  of  any  other  class  of  people.  They  seemed  to  me  more  to  be 
pitied  than  anybody — the  contrast  was  so  great  between  the  glare, 
the  noise  and  intoxication  of  their  first  success,  and  the  mortifications 
and  neglect  of  their  declining  years.  They  were  made  drunk  with 
popular  applause;  and  when  this  stimulus  was  withdrawn,  must 
feel  the  insignificance  of  ordinary  Hfe  particularly  vapid  and  distressing. 
There  were  no  sots  like  the  sots  of  vanity.  There  were  no  traces  left 
of  what  they  had  been,  any  more  than  of  a  forgotten  dream;  and 
they  had  no  consolation  but  in  their  own  conceit,  which,  when  it  was 
without  other  vouchers,  was  a  very  uneasy  comforter." 

Hazlitt's  best  work,  however,  as  a  music  critic,  was  done  after  the 
I>erformance,  in  the  red  pepper  hours,  for  London  newspapers, — the 

*  The  iulics  in  thcae  quotadoot  are  Hazlitt't.— P.  H. 
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Morning  Chronicle,  the  Champion,  the  Examiner,  the  Times;  and  I 
doubt  whether  these  newspaper  articles  are  known  to  the  curious  in 
matters  of  musical  criticism. 

*  -He  made  no  apology  for  his  profession.  What  he  wrote  in  the 
preface  to  his  "View  of  the  English  Stage"  might  well  be  pondered 
by  any  mudc  critic  to-day:  "What  I  have  said  of  any  actor  has  never 
arisen  from  private  pique  of  any  sort.  Indeed,  the  only  pecBQii  on 
the  stage,  with  whom  I  have  ever  had  any  penooal  inteicoaxse  Is  Bfr. 
Llston,  and  of  him  I  have  not  spoken  *witii  the  malice  of  a  friend.'  •  . . 
There  is  one  observation  which  has  been  made,  and  which  is  true,  that 
public  censure  hurts  actors  in  a  pecuniary  point  ci  view;  but  it  has 
been  forgotten  that  public  praise  assists  them  in  the  same  manner. 
Again,  I  never  understood  that  the  applauded  actor  thought  himself 
personally  obliged  to  the  newspaper  critic;  the  latter  was  merely  sup- 
posed to  do  his  duty.  Why  then  should  the  critic  be  held  responsible 
by  the  actor  whom  he  damns  by  virtue  of  his  office?  Besides,  as  the 
mimic  caricatures  absurdity  off  the  stage,  why  should  not  the  critic 
sometimes  caricature  it  on  the  stage  ?  The  children  of  Momus  should 
not  hold  themselves  sacred  from  ridicule.  Though  the  colors  may  be 
a  little  heightened,  the  outline  may  be  correct;  and  truth  may  be  con- 
vejred,  and  the  public  taste  improved  by  an  alliteration  or  a  quibble 
that  wounds  the  self  love  cxf  an  individuaL  Authors  most  live  as  wdl 
as  actors;  and  the  insipid  must  at  all  events  be  avoided  as  that  whs^ 
the  public  abhors  most."  And,  again:  "I  say  what  I  think:  I  ffaiiik 
what  I  feel.  I  cannot  help  receiving  certain  Impressioiis  from  things: 
and  I  have  suflSdent  courage  to  declare  (somewhat  abruptly)  wlmt 
they  are.  This  is  the  only  singularity  I  am  conscious  of.  I  do  not 
shut  my  eyes  to  extraordinary  merit  because  I  hate  it,  and  refuse  to 
open  them  till  the  clamors  of  others  make  me,  and  then  affect  to 
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wonder  extravagantly  at  what  I  have  before  affected' 'hypocritically  to 
despise.  I  do  not  make  it  a  common  practice  to  think  nothing  of  an 
actor  or  an  author  because  all  the  world  have  not  pronounced  in  his 
favor,  and  after  they  have,  to  persist  in  condemning'  him,  as  a  proof 
not  of  imbecility  and  ill-nature,  but  of  independence  of  taste  and  spirit. 
Nor  do  I  endeavor  to  communicate  the  infection  of  my  own  dulness, 
cowardice  and  spleen  to  others,  by  chilling  the  coldness  of  their  constitu- 
tions by  the  poisonous  slime  of  vanity  or  interest,  and  setting  up  my 
owTi  conscious  inabihty  or  unwilhngness  to  form  an  opinion  on  any  one 
subject,  as  the  height  of  candor  and  judgment." 

Hazlitt  seldom  spoke  of  music  as  an  art.  When  he  did,  he  was  a 
rhapsodist:  witness  the  opening  paragraph  of  an  article  on  perform- 
ances of  oratorio  (1816):  "The  oratorios  are  over,  and  we  are  not 
sorry  for  it.  Not  that  we  are  not  fond  of  music:  on  the  contrary, 
there  is  nothing  that  affects  us  so  much ;  but  the  note  it  sounds  is  of 
too  high  a  sphere.  It  lifts  the  soul  to  heaven,  but  in  so  doing  it  exhausts 
-  the  faculties,  draws  off  the  etherial  and  refined  parts  of  them,  and  we 
fall  back  to  the  earth  more  dull  and  lumpish  than  ever.  Music  is  the 
breath  of  thought,  the  audible  movement  of  the  heart.  It  is  for  the 
most  part  a  pure  effusion  of  sentiment,  the  language  of  pleasure 
extracted  from  its  exciting  causes.  But  the  human  mind  is  so  formed 
that  it  cannot  easily  bear,  for  any  length  of  time,  an  uninterrupted 
appeal  to  the  sense  of  pleasure  alone;  we  require  the  relief  of  objects 
and  ideas;  it  may  be  said  that  the  activity  of  the  sonl,  of  the  voluptu- 
ous part  of  our  nature,  cannot  keep  pace  with  tliat  of  the  understanding, 
which  only  discerns  the  outward  difference  of  things.    All  passion 
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exhausts  the  mind,  and  that  kind  of  passion  most  which  presents  no 
distinct  object  to  the  imagination.  .  .  .  Music  is  color  witliout  form; 
a  socd  without  a  body;  a  mistress  Whose. face  is  veiled;  an  invisible 
goddess."  » 

The  most  courageous  man  might  well  hesitate  to  write  a  life  of  any 
living  and  favorite  actor,  singer,  pianist.  However  sonorous  his 
fanfare  of  praise,  he  would  not  satisfy  the  public,  still  less  the  eulogized. 
Hazlitt,  writing  about  the  theatres  and  Passion  week,  wondered  how 
this  week  sat  upon  the  actors.  "One  would  think  it  would  be  welcome 
to  them  as  a  break  in  the  routine  of  business,  as  a  pause  in  the  wear  and 
tear  of  life;  but  there  is  no  saying.  For  they  are  so  stretched  upon 
the  nek  of  ecstasy  tliat  almost  any  respite  from  it  may  be  scarcely 
cndmable.  The  public  eye,  the  pubUc  voice,  becomes  a  part  of  a 
man's  self,  which  he  can  hardly  do  without,  even  for  an  instant.  The 
player  out  of  his  part  is  like  the  dram-drinker  without  his  dram,  the 
snufT-taker  wthout  his  box.  What  organ  is  so  sensitive  as  that  of 
vanity?  What  thirst  so  insatiable,  so  incessant,  as  that  of  praise?  .  .  . 
Many  of  the  most  fortunate  seem  uneasy,  listless  and  dissatisfied 
when  off  the  stage,  because  they  do  not  see  a  thousand  faces  beaming 
with  delight,  because  they  do  not  hear  at  every  step  the  flliotits  of 
gods  and  men.  Why  do  they  not  resort  to  Bartholomew-fair,  whete 
they  may  act  every  half-hoar  during  the  day,  and  not  get  a  wink  of 
sleep  at  ni^t  for  the  noise  of  cymbals  and  rattles?  This  is  as  if  a 
man  could  never  be  easy  unless  he  saw  his  person  reflected  in  a  thou- 
sand mirrors,  or  heard  every  word  he  utters  repeated  by  a  hundred 
echoes.  Contempt,  poverty,  pain,  want,  and  'all  the  natural  ills  that 
flesh  is  heir  to,'  are  preferable  to  this  attainment  of  all  that  can  be 
desired,  and  the  craving  after  more." 

In  his  articles  are  admirable  or  amusing  portraits  of  singing  men  and 
wmnen.  Kitty.  Stefiitns»^  Afterward  Countesi  of  Essex,  appekfs  at 
WkoAski^  iai  Aiw's  fontrotten  ''Astsoieilces,"  and  her  not«8  ^'faH  frotA 
her  lips  like  the  liquid  drops  from  the  bending  flower,"  or  as  Polly  in 
*  'The  B^^gar's  Opeia/'  and  charms  in  song  and  action. 

*  Catherine  Stcpbeoa  (irai-iSdz),  a  Londoner  hy  birth,  appeared  in  Italian  opmlB  l8n  IttAtal  "Alt^p 
smm*  ia  1813.  Sbe'Idl  the  stage  Ui  1835,  and  mairied  the  tan  of  Emcx  in  1838. 
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Josephina  Grassini  (i 773-1 850),  loved  by  both  Napoleon  and  the 
Iron  Duke,  the  woman  that  enraptured  De  Quincey  when,  full  of 
laudanum,  he  listened  to  Italian  opera,  acted  Dido  "in  an  undress 
manner.  .  .  .  Even  after  the  desertion  of  iEneas  and  when  the  flamca 
of  her  capital  were  surrounding  her,  the  terror  and  agitation  she  dis- 
played did  not  amount  to  the  anxiety  of  a  common  assignation  scene ; 
her  trills  and  quavers  very  artfully  mimicked  the  uncertain  progress 
of  the  tremulous  flames,  and  she  at  last  left  the  stage,  not  as  if  ruling 
in  an  agony  of  despair  to  her  fate,  but  with  the  hurry  and  alarm  of  a 
person  who  is  afraid  of  being  detected  in  a  clandestine  correspondence." 

Tramezzani's*  heroes  have  ' '  the  fierceness  of  bullies ;  his  frowns  and 
smiles  seem  alike  fated  to  kill."  He  "is  really  too  prodigal  of  his 
physical  accomplishments.  We  see  no  reason  why  iEneas,  because 
Dido  takes  him  by  the  hand,  should  ogle  the  sweet  heavens  with  such 
tender  glances,  nor  why  his  lips  should  feed  on  the  imagination  of  a 
kiss,  as  if  he  had  tasted  marmalade.  Signor  Tramezzani's  amorous 
raptures  put  us  in  mind  of  the  pious  ardors  of  a  female  saint  who  sighs 
out  her  soul  at  some  divine  man  in  a  conventicle." 

Thomas  Phillips  if  "This  gentleman  has  one  qualification,  which 

*  Diomiro  Tnmezxani  made  hit  first  appearance  in  London,  June  ai,  1809,  in  Guflielnii't  "Sidacero." 
W.  T.  Parke,  a  discriniiaati%T  judge,  said  his  singing  was  of  the  first  order,  and  that  he  displayed  great  histiicxiic 
powers.  Mount-Edgcumbe  thought  highly  oi  him:  "He  bjui  a  very  handsome  person,  and  was  full  of  anima- 
tion and  feeling.  His  v'oice  was  of  the  sweetest  quality,  of  that  rich,  touchinj;,  cremona  tone  peculiar  to  the 
Italians,  and  his  singing,  if  not  of  the  Erst  order,  or  very  scientific,  was  aiwa}'8  pleasing,  and  full  of  expreaioa." 
Tramezzani  was  born  at  Milan  about  1776.   He  left  London  in  1814  to  sing  again  in  Italy. 

t  Thomas  Phillipa,  tenor  singer,  lecturer,  composer,  known  aa  "Gentleman  Tom,"  born  at  \ewAan  is 
1774,  made  his  d^but  in  "The  Castle  of  Andxdusia  in  I7g6,  He  was  killed  by  a  railway  train  in  i&^i.  He 
sang  here  in  Boston  in  1818;  made  his  d^but  in  "The  Devil's  Bridge";  pleased  the  public;  and  recetved  £ar 

elcsTn  nights  about  twenty-five  hundred  dollars. 
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has  been  said  to  be  the  great  secret  of  pleasing  others,  that  he  is  evi- 
dently pleased  with  himself.  But  he  does  not  produce  a  corresponding 
effect  upon  us ;  we  have  not  one  particle  of  sympathy  with  his  wonderful 
aelf-complacencv.  We  should  wish  never  to  hear  him  smg  again; 
or  if  he  must  mg,  at  least  we  should  hope  never  to  see  him  act:  let 
him  not  top  his  part — why  diould  he  sigh,  and  ogle,  and  languish, 
and  display  all  his  aooomplishments — he  should  spare  the  side  boxes  I" 
Mr.  Vestris  made  an  "able  bodied  representative  of  Zephyr  in  the 
ballet." 

Naldi*  as  Iveporello:  "His  humor  is  coarse  and  boisterous,  and  is 
more  that  of  a  buffoon  than  a  comic  actor.  He  treats  the  audience 
with^the  same  easy  cavalier  airs  that  an  impudent  waiter  at  a  French 
iabkTd^hSk  does  die  guests  as  they'^arrive.  The  gross  familiarity^of 
his  behavior  to  Donna  Elvira  in  the  'song  where  he  makes  out  the  list 
of  his  master's  mistresses  was  c:ertainly  not  in  character,  nor  is  there 
anything  in  the  words  or' the  music  to  justify  it.  The  tone  and  air 
which  he  should  assume* are  those  of  pretended  sympathy  mixed 
with  involuntary  laughter,  not  of  wanton  undisguised  insult." 

Drouet.t  the  flute-player:  "He  belongs  we  apprehend  to  that  class 

*  Giuseppe  NaUU.  »  buffo  buitaBC,  bm  ia  the  Mtr*^  of  Naples  in  1965,  vidi  pnl  fOOOHi 
in  Itdy,  and  wtat  to  LoDdoa,  where  be  made  hb  fini  Mpearance,  April  15,  iw6,  in  GmBdad^  "Le  4de 
None  cd  on  ICarito."  In  1819  he  went  to  the  Thdltre  ItaUen,  Paris.  He  died  dnfolaily  In  1820.  Garda 
invited  him  to  tee  a  new  marmite,  called  an  autoclave,  for  cooking  meat.  The  antodave  exploded  and  killed 
NakU.  '« 

t  Louis  Drouet  was  born  at  Amsterdam  in  1 793,  the  aaa  of  a  French  barber.  Louis  studied  at  the  Paria 
Conaervatory,  was  first  flute  to  Louis  XVin.,  went  to  LoadoB  In  181  s.  estabUsbed  a  flute  factory,  but  he  failed, 
and  in  i8iq  wandered  as  a  viinaao.  In  1&40  he  was  appointed  cnapd-maater  at  the  court  of  Saw-Coburg. 
In  1854  be  went  to  New  York.  RetuminR  to  Europe,  be  Uved  at  Frankfort -on-the-Main  and  later  at  Berw^ 
wbczc  he  died  in  1873.  HecompowdmiidtinurictotheflBW^anddeiinedtheairthonMpoi  Aeak^ 
pooir  U  Sr^"  eltEioiiied  to  Qneen  Hortme. 
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of  musicians  wliosc  eats  are  at  their  fingers'  ends;  but  he  Is  peihaps  at 
the  head." 

There  are  cxicasional  touches  of  tlu-  "s])k'ndid  savagery"  that  char- 
acterizes Ilazlitt's  letter  to  WilHain  GifTord:  witness  the  description 
of  the  opening  of  the  New  Hii,i;lish  0[Kra  House:  "Mr.  Short  and  Mr. 
Isaacs  are  singers  and  we  fear  not  goc^d  ones.  Mr.  Short  has  white 
teeth  and  Mr.  Isaacs  black  eyes.  We  do  not  Uke  the  name  oi  Mr. 
Huckel.  There  is  also  a  Mrs.  Henley  who  plays  the  fat  landlady  In  'The 
Beehive,"*  of  the  size  of  life." 

P*And  again:  "Mr.  Incledonf  sang  the  usual  songs  with  his  well-known 
power  and  sweetness  of  voice.  He  is  a  true  old  English  singer,  and 
there  is  nobody  who  goes  through  a  drinking  song,  a  hunting  song,  or  a 
sailor's  soii^^  like  him.  He  makes  a  very  loud  and  agreeable  noise  with- 
out any  meaning.  At  present  fi8i6)  he  both  speaks  and  sings  as  if 
he  had  a  lozenge  or  a  sliee  of  marmalade  in  his  mouth.  If  he  could  go  to 
America  and  leave  his  voice  behind  him  it  would  be  a  great  benefit — to 
the  i>arent  country."   Indedon  visited  the  United  States  in  iSi  7. 

*Thia  was  a  music  farce  by  John  Gidcun  MUUngen,  produced  in  t8ii. 

t  Charles  Inckdon,  tcno.*,  wko  was  bftpUaed  Beajaniln.  was  bom  at  SI.  Kevcine,  in  Cornwall,  in  1 765. 
The  tan  of  a  physidan.  he  beoune  a  chorister  at  Exeter  C-atnedral.  From  1770  to  he  sersrd  as  a  sailor 
in  the  British  navy.  In  1784  he  joined  a  dramatic  coinpiuiy.  His  d^but  at  C'ovcnt  (>;irdcn  was  to  "  The  I'oor 
Solditr'' Ui  1700.  Heleftthat  tAeatrein  1815.  After  his  retnm  horn  Ametiw  he  Uxxd  at  Bri^Uoc^  and  disd 
«t  Wbfcesler  in  i8a6,  but  he  is  buried  at  Hamnstead,  Loadon.  It  wiD  be  Tcmembefed  that,  win  Ooknel 
Kcwcome  sane  "Wapping  Old  Stairs"  in  the  Cave  of  HanBOBy,  be  sailf  tt  "with  douriahes  and  roulade*  in 
the  old  Incleaon  manner  which  has  pirtiv  nearly  pasMd  away.*  Great  Hoakins,  placed  on  high,  amidst 
the  tuneful  ihf)ir.  tlr.ink  the  Coloocl's  lie.ilih  ;ind  was  kind  enough  ti  s  \  "I  h:ivr  not  ht;inl  tint  ^^d>^  It^tXer 
pcrforme<l  sintc  Mr.  ImUil  n  sunK  it.  He  wxs  a  jfreat  siiiKer,  sir,  ;in<l  1  in.%y  say.  in  the  words  of  our  imin<  rtaJ 
shakespeare,  th.it,  i.ike  him  for  all  in  we  shall  not  look  ufion  his  like  adain."  1  hen  the  Colonel  told 
(j\ivt  that  he  Icamt  ihc  song  from  Jm  kiJtm:  "I  used  to  slip  oul  from  ("iriy  I  riars  10  hear  him,  Heavm  Ucii 
me,  forty  years  ago;  and  I  us<d  to  in-  tlnu''"'!  .iiLcrw.ir>l.s,  .ind  ser\i.'i  me  ri-ht,  too."  Indedon  diaw  wrfl 
in  fioataa  in  1^7.  Farkc  aaid  at  him  that  be  never  sang  out  oi  tunc,  and  knew  nothing  ot  moaic. 
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John  Braham,*  the  ^reat  EngHsh  tenor,  visited  Boston  in  1840,  and 
sang  at  Handel  and  Haydn  concerts.  It  is  recorded  in  the  annals  of 
the  society  as  a  remarkable  fact  that  fourteen  hundred  and  twenty- 
five  tickets  were  sold  at  the  door  before  his  first  appearance,  November  i. 
He  was  then  sixty-six  years  old.  Early  in  1841  be  sang  here  in  Bog- 
Kdi  «pera,  or  at  least  in  operatic  scenes,  at  the  Tremont  Theatre,  and, 
as  Celofiel  Gapp  put  it,  a  few  performances  to  weelched  houses  closed 
the  unfortunate  exhibition.  Returning  to  the  concert  room,  he  filled 
the  breasts  of  Bostonians  with  deUght  and  his  pockets  unth  money. 

HazUtt  heard  him  in  1 8 1 6  and  1 8 1 7,  when  the  tenor  was  most  popular. 
Hazlitt  was  cool  when  others  were  hysterical.  "The  style  of  Mr. 
Braham's  songs  has  no  other  object  than  to  pamper  him  in  liis  peculiar 
vices  and  to  produce  that  mannerism  which  is  the  destruction  of  all 
eawyHenre  in  art.  Hiere  are  two  or  three  favorite  passages  which  seem 
to  dwell  npon  his  ear,  and  to  which  he  gives  a  striking  expression;  these 
he  combines  and  refxats  with  laboriooa  Idolerv^ ;  and  in  fact,  sings  noth- 
ing but  himself  over  and  over  contimially.  Nothing  can  be  worse  than 

*  Braham,  whose  real  name  is  said  to  hare  been  Abraham,  was  bora  of  Jewish  iLin-nts  in  London  about 
1774.  He  sola  lead-pendls  in  the  street,  became  a  pupil  of  Leani,  and  sang  in  public  in  1787.  When  his 
TOlOe  chaased,  Abraham  Goldsmid  befriended  him,  and  Braham  taught  the  [nanoforte.  In  1794  his  voice 
was  again  ttMj  for  etmotrt  work.  In  1 796  he  made  his  dSbnt  at  Drury  Lane  in  "  Mahmnud . "  Nancy  StoraCl^ 
ths  lifwri  •hajtadhltiortiipcsloratiioe.and  the  twogwqinciBrts  in  Paris  and  in  i7<>^  v^^-nt  to  Italy.  Brabjun 
aaade  fis  fint  wpesnuuB  ai  flaRnoe^  umbi  sane  for  two  jun  at  Milan  and  in  other  Italian  ddca.  Be  went 
bsH±toIin(l8Bflit8oiaiMwestf»niefariBaarycati.  He  camposed  the  muir  of  his  owmpartinemwJ 
operas.  For  veant  he  was  without  a  rival.  His  compass  was  about  nineteen  nobtt,  and  he  was  diatliigllished 
for  his  remarkable  falsetto.  When  Weber^  "ObenMi'*  was  produced  in'^Loadoa  (r8j6),  Braham  Was  the 
Hiinn.  Fortune  turned  aRuinst  him.  He  rn;ri based  the  Colosseum  with  <ino  V'ates  for  forty  thousand  rounds, 
and  errcted  the  St.  James  rheatrc  at  a  cost  of  twpntv  six  thousiiml  jxiunds.  Thus  he  lost  his  lar>;c  fortune. 
His  voice  became  lower,  V)  th.u  he  took  the  part  of  W  illiam  Tell  in  iH.vS  and  of  Don  (iiovanni  the  next  year. 
His  last  public  apDearaoce  was  in  i85a.ana  he  died  tebruary  17,  1856.  He  was  a  man  of  infonuatioo  and 
iril,aii«ttdSniMdtoioclMy.  ISU  •■Death  of  NkiM^  k  s«U  mocb  in«  in  BnghBd. 
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this  affected  and  selfish  monotony.  Instead  of  acquiring  new  and 
varied  resources,  by  lending  his  imagination  to  the  infinite  combinations 
of  which  music  is  susceptible,  and  by  fairly  entering  into  his  subject, 
all  hb  ideas  of  exceUence  are  taken  from,  and  cooiiied  to  tlie  soniid  of 
tals  own  voice." 

With  what  gtisto  did  Hazlitt  praise  Braham  flinging  in  oratorio! 
"Theie  is  a  rich  mellifluous  tone  in  his  cadences,  which  is  like  that  of 
bees  swarming;  his  chest  is  dilated ;  he  heaves  the  loud  torrent  of  sound, 
Hke  a  load,  from  his  heart;  his  voice  rises  in  thunder,  and  his  whole 
frame  is  inspired  with  the  god !" 

'^One  more  quotation  with  reference  to  Braham  in  "Artaxerxes" 
(1820):  "Instead  of  one  continued  stream  of  plaintive  sound,  laboring 
ftom  the  hoot  with  fond.emoticm,  and  still  mnrmttring  as  it  fl^ws,  it 
was  one  incessant  exhilution  of  frothy  affectation  and  spariding 
tence ;  as  if  the  only  ambition  of  the  singer,  and  the  only  advantage  he 
could  derive  from  the  power  and  flexibility  of  his  voice  was  to  run  away 
at  ever^^  opportunity  from  the  music  and  the  sentiment.  Does  Mr. 
Braham  suppose  that  the  finest  pieces  of  composition  were  only  in- 
vented, and  modulated  into  their  faultless  perfection,  for  him  to  play 
tricks  with,  to  make  ad  libitum  experiments  of  his  powers  of  execution 
upon  them,  and  to  use  the  score  of  the  musician  only  as  the  rope-dancer 
does  his  rope,  to  vault  up  and  down  on — to  show  off  his  piramelUs  and 
his  summersaults,  and  to  perform  feats  of  impossitMlity?  This  cele- 
brated person's  favorite  style  of  singing  is  tike  bad  opera-dancing,  of 
which  not  grace,  but  trick  is  the  constant  character.  .  .  .  He  mistakes 
the  object  of  the  public.  We  do  not  go  to  the  theatre  to  admire  him,  to 
hear  him  tune  his  voice  like  an  instniraent^'for  sale.  We  go  to  be 
delighted  with  certain  'concords  of  sweet  sounds,*  which  strike  certain 
springs  in  unison  in  the  human  breast.  .  .  .  Why  will  he  pour  forth,  for 
instance,  as  in  this  very  song  which  he  murdered,  a  volume  of  sound  in 
one  note,  like  the  deep  thunder,  or  the  loud  waterfall,  and  ill  the  next.  • 
without  any  change  ai  circumstance,  tr^  to  thrill  the  ear  by  an  caceas 
of  the  softest  and  most  voluptuous  effenunacy  ?  ,  There  is  no  reason  wiij 
he  should — but  that  he  can,  and  is  allowed  to  do  so." 
In  the  same  article,  published  in  the  London  Magazine,  is  a  tribute 
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to  Miss  Tree:  *  "What  is  it  that  gives  such  a  superiority  to  her  sing- 
ing? Nothing  but  its  truth,  its  seriousness,  its  sincerity.  She  has  no 
capricios,  plays  no  fantastic  tricks;  but  seems  as  much  in  the  power, 
at  the  mercy  of  the  composer,  as  a  musical  instrument:  her  lips  trans- 
mit the  notes  she  has  by  heart,  as  the  JSoIian  haq>  is  stimd  by  the 
murmuring  wind;  and  her  voice  seems  to  brood  over,  and  become 
enamoured  of  the  sentiment." 

Hazhtt  had  a  hvely  admiration  for  Mozart's  music,  "Cosi  fan  tutte," 
"Don  Giovanni."  It  is  true  that  on  one  occasion  he  coupled  him 
with  Dr.  Arnc,  yet  in  all  the  four  bulky  volumes  of  Otto  Jahn's  "Mo- 
zart" (I  refer  to  the  first  German  edition)  there  is  not  one  phrase  as 
illuminative  as  tliis:  "Mozart's  music  should  seem  to  come  from  the 
air  and  return  to  it."  Peeling  this,  Hazlitt  demanded  much  from 
singers  in  Mozarfs  operas,  "l^ne.  Fodor'st  voice  does  not  hanncmiiae 
wiUi  the  music  of  this  composer.  It  is  hard,  metallic,  and  jais  like 
the  reverberation  of  a  tight  string."  Naldi,  who  impersonated  the 
cynical  philosopher  in  ''Cost  fan  tutte,"  is  "more  like  an  inqmdent 

*  Anna  Maria  Tree,  mesBO-aoprano,  was  bom  in  I>mdoo  in  1802.  and  died  there,  Febniary  i7.  i^a. 
She  was  a  sister  of  EUen  Tree,  later  Mrs.  Charles  Kcan  (i8o5-<8o).  Anna  Erst  appeared  at  Bath  as  PoUy 
in  "The  Beggar's  Opera"  in  1818.  She  began  (1810)  at  Covent  Garden  as  Roiiiia,  and  was  a  favodte  until 
iSas.  when  uc  mutifd  Jama  Btadthaw,  a  tea  mrrchant  and  nember  of  ParifaaMBi.  Ska  vw  int  •» 
rinK*Hoiae,  Sweet  Hoaw^"  in  Payne  and  BUiop^  "Clati,  dM  Maid  of  lliaa*  (Sqr,  iBas). 

t  Josephine  Main>ici]t-,  a  crlclir  iicd  sin^{p^,  vs,is  bom  Fodor  at  I'.aiis  in  1703.  She  learned  the  harp 
and  pi.irn)  so  that  she  pla>vti  at  ht  r  f  iihcr's  ion<i  ris  in  St.  Pelersbun?,  where  she  made  her  d^but  as  a  anger 
at  the  ItniJfrial  Opera  House  in  iHio  in  I  iur.is.mti's  "(  iinlatriti  villane."  She  married  MAin\ielk,  a  French 
play-actor,  in  181 3.  After  sinxinK  at  Stockholm  and  Copcnhuxni,  she  made  her  hrst  apiK-arante  on  Auioal 
v,  1S14,  at  the  <>p^ra-Comi(iur,  I'aris.  She  aftcrwani  joined  the  Th^AlrC'Italien  company,  sang  in  Italy, 
went  back  to  Paris.  After  brilliant  yeaa  htf  voice  began  to  fail  her,  and  in  i8a8  at  the  Ssin  Carlo,  Naples^ 
her  peculiar  charm  was  gone.    Her  lart  nppMBIwe  «■•  at  fioideauz  in  iSjs. 

Her  sndng  ma  dbtingtiithfd  bf  tacommntt  parity  of  intonatkn  lad  pafactloa  in  detail,  aatbcr  thaa 
by  nobSity  fli  i^le  or  bf  poarion. 
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valet  or  major  domo  of  an  hotel.  We  never  saw  any  one  so  much  at 
home;  who  seems  so  little  conscious  of  the  existence  of  any  one  but 
himself,  and  who  throws  his  voice,  his  anns  and  legs  about  with  sndi 
a  total  disregard  of  htmuicmu, . . .  Mr.  Braiham,  we  are  told,  sings 
Mozart  with  a  peculiar  greatness  of  gusto.  But  this  greatness  of  gusto 
dtoes  not  appear  to  us  the  real  excellence  of  Mozart." 

The  article  on  "Don  Giovanni,"  as  produced  at  the  King's  Theatre 
in  1817,  is  one  of  Hazhtt's  best.  He  first  notes  the  fact  that  the  play- 
house was  crowded  on  Saturday,  but  thinly  attended  on  Tuesday: 
"Why  was  this?  Was  it  because  the  first  representation  did  not 
answer  the  expectation  of  the  public?  No;  but  because  Saturday  is 
the  fashionable  day  for  going  to  the  opera,  and  Tuesday  is  not.  Ott 
Saturday,  therefore,  the  En^ish  are  a  musical  public;  and  on  Tuesday 
they  are  not  a  musical  public ;  oa  Saturday  they  are  all  rapture  and 
enthusiasm;  and  on  Tuesday  they  are  all  coldness  and  indiflference— 
imp>ose  a  periodical  penance  on  themselves  for  the  plenary  indulgence 
•of  their  last  week's  ecstasies,  and  have  their  ears  hermetically  sealed 
to  the  chanus  of  modulated  sounds.  .  .  .  The  only  convincing  proof 
that  the  public,  either  in  this  country  or  on  the  Continent,  are  becom- 
ing more  alive  to  'the  refined  and  intdlectual  music'  of  'Don  Gio- 
vanni' than  they  were  thirty  years  ago  is — that  the  author  is  dead." 

Hazlitt  combats  those  who  speak  of  "the  sublimity  and  Shake- 
sperian  character"  of  the  opera.  He  finds  no  opportunity,  save  in  the 
statue  scene,  for  any  "general  character  of  grand  or  strongly  con- 
trasted expression."  "Except  the  few  words  put  into  the  mouth  of 
the  great  Commander  (Don  Pedro)  either  as  the  horseman  ghost, 
or  the  spectre-guest  of  Don  Juan,  which  break  upon  the  ear  with  a 
sort  of  awful  munnur,  like  the  sound  of  the  last  tnunpet  ringing  in 
the  hollow  chamben  the  dead,  but  which  yet  are  so  managed  that 
'airs  from  heaven'  seem  nungled  with  'blasts  from  hell/  the  rest  of 
the  opera  is  scarcely  anything  but  gaiety,  tenderness,  and  aweetness, 
from  the  first  hne  to  the  last.  To  be  sure,  the  part  of  the  great  Com- 
mander is  a  striking  and  lofty  catastrophe  to  the  piece;  he  does  in 
some  sort  assume  a  voice  of  stem  authority,  which  puts  an  end  to  the 
mirth,  the  daiiciiv^^  thr  Imc  and  feastitig,  and  drowns  the  sounds  o\  the 
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pipe,  the  lute,  and  the  guitar,  in  a  burst  of  rattling  thunder;  but  even 
fhis  thunder  falls  and  is  caup^ht  amon^  its  own  echoes,  that  soften 
while  they  redouble  the  sound,  and  by  its  distant  and  varied  accom- 
paniment soothes  as  much  as  it  startles  the  ear.  .  .  .  All  the  other  songs 
are  of  one  uniform,  but  exquisite  character,  a  profusion  of  delicate 
aiis  and  graces.  Except,  then,  where  the  author  reluctantly  gives 
place  to  the  Ghost-statue,  or  rather  compromises  ipatters  wiUi  him, 
this  opera  is  Mozart  all  over;  it  is  no  more  like  Shakespeare  than 
Claude  I/irraine  is  like  Rubens  or  Michael  Angdo.  It  is  idle  to  make 
the  comparison.  The  personal  character  of  the  composer's  mind, 
a  light,  SLiTY,  voluptuous  spirit,  is  infused  into  every  line  of  it;  the 
intoxication  of  pleasure,  the  sunshine  of  hope,  the  dancing  of  the 
animal  spirits,  the  bustle  of  action,  the  sinkings  of  tenderness  and  pity, 
are  there,  but  nothing  else.  It  is  a  kind  of  scented  music;  the  ear 
isnbibes  an  aromatic  flavor  from  the  sounds." 

Henley  said  oi  HazHU:  "He  worshipped  women,  but  was  awkward 
and  afraid  with  them."  Hazhtt's  view  of  Don  Giovanni,  the  rakehelly 
liero,  is  therefore  peculiarly  personal :  "Signor  Ambrogetti*  gave  con- 
siderable life  and  spirit  to  the  part  of  Don  Giovanni;  but  we  neither 
saw  the  dignified  maimers  of  the  Spanish  nobleman,  nor  the  insinuating 
address  of  the  voluptuary.  He  makes  too  free  and  violent  a  use  of  his 
legs  and  arms.  He  sung  the  air,  'Fin  ch'  han  dal  vino,*  in  which  he  antici- 
pates an  addition  to  his  Ust  of  mistresses  from  the  success  of  his 
eiitertatnment  with  a  sort  of  jovial,  tuibulent  vivacity,  but  without 
the  least  'sense  of  amorous  delight.'  His  only  object  seoned  to  be,  to 
sing  the  words  as  loud  and  as  fast  as  possible.  Nor  do  we  think  he 
gave  to  Don  Juan's  serenade,  'Ddi  vieni  alia  finesira,'  anything  like 
the  spirit  of  fluttering  apprehension  and  tenderness  which  characterizes 
the  original  music.   Si^^or  Ambrogetti's  manner  of  acting  in  this 

'Giuseppe  AinbruK'clli,  lia<xSO  cantantC^  WM  at  the  hcii?ht  of  hi>  f.init  from  1S07  tn  181  In  the  latter 
year  he  went  to  Paris  and  appeared  there  U  Doo  Giovanni.  In  1H17  he  went  to  England  and  a|<i<:arfd  as 
the  Count  in  "Lc  Nomc  di  Figaro"  with  great  success.  There  was  a  rumor  about  1830  that  he  had  joined 
the  Traflpists  in  France,  but  in  1838  he  was  in  Ireland.  The  Earl  of  Mount  Edgcumbe  said  he  was  deservedly 
Hlwd,  "for  be  was  an  eztaUcnt  actor,  with  a  natural  vein  of  humor  pecullMlf  his  own;  but  be  was  sometiniw 
|iatintt>chawflmttiiwtftedtohi»tttrn»  tohiiwantflf  wtotMiddefidci^  Yet  he  acted  extmndy 

wcIL  and  in  a  BMimBr  too  boniUjr  tnic  lo  aatine,  die  put  of  the  med  &dwr  m  PliM  beMdM  of 
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scene  was  that  of  the  successful  and  significant  intriguer,  but  not  of 
an  mtrigiier — in  love.  Sensibility  should  be  the  ground>work  of  the 
expression :  the  cunnhig  and  address  are  only  accessories." 

**♦ 

As  a  rule,  the  reader  of  criticisni  written  neariy  a  century  ago 
concerning  the  work  ol  angers  or  other  stage-folk  soon  yawns  and 
throws  the  book  aside.  Few  critics  have  been  able  to  be  botJi  indepen- 
dent and  creative.  A  character  that  served  as  the  mouthpiece  of  Oscar 
Wilde's  opinion  exclaimed:  "I  am  always  amused  hv  the  silly  vanity 
of  those  writers  and  artists  of  our  dav  who  seem  to  imagine  that  the 
primary  function  of  the  critic  is  to  chatter  about  their  second-rate 
work."  No,  the  critic's  aim  should  be,  first  of  all,  to  chronicle  his  own 
impressions.  To  him  art  is  impressive,  not  expressive.  Prom  the  work 
or  person  who  passes  before  him  he  gahis  material  for  a  new  work  ol  his 
own,  A  mediocre  or  even  wretched  performance  may  inspire  a  saperi> 
and  memorable  article.  Mr.  Anatole  France  boldly  stated  the  case: 
"The  good  critic  is  he  that  recounts  the  adventures  of  his  soul  among 
masterpieces."  The  soul  may  also  find  adventures  among  works  that 
are  not  great.  And,  before  France,  the  acute  Sainte-Beuve  declared  that 
criticism,  as  he  understood  it,  and  would  fain  practise  it,  is  an  inven- 
tion and  a  perpetual  creation. 

The  stage  men  and  women  of  whom  Ha^tt  wrote  are  now  only 
names  in  huge  and  necessarily  incomplete  biographical  dicticmaiies. 
What  Hazlitt  wrote  about  them  is  forcible,  suggestive,  pertinent  to^lay, 
and  we  ^ould  be  thankful  that  they  sang  and  mimed  for  him. 

Stevenson  declared :  "We  are  mighty  fine  fellows,  but  we  cannot  write 
like  William  Hazlitt."  and  Henley,  alluding  to  this  saving  in  his  own 
preface  to  the  complete  edition  of  Hazlitt's  works,  added:  "Whether 
or  not  we  are  mighty  fine  fellows  is  a  Great  Perhaps ;  but  that  none  of  us, 
from  Stevenson  down,  can  as  writers  come  near  to  ilazliit — this  to  me 
is  merely  indubitable.  In  the  criticism  of  politics,  the  criticism  of 
letteis,  the  criticism  of  acting,  the  criticism  and  expression  of  hfe,  there 
is  none  like  him." 
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* 'Summer  Day  on  the  Mountain/'  Op.  6i  .   .  .  ViNCBNt  dIndy 

(Born  at  Parian  Mudi  97, 1853;*  ntom  living  in  Paris.) 

When  Vincent  d'Indy  \  isited  the  United  States,  in  November  and 
"December,  1905,  to  conduct  certain  concerts  of  the  Boston  S3rmphony 
Orchestra  in  Boston  and  other  cities,  he  brought  n-ith  him  the  manu- 
script score  of  "Jour  d'€t€  k  la  montagne,"  which  he  had  neaiiy  com- 
pleted to  his  satisfactioii.  He  then  dhaiacterized  the  three  movements, 
"Auiore/'  "Jour,"  "Soir,"  as  "Symphonic  Pictures."  The  work  was 
begun  in  1905. 

The  work  was  performed  for  the  first  time  at  a  Ch&telet  concert  in 
Paris,  fidonafd  Colonne  conductor,  February  18,  1906,  and  the  score, 
dedicated  to  Henry  Kunk^tmann ,  was  published  in  1 906.   ( ' '  SowretAn" 

an  orchestral  poem  in  memory  of  the  composer's  wife,  who  died  early 
in  1906,  was  first  performed  at  a  concert  of  the  National  Society 
in  Paris,  April  20,  1907,  and  the  composer  conducted.  D'Indy's 
pianoforte  sonata  was  played  for  the  first  time  in  public  at  Paris, 
January  25,  1908,  by  Miss  Blanche  Selva.) 

The  first  performances  of  "vSummcr  Day  on  the  Mountain"  in  the 
United  States  were  in  Chicago  at  concerts  given  by  Theodore  Thomas 
Orchestra,  Frederick  Stock  conductor,  October  18,  19,  1907.  Tlie  woiic 
was  performed  in  New  York  by  the  New  York  Symphony  Orchestra, 
Walter  Damrosch  conductor,  January  18,  19,  1908. 

The  score  contains  the  prose  poem  from  Roger  de  Pampelonne's 
"IfiS  Heures  de  la  Montague:  (Potees  en  prose)"  that  suggested 
the  music.  The  following  translation  into  English  will  be  the  best 
commentary  on  the  music: — 

*  This  year  is  givtn  by  the  composer.   Tbc  cataicwue  of  the  Paris  Conservstory  gives  1851,  and  1851  is 
ilio  ilwa  1^  lb.  AMpte  JUfok  Who  m  ]» 
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SUMMBR  DAY  Olf  THE  MOUNTAIN. 
I.  DAYBR8AK. 

Awake,  gloomy  phantoms,  smile  majestically  to  the  sky,  for  a  fay 
in  the  Infinite  arises  and  strikes  your  biow.  One  by  one  they  unroll 

the  folds  of  your  great  mantle,  and  the  first  gleams,  caresang  your 

lofty  wrinkles,  spread  on  them  a  moment  of  sweetness  and  serenity. 

Awake,  ye  mountains,  the  King  of  space  appears. 

Awake,  thou  valley,  which  hidest  the  happy  nests  and  sleeping  cot- 
tages, awake  with  song.  And  if,  in  thy  song,  some  sighs  reach  me, 
may  the  light  wind  of  the  morning  hours  gather  them  and  bear  them 
to  God. 

Awake,  ye  dties,  where  the  pure  rays  penetrate  only  to  regret. 
I^eaning,  bustle,  human  ignominy,  awake  ye.  Ari^  artifidal  woridsl 

The  shadows  gradually  vaniah  before  the  invading  Hght. 
Laugh  or  weep,  ye  creatures  who  people  this  worid. 
Awake  ye,  harmonies;  God  listens  I 

n.  DAY. 
Aftemooo,  uakr  the  FiMi. 
How  sweet  it  is  to  lie  on  the  side  of  the  huge  steps  of  tiie  sky! 
How  sweet  it  is  to  dream,  far  from  the  tumult  of  man,  in  the  smiling 
majesty  of  the  heights ! 

Let  us  lift  ourselves  toward  the  summits;  man  forsakes  them,  and, 
there  where  man  is  no  more,  the  mighty  voice  of  God  is  heard;  let 
us  look  from  far,  that  we  may  be  able  to  serve  and  love  his  ephemeral 
creatures. 

Here  ever\'  earthly  noise  mounts  hannoniously  toward  my  resting 
heart;  here  all  things  are  turned  to  hymn  and  prayer;  Life  and  Death 
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hold  hands  to  cry  out  toward  heaven:  Providence  and  Goodness.  I 
no  longer  see  that  which  perishes,  but  that  whkh  is  bom  agal9  on  the 
nuns;  the  great  Guide  seems  here  to  rdgn  alone. 


Everything  is  sUefeit.  Crosshig  the  country  bathed  in  sunlight,  a 
gentle  and  artless  song  comes  to  me,  borne  by  the  wind  that  steals 

through  the  dcptli  of  the  forest. 

Oh,  enwrap  me  compleLely  in  youi  sublime  accents,  wind  whose 
wild  breath  gives  life  to  the  organ  of  Creation!  Gather  tl:e  songs  of 
birds  on  the  dark  pines:  bear  to  nie  rustic  tinkhngs.  joyous  laughter 
of  ^  irghis  of  the  vale,  murmur  of  waves,  and  breath  of  plants.  Efface 
in  your  great  sob  all  sobs  of  earth;  let  only  Uie  purest  harmonies, 
works  of  divine  Goodness,  come  to  me! 


Night  mvades  the  protecting  sky,  and  the  light,  fading,  throws  a 
fresh  quick  breath  over  the  wearied  hemisphere.  The  flowers  stir; 
their  heads  seek  a  resting-place  where  they  may  sleep.  A  last  ray 
caresses  the  heights,  while,  happy  after  the  rough  work  of  the  day,  the 
mountaineer  regains  his  rustic  dwelling,  from  which  smoke  rises  in  a 
recess  of  the  valley. 

The  sound  of  bells,  a  sign  of  life,  grows  fainter  and  fainter;  the 
lambs  rush  into  the  fold,  and  before  the  crackling  fire  the  peasant 
woman  puts  to  sleep  her  little  child,  whose  timid  soul  dreams  of  mists, 
the  wolf,*  and  the  dark  border  of  the  forest. 

*  Mr.  de  Pamp«laone  has  written  "le  loup  prfcoce."  "Prioooe"  means  either  "early,"  at  in  '*mAf 
fruit,"  "precocious,"  as  we  use  it  spcakinK  of  a  precocious  child,  or  " prcmatxirt."  Retoemberinx  the  fate 
of  the  school-boy  who  translated  Virgil's  "Tristc  lupus  stabulis"  '"  The  sorrowful  wolf,"  I  prefer  to  omit  tba 
qualifying  adjcctfve.  Mr.  Hubbard  William  Hanik  o<  Chicacob  ia  bis  tatamUtian  of  Mr.de  riiiiiwii—1 
prose  poem,  introduces  the  partldpial  adjective  "hirimiir.*' 
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Soon  ever3rthing  sleeps  beneath  the  darkness,  everything  is  phan- 
tasmal in  the  valley;  yet  ever}^hing  is  still  alive. 


O  night!  eternal  Hannony  lives  beneath  thy  veil;  joy  and  sorrow 

are  only  sleeping. 

O  night!  devouring  Life  stirs  beneath  devouring  day;  it  creates 
itself  under  the  beaded  mantle  of  thy  extended  arms. 

* 'Summer  Day  on  the  Mountain"  is  scored  for  three  flutes  (one 
interchangeable  with  piccolo),  two  oboes,  English  horn,  two  clarinets, 
bass  clarinet,  three  bassoons,  four  horns,  three  trumpets,  three  trom- 
bones, double  bass  trombone,  kettledrums,  snare-drum,  bass  drum, 

cymbals,  two  har})s,  pianoforte,  strings. 
The  movements  are  as  follows: — 
T.    "Aurore":  Tr^s  modere. 

II.  **Jour  (Apres-midi,  sous  les  Pins)";  Tr^s  modere,  K  major, 
6-4. 

III.  "Soir":  Trte  amm€  et  joyeux.  At  the  end  there  is  a  return 
to  the  tonality  and  the  mood  of  the  opening  section  of  the  first  move- 
ment 

*** 

The  following  biographical  sketch  of  Mr.  dTndy  was  prepared  from 
information  given  by  the  composer  himself  and  from  H.  Imbert's 

artiele  in  *'Profils  de  Musiciens"  (Paris,  s.  d.) : 

His  family  wished  him  to  be  a  lawyer,  and  so  against  his  wish  he 
studied  for  that  object,  but  at  the  same  time  he  studied  music.  He 
took  pianoforte  lessons  of  Diemer  and  harmony  lessons  of  Lavignac 
(1862-65).  During  the  Franco-Prussian  War  he  served  as  a  volunteer 
in  the  (^e  Hundred  and  Fifth  Regiment,  and  took  an  active  part  In 
the  defence  of  Paris,  notably  in  the  battle  of  Montretout.  After  the 
war  he  gave  up  definitely  any  idea  of  the  law,  to  be,  against  the  wishes 
of  his  family,  a  professional  musician. 

(It  should  here  be  said  that  his  father,  a  man  of  large  income,  was 
fond  of  music,  and  played  the  violin  not  too  disagreeably.  Vincent's 
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mother  died  soon  after  his  birth,  and,  as  his  father  took  to  himself  a 
second  wife,  tlic  boy  was  brought  up  by  his  grand  mo  tlier,  Mnie.  llieo- 
dore  d'lndy,  who,  an  excellent  musician,  taught  him  the  rudiments  of 
the  art.  Thanks  to  her,  he  Uved  for  many  years  apart  from  the  madding 
world  and  vexing  social  diversions.  It  ms  she  that  led  him  in  his 
early  yeais  to  the  study  of  the  great  masters.  Vincent  had  an  uncle. 
Saint  Ange  Wilfred  d'liid) .  who.  as  an  amateur  composer,  was  popu 
lar  in  Parisian  parlors  and  halls,  in  which  his  romances,  chamber 
music,  and  operas  dc  salon  were  {xrlormed.  It  was  he  tliat  first  showed 
his  nephew  the  treatise  of  Berlioz  on  instrumentation.) 

D'lndy  entered  the  orchestra  of  the  Association  Artistique  dcs 
Concerts  du  ChAtelet,  conducted  by  Colonne,  as  kettledrummer»  then 
as  chorus-master,  and  he  thus  served  for  five  years.  In  1872  he  was 
introduced  by  his  friend,  Henri  Buparc,  to  C^sar  Fianck,  who  was 
professor  of  the  organ  at  the  Conservatory.  D'lndy  entered  his  class, 
and  in  1875  took  a  first  accessit,  but  he  left  the  Conser\'ator\-.  for  he- 
saw,  to  use  his  own  words,  that  the  musical  instruction  there,  so  far 
as  composition  was  concerned,  was  not  given  in  a  serious  manner. 
He  tlien  became  a  private  pupil  of  Franck,  with  whom  he  studied 
thoroughly  counterpoint,  fugue,  and  composition. 

In  1 873  he  tmvelled  in  Germany,  and  spent  several  months  at  Weimar 
with  Liszt,  who  treated  him  with  great  affiability.  In  1875  his  first 
work  for  orchestra  was  performed  several  times  at  the  Concerts  Pop- 
ulaires,  Paris,  conducted  by  Pasdeloup, — the  overture,  "The  Picco- 
lomini"  (after  Schiller),  which  became  the  second  part  of  his  "Wallen- 
stein"  trilogy.  In  1882  his  one-act  op^ra-comique.  "Attendez  moi 
sous  rOrme"  (based  on  a  comedy  by  Regnard),  was  performed  at  the 
Op^ra-Comique.  In  1885  he  won  in  competition  the  prize  offered  by 
Uie  dty  of  Paris  for  a  musical  composition.  This  prize  was  establi^ed 
in  1878  and  ofFered  to  French  composers  every  two  years.  Ifis 
successful  work  was  "The  Song  of  the  Bell"  (after  Schiller),  for  solo 
voices,  douhle  chorus,  and  oichestra.  In  1 887  he  became  chorus-master 
of  Lamoureux's  concerts,  and  the  rehearsals  of  tlie  chorus  for  the 
first  performance  of  "T.ohengrin"  in  Paris  (Eden  Theatre,  May  3, 
1887)  were  intrusted  to  him. 
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He  was  one  of  the  few  Frenchmeti  present  at  the  first  performance 
of  the  "kiiiij"  at  Biiyreiith  in  1876.  and  since  then  he  has  been  a 
frequent  \Tsitor  to  Ilayreuth.  With  I'Vanck.  Saint-Saens,  Faur6,  de 
CTastillon,  Cliaiisson,  and  Duparc,  he  was  one  of  the  founders  of  the 
Society  Nationale  de  Music[ue.  a  society  that  has  been  of  tlie  utmost 
ticTvice  to  music  in  France  by  reviving  interest  in  symphonic  and 
chamber  works.  After  the  death  of  Pranck  (1890)  d'Indy  was  made 
president  of  the  society.  In  1893  he  was  asked  by  the  government 
to  be  one  of  a  committee  to  reform  the  Paris  Conservatory,  and  he 
prepared  a  {^n  of  reorganization,  which  raised  such  a  tempest  among 
tlie  professors  of  that  institution  that  they  plotted  together  and  obtained 
the  disbandment  of.  the  committee.  In  1895  he  was  offered,  on  the 
death  of  Guiraud.  the  position  of  professor  of  composition  at  the 
Conserv  atory ;  he  declined  the  olTer,  for  he  wished  to  be  wholly  free. 
But  in  1896  he  founded  with  Charles  Bordes  and  Alexandre  Guilmant 
a  music  school,  the  Schola  Cantorum,  of  which  he  is  a  director*  and 
professor  of  composition. 

It  may  here  be  added  that  in  1873  d'Indy  became  acquainted  with 
the  German  Requiem  of  Brahms,  and  his  admiration  for  it  was  so 
j^reat  that  he  determined  to  a  pilgrimage,  in  the  hope  of  seeing  the 
composer  and  of  obtaininij  advice  from  him.  After  his  sojourn  in 
XW  iniar  hv  went  to  Vienna  and  found  that  Brahms  had  gone  to  Bavaria, 
lie  followed  him,  and  fmally  found  him  at  Tutzing,  but  whether  Brahms 
was  not  in  the  mood  to  receive  strangers,  or  whether  he  was  absorbed 
by  works  that  demanded  concentration  of  mind,  die  interview  was 
-short  and  unsatisfactory,  although  the  young  Frenchman  bore  letters 
from  Saint-Safins  and  I^ranck. 

D'Indy  was  alwa}*^  a  lover  of  nature.  His  family  came  originally 
from  Verdieu.v.  in  Ard^*he.  a  department  formerly  a  portion  of  the 
proviiKf  LauL;uedoc.  The  mountains  of  the  Cevetmes  are  often  naked, 
barren,  forbidding.  D'Indy  has  long  been  in  the  hal)it  of  spending 
his  vacations  in  this  picturesque  country.  He  has  also  delighted  in 
the  Tyrol,  the  Engadiije.  the  Black  Forest.  He  has  Ustened  intently 
to  what  Millet  called  ''the  cry  of  the  earth."  In  a  letter  written  from 
Vemoux  in  1887  he  said:  "At  this  moment  I  see  the  snowy  summits 
of  the  Alps,  the  nearer  mountains,  the  plain  of  the  Rhone,  the  pine 
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woods  that  I  know  so  well,  and  the  green,  rich  han-est  which  has  not 
vet  l)ccn  gathered.  It  is  a  true  pleasure  to  be  liere  after  the  labors 
and  tlie  \  e\ations  of  tlie  winter.  Wliat  they  eall  at  Paris  'the  artistic 
world'  seems. afar  off  and  a  trifling  thing.  Here  is  true  repose,  here 
one  feds  at  the  trae  souice  of  all  art."  His  love  of  iiatitre  is  seen  in 
"Mountain  Poems/'  suite  for  pianoforte  (1881);  "The  Enchanted 
Potest,"  symphonic  ballad  (1878);  the  Symphony  for  orchestia  and 
pianoforte  on  a  Mountain  Air  (1886);  the  symphonic  pictures.  "A 
Summer  Day  on  the  Mountain";  Fantasia  for  oboe  and  orchestra  on 
some  folk-tunes  (1888);  "Tableaux  de  Voyao^e."  pieces  for  pianoforte 
(1889) ;  and  chamber  music  by  him  suggests  the  austerity  of  mountain 
scenery. 

In  his  childhood  d'ludy  loved  folk-tales  and  fantastic  stories.  Then 
he  lead  eagerly  th/e  woiks  of  Uhland,  Hoffmann,  Poe.  There  came 
the  worship  of  Dant^,  and  then  he  came  undec  the  influence  of  Shake- 
tqieaie,  Moli^re,  Schiller,  Goethe.  Plaubert,  espectaUy  by  his  "Temp- 
tation of  Saint  Anthony,"  made  a  profound  impression  on  him.  In 
painting  he  prefers  the  masters  of  the  fourteenth  and  fifteenth  cen- 
turies, and  he  confesses  frankly  that  he  experiences  a  greater  and  more 
artistic  stimulus  in  the  presence  of  the  Assyrian  art  long  before  Christ 
than  in  the  presence  of  the  art  known  to  Pericles.  Imbert  sa>'s  that 
d'Indy  will  remain  for  hours  in  contemplation  before  the  pictures  of 
certain  primitive  German  or  Flemish  painters,  while  the  manreUous 
compositions  of  the  Italian  painters  of  the  Renaissance  leave  him  cold. 
"So  that  one  may  well  trace  in  his  preference  for  the  colossal  and  rude 
works  of  earlier  times,  and  in  his  disdani  for  the  charming  creations  of 
the  Renaissance,  the  determination  to  keep  from  his  music  all  that 
seems  to  him  to  have  the  least  affectation,  or  that  which  is  merely 
graceful  or  tender." 

*  * 

In  icx)5  Mr.  d'Indy  was  inx-ited  to  conduct  a  series  of  concerts  given 
by  tlie  Boston  Symphony  Orchestra  in  Boston  and  other  cities.  The 
concert  in  Boston,  the  seventh  of  the  regular,  series,  took  place  on 
December  2,  1905,  and  the  programme  was  as  follows:  d'Indy,  Sym- 
phony in  B-flat  major,  No.  2,  Op.  57 ;  Faur6,  Suite  from  Stage  Music  to 
Bfaeterlinck's  "Pelleas  and  Mdisande";  d'Indy,  **Istar."  S>'mphonic 
Variations;  Franck,  "Psyche  and  Eros"  (first  time  in  Boston);  Dukas, 
"The  Sorcerer's  Apprentice." 

The  programme  of  the  concert  in  Philadelphia.  December  4.  1905, 
included  Chausson's  Symphony  in  B-flat,  Franck's  "Psyche  and  Eros," 
Debussy's  "Clouds"  and  "Festivals"  from  tlie  "Nocturnes,"  Magnard's 
••Dirge,"  and  d'Indy's  "Istar." 

The  programme  of  the  concert  in  Washington,  D.C.,  December  5, 
was  the  same  as  that  of  the  Philadelphia  concert. 
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The  programme  of  the  concert  in  Baltimore,  December  6,  was  as 
follows:  d'Indy's  Symphony  in  B-flat.  Xo.  2;  l-aure's  Suite,  "I'elleas 
and  Melisande";  d'Indy's  Legend,  "Saugefleurie";  Dukas's  "Sor- 
cerer's Apprentice." 

The  pn^gramme  of  the  first  concert  in  New  York,  the  evening  of 
December  7,  was  that  of  the  Baltimore  concert.  The  programme  of  the 
second  concert,  Saturday  :iftemoon,  December  9,  was  as  follows: 
Chausson's  Symphony  in  B  flat,  Frnnck's  "Psyche  and  Kros."  the  two 
movements  already  mentitmed  of  Debussy's  "Nocturnes,"  Magnard's 
"Dirge."  and  d'Indv's  "Istar." 

Mr.  d'Indy  gave  u  chamber  concert  in  Potter  Hall,  Boston,  December 
II,  with  the  assistance  of  the  Longy  Club  and  Mr.  J.  Keller,  'cellist. 
The  programme,  made  up  of  compositions  by  Mr.  d'Indy,  was  as  fottows : 
"Chanson  et  Danses"  (Long3rClub,  led  by  the  composer);  "Fantasia 
on  French  Folk-tunes"  (Messrs.  Longy.  oboist;  d'Indy,  pianist); 
Trio  for  pianoforte,  clarinet,  and  'cello  (Messrs.  d'Indy,  Grisez,  and 
Keller). 

♦ 

*  * 

These  works  by  d'Indy  have  been  played  in  Boston: — 
OrchHSTRA:  Variations,  "Istar"  (Symphony  Concerts,  February  18. 

1899.  April  13.  1901;  December  2.  iQo.s.led  by  the  composer).  Suite, 
**M6d^c"  (Symphony  CVmcert.  lubniary  10.  i(;(K)).  vSvmphony  for  or- 
chestra and  pianoforte  on  a  Mountain  Air  fSympbony  Concert.  April  5. 

1902)  .  Introduction  to  Act  I.,  '  I'Vrxaal"  (Orchestral  Club,  January 
7,  1902).    *'The  Enchanted  Forest"  (Symphony  Concert,  October  31, 

1903)  .  Entr'acte  from  "The  Stranger"  (Symphony  Concert,  March 
5,  1904).  Choral  Variations  for  saxophone  and  orchestra  (first  per- 
formance, Boston  Orchestral  Club,  Mrs.  R.  J.  Hall,  saxophone,  Jan- 
tiary  5,  1904;  Mrs.  R.  J.  Hall's  Concert,  January  21,  1908).  Sym- 
phony in  B-llat  major.  \o.  2  CJanuary  7.  1905;  December  2,  1905,  led 
by  the  composer;  Boston  Symphony  Orchestra  Concert).  "Wallen- 
stein  "  Trilogy,  Op.  12.  October  19.  1907. 

Chamber  Music:  Pianoforte  Quartet,  Op.  7  (Lachaunie,  Ysaye,  Mar- 
teau,  Ci^rardy,  April  16,  1898,  Kneisel  Concert,  November  18,  1901, 
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Eaton-Hadley  Concert,  January  23,  1905,  Hoffmann  Quartet  Concert, 
November  28,  1905).  String  Quartet,  Op.  45  (Kneisel  Concerts,  De- 
cember 3, 1900,  December  5,  1905).  ''Chanson  et.  Danses/'  for  flute» 
oboe,  two  darinets,  born,  two  bassoons  (Longy  Club,  January  9,  1901, 
March  28,  1904,  the  composer  with  the  Lon^y  Club,  December  11, 

1905)  .  Trio  for  clarinet,  'cello,  and  pianoforte,  Op.  29  (Longy  Club, 
March  .^i,  1902;  the  composer  and  Messrs.  Grisez,  clarinet,  and  Keller, 
'cellist,  December  11,  1905).  Suite  in  1)  major  for  trumpet,  two  flutes, 
string  quartet.  Op.  27  (Kneiscl  Quartet,  November  17,  1902).  Fantasia 
for  oboe  and  pianoforte  -  the  accompaniment  was  originally  for  orches- 
tra— (Longy  Club,  January  5,  1993,  Mes^.  Longy  and  Gebhard;  die 
composer  and  Mr.  Longy,  December  11,  1905).  Sonata  for  pianoforte 
and  violm  (Miss  Laura  Hawkins  and  Mr.  WendUng),  December  18, 
1907. 

Lyric  Works:  "Ste.  Marie  Magdeline,"  cantata  for  solo  voice 
(Miss  Rose  O'Brien)  and  female  chorus  (Cecilia  Society,  February  6, 

1906)  ;  Boston  Singing  Club,  December  iS.  1907  (Miss  Nellie  Wright, 
soprano).  "Sur  la  Mer,"  chorus  for  female  voices  (Choral  Art  Society, 
Biarch  24,  1905).  "Ride  of  the  Cid,"  baritone,  chorus,  and  orchestra 
(Choral  Art  Society,  December  i^,  1903).  "Lied  Maritime"  was 
sung  here  as  early  as  1902  (Mme.  Alexander-Marius,  January  23). 
Madrigal,  Mme.  Alexander-Ma rius,  January  22,  1902;  Miss  Lilla  Or- 
mond.  November  6,  1907.  "Clair  de  Lune,"  "Lk-bas  dansle  Prairie," 
*'Ma  Lisette"  (Mme.  Alexander-Marius,  March  9,  1904). 

Pianoforte:  Excerpts  from  "Tableaux  de  Voyage"  (Mme.  Hope- 
kirk,  December  i.^,  1902,  January  17,  1903).  "Po^me  des  Montagnes," 
suite  (Miss  Hawkins,  February  26,  1904).  "Plein  Air,"  from  "Po^me 
des  Montagnes"  (Mme.  Hopekirk,  November  13,  1905).  Helvetia 
Valse.No.  3  (Mr.  Pugno,  November  18,  1905). 


Addbndum  :  Cymbals  should  be  added  to  the  list  of  instruments  for 
which  Hadley's  symphony  is  scored  (Progmmme  Book  No.  21,  page 
1615). 


Liberty  Gowns 

NEW  AND  MOST 
ATTRACTITE  MODELS  FBOM 

LIBERTY  &  COMPANY 

LONDON 


MADE  UP  IN  OUR  OWN  WORKROOMS 

IN  A  VARTETY  OF  BEAUTIFUL 
FABRICS  FOR  DAY  AND 
ETENINQ  WBAB 


CH6T  inem  mm 


Don't  Neiilect  Yoar 

COMPLEXION 

Netrlect  and  careless  experiment inyr 
soon  destroy  the  fresh  beauty  of  any 
woman's  skin.  The  one  thms  that 
assures  a  bright,  healthy  oomplexion 

is  the  daily  use  of 

REMOLA  CREAM 


Superfluous  Hair,  Warts,  Moles, 
Wrinkles,  Lines,  Frowns,  Hollows, 
and  all  Facial  Defects  permanently 
cured.  Shampooing,  Manicuring, 
and  Chiropody. 

RENA  M.  BLOOD 

420  Boylston  Streett  Berkeley  bldg. 

1796  Digitized  by  Google 


The  name  one  hears  everywhere 

Lewandos 

Americas  Greatest 

Cleansers  and  Dyers 

Boston  Shops  17  Temple  Place  and 
284  Boylston  Street 

All  materials  Cleansed  or  Dyed  and 
properly  refinished  inclnding 

Clothing  of  all  Kinds  Gloves  Portieres  Draperies 
Ostrich  Feathers  Real  Laces  Lace  Curtains  Ru0i 
Blankets   Silks   Satins    Wooltens  Cottons  etc 


Lewandos 

17  Temple  Place  and  284  Boylston  Street 
Z274  Massachusetts  Avenue  Cambridge 

22o6  Washington  Street  Roxbury 
X  Galen  Street  Waterto  wn  (with  delivery  in  the  MmrUm) 

Also  New  York  Philadelphia  Washington  Baltimore 
Providence  Newport  Worcester  Lynn  Hartford  New  Haven 


Twenty-fourth  Rehearsal  and  GmcerU 


FRIDAY  AFTERNOON,  MAY  U  *t  2M  o^doek. 


SATURDAY  EVENING,  MAY  2,  at  6  o'clock. 


PROGRAMME* 


Beethoven 


I.  AU^o  con  brio. 

II.  Andante  con  moto. 

III.  Allegro:  Trio. 

IV.  AUegro. 


Symphony  No.  5,  in  C  mmor,  Op.  67 


Wagner 


A  "Faust"  Overture 


Wagner 


*'A  Si^ed  Idyl" 


Wagner  •      .      Prelude  to  '*The  Mastersingers  of  Nuremberg 
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PIANOLA  RECITAL 

TO  BE  GIVEN  BY 

THE  NL  STEINERT  &  SONS  COMPANY 
Saturday  Afternoon,  April  25  (To-morrow) 

at  three  o'clock 


SOLOISTS 

Miss  Mary  Louise  Crowieyt  Soprano 
Mr.  G.  Alfred  Warner  at  Themodist  Pianola 


PROGRAM 

MENDELSSOHN  Capricdo  Brillante,  Op.  22 

Pianola  . 

MOSZKOWSKI  IntermcMo,  Op.  56.  No.  4 

CHAMINADE  Duce  CiMle 

Pianola 

M1CVTM  i  *•  'Twas  April 

 t     The  M«ny,  Merry  Lark 

BfiM  CftOWLEY  (with  Pianola  Accompaniment) 

CHAMINADE   Serenad 


e 


BEND  EL   ...     By  Moonlight 

MOSZKOWSKI  Polonabe.  Op.  *  I 

Pianola 

F.  P.  TOSTI   Mattinata 

MiM  ClOWLBY  (with  Pianola  Accompaninant) 

HERBERT  U  (  oquette 

MOSZKOWSKI  Liebeswalier,  Op.  57.  No.  5 

Pianola 

LISZT  Polonaise,  No.  2,  E  najor 

Pianola 

I^HARDELOT  Ihidny 

MRS.  H.  H.  BEACH  The  Year^  at  ibe 

Miaa  Ckowlby  (with  Pianola  Accompaniment) 
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WITH  RltlORICAI*  AND  DB8CRIP- 
TIVB  NOTES  BY  PHILIP  HALB 
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SATURDAY  EVBMDia  MAY  2 
AT  IM  O'CLOCK 
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Used  and  indorsed  by  Reisenauer,  Neitzel,  Burmeister, 
Gabrilowitsch,  Nordica,  Campanari,  Bispham,  and 
many  other  noted  artists,  will  be  used  by 


TERESA  CARRENO 

during  her  tour  of  the  United  States  this  season. 

The  Everett  piano"has  been  played  recently  under  the  baton 

of  the  following  famous  conductors : 

Theodore  Thomas  Franz  Kneisel 

Dr.  Karl  Muck  Fritz  Scheel 

Walter  Damrosch  Frank  Damrosch 

Frederick  Stock  F.  Van  Dcr  Stucken 

Wassily  Safonoff  Emil  Obcrhoffcr 

Wilhelm  Gericke  Emil  Paur 
Felix  Weingartner 

REPRESENTED  BY 

a  L  SCHIRMER  &  COMPANY,  38  Hiintingtoo  AveniN,  BostN,  Mm. 
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Boston  Symphony  Orchestra 


PBRSONNBL 


Dr«  KARL  MUCK,  Conductor 


W«Bdling,  Carl,         Roth,  O. 
C^mtrt'WUtUtr,    Kuntx,  D. 

•trabt.0. 


Biitob«ii,  K. 


TUcher  Zeiu,  H. 
Golditiiii»  S* 


F^iir.  E. 
SdMww,K. 


WtrekttH. 


G. 
flvnt. 

MaqoAiT*,  A. 
If  sqnarre,  D. 
Brook*,  A. 
Fox,  P. 


Hovft. 

Hain.  F. 
Phab.  J. 

Haep. 
Sctetfcker,  H. 


Akeroyd,  J. 
GtaRi«r,  F. 

Knntz,  A. 
Kvrth,  R. 


FlBST  ViOUMl. 

Hoffmann,  J. 
Fiedler,  £. 

Ribindiy  A> 

Smoiid  Vioums. 
Fledltr.B. 


Krafft,  W. 
Theodorowki^  J. 

Mvllaly.  J. 
TkAvpe^  W. 


Berger,  H. 
~  r,J. 


Swomsboume,  W. 
GoldeleiB,  H. 


Helndl,  H. 


N«gel,R. 


Zahn,  F. 
Klago,M. 

VlOLONCUJAS. 
Earth,  C 


Koleter,  A. 
Su«r,G. 


XamtiMilMcb.  A.  Naet,L. 

Bahis. 


Loefl«,  E. 
Hadlif,A. 


H. 


HeborMn,  H. 
SaaUejr,  R. 


Agneey,  K. 
M. 


Oboks. 

Longy,  G. 
Lenona,  C. 
Saiitet,  A. 

Eiroun  Hobn  . 
llmller,F. 

Horns. 

Schmid,  K. 
Gebherdt,  W. 
Hackebarth,  A. 
Schamann,  C. 

TVMPANI. 

Rettbaig^  A. 
Kandler,  F. 


Scfdel,  T. 
Hnber,  S* 

CtAmimm. 

Grlaez.  G. 
MImart,  P. 
VanalnUA. 

Bass  CiAmiMBr. 


Elkind,  S. 
SchsilffR. 

Bassoons. 

Sadony,  P. 
Liike,  H. 
Rsfsstelii,  K* 

Coimuii>SASi09N. 
HeUebeff,  J. 


Trvmpits. 

Kloepfel,  L. 
Mann,  J. 
Heitn,  G. 
MerrUnC. 


Tkombonks. 

Hampe,  C. 
Mansebach,  A« 
Kenfield,  L, 


Tuba. 
Lorenx,  O. 


PncvssiON. 

Dworak,  J.     '  Senia,  T. 
Lvdwig,  C.        Bnrklwidt,  H. 


Ltbraktan. 

baucrquell,  J. 
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Bears  a  name  which  has  become  known  to  purchasers 

as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  aU  that  b  highest  and  best 
in  piano  making  since  iSaj. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 

guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  artistic  vakie 
possible. 
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Twenty-fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MAY  i,  at  230. 

SATURDAY  EVENING,  MAY  2,  at  «  o'clock. 


PROGRAMNR 


Beethoven 


Wagner 
Wagner 


I.  Allegro  con  brio. 

II.  Andante  con  moto. 

III.  AUmtoi  Trio. 

IV.  Allegro. 


Symphony  No.  5,  in  C  minor,  Op.  67 


A  "Faust"  Overture 
•«A  Siegfried  Idyl" 


Wagner 


Prelude  to  '*The  Mastersingers  of  Nuremberg" 


ThcK  will  be  aa  intermtMioo  of  Un  minutes  Alter  tiie  symphony*. 


The  doora  of  the  hall  will  be  closed  during  the  performance  of 
umitir  on  the  programme*   Those  who  wish  to  leave  before 
the  emd  of  the  omnoert  are  requested  to  do  ao  in  am  interval  bO" 


City  of  Boetoa.  R«vls«d  a«daUilloB  of  Aviust  5.  1888.— Chapter  3,  ralatlai  to  tha 

of  tha  baadi  fat  ptacaa  of  pafcUe 


Every  lictuee  thall  not  in  hU  Lilace  of  amuscir.cnt,  allnw  any  person  to  wear  upon  the  head  a  i  _ 
wbkll  OMtructi  the  view  of  tM  ohioition  or  perfomuDce  ia  each  place  of  any  penon  seated  in  any  seat  theriii 
ptwvktod  for  apecuton,  it  bitaa  oadiMOM  that  a  lawkMl  eewcring  without  proiection,  which  docs  nM 
«M««laMkvinr,Myb««Bn.  AttMt :  J.  k.  GALVIM,  City  Glefk. 
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.  We  offer  a  Perfect  System  of 

Dry  Cold  Storage  for  Furs  and  Cloth  Garments  of 
all  kinds. 

Dry  cold  air  preserves  the  softness  and  lustre  of  [the  furs 
and  destroys  all  moths. 

The  Insurance  guarantees  against  loss  by  fire,  moths,  or 
theft 
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S-piece 
Tea  Sets 
$100  upward 

G>ffeeS0ls 

$38.00  upward 
Useful  Bowls 
$12.00  upward 

Biead  Trays 
$12.00  upward 
Water  Pitchers 
$20.00  upward 
Candletticks 

per  pair 
$7jM  upward 
Sandwieh 
Plates 
$12.00  upward 


New 
Wedding  Sflver 


THE  standard  quality  and  the  exclu- 
siveness  of  design  so  desirable  in 
the  wedding  gift  of  silverware,  is  assured 
when  selection  is  made  from  the  Smith 
Patterson  stock. 

Few  gifts  are  more  appropriate  for  the 
bride  than  a  chest  of  table  silver.  They 
range  in  price  from  $50.00  upward,  with 
a  wide  selection  from  many  different 


Smith  Patterson  Company 

Diamond  Merchants,  Jeweler*  and  StlTertmitha 

52  SUMMER  STREET,  BOSTON 
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Symphomy  No.  5,  in  C  minor,  Op.  67  .  .  .  Luiywio  van  Bbbthovbm 


(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo  of 
tliis  symphony  as  early  as  1800  and  1 801 .  We  know  from  sketches  tliat, 
while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto  in  G 
major, —  i8f)4-i8o6, — ^he  was  also  busied  with  this  symphony,  which  he 
put  aside  to  compose  the  fourth  symphony,  in  B-flat. 

The  symphony  In  C  minor  was  finhhed  in  the  neighboihood  of  Hei- 
ligenstadt  in  1807.  Dedicatod  to  the  Piince  von  Lobkowitz  and  the 
Count  Rasumoffsky,  it  was  published  in  April,  1S09. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  December 
22,  1808.  All  the  pieces  were  by  Beethoven:  the  symphony  described 
on  the  programme  as  "A  symphony  entitled  *  Recollections  of  Life 
in  the  Country,'  in  F  major,  No.  5"  (sic) ;  an  Aria,  "Ah,  perfido,"  sung 
by  Josephine  Kilitzky;  Hymn  with  Latin  text  written  in  church  style, 
with  chorus  and  solos;  Pianoforte  Concerto  in  G  major,  played  by 
Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic)  ;  Sonctus,  with 
Latin  text  written  in  church  style  (from  Mass  in  C  major),  with 
chorus  and  solos;  Fantasia  for  pianoforte  solo;  Fantasia  for  piano- 
forte "into  which  the  full  orchestra  enters  little  by  little,  and  at  the 
end  the  chorus  joins  in  the  Finale."  Beethoven  played  the  pianoforte 
part.  The  concert  began  at  half -past  six.  We  know  nothing  about 
the  pecuniary  result.    Perfonners  and  audience  suffered  from  the  cold. 

J.  F.  Reichardt  wrote  a  review  of  the  new  works.  He  named,  and 
•incorrectly,  the  sub-titles  of  the  Pastoral  Symphony,  and  added: 
''Each  numt>er  was  a  very  long,  complete,  developed  movement,  full 
of  lively  painting  and  brill&nt  thoughts  and  figures ;  and  this,  a  pastoml 
symphony,  lasted  much  longer  than  a  whole  court  concert  lasts  ill 
Berlin."  Of  the  one  in  C  minor  he  simply  said:  "A  great,  hi^ly- 
developed,  too  long  symphony.  A  gentleman  next  us  assured  us  he 
had  noticed  at  the  rehearsal  that  the  'cello  part  alone^ — and  the  'cellists 
were  kept  very  busy-  covered  tliirty-four  pages.  It  is  true  that  the 
copyists  here  understand  how  to  spread  out  their  copy,  as  the  law 
scriveners  do  at  home."   Reichardt  censured  the  performance  of  the 
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SPECIAL  NOTICE 

We  shall  accept  orders  during  a  limited  period  for 

STREET  CLOTH  GOWNS  at  $75.00 

(Ktgnlar  prkat,  $88.00  and  ap) 

AFTERNOON  SILK  QOWNS  .  VSM 

EMBROIDERED  UNQERIE  WAISTS  12M 
EMBROIDERED  LINGERIE  DRESSES  30410 

LINEN  AND  PIQUE  COATS  AND  SKIRTS,  40.00 

SHIRT  WAISTS  5.00 

WASH  FROCKS  20M 

IMPORTED  MODELS  may  be  purchased  at  prices  well  under  cost  to  import 

256  BOYLSTON  STREET,  BOSTON 


ShrevCt  Qump  &  Low  G)mpany« 
Diamonds.  Gems. 


Artistic  Jewelryt  Very  Old   English  Sterling  Silver* 
Cbimiog  Hall  Clocks,  Watches,  Fine  Leather  Goods* 
Brio-a-brac  Fiae  Stalioaeru* 

The  exquisite  Russian  Enamelled  Silver* 

Art  Rooms.   Filled  with  choice  aatiquea* 
Tiffaau  Room,   Rare  showing  of  their  beautiful  goods* 

Electric  DepartMeat. 


147  Tremont  Streetr  Boston. 
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Hymn — a  gloria — and  the  Sanctus,  and  said  that  the  pianoforte  con- 
certo was  enormously  difficult,  but  Beethoven  played  it  iu  an  astound- 
ing t«ft«tM*r  and  with  incredible  speed.  "He  literally  sang  the  Adagio, 
a  masterpiece  of  beautiful,  developed  song,  with  a  deep  and  melanGholy 

feeling  that  streamed  through  me  also"  Cotmt  Wilhoursld  told 
Fecdinand  Hiller  that  he  sat  alone  in  an  orchestra  stall  at  the  perform- 
ance, and  tliat  Becthox  en,  called  out,  bowed  to  him  peisonally,  in  a 

half  friendly,  half -ironical  manner. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and  in 
the  last  movement  piccolo,  double-bassoon,  and  three  trombones  are 
added. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schindler, 
— "and  for  this  reason  a  statement  to  be  doubted,"  as  von  Billow  said,— 
that  Beethoven  remarked  of  tlie  first  theme,  "So  knocks  Fate  on  the 
door!"*  instead  of  investigating  the  statement  tliat  the  rhythm  of  this 
theme  was  suggested  by  the  note  of  a  bird,  -  oriole  or  goldfineli, — heard 
during  a  walk;  instead  of  a  long  analysis,  wliieh  is  vexation  and  con- 
fusion witliout  tlie  themes  and  their  variants  in  notation,— let  us  read 
and  ponder  what  Hector  Berlioz  wrote  concerning  this  symphony  of 
the  mlm  before  whom  he  humbly  bowed : — 

"The  most  celebrated  of  them  afl,  beyond  doubt  and  peradventure, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  tlie  reins  to  his  vast 
imagination,  without  taking  for  guide  or  aid  a  foreign  thought.  In  the 
first,  second,  and  fourth,  he  more  or  less  enlarged  forms  already  known, 
and  poetized  them  with  all  the  brilliant  and  passionate  inspirations 
of  his  vigorous  youth.  In  the  third,  the  'Eroica,'  tliere  is  a  tendency, 
it  is  true,  to  enlarge  the  form,  and  the  thought  is  raised  to  a  mighty 
height ;  but  it  is  impossible  to  ignore  the  influence  of  one  of  the  divine 
poets  to  whom  for  a  long  time  the  great  artist  had  raised  a  temple  in 
his  heart.  Beethoven,  faithful  to  the  Homtian  precept,  'Noctuma 
vmrsaie  manu,  versate  diwma*  read  Homer  constantly,  and  in  his  mag- 
nificent musical  epopee,  vhich,  they  say,  I  know  not  whether  it  be  true 


*  It  is  said  that  Ferdinand  Kirs  was  thr  author  of  tfait 

sarcastic  when  Ries,  his  pupil,  made  it  known  to  him 


Edward  MacDoweli 


TO  A  WILD  ROSE 
CLAIR  DE  LUNE 

For  VIOLIN  and  PIANO 

m 

Arranged  and 
played  by 
ARTHUR  UAKTMANN 


Arthur  P.  Schmidt 


130  BOYLSTON  STREET 
(WlAtf  BiiUdiiigi  BOSTON 


PRINCETON  TRIANGLE  CLUB 


OPBRA  for  im 


WHEN  CONGRESS  WENT 

TO  PRINCETON 

Pjucb,  $i.oo 


CHARLES  W.  HOMEYER  &  CO. 

332  BOYLSTON  STREET 
(Opposite  Arlinfton  S(.) 
BOSTON 


Digitized  by  Google 


or  false,  was  inspired  bv  a  modem  hero,  the  recollections  of  the  ancient 
Iliad  play  a  part  that  is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 
directly  and  solely  from  the  genius  of  Beethoven;  he  develops  in  it 
his,  own  intimate  diought ;  his  secret  sorrows,  his  concentrated  rage,  his 
reveries  charged  with  a  dejection,  oh,  so  sad,  his  visaoos  at  ni^t,  his 
bursts  of  enthusiasm — these  furnish  him  the  subject;  and  the  forms  of 
melody,  harmony,  rhythm,  and  orchestration  are  displayed  as  essentially 
indi\ndual  and  new  as  they  are  powerful  and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered  senti- 
ments which  overthrow  a  great  soul,  a  prey  to  despair:  not  the  concen- 
trated, calm  despair  tliat  borrows  the  shape  of  resignation:  not  the 
dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death  of  Juliet; 
but  the  terrible  rage  of  Otfadlo  when  he  receives  from  lago's  mouth  tbe 
poisonous  slanders  which  persuade  him  dt  Desdemona's  guilt.  Now 
it  is  a  frenetic  delirium  which  explodes  in  frightful  cries;  and  now  it  is 
the  prostration  that  has  only  accents  of  regret  and  profound  self-pity. 
Hear  these  hiccups  of  the  orchestra,  these  dialogues  in  chords  between 
wind  instruments  and  strings,  which  come  and  go,  always  weaker  and 
fainter,  like  unto  the  painful  breathing  of  a  d>4ng  man,  and  then  give 
way  to  a  phrase  full  of  violence,  in  wliich  the  orchestra  seems  to  rise 
to  its  feet,  revived  by  a  flash  of  fury :  see  this  shuddering  mass  hesitate 
a  moment  and  then  rush  headlong,  divided  in  two  buniing  unisoos 
as  two  streams  of  lava;  and  then  sav  if  this  passionate  st^e  is  not 
beyond  and  above  everything  that  had  been  produced  hitherto  in 
instrumental  music.  .  .  . 
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"The  adagio"* — andante  con  moto — "has  characteristics  in  common 
with  the  alleg^tto  in  A  minor  of  the  seventh  symphony  and  the  dow 
movement  of  the  fourth.  It  partakes  alike  of  the  melancholy  sober- 
ness of  the  former  and  the  touching  grace  of  the  latter.  The  theme 
at  first  announced  hy  the  united  'cellos  and  violas,  with  a  simple  ac- 
companiment of  the  double-basses  pizzicato,  is  followed  by  a  phrase 
for  wind  instruments,  which  returns  constantly,  and  in  the  s;ime  tonal- 
ity throughout  the  inovenKiit,  whatever  be  the  successive  changes  of 
the  lirst  theme.  Tliis  persistence  of  the  same  phrase,  represented 
always  in  a  profoundly  sad  simplicity,  produces  little  by  little  on  the 
hearer's  soul  an  indescribable  impression.  .  ,  . 

'  'The  scherzo  is  a  strange  composition.  Its  first  measures,  wfaidi  are 
not  terrible  in  themselves,  provoke  that  inexplicable  emotion  wfaidh  you 
feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on  yon. 
Here  everv'thing  is  sombre,  nnsterious:  the  orchestration,  more  or 
less  sinister,  springs  appareiUlv  from  the  state  of  mind  that  created 
the  famous  scene  of  the  Hlocksberg  in  Goethe's  I-'aust.'  Nuance;> 
of  piano  and  mezzo  lorle  dominate.  The  trio  is  a  double-bass  figure, 
executed  with  the  full  force  of  tlie  bow;  its  savage  roughness  shakes 
the  orchestml  stands,  and  reminds  one  of  the  gambols  ol  a  froficsome 
elephant.  But  the  monster  retires,  and  little  by  little  the  noise  of 
his  mad  course  dies  away.  The  theme  of  the  scherzo  reappears  in 
pizzicato.  Silence  is  almost  established,  for  you  hear  only  some 
violin  tones  li^Mitly  plucked,  and  strange  little  duckings  of  bassoons. 
...  At  last  the  strings  give  gently  with  the  bow  Uie  chord  of  A-flat 
and  doze  on  it.  Only  the  drums  preserve  the  rhythm;  light  blows 
struck  by  sponge-headed  drumsticks  mark  the  dull  rhythm  amid  tlie 
general  stagnation  of  the  orchestra.  These  drum-notes  are  C's;  the 
tonality  of  3ie  movement  is  C  minor;  but  the  chord  of  A-flat  sustained 
for  a  long  time  by  the  other  instruments  seems  to  introduce  a  different 
tonality,  while  the  isolated  hammering  the  C  on  the  drums  tends  to 
preser\'e  the  feeling  of  the  foundation  tonality.  The  ear  hesitates, — 
how  will  this  mystery  of  hannony  end  ? — and  now  the  dull  pulsations 
of  the  drums,  growing  louder  and  louder,  reach  with  the  vioUns,  which 
*  Such,  iadiflevace  o(  ficiiias  to  enct  twrninology  i»  aol  iiifpH|MBt  la  Us  CMfn 
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now  take  part  in  the  movement  and  with  a  change  of  harmony,  to  the 
chord  of  the  dominant  seventh,  O,  B.  D.  F.  while  the  drums  roll  obsti- 
nately their  tonic  C:  the  whole  orchestra,  assisted  by  the  trombones 
which  have  not  yet  been  heard,  bursts  in  the  major  into  the  theme 
of  a  triumphal  march,  and  the  I^iale  begins. .  • . 

"Critidsm  has  tri«),  however,  to  diminish  the  composer's  glor)-  by 
stating  that  he  employed  ordinary  means,  the  brilliance  of  the  major 
mode  pompously  following  the  darkness  of  a  pianissimo  in  minor ;  that 
the  triumphal  march  is  without  originality,  and  that  the  interest  wanes 
even  to  the  end,  whereas  it  should  increase.  I  reply  to  this:  Did  it 
require  less  genius  to  create  a  work  like  this  because  the  passage  from 
piano  to  forte  and  that  from  minor  to  major  were  means  already  under- 
stood? Many  composers  have  wished  to  take  advantage  of  the  same 
means;  and  what  result  did  they  obtain  comparable  to  this  gigantic 
chant  of  victory  in  which  the  soul  of  the  poet-musidan,  hencefortii  free 
from  earthly  shackles,  terrestrial  sufferings,  seems  to  mount  radiantly 
toward  heaven  ?  The  first  four  measures  of  the  theme,  it  is  true,  arc 
not  highly  original ;  but  the  forms  of  a  fanfare  are  inherently  restricted, 
and  1  do  not  think  it  possible  to  find  new  fonns  without  departing 
utterly  from  the  simple,  grand,  pompous  character  which  is  becoming. 
Beethoven  wished  only  an  entrance  of  the  fanfare  for  the  beginning 
of  his  finale,  and  he  quickly  found  m  the  rest  of  tlie  movement  and 
even  In  the  conclusion  of  the  chief  theme  that  loftiness  and  originality 
of  style  whidi  never  forsook  him.  And  this  may  be  said  in  answer 
to  the  reproach  of  not  having  increased  the  interest  to  the  very  end: 
music,  in  the  state  known  at  least  to  us,  would  not  know  how  to  produce 
a  more  violent  effect  than  tlial  of  this  transition  from  scherzo  to  tri- 
umphal march ;  it  was  then  impossible  to  enlarge  the  effect  aftt  rward. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious  effort; 
yet  in  spite  of  the  breadth  of  the  developments  to  which  he  committed 
himself,  Beethoven  was  able  to  do  it.  But  this  equality  from  beginning 
to  end  Is  enough  to  make  the  charge  of  ditpinished  interest  jdausible,  on 
account  of  the  terrible  shock  which  the  ears  receive  at  the  beginning; 
a  shock  that,  by  exciting  nervous  emotion  to  its  most  violent  paroxjrsfti, 
makes  the  succeeding  instant  the  more  difficult.  In  a  long  row  of 
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columns  of  equal  height,  an  optical  illusion  makes  the  most  remote  to 
appear  the  smallest.  Perhaps  our  weak  organization  would  accommo- 
date itself  to  a  more  laconic  peroration,  as  that  of  Gluck's  'Notre 
g6n6ral  vous  rappelle.'  Then  the  audience  would  not  have  to  grow 
cold,  and  the  symphony  would  end  before  weariness  had  made  im- 
possible further  ifollowing  in  the  steps  of  the  composer.  Tliis  remark 
bears  only  on  the  mise  en  schne  of  the  work ;  it  does  not  do  away  with 
the  fact  that  this  finale  in  itself  is  rich  and  magnificent;  very  few 
movements  can  draw  near  without  being  crushed  by  it." 

*** 

This  symphony  was  performed  in  Boston  at  an  Academy  concert  as 
early  as  November  27,  1841.  It  was  performed  at  the  first  concert 
of  the  Philharmonic  Society  of  New  York,  December  7,  1842. 

I  have  stated  that  Beethoven  made  sketches  for  three  movements 
of  this  symphony  as  early  as  1800  and  1801.  There  are  notes  in  a 
sketch-book  dated  1795  for  a  symphony  in  C  minor,  and  one  of  the 
themes  (C  minor,  presto,  3-4)  bears  a  resemblance  to  the  chief  theme 
of  the  scherzo  in  the  Fifth.  In  another  sketch-book  which  contains 
studies  for  the  Prisoners'  Chorus  in  "Fidelio"  there  is  an  Andante 
quasi  minuetto  in'J which  there  are  hints,^as'also  in  a  presto,  at  the 
famous  initialjtheme'of  the  symphony. 

The  autograph  manuscript  of  the  symphony  which  is  in  the  possession 
of  Felix  Mendelssohn's  family  bears  this^title:  "Sinfonie  da  L.  v. 
Beethoven." 

The  copy  that  was  sent  to  the  publishers  is  entitled:  "Sinfonia  5ta 
da  Luigi  van  Beethoven." 
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The  dedkatton  was  suppressed  when  the  score  was  published  m 
1836,  and  the  title  then  read:  *'Ciiiquitae  ^nfoaie  en  ut  ffMnnw; 
C  moll:  de  Louis  van  Beethoven." 

The  rehearsals  for  the  first  performance  were  stormy.  The  orchestra 
resented  Beethoven's  brusque  behavior.  In  the  performance  of  the 
Fantasia  with  chorus  at  tlie  concert,  the  orchestra  made  a  mistake, 
and  Beetlioven  arose  and  exclaimed  to  the  players:  "Silence!  silence  I 
That's  not  right.  Once  more,  once  more/'  He  thought  it  was  his  duty 
to  correct  the  fault,  and  that  the  audience  deserved  a  perfect  pc^orm- 
ance.  The  Viennese  correspondent  of  the  Attaemeine  MustkaKsdhe 
Zeiiung  of  Leipsic  stated  in  his  short  account  of  the  concert  that  tiie 
performance  was  generally  weak. 

In  1 8 10  E.  T.  A.  Hoffmann  wrote  the  first  long  analysis  and  serious 
review  of  the  work,  and  it  may  be  said  that  tliis  fantastical  writer  and 
musician  was  the  first  man  of  acknowledged  reputation  to  appreciate 
the  grandeur  of  the  work. 


A  "Faust"  Overture  Richard  Wagnbk 

(Born  at  Lei{)sic,  May  22,  iSi  j;  died  at  X'cuifc,  February  13,  1S83.) 

While  Wagner,  conductor  at  Riga,  was  writing  "Rienzi,"  he  kept 
thinking  of  Paris  as  the  one  place  for  the  production  of  his  opera.  He 
arrived  in  Paris,  after  a  stormy  voyage  from  Pillau  to  I/)udon,  in 
September,  1839.  He  and  his  wife  and  a  big  NewfomuUand  dog 
found  lodgings  in  the  Rue  de  la  Tonnellerie.  This  street  was  laid  out 
in  1202,  and  it  was  named  on  account  of  the  merchants  in  casks  and 
hogsheads  who  there  establisfaed "  themselves. '  The  street  began  at 
the  Rue  Saint  Honor6,  Nos.  34  and  36,  ended  in  the  Rue  Pirouette; 
and  it  was  known  for  a  time  in  the  seventeenth  century  as  the  Rue 
des  ToiH^res.  Before  the  street  was  fonned,  it  was  a  road  with  a  few 
miserable  houses  fxrcupied  by  Jews.  Wagner's  lodging  was  in  No. 
23,*  the  house  in  which  the  illustrious  Moli^re  is  said  to  have  been 
bom;  and  a  tablet  in  commemoration  of  this  birth  was  put  into  the 

*  FAfx  md  t«ais  lanic.  In  flieir  **INc(ifliiiialR  dta  RtiM  de  Vuh"  (Pmris,  1844),  give  5  at  die  Bimibcr 
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wall  in  the  J  Year  VIII.,  and  replaced  when  the  house  was  rebuilt,  in 

1830.  This  street  disappeared  when  Baron  Hausmann  improved 
Paris,  and  the  Molit^re  tablet  is  now  on^No.  31  Rue  du  Pont-Neuf. 

In  spite  of  Meyerbeer's  fair  words  and  his  own  efforts,  Wagner  was 
unable  to  place  his  opera;  and  he  was  obUged  to  do  all  manner  of 
drudgery  to  support  himself.  He  wrote  songs,  read  proofs,  arranged 
light  music  for  various  instnunents,  wrote  artkles  for  music  journals. 

He  himself  tells  us:  "In  order  to  gain  the  graces  of  the  Parisian 
«alon*world  through  its  favorite  singers,  I  composed  several  French 
romances,  which,  after  all  my  efforts  to  the  contrary,  were  considered 
too  out-of-the-way  and  difficult  to  be  actually  sung.  Out  of  the  depth 
of  my  inner  discontent,  I  armed  myself  against  the  crushing  reaction 
of  this  outward  art-activity  by  the  hasty  sketches  and  as  hasty  com- 
position of  an  orchestral  piece  which  I  called  an  'overture  to  Goethe's 
"Faust,"  '  but  which  was  in  reality  intended  for  the  iirst  section  of  a 
grand  'Faust'  symphony." 

He  wrote  it,  according  to  one  of  his  biogmphers,  in  "a  cold,  draughty 
garret,  shared  with  his  wife  and  dog,  and  while  he  had  a  raging  tooth- 
ache." On  the  other  side  of  the  sheet  of  paper  which  bous  the  earliest 
sketch  is  a  fragment  of  a  French  chansonette. 

Before  this,  as  early  as  1832,  Wagner  had  written  incidental  music 
to  Goethe's  drama  and  numbered  the  set  Op.  5.  These  pieces  were: 
vSoldiers'  Chorus,  Rustics  under  the  Linden,  Brander's  Song,  two  songs 
of  Mephistopheles,  Gretchen's  song,  "Meine  Ruh'  ist  bin,"  and  melo- 
drama for  Gretchen.  (Tlus  music  was  intended  for  perfonmuMA  at 
Leipsic,  where  Wagner's  sbter,  Johanna  Rosalie  (1803-37),  the  play- 
actress,  as  Gretchen,  was  greatly  admired.*) 

It  has  been  stated  by  several  biographers  that  the  overture  to  ' '  Faust " 
was  played  at  a  rehearsal  of  the  Conservatory  orchestra,  and  that  the 
players,  unable  to  discover  any  purpose  of  the  composer,  held  up  hands 
in  horror.    Georges  Ser^  i^res,  in  his  "Richard  Wagner  jug^  en  France," 

*Socne  pceferrtd  bcr  in  this  part  to  Schroeder- Dement.  Thus  Laubc  wrote  lh*t  he  had  nc%Tr  seen 
GlddMB  pl&inl  with  such  feeling:  "For  the  first  time  the  expression  of  her  nudnen  thrilled  me  to  tke 
marrow,  and  I  iood  discovered  the  reason.  Most  actteiMS  exaggerate  the  madness  into  unnatural  pathcs. 
Tbey  dedaiiB  in  a  hoUow.  ghoetly  voice.  Demoiadb  Wagner  tiaed  the  same  voice  with  which  she  hjMl 
shortly  beioce  uttered  her  thoughts  of  love.  This  giemuiue  ooolnst  produced  the  greatest  efiect."  RamUt 
BHiiled  lha  wfter.  Dr.  O.  O.  l&yb>di,  fa  t9a».  
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RICHARD  CZER WONKY,  Concert-master,  of  the  Boston 
Symphony  Orchestra,  writes  to  the  JEWETT  PIANO  CO.: 

GentUmen, —  I  am  glad  to  say  that  I  have  been  surprised 
and  delighted  many  times  recently  with  your  Jewett  pianos. 
Wherever  and  whenever  I  have  heard  them  or  have  used  them 
myself,  they  have  shown  most  excellent  musical  qualities.  In 
fact,  I  do  not  hesitate  to  say  they  are  instruments  of  very  un- 
usual artistic  merit.  The  tone  is  all  a  musician  can  ask  for. 
Its  purity  and  richness  are  really  marvellous.  One  who  has  a 
soul  for  music  must  delight  to  use  a  Jewett  piano. 

With  best  regards,  I  am 

Cordially  yours, 

Boston,  Mass.,  <^?^>>^-£/«^>''-/'^  • 

April  8,  1908.  ^.y^y^  C^^^^yicJ^'r 
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.^ives  this  version  of  the  story:  ''The  publisher  Schlesinger  busied  him- 
self to  obtain  for  his  young  compatriot  a  hearing  at  the  Soci^t^  des 
Concerts.  Wagner  presented  to  the  society  the  overture  to  'Faust' 
which  he  had  just  sketched  and  which  should  fomi  a  part  of  a  symphony 
founded  on  Goethe's  drama.  The  Gazette  Musicale  of  March  22,  1840, 
announced  that  an  overture  for   Faust'  by  M.  R.  Wagner  had  just 

^been  rehearsed.    After  this  rehearsal  the  players  looked  at  each  other 

.'in  stupefaction  and  asked  themselves  what  Uie  composer  had  tried  to 

.  do.  There  was  no  more  thought  of  a  petformance." 

Now  the  Gazette  Musicale  of  March  22,  1840,  spoke  of  Wagner's 
remarkable  talent.  It  said  that  the  overture  obtained  "unanimous 
applause,"  and  it  added,  "We  hope  to  hear  it  very  soon";  but  it  did 
not  give  the  title  of  the  overture. 

But  Glasenapp,  a  lover  of  detail,  says  in  his  Life  of  Wagner  that 
this  overture  was  not  "Faust,"  but  the  "Columbus"  overture,  which 
was  written  for  Apel's  play  in  1835,  and  performed  that  same  year  at 

.  Magdeburg,  when  Wagner  was  conductor  at  the  Magdeburg  llieatre. 

*The  overture  "Columbus"  was  performed  at  Riga  (March  19,  1838) 
probably  at  Konig:sberg,  and  at  Paris  (February  4,  1841),  at  a  concert 
of  the  Gazette  Musicale  to  its  subscribers.* 

•  Laubc  had  siiiil  that  this  o\  rrtuiT  showed  the  c<imr>nsf  r  in  doubt  as  to  whether  he  should  follow  in  Iks 
_  footsteps  of  Beethoven  or  Hi  liini,  ami  ilint  the  jiiet  e  therefore  made  an  impressioo  somewhat  like  a  HegeSui 
"  cs»say  written  in  the  style  of  Heine.    H.  Blanrhard  wrote  in  the  Guzrtte  MusicaU  after  the  performaiKe:  "  Thi* 
jrietc  has  the  rhararter  and  ilu  form  of  a  prelude;  docs  it  deserve  the  name  owrture,  which  the  rompoicr  has 
well  <K  hiRil  lately  in  this  juurn  il  'f    H  is  he  wislicd  to  paint  the  infinity  of  mid-ocean,  the  horixoo  whicn  seemed 
endle&s  to^thc  cumiKinions  of  the  famous  and  darinti  naviuator,  by  a  high  tremolo  of  the  vioUns?    It  U  allowed 
'  us  so  to  suppose;  t>ut  the  theme  of  the  allegro  is  not  sumdeatly  developed  and  worked  out;  the  brass  enter 
^  too  unifiirmlv.  and  with  too  great  obstinacy,  and  their  discords  which  ihocked  trmincd  and  delicate  ears  did 
'  not  permit  just  valuation  of  Kf .  Wagner's  work,  which,  in  spite  of  Alt  iwWian,  seemed  to  us  the  work  of  Ol 
'  artist  who  has  broad  and  well-arranged  ideas,  and  knows  well  the  K80tiR«s  of  modem  orchestratioo." 

Speiht  wrote  in  the  Artiste  concerning  the  "Columbus"  owrture:  "The  compo«r  of  the  overture,  'Chm- 
lonber  Columbus,'  Heir  Richard  Wagner,  is  one  of  the  most  diniiifiiiiihnd  oootributon  to  the  Gmtm  UmmBtk. 
Mutt  the  skilfol  way  in  which  he  had  expoonded  his  theories  on  the  oveitnie  fai  that  ioumal,  we  woe  tn ilw 
to  see  how  he  would  ap|iljp  them  in  practice.  The  *  C>)lumbus*o*itlture  may  he  divided  into  two  main  sertions; 
■  the  tirst  depicts  the  doobts  and  discmiraRement  of  the  hero,  whose  dc^ged  adherence  to  his  plan  is  dictated  by 
a  voiu-  from  aljo\f.  rnforriinali  ly.  the  leading  theme,  intended  to  rTf.ress  this  idea,  was  cntn!>tc<i  m  the 
lnin>iiei<.  and  tliey  i onsi>-tt  iiil\  wronu;  the  re:il  meaning  of  a  i  leverly  worked  out  (oniiiosition  was, 

•  therrfrire.  lost  un  .tU  but  .1  tuere  h  inilful  nf  s(Tioi:>.  li  -ti  lu  is.  The  idi  .is  in  the  work  show  dignity  and  aitlMic 
t'mitdi,  and  the  extremely  brief  elosin>j  Alletjro  Ki\es  exalle<l  expres.*ion  to  Columbus's  triumj>h." 

Three  unf  inii'i  ir  ■  \<  rinrr  .  \\\  U  .ij.mtr,  the  "I'f»lonia"  (1836),  the  "Columbus,"  and  the  "Rule  Brit^umta** 
(18.56-37).  were  icrfornied  for  the  first  time  in  KnKlan<l  at  the  (Queen's  Hall,  London.  Januarv  a,  1005.  Mr. 
Henry  J.  WockI  londuitor.    The  Pall  Xfall  Gaulle  said  of  the  "  Columbus  "  overture:  "The  sutijett  naturally 
.  attracted  bim  who  was  at  tlie  time  gilding  on  tlie  armor  with  which  be  was  destined  to  stona  the  futuit.  A 
great  deal  of  the  ^Cohunbiis*  b  my  atraag,  nciy  iwi^,  andlvsfj^fhMlrieal;  but  fha»  Is  cm  of 
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The  first  peffbimance  of  the  "Faust"  overture  was  at  a  charity 
concert  in  the  pavilion  of  the  Grosser  Garten,  Dresden,  July  2?,  1844. 
Wagner  conducted  it.  The  work  was  called  "Berliozian  programme 
music";  and  acutL  critics  discovered  in  it  taunts  of  Mephistopheles 
and  the  atoning  apparition  of  Grctchen,  whereas,  as  we  shall  see,  the 
composer  had  thought  only  of  Faust,  the  student  and  philosopher. 
The  overture  was  repeated  with  no  better  success,  August  19,  1844. 
A  correspondent  of  tne  Beriin  FigatQ  advised  Wagner  to  follow  it  up 
with  an  opera  "which  should  be  based  neither  on  Goethe's  nor  on 
Klingemann's  *Paust,'  but  on  Uie  sombre  old  Gothic  folk-saga,  with 
all  its  excrescences,  in  the  manner  of  *Der  Fieischfltz.' " 

*** 

What  was  Wagner's  purpose  in  writing  this  overture?  To  portray 
in  music  a  soul  "aweary  t^f  life,  yet  ever  forced  by  his  indwelling  d^rmon 
to  engage  anew  in  life's  endeavors."  His  purpose  will  be  understood 
clearly  if  we  examine  the  correspondence  between  Wagner  and  Liszt, 
and  Wagner  and  Uhlig. 

Wagner  wrote  Liszt  (January  30,  1848) :  "Mr.  Halbert  tells  me  you 
want  my  overture  to  Goethe's  'Faust.'  As  I  know  of  no  reason  to  with- 
hold it  from  you,  except  that  it  does  not  please  me  any  longer,  I  send 
it  to  you,  because  I  think  that  in  this  matter  the  only  important  ques> 
tion  is  whether  the  overture  pleases  you.  If  the  latter  should  be  the 
case,  dispose  of  my  work;  only  I  should  like  occasionally  to  have  the 
manuscript  back  again."* 

In  1852  Wagner  reminded  Liszt  of  the  manuscript,  hoped  he  had 
given  it  to  a  copyist,  and  added:  "I  have  a  mind  to  rewrite  it  a  little 
and  to  publish  it.  Peihaps  I  shall  get  money  for  it."  He  reminded 
him  agcun  a  month  later.  By  Liszfs  reply  (October  7, 1852)  it  win 

OlRBKly  neat  beauty,  in  which  a  pecuUar  aenw  of  a  v«ry  softlr  mo«ia|riM  it  Mlfaadt  At  Und  «f  ttliV^ 
forOUqiK.  which  Mr.  KipHn;:  attempfH  fo  sine:  in  words  likr  tnla,— 

'Where  the  sea  e^x  tlames  un  the  coraJ,  and  the  long-twcked  breakers  croOB 
Thdr  ancient  ocean  legends  to  the  lazy  locked  lagoon,' — 

with  a  true  sense  of  the  endless'seas  In  the  South."   The'"Pdaoia"oTeTtttre,  edited  fa*  Mlz  MboL 
pliljed  attChicaso  by  thelTheodorerrbomas  Orchestra.  February  ai.  aa,  1908.   The  "ChfWB|terOalMHi* 
OVttture,  editfd  ny  Mottl,  wns  plny*d  by  the  Philadelphia  Orchestra  at  Philadelphia,  February  14,  sj^  SfotL 

*  The  Engliahing  of  these  excerpts  from  the  Wa^er-Liszt  correspoodcnce  is  by  Francis  HwflBr. 
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FOURTH  FUXMl 

PARIS  LINGERIE 


By  several  recent  steamers  we  have  been  receiving  late  Paris 
Models  of  Lingerie.  The  designs  were  selected  by  our  buyers 
in  Paris  last  summer  and  the  goods  made  to  order  for  us.  We 
are  ready  to  show  quite  complete  collections  of  solid  hand  work 
and  of  embroidery  combined  with  Climy  or  Valenciennes  Laoes. 

NEW  Chemises,  made  of  fine  French  nainsook,  dainty  hand 
work,  lace  and  ribbon.  Prices,  $2^^  $3,509  $4.75,  and 
upwards. 

NEW  Nightdresses,  high,  semi-low,  and  low  nedcs,  beautiful 
hand  embroideries,  hand-scalloped  ruffleti  laoesi  and  ribbons. 
Prices,  $2.75*  $3.75»  $4.75,  $6UN)»  and  upwards. 

NEW  Drawers,  made  of  French  cotton  and  nainsook,  hand- 
embroidered,  slashed  ruffles,  also  lace  trimmed.  Prices,  $2.00, 
$2.75,  $3.50,  and  upwards. 

NEW  Walking  Skirts,  French  cotton  tops,  with  full  embroidered 
flounces,  also  skirt  ebborately  embroidered,  and  lace  and  ribbon 
trimmed.  Prices,  $3J0t  $5J0,  $7J0,  $10410,  and  upwards. 

NEW  Corset  Covers,  full  and  fitted  shape,  hand  embroidery 
and  lace.    Prices,  $1.50,  $2.50,  $3.75,  $5.00,  and  upwards. 


SPRING  MILLINERY. 


Yoo  are  invited,  with  your  friends,  to  see  the  French  Modeb 
selected  in  Paris  a  few  weeks  ago  by  our  chief  milliner,  and 
aUso  to  see  the  late  products  of  our  own  workrooms. 
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be  seen  that  he  had  already  produced  the  overture  at  Weimar:*  "A 
copy  of  it  exists  here,  and  I  shall  probably  give  it  again  in  the  course 
of  this  winter.  The  work  is  quite  worthy  of  you;  but,  if  you  will 
allow  me  to  make  a  remark,  I  must  confess  that  I  should  like  either 
a  second  middk  part  or  else  a  quieter  and  mom  agieeably  colored  treat- 
ment of  tbe  present  middle  part.  TIm  brass  »  a  little  too  massive  there, 
and— forgive  my  opinion — ^the  motive  in  F  is  not  satisfactory:  it  wants 
grace  in  a  certain  sense,  and  is  a  kind  of  hybrid  thing,  neither  fish  nor 
flesh,  wliicli  stands  in  no  proper  relation  of  contrast  to  what  has  gone 
before  and  what  follows,  and  in  consequence  impedes  the  interest.. 
If  instead  of  this  you  introduced  a  soft,  tender,  melodious  part,  modu- 
lated it  la  Gretchcn,  I  think  I  can  assure  you  that  your  work  would 
gain  very  much.  Think  tliis  over,  and  do  not  be  angry  in  case  I  have 
said  something  stupid." 

Wagner  answered  (November  o,  1852):  "You  beautifully  spotted 
the  lie  when  I  tried  to  make  myself  believe  that  I  had  written  an  overture 
to  'Faust.'  You  have  felt  quite  justly  what  is  wanting:  the  woman 
is  wanting.  Perhaps  vnn  would  at  once  understand  my  tone-poem 
if  I  called  it  'Faust  in  Solitude.'  At  that  time  I  intended  to  write  an 
entire  'Faust'  symphony.  The  first  movement,  that  which  is  ready, 
was  this  'Solitary  Faust,'  longing,  despairing,  cursing.  The  'feminine* 
floats  around  him  as  an  object  of  his  longing,  but  not  in  its  divine 
r^ty;  and  it  is  just  this  insufiSdent  image  of  his  longing  which  he 
destroys  in  his  despair.  The  second  movement  was  to  introduce 
Gretchen,  the  woman.  I  had  a  theme  for  her,  but  it  was  only  a  theme. 
The  whole  remains  unfinished.  I  wrote  my  'Flying  Dutchman '  instead. 
This  is  the  whole  explanation.  If  now,  from  a  last  remnant  of  weak- 
ness and  vanity,  I  hesitate  to  abandon  this  'Faust'  work  altogether, 
I  shall  certainly  have  to  remodel  it,  but  only  as  regards  instrumental 
modulation.  The  theme  which  you  desire  I  cannot  introduce.  This 
would  naturally  involve  an  entirely  new  composition,  for  which  I  have 
no  inclination.  If  I  public  it,  I  shall  give  it  its  proper  title,  *Pa«st 
in  Solitude,'  or  'The  Solitary  Faust:  a  Tone-poem  for  Orchestm.'" 
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Christina  Rossetti's  Terses  inumine  the  Uttie  dally  incidents  in  a  child's  life 
witli  an  artlees  and  tender  poesy.  It  is  tliis  key-note  of  home  tnith  that  Mr. 
Honar  hat  ao  aacceaafnlly  caught  in  hie  asoaie  aad  that  ha  BMifaitaliia  Ibioai^ovl 
the  seventeen  lyrics  he  has  elected  to  set.  The  cycle  sho«8  great  contrast  and 
variety  of  mood.  One  number  in  oarticalar  that  has  all  the  duna  of  an  old  folk- 
aoBg  (a  **  Love  me— I  love  yoQ."  Th9  litda daaaiptffa  to«ich«,aa  tfes opaataaaak 
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SEMBMCH  The  World  . 
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Compare  with  this  Wagner's  letter  to  Theodor  UWig  (November  27, 
1852):  "Liszt's  remark  about  the  'Faust'  overture  was  as  follows: 
he  missed  a  second  theme,  which  should  more  plastically  represent 
'Gretchen,'  and  therefore  wished  to  see  either  such  an  one  added,  or 
the  second  theme  of  the  overture  modified.   This  was  a  thoroughly 
fdfined  and  correct  expieisioii  of  feeling  frooi  him,  to  lAtom  I  bad  sub- 
mitted tbe  composition  as  an  'Overture  to  the  fiist  part  of  Goetbe's 
"Faust."'*    So  I  was  obliged  to  answer  him  that  he  bad  beautifuOy 
caught  me  in  a  lie  when  (without  thought)  I  tried  to  make  myself  or 
him  believe  that  I  had  written  such  an  overture.    But  he  would  quickly 
understand  me  if  I  were  to  entitle  the  composition  Faust  in  Solitude.' 
In  fact,  with  this  tone-poem  I  had  in  my  mind  only  the  first  move- 
ment of  a  Faust'  symphony:  here  Faust  is  the  subject,  and  a  woman 
hovers  before  him  only  as  an  indefinite,  shapeless  object  of  his  yearn- 
ing; as  sucb,  intangible  and  tmattainaUe.  Hence  bis  despair,  his 
cutse  on  all  tbe  torturing  semblance  of  tbe  beautiful,  bis  headloag 
plunge  into  the  mad  smart  of  sorcery.  Tbe  mamfeskUion  of  tbe  woman 
was  to  take  place  only  in  the  second  part ;  this  would  have  Gretcben 
for  its  subject,  just  as  the  first  part,  Faust.    Already  I  had  theme 
and  mood  for  it :  then — I  gave  the  whole  up,  and — true  to  my  nature 
— set  to  work  at  the   Flying  Dutchman,'  with  which  I  escaped  from 
all  the  mist  of  instrumental  music,  into  the  clearness  of  the  drama. 
However,  that  composition  is  still  not  uninteresting  to  me;  only,  if 
one  day  I  ^ould  pubHsh  it,  it  would  have  to  be  under  the  title,  *Paust 
in  Solitude/  a  tone-poem.   (Curiously  enough,  I  bad  already  resolved 
upon  tUs  'Ume'tMfem*  when  you  made  so  merry  over  that  name — with 
wliich,  however,  I  was  forced  to  make  shift  for  the  occasion.)" 

Liszt  asked  (December  27,  1852)  if  Wagner  could  not  prepare  his 
new  version  of  the  overture  for  performance  at  a  festival  at  Carlsruhe: 
"I  am  glad  that  my  marginal  notes  to  your  Faust'  overture  have  not 
displeased  you.  In  my  opinion,  the  work  would  gain  by  a  few  ehnga- 
tions.  Hartel  will  willingly  undertake  the  printing;  and,  if  you  will 
give  me  particular  pleasure,  make  me  a  present  of  tbe  manuscript 
what  it  is  no  longer  wanted  for  tbe  engraving.  Tbis  overture  bas  lam 
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Remember; 
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•  That  on 
account 


business — itbeing  larger  than 
the  total  of  any  other  three 
MAiNBuiLoiNo       New  Enj^and  stores  —  our 
assortments  in  each  and  every  department  are  more  than  twice 
u  lai^e  and  comiMe  as  those  shown  by  any  of  the  other  stores. 


Wherein  Jordan's  G>ld-8torage 
System  differs  from  others 

Yean  of  eacperience  have  taught  us  the  best  and  only  right 
way  to  preserve  furs  during  the  summer  months.  Each 

piece  is  carefully  freed  from  dust  and  then  placed  in  a  large 
room  the  temperature  of  which  is  always  at  approximately 
the  freezing-point  and  through  which  pure  dry  air  is  kept 
constantly  circulating.   Each  garment  is  hung  on  a  separate 

shaped  shoulder,  and  there  are  specially  constructed  pegs 
for  muffs  and  other  small  pieces. 

^  Our  special  process  not  only  preserves  the  furs,  but  actually 
improves  them^adding  greatly  to  their  life  and  beauty.  When 
returned  they  still  retain  thdr  original  shape,  and  are  fresh, 

clean,  and  sweet  smelling.  This  treatment  is  vastly  superior 
to  the  cold-storage  system  of  many  other  stores,  which  consists 
of  promiscuously  piling  the  furs  on  the  floor  in  a  cold  room. 

^  While  in  our  care,  all  furs  are  insured  against  loss  by  fire, 
moths,  theft,  or  other  causes. 
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Ready  t*  it  Pi»y*d 
by  mnif  OM« 


I. 


MUSICAL  EXPRESSION 

M^y  pianisis  pUy  mechMniadly,  Thelf  technique  is  open 
juhnirAble,  but  their  touch  is  so  uncompromisingly  uniform 
from  end  to  end  a.nd  from  top  to  bottom  of  a  piece  th/d  the 
effect  is  ine'bii^bly  AuiomAiic. 

The  sMme  ts  true  of  pUyer-pi^nos  tscking  Adequsie  mejms 
of  proper  accent, 

Oa  tht  other  hand,  it  to  practicay 
iiiqMMtible  to  play  mechaakaity  oo  tha 

AUTOTONE 

The  Piano  ALL  can  play 

Either  by  ha.nd  or  by 
perforated  music-rolls. 
The  technique  of  the  Autotone  is  faultless ;  and,  in  addition,  it  i>ossesscs 
most  wonderful  means  of  musical  expression  found  in  no  otbir  insinmunt.  One 
of  the  most  important  of  these  exclusive  features  is 

THE  ACCENTOR 

It  places  at  the  finger  tips  of  the  most  unpractised  muiic-lover 
tht  ptrfict  nuans  of  proper  acuni. 

It  enables  any  one  to  subdue  the  accompaniment  and  brings  out 
the  melody  ;  to  accent  any  chord,  note,  or  series  of  notes, — all  with 
the  utmost  ease  and  simplicity. 

Tkix  mcctntimg  it  n0t  arbiirarily  mtcluinical,  mktM  ent  «•  tJkt 
mmtic-r»ll,  hmt  ktu  mil  the  /tucvuUien  of  mdividmal  imUrfrttMtitn. 

A  fiBipl*  trial  of  tlM  AntotoM  li  oar  wararooms 
or  at  the  wararoom*  of  oar  rapraaantathiai  1^ 
•taotljr  doBooatratai  Its  ovarwbaUning  •draotagaa. 

Tht  Autotone  U  nM  a  combination  of  an  exterior  pUycr  auda  ia 
ofM  factory  and  a  piano  made  in  another.  The  Antotona  ia  a  cea>> 
pleta  and  perfect  whole,  tvtry  part  bciag  mad*  noder  ooa  roof. 

cAU  makes  of  pijmos  taken  in  exchange 
Cor^benient  terms  of  payment  for  the  i>aUnce  can  be  arranged 

ART  CATALOG  SENT  ON  REQUEST 

HARDMAN.  PECK  &  CO.,  ^SS 

ia8  Fifth  ATeooe  (comer  19th  Street),  New  Yoifc 

REPRESENTED  IN  BOSTON  BY  TBE 

COLONIAL  PIANO  CO..  104  Boylston  Street 
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with  me  so  long,  and  I  have  taken  a  great  fancy  to  it.  If,  however, 
you  have  disposed  of  it  otherwise,  do  notjmind  me  in  the  least,  and 
give  me  some  day  another  manuscript." 

Wagner  wrote  to  Liszt  from  Zurich  (January  19,  1855),  and  con- 
gratulated him  on  the  completion  of  his  "Faust"  symphony:  "It  is 
an  absurd  coincidence  that  just  at  this  time  I  have  been  taken  with 
a  desire  to  remodel  my  old  'Faust'  overture.  I  have  made  an  entirely 
new  score,  have  rewritten  the  instrumentation  throughout,  have  made 
many  changes,  and  have  given  more  expansion  and  importance  to  the 
middle  portion  (second  motive).  I  shall  give  it  in  a  few  days  at  a 
concert  here,  under  the  title  of  *A  "Faust"  Overture.'  The  motto 
will  be: — 


Dcr  Gott,  der  mir  im  Buscn  wohnt, 
Kann  ticf  mein  Innerstes  erregcn; 

Dcr  Qbcr  alien  meinen  Krftften  thront, 
£r  kann  nach  aussen  nichts  bewegen ; 

Und  so  ist  mir  das  Dasein  dnc  Last, 

Dcr  Tod  erwOnscht,  das  Leben  mir  verhasstl 


but  I  shall  not  publish  it  in  any  case." 

This  motto  was  retained.    Englished  by  Charles  T.  Brooks,  it  runs: — 


The  God  who  dwells  within  my  soul 
Can  heave  its  depths  at  any  hour; 

Who  holds  o'er  all  my  faculties  control 
Has  o'er  the  outer  world  no  power. 

Existence  lies  a  load  upon  my  breast, 

Life  is  a  curse,  and  death  a  longed-for  rest. 


The  revised  overture  was  performed  for  the  first  time  on  January 
23,  1855,  at  a  concert  of  the  Allgemeine  Musikgesellschaft,  Zurich. 
'"jLiszt  wrote  January  25  of  that  year:  "You  were  quite  right  in  arrang- 
ing a  new.  score  of  your  overture.  If  you  have  succeeded  in  making 
the  middle  part  a  little  more  pliable,  this  work,  significant  as  it  was 
before,  must  have  gained  considerably.  kind  enough  to  have  a 
copy  made,  and  send  it  me  as  soon  as  possible.  There  will  probably 
be  some  orchestral  concerts  here,  and  I  should  like  to  give  this  overture 
at  the  end  of  February." 
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Company 

Knabe  Piano,  Angelas  Piano  Player, 
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Boxes,  Bed  Seal  and  Victor  Reoords. 
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•  Wagner  replied:  "Herewith,  dearest  Franz,  you  receive  my  remod- 
elled 'Faust*  overture,  wliich  will  appear  very  insignificant  to  you  by 
the  side  of  your  'Faust'  symphony.  To  me  the  composition  is  inter- 
esting only  on  account  of  the  time  from  which  it  dates ;  this  leconstnicp 
tion  has agiun  endeared  it  to  me;  and,  with  regard  to  the  latter,  I  am 
childiah  enough  to  ask  you  to  compare  it  very  carefully  with  the  first 
version,  because  I  should  like  you  to  take  cognizance  of  the  effect  of 
my  experience  and  of  the  more  refined  feeling  I  have  gained.  In  my 
opinion,  new  versions  of  this  kind  show  most  distinctly  the  spirit 
in  which  one  has  learned  to  work  and  the  coarsenesses  which  one  has 
cast  off.  You  will  be  better  pleased  with  the  middle  part.  I  was, 
of  course,  unable  to  introduce  a  new  motive,  because  that  would  have 
involved  a  remodelHng  of  ahnost.  the  whole  work;  all  I  was  able  to 
ido  was  to  develop  the  sentiment  a  little  more  broadly,  in  the  form  of 
a  kind  of  enlarged  cadence.  Gretehen  of  course  could  not  be  intro- 
duced, only  Faust  himself: — 

'^n  luibegidflicfa  holder  Dnuig, 
Trieb  midi  dtndi  Wald  iin4  wksen  Un,'  cCe. 

The  copying  has,  unfortunately,  been  done  very  badly,  and  probably 
there  are  many  mistalces  in  it.  If  some  one  were  to  pay  me  vM  for  it, 
I  might  still  be  inclined  to  publish  it.  Will  you  try  the  H^rtels  for  me  ? 
A  little  money  would  be  very  welcome  in  London,  so  that  I  might  the 
better  be  able  to  save  something  there.   Flrase  see  to  this."  * 


*  Wagner  hrul  l)cen  in^^tcH  !n  JintUtfy,  tl|g,  l»  COOdgCt  te  4WMti  «f  Hw 

London,  in  March.  April,  May,  and  June. 

"TTie  post  had  Ixt- n  suggested  as  an  excellent  one  for  seven  musicians  who,  for  various  reasons,  were 
bound  either  to  ful&l  other  cnjjagemcnts  or,  by  a  certain  clause  which  declared  it  illegal  to  offer  the  conductor- 
ship  of  these  com  erts  to  .any  one  who  was  resident  in  I>ondon,  were  compelled  to  refuse  it.  'I'hc  riL;ht!i  muslLi.^n 
to  whom  applit  Ttion  wa-s  mafic  was  Rich.ird  WaRncr.  It  is  a  subtle  commentary  upon  the  change  wliich 
had  conic  over  the  drc.ini  spirit  of  the  world,  when,  .imong  the  musicians  of  that  tjcriod,  Wagner  should  be 
reduaed  as  a  mere  eighth.  The  comments  which  were  made  in  every  direction  boded  not  much  good  for 
lb*  popularity  of  Wagner  ia  London.  Wagner,  of  course,  at  this  point  undergoing  the  throes  of  toe  gre«^ 
aaaa  penecutod  by  contemporaries,  had  delenaiiied  to  win  by  iheer  force  of  character.  Through  all  the 
intricadcsef  ooncspoodence  and  criticism,  of  yiAuaM  paasioos  ndaed  here  and  there,  of  accusatioot  against 
muiiad  MGonqr. «  declarations  that  Wagner  was  a  bmic  impostor,  and  all  the  rest  oHiu  Wagner  renMned 
Mi  to  Ub  oim  IomI  of  self,  desidte  everything.  On  Ifsrai  ta.  1855,  he  conducted  his  fint  PUlliBinaalc 
oooosTt  fn  town,  the  programme  including  works  by  Beethoven,  Mozart.  Haydn,  and  Weber.  J.  W.VDavisoa 
gsve  what  is  described  by  Mr.  EUis  as  a  surprisingly  mild  criticism  of  this  coDceit.  ^  So  the  tale  wags  on,  the 
critics  practically  ii^ndrint:  W:i«ncr  and  jrittinK  tlietnselves  against  his  prevailing  genius.  Chorley's  Athtmtum 
article  is  nothing  more  than  disgusting  to  one  who  reads  it  anew  at  the  present  day.  It  isTdescribed  by  Mr. 
Ashtoo  Ellis  as  *ths  Uck  of  a  «oalSflSptihlB  bally.*  In  sny  case,  as  time  went  on,  the  critica  mm  to 
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Liszt  approved  the  changes,  and  sent  the  score  to  the  Hfirteb.  •'If 
you  are  satisfied  with  an  honorarium  of  twenty  louis  d'or,  write  to  me 
simply  *Yes/  and  the  full  score  and  parts  will  soon  be  published.  To 
a  larger  iKnomrnmi  the  Hftrtds  ifoaM  not  agree." 
-  Wagner  answered  frcnn  London:  "Let  tiie  Hftrtds  bave  ny  'Fianst* 
overture  by  all  means.  If  they  cotild  turn  the  twenty  louts  d'or  into 
twenty  pounds,  I  should  be  glad.  In  any  case,  they  ought  to  send  the 
money  here  as  soon  as  possible.  I  do  not  like  to  dun  the  Philharmonic 
for  my  fee,  and  therefore  want  money.  .  .  .  The  publication  of  this 
overture  is,  no  doubt,  a  weakness  on  my  part,  of  which  you  will  soon 
make  me  thoroughly  ashamed  by  your  'Faust'  symphony."  But 
Hftrtd  did  not  consent  to  the  change  of  louis  d'or  into  pounds.  Wag- 
ner complained  (May  26,  1855)  of  an  "abominalile  amngenent"  of 
the-overture  published  by  the  same  fiim;  be  also  spolse of  wrong notar 
in  manuscript  score  as  well  as  in  the  arrangement.  "You  will  rememr 
bier,"  wrote  Wagner,  "that  it  was  a  copy  which  I  sent  to  yon  for  your 
own  use,  asking  you  to  correct  such  errors  as  might  occur  in  your  mind, 
or  else  to  have  them  corrected,  because  it  would  be  tedious  for  me  to 
revise  the  copy."  At  the  end  of  1855  or  very  early  in  1856  Wagner 
wrote:  "I  also  rejoice  in  the  fiasco  of  my  'Faust'  overture,  because 
in  it  I  see  a  purifying  and  wholesome  punishment  for  having  published 
the  work  in  despite  of  my  better  judgment;  the  same  religiiDiis  feciing 
I  had  in  London  when  I  was  bespattered  with  mud  on  all  sides." 

The  manuscript  score  of  the  original  edition  is  in  the  I^act  MiBenm 
at  Weimar.  The  manuscript  of  the  revised  edition  is,  or  was  wM  a 
very  recent  date,  at  Wahnfried  in  Bayreuth. 

The  first  performance  of  the  overture  in  Paris  was  at  a  Pasdelo^p 
concert,  March  6,  1870. 

The  first  performance  in  the  United  States  was  at  Boston,  January 
3,  1857,  at  a  Philharmonic  concert,  Mr.  Zerrahn  conductor,  in  the 
Mdod^.  The  orchestra  was  made  up  of  about  thirty*five  players. 


•fvwai;  dhMed,  tf  only  la  atiadliimy,  Into  dMnct  cupt;  aoniiMve  hMj  for.  ud  mmm  wtm  nkUkf 
updnst,  Wagner.   Choriey  dncrfbet  cortiiB  movraxnts  from  'Ldheatriii*  is  bciag  tboK  ia  vhkli  IhM 

*ik  not  even  a  nrrtext  of  mrlodT*-.  lie  al»  describes  the  Pivlode  a*  an  idea,  'if  idea  It  be.'  wWdi  vecrih 
'Euryanthe.'  One  nf*t'<l  not  go  further  into  the  fietails  of  this  bulky  bat  highly  intercstinR  biocnphy,  i«Tr  byex- 

aixuiu  that  the  last  chapter  is  devoted  to  a  general  summarr  of  the  hostile  atucks  wtiich  Wairaer  had  to  ea- 
m, »  dMiMM  wiiuoi  uudei  the  thteol  *aw|Biwa«l.*«*--yiWMW  BlMktmm  intktPmB  MaUGtrnm. 
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The  music  was  then  praised  by  Mr.  John  S.  Dwight  as  "profound  in 
aentimeat,  original  in  conception,  logical  in  treatment^  euphonious  as 
ildl  as  bold  Sk  Iflstrunieiitatkm,  and  tnanrellotssly  interestisig  to  the 
end."  "It  seemed/'  wtote  Mr.  Dwight,  "to  fully  satisfy  its  end;  it 
spoke  of  the  restless  mood,  the  baffled  aspiration,  the  painful,  tragic 
feeting  of  tbe  infinite  amid  the  petty,  chafing  ItniitaticMis  of  this' world, 
which  every  soul  has  felt  too  keenly,  just  in  proportion  to  the  depth 
and  intensity  of  its  own  life  and  its  breadth  of  culture.  Never  did 
music  seem  more  truly  working  in  its  own  sphere,  except  when  it  pre- 
sents the  heavenly  solution  and  sings  all  of  harmony  and  peace."  And 
this  burst  of  appreciation  was  in  1857 — and  in  the  city  of  Boston. 

The  tet  perfoiinaiice  of  the  overture  in  New  York  was  by  the  Fhl|i< 
haimomc  Society,  Mr.  Bisfeld  conductor,  January  10, 1857. 

The  overture  is  scofed  for  piccolo,  two  jiutes,  two  oboes,  two  dmf* 
nets,  three  bassoons,  four  horns,  two  trumpets,  thiee  trombones,  bass 
tuba,  kettledrums,  and  strings. 

The  work,  which  is  in  the  form  of  the  classic  overture,  begins  with  a 
slow  introduction,  or  exposition  of  almost  the  whole  thematic  material 
to  be  treated  afterward  in  due  course.  Sehr  gehalten  (Assai  sostenuto), 
D  minor,  4-4.  The  opening  phrase  is  given  out  by  the  bass  tuba  and 
double-boaaes  in  unison  over  a  pianissimo  roll  of  d rums,  and  is  aaswefsd 
by  the  'ceOos  with  a  more  rapid  phrase.  The  violins  then  have  a  phrase 
iwch  is  a  modification  of  oie  one  with  which  the  woric  begins,  and  tin 
ttitn  beoomes  the  fint  theme  of  the  allegro.  A  cry  from  wind  instru- 
ments follows,  and  is  repeated  a  fourth  higher.   After  development 
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there  is  a  staccato  chord  for  full  orchestra,  and  the  main  body  of  tlie 
overture  begins.  Sett  bewegt  (Assai  con  moto),  D  minor,  3*1.  These 
is  a  veappeannce  of  the  theme  fiist  heaid,  but  In  a  mocfified  form.  It 
h  given  out  by  the  fixst  violins  over  haimonieB  in  bassooas  and  horns* 
and  tbfi  antithesis  is  for  all  the  strings.  After  a  fortissimo  is  reached, 
the  cry  of  the  wind  instruments  is  again  heard.  There  is  a  long  develop- 
ment, in  the  course  of  which  a  subsidiary  theme  is  given  to  the  oboe. 
The  second  theme  is  a  melody  in  F  major  for  flute.  The  free  fantasia 
is  long  and  elaborate.  The  first  entrance  of  trombones  on  a  chord  of 
the  diminished  seventh,  accompanied  fortissimo  by  the  whole  orchestra 
and  followed  by  a  chord  of  the  second,  once  eicited  much  discussioo 
among  theorists  ccmcermng  the  propriety  of  its  lesolotion.  The  third 
part  of  the  overture  begins  with  a  tumultuous  return  of  the  first  theme; 
the  devdopinent  differa  from  that  of  the  first  part.  The  coda  is  long. 


"A  SlEGFRlBD  IDTL"  RiCBABD  WaGNBR 

(Botn  at  Ldpdc,  May  as,  1813;  died  at  Vcnioe,  Bebmaiy  13, 1S83.) 

Oosima  lisct,  daughter  of  Franz  I4sst  and  the  Comtesse  d'A^oidt, 
was  married  to  Hans  von  Biilow  at  Berlin,  August  18,  1857.  They 

were  divorced  in  the  fall  of  1869. 

Richard  Warner  married  Minna  Planer,  November  24,  1836,  at 
Konigsberg.  They  separated  in  August,  1861,  and  she  died  at  Dresden, 
January  25,  1866. 

Wagner  and  Cosima  Liszt,  divorced  wife  of  von  Biilow,  were  married 
at  Lucerne,  August  25,  1870.  Siegfried  Wagner,  their  son,  was  bom 
at  Triebsdien,  near  I^uceme,  June  6,  1869. 

Wagner  wrote^  November  11,  1870,  to  Petdinand  Prftger:  "My 
house,  too,  is  full  of  children,  the  children  of  my  wife,  but  beside  there 
blooms  for  me  a  splendid  son,  strong  and  beautiful,  whom  I  dare  call 
Siegfried  Richard  Wagner.  Now  tliink  what  I  must  feel,  that  this 
at  last  has  fallen  to  my  share.  lam  fifty-seven  years  old."  On  tlie 
25th  of  the  month  he  wrote  to  Prager:  "My  son  is  Helfcrich  Siegfried 
Richard.    My  son!   Oh,  what  that  says  to  me!" 

But  these  were  not  the  first  references  to  the  son.   In  a  letter  written 
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to  Mrs.  Wille,  June  25,  1870,  Wagner  wrote:  "Certainly  we  shall  come, 
for  you  are  to  be  tlie  first  to  whom  we  shall  present  ourselves  as  man 
and  wife.  She  has  defied  every  disapprobation  and  taken  upon  herself 
every  condemnation.  She  has  borne  to  me  a  wonderfully  beautiful 
and  vigorous  boy,  whom  I  could  boldly  call  'Siegfried ' :  he  is  now  grow- 
ing, together  with  my  work,  and  gives]^me  a  new,  long  life,  which  at 
last  has  attained  a  meaning.  Thus  we  get  along  without  the  world, 
from  which  we  have  retired  entirely.  .  .  .  But  now  listen;  you  will,  I 
trust,  approve  of  the  sentiment  which  leads  us  to  postpone  our  visit 
until  I  can  introduce  to  you  the  mother  of  my  son  as  my  wedded  wife." 
(Finck's  Wagner,  vol.  ii.,  p.  246.) 

The  "Siegfried  Idyl"  was  a  birthday  gift  to  the  composer's  wife. 
It  was  first  performed  as  a  morning  serenade,  December  24,*  1871, 
on  the  steps  of  the  villa  at  Triebschen,  by  a  small  orchestra  of  players 
collected  from  Zurich  and  Lucerne.  Wagner  conducted.  Hans 
Richter,  who  played  the  trumpet  in  the  performance,  had  led  the  re- 
hearsals at  Lucerne.  The  children  of  Cosima  called  the  Idyl  the 
"Steps  Music." 

Siegfried  was  bom  while  the  composition  of  the  music  drama,  "Sieg- 
fried," was  in  progress.  The  themes  in  the  Idyl  were  taken  from  tlie 
music  drama,  all  save  one, — a  folk-song,  "Schlaf*,  mein  Kind,  schlaf' 
ein" ;  but  the  development  of  the  themes  was  new. 

And  Wagner  wrote  a  dedication  to  his  wife : — 

Es  war  Dcin  opfermutig  hehrer  Wille 

Der  mdnem  Werk  die  Werdestfitte  fand, 

Von  Dir  gewdht  zu  weltentrUckter  Stille, 

Wo  nun  es  wuchs  und  krftftig  uns  entstand, 

Die  Heldenwelt  nns  zaubernd  zum  Idylle,  -• 

Uraltes  Fern  zu  trautem  Heimatland. 

Eischoll  ein  Ruf  da  froh  in  meine  Weisen : 

"Ein  Sohn  ist  da!"    Der  musste  Siegfried  heissen. 

For  ihn  und  Dich  durft'  ich  in  Tdnen  danken, — 
Wie  gab'  es  Liebesthaten  hold'ren  Lohn  ? 
Sie  begten  wir  in  uns' res  Heimes  Schranken, 
Die  stille  Freude,  die  hier  ward^zum  Ton 

*  Raniann  uys  that  Cooama  liaxt  was  bom  at  Bcllasio,  "at  Clhristmaa,"  1837.  Chamberlain  and 
Danniruther  irive  1870  as  the  year  of  oompoaitioa  of  the  Idyl;  but  aee  Richard  Pohl't  ttatement  in  the 
Musikalisckes  WockenblaU  of  1877  (p.  345). 
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Die'sich  uns  treu  erwiescn  ohnc  Wan  ken. 
So  Segfried  hold,  wie  freundlich  uns'rem  Sohn. 
Mit  Deiner  Huld  sci  ihnen  jetzt  erschlossen. 
Was  soost  als  tdnend  GlUck  wir  still  genossen. 


1 


Some  one  has  Englished  this  freely — very  freely — and  in  verse:- 


Thy  sacrifices  have  shed  blessings  o'er  me. 

And  to  my  work  have  given  noble  aim, 
And  in  the  hour  of  conflict  have  upbore  me. 

Until  my  labor  reached  a  sturdy  frame. 
Oft  in  the  land  of  legends  we  were  dreaming, — 

Those  legends  which  contain  the  Teuton's  fame. 
Until  a  son  upon  our  lives  was  beaming, 

Siegfried  must  be  our  youthful  hero's  name. 

For  him  and  thee  I  now  in  tones  am  praising; 

What  thanks  for  deeds  of  love  could  better  be? 
Within  our  souls  the  grateful  song  upraising 

Which  in  this  music  I  have  now  set  free. 
And  in  this  cadence  I  have  held,  imited, 

Siegfried,  our  dearly  cherished  son,  and  thee. 
Thus  all  the  harmonies  I  now  am  bringing 
But  speak  the  thought  which  in  my  heart  is  ringing. 


The  composition,  which  first  bore  the  title  "Triebschener  Idyll," 
is  scored  for  flute,  oboe,  two  clarinets,  trumpet,  two  horns,  bassoon, 
and  strings. 

It  begins  quietly,  E  major,  4-4  (strings  without  double-basses), 
with  a  ^ort  introduction  made  out  of  portions  of  the  so-called  "Frie- 
densmelodie,"  which  is  soon  announced  by  the  strings,  the  theme  from 
the  love  scene  in  the  third  act  of  "Siegfried,"  at  Briinnhilde's  words, 
"Ewig  war  ich,  ewig  in  siiss  sehnender  Wonne — doch  ewig  zu  deinem 
Heill"  (I  have  been  forever,  I  am  forever,  ever  in  sweet  yearning 
ecstasy— but  ever  to  thy  salvation !)  The  development  is  wholly  in- 
dependent of  that  in  the  music  drama.  The  Wood-wind  instruments 
gradually  enter.  The  flute  introduces  as  an  opposing  theme  a  phrase 
of  the  slumber  motive  in  the  last  scene  of ' '  Die  Walkure."  This  phrase 
is  continued  by  oboe  and  clarinet.  There  is  a  crescendo.  The  theme 
appears  in  the  basses,  and  reaches  a  piil  forte. 

A  short  theme  of  two  descending  notes — generally  a  minor  seventh 
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or  major  sixth,  taken  from  Brflnnhilde's  cry,  **0  Siegfried!  Siegfried! 
sieh'  meine  Angst!"  (O  Siegfried  I  Siegfried!  see  my  terror!)  from  the 
same  love  scene  in  "Siegfried" — appears  now  in  the  basses,  now  in 
the  violins,  while  wind  instruments  give  out  chords  in  triplets.  This 
short  theme  is  much  used  throughout  the  Idyl, 

The  cradle  song,  "Schlafe,  Kindchen,  schlafe"  (Sleep,  my  little  one, 
sleep),  is  sung  "very  simply"  by  the  oboe. 

All  these  tiemes  are  worked  up  in  various  shapes  until  trills  on  the 
first  violins  lead  to  the  "World -treasure"  motive  in  Brihmhilde's 
speech  to  Siegfried, — "O  Siegfried,  Herrlicherl  Hort  der  Welt!" 
(O  Siegfried,  thou  glorious  one!  Treasure  of  the  world!), — which  is 
sung  first  by  the  wind,  A-flat  major,  3-4  time,  afterward  worked  out 
by  strings,  and  then  combined  with  preceding  themes. 

There  is  a  climax,  and  on  an  organ-point  on  G  as  dominant  the  first 
horn  gives  out  Siegfried's  "motive,"  where  he  announces  his  intention 
of  going  out  into  the  world,  never  to  return  (act  i.),  but  the  form  is  that 
assumed  in  the  love  scene.  Flute  and  clarinet  embroider  this  horn 
theme  with  hints  at  the  bird  song  in  the  "  Waldweben."  There  is  a 
mass  of  trills,  and  the  strings  play  the  accompanying  figure  to  Siegfried's 
"Ein  herrlich  Gewasser  wogt  vor  mir"  (A  splendid  sea  surges  before 
me),  'cellos  and  violas,  tlien  violins.  The  music  swells  to  forte,  and, 
after  there  is  a  modulation  back  to  E  major  and  a  combination  of  the 
first  two  themes,  the  climax  of  the  idyl  is  reached,  and  the  trumpet 
sounds  the  forest-bird  motive.  The  chief  themes  are  further  devel- 
oped, alone  or  in  combination.  The  pace  slackens  more  and  more, 
and  the  first  two  themes  bring  the  end  in  pianissimo. 


International  Trust  Company 

MIUC  DEVONSHIRE,  AND  ARCH  STREETS      •      •      BOCTON.  MAfl^ 

iNCOBPOaATBD  1679 

CAPITAL  •  -  $1,000,000.00 
SUHPLUS  (E.,i,e<i)  -  $4,000,000.00 

CHARTER  PERPETUAL. 

ITS  NEW  AND  ATTRACTIVE  Banking 
Rooms  fumUh  unexcelled  accommoda- 
tions and  facilitie:>  for  all  departments 
of  its  business. 
SPECIAL  ACCOMMODATIONS  for  Ladiet* 
Accounts. 

ACTS  as  ADMINISTRATOR,  EXECUTOR, 
and  Trustee  for  the  care  and  manage- 
ment of  estates. 
ITS  CAPITAL,  SURPLUS  (earned),  Un- 
vided  Profits,  and  Stockholders'  Liability, 
aggregating  over  $6,000,000.00,  is  agmar- 
antee  of  absolute  safety. 

NEW 

SAFE  DEPOSIT  VAULTS 

Attractive  Reading,  Writing,  and  Waitiag  Rom 
Exdujlve  Accommodatiooa  for  LadlH 

JOHN  M.QRAHAM,  PrMldeot.  FREDERICK  AVER,  Vlco-Prwldrat.  JOHN  HOQO,  Vli»4Wd«it. 
HENRY  L.  JEWETT,  S^nUtj  B.  FARNHAM  SMITH,  AMlateat  Mm  lilMf . 

1814 


**A  Segfried  Idyl"  was  performed  at  Mannheim  in  December,  1871, 
and  at  MeiningeH  in  the  spring  of  1877.  The  work  was  published  in 
February,  1878,  and  the  first  performance  alter  publicatton  nas  at  a 
Bilfle  concert  m  Beriin  toward  the  end  of  February  of  that  year.  Ac- 
cording to  Dr.  Rdmann  die  music  drama  "Siegfried"  was  tlien  so 
little  known  that  a  Berlin  critic  said  the  idyl  was  taken  from  Uie  seoond 
act.  So  Mr.  Henry  Knight,  a  passionate  Wagnerite,  wrote  verses  in 
1889,  in  which  he  showed  a  similar  confusion  in  mental  operation. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard 
Musical  Association,  December  19,  1878. 

OvfiRTURB  TO  '  'The  Mastbrsingers  of  Nurkmbhrg." 

Richard  Wagnsr 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  overture  to  "Die  Meistersinger  von  Niimberg"  was  performed 
for  the  first  time  at  Leipsic,  November  i,  1862.  The  opera  was  first 
performed  at  Munich,  June  21,  1868. 

The  idea  of  the  open  oocuned  to  Wagner  at  MarientMid  in  1845,  and 
lie  then  sketched  a  scenario,  which  diffmd  widely  from  the  one  finally 
adopted.  It  is  possible  that  certain  scenes  were  written  while  he  was 
composing  "Lohengrin,"  and  there  is  a  legend  that  the  quintet  was 
fini^ed  in  1845.  Some  add  to  the  quintet  the  different  songs  of  Sachs 
and  Walther.  Wagner  wrote  a  friend,  March  12,  1862:  "To-morrow 
I  at  least  hope  to  begin  the  composition  of  'Die  Meistersinger.'"  The 
libretto  was  completed  at  Paris  in  1861.  He  worked  at  Biebrich  in 
1862  on  the  music.  In  the  fall  of  that  year  he  wished  the  public  to 
hear  fragments  of  his  new  works,  as  yet  not  performed  nor  puhliaftied, — 
fmflmesits  of  ''Serried/'  "Tristati/'  "Die  WalkOfe/'-and  ^eWiself 
ad&^  to  these  mt  overture  to  "Die  Meistersinger/'  Hie  enXwt^  qI 
the'mastersingers,  and  Pogner's  address,  from  the  same  opera. 

His  friend,  Wendelin  Weissheimer  (bom  in  1838),  opera  conductor 
at  Wiirzburg  and  Mainz,  composer,  teacher,  essayist,  organized  a  concert 
at  Leipsic  for  the  production  of  certain  works.   Von  Bfilow  was  inter- 
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ested  in  the  scheme,  and  the  concert  was  given  in  the  hall  of  the  Gewand- 
haus,  November  i,  1862,  as  stated  above. 

The  programme  included  a  symphony  and  five  choral  works  by 
Weissheimer,  Liszt's  Pianoforte  Concerto,  No.  2,  played  by  von  Bulow, 
and  Wagner's  Prelude  to  "The  Mastersingers"  and  Overture  to  **Taiin- 
hauser." 

Wagner  conducted  the  two  overtures.  The  hall  was  nearly  empty, 
and  the  concert  was  given  at  a  pecuniary  loss.  This  was  naturally 
a  sore  disappointment  to  Wagner,  who  had  written  to  Weissheimer, 
October  12,  1862:  "Good:  'Tannhauser'  overture,  thenl  That's  all 
right  for  me.  For  what  I  now  have  in  mind  is  to  make  an  out-and- 
out  sensation,  so  as  to  make  money."  Wagner  had  proposed  to  add 
the  prelude  and  finale  of  "Tristan"  to  the  prelude  to  "Die  Meister- 
singer";  but  his  friends  in  Leipsic  advised  the  substitution  of  the 
overture  to  "Tannhauser."  There  was  not  the  faintest  applause  when 
Wagner  appeared  to  conduct.  Yet  the  prelude  to  "Die  Meistersinger " 
was  received  tlien  with  such  favor  that  it  was  immediately  played 
a  second  time. 

Here  in  condensed  and  paraphrased  form  is  Mr.  Maurice  Kufferath's 
analysis  of  this  overture.* 

This  Vorspiel,  or  prelude,  is  in  reality  a  broadly  developed  overture 
in  the  classic  form.  It  may  be  divided  into  four  distinct  parts,  which 
are  closely  knit  together. 

I.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four 

*  See  "Les  Mahrea  Quateun  de  Nuremberg,"  by  Maurice  Kuflerath  (Paris  and  Bniada,  1898),  pp. 
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chief  themes,  combined  in  various  nays.  The  tonality  of  C  major 
ia  wdl  maintained. 

a.  A  second  pcdod»  in  E  major,  of  ftankly  lyrical  dianicter,  folly 
dcnrdoped,  and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  after  the  fashion  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda, 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
chsoacteriK  the  Blastersingers.  As  Wagner  said,  "The  Oerman  is 
aogular  and  awkwaid  ^en  he  wishes  to  show  his  good  manneiB,  but 
he  .is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie.  (Compare  Elgar's  theme  of 
"London  Citizenship."  in  "Cockai^e.")  Secondar>'  figures  are  formed 
from  disintegrated  portions  of  this  theme,  and  there  is  a  peculiarly 
appropriate  scholastic,  pedantic  polyphony.  Note  also  how  from  the 
beginning  a  cunning  use  of  the  litardando  contributes  to  the  archaic 
color  of  the  work. 

The  cxpodtioo  of  the  initial  theme,  with  the  first  developments, 
leads  to  a  second  theme  of  wholly  different  character.  It  is  essentially 
lyrical,  and,  given  at  first  to  the  flute,  hints  at  the  growing  love  of 
Walther  for  Eva.  Oboe,  clarinet,  and  horn  are  associated  with  the 
flute,  and  alternate  with  it  in  the  development. 

A  Weberish  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the 
brass,  sustained  bv  harp.    It  is  a  kind  of  fanfare.    Tlie  theme  seems  to 
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havtt.been  bonoirad  by  Wagner  horn  the  "CioinRd  Tone"  of  Hcimkli 
Mflgliag.*  This  pompous  tibeme  may  be  called  the  imfare  of  the  cor- 
pomtioD,  tlie  theme  of  the  guild,  or  Ae  theme  of  the  bamier,  the  em- 
blem of  the  corporation.   It  is  soon  combined  with  the  theme  of  the 

Mastersin^ers,  and  at  the  conclusion  the  whole  orchestra  is  used.  There 
is  in  this  brilliant  passage  an  interesting  chromatic  walk  of  trumpets  and 
trombones,  supported  by  violas  and  'cellos. 

A  short  and  nerv  ous  episode  of  eight  measures  introduces  a  series  of 
modulations,  which  lead  to  a  sweet  yet  broadly  extended  melody, — the 
dieme  that  chaiacterizes  in  genend  the  love  of  Waltber  and  Eva.  And 
here  begins  the  second  part  of  the  overture.  The  love  theme  alter 
development  is  combined  with  a  more  passionate  figure,  whidi  is  used  in 
the  opera  in  many  ways, — as  when  Sachs  sings  of  the  spring;  as  vihen 
it  is  used  as  an  expression  of  Walther's  ardor  in  the  aocompanimcst 
to  his  trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music  is 
E  major.  And  now  there  is  an  Allegretto.  The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march ;  ¥diile  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  ci 
youthful  ardor  enters  in  contention;  but  irony  triumphs,  and  there  is 
a  parody  (in  E-flat)  of  the  solemn  Mardi  of  the  Idastersingers,  widi  a 
new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
'cellos  is  the  theme  which  goes  from  month  to  mouth  in  the  crowd 
when  Beckmesser  appears  and  begins  his  Prize  Song, — "What?  He? 
Does  he  dare?    Scheint  mir  nicht  der  Rechte*"    "He's  not  the  fellow 

•See  "Dfr  McistcrRtsanR  in  Ccschichte  und  Kunst,"  by  Curt  Mey  (Carlsnihf,  iRo^.  pp.  ^7). 
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to  do  it."  And  this  mocking  theme  has  importance  in  the  overtttic; 
for  it  changes  position  witli  the  subject,  and  takes  in  turn  the  lead. 

After  a  return  to  the  short  and  nervous  episode  there  is  a  thunderous 
explosion.  The  theme  of  the  Mastersingers  is  sounded  by  the  brass 
wil&.litinied  Yioliii  figures,  at  first  alone,  tiien  combiiied  amultaneously 
with  the  love  theme,  and  with  the  fanfaie  of  the  corpoiation  played 
scherzando  by  the  second  violins,  villas,  and  a  portion  of  ^e  wdiod* 
wind.  This  is  the  culmination  of  the  overtuie.  The  melodious  phiase 
is  developed  with  superb  breadth.  It  is  now  and  then  traversed  by 
the  ironical  theme  of  the  flOuted  Beckmesser,  while  the  basses  give  a 
martial  rhythm  imtil  again  breaks  forth  from  the  brass  the  theme  of 
the  corporation.  The  fanfare  leads  to  a  last  and  sonorous  affirmation 
of  the  Mastersinger  theme,  which  serves  at  last  as  a  song  of  apotheosis. 

*** 

Weissheimer  states  that  Wagner  at  Biebrich  began  his  work  by  writ- 
ing the  overture.  "He  showed  me  the  broad  development  of  the  first 
theme.  He  already  had  the  theme  in  E,  as  well  as  the  chamcteristic 
phrase  of  the  trumpets.  He  had  written  these  themes  before  he  had 
set  a  note  to  the  text;  and,  writing  this  admirable  melody  ai  Walther, 
he  surely  did  not  think  of  the  Preislied  in  the  third  act." 

Julien  Tiersot  replies  to  this:  "But,  when  Wagner  began  to  write 
this  music,  not  only  had  he  been  dreaming  of  the  work  for  twenty 
years,  but  he  had  finished  the  poem.  Is  it  not  plain  that  after  such 
elaboration  the  principal  musical  ideas  were  already  formed  in  his 
mind  ?  On  the  other  hand,  since  the  verses  were  already  written,  can 
any  one  suppose  that  the  melody  which  was  applied  to  them  was  com- 
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posed  without  reference  to  them,  that  a  simple  instrumental  phrase 
was  fitted  to  verses  that  were  already  in  existence?  Impossible.  If 
we  admit  that  the  theme  has  appeared  in  notation  for  the  first  time  in 
ttds  overture,  we  caimot  agree  with  Wdssheimer  in  his  coodusioa,  Itet 
it  was  composed  espedai^  for  the  overture,  and  that  the  composer 
had  not  yet  thought  of  applying  it  to  the  Preislied.  On  the  contrary, 
we  may  confidently  affirm  that  the  Preislied,  words  and  music,  existed, 
at  least  in  its  essential  nature,  in  Wagoner's  brain,  when  he  introdnoed 
the  chief  theme  of  it  into  his  instrumental  preface." 


WORKS  PERFORMED  AT  THE  SYMPHONY  CONCERTS 
DURING  THE  SEASON  OF  1907-1908. 

Works  marked  with  a  double  asterisk  were  performed  for  the  fir»t  time  io  Boatoo. 
Works  marked  with  ao  asterisk  were  jcrformed  for  the  first  time  at  these  oooceits. 
Wocks  marked  with  a  dagger  were  performed  for  tbc  first  time  anywheie. 
Artists  marked  with  an  asterisk  appeared  at  these  concerts  for  the  first  time. 
Artists  marked  with  a  doul  U-  u^dTisk  appeaml  for  the  first  time  in  Boston 
AitiMt  mu^cd  with  a  da^er  are  iscmheia  of  the  Boatoa  Sfmphony  Otcfacatia. 

D'AifBSRT:  Overtnre  to  the  Opeia»  "The  Improvisatoie/'  April 

18,  1908  1686 

D'Ambrosio:  Concerto  in  R  minor  for  Violin  and  Orchestra, 
Op.  29     (Richard  Czsrwonky  f  **)»  December  21, 

1907   659 

Bach,  C.  P.  E. :  Symphony  in  E-flat  major,  No.  2,**  April  11, 

1908   1574 

Bach,  J.  S. :  Suite  in  D  major,  No.  3,  for  Orchestra,  October  12, 

1907   7 

Toceata  in  D  minor  *  for  Otgan  (Peters  edition,  vol.  iv.. 

No.  4)  (Wallacb  Goodrich),  December  28,  1907    .  .  731 

Balakirefp:  Symphony  in  C  major,**  March  14,  1908  .... 

Bwmovun  :  Symphony  inIC£major,  No.  i.  Op.  21,  Apcil  18, 

1908  f   1639 

Svmphonv  in  D  major,  No.  2,  Op.  36,  November  30,  1907  .  5?8 


MrsJiofliiBonRsyiJelifiiid, 

«0  BAY  STATE  ROAD, 

Teaeh  w  ti  Sinsinsr 


according  to  the  method  of  the  old 
Itmlian  Maiteni  of  Singing. 
A  pttpQ  of  tfia  Unt  of  tkooo  mtMm, 
cum,  of  ItOn. 

Mn.  Lichfield  refert  to  Mr.  Elaon't  re- 
niwfct  about  her  pttpQe  in  the  AdvtrHttrt — 

\  "  Sadi  JtfbatkntM  have  rirht  to  build  high  hopei 
•p«a  tlMlr  car««r,  »mi  %  tMOMr  who  cm  traiUtock 
raiccs  ti  tobc  congMlDlaiei.'*— LevCiC  RUMi, 

Ml*.  Lichfield  trains  voices  not  only  for 
tho  opeiatk  stage,  but  also  takea  pupils 
'  to  sing  in  privato. 


JaGokThomalStt 

VhDR  Makers  iH  l^irtifs 

ESTABLISHKD  iMi. 
Dealers  in  old  and  new  Violine, 
'Cellos,  and  Artists'  Bows; 
also  fine  Italian  Strings,  Franck 
Rosin,  elegant  Leatbv  VIoNb 
SLOd  if naical  Mercl 


AflBNTifwilM 
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UManbknowa 
CANDY  he  sei|ds 


BY 
THE 


OF  COURSE 


I^NOWN  THE  WORLD  OVER 
FOR 

PURITY, 
QUALlTYfFLAYOR 

Sold  atour  Stores  &by 
Sales  Agents  Everi|where. 

WEmHBEtionomm 

OinmOLDandWUnC, 
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Symphony  in  B-flat  major,  No.  4,  Op.  60,  January  18,  1908,  938 
Symphony  in  C  minor,  No.  5,  Op.  67,  May  2,  19  )8  ...  1783 
Symphony  in  F  major,  No.  6,  "Pastoral,"  Op.  68,  October 

12,  1907    50 

Overture  to  "Leonore"  No.  i,  Op.  138,  November  2,  1907  .  287 
Overture  to  "Coriolanus,"  Op.  62,  April  11,  19  -8  ....  1609 
BSRUOZ:  Overture  to  the  Opera,  "Benvenuto  Cellini,"  Op.  23, 

March  28,  1908  1465 

B18CHOFP:  Symphony  in  E  nmjor.  Op.  16,**  January  4,  1908, 

February  29,  1908  815,  1354 

£iz9T:  Dramatic  Overture,  "Patrie,"  C  minor,  Op.  19,  Decem- 
ber 14,  19:^7   567 

BoEHH:  "Taormina,"  Torn.-  I'oem,  Op.  9,**  November  3  »,  19  '7,  483 
B6ssi,  K.:  "Goldonian  Intermezzi,"  Op.  127,**  December  21, 

1907   660 

Bkahms:  Symphony  in  D  major.  No.  3,  Op.  73,  November  16, 

^907   366 

Symphony  in  E  minor,  No.  4,  Op.  98,  March  28,  1908  .  .  1423 
Concerto  in  D  major  for  \'iohn  and  Orchestra,  Op.  77  (CarL 

Wrndmnc.  t  **),  (  )(.  lf»lx'r  26,  1907   174 

Brucknhr  ;  Symphony  in  D  minor.  No.  9  (Unfinisbed),  Novem- 
ber 2,  1907    239 

Chabrier:    'Espaiia,"  Rhapsody  for  Orchestra,  November  23, 

1907   438 

Overture  to  the  Opem  * 'Gwendoline,"  Mardb  14.  1908  .  .  1386 
Chadwick:  Symphonic  Sketches:  Suite  for  Orchestra,*  Feb- 
ruary 8,  1908   1051 


The  Berlitz  School  of  Lan^uai^es 

BOSTON,  13a  BOYLSTON  STRBBT 

New  York.  Madisoi.  Sinuirn  Paris,  27  Avenue  de  I'Oix^ra 

Philadelphia.  Ix^der  Buildiug  l.oviyos,  231  Oxford  Street 

Ohicaoo,  Auditorium  Bkrlin,  113  Leipzi^er  %StraflN 

St.  Louib,  Odeon  Rome,  114  Via  Nazionnle 
Cincinnati,  Mercantile  Library  Baildlng       Madriij,  5  Prociados 

WABHUfOTON.  rat  uth  St.1  N.W.  St.  Pstsbsbubo.  «  Newaky  PnMpeot 

BAiffwoBB^  14  WMl  I^rudtlin  Street  VnurwA.  Onbea  IS 

And  over  300  other  branches  in  the  leading  cities  of  America  and  Europe 

At  Paris  Kxpoflitiou,  looq,  the  Berlitx  School  received  two  sold  and  two  silver  med&l*. 
and  the  Cross  of  tne  Legion  of  Honor  was  oonferred  upon  Prof.  M.  D.  Berlitz :  and  at  e*ch  of 
the  £xpoeitk>DS  of  LiUe  aud  Zarieb*  <hi6  gold  medal ;  at  the  St.  Louie  SzpoeiooD. 
prme;  at  Lli^  Enoeltkm,  itQB,  stand  pme. 

"UBjOtB  DE  LA  H^THODE  BERLITZ  N'BSTnjUSX  nUtB** 
(Tb*  Bcriiu  method  is  bcy>>nd  the  need  of  pnlm.) 
RuMOffl  NOk  taoa,  Chambre  des  D^'put^s,  Paris,  4  Jefltal,  nog,  B.  an. 

SEND  FOR  CIRCULAR. 


Dr.  RUDOLPH  MERTIN,  Iiic< 

564  Washington  Street,  opp.  Adams  House 

Largest  Toilet  Parlors  1b  N«w  Engkuid.  4S 

Maroel  Waving,  50c. ;  Shampoo,  50c  ;  Face  or  Scalp  Tr« 
50c.;  Manicure,  25c.;  Hair  Dyeing,  $1.50  up. 

Moles,  Warts,  Superfluous  Hair,  removed  bj 
ELECTRIC  NEEDLE 
Human  Hair  in  large  assortment. 
1822 
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XHOISA'' 

CEYLON  TEA 


Pure 


Rich 


Fragrant 


One-pound  canisten 
60  cents 

Half-pound  canisters 
35  cents 


Packed  in  parchment-lined 
one-pound  and  half-povmd  canisters 

Wa  farrlte  eamputaam  wttk  othar  Taas  tt  slHrilar  prloa 
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Chausson:  Symphonic  Poem,  "Viviane,"  Op.  5,  January  25, 

1908  X  1014 

CoNVBRSB:  "Jeanne  d'Arc,"  Dramatic  Scenes  for  Orchestm, 

Op.  23,*  Uaicfa  7,  1908  1279 

DohnAnyi:  Ccmcert-piece  in  D  wtLjox  for  Orchestra,  with 
\'ioloiKeUo  ObbHgato,  Op.  12  *^  (HBiraacH  Warnkb  f), 

February  29,  1908  1222 

Dvorak:  Overture,  "Carnival."  Op.  92,  Januar>'  4.  1908  .      .  865 
Ert^l:   "The  Midnight  Review,"  Symphonic  Poem  for  Full 
Orchestra,  after  the  Poem  of  Ch.  von  Zedlitz,  Op.  16,** 

April  18,  1908  1652 

Franck:  Symphonic  Piece  **  from  the  Poem-«ymphony,  **Tht 

Redemption/'  December  28,  1907   76B 

Gi«uck:  Aria,  "I  have  lost  my^Bttrydice/'  from  *' Orpheus  and 
Kurydice"   (JBANNB  G&RVILL8-R6ACHB ,  Febmwy 
8.  1908.    (The  recitative  announced  on  the  title-page 
of  programme  book  of  February  8  was  not  sung)  .   .   .  1059 
Oold.mark:  Overture.  "In  the  Spring,"  Op.  36,  February  8,  1908,  1096 
GoTz:  Symphony  in  I*  major,  Op.  9,  December  14,  1907  .   .   .  614 
HadlSy:  Symphony  No.  3,  in  B  minor,  Op.  60,**  April  11,  1908,  1614 
Handbl:  Concerto  in  P  major  for  Strings  and  Two  Wind  Or- 
chestras (edition  of  Gustav  P.  Kogel),*^  December 

28.  1907    740 

Haydn:  Symphony  in  G  major,  "The  Surprise"  (B.  &  U.,  No. 

6).  January  18.  1908   895 

HiNTON:  Concerto  in  I)  minor  for  Pianoforte  and  Orchestra,  Op. 

24  **  (Katharine  Ooodson),  March  7,  1908    ....  1306 

Humperdinck:   Overture  to  the  Opera,  "The  Forced  Mar- 
riage," ♦*  December  2 1,  1907    651 

D'Indy:  "Walknstein,"  Trilogy,  after  the  Dramatic  Poem  of 

Schiller,  Op.  i2,**  October  19,  1907   83 

"Summer  Day  on  the  Mountain,"  *♦  Op.  61 ,  April  25.  1908,  1755 

Lalo:  Overture  to  the  Opera,  "The  King  of  Is,*'  November  33, 

1907   403 

"Spanish"  Rhapsody  for  VioHn  and  Orchestra,  Op.  21 

(Fritz  Kreisler),  November  30,  1907  491 


Biqr  all  your  Drug  waats  of  oa:  yoa 
will  find  oar  prfess  as  law  aa 
tba  lowest. 

lOOWyeth'aCascaraTablaH      .     .  MS. 

inn  Bland's  Tablets  .  «J. 

100  Aloin.  SUTcb..  aud  Bell»d.,  2S0. 

100  **  8alol,6gr.        ...  400. 

100  "  Soda  Salicylato.  5gr.     .  26c. 

100  "  Soda  Bicarb..  6  gr.    .     .  2fic. 

100  "  Saccharine                 .  28o. 

Other  preparations  at  equally  low  pricea. 

nUBBCLL  ft  McGOWAN 

Cmmt  ImiriNiottt  ind  HuRtingti 


Sfinphaay  HaU) 
BOSTON,  MaM. 


DoU  &  Richards 

or  2  PARK  STBECT 

have  removed  their 
HNE  AfiT  ROOMS 

TO 

71  mmm  mm 
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I^ISZT:  Concerto  in  E-flat  major,  No.  i,  for  Pianoforte  and  Or- 
chestra (Olga  Samaropf),  April  4,  1908  1527 

^  Concerto  in  A  major,  No.  2,  for  Pianoforte  and  Orchestra 

(Rudolph  Ganz),  October  19,  1907    114 

LoBFFler:  "Pagan  Poem"  (after  Virgil),  Op.  14,  for  Orchestra, 
Pianoforte,  English  Horn,  and  Three  Tnimpets  Obbli- 
gati.t  November  2,^,  1907,  March  14,  1908  ....  416,1376 
MacDowell:  Suite  in  A  minor,  Op.  42,  December  14,  1907  .   .  584 
Suite  in  E  minor,  No.  2,  "Indian,"  Op.  48,  March  7,  1908  .  1316 
Concerto  No.  2,  in  D  minor,  for  Pianoforte  and  Orchestra, 

Op.  23  (Teresa  CARRBf^o),  January  4,  1908   824 

BfBNDBLSSOHN :  Symphony  No.  3,  in  A  minor,  "Scotch,"  Op.  56, 

October  26,  1907   196 

Overture,  "Sea-calm  and  Prosperous  Voyage,"  Op.  27,  April 

25.  1908   171 1 

Mo6r:   Pianoforte  Concerto  with  Orchestral  Accompaniment, 

Op.  37**  (Hakold  Bauer),  April  18,  1908  1666 

Mozart:  Symphony  in  D  major  (K.  504),  December  21,  1907  .  698 
Symphony  in  G  minor  (K.  550),  October  12,  1907    ....  26 
Overture  to  "The  Marriage  of  Figaro,"  April  11,  1908    .  .  1567 
Three  German  Dances**  (K.  605),  January  18,  1908  .  .  .  904 
TmzHmi  Overture  to  "The  Little  Oirist  Elf,"  a  Christmas 
Fairy  Tale  by  Use  von  Stach,  Op.  20,**  November  16, 

1907   319 

RbgBR  :  Variations  and  Fugue  on  a  Merry  Theme  of  J.  A.  Hiller 

(i77r)),  Op.  u»o,**  February  14,  1908  1131 

Reznicek:  Adagio  and  Scherzo- finale  from  Symphonic  Suite  in 

E  minor,**  November  23,  1907    434 

RhBinbsrgbr  :  Concerto  in  P  major  for  Organ,  Three  Honis,  and 

Strings,  Op.  137 (Wallace.  Goodrich),  December 

28,  1907   763 

RniSKY-KoRSAKOFP:  Caprice  on  Spanish  Themes,  Op.  34,** 

February'  15,  1908  1 1 59 

Rubinstein:  Concerto  in  D  minor,  No.  4,  for  Pianf)forto  and 

Orchestra,  Op.  70  (Ignaz  Padbrewski),  November  16, 

1907  •   334 


R  U  C  BUYING 

« 

An  illustrated  booklet,  entitled  "  How 
Oriental  Rugs  are  Sometimes  Sold," 
may  be  had  free  on  application  to 

A.  U.  DILLEY  &  CO.,  Inc. 

Dealers  io  Oriental  Rugs  and  Mercbandlse 

5  PARK  STREET,  BOSTON,  MASS. 

Xelepbona,  HftTHUukst  sn. 

im 
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SaimT-SaBns:  Aria,  "My  Heart  at  thy  Dear  Voice,"  from  "Sam- 
son and  Delilah"  (J^annB  GSRVlLLS-RftACHE*),  Feb- 
ruary 8,  1908   1068 

Scuelung:  Fanta.stic  vSuite  for  Pianoforte  and  Orchestra** 

(Ernest  vSchemjng),  January  25,  1908   988 

ScHjeLDERUP :  "Summer  Night  on  the  Fiord,"**  February  15, 

1908  1 150 

"Sunrise  over  the  Himalaya/'  from  Stage  Music  to  Gjelle- 

rup's  *  *  Opferfeuer,"  **  February  1 5,  1 908  1 1 50 

Schubert:  Symphony  in  B-flat  major,  No.  5;  April  25,  1908  1716 
"The  Young  Nun"    (accompaniment  orchestrated*  by 
Liszt)  (Brnbstinb  Schumann-Hsink),  November  2, 

1907   271 

**Death  and  the  Maiden"  (accompaniment  orchestrated** 
by  Mottl)  (Mme.  Schumann-Hbink),   November  2, 

i9«7   275 

"The  Erlldng"  (accompaniment  orchestmted  *  by  Beifioz) 

(Mme.  ScauMANN-HBiNK),  November  2,  1907  ....  276 

Schumann,  R.:  Overture  to  "Genoveva,"  Op.  81,  October  26, 

1907   163 

Overture  to  Byron's  "Manfred,"  Op.  115,  February  29, 

1908  1207 

Strauss,  R.:  "Till  Eulenspiegel's  Merry  Pranks,"  Op.  28,  Jan- 
uary 25,  1908   975 

STRUBBf:  Two  Symphonic  Poems  for  Orchestra  and  Viola 

Solo,  "I/>nging,"  fantastic  Dance,t  March  28,  1908  .  1451 
Tschaikowsky:  Symphony  No.  5,  in  E  minor,  Op.  64,  April  4, 

1908  IS39 

Wagner:  A  "Faust"  Overture,  May  2,  1908  1792 

Prelude  to  "The  Mastersingers,"  May  2,  1908  1815 

"A  Siegfried  Idyl,"  May  2,  1908  1810 

The  Kmperor's  March,  October  19,  1907    133 

Wolf:  Symphonic  Poem,  "Penthesilea,**  after  the  like-named 

Tragedy  of  Heinrich  von  Kleist,  April  4,  1908  ....  1495 


Mademoiselle  Alary 

Bcfksky  BttUdfaif 


Manicure  Shampooer 

Hair  Woric  a  specialhr 
Facial,  Scalp*  and  Neck  ll«sage 

OndHlatioii  Maicd 


fSfffuoMfy  Shell  Ornaments 

Pedtourim  and  Chlfofodly 


C  L.  KLAY»  D J. 


Electric  Needle  Spedslist 

25  Winter  Street 


Supcrfltioai  Hair, 
Hotai,Mi<fFMUl 


ATTENTION 
PATRON 

Farmcriy  wMi 


JOHN  H.  WOOOB^iV 


ISM 


D'AlbBRT  .  . 

D'Ambrosio  . 
Bach,  C.  P.  E. 
Bach,  J.  S.  . 
Balakireki'  . 
Beethoven  . 
Bbrlioz  .  .  . 
BISCB099  .  . 
BiZST  .... 
B08HS  .  .  . 
Bossi  .  .  .  . 
Brahms  .  .  , 
Bruckner .  . 
Chabrikr  .  . 
Chadwick  .  . 
Chausson  .  . 
C0NVSR88  .  . 
DohnAnyi  .  . 
DvorAk  ,  .  . 
Ertel  .  .  . 
Franck  .  .  . 
Gluck    .  .  . 

GOLDMARK  .  . 

G6n  .... 
Hadl3y  .  .  . 
Handbl  .  .  . 
Haydn  .  .  . 


SUMSiARY. 

HiNTON   X 

HUMPBRDINCK   I 

D'Indy  ;  2 

Lat.o   3 

Liszt   2 

Loefflrr   f2 

MacDowell   3 

Mbndslssohn   2 

Mo6r   I 

Mozart   4 

ppitznbr   i 

Reger   I 

Reznicek  .   I 

Rheinberger   1 

RiMSKY-KORSAKOFF      ....  I 

Rubinstein   i 

Saint-SaSns   I 

SCHBLUNG   I 

SCHJBU>BRUP   I 

Schubert    4 

Schumann   2 

Strauss   i 

Strube    2 

tschaikowsky   i 

Wagner   4 

Wolf   _i 

83 


*  Bischoff'k  trmpbooy  was  pUjrcd  twke. 
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Poem*  «M  plftfed  tvte. 


WORKSin>BRFORMED  [FOR  THE  FIRST  TIME  IN  BOSTON. 

SyMPHONIKS. 

Bach,  C.  P.  E. :  Symphony  in  E-flat  major,  No.  2,  April  11, 1908. 
Balakirbfp:  Symphony  inX^major.^Maich  14, 1908   2 
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HOTEL  PILGRIM, 
PLYMOUTH.  Maas. 

Open  from  June  to  September. 
Overlooking  Plymouth  Bay.  Com- 
bined Seashore  and  Country. 
Firstfdass  Cuisine. 
Excellent  Golf  Course. 
Tennia,  Fishings  Bathings  Boating. 


F.  H.  RAND« 
401  Bogrlatoo  Stnet 


DatBly,  ]lclielais,aRdllitrllt«u 

CHOCOLATES 


vv// 


The  P.  & 
1    A.  goods 
V,  are 

:choi  

materials  ^ 

.tT    c  a  n  d  jr 


goods  ' 
made 
t  h  e  ^ 
Icest  <  , 


maker*  in 

alight,  wellventiUted,  modem  factor/.  Yoawill 
eat  these  koo6m  wftfa  d^lht.  A  gOM  fOOd  fw 

old  and  young. 

TRY  A  BOX  TO-DAY 

PERRY  &  AYERS 

38  West  Street,  Boston 
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Brtmghi  forward   3 

BiscHOF^:  Symphony  in  B  major,  Op.  16,  January  4,  1908. 
Hadisy:  Symphony  No.  3,  in  B  minor,  Op.  60,  April  11, 1908.    .  2 

Sybcphonic  Pobms,  btc. 
•  Bobhb:  "Taonnina,"  Tone  Poem,  Op.  9,  November  30,  1907. 
Ertsl:  "The  Midnight  Review,"  Symphonic  Poem,  Op.  16, 
April  18,  1908. 

Franck:  Symphonic  Piece  from  the  Poem  Symphony,  "The 

Redemption,"  December  28,  1907. 
D'Indy:  "Wallenstein,"  Trilogy,  Op.  12,  October  19,  1907. 

"Summer  Day  on  the  Mountain,"  Op.  61,  April  25,  1908. 
LoefflER:  "Pagan  Poem,".  November  23,  1907. 
Schjelderup:  "Summer  Night  on  the  Fiord,"  February  15,  1908. 
Strubs:  Fantastic  Dance,  March  28,  1908    8 

Suites,  Variations,  etc. 
Bossi:  Goldonian  Intermezzi,  Op.  127,  December  21,  1907. 
Handei,;   Concerto  in  F  major  for  Strings  and  Two  Wind 

Orchestras,  as  arranged  and  edited  by  G.  F.  Kegel, 

December  28,  1907. 
Rbgbr  :  Variations  and  Fugue  on  a  Merry  Theme  of  J.  A.  CQlkr, 

Op.  100,  February  14,  1908. 
Rbznicbk:  Adagio  and  Scherzo-finale  from  Symphonic  Suite  in 

E  minor,  November  23,  1907. 
RiMSKY- Korsakoff:   Caprice  on  Spanish  Themes,  Op.  34, 

February  15,  1908.  • 
ScHjEi-DERUP :  "Sunrise  over  the  Himalaya,"  from  Stage  Music  to 

Ojellerup's  "Opferfeuer,"  February  15,  1908   6 

Overtures  and  Preludes. 

Humperdinck:  Overture  to  *'The  Forced  Marriage/'  Decem- 
ber 21,  1907. 

Pfitznbr:  Overture  to  "The  l^ittle  Christ  Elf,"  November  16, 

1907   _2 
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CmCKERINQ  hall  lUUiNIM 

Onr  Superb  New  ResUiurant  has  been 
gptaally  designed  to  meet  the  fastidious 
requiranients  (rf  STmphonj  CoMMrt-gooB. 
We  eall  attention  to  our  Ceuf  TM<iooni 
Balcony  for  special  parties. 
An.  Artist  Chef,  Superb  Serrico,  a  Lvte 
IWtad  omly  by  your  capriot* 


MISS  QAFFNEY 

^  BOYLSTON  STREET 

TeJtpboM,  Back  B«j  149^1 

HYQIBNIC  TRBATMBNT  OP  ltBA», 
PACB.  AMD  NBCK 

Remoring  ud  pcortBtiag  wiiaUsa  mad 
improTing  ths  eoaqtedott  hf  raModiig 

muscular  tone  and  tissue  buDding,  WITH- 
OUT THE  USE  OF  COSMETICS  OR 
STEAMING.  Head  treated  for 
tion,  falling  hair,  and  baMwMi.  ft 
and  Hair  Tonic  for  sale. 

TSSTinOMALS  PROH  D15T!NOUI8»qp 
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Relief 

from 

Responsibility 

Many  pcfiofii  who  find  llie  cate  of  property  a  batden  woM 
be  fhd  to  fdkvc  thcmsclycs  of  the  ttMpoioMJ^  if  they  could 
feefabiolfitdy  certain  of  the  safety  of  their  principal  and  of  a 

fair  interest  return. 

To  these  the  Trust  Department  of  this  company,  now 
entrusted  with  the  care  of  over  $12,500,000  of  property,  offers 
the  experience  and  personal  attention  of  its  officers  and  the 
security  g^uaranteed  by  its  capital,  surplus,  and  undivided  profits 
of  more  than  $3,500,000. 

BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

87  Milk  Street.  Bootoo 


Meyer 
jfonasson 

&  Co. 


TrematU  and 

Bcylsion 

Streets 


NEW  1908  STYi^ 

We  are  showing  an  extensive  collection 
of  the  newest  and  most  authentic  styles 
of  Dresses,  Tailored  Suits,  Coats,  Skirts, 
Waists,  and  Silk  Petticoats. 

NEW  TAILORED  SUITS 
Special  values  at  |3S»  $32  J0»  and  %3S 

NEW  LINGERIE  WAISTS 

Special  values  at  $1^,  $1^,  $1.75, 
$20$,  and  $3 

NEW  LACE  WAISTS 
Specials  at  $5^,  $7.50,  and  $8.50 


iflis 
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Brought  forward   90 

Concertos. 

D'Ambrosio:  Concerto  in  B  minor  for  Violin  and  OrcfalBStxa* 
Op.  39  (Richard CmwoNKYf^),  December  21, 1907. 

DohnAnyi  :  Concert-piece  in  D  major  for  Orchestra  with  Violon- 
cello Obbligato,  Op.  12  (Ubinrich  WarnkbD*  Febru- 

ar^"^  29,  1908. 

Hinton:  Concerto  in  I)  minor  for  Pianoforte  and  Orchestra, 
Op.  24  (Katharine  Goodson),  March  7,  1908. 

Mo6r:  Pianoforte  Concerto  with  Orchestral  Accompaniment, 
Op.  57  (Haroud  Bauer),  April  18,  1908. 

Schblung:   Fantastic  Suite  for  Pianctforte  and  Oichestm 

(Brnbst  Schblung),  January  25, 1908   5 

MlSCEI^LANEOUS. 

Mozart:  Three  German  Dances  (K.  605),  January  18, 1908  .  .  .  ^ 

  26 

THE  FOI.WWING  ARTISTS  HAVE  APPEARED  THIS  SEASON. 

Mr.  Harold  Baubr,  Pianist,  April  18,  1908,  Mo6r'8  Coneerto, 

Op.  57  **  (Sketch)  .  ^  1664 

Mme.  TbrBSA  Carrb^^o,  Pianist,  January  4,  1908,  MacDowell's 

Concerto  No.  2,  in  D  minor  (Sketch)   822 

Mr.  Richard  Czerwonky,!  **  VioHnist,  Deccml>er  21,  i9:)7, 

D'Ambrosio's  Concerto  in  B  minor,  Op.  29  **  (Sketch).  658 
Mr.  Rudolph  Ganz,  Pianist,  October  19,  1907,  I«tszt's  Concerto 

in  A  major,  No.  2  (Sketch)   113 

Miss  Jeanne  Gerville-R^ache,*  Contralto,  February  8,  1908, 

*'I  have  lost  my  Eurydice,"  from  Gluck's  ** Orpheus 

and  Burydice";  "My  Heart  at  thy  Dear  Voice,"  from 

Saint-Sa£n8's  "Samson  and  Delilah  "  (Sketch)  .  .  1058 
Mr.  WallacB  Goodrich,  Oiganist,  December  28,  1907,  Bach's 

Toccata  in  1)  minor  (Peters  edition,  vol.  iv.,  No.  4); 

Rheinbe riser's  Concerto  in  F  major  for  Organ,  Three 

Horns,  and  Strings,  Op.  1 37  (Sketch)   762 


Frances  L.  Thomas 

Cofsetiere 

BERKELEY  BUOYING 
420  BOYLSTON  STREET 

Fotmcrlr  i49s  Ttcmoot  Stmt 

Blouses  Ungeffe 
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Mxat.  Katharine  Goodson,  Pianist,  March  7,  1908,  Hinton's 
Concerto  in  D  minor  for  Pianoforte  and  Orchestra, 
Op.  24  **  (Sketch)  1505 

Mr.  Fritz  Kreisuer,  Violinist,  November  30,  1907,  I^alo's 
Spanish  Rhapsody  for  Violin  and  Orchestra,  Op.  21 
(Sketch)   490 

Mr.  Ignaz  Padbrswski,  Pianist,  November  16,  1907,  Rubin- 
stein's Concerto  in  D  minor,  No.  4,  for  Pianoforte  and 
Orchestra,  Op.  70  (Sketch)   330 

Mme.  Olga  Samarofk,  Pianist,  April  4,  1908,  Liszt's  Concerto 

in  K-flat  major.  No.  i,  for  Pianoforte  and  Orchestra     .  1524 

Mr.  Ernest  vSchelling,  Pianist,  January  25,  1908,  Schtlling's 
Fantastic  Suite  for  Pianoforte  and  Orchestra  *♦ 
(Sketch)   988 

Mme.  Ernbstinb  Schumann-Hbink,  Contralto,  November  2, 
1907,  Schubert's  "The  Young  Nun"  (accompaniment 
orchestrated*  by  Liszt);  "Death  and  the  Maiden"  (ac- 
companiment OR'hestrated**  by  Mottl) ;  "The  Ivrlking" 
(accompaniment  orchestrated*  by  Berlioz)  (Sketch)  270 

Mr.  Heinrich  WAKNKH.t  \'ioloncellist,  February  29,  1908, 
Dohnanyi's  Concert-piece  in  D  major  for  Orchestra, 
with  Violoncello  Obbligato,  Op.  12  **  (Sketch)  ....  1222 

Mr.  Carl  WBNDUNG,t     Violinist,  October  26,  1907,  Brahms's 
Concerto  in  D  major  for  VioUn  and  Orchestra,  Op.  77 

(Sketch)   172 

*** 

Contraltos:  Miss  Gerville-R^ache,*  Mme.  Schumann-Heink  ...  2 
Pianists:  Mmes.  Carreno,  Goodson,  Samaroff;  Messrs.  Bauer, 

Ganz,  Paderewski.  vSchelling   7 

Violinists:  Messrs.  Czervvonky,t  **  Krcisler,  Wendlingt  **  ...  3 

Violoncellist:  Mr.  Warnke  f   I 

Organist:  Mr.  W.  Goodrich   i 

*** 

Ificidenlal  Solos:  Mr.  Ferir  f  played  the  viola  solos  in  Strube's 
two  symphonic  poems. 


O'Hara  &  Livermore 

of  San  Francisco 
Branch,  16  Arlinttoa  Sinti, 

Chinese  Coati  for  tVMing  wmt 

Reductioa  uJe  on  all 
Leather  Qoodi 

Caodie  and  Lamp  Shades 


ICE-CREAM  CO.'S 
IC£-CSEAMS 


36  WK8T  ST.,  near  Tremont  St., 
Qifofd582.  BOSTON 


Mrs.  Mabel  Mann  Jordra* 

Pupil  of  SiLVBSTiu,  Naples,  Italy, 
TEACHKR  OF 

MANDOLIN/ GUITAR,  and  BANJO. 


Talapboiia,  Baadolpli  4M. 


For  FIT  and  FITNESS 

MLLE.  CAROLINE 

Mourning  Millineiy 


486  Boylstoo  Sint(L 
laUMkafl 


BOSTON 


HoMI 


18B1 
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Mr.  Heinrich  Gebhard  played  the  pianoforte  part  in  Loeffler's 
"Pagan  Poem"  and  d'Indy's  "Summer  Day  on  the 
Mountain." 


ENTR'ACTES  AND  EXCURSIONS. 

PAGX 

Baughan,  E.  a.:  Problem  of  the  Infant  Prodigy,  with  Reference  to  Mischa 

Elman   1241 

Beatty-Kingston,  W.:  Goldmark   iioi 

Bennett,  Joseph:  Concert-room  Clapfnng   929 

English  Festival-goers   ^ 

Incidental  Music   . 

Music  and  Disease   1601 

Blackburn,  VErnon:  Concerning  an  Allegory   i.^i  i 

Mendelssohn  and  Mrs.  Crummies   21^ 

Evening  Post  (New  York)  :  Music  vs.  Pepsin   n.s6 

GoRST,      E.:  Theatre  Music   360 

Hale,  Philip:  American  Popular  Songs   1073 

Arc,  Jeanne  d',  in  Music   1292 

Bizet  as  Patriot   570 

Bruckner    246 

Bunie;y  and  C.  P.  E.  Bach   1580 

Chabner   448 

Chaconne  and  Passacaglia   >442 

Colored  Audition   1426 

Colored  Voices   L2Q 

Concerts,  Early  Concerts  in  America  (review  of  O.  G.  Sonneck's  *'  Early 

Concert  Life  in  America")   176,  344 

"Dixie"  and  Dan  Kmniett   <^(u 

Grieg   36 

Handel's  Orchestra   7 .S3 

Hazhtt  as  Music  Critic   1738 

Indians,  Music  of  North  American   1323 

Is  and  Other  Cities   412 

Librettos  fitted  to  Music  (Rossini  and  Dumas  the  Elder)   511 

Merhn,  liis  Legend    imS 

Musical  Comedies  and  Laughter   1231 

"Old  Folks  at  Home"  and  S.  C.  Foster   1003 

Opera  Land,  Views  of  (with  Sketches  of  Singers  of  the  Second  Empire)  .  832 

Penthesilea  and  Other  Amazons   1506 

Rimsky-Korsakoff  viewed  by  Tschaikowsky  and  Others   1165 

Russian  Opera   68& 

Schirmer,  G.,  In  Memoriara    429 

Schubert   1720 

AQUAMARINES 

We  are  showing  a  wonderful  collection  of  these  exquisite 
sea-blue  precious  stones  in  unique  Brooches,  Pendants,  etc.,  of 
our  own  make. 

EDWARD  H.  GLARKSON 

BOYLSTON  STREET  Opposite  Arlington  Street  Church 


DAVID  W.  EDWARDS*  Jr. 

Caiiot 

Removed  to 

420  Boylston  Street 
Boston 

Tvlephone,  Back  Bay  3535-3 


MUSIC-EDUCATION 


"  Muic  taKiiei  most  exqsiiitciy  the  art  ol 

derelopmeDt." —  D'Israbli. 

AaaouacamMti  Mat  om  appUcatiM 

CALVIN  B.  CADY 

Linda  eioBaa  VMa  WMtaar  WMto 

EUzalwtb  Frfl*  Httm  Hommt4  Whill^ 

23S  Ntwkanr  SCtmC  Mir  FalrflaM 
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Schubert's  Songs,  First  SingefS  of  ^   283 

Schumann's  Letters  *   594 

Sunbeams  from  Cucumbers, — Ethics  of  Wagner's  "Ring"   603 

Tkumpets  in  Time  of  Bach  and  Handel  20^  746 

Turgenef's  Letters  to  Pauline  Viardot   1084 

"Wallenstein,"  Music  to  Schiller's   107 

Widtz,  Note  on  Origin  of  the   9<4 

Wax  Images  and  Sorcery   422 

Wax  Images  and  Sorcery  (enlarged)   1379 

Wolf,  Hugo   1521 

"Yankee  Doodle"  *   1009 

Hendeksd.v,  W  J.:  Reethoven's  Orchestra   1671 

Comment  on  Opera   1458 

Question  of  Tempo  ^   S18 

Musician,  The  (London,  1897):  Rubinstein's  Hand   338 

Pau«  Mall  Gazsttb,  Ths:  Beethoven  and  Theresa  Brunswick   926 

Dancing,  The  Use  of   193 

Modem  Spirit,  The   139 

Salbbby,  Dr.  C.  W.:  Are  the  English  becoming  more  Musical?   116 

Periods  of  Genius   507 

Sun,  Thb  (Nsw  York)  :  Making  Weather  by  Music   765 

Daily  Trlbgraph,  The  (London)  : 

The  One  Hundred  Best  Musicians   1522 

State  of  Music  in  London  in  1 791   1595 

WAUUIC4,  WiLLiAic:  Beethoven's  Orchestra   1683 


INDEX  TO  SUNDRY  REFERENCES  AND  FOOTNOTES. 

BlOC.RAPHiCAL  (Men):  Achilles,  1510;  Amhrogctti.  G.,  1753;  Auber,  851;  Ave- 
Lallcment,  1543;  Becker,  H.,  1222;  Benoit,  C,  92;  Beutler,  287;  Bossi,  R., 
660;  Bronsart,  H.,  114;  Braham,  J.,  1747;  Caballa,  436;  Christy,  E.  P  .  1004; 
Coffey,  C,  1 146;  Da  Ponte,  1567,  1570;  Dronct,  T,.,  1745;  Duparc,  H.,  88; 
Eberl,  A.,  943;  Gaveaux,  291;  Goldoni,  662;  Goodson,  J.  E.,  33;  Gounod, 
1094;  Gnadagni,  1059;  Hiller,  J.  A.,  1148;  Ifinton,  A.,  1310;  incledon,  C., 
1746;  Jackson  of  Exeter,  1595;  Johnson,  W.  L.,  t45i ;  Joseph  11.  of  Atistria, 
26;  Kastropp,  1686;  Kitzler,  O.,  252;  Koessler,  H.,  1226;  Kogel,  G.  F.,  742; 
Legros,  J.,  1062;  Leopold  of  ^halt-Cothen,  7;  Liszt,  E.,  1528;  Liszt,  F. 
(as  score  reader),  34;  Lfiwc,  P.,  239;  Lotds,  R.,  244;  Mandjrczewski,  1617; 
Manoury,  405;  Meyerbeer,  854;  Moline,  1059:  Naldi,  G.,  1745;  Pasdeloup, 
90;  Phillips,  T.,  1744;  Richter,  F.  X.,  1599;  Rossini,  854;  SapellnikolT,  1540; 
Sechter,  S.,  248  et  seq.;  Serato,  A.,  660;  Seroff,  1094;  Tramezrani,  1744; 
Vaucorbeil,  A.  E.,  405;  V^on,  Dr.,  856;  Vogl,  J.  M.,  283;  Wartel,  P.  F.,  287; 
Wranitzky,  1641;  ZedUtz,  1656. 

BIOOKAFHICAL  (Wombn):  Albooi,  1088;  Br^val,  L.,  151 2;  Bouffar,  Z.,  862;  Campi, 
A.,  SI ;  Denin,  Susan,  looi ;  Fkczzoltni,  B.,  843;  Ihirsch-Madi,  B.,  783;  George, 


niss  n.  Q.  CLIFFORD, 

MIUJMBRY. 
IJVORTBR.  DBSKWBR. 
739  BtgMMi  Strtil,  RiMfli  131. 


I  ilKmB,  aad  eopM  at 


The  Boston  Spphony  Orcbsstra 
Programino 

For  the  twenty-four  Boston  concert!,  with  Historical 
and  f»e»<ripiivc  Notes  by  Philip  Hale.  Bound 
copies  of  the  Programme  for  tb«  catil«  I 
be  had  at  f  1.50  bj  applying  be  for*  iW  iM 
AddftM  Ml  commaataitioBs  to 

F.  R.  COMEE, 
Han, 


Ladies  wishing  a  desirable  and  stylish  Hat,  buy  at 

GRACE'S  NEW  MILUNERY  STORE 


zi  Summer  Street,  Boston,  Mass. 

1833 
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lime.,  844;  GCttiringer,  P.,  283;  Graa^ni.  J.,  S44;  Grisi,  C,  1093;  Hnmaelrin, 
B.,  84S;  Kilitifty,  J.,  51;  Knbs,  M.,  334;  Laborde,  R.,  1058;  T^to,  Mme.,  405; 
Libussa,  1517  et  seq.;  Mainvielle-Fodor,  1750;  Marguerite  (wfe  of  Henry  IV. 
of  France),  920;  Mars,  Mme.,  844;  MebUg-Falk,  A.,  114;  Menter,  S.,  1531: 
Mefcy-Aigenteau,  1180;  Milder,  A.,  50;  Nil^n,  C,  1095;  Patti,  A.,  832  et  seq.; 
Saal,  Miss,  1639;  Jkathach,  1520;  Schneider,  H.,  862;  Schrdter,  C,  276;  Scio, 
I.,  291;  Silly,  L.,  859;  SUphens,  C,  1743;  Tautin,  L  ,  858;  Topp,  A.,  1527; 
Tree,  A.  M.,  1750;  Vaticorbeili  Mme.,  405;  Vestvali,  F.,  1064;  Wagner,  Cositna, 
1810;  Wagner,  Rosalie,  1794;  Wood,  Mrs.  John,  1001. 

Musical,  and  PoKTic  Forms:  Alborada,  1 150;  Bnrlesca,  684;  Carol,  442;  Complainte, 
163;  Contiuuo,  9;  Noel,  1053;  Minuet  and  scherzo,  702;  Parties,  7;  Overture 
(early),  9;  Programme  music  (early),  55;  H.  Bischoit  on  programme  muaic,  S17; 
Singspiel,  1144;  Snitc,  7;  Symphony  as  follower  of  suite,  701;  Toccntn,  734. 

Dancss:  Bourrde,  15 ;  Chaconne,  1442  et  seq.;  Davis, poem  on  Dandng,676;  Deutsche, 
914;  Fandango,  446,  1162;  Fuunenco,  446;  GfuUard,  666;  Gavotte,  10;  Gigue, 
16;  Jota  Aragonesa,  439;  Malaguefla,  446;  Minuet,  662;  Musette,  682;  Passa- 
cagHa,  1442  et  seq.;  De  Quincey  on  the  dance,  924;  Reel,  922;  Sici liana,  744; 
Vienna,  dancing  in  1786,  27,  910;  Volte,  919;  Waltz,  917  ct  seq, 

InsTrumSNTb:  Bagpipe,  207:  Bassoon,  double,  758;  Cymbals  (ancient),  418; 
Drum,  1324,1681;  Horn  (post),  904;  Horns  (Beethoven's),  1683;  Indian  pipes 
and  whistles,  1328;  Musette,  682;  Obue  in  Bach's  time,  24;  Ophicleide,  1467, 
1683;  Sistrum,  1 531;  Theorbo,  753;  Triangle,  1530  et  seq.;  Trumpet  ia  BmA 
and  Handel's  time,  20,  746;  Violetta  marina,  753. 

Songs  and  Hvmns:  "All  Coons  look  AUke,"  1078;  "Ave,  Maris  vStella,"  485;  "Bill 
Simmons,"  1083;  Browning,  Galuppi's  toccata,  739;  Christy  minstrel  senti- 
mental songs,  107s;  "Color'd  Fancy  Ball,"  1077;  Daniel,  poem  on  sorccfj 
by  wax  images,  429,  1386;  DaNis,  poem  on  dancing,  676;  "Dixie,"  9941 
''Enjoy  Yourselves,"  1080;  "GilUgan's  on  a  Tear  again,"  1082;  Ck>ethe's 
"Mcei«s  Stille"  and  GmdcUche  Pahrt,"  1711;  "Gwine  oberde  Mountain," 
1077;  W.  T-  Henderson's  "Schubert,"  1730;  "I'm  Living  Easy,"  1080;  "I 
owe  Ten  Dollars  to  O'Grady,"  1080;  "Jasper,"  1083;  "Jim  Crow,"  1076; 
W.  L.  Johnson's  "Longing,"  1452,  and  Fantastic  Dance,  1455;  "Little 
Johnny  Dugan,"  1082;  Mackail's  translation  of  Virgil's  Eighth  Ecologue,  418; 

'       "Miss  Julia  Tanner,"  1076;  " O'Hoolahan,"  108.^;  " Old  Folks  at  Home," 

Saint-Ibald,  recommendation  to  waltzers,  922;  Saint-Saens's  sonnet  on  "Djanii- 
leh,"  582;  Thackeray's  "Red  Plag,"  1713;  "Veni,  Creator  Spiritns,*'  laSt; 
Villemarqud,  "Submersion  dc  la  Ville  d'ls,"  41 1 ;  Virgil,  excerpt?  from  Eijjhth 
Eclo^ie,  4x8;  Wagner's  Dedication  of  the  Siegfried  Idyl,  181 1;  Wagner's 
"Heildem  Kaiser,"  134;  "When  you  ain't  got  no  Money,"  1079;  "Wlio  dat 
say  Chicken?"  1080;  "Yankee  Doodle."  1009;  YeaU's  "Uttle  Isle  of  Imns- 
free,"  1006;  Zedlitz's  "Midnight  Review,"  1652,  1663. 

Thsatrs  and  Upjsra  House:  "  Der  anne  Heinricli,"  322  et  seq.;  "  Angek),  Tyran  de 
Padoue,"  1687;  "Ascanio,"  Saint-SaCns's,  1466;  Benvenuto  CdSkA,  opcfas, 
1473;  Bizet,  unfinished  (>i)cras,  502;  Coriolanus,  operas,  161?;  "The  De\nl  to 
pay,"  1144;  "La  Flamcnca,'  Laraljert's,  446;  Genevieve  de  Brabant,  operas, 
i6S  et  seq.;  "Kinf^  Lear,"  1370;  "Manfred"  as  stage  play,  1216;  "Mariage  de 
Figaxo/'  Beanmaidiais's,  i5^>9;  "Nainouna,"  Lalo's,  503;  "La  Navarfiose,*' 
Massenet's,  444;  Opera,  Ha/Utt  on,  1739;  "Patrie,"  ojiera  and  plaj,  574; 
"Penthesilea,"  KJeist's,  1495;  "i^  PetiU  Riens,  '  Mozart,  14;  Rioaow 
operas,  196;  l^ngspid,  origin  of,  1144;  -"Song  of  Solomon,"  stage  pbiy,  1438; 
"  Taming  of  the  Shrew,"  GOts,  619;  "Trip  to  Japan  in  Sixteen  Ifimitca*' 
(perfume  concerts),  1440. 

LBGBND6  AND  HISTORY:  Amazonian  women,  1098;  "Der  anne  Heinrich,"  322; 
Biffldng,  276;  Genevieve  de  Brabant,  163;  Hobgoblin,  1054;  Iram,  the  dty, 
414;  Is,  the  City,  408;  Libussa,  1519;  Merlin  and  "Vivien,  1016  jeo.;  Pen- 
thc^ea,  1506;  I'uck,  1054;  Taniara,  1368;  Till  Hulenspiegel,  977,  984;  Tour  de 
Nesle,  41C. 


THE  m\M  m  ROOHS,  Inc. 

Maoagement,  Miss  L.  L.  NICHOLS 

ENGLISH  TEAROOM,  160B  IteflMml8tr6«l- 

DKLFT  TEA  ROOM,  499  BofMHi  0tM| 

im 
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Critical  and  Litbrary:  Aldrich,  T.  B.,  "  Miantowona,"  1318;  Apthorp,  W.  F., 
on  Liszt,  34,  on  MacDowell's  "  Indian  Suite,"  586,  on  ophicleide,  1467,  on 
Berlioz,  1468;  Ash's  Dictionary  on  gaUiatd,  670;  Hachct,  Sieur  dt  Meziriac,  on 
Penthesilea,  tso8;  Bahr  on  H.  Wolf,  1502;  Bailey's  Dictionary  on  chaconne, 
670;  Baudelaire,  " Correspondances,"  1432;  Bayle  on  Achilles,  his  beauty, 
1510,  on  sorcery  l)y  wax  dolls,  1383;  Bmioz  on  Beethoven's  Symphony  No. 
1,  1642,  vSyraphony  No.  2,  5.33,  Symphony  No.  4,  943,  Symphony  No.  5,  1785; 
Bischofi",  H.,  on  programme  music,  S17;  Blackburn,  V.,  on  Wagner's  conduct- 
ing in  London,  1807 ;  Borodin  on  Balakireff,  1358;  Brossard  on  chaconne,  677, 
1442;  Bruneauon  Chabrier,  453;  Burney  on  Ifuidd's  trumpets,  22,  on  C.  P.  E. 
Bach,  1580;  Burton,  R.  F".,  on  Amazons,  15 14;  Campion,  Major,  vSpanish 
dance,  440;  Celler,  gavotte,  12,  volte,  919;  Chase,  F.  E.,  "The  Devil  to  pay," 
1 1 44;  Cnorley  on  **Benyennto  Cellini/'  1472;  Chorchill,  J.,  on  Cotendge's 
"  Wallenstein,"  85;  Colombani  on  Beethoven's  First  Symphony,  1646;  Compan 
on  chaconne,  1448;  Converse  on  stage  nmsic,  1282;  Cossmann  on  Pfitzner, 
328 ;  Czerwinki  on  dances,  14,  439,  1449,  1450 ;  Delvau  on  the  musette,  683 ;  Des* 
rat  on  dances,  18,  447,  921,  1451;  Dtibor  on  Libussa,  1517;  Dumaa^s  libretto  for 
Rossini,  511;  Elson,  L.  C,  1009,  1713;  Fertiault  on  gavotte.  14;  Fletcher  on 
Indian  music,  1329;  Ford,  R.,  on  the  J ota,  440;  France,  A.,  on  Jeanne  d' Arc,  1284, 
on  symbolists,  1433;  Prancfce,  Dr.,  on  Kleist's  "Penthesilea,"  1497 ;  Centner  on 
GQtz's  "Taming  of  the  Shrew,"  619 ;  Ghil,  colored  words,  1432, 1436 ;  De  Gourmont 
on  "Ave,  Maris  Stella,"  485;  Gozlan,  color  suggestions,  1436;  Grimm  on  Beau- 
mardiids's  "Mariage  de  Figaro,"  1569:  Grove,  Mrs.,  on  dances,  446;  Handick, 
Brahms's  Second  Symphony,  .367  ;  Hardy,  T.,  sorcery  with  wax  images,  428,  1385: 
Harris,  H  W.,  analysis  of  Bruckner's  Ninth  vSvniy>honv,  241,  translation  of 
Wolf's  Tenthesilea"  argument,  1500;  Heywood  on  I'cnthesilea,  i5io;Hruby's 
"Bruckner,"  263;  Huysmans,  color  gustation,  1436;  Imbert,  d'Indy's  "Wallen- 
stein," 85,  Brahms's  Second  Symphony,  360;  D'Indy,  Franck's  "Redemption," 
772  et  seq.;  Johnson's  Dictionary,  galliard,  668;  Kastner,  chaconne,  etc., 
678,  6S0,  1450;  Kelly,  dancing  in  Vienna.  27,  910;  KeltertHmi,  remintsoenoes  of 
G6tz,  615;  Klalte,  analysis  of  Strauss's  "Till  Eulenspiegel,"  977;  Kobb^,* 
"Dixie,"  <)<J7,  "Yankee  Doodle,"  101 1  ;  Knffcrath,  analysis  of  Prelude  to  "The 
Mastersiugcrs,"  1816;  I,oli6e,  singing  women  of  Second  Empire,  837  et  seq.; 
Lumley,  rolored  voices.  w6;  Mace,  dances,  676;  Macleod,  Fiona,  Amasonian 
women,  1520;  Mamold,  Rimsky-KorsakcttT,  iiKi;  Mattheson.  dances,  10,  15, 
1447;  Matthews,  A.,  "Yankee  Doodle,"  iof>9  el  seq.;  May,  Brahms's  Second 
Symphony,  371;  Melville,  horror  of  color  white.  1434;  Morley,  dances,  677; 
Naylor,  dances  and  suite  form,  678;  Newman,  Tschaikowsky's  Fifth  Symphony, 
1546;  Newmarch,  Mrs.,  BalakirclT,  1362;  Oxford  Hnplish  Dictionary,  galliard, 
670.  chaconne,  1451  :  Parry,  C.  1'.  K.  Bacli,  1573,  vScliul)ert,  1730;  Pudor,  Rim- 
sky-KorsakofT,  1181;  Dc  Q^^noey,  splendor  of  dancing,  0J4;  Reichardt,  Beet- 
hoven's Fifth  Sviuj)hony,  5:?,  1783  ;  Reininnn,  Hralnns  '^  I'onrth  Svinphony, 
1428;  Rimbaud,  colored  vowels,  1432;  Rossetti,  "Sister  Helen"  and  sorcery, 
1384;  Rousseau,  chaconne,  1448;  Rowbotham,  Indian  music,  1339;  Rundman, 


JULES  ET  FREDERIC  CIE. 

380-382  BOYLSTON  STREET 

AnflOttacc  the  Private  Showing  of  HI|^-cU»  VlSfUauy  during 
the  week  of  May  4*  It  hring  their  fifst  season  in  the  city,  they 
hope  that  the  patfons  of  the  Symphony  will  call  and  critlciie 
aikdt  offerings.  Their  special  automobile  designs^  including 
veil,  at  ilO,  are  worthy  of  attention. 

Appointments  for  their  experts  in  Hair  Dressings  Shampooing, 
Mankuringt  Marcel  Waving,  Facial  Massage^  Hair  and  Scalp 
Treatment^  may  he  secured  hy  telephone.  Back  Bay  4339* 
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MISS  M.  F.  FISK 

THE  RED  GLOVE  SHOP 

aaa  BOYLrSTON  STREET 

OVPOWTB  ABUHOTOir  Stbbr 

Has  a  most  attractive  display  of  Ladies' 
and  Men's  Gloves,  Ladies'  Waists,  Veils, 
Neckwear,  and  Belts. 


(Firmfr/y  144  Tremvnt  Street) 


NEW  SONGS 


MY  SONQ.  Elizabeth  T.  Ordway  $0^ 
FOR  BABY  AND  ME, 

Elizabeth  T.  Ordway 
COME  TO  THE  WOODLAND. 

Charles  T.  Ferry 
SONQ  OF  THE  LEAVES. 

R.  Q.  Harvey 
PROPOSAL.    Lucina  Jewell  .  . 
LIFE'S  FANTASIES.  Annie  H.  Virtue  .50 
RIVER  SONQ.   Milo  Benedict      .  .40 
LOVBSONO.  JohnHeiser    .     .  .50 


JO 

.40 

.60 
.SO 


Foreign  Books 

Foreign  Periodicals 
TiMkitta'i  BiHU  Aitlifs 

SCHOENHOP  BOOK  CO. 

12s  TrMBont  St.,  sd  door  north  of  Wimcr 
Wfiod*ajMNby8loi«.  fKL, 


6.  W.  THOMPSON  &  60. 

A  and  B  Parte  Street,  BOSTON 


bOller-walle  school  of 

LIP  READING 

for  the 

DEAF  ADULT 

PertoM  growing  daaf  taoght  to  read  ip«rch  from  t&< 
lips.  SimplcttaiidiiKMttucceaBfal  method.  Inttroc- 
tioo  private  and  In  clan.  School  reopen*  lor  sixth 
•eason  at  ilO  Pim  BolMtag, Copley  f 


MARTHA  B.  BRUHW>fttii%il 

MBtvpooapplieMlaB. 


MME.  TETRAZZINPS  ART  -  by  W.  J.  Henderson 
PELLEAS  AND  MELISANDE  -  by  Richard  Aloricr 
EDITORIAL  COMMENTS:  K  „ 

DEBUSSY  AND  OTHER  TOPICS/ 

TlMM  ua  •  (nr  of  the  lamdins  iinn. 
of  faUmM  in  th*  April  nuaber  of 

NEW  MUSIC  REVIEW 

The  magazine  for  the  cultivated  music  lover 
Price,  10  cents    $i.oo  «  year 


THE  H.  W.  GRAY  CO.,  21  East  17th  Street,  Sew  ¥«k 
Sole  AgenU  for  NOVELL©  &  (M 


Mozart,  29,  Schutiert,  1735;  Schoelcher,  defence  of  Ilaiulel,  757;  Sonneck,  carty 
concerts  and  musicians  in  America,  176,  344,  "  Vankee  JJoodle,"  looy ;  Tabouroi, 
<laiKXS,  673. 675;  Tschaikowsky,  Balaldreff,  1356;  Turgenef  on  Balddreff,  1095; 
Vuillier,  dances,  i8,  439,  442,  447,  1451;  Waj^ncr,  Beethoven's  "Coriolanus" 
overture,  i6io;  Walther,  dances,  677,  684,  1445;  VV'eckerlin,  chacontic,  1450; 
Weingartner,  Bruckner,  269;  White,  R  G.,  on  certain  singers,  842, 1064;  ^Vilder, 
Chabrier,  448 ;  Williams,  P.  H.,  poetic  chaiftcterization  of  instruments,  1434; 
Zabel,  Rubinstein,  341. 
MiscBiXANSOUS:  Biscayan  amusements,  1450;  Carmvul,  ^65;  Curfew,  679;  Liszt's 
hands,  343- 

Sundry  Notks. 

Mr.  Carl  Wendling,  concert-master,  conducted  the  nineteenth  and  twentieth 

ebfic  fdieusab  and  concerts;  Hadley's  symphony,  performed  at  the  twcnty<* 
It;  and  Mo6r's  pianoforte  concerto,  perf ormiBd  at  the  twenty'Seoond.   Dr.  Muck't 
right  arm  was  temporarily  disabled. 

Mr.  Gustav  Strube  conducted  the  performance  of  iiis  two  symphonic  ]M)ems,  Maxell 
aS,  1908. 

The  concerts  in  aid  of  the  pension  fund  of  the  Boston  Syni phony  Orchestra  took 
place  on  December  29,  1907,  and  on  February  9,  1908,  in  Symphony  Hall.  Dr. 
Muck  conducted.  The  programme  of  the  fiist  was  as  follows:  Tschaikowaky, 
Symphony  No.  6,  Op.  74;  Beethoven,  Concerto  for  pianoforte,  No.  5,  in  E  flat 
major,  Op.  73  (Mr.  Paderewski,  pianist).  The  programme  of  the  second  was  as 
follows;  Wagner's  Overture  to  "  The  Flying  Dutchman";  Prelude  to  "Lohengrin"; 
Overtuie  to  "Tannh^user" ;  Hrda's  scene  from  "Rhincgold"  and  Waltraute's 
scene  from  "Dusk  of  the  Cods"  (Mme  Schumawi-Ueink,  singer);  Funeral  Music 
from  'Dusk  of  the  Gods";  Prelude  to  "  Parsifal." 

The  orchestra  gave  a  concert  hn  Symphony  Hall,  April  27,  1908,  in  aid  of  the 
CSielsea  ReHef  Fund,  Dr.  Muck  conducted.  The  programme  was  as  follows: 
Beethoven,  Overture,  "Leonore"  No.  3;  Beethoven,  Concerto  in  K -flat  major.  No. 
5,  for  pianoforte  (Mr.  Harold  Bauer,  pianist);  Chabrier,  "Kspana";  Wagner, 
Overtiu*  to  "Tannh&user." 

Errata. 

Date  of  first  i>erformance  of  d'Indy's  "  Wallenstein"  Trilogy  in  New  York,  gtven 
on  p.  83  as  December  10,  1888,  changed  on  p.  217  to  December  i,  1888. 
Omcction  of  date  of  performance  in  Boston  <n  Brahma's  Violin  Concerto  at  a 

Symphony  Concert  by  Mr.  Heernuiim  "(November  25,  1906)"  to  November  25,  1905 
(pp.  174  and  293).    For  "Alfred  Tagliapietra  "  (p.  824)  read  Arthur  Tagliapietra. 

The  dog  Hylax  barked  (not  "basked";  in  \  irgil's  Eighth  Eclogue  (pp.  420,  1378, 
»475). 

Addenda. 

Add  a  performance  of  d'Indy's  pianr>forte  quartet  at  an  Raton  Hadley  concert, 
January  23,  1905,  to  the  Ust  of  performances  of  dTndy's  works  in  Boston  on  p.  105. 
Add  cymbals  to  the  list  of  instruments  in  Hadle/s  i^mpbony  given  oa  p.  1615. 


Liberty  Gowns 

NEW  AND  MOST 
ATIRACTIVE  MODELS  FROM 

LIBERTY  &  COMPANY 

LONDON 

MADE  UP  Uf  OUR  OWN  WORKROOMS 
IN  A  VARIETY  OF  BKAUTIFUL 
yABMCS  lOBBAT  AMD 
EVENING  WSAB 


in&fJimm  rena  m.  blood 


Don't  Nedlect  Your 

COMPLEXION 

Neglect  and  earsless  ezperlmentlnir 

iM^oii  destroy  the  fresh  beauty  of  any 
woinurj'.s  skin.  Th«j  one  thuiK  that 
assurers  a  hriKht,  healthy  ocuniMezioil 

\»  the  daily  use  f<f 

REMOLA  CREAM 

Superfluous  Hair,  Warts,  Moles, 
Wriakhs,  Unas,  Frowns,  HoUows, 
and  all  Pachd  Defects  pcnuumitly 
cofed.  Shampooing,  Mulcaring, 
'find  Chlropo4]^. 


BOyifflQJl  420  Boylston  Street,  Berkeie>^  Bldg. 

Digitized  by  Google 


The  name  one  hears  everywhere 

Lewandos 

Americas  Greatest 
Cleansers  and  Dyers 

Boston  Shops  17  Temple  Place  and 
284  Boylston  Street 


All  materials  Cleansed  or  Dyed  and 
properly  refinished  including 

Clollifaig  of  all  IBSnds   Gloves  Portiem  Dmperies 

Ostrich  Feathers  Real  Laces  Lace  Curtains  Rugs 
Btonkiitg   Silks   Satins    WooUans   Cottons  etc 


Lewandos 

17  Temple  Place  and  284  Boylston  Street 

X274  Massachusetts  Avenue  Cambridge 

3306  Wadilngton  Street  Rozbury 

z  Galen  Street  Watertown  (with  delivery  in  the  Sewtons) 

Also  New  York  Philadelphia  Washinatoo  Baltimore 
Providence  Newport  Worcester  Ljmii  Hartfind  NewBaven 
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SYMPHONY  HALL 

TWENTY-EIGHTH 
SEASON,  1908-1909 


BOSTON 
SYMPHONY 
ORCHESTRA 

MAX  PIRDLBR,  Oondiictor 


OPENING  CONCERT 

Saturday  Evening,  October  xo 

1908 
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S 'T  3  X  XT  X)  Si  T*  JSJLXiXi 


Miss  A/N/NA  MILLER  WOOD 

Announces  a  SONG  RECITAL 
by  TEN  OF  HER  PUPILS  on 

WEDNESDAY  AFTERNOON,  MAY  x%  at  3  o'clock 


Cuda  of  idmhrioB  maj  be  had  of  Miaa  Wood,  Plar-e  BnitiWwy,  Ooffaj Sqawo, 
or  of  Mr.  Newman,  Steinert  Hall.  (ThmvOlbtMcbaiiaibrtiNwcH^) 


THE 


FOX  BUONAMICI 

SCHOOL 

OF 

PIANOFORTE-PLAYING 


F^LIX  FOX  CARLO  BUONAMICI  V 

AND  CORPS  OF  INSTRUCTORS 


Opens  in  September 


^iplkaUaa  iat  instruction  may  be  made  now 

Addfcn 

STEINERT  HALL 

162  BOYLSTON  STREET 
BOSTON 

1840 
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